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NOTE  TO  yn\..  TT 

Amonoht  Engli&li  artisu  wbo  luve  diod  aiaet  the  i.~^.  ^!  tbe  Lut  (HlitioD.  and 
wImm  lives  appt-ar  iu  thui  volume,  should  be  ueatioutxi  tbo«e  uf  Du  Maurier,  written 
bj  Mr.  F.  W.  Wbyte ;  Kale  Urvenaway,  by  Mr.  G.  Soiuet  Layiird ;  CLutIm  (Jre«n,  by 
Mr  Cliffonl  Smith  ;  A  D.  Fripp,  0.  A.  Krip]..  iJeorpj  D.  l)avia*.<ii.  Sir  \V.  Fctlej*  DougUa 
and  Walter  UooiiaU,  ail  bv  Dr.  Luiug ;  Sir  Juhu  GiIIktI,  bitkci  FmiU'r,  Luuii>  Fagan, 
Thomas  Faod,  W.  U.  Deven^U,  E.  U.  EdJis  and  others.  Of  Old  Masters  whuse  livtas 
hare  been  r»-written  in  the  light  of  modem  research,  we  would  direct  special  atten- 
tion to  the  long  biiij.Tapuy  of  Giorgione,  the  wnrk  of  Julia  Curtwright  (Mr*.  H.  Ady); 
the  important  article  on  Foppa,  written  by  Miss  Cuostauce  Jocelyu  Ffoulkes,  and 
thoM  of  Dowuman,  Euglehoart,  Fragonard,  Eiienue,  De  Caylus,  R.  and  N.  Delaunay 
aod  others. 

Many  of  the  e\istiug  biographies  have  been  carefully  examined  and  eorrected  by 
the  leading  experts  of  the  day,  so  as  to  embody  iu  them  the  latest  iuforiuation 
without  violating  the  settled  plan  of  the  work.  In  this  way  Mr.  Campbell  Dodgson 
has  eorrected  the  life  of  Diirer ;  Professor  Langtou  Douglas  those  of  Benouo  Gouoli 
and  Fra  Angelico;  Mr.  Weale  those  of  Gheeraert  David,  Hubert,  Jan,  Lambert  and 
Margaret  Van  Eyck ;  also  Daret  and  Gossart ;  Mr.  L.  Biuyon  tliose  of  Claude  and 
Girtin ;  Miss  Slreeter  tluit  of  Filipepi  (Botticelli) ;  Mr.  C.  Holroyd  tliose  of  Duccio 
and  Finiguerra,  almost  re-writing  the  last;  and  Mr.  Lionel  Cust  that  of  Sir  Anthony 
Van  Dyck. 

In  addition  to  this  there  are  iu  this  volume  new  biographies  of  the  following 
artists — Richard  Dadd,  Eduorvi  Daege,  Michael  Dahl,  J.  E.  Dautan,  E.  Dardoize, 
M.  Darby.  William  Darnell.  K  T.  Daniell,  J.  M.  Donald.  W.  C.  T.  Dobeon.  Thomas 
Doughty,  V.  Deroche,  Thomas  Danby,  J.  B.  E.  Detaille,  Sophie  Desaux,  M.  G. 
Desboiitin,  N.  Dixon,  George  T.  Doo,  Thomas  Dove,  L.  De  Deyster,  Richard  Doyle, 
A.  Dedreux,  Amaury  Duval,  Jean  Duvet,  F.  De  BraeJieleer,  J.  L.  Demame.  J.  A. 
Duvaux,  J.  L.  Dyckmaus.  Juk-s  Dupre.  F.  J.  and  N.  R  Deijuevauviller.  Mark  Dessurne, 
G.  Den  Duyls,  Karl  Ebert,  C.  D  Eisen,  Charles  Escot,  Edwin  Ellis,  Henri  Eveuepoel, 
Otto  Faber  du  Faur.  John  Faod.  James  Fahey.  E  F.  Feron,  Eugene  F'ichel, 
W.  H.  Fisk,  J.  P.  Flaudrin.  Lucien  Falire.  J.  A.  J.  Falquiere,  Leon  Faure,  J.  K. 
Freeman,  C.  T.  Frere.  P.  E.  Frere,  E.  Feyen-Perrin,  Giacomo  Favrwtto,  C.  F.  Felou. 

F.  Ferramola,  Luis  Faleru,  E.  J.  Forster,  F.  L.  Fraut;ais,  A.  Eraser,  Otto  Frohlicher, 

G.  Fouace,  G.  F.  Gaillard.  P.  T.  and  C.  Galle,  and  the  youuger  members  uf  that 


Ti  NOTE  TO  VOL.  II. 

family.  P.  V.  tJallftn.i,  A.  GiwtiUdi.  E.  Onujonu.  Karl  Oolirta.  W.  H.  L.  GiUnor.  Noel 
Ojuuior.  R  llaJoW.  Williolm  Oontx,  A.  Ocycr.  T.  Gi.lo,  J.  Gigoux,  A.  Cill.  K.  Gill, 
M.'xrfjurvt  Gillies,  Daviil  Dt  s  Gmngi>8.  E.  G.  Giran,  P.  Girimlot,  R.  Gloidmuf,  Jiiinos 
\V.  Gl.i.<w,  H.  Gtxldiirii,  N.  Got'iioutto.  William  Gosling,  Clinrlos  GosHclin,  —  Gouge, 
T.  R  GouKl,  J.  A.  (.Joupil,  H.  P.  Gray.  N.  E.  Groon,  J.  H.  Gr.-uze,  J.  E.  (Jriilel,  W. 
H.  L.  Grimes.  II.  C.  Out^mrJ,  O.  E.  Gunthcr,  L.  Giirlitl.  J.  I',  (iulicli,  ami  P.  L.  N. 
Orollorun. 

There  are  thus  some  i;>i)  new  biographies,  17  havo  been  corrcctoil,  aiMoil  to, 
.■uid  ameuileil,  ami  about  500  soparato  corrections  have  been  made  throughout  the 
volume. 
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DABOS,  LaPBKVT. 
of  histurical  anJ  . 
Toulouse  ill  1701. 

Aii  VinoeDt,  and  tiioi  cxluL-iioil  at  lu 
de  la  JeuneMe  in  17M)<.     Aiii"'iir  )!i>>  «  ,- 

iDMitioned  :  •  Man*  of  1  ^i  i'i„iiie, 

Uniriiting  the  death  if  LmU  XII.,' 

'Tlie  K«tuni  of  the  liraiiJ^-  Aru.Lc,"  aiij  '  Lohid 
XYl.  writiDg  hia  Will.'  a  picture  )>iiiiil<-d  in  tlie 
Tctnpir    '  ,    >  I  ,       , 

B«•ide^  f  i 

the  Da>.,..,., 
1H35.    Iliaw 

of  Madame  U- ...  ^ .  ..^...^  c—.j  v..-. 

8b«  waa  bora  at  Luneville  in  1763,  and  died  in 

1    ■  y*.    See  Aarnrx,  JoiiANM  VOH. 

1  i:TT,  PsTEU.    ty^TA'pHrr. 

1>A  lLMIA  TAHUKUA,  hj-k,  a  Portuffueae 
paiiitrr  and  arrliit*,).'!,  waa  hum  at  Fuiidao,  in  the 
dioccwe  of  Guanla,  in  1766.  After  stiidving  paint- 
ing under  Jua(|uira  Mau<wl  da  Koi  In,  lie  went  in 
1788  to  Roue,  where  he  placed  hiiu»clf  under  the 
VoU  11.  B 


tuition  of  Antonio  C«v  I.'  -on 

by  a  pii'ture  of  'Tin  ua 

to  the  I'ictatorxhip.'     Aiitf  i.i-  re',  .r::  i      i  ...1 

he  w«8  in  17^9  a|'piiiti(<-d  iinfeHMjr  at  tli-    I 
Academy,   and    in    1H03   court   l        '    "      ■     wincli 
capacity  he  pitinted  in  the  rt>y..  f  Ajuda 

and  the  hall  of  the  Cortea.     Theic  •>>  i.-  •„<.iitiuu  of 
tlie  date  of  hia  death. 

DADD,  KicuABli,  the  son  of  a  chemiat  at  Chat- 
ham, waa  bom  in  iJiat  town  in  1817.  Ou  tlt« 
ri'iM<i\.tl  uf  hie  father  to  London  to  take  over  the 
--i  of  a  dealer  in  art  ubjecla,  l)i>dd  joined 
>joU  of  the  Koyal  Academy,  and  started  as 
a  painter  of  (it-iire  pictures.  In  IhSH  he  contributed 
for  the  first  lime  to  the  Kuval  Academy,  exhibiting 
a  picture  emitle<l  '  Angling."  Then  followed 
•Study  of  a  Head'  (183y),  'Alfred  the  lireat  in 
Disguise  of  a  Peasant  '  (1840),  and  in  1841  a  6uc- 
crsaful  work,  'Titania  Sle«-piiif:.'  which  attracted 
t^oiue  attention.  At  the  rxhiluiions  t.f  the  Society 
of  Brilibb  Artists  he  exhibited,  aiiiuiig  other 
pictures,  the  followitig  in  oils  and  waier-colouns — 
'Head  of  a  Man  '  (1837),  '  Scene  iu  Whiisiiid  Bay' 
and  'Coaat  Scene,  Hastings'  (1H38',  'Don 
Quixote  '  and  '  Bov  Reading  '  (1839),  '  Scene  from 
"Aa  you  like  it"^  (It^-lO),  and  '  Wl,.^-.  1  -i-.k, 
let   no   Dog  bark'  (1841).       His    m  -  >jt 

work  was  a  aeries  of  upwarxls  of  a  i  ,  ic- 

ture«  with  subjects  chotien  from  Byron  a  'Man- 
fred '  and  Taseo's  '  Jerusalem  Dehverrd,'  whii-li  l»e 
painted  for  Lonl  Foley.  In  1842,  for  Hall's  '  Book 
>'f  British  Ballads,'  he  illustrated  the  Imllad  '  Kobin 
Goodfellow.'  In  the  summer  of  the  Same  year,  in 
company  with  Sir  Thum.i8  Philips,  to  whom  he 
had  l«en  introduced  by  his  frit-nd  David  Roberta, 
he  lefl  Loudon  on  a  jouriiev  to  Egypt,  travelling 
.  !i  Italy,  Greece,  aud  Asia  Minor.  l>add, 
id  already  showed  signs  of  weakness  of  the 

I'liiiij,  appeam  to  have  sutf  '    '   ' '      in 

Egypt,  and  on    his  way   I  is 

friend,  and   returned  t      '  of 

1843.     During    the  j. 

ceeding  hia  return    i  t!it 

work   in  water-i  -  of  the 

Khalifs.  Cairo.'  .  .  Tumb,' 

and  '  Eastern   S<  ■  l»(.a}>e,    and  con- 

tributed to  a  Li^ '  ii  a  K'ene  entitled 

'  Araba.'     The  cartuuu,  huwever,  which  he  sent  to 
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the   W  •    II«ll    oompplilion    pniviM    tlK> 

att»ou:  n    uf  hii   iiiin<l.      Tuxvnnli   tlio 

aaturoii  I'l  \'--  -tme  year  liitiiiinil  bpoamr  mTioniily 
unliincpti,  »iiJ  lir  wm  cuiiatktitly  wntolinl  liy  liin 
fallirr.  On  tho  iPlli  of  (K-lol>rr  lir  ni-coiiii<iiiiicd 
hi*  f»tl)<>r  to  Coliliatn  I'iirk,  Surn-y,  «iiil  tlu-ro 
munlcntHl  liim,  antl  tlwl  to  Krnm-o.  Ni>«r  Kontnii»<- 
blF*ii  hi«  allArk  iipua  ■  fcllow-triiVflU'r  Iril  to  liiii 
raiMurv  uni  iilrnlilu-ation.  Ilo  witii  itoqiiitl(><l  on 
tlip  i<lra  of  inMiiiiy,  mid  nptiti'iircti  to  iiiiprihoii- 
tnrnt  for  lifo  in  Itpllilclu-in  IIuHpilnl.  Diiriiif;  liio 
continrnifiit  h<<  wad  ullowc^l  lo  follow  )iia  j>roff»- 
•ion,  and  prodiicrti  8i'Vornl  liii^lily-fiiilNlird  luit 
(■wynlric  works  in  wnlrr-ooloiire,  of  wliirli  '  CliriHt 
rracuing  Si.  Petor  from  tlio  Wiivoe '  (IHo'J), 
'Skrlrli  to  illuRtralo  the  rimsions — Patriot  Ism  ' 
(1 857),  and  '  Lconidas  with  the  Wood-ciittcrs ' 
M873),  an-  in  tho  Victoria  and  Albort  Muhciiiii, 
South  KcniiinK-ton.     He  died  in  1887. 

DAUDI,  Hkunakpo,  a  Flon-ntino  pninter,  wn« 
the  contemporary  and  colloapne  of  .laiopo  Landini 
di  Cajipntino  in  the  fornmlion  of  the  Academy  of 
St.  Luke  at  Florence  in  1349.  lie  wag  bom  towards 
the  clotse  of  the  13tli  century,  and  waa  one  of  tho 
most  able  of  the  pupils  of  Qiotto.  He  painted  in 
fresco  the  histories  of  St,  Lawrence  and  St.  Stephen 
in  tlie  Ber«nii  cliapel  in  Santa  Crocc,  aud  also  the 
f^tes  of  the  old  city  of  Florence ;  but  the  only 
frescoes  which  remain  are  tJiose  representing  the 
Martyrdoms  of  St.  Steplien  and  St.  Lawrence.  In 
1346-7  he  painted  his  best  work,  the  miracle- 
working  picture  of  the  Virgin,  which  is  Ktill  in 
Or  San  Micheie  at  Florence.  His  death  took 
place  in  1350. 

Besides  the  above-mentioned,  the  following 
works  by  Daddi  are  extant : 

Rnglaod.  The  Crucifixion  (formtrly  in  the 

church  of  St.  (jeoryeat  liubaila). 
1348. 

Floreooe.  Acfodrmia.  VirgiDcnthroDCil,  with  two  Snintji 
{ctntrtU  portion  of  a  smali  trip- 
tych^  trroneously  ascTthed  in  the 
catatoijueto  Ji'ernardo  Orcaifna). 

„  Ojptisianh.     Virgio  and  Child,  with  St.  Mat- 

thew and  St.  NicholH.i.     13ie. 
riia.        Campo  Santo.     Frpjvociiof  the  Triumph  of  Death, 
the   I.aiit  Judguii'iit,  aud   the 
Inferno. 
SienA.  Jitiiuto  t/i)  Virgin  and  Cliild,  with  Sainta  (o 

£tlUArti.j     small  triptych).     1336. 
„  „  Virgin  and  ('hilil,  with  a  corona 

of  Sainti  iu  adoration  (central 
portion  oj  a  triptych). 

DADDI,  CosiMO,  was  a  native  of  Florence,  who 
flourislied  about  the  year  1614.  lie  was  a  scholar 
of  Battista  Nuldini,  and  painted  historical  subjects 
with  much  skill ;  hut  he  is  better  known  as  having 
b«en  the  master  of  Volterrano.  Several  of  his 
works  are  noticed  by  Baldinucci,  particularly  a 
picture  of  tho  '  Visitation  of  the  Virgin  to  St.  Eliza- 
beth,' .'inrl  some  Bubjecta  from  tho  Lifo  of  the 
Virgin,  at  the  monastery  of  San  Lino,  at  Florence. 
In  the  church  of  Or  San  Micheie  is  an  altar-piece, 
repreaenting  tlic  Archangel  diMcomfiting  the  rebel 
Angels.  Daddi  died  of  the  plague  in  1630.  Zani 
says  that  his  name  was  Dati,  and  that  be  painted 
in  1W*8. 

DADURE,  Marib  Micnia  Alphonse,  a  French 
prirtrait  and  hiiitorical  painter,  who  was  a  pupil  of 
Ingi'i,  waa  bom  in  Piiris  in  1804,  and  died  there 
in  186X.  His  beat  work  in  the  '  Pilgrimage  of  St. 
Helena,  Queen  of  Sweden.' 

DA£GE,  Edua&O.  "Diis  artist  waa  bom  in  Berlin 
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in  ISOfi,  and  was  a  pupil  of  Niedlich  ami  Wach. 
lie  became  a  niemher  of  the  Acailemy  of  Berlin 
and  eventually  PrufiKSur  of  (ho  same  school, 
where  at  u  hid  he  hud  taken  ninny  prizes.  He 
wont  to  Italy  in  IH;1'.>,  and  this  journey  and  tho 
li'Ug  time  which  he  spent  in  the  comiirv  had  a 
marked  <(T«(|  upon  hin  p:iinting.  At  the  National 
linllery  of  Berlin  there  are  two  of  his  best  works, 
'  The  Old  Sacrisian,'  and  '  The  Invention  of  Paint- 
ing.'    He  die.l  in  1883. 

D.\KIILIN(},  Hi!iNRirn  Anton,  a  historical  and 
genre  pninler,  wan  boru  at  Hanover  in  1773.  In 
1794  hi'  went  to  Berlin,  where  he  was  etigngeil  in 
miniature  pninling  and  as  a  teacher  of  drawing. 
In  18l)2  he  visili'd  Parin.  and  the  Ntinly  of  the 
gallerie.v  there  firNt  iiuliired  him  to  attempt  paint- 
ing in  oil.  From  IK]  I  until  hia  death  he  was  a 
momher  of  the  Berlin  .Xradriny,  ami  professor  at 
the  same  from  IHM  miwardH.  He  died  at  Pota- 
dam  in  1850.  One  of  his  most  famous  |iictiires  ia 
'  The  Descent  from  the  Cross,'  the  altar-piece  ut  tho 
Qarrison  Church  in  Potxdam.  In  the  Berlin  Gal- 
lery is  a  'State  Entry,'  painted  by  him. 

DAEL,  .Ian  Fhan's  van,  an  excellent  painter  of 
fruit  anil  (lowers,  wan  burn  at  Antwerp  in  1764,  but 
went  early  to  Paris  and  seltlid  there.  He  was 
self-instructed  in  art,  hut  made  such  progress  that 
he  soon  distinguished  hiniNelf  at  the  exhibitions, 
on  one  occasion  obtaining  the  prize  of  4000  francs, 
and  on  two  others,  the  large  gold  medal.  His 
style  is  in  the  maimer  of  Van  Huysum  and  Van 
Spacndonck,  although  ho  did  not  conline  himself 
strictly  to  fruit  and  flowers,  but  painted  other  suh- 
iects,  in  which  such  ohjicts  might  with  propriety  bo 
introduced.  Two  of  his  pictures,  which  he  )>aintcd 
for  the  Empress  Jofifphiiie,  represent  '  An  OfTiTing 
to  Flora.'  and  'The  'loinh  of  .lulia  '  ;  the  latter  is 
now  in  tho  Louvre.  His  master-piece,  known  as 
'  La  Croififee,'  the  fruit  of  three  years'  labour,  was 
likewise  purchased  by  the  Empress  Josc^phine,  and 
is  now  in  a  private  collection  at  Li^ge.  He  waa 
also  patronized  by  the  Empress  Mario  Louise,  who 
took  one  of  his  pictures  with  her  to  Pamia.  He 
died  in  Paris  in  1840,  and  was  buried  in  the  ceme- 
tery of  Pcre  Lachaiso  by  the  side  of  his  friend  Van 
Spacndonck.  The  Louvre  haa  also  by  him  three 
pictures  of  '  Flowers  '  and  one  of  '  Fruit.' 

DAELE,  Jan  van,  a  Flemish  landscape  painter, 
who  was  born  at  Antwerp  in  15.S0,  and  died  in 
lliOl,  excelled  in  representing  mountainous  and 
rocky  scenery.  Balkeina  erroneously  names  him 
Comelis. 

DAELEXS.  DiBK  van.    See  Deelkn. 

DAERINUER,  Joiiann  Geoko,  an  Austrian  his- 
torical painter,  was  bom  at  Ried  in  1769.  He 
painted  many  altar  pictures,  and  held  tho  post  of 
corrector  of  the  Academy  at  VienLa,  whore  he 
died  in  1809. 

DAFFINGER,  Moniz  Miciiaei.,  a  distinguished 
miniature  painter,  who  has  been  called  the  Austrian 
Isabcy,  waa  bom  at  Vienna  in  1790.  While 
studying  at  the  Academy  under  FUger  he  showed 
considerable  talent  for  portrait  painting,  which  he 
improved  at  a  later  period  by  a  study  of  the 
manner  of  Lawrence,  wlio  visited  Vienna  during 
the  Congress  of  1814.  Daffinger  painted  portraits 
of  the  Duke  of  Reichstadt  and  many  of  the 
nobility  of  the  court  of  Vienna,  ond  etched  four 
plates,  one  of  which  was  his  own  portrait.  He 
died  at  Vienna  in  1849. 

DA'  FHU'ITI,  Ii,  GoBBO.     See  Bonzi. 

DAGIU,  FaANL'Bsoo,  called  II  Capklla,  who 
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AN  I  INI. 

I'At.l  1  1 

DAVjNAN  r. 

w«a  bom  »■  ■■  ■'  "    ^  •i'" 

in    1873.  '  i>-l>    loiidist 

ohiefl)'  of   \.>"r    ...  .- . c,  luly,  and 

SwiUerlanJ,  are  the  fuUuwiiig  : 


TtilaiatiMnaTi 
Tet>aiU««. 


„  Vtpw  uf  ^>n>  Irviiu  Uic  <juu 

•Vr  U  (*il.«,  I8;il  ^(rw  o/Ai> 


I'.. 
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Vigne    near 


,  ,  Valley  a<  tlw  LauterbrunDeo. 

IMI 

^                                 ,           IV--        ■  ■    "T    u^. 
,                             »         <-•  .the  Fot«6t  of 

1  . L-.uau. 

D'AOOTY,  G*inHiBlt     R«>  fi»nTHiEB  d'Aootv. 

!  '  ■  ■  .   4,  a  French 

•( .  inParibis  in 

N  1  1  h .       I  r  Drgoti,  aiid 

V.  .rpasa^  :i  lU  tlie  art  of 

ihtr  iM.  .11  I  in  oration.  i:i  i-..  i-.  i-  juiR-tion  with 
Boutou,  he  fouiidtni   at  Paris  the  I'ioraiiia,  which 

ei:     ■     '    '    Writy  until  its  destruction  b_v 

ti-.  ^fea'    event  of    Daguerre's 

li: i. .  yf  tJie  art  of  photography, 

ur,  a*  it  was  named  after  him,  the  Daguerreotype. 
Hta  first  ezperiiuenia  were  made  in  18'JC,  and  in 
1829  be  associated  himself  witii  N'iepce.  who  had 
•ince  the  year  1814  been  endeavouring  to  solve  tlie 
problem  of  fixing  the  image  formed  in  tlie  camera 
ubacura.  The  diocovery  was  ceded  to  tlie  public 
in  1839,  when  L'aguerre  n-ieived  a  pension  of 
6000  francs.  He  died  sudJcnly  at  Pelit-Bry-sur- 
Uarne.  near  Paris,  in  1851. 

DAHL.  Jouan  CubmiiaN  Cutcssii,  a  Norwegian 
la'  r,  was    boni   at    Bergen   in    1788. 

11  -d  him  to  enter  the  Church,  but 

be   sj  I  '    ■  wn  inclin  ."■        "'       r.rt. 

In  181  i  .ideniy  of  -  n, 

and  in  '.  '    '   ■  .•■  u<.-d 

in  the    I  '  visited 

bis  nai..  ^       .  „:  ill,  lakes 

and  towns.  t  witli  lov.  de,  but 

with  a  singa   .  ---     He  lik  .'d  four 

plates.    Dahldu:  r>  in  1H67.    His  '  Stonii 

at  Sea,'   in    the    i  .ilery,  and   his  '  Winter 

Landscape,'  in  the  Munich  Pinakothek,  are  paintings 
worthy  of  mantion. 

DAUL,  Micaau^  a  Swedish  portrait   painter, 
was  born  at  Stoi  kholm  in  166<i,  and  received  some 
instruction  from  Elirenstral,  an  esteemed  Swedish 
S  ^ 


artist.     At    the    age    of   Iwenty-lwo   he   cams   to 

».'...<„.. I      I...I     .I..I      ..I      »t      lti.«t      liii.r      IriLAlli     lufifffrr 

of 
he 

„  .  -of 

Sweden       In    l<-  ''"' 

he  found  8ir  Ui. :  '  "' 

his  litofrasloll  ;    hill  I'uhl  puwc^  ' tl 

lo    dialiiiguish    liiiiii>elf     (IS    i'<> 

Queen  Anno  and   Prii 

•.III  li>  hull.     Iledietl  .  .St 

his  inure  notable  porliuil?  rl.-    I  i  I  r 

K>|ur*trUii  lo"''.!  .  f  t  I  i.il.  >  M      f  '  ,>J- 

tori.     1  .\uur  Bifl  i^t 

loo  (.V.  .-  tirut.  ul  Loljr 

Auun    llmi.  1 .    |i  ■  'i^l 

Uui'lmii   of    i>r»..i  "it. 

Aiiue   Cuuuti  MB  ul    •  -  -     ,:  *   ol 

I'rnibrxikf,  Julians  IjmI)-  lluwc,  auil  Jsue  LuuuUvs 
of  I'ortlaiiil  yM  at  I'ituortk  t.,rk)  Mr.  Arthur 
Vmitiltarl  oiul  Aiiue  I.*dy  C'oleraiue  (AVer*  t'rvjr 
turk,  ktnl). 

DAHLKN,  Rei.nkk,  who  was  bom  at  Cologne  in 
"''''  was  originally  brought  up  as  a  saddler,  but 
to  devote  himself  to  art,  and  studieil  at  the 
,'....;<  my  of  Dussi-ldorf.  He  visited  England, 
North  America,  und  Puris.  His  works  tuustly 
represent  horsrs,  carriages,  hunting  parties,  and 
so  forth.  Although  there  is  a  study  of  nature 
exiiihited  in  his  paintings,  his  peculiarly  original 
style  did  not  meet  with  much  approbation.  He 
died  at  Dussi-ldorf  in  1874. 

L'AHLSTEIN,  AuGC8MS,a  German  painter  who 
flourished  in  the  middle  of  the  I81I1  century,  was  a 
native  of  Cassel.  He  visited  Sweden  aiid  Russia, 
and  etched  a  series  of  60  plates  of  the  '  Cries  of 
St.  Petersburg  and  Moscow.' 

DAIGHEMUNT,  M.,  was  a  French  engraver, 
who  flourished  from  about  1670  to  about  1700. 
He  engraved    some    of    the    plates    for    Berain's 

■  Omemens,'  and  several  views  of  Versailles. 

DAI  LIBKI,  Francksoo,  the  elder,  born  at  Ve- 
rona in  145'J,  was  tlie  son  of  Slefano  dui  Libri,  an 
illuminator  of  books.  He  was  the  father  of  Uiro- 
lamo  dai  Libri,  and  is  known  as  au  illuminator  of 
choir  books  for  the  churches  of  his  native  city. 

DAI  LIBRI,  FBji-MKb«.'0,  the  younger,  tJie  grand- 
son of  the  above  and  son  of  Girolamu  dai  Libri, 
was  boni  in  1500,  and  lived  chiefly  at  Venice  arid 
at  Padua.  He  was  at  first  a  painter  of  miniatures, 
but  afterwards  a  painter  in  oil  and  an  architect. 

DAI  LIBKI,  UlKuLAMo,  the  son  of  Francesco 
dai  Libri,  was  born  ut  Verona  iu  1474.  He  was 
brought  up  by  his  fatlier  to  his  own  profession 
of  a  miniature  painter  and  illuminator  of  books, 
but  he  soon  abandoneii  its  pursuit.  His  earlier 
style  inclines  to  that  of  Andrea  Mantegna.  His 
first  picture,  painted  when  he  was  only  sixteen,  is 
in  the  church  of  Malcesii.e,  on  the  Lake  of  Garda, 
and  represents  the  '  Deposition  from  the  Cross,  with 
the  Virgin  aiid  Saints.'  In  the  Museum  of  Verona 
is  a  painting  represi-nting  '  The  Virgin,  Si.  Joseph, 
St.  John  the  Baptist,  and  Su  Jerome,  adoring  the 
Infant  Christ '  ;  and  at  Sant'  Anastasia  in  the 
aame  city,  is  a  'Madonna  and  Child  with  Saints, 
which  is  one  of  his  earliest  productions.  In  1615 
be  and  Francesco  Morone  painted  the  organ  ahutlers 
of  Santa  Maria  in  Orgaiio,  which  are  now  at  Mai- 
c««ine.      In  1526  he  fiiiuhed   his  masterpiece,  the 

■  Virgin    and    Child    enthroned,    between   Lorrnzu 
Giustuiiaiii  and  St.  Zeno,'  at  San  Giorgio  Maggiore 
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in  Veronn  ;  »i>d  of  ahoiil  llie  ii«iiu>  period  \»  tlit> 
'  Virjnn  *nii  OiilJ.  wiili  SS.  Anno  luul  •loiu'liini  nnd 
two  ilonom,'  in  llio  cimit'h  of  Sail  I'liolo  in  the 
■uu<>  city.  In  1530  wore  oxccuto<l  tlio  •  Virjiin 
uid  Saints,'  for  tlie  chun-li  of  tln>  Viltorin  Nuovft 
mhI  tho  '  Virjjin  in  Cilory,  witli  SS.  Anilrow  ftiul 
Pctor,"  for  Sunt  Andr«« ;  botli  piotun'x  nro  now 
in  Uic  GalliTV  of  Verona,  liirolnino  diod  nl  V«- 
rona  in  165G.  UiiilioClovioaiid  liis  boh,  KnincoBi-o 
dai  Libri,  wero  liix  pupilH.  Ho  never  piiinlcil  in 
frfBco,  and  Ilia  works  are  rnre  out  of  liix  iwitive  city. 
Pictures  by  biin  an>  in  the  followng  oolleotioim: 

Berlin.  Gallny.  Vir^nn  luii)  CliiM.  U'lwi'on  S3' 

11.artholnliicw  .iinl  Zimio. 

Loadan.  ^'at,  GalUry.  MndoiinA  luul  Chilil,  with  Saint 
Aiiitc. 

Pari*.  Lanrrt.  Vir^-iu  uitl  ChiM. 

I'.MWAILLE.  Jkas  Al'orsTiN,  n  Dntrh  portrait 
painter,  was  born  at  Cologne  in  178fi,  and  went 
when  younfj  to  .Xmstenlani  where  he  studied  under 
A.  l>o  I.e)ie,  and  was  direotor  of  tlie  Arndoiny 
from  1820  to  1826.  After  that  time  be  resided  at 
Rotterdam,  where  he  was  very  successful  in 
painting  portraits,  and  where  he  died  in  1850. 
There  ifl  by  him  one  etcliing,  wliich  is  scurcc. 

DAL  COLLK,  lUrFAELLo.or  Kaffaki.lino,  called 
also  Haffaellino  pal  Borgo  San  Sepolcro,  was 
boni  at  Borgo  S<in  Sepolcro,  about  the  year  1490. 
He  was  lirst  a  disciple  of  Raphael,  but  after  the 
death  of  that  master  he  became  tlie  scholar  of 
Giulio  Romano,  whom  he  assisted  in  his  principal 
works  at  Rome,  and  in  the  Palazzo  del  Te,  at 
Mantua.  Of  his  own  compositions,  the  principal  are 
two  pictures  at  Borgo  San  Sepolcro,  one  of  which, 
representing  the  '  Resurrection,'  in  the  choir  of  the 
cathedral,  exhibits  a  grandeur  not  unworthy  of  the 
great  school  in  which  he  had  been  educated.  The 
figure  of  Christ  is  dignified  and  majestic,  and  the 
terror  of  the  guards  of  the  sepulchre  is  admirably 
expressed.  The  other  is  in  the  church  of  the  Con- 
ventuali,  and  represents  the  'Assumption  of  the 
Virgin.'  It  is  a  graceful  and  impressive  composi- 
tion ;  and  being  placed  near  one  of  the  best  pic- 
tures of  Giorgio  Vasari,  establishes  its  merit  by  its 
decided  superiority.  Raffaellino  dal  Colle  was  one 
of  the  artists  employed  by  Raphael  in  the  decora- 
tions of  the  Loggie  of  the  Vatican,  and  painted 
one  of  the  small  cupolas  in  the  roof  with  a  portion 
of  the  history  of  Moses.  In  Cilta  di  Castcllo  is 
an  '  Annunciation '  by  him,  wliich  is  a  very  grace- 
ful composition.  An  '  Entombment,'  in  the  Servi, 
is  another  beautiful  picture.  A  picture  of  'The 
Virgin  attended  by  St.  S<'h.i8tiun  and  St.  Roch,' 
was  in  the  church  of  San  Francesco  at  Cagli,  the 
figures  and  landscape  of  which  much  resembled 
the  manner  of  Raphael.  In  one  of  the  chapels  of 
the  Olivet  monks  at  Gubbio  there  are  pictures  by 
him,  in  one  of  which  he  has  introduced  a  figure  of 
Virtue,  who  seems  to  be  a  sister  to  Rajihael's  Sibyls. 
He  assisted  Bronzino  and  Vasari  in  their  decor- 
ations and  cartoons — the  latter  upon  the  occasion 
of  the  visit  of  Charles  V.  to  Florence.  He  had 
many  scholars  who  proved  able  artists,  but  few 
equalled  him  in  grace  and  high  finish  ;  Cristofano 
Glierardi  and  Giovanni  de'  Vecchi  are  noticeable 
ainonptt  them. 

DALEN,  CoBSELis  van,  a  Flemish  engraver,  was 
bom  at  Antwerp  about  the  year  1620.  He  was 
called  '  the  younger,'  to  distinguish  him  from  bis 
father,  who  was  likewise  an  engraver,  and  whose 
works  it  is  not  easy  to  distinguish  from  those 
of  his  son.     He  was  instructed   in  engraving  by 


his  father,  and  also  by  Cornolia  Visschor,  whose 
style  ho  followed  for  some  time.  His  prints  ocoa- 
Hiiinally  rosemblo  lliose  of  A.  Hlooleling,  and  at 
other  times  those  of  Pontins  and  Itolswert.  Ho 
worked  entiri'ly  with  tho  graviT,  which  he  handled 
in  a  hold  and  free  manner,  and  with  conKiderablo 
taste.  He  usually  marked  his  plates  with  tlin 
initials  (,'.  /).  Wo  Imvo  by  him  several  portraits, 
and  a  few  historical  subjects. 

rORTRAlTB. 
Cntlmrine  i1i<'  Medici ;  in  tko  back-ground  tho  Oity  of 

.AniFiterilnni. 
Olnirlen  II.,  KiiiR  of  Eiiftlaiiil ;  after  F.  A'a»on. 
Jnnie.^,  Duke  of  Ytirk  ;  a/trr  S.  Luttichuyt. 
lienrv,  Piiko  of  QloucoHter  ;  af'Ur  tht  sam4. 
Willimn  III. 
Mary  II.,  his  Queen. 

Alfjernon  Perey,  Knrl  of  Northuinljorlaiul. 
Jnhn  Maurice,  rriiice  of  NmiNnu  ;  aftrr  (1,  Flink. 
Pietn)  Aretiiin,  with  a  biMtk  ;  a/trr  Tiltan. 
Giovaimi  HtxTncrin  ;  attfr  the  same. 
Oiorpirt  Barlmrelli,  rolled  Oiiirjjione  ;  after  the  tame. 
Sel>nntiano  del  riuinlK) ;  t{fter  Tiut'tretto,    (The  four  ln«t 

are  thoU);lit  by  Kramm  to  be  the  work  of  ComcliH 

van  r>alen,  the  ehlcr.) 
Anna  Maria  Schtirmau,  paiuter  ;  afUr  C.  Jansunt. 
Old  Parr,  aged  15^  ycortj. 

SUWECTS   AFTER   VABI0D8   MASTERS. 
The  Adoration  of  the  Sbeplierda. 
The  Virgin,  with  the  Infant  .Tchus. 
TIjc  Four  Fathers  of  the  Church ;  after  Ilubens ;  in  tho 

style  of  Pontius. 
Nature  adorned  by  the  Graces ;  after  the  tame ;  in  the 

manner  of  Bolswert. 
.\  Sbe|iherd  and  Shepherdess ;  after  Catteleyn. 
The  Virgin  Buckling  the  Infant  Saviour  ;  ajter  G.  Flink. 
Venus  and  Cupid ;  after  the  same, 
Tho  Four  Elements,  represented  by  Children  ;  after  A. 

Diepenbeck. 
The   Concert;   after  Giorgione ;   for  tho  'Cabinet  de 

Reynst.' 
The  Monument  of  Admiral  C^nielis  Tiomp. 

DALENS,  Dirk,  a  Dutch  landscape  painter,  was 
born  at  Amsterdam  in  1059.  He  was  the  son  of 
Willem  Dalens,  an  artist  of  little  celebrity,  who 
taught  him  the  first  lessons  in  the  art.  The  prin- 
cipal works  of  Dalens  are  large  landscapes,  pamted 
with  a  free  and  firm  touch,  and  very  agreeably 
coloured,  which  decorate  the  saloons  of  some  of 
the  principal  houses  in  Amsterdam.  He  also  painted 
some  cabinet  pictures  of  landscapes,  with  figures, 
which  are  deemed  worthy  of  being  placed  in  the 
best  collections  in  Holland.     He  died  in  1688. 

DALENS,  Dirk,  called  'the  younger,'  the  post- 
humous son  of  the  preceding,  was  bom  at  Amster- 
dam in  1688.  He  was  instructed  by  Theodoor  van 
Pee,  and  became  a  p.ainter  of  landscapes  with  cattle 
and  figures,  enriched  with  ruins,  in  the  manner  of 
Pynacker,  which  are  executed  with  great  ability. 
He  died  in  1753. 

DA'  LIIUU.     See  Dai  Libbi. 

DALIPHARD,  Edouard,  a  French  landscape 
painter,  was  bom  at  Kouen  in  1833.  He  studied 
under  Gustave  Morin,  the  Director  of  the  Rouen 
Museum,  and  spent  a  considerable  time  in  the  East, 
where  he  made  a  good  collection  of  water-colour 
sketches.  His  works  appeared  at  the  Salon  from 
1864  to  1876,  and  he  also  contributed  to  the  French 
journal,  '  L'Art.'  He  died  at  Rouen  after  a  long 
and  painful  illness  in  1877.  Amongst  his  best  pro- 
ductions are: 

The  Sun  appearing  after  a  Storm.     1866. 

Souvenir  of  the  Forest  of  Eu.     1873. 

The  flfKxied  Farm,  Poiasy.     1878. 

Melancholy.     1875. 


PAIKTEKS  AND  ENOIlAVKItS 


DALL,  NirHOLAS  TaoMAt,  vraa  ■  nativr  t.f  L>*b> 

I  ftrUloJ  in  Lulitlull  ■■  •  lai    '         . 

Vr*r    l"(JO.       Up  |>ailil<^l 

»*  ri.r ^   1,1  l\i\  (  ■  "   (  ■ 
luciiU  III    lli^i 


|p  !'■ 


r 


-IVrU     l'\    llie    ^  !     tln<     Ell 

»    — ^   >(  Art*  fur  llir  !i. i  »re.     He 

w»  cliiierii  mi  AuiHinlr  uf  llir  l<>i\kl  Acauriiiy  iu 
1771,  *ii>l  dird  ill  l.i  1  ,1,  •!  ii,  1777.  ' 

1>AI.I.'  AIXJIA.  ,  »lni  «ta  hoiTi  nl 

Vitriird    iu    1734,    .  ■  ,  |iriiiri|'ally    for   llie 

bookkelirr*,  |>lalrii  of  Mtruum  RiilijmlK,  |>(irlrkiU, 
hiaiury,  |;riirr,  litiiili»a|>cii<,  iiui  ■nliittH-luie. 
Aluiiii);  Ilia  wurka  inar  Itc  i>olii-ed  a  |>(irtrait  of 
Prrdrriik  ilv  Grral,  Kiii^  uf  Pru«aia,  and  an 
•Jlr^ory  <  f  '  Mrrit  irfWiuHl  by  AikiIIo,'  after 
Aodrra  Saxlii.  as  uril  t»  iiiiiiieruua  t<latr*   aft<-r 

Jtwrpli  Vernrt,  and 


the  «urkii  uf  >' 

ulhpr*.      llr  di- 

1>ALLAWAN 


i  1787. 
iiMMiiK,  tiurii   at   Mmlriia   in 


167i).  la  a  rrmarkaMe  instance  uf  tbe  jirufrrtaa  tliut 
untutored  ^iiiua  liaa  Kuiiietiinca  inatip  in  tli*>  art 
without  (he  help  of  a  maater.  l>alli>manu  ia  rtated 
by  Laiici  to  have  hrrn  hardly  rnuoved  from  an 
idiot ;  ifnormnt  even  uf  the  alphahpt,  and  unaided  by 
profeaaional  inatruiiioii,  lit-  nrvrrtlirleaa  reached  an 
noelleiRC  ill  [aiiitiiiK  arrhuettural  views  which 
BurpHM,!  the  uiuiit  lulelU^rnt  judgea.  Hia  beat 
works  ar«  in  the  royal  palace  at  Turin.  He  died 
in  1768. 

1>ALL'  AQl'lLA.  Pi  mpko,  is  stated  in  the  '  Abe- 
cedario  Pittorico  '  of  Orlaiidi,  to  have  been  a  good 
liialorical  painter,  both  in  cil  and  In  fresco.  He 
fluuriahed  in  the  latter  iiart  of  the  16th  century. 
There  ia  a  fine  piiture  by  him  in  tlie  church  of 
Saiitu  Spirito  in  Sassia  at  Rome,  representing  the 
'  Descent  from  tlie  Cross,'  which  was  eufrraved  by 
Orazio  de  Saiilis  iu  1672.  Several  considerable 
works  by  hiiu  in  fresco  are  to  be  Be«u  at  Aquila, 
where  he  wiis  bom. 

DALL'  AHGKN TO,  A.STO.sio.     See  Aleotti. 

DALL'  AKZEKK,  SrEfAHO,  who,  according  to 
Ridolfi  and  ollier»,  was  a  native  of  P.idua,  painted 
numeruua  altar-pieces  for  the  (hurdles  and  con- 
Tents  of  tliat  city.  In  the  Chiesa  de^li  Ereniitani, 
he  painted  some  subjects  from  the  Old  Testament, 
and  two  pictures  of  '  St.  Peter '  and  '  St  Paul,'  and 
in  the  church  of  the  Servite  monastery  the  prin- 
cipal altar-piece  is  by  him.  He  fluurished  in  tbe 
16lh  ceiiturv. 

DALLE  FACCIATE,  BBiuiARriso.    See  Babba- 

TKl-LI. 

DALLE  GROTTESCHE,  Ber.nabdiso.  See 
Bakbatklli. 

DALLE  M.\DONXE,  Lippo.    See  S<  ansabecchi. 

D.\LLEMAGNE,  ViBcmiE  Polyskke  .■Vigdstink 
PuiUfPE.a  French  miniature  painter,  whose  maiden 
naiue  was  Decagny,  was  a  native  uf  Beauvais.  She 
was  a  pupil  uf  Miulanie  de  Mirbel,  and  showed 
luuch  talent  in  the  eieiulion  of  portraits  in  minia- 
ture and  in  crayons.  She  married  Adolphe  Daile- 
iiiagne,  a  landscape  painter,  and  died  at  Corbeil  in 
1«75. 

LiALLE  MUSE,  Beb.sardimo.     See  Barbatelli. 

LiALLE  NINFE,  Cj^abe,  who  flourit^hed  from 
about  16^0  to  16l>C),  was  a  Venetian,  whom  we  find 
mentiuned  by  Zanetti  amonj;  the  imitators  of  Tinto- 
retto. He  possessed  the  readiness  of  invention,  and 
the  facility  of  hand,  for  which  that  painter  w  as  te- 
markable,  and  was  an  excellent  coluunel,  though 
deficient  in  drawing. 


DALI  E  NdlTL  (iKBAKUO.    See  HoHTBour. 
DALLE  PltttSPETl'IVE.  A(x«iiho.    8r«  Aoos- 

IIMo. 

!■"!'     lUUSPETriVE,  MiaAJiiiOUML      8m 
.  ...  i  ..    lESTE,  1l   UokgoukoXC      Sm  Giac- 

CIIISKrjl  GoMALKX. 

1>ALLE\'L\,  A.,  was  an  Italian  riigraver,  who 
rvside*!  at  Venice  abuut  (he  )ear  1CH(>.  Among 
other  printi",  he  engraved  a  set  of  platr«  reprraeul- 
ing  Iriiiniphal  prucrKsjiiiis,  enlilird,  'Gixoihi 
Keativi  e  Militari,'  and  published  at  Venice  iu  ICI<6. 
Tliey  are  executed  in  a  cunrse,  indiffrfent  alyle 

DALLIKEU,  JoMANN  Hi'iK'i.i'H,  a  Swiaa  portrait 
painter,  wns  born  at  Zurich  in  16V4.  He  visited 
successively  Magdeburg,  Brunswick, C'aasel,  I^i|>sic, 
Berne,  and  Paris,  where  he  made  the  ac<)uuiiiti>iice 
of  Largilliere  and  Kigaud.  He  resided  at  St.  Gall, 
but  died  at  Schaffliuusen  in  17C9.  Mort  of  (he 
celebrate<l  persons  of  his  country  sat  to  him. 

DALLINGKK,  Fhanz  Thk.  1k  b,  an  Austrian 
painter  of  landscapes,  frui(,  and  animals,  was  bom 
at  Linz  in  1710,  and  died  at  Prague  in  1771. 

D.^LLINGEK  \u.s  li.\l.l.l.NG,  .\1E!^A^^EK  Jo- 
RAN.N,  a  son  of  Johunn  i>alliiiger  von  Dalling  the 
elder,  was  burn  «t  Vienna  in  1783.  He  studied 
under  his  father,  and  became  a  lundscape  .iiid 
animal  painter,  as  well  as  an  engraver  and  a 
restorer  of  old  pictures.  In  (he  Belvedere,  at 
Vienna,  there  is  a  picture  by  him  representing  '  A 
Herdsman  driving  Cows  across  a  Bruuk.'  He  died 
at  Vienim  in  1H44. 

DALLl.NGKK  von  DALLING,  Jouans,  an 
Aii8(rian  painter,  was  born  at  Vienna  in  1741,  and 
di8tinguistie<l  himself  us  director  of  the  Liech- 
tenstein Gallery.  He  painted  animals,  historical 
subjects,  and  large  altar-pieces,  most  of  which  are 
ill  Russia  and  Poland.     He  died  in  18Ct6. 

DALLINGKK  vos  DALLING,  Joua.ss,  a  sun 
of  the  preceding,  was  born  in  Vienna  in  178J,  and 
painted  landscapes  and  animals  in  the  old  Dutch 
style,  as  well  as  portraits  and  conversation-pieces. 
Some  of  his  works  are  in  the  Belvedere  and 
Liechtenstein   Galleries.     He  died   at    Vienna   in 

D.^LLWIG,  HBl.NRica,  a  landscape  painter,  was 
bom  at  Cassel  in  1811,  and  died  at  Munich  in  1857. 
He  had  been  settled  in  the  latter  city  since  1839, 
but  undertook  frequent  tours  in  search  of  scenery 
for  his  brush. 

DALM.\SIO,  LlPPO  DI.     See  Scan.kabeochi. 

DALM.vri.^^,  1l  FKDEBiourrro  tii.     See  BiH- 

COVICH. 

DALMAU,  LoDOVioo.  A  'Virgin  and  Child  '  by 
this  artist  is  in  tlie  church  of  San  Miguel  at  Barce- 
lona;  it  is  painted  in  the  style  of  Van  Eyck,  and 
dated  1445. 

DAL  PEHON,  SiMO.SB.     See  Cisighe. 

DAL  POZZO,  IsABELl-A.  In  the  'Nuova  Guida 
di  Torino,"  this  lady  is  mentioned  as  having  painted 
a  picture  in  tlie  church  of  San  Francesco  at  Turin, 
representing  tlie  '  Virgin  and  Child,  with  St-  lU..ise 
and  other  Saints,'  which  is  signed,  and  date>l  166ii. 
According  to  Lanzi,  few  of  her  contemporaries  in 
tliat  city  could  have  produced  a  more  creditable 
perfomiance. 

DAL  Sole,  GiovAssi  Aktokio  Maria,  was  burn 
at  Bulugna  in  16tH>,  and  was  brought  up  in  the 
school  uf  Francesco  Albani.  He  excelle^l  in  paint- 
ing landscapes,  which  he  decorated  with  groups  uf 
figures,  gracefidly  designed  in  the  style  of  AUani. 
He  always  worked  with  his  left  hand,  and  Uiua 
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■r<]uir«<l  tli«  •ppcllntion  of  '  II  Moiu-liino  d.ii 
rami.'     H<<  diet!  in  KM. 

1>AI.  SOl.K.  GiovASSi  GiL'SErrK,  llip  son  of 
Antonio  ilal  Soli',  wiu  bom  at  noloptm  in  ITiS-J, 
and  wan  instnirtFtl  in  tlio  linit  i)riiii-iiili-s  of  il.'niicn 
by  hi»  fjtlier,  but  lie  aftonvarxis  bcianio  a  iliM-ipli' 
of  Donu-iiii-o  Maria  Cnnuti,  and  ulliniali'ly  Blii<liod 
under  Lori-nro  raainolli.  Following  the  cxanipK' 
of  his  laat  inBtnu-tor,  ho  baaed  his  BVBtoni  of  coloiir- 
ii\f;  upon  the  study  of  the  wtirks  of  the  bi-st  masters 
of  the  Venetian  School.  He  itnitnted  the  HKrcc- 
able  style  of  Paainelli  with  gnat  Burcess,  and  his 
compoBilioi  8  an-  enibellJBhrd  with  liindsoaiie  and 
architecture,  whioh  he  introduced  with  niluiirablo 
l«»te.  In  many  particulars,  aa  in  the  hair  and 
plumes  of  the  anpels.  and  in  the  accessories,  surli 
aa  veils,  bracelets,  crowns,  and  annour,  he  ilis- 
plaN-s  ei(iuinite  prace.  He  seems  to  have  been 
inoiined  to  treat  lofty  themes,  and  was  more  ol>- 
serA'Uit  of  costume,  more  methodirnl  in  rompo- 
aition,  and  better  informed  in  architecture  and 
landscape,  than  his  master,  Pasinelli.  In  these, 
indeed,  lie  is  almost  unique.  The  most  beautiful 
specimens,  perhaps,  are  to  be  seen  at  the  Casa 
Zappi  in  Imola,  representing  Evening,  Night,  and 
kloming,  all  harmonized  with  the  sober  tinta  bo- 
longinj:  to  the  subjects.  There  are  several  of  the 
works  of  this  eminent  artist  in  the  public  edifices 
at  Bologna.  Among  the  most  esteemed  are  'The 
Incn-dulify  of  St.  Thomas,'  in  the  church  of  La 
Madonna  di  Galiera ;  'The  Annunciation,'  in  San 
Gabriellc  ;  and  some  frescoes  in  San  Biagio,  which 
are  accounted  his  finest  works.  For  the  Giusli 
family  at  Verona  he  executed  several  Scriptural 
and  mytliological  subjects,  truly  beautiful.  One, 
of  '  Bacchus  and  Ariadne,'  which  occupied  but  a 
week  of  his  time,  was  pronounced  by  artists  ex- 
cellent ;  yet  ho  cancelled  almost  the  whole,  to 
remodel  it  according  to  his  own  idea,  declaring 
that  it  wa.s  enough  to  have  shown  his  rapidity  of 
hand  to  satisfy  others,  but  that  it  became  his  duty, 
by  additional  accuracy,  to  satisfy  himself  also. 
For  executing  his  altar-pieces,  which  are  few  and 
valuable,  as  well  as  his  pictures  for  private  col- 
lections, which  are  very  immerous.  he  demanded 
high  remuneration,  persevering  in  his  determination 
to  paint  only  with  care.  In  his  works  two  manners 
are  observable ;  tlie  second  partakes  of  that  of 
Gnido.  A  large  portion  of  his  pictures  nearly 
approach  the  style  of  that  master ;  so  that  the 
eumamc  of  'The  Modem  Guido,'  conferred  on  him 
by  so  many,  has  not  been  granted  as  a  favour,  but 
as  his  desert.  Bartsch  describes  three  etchings  by 
him;  an  allegorical  representation  of  Envy,  a 
Group  of  Angels,  after  a  design  for  a  ceiling  by 
Pasinelli,  and  another  of  Olympus,  after  the  same. 
Gori  mentions  ono  of  St.  Francis  Xavier  confuting, 
or  rather  confounding,  by  his  holy  doctrine,  the 
satraps  of  Japan,  also  after  Pasinelli.  Several 
portraits  were  etched  by  him  in  1674,  which  were 
intended  for  the  '  Fclsina  Piltrice,'  but  are  not  found 
in  that  work.     He  died  at  Bologna  in  1719. 

DALTON,  RlCBARl),  an  engraver  and  draughts- 
man, was  bom  in  Cumberland  about  1720.  After 
asding  some  time  in  Italy  and  Greece,  he  became 
ibrarian  to  the  Prince  of  Wales,  then  keeper  of 
the  royal  drawings  and  medals,  and  finally,  in 
1778,  surveyor  of  the  royal  pictures.  He  made 
some  engraving^  from  the  Holbein  drawings,  and 
after  antique  statues.  He  also  published  '  Manners 
and  Customs  of  the  Present  Inhabitants  of  F^gypf,' 
1781.     His  name  is  to  be  found  in  connection  with 
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BOmo  of  the  art  soeietieB  which  preceded  the  Hoyal 
Acaileniy.     Ho  died  at  St.  James's  Palace  in  HIM. 

DAM,  Anthony  van,  born  at  Middelburg, 
painted  marine  subjects  of  large  dimonsio'is.  Ho 
flourished  in  tlio  latter  half  of  the  last  century. 

HAM,  WomFtl,  born  at  l>ort  in  17'2t>,  was  a 
scholar  of  Aart  Schounian,  wliose  manner  he  fol- 
lowed for  some  time,  but  ultimately  boeamo  an 
imitator  and  copyist  of  Ciiyp  and  Bakhuison.  He 
died  at  Dort  in  1785  or  178fi. 

HAMAME  DEMAKTUAIS,  Minir:!,  FBAN(;oifi, 
a  Freiieh  painter  and  engraver,  was  horn  in  Paris 
in  17fi3.  After  having  studied  in  the  school  of 
David,  he  went  to  Russia,  whero  he  resided  for 
some  years.  On  his  return  to  France  ho  engraved 
and  published  '  Vues  des  princiimles  villes  de 
Bussie,  costumes  ct  usages  des  habitants  do  act 
empire,'  1813-14;  'Collection  do  Costumes  du 
royaume  de  Naples,'  1818;  '  Paris  et  ses  alentours,' 
ISl'.t.  Ilia  most  important  jiicturewas  'The  Great 
Sanhedrim  of  the  Jews  of  France  and  Italy,'  ex- 
hibited at  the  Salon  of  1810.  Ho  died  in  Paris  in 
l«'->7. 

DAMRRtIN,  Jfan.  a  French  line-engraver,  was 
born  in  Paris  in  1741.  Ho  was  ono  or  the  small 
band  of  artists  to  whom  are  due  the  vignettes  which 
adorn  many  of  the  books  issued  towards  the  close 
of  the  last  century  which  have  of  late  become  of 
such  fabulous  value.  His  best  works  are  'La 
Partie  de  Wisch,'  after  Moreau,  for  the  '  Moimment 
de  Costume,'  and  '  Le  Calondrier  des  Vieillurds,' 
after  Fragonard,  for  the  'Contes'  of  La  Fontaine. 
He  also  engraved  with  much  delicacy  Qu^verdo's 
illustrations  to  the  remarkable  series  of  Almanacs 
which  appeared  in  Paris  just  before  the  outbreak 
of  the  French  Revolution.  There  is  no  record  of 
Dambnm  after  1808. 

Li.\ME,  GiLKS  LA.    See  La  Damk. 

DAMERY,  Jacob,  the  brother  of  Walter  Damery, 
was  a  good  painter  of  flowers,  of  fruit,  and 
especially  of  vases.  He  was  born  at  Liege  in 
1G19,  but  went  to  Rome  when  young,  and  remained 
there  until  his  death,  which  occurred  in  1685.  He 
executed  some  etchings,  among  them  a  series  of 
twelve  vases,  dated  1657. 

DAMERY,  Simon,  a  Flemish  historical  painter, 
was  born  at  Li6ge  in  1604.  He  was  a  pupil  of 
Jean  Taulier,  who  married  his  sister,  but  while  yet 
very  young  he  ran  away  from  his  master  and  went 
to  Italy.  He  afterwards  settled  at  Milan,  where  he 
died  of  the  plague  in  1640. 

DAMERY,  Walier,  the  brotherof  Jacob  Damery, 
was  born  at  Li^ge  in  1614.  He  learned  the  rudi- 
ments of  art  in  his  native  city,  but  in  163G  he 
came  to  England,  and  remained  here  several  years, 
duritig  which  he  painted  a  large  number  of  por- 
traits. He  after\vard8  went  to  France  and  then  to 
Italy,  where  he  became  a  scholar  of  I'iitro  da  Cor- 
tona.  Subsequently  he  returned  tu  Paris,  where  he 
painted  for  the  Carmelite  church  his  masterpiece, 
'The  Ascension  of  Elijah.'  His  ])roduction8  are 
distinguished  for  their  beautiful  backgrounds  and 
also  for  the  nude  figures  of  the  chililren,  in  the 
depictirjg  of  which  he  exhibited  great  skill.  He 
died  at  Li.:-ge  in  1678. 

DAMIANI,  Fi;i-I(;e,  was  a  native  of  Gubbio,  who 
flourished  from  the  year  1684  until  1606.  He  is  by 
some  supposed  to  have  been  educated  in  the 
Venetian  school,  and  his  picture  of  the  '  Circum- 
cision,'in  San  Domenico,  partakes  of  that  style: 
but  in  general  his  works  evince  more  of  the  Roman 
taste,  which  he  probably  acquired  under  Benedetto 
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Nvri      One    of  hi«    l>r»t  wort*  i*    '  llse   IVcolU    |  rnx"!!***   to    I>ubliii,  but    li*   liitiiM>lf    rKiiainwl   in 

.  \  ■      I  -         ■  ■  i-  '    -•  ■••'<'   T   •  few    >'«■■' 

-    Ill    walri 


i'lmrvU  uf  I.Ik  Mail^'iiiia 


>  Ukinini, 
a,  Bud  of    liit- 
\  [•>  limtlicr,  h<r 
»  «»  carnixl  oil  1 

I<AM1N1,  I'l!  .in 

!''.*■_'    :i!  ?  '  .  w  tts  a  b.  liular  t»f 

(,      \  ,•  '  liml   lit-rli  r<liii'ute<i 

I.    b..i.li  V  '  »ry 

rJ  by  tbf  ■   bi« 

t»iriiij>,   tii.ii   ev'.i.t    \-    ■  '  •!   to 

altinu  Uiat  lie«uul<l  ImJ 

not  dit^   voutjf.',  all   ;i--      ■  ;   .1  ^i  ob- 

Brrvea,  may   !•<-   it-f^Mriinl    us    .  There 

are  luauy  of   IiIb  vmrkii  at   l'.»  .■   ■.  Vicriiza, 

Creiui,   »iiJ  i'»rticul»rly   »t   Tadua,   when-,  in   the 

,'.,r.  1,   ..'■  S«u  Clenietite,  is  liia  picture  of  'Chrint 

•    Ke>»  to  St.  Teter,"  and  in  tlie  church 

t.     li  s    111. -.1     1 .  Irlirated    work,   'The 

I  iry  and  St.  John,'  a 

.  y,  and  of  the  most 
liamiuuiuu*  culuut.  In  llic  cloister  of  the  I'&dri 
Servili,  at  Vicenia,  he  painted  eevertil  picluree  of 
the  Life  of  St.  I'hilip,  the  founder  of  tJirir  order. 
The  ttyle  of  lianiini  in  vague  and  elegant,  but  he 
i«   by  no   uie&'  '    n      lie  appears  to   have 

frequently  chai  , liner,  in  search  of  greater 

'  la-t  works  are  evidently  his 

red  a  distinguibhed  reputation 
V  ir:i  i.c  trii  J  Mcum  to  the  plague  in  Venice  in 

OAMINI,  VlscK-vro,  was  an  excellent  portrait 

IMinter  who  resided  in  London  from  1720  to  1730. 
le  is  said  to  have  been  a  native  of  Venice  and  a 
pupil  of  I'ellefjriiii. 

DAMIS,  Am£I'£b  Gustavb  Fban<^ois,  a  Belgian 
painter  of  flowers  and  fruit,  wan  bom  at  Bruges  in 
1811.  While  still  young  he  went  to  Paris  and 
became  a  pupil  uf  Redouts.  He  was  likewii>e  a 
•culptor  nrd  lie  decorated  many  of  the  eccleBias- 
tical   ■      ■  :    I'aris.     In    1848    he   returned   to 

Bru.-.  i  there  in  1^51. 

Lk:  \i.      See  L»r  HOKV. 

l>.'.  .  Greek  [lainter  and  modeller 

in  terrai  'tt  1,  "  trKt-d  in  conjunction  with  Gorgahos 
in  tJie  Temple  of  CVreu  at  Borne  in  B.C.  493. 
Zeuxis  is  f  .   '  ■     '    ve  been  his  pupil. 

DANB"!  who  was  born  near  Wexford, 

Ireland,  11.  . ....   ..  .nied  the  first  pr-    ■•  '   -  ■■<■  '  •- 

art  under  a  lai  dscape  painter  nani 

Dublin,  where   his  tiriil   pi.  ture,  a  

called  '  Evening,' was  exhihiied  ir  the 

following  year,  m.tsler  and  pupil,  a  ,        ■  i  by 

George  I'etrie,  set  off  togellier  to  seek  their  fonunes 
in  London,  but  their  funds  becoming  exhausted 
before  tliey  reached  tbe  metropolis,  they  stopped 
at  Bristol.  Here  Dauby  uianagtd  to  sell  some 
drawings,  and  with  tlie  proceeds  paid  O'Connor's 


'  II  years  ha  li> 
.lie    to   bo-!'  1.1 
of   unini|  . 
;i^s  oidv   m  ; 
.bitions  during  tlim 
.  <  '  and  '  liicli  and  llai' 
In    1841    he    returned    to     bngland,    I' 
residence  at  Lewihham,  and   befjan  i.ui 
siihjicls  for  exhibition  at  the  Britiiih  lni>i  i 

the   Koyal  Academy  with  all  his  old  »: 
He  died  in  18C1  at  Kxmoulh,  wheio  he  haj  ictjdcd 
aiiice  1847.     The   following  are  nuuie  of  his  boat 
Works : 

Tl^T'.    .     -  P(i«,n-tree  of  Java      •  ^  -•'    •■' ■•—> 

'  i  I-<jve.     ^Sun^^■^ 

'  y  of  Israel  out  <.l  i 
li..   U|~i.ui(!  of  the  Siith  .S<.«1      iuo  1 
Kit'h  aiitl  IC&re  wtre  the  (jt-ini*  she  wore, 
mail*!!  Home,  Suurise,  IMtf  [  XtittoiuU  O'uitcr  v '       1  uo 
Kveniug  Ijtui. 

D.\NBY,  Jambs  Francis,  an  English  landscape 
painter,  the  sou  of  Francis  Danby,  A.K.A.,  waa 
Dorn  at  liristol  in  1816.  His  works  appeareil  at 
the  Koyiil  Academy,  and  at  the  Scx;iety  of  British 
Artist*,  of  which  latter  he  was  a  member.  He  died 
of  apoplexy  in  London  iu  1875.  He  rxcellt-d  in 
depicting  sunrise  and  sunset.  Amongst  his  beat 
works  are : 

lioch  Lomond.  Dover,  from  the  Canterbury  Road, 
1M9.  Dumbarton  Buck,  1^54.  Huruing  on  the 
Thames,  lljOO.  Wreck  ou  Kxmouth  Bar,  1861. 
Carrickfergus  Castle,  1»(J7.    North  Shields  :  Sunrise, 

isoa. 

DAN  BY,  Thomas,  marine  painter,  was  the  son 
of  Friincis  Danby,  A.H..\.,aiid  was  bom  in  Ireland, 
but  spent  his  early  youth  chiefly  at  Bristol,  where 
his  father  practised  and  taught  drawing?.  He  first 
exhibited  in  London  in  1841,  when  he  sent  a  small 
oil  picture, 'The  Wreck,'  to  the  British  Institution, 
and  in  1843  he  appeared  at  the  Hoyal  Acidemy 
with  an  illustration  of  one  of  Wordsworth's  poeius. 
He  was  elected  an  Asso'-iate  of  the  S<.)ciety  of 
Painters  in  Water-Colours  in  l'^07,  and  became  a 
full  member  in  1870.     He  die<l  .March  25,  1886. 

DANCK,  Nathaniel.    S<'e  Huujisii. 

DANCKEUTS,  Ua.nckkkt,  the  son  of  Comelis 
Danckerts  de  Hy,  was  born  at  Antwerp  about  the 
year  I6OO.  He  succeeded  his  father  in  his  busi- 
ness as  a  printseller,  and  surpassed  him  in  hi« 
talent  as  an  engraver.  His  plates  are  sometime* 
only  etched,  but  more  fre'iuently  finished  with  the 
graver.  We  have  hy  him  a  considerable  number 
of  plates  after  Bercheiu,  Wouwerman,  and  other 
liters.  He  also  engraved  aome  portraits  and 
r  subjcx'ts  from  various  masters,  among  which 
arc  : 

Cbarlea  II  ;   Departure  of  Charle*  II    f-r  EnirlMd; 

Vf-uus   and    Cupid,    w  ■  ■**■ 

H>«kiu«,  railed   //><  t. 
called  />*  flurtfnfa^t.    \ 

all  afttr  Btrekim      i  ' 

Figure*.     Six   platr*.   '  .J 

riumg  00  an  Ox  and  pla^iu^  ou  \L:  K.i'.c,  an.1  a 
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Shr}thrr\U-M  ilniiriuf;.  Four  I^niliVAiMV* ;  on  thr 
UOo  jinul  u  ii»M-rib»xl.  /KtHcktrt  I^iini-kfrtf  yV«*.  el 
tj\:     KtcKnigt;  *tOfr  If'i'utrfrmam. 

PAXCKKKTS,  IIksi'Kik,  a  son  of  Jiistiis  nnnck- 
erl8,  was  iHjrii  nt  tlio  Ili>j;iic  iiliont  tlic  year  U>;10. 
He  wds  broii^lit  iiiins  nn  enpriivcr,  niid  iiuuh'  copicH 
of  tlie  works  of  '1  itiiin  nmi  Pnliiui,  hut  afltTwiinls 
was  n'oomiiumli'd  to  study  imintiii);,  iiiiil  wi-iit  to 
Italy  f'>r  iiuprovnucnt.  On  liis  relurn  to  llollaml 
beac<|iiirt><l  houio  rcpiitntioii  lui  n  lnii(l8iM|a'  paintor, 
and  was  invited  to  England  by  t'liarles  II  ,  wlio 
employed  hiiu  in  painting  views  of  the  royal  palaces, 
and  iif  the  sea-ports  of  Enf;l»"d  »i'd  W'nKs.  In 
the  collection  of  James  II.  there  were  tw.nly-ei};ht 
landsoapes  and  views  by  this  master.  He  died  at 
Anistenlam  about  1678.  He  engraved  a  few  plates, 
as  follow  : 

Chulvf  11.;  a/Irr  J.  Ilonneman.  View  of  AmBfenIsm 
and  the  Y,  with  Sliii')<ing;  in  three  sheets.  Views 
of  riilacvs  auii  Sea-jiorts  in  Enghmd. 

DANCKKKTS,  Jhhannf.s,  ason  of  Justus  Danck- 
fftij,  resided  at  Amsterdam  about  the  year  16G0. 
He  painted  historieal  subjects  with  some  skill,  and 
etched  a  few  plates,  among  which  is  one  after 
Titian,  representing  '  Venus  reclining  on  a  Couch.' 
DANCKEKTS,  Jdstds,  was  a  Dutch  engraver 
who  worked  ut  Amsterdam.  We  have  the  following 
plates  by  him : 
William  III.,  Prince  of  Orange,  afterwards  King  of 

Knglaud. 
Casiinir,  King  of  Poland. 
Seven  plates  of  the  Gates  of  Amsterdam. 

DAN'CKERTS  DE  RY,  Ccirnelis,  a  Dutch  archi- 
tect and  engraver,  wa-s  born  at  Amsterdam  in  1561. 
He  established  himself  at  Antwerp  as  a  printseller, 
where  he  engraved  several  plates  of  portraits  and 
other  subjects,  which  are  not  without  consider- 
able merit.  He  was  still  living  in  1634.  Among 
odiers,  we  have  the  following  by  him : 

Gustavus  Adolphuv,  King  of  Sweden. 

Jacob  Waasenarr,  Lord  of  Obs<lam. 

Cornelia  de  Wit,  with  a  battle  in  the  background. 

Jean  Calvin  ;  oval. 

John  Casimir,  Count  of  Nassau. 

Four  Figures  on   Horseback,  called  the   Monarchies; 

representing   Niuus,   Cyrus,  Alexander,  and  Ciesar, 

with  emblematical  omanieutH. 
Seven,  of  the  Planets,  with  Emblems. 
The  Seven  Wonders  of  the  World,  with  the  same. 
Twelve,  of  the  Sibyls  ;  full-length. 
Twelve,  nf  Animals  and  Hirds. 
Sixteen  Views  in  Holland, 
One  hundred  Subjects  from  the  Old  Testament ;  four 

on  each  plate. 
A  set  of  Views  of  the  Ruins  of  Borne. 
Meleager  and  Atalanta :  an  etching ;  after  R.  Picou. 

DAN'CKERTS  DE  RY,  Pieter,  a  celebrated  por- 
trait and  genre  painter,  who  is  supposed  to  have 
been  the  son  of  Cornelia  Danckerts  de  Ry,  was 
bom  at  Anjsterdam  in  1605.  Several  of  his  paint- 
ings have  been  engraved  by  \V.  Hondiiis.  He 
went  to  Sweden,  and  died  at  Stockholm  in  1659. 
There  are  by  him  in  the  Brussels  Gallery  portraits 
of  Comelis  Danckerts  de  Ry  and  his  wife. 

DANDINI,  Cesabb,  was  born  at  Florence  about 
the  year  1 595.  He  was  first  a  scholar  of  Francesco 
Cnrradi,  but  afterwards  studied  under  Domenico 
Cresti,  called  Passignano,  and  Cristofano  Allori. 
Under  these  masters  he  acquired  a  tolerable  cor- 
rectness of  design,  and  an  agreeable  tone  of  colour- 
ing.   One  of  his  best  works  is  a  picture  of  St. 
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I'harles,  with  other  Saints,  in  one  of  the  chiiiclii'S  nt 
Aiicoiia.  llo  also  jiaiiitcd  I'asil  and  cabinet  pic- 
tures, which  were  admired  for  iJieir  nvutness  and 
liiiish.      lie  died  in  1658. 

DAN  DIN  I,  OiTAviANO,  was  the  son  oC  Pietro 
Dnndini,  and  painted  history  in  the  stylo  of  his 
father.  Some  fresco  paintings  in  the  cloister  of 
San  Spirito,  a  picture  of  several  Saints  in  San 
Lorenzo,  and  his  works  in  the  church  of  the  Mag- 
dalene at  I'escia,  evince  the  respectability  of  his 
tahnt.  He  afterwards  entered  the  Society  of  Jesus, 
and  died  almut  1750. 

D.\NDINI,  I'lKilio,  the  nephew  of  Vincenzo 
Daiuiini,  was  born  ahcnit  1646.  Having  lost  his 
father  when  he  was  only  four  y<'iir8  of  age,  he 
was  taken  umlcr  the  protection  of  his  uncle,  who 
instructed  him  in  the  principles  he  had  himself 
adopleil  of  the  stylo  of  Corluiia.  Ho  afterwards 
travelled  through  great  part  of  Italy,  and  improved 
hiniself  by  sliidyiiig  the  great  masters  of  the 
Venetian  and  Lombard  schools.  On  his  return  to 
Florence  ho  was  patronized  by  the  Grand  Dvike 
Cosmo  HI.,  for  whom  he  pairjted  many  works  in 
oil  and  in  fresco.  It  is  to  bo  lamented  that  the 
avarice  of  this  artist  led  him  into  a  slight  and  neg- 
ligent manner  of  finishing  his  works ;  a  habit  to 
wliich  he  was  the  more  easily  tempted  by  the  |)08- 
scssion  of  uncommon  facility  of  execution.  Lanzi 
mentions,  as  one  of  his  most  important  works,  the 
cupola  of  Santa  Maria  Muddalena,  ut  Florence.  In 
the  church  of  Santa  Maria  Maggiore  is  a  picture 
of  St.  Francis ;  and  in  the  church  of  the  Servites 
is  an  altar-piece  representing  a  saint  of  that  order 
officiating  at  the  altar.     He  died  in  1712. 

DANUINI,  Vincenzo,  the  brother  of  Cesare 
Daiuiini,  was  born  at  Florence  in  1607.  After  re- 
ceiving some  instruction  from  his  brother,  he  went 
to  Rome,  where  he  studied  some  time  under  Pietro 
da  Cortona,  whose  style  he  followed.  He  was  an 
eminent  painter  of  history,  and,  according  to  Or- 
landi,  was  made  principal  of  the  Academy  at  Rome, 
on  succeeding  to  whicii  apjiointniont  he  painted  a 
large  picture  which  gained  him  great  reputation. 
He  returned  to  Florence,  where  he  executed  several 
works  for  the  churches.  In  the  church  of  Ognis- 
santi  is  an  admired  picture  of  'The  Conception.' 
He  was  employed  in  the  palaces  of  the  Grand- 
Duke  ;  in  one  of  which  he  painted  a  ceiling,  repre- 
senting '  Aurora  with  the  Hours,'  nmch  in  the  style 
of  Pietro  da  Cortona.    He  died  ut  Florence  in  1675. 

DANDRK-BARDON,  Michel  Fkan(;oi8.  See 
Andrii-Bakiion. 

DANDRIDGE,  Bartholomew,  a  portrait  painter, 
was  born  in  the  early  part  of  the  18th  century.  He 
obtained  a  considerable  practice  in  the  reign  of 
George  II.,  but  died  young,  soon  after  the  middle 
of  the  century.  His  portrait  of  Hook,  the  his- 
torian, is  in  the  National  Portrait  Gallery. 

DAXDRILLON,  Pierre  Charles,  a  French  land- 
scape painter,  was  born  in  Paris  in  1757.  He  was 
a  ])Upil  of  De  Machy,  and  in  1807  became  professor 
of  perspective  in  the  Ecole  des  Beaux-Arts.  He 
died  in  Paris  in  1812. 

DANEDI,  GiosEFKO,  or  Gioseppe,  called  Mont- 
alto,  was  the  younger  brother  of  Stefano  Dancdi, 
and  was  born  at  Treviglio  in  1618.  When  young 
he  went  to  Bologna,  where  he  entered  the  school 
of  Guido  Reni.  On  leaving  that  master  he  settled 
at  Turin,  where  ho  executed  some  works  for  the 
public  edifices.  Towards  the  latter  part  of  his  life 
he  joined  his  brother  at  Milan,  where  he  was  much 
employed.     In  the  church  of  San  Scbastianu  is  a 
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fln*  pirtiin<  hr  ihi*  maatrr  of  '  Tlio  M  wMrr«  af  I)ip 
liiiu  '    III  llio  l>irMlrii  Ciallrry  ia  our  uf 

'  81.    \  '  I'kJua  i-nirMuiig  ihe  liifuil  Jraua.' 

I> A  '  .  KFAKo.  (-allnl  MoKTAt.m,  WM  boni 

■I  Tnw>.-.t  .  1:1  li.r  Mil«i  .  M-  ill  It'.iih,  aiiti  wu  • 
■i-h»Ur  nl  l.i\.ii<i.  M  r,4./.i..  I'uiiiiK  ■  lull); 
I       '  ''  '   i   a  nrrui  imiiilwr  uf 

I  !<itl  t'iiy,  iiiiii  ill  llip 

t»i»i>-.  v'l..  II  J  i~  n.  M  \M.iKh  la  '  Tlir  Marlyrtlom 
of  St.  Jusliiia,'  III  Santa  Maria  in  I'rdunr.  lie 
diixl  -•  ^'      ■    'rtHtf. 

li  \  >N'.    Sp«  Dcvrr. 

1>A.\  ....  .  1;.  — ,  (ur  lKiKAt'RM,)aG(>niian  niinia- 
turr  paintrr.  wai  a  native  uf  Swaliia.  lie  waa  tlie 
•uii  uf  a  wat<  liiiiaki-'  iimI  » .in  bruiif^lit  up  to  liii 
fallier'a  tratir  ;    lir  -   wnit   lu   Ituly  and 

•tudird   paiiiliii^  ui   :  iiil>rlli.   Iiiit   tliia  hiI 

be  ill  turn  almiitionrd  for  iliat  uf  aiuliitiirr.  He 
rrsidrd  fur  iiianv  \eara  in  Uuiuiia,  and  died  at  St 
Fctetvburg  in  1731 

L)ANH.\L'SKIi,  JoSKpn,  horn  at  Vienna  in  1805, 
fuUuwed  llie  jiriiuiplMi  of  Pi-tt-r  Kraffl.  He  vieitcd 
Veiiic*-,  and  after  bis  rrtnrii  pitintttl  ffeiirt-  pipiea, 
wbicb  be  exn-iileit  in  a  plt-asing  mid  populur  inan- 
iier.  Kruiu  183^  to  1H44  be  wua  curr<-otur  at  tlie 
Academy  at  Vienna,  wlirre  be  died  in  1645.  Aiiiung 
hi*  wurka  the  fuUuwiiig  are  wurtby  uf  mriitiun  : 

TIm  Biotrr. 

Fnmi  LiKit  M  the  Ihaao. 

The  Ljitlv  Virtuu»o. 

The  tirulut. 

He  lUiaiiuncr  in  the  Publie-bouie. 

DANIKLE,  BA7TIST4  i>*  Sak.  See  Sak  Daniele. 

DANIELE,  iL  Cavaliiebk.     See  Svukb. 

DAMELE,  Pellegbiko  da  San.  See  San 
Daniele. 

DANIEI.L.  AvKAHAM,  a  miniature  painter,  vts 
a  native  of  Batli.  He  possessed  cuniiiderable ability, 
and  died  in  IW3. 

DA  N I H  LL,  Ei>«' AREi  Tbox as,  was  bom  in  London 
in  1804.  but  was  bred  at  Non»'iib,  learned  drawing 
at  tbe  Grammar  Sibool  tbere  under  Croiii'-,  and 
became  une  of  tlie  luuKt  urit;inal  and  interrstiuf; 
artists  uf  tbe  aoKalled  Nurwicb  scliool.  In  1823  be 
entered  Balliul  Culbge,  Oifurd,  and  after  leaving 
the  University  spent  some  years  in  travelling. 
Utsetcbiugs  of  Eiiglisb  landscape  executed  durint; 
tbis  period  are  full  uf  tbe  true  etcbiiig  spirit,  witli 
tine  qualities  of  li;^lit  and  shadow,  aiiiung  the  best 
being  bis  '  Buruugb  Bri.lgi-.'  Witb  Crome  and 
Cotnian,  Wilkie  and  Geddes,  lie  may  claim  tbe 
honour  uf  anliciiiating  tbe  muiU-ni  revival  uf 
etcbing — ass.  ci.ited  witli  tlie  names  of  Whistler 
and  Seymuiir  II  ><l<-n.  In  London  be  was  in  teruis 
of  intimate  lrirnli^llip  witb  Linuell,  Turner,  David 
Roberts,  l>yce,  bihI  St.inlield.  In  1840-41,  tired 
by  Kuberts'  sketches,  Daniel  travelled  in  Greece, 
Elgypt,  and  Syria.  At  Smyrna  be  joined  the 
expMition  sent  by  tl.e  Government  to  bring  home 
the  antiquities  discovered  by  Sir  Charles  Fellowts 
at  Xantbus.  liemaining  witb  two  other  luemlers 
of  the  party,  be  made  a  tburon^b  survey  uf  Asia 
Minor,  and  brought  home  a  series  of  sixty-four 
water-colour  ilru»ing«,  now  in  tbe  Biitisb  Museum. 
Two  uf  his  laijiiscapes  in  oil  are  in  the  gallery  •.{ 
the  Norwich  Museum.  In  184'J  be  rashly  un.ler- 
took  a  solitary  expedition  into  Pisidia  at  the  hottest 
season  of  tbe  year,  and  fulling  ill  at  Adalia,  died 
there  on  S<'pt.  23,  at  the  age  of  thirty-eight.  M.  II. 

DANIKLL,  Jajii:^,  a  mezzutiut  engraver,  flour- 
ished ill  England  towards  the  close  of  the  18th  and 


the  liegiiming  of  llie  Itfth  century.    The  (ullowiug 
work*  are  by  bun  : 
Nelaun  at  the  Italtle  of  ('afje  B(    Viurral;  s/tfr  Stm- 

fUlvlt. 

The  Death  uf  Caiiljiiii  Alriuiilrr  Iluwl ;  tfirr  litmfUlrm. 
Tbe  Capture  u(  Ailuiirml  Wuilrx  ,  m/trr  Hntfl^—t. 
gamuca  aiivl  KU ;  a/ltr  C^plty. 

DANIKI.L,  Samitl,  a   land*. ■    -'e 

brtitbnr   of  William,   and  the   iirj 

Danirll,    wiiB    liurii    in    1775.      lli .■  t 

MedUnd,  and  liisl  exhibited  at  tbe  liujal  Academy 
in  17y2  He  passed  aeveral  year*  in  Afri>a.  return- 
ing to  England  in  1H04.  About  a  year  after,  be 
Went  to  L'evlon,  where  be  died  in  1811.  He  made 
niiiiieroiis  drawings  of  tropical  scenery,  an<l  pub- 
Iisbe«l  works  on  ■  African  Scenery  and  Animals,' 
1K14-5,  and  'The  Sieiiery,  Animals,  andNati\e 
Inhabitants  of  Ceylon,'  1808.  At  the  Suutb  Keii- 
singlon  Musi-uin  is  a  water-culuur  drawing  by  hiui : 
'  Deer  and  Birds  in  a  Tropical  Lajidscape.' 

DANIELI.,  TuoMAH.was  born  at  Kingslun-upon- 
Tliamea  in  1749,  and  commenced  his  artistic  carwer 
as  u  painter  of  English  landscape  scenery,  with 
some  attempts  at  poetical  composition.  In  1784 
he  went  to  India  with  bis  nephew,  William  l*aniell; 
they  were  absent  about  ten  years,  gatheriiig  ma- 
terials for  their  great  work  on  '  Oriental  Sienery.' 
which  was  publisbe.]  between  the  years  171*6  and 
1815,  in  six  volumes,  the  whole  uf  which,  with  tlie 
exceptiun  uf  the  volume  of  •  Excavations,'  was 
executed  by  William.  He  seldom  painted  any  but 
Indian  subjects,  lu  17%  he  was  elected  an  As- 
sociate of  the  Hoyal  Academy,  and  in  17y9  an 
Acailemician.  He  died  in  London  in  1840.  The 
works  of  William  Daniell  are  so  blended  witb 
those  of  his  uncle  Thomas,  that  they  may  be  con- 
sidered, artistically,  as  one,  though  some  give  the 
preference  to  the  latter. 

DANIELL,  William,  a  landscape  painter,  wa« 

bom  in  1769.     In  1784  he  went  to  India  with  his 

uncle,    Thomas    Daniell,   and  iissiste^i  him   in    his 

drawings  and  sketches;  he  also  engraved  the  views 

for  tbe  greater  part   uf  their  Miriental   Scenery.' 

I  He  first  exhibited  at  the  lloyal  A<  ademy  in  1795, 

and  entered   the  Academy   Schools   in   1799.     He 

I  was  elected   an   Assixriale   in    1807,   and   an   Aca- 

I  demician  in  1822.    The  British  Institution  awarded 

him  a  prize  of  £100  in  1826  for  his  '  Battle  uf 

Trafalgar.'     In  bis  later  years  he  painted  several 

panoramic  views  of  India.     He  died  in  Lundun  in 

1837.     Amongst  the  works  which  he  published  are  : 

A  Picturesque  Voyage  to  India.     1810. 

ADiiuateil  Nature.     lH.i9. 

Views  of  I>i>u<luD.     Ibl2. 

Views  uf  Windsor  Castle,  Eton,  and  Virgiuia  Wat«-r 

A  Voyage  round  Great  Brituu.     Ibl4-115. 

llluiitnitiaiis  uf  the  Island  of  Stafia.     IblH. 

The  OrieutaJ  Annual.     1854-39. 

Meiitiun  should  also  be  made  of  tlie  following 
pictures  by  him : 

View  of  the  Long  Walk,  Windsor  {Rin/ai  CoIIkUok). 

Castel  Nuovii  {.ViulA  AVssinv'i's  -•/«»««). 

Durham  Catheilral.    lt>05.    {S^mlk  KeKtinjUm  Uuttum.) 

Benares  [^Soutk  Ktustm/tam  Jtianm). 

DANIELS.  William,  painter,  boni  about  1812, 
was  tbe  Sun  of  a  brickinuker  at  LiverjHiol.  He 
studied  drawing  at  the  LiveriKKil  Institution,  and 
was  then  apprenticed  to  an  engraver  on  wood. 
At  the  close  of  his  apprenticeship  he  set  up 
as  a  painter  in  bis  native  town,  and  might  have 
risen  to  eminence  in  his  art  but  for  bis  fundneaa 
for  drink  and  fur  jovial  company.     He  died  in 
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Lirrrpool.  October  13.  1880.  There  nro  five 
)>ortraiU  by  liiiu  at  ivmtli  Kpntiiigton,  iimoni; 
tlicm  tlicwo  of  Goor^  Sloplionauii,  »ml  (."liiirlcH 
Kr>ii    as   llaiuli't     St'o  '  Mngiuiiie  uf   Art,'  Jiiiiu 

UANIELSKI.  Jas  NEivJirrKS,  4  Poliuli  puinlor 
of  portrailii  in  oil  and  in  niiiiiatun>.  wns  n  nslivo  uf 
Craoow.  He  wns  a  pupil  of  Doiiiiiiik  Estrriolicr, 
and  also  painted  somo  Civacuvs.  Ho  died  at  Cracow 
in  184-1. 

PANKKUTS.     Soo  Dantkruts. 

liANKS,  Kuans,  siirnnnicd  'the  Tortoise,'  wns 
Iwrn  about  UV60  at  Ani^itoniain,  wliero  lio  died  in 
1703.  Ho  p;unli><l  historical  8iil>jccts  and  portraits, 
and  showed  considerable  talent  in  niodelling  and 
srulplure. 

DANI.Ol'X,  IIknri  PiKiiliK,  8  French  pninler, 
bom  in  Paris  in  1753,  was  a  pupil  of  J.  It.  I.epicii.^ 
and  of  Vien.  On  the  outbreak  of  the  French 
Revolution  he  catno  to  England  and  reni.iined  here 
for  ten  years,  gaining  a  high  reputation  for  his 
iiortraits,  many  of  which  were  in  chalk.  The 
rilzwilliam  Museum  nt  Cambridge  has  by  him  the 

i'ortrait  of  Louis  XVIII.  After  his  return  to 
■'ranee,  he  exhibited  nt  the  Salon  of  1802  '  Lo 
Supplice  d'une  Vestnle,'  a  picture  which  met  with 
much  praise.  His  best  work  is  a  full-length  por- 
trait of  the  AbbA  Delille,  now  at  Yergailles. 
Itanlnux  died  in  Paris  in  1809. 

DANXECKEK  (or  Dannkkeb).   SeeDENECKER, 

DANNUOT,  PiKTF.R,  was  a  Flemish  engrover, 
who  flourished  about  the  year  1690.  He  engraved 
a  plate  representing  the  '  Head  of  Christ  crowned 
with  Thorns,"  after  liubens,  and  a  '  Portrait  of  P6re 
Mastrille.' 

UAXTAN,  JoSEPn  Epward,  French  painter,  son 
of  the  sculptor  Jenn  Pierre  Pantan,  ond  nephew  of 
the  sculptor  Antoine  Laurent  Liuntan,  born  in  Paris, 
August  20. 18-18.  Became  pupil  of  I'ilo  for  historical, 
and  of  Henri  Lehmnnn  for  portrait  painting. 
His  first  picture  exhibited  ut  the  Salon  of  ISli'.l 
was  entitled  '  An  Episode  in  the  Destruction  of 
Pompeii.'  He  executed  a  great  picture  of  'The 
Holy  Trinity '  fur  the  Bezin  chapel  at  Marnes. 
He  was  decorated  with  the  Legion  of  Honour  in 
1^0,  and  was  killed  in  a  carriage  accident  near 
Trouville  in  181*7. 

DANTE,  GiHOLAMo,  called  Gibolamo  di  Tiziano 
(from  having  been  a  scholar  of  Titian  and  an 
assistant  to  him  in  some  of  his  less  important 
works^,  flourished  at  Venice  from  1550  to  1580. 
It  is  said  that  in  copying  the  originals  of  his 
master,  he  attained  so  high  a  degree  of  excellcnci-. 
that  such  of  his  pieces  as  were  retouched  by  Titian 
Lid  defiance  often  to  the  judgment  of  the  most 
expert  coimoisseum.  He  also  produced  woiks  of 
his  own  design  ;  the  altar-piece  attributed  to  hinj 
at  Ran  Giovanni  Nuovo,  representing  '  SS.  Cosmo 
and  DamianuK,'  reflects  credit  on  the  school  to 
which  he  belonged. 

DANTI,  GiROLAMO,  the  younger  brother  of  Vin- 
ccnzio  and  Ignazio  Danti,  was  bom  at  Perugia  in 
1547.  He  painted  frescoes  in  the  style  of  Vasari, 
and  gave  promise  of  becoming  a  great  painter 
when  his  career  was  prematurely  temiinated  by 
his  death  at  Perugia  in  1580. 

KANTI,  Ignazio,  Bishop  of  Alatri,  whose  secu- 
lar name  was  Pslleobi.no,  a  Dominican  monk  and 
rotimographer,  w.as  bom  at  Perugia  in  1536.  He 
was  a  brother  of  Vincenrio  Danti.  the  sculptor, 
and  was  instnictcd  by  his  father,  Giulio  Danti,  a 
goldsmith,  and  hia  aunt  Teodora.     At  Florence  he 
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paintcnl  llio '  Tables  uf  Ptolemy,' in  67  oil-pictures, 
and  nlso  produced  a  lumiberof  mnpn.  Rubnequenlly 
he  wns  employed  by  Pope  Gn-gory  XIII.  to  de- 
corate the  walls  of  the  Vatican  with  gi  ographiciil 
di'lineationg  of  ancient  and  modern  Italy.  Tho 
Popo  having  determini'<l  to  complete  the  continu- 
ation of  the  Gallery  of  linphnel  in  conformity  with 
the  original  plan,  and  to  pnint  four  subjects  in  every 
arcade  of  tho  gallery,  all  from  tho  New  Testament, 
Danti  was  employed  by  him  to  superintend  tlio 
work  ;  the  entire  abandonment  of  a  design  to  tliu 
direction  of  practical  nrtisls  being  found  by  experi- 
ence to  be  injurious  to  its  execution,  owing  to 
tho  choice  of  tlnir  inferior  assistants  being  liablo 
to  bo  governed  by  intlueiice,  avarice,  or  jcnlousy. 
The  selection,  therefore,  wa.s  reserved  to  Danti, 
who,  to  an  excellent  practical  knowledge  of  the 
art  of  design,  united  moral  (jualities  that  ensureil 
succe.><s ;  and  under  his  direction  tho  whole  work 
was  regulated  and  conducted  in  such  a  manner 
that  the  spirit  of  Itaphael  seemed  to  be  resuscitated 
in  tho  precincts  of  the  Vatican.  Ho  wns  conse- 
crated Bishop  of  Alatri  in  1583,  and  died  at  liomo 
in  1586. 

DANTI,  Teodoba,  tho  aunt  of  Vincenzio  and 
Ignazio  Danti,  is  mentione<l  in  the' Vitc  do'  Pittori 
Perugini,'  by  Lione  Pascoli,  who  states  that  she 
was  born  at  Perugia  in  1498.  She  painted  snuill 
pictures,  in  imitation  of  the  style  ot  Pietro  Peru- 
gino,  anil  died  in  1573. 

D.'VNTI,  Vincenzio,  an  Italian  sculptor,  architect, 
and  poet,  was  born  at  Perugia  in  1530.  In  1555 
he  cast  in  bronze  the  statue  of  Pope  Julius  III., 
which  is  still  to  be  seen  at  Perugia,  and  is  con- 
sidered to  bo  his  masterpiece.  He  afterwards 
went  to  Florence,  where  he  was  employed  by 
the  Grand-Duke  Cosmo,  and  ma<ie  many  designs 
for  the  Escorial  which  were  sent  to  Spain.  He 
also  painted  historical  subjects,  which  are  but 
seldom  mentioned,  aiul  died  in  1576. 

DAN  US,  Miguel,  a  Spanish  historical  painter, 
who  flourished  about  1700,  was  u  native  of  Ma- 
jorca. He  studied  first  at  Valencia,  and  afterwards 
in  Italy  in  the  school  of  Carlo  Maratti.  After  an 
absence  of  several  years  he  returned  to  his  own 
country,  where  he  painted,  in  the  manner  of  his 
master,  the  pictures  in  the  cloisters  of  the  convent 
of  the  Socorro  at  I'alraa ;  and  others  which  are  to 
be  found  in  private  collections  in  the  island  of 
Majorca. 

DANVIN,  Victor  Marie  F6lix,  a  French 
landscape  painter,  wns  born  in  Paris  in  1802. 
He  studied  successively  under  Lethiere,  Gud-rin, 
Watelet,  and  Remond,  and  died  in  Paris  in  1842. 
His  wife,  whose  maiden  name  was  Constance 
Am^lie  Lambert,  was  born  at  Lille  in  1810,  and 
also  painted  landscapes. 

DANZEL,  Jacques  Claude,  a  French  engraver, 
was  born  at  Abbeville  in  1735.  He  was  a  pupil  of 
Beauvarlet,  and  engraved  several  plates  in  a  firm, 
neat  style.  lie  died  at  Abbeville  in  18U9.  We 
have  by  him  the  following  prints  : 

An  olJ  Man,  lialf-lcngth  ;  a/ler  Itembrandt. 

CoresuD  oacrificing  liiiii«elf  "for  love  of  Collirrboc  ;  after 

yritijoTuird  ;  bin  rhef-ii'»jijtivre. 
Le  lioi  buit,  Le  (iatcau  des  Itois ;   two  pUtes ;  after 

Tilliorijh. 
VenuB  ami  Adonis ;  after  J.  Hethon. 
Venun  and  iEncas  ;  after  A.  J!oizot. 
Alczauder  giving  Campawjie  lo  Apelles;  after  haijrenee. 
Socrat<'»  |iriinouocing  hii  DiKourse  on  the  Immortality 

of  the  Soul ;  after  •Sane. 
BomoQ  Charity  ;  after  A'.  N.  Coypel. 
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Nrfrtuur  u>d  AmyaxNM ;  tflm-  %kt  mix. 

TIm  Kapc  ul  riuaortiUis ;  afUr  I  'imi. 


Amtt,    where    he  rrfi  tut    i  i.lil     H4'<  .    ll.rre   h« 
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whence  III  lo'.':i  lio  wout  to  luly.  lie  died  kt 
Milan 
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V.K\il>.\Sl.  As>".vjo,  an  Italian  historical 
I'niiitrr,  was  Lorn  at  BuloK^iia  in  1677,  and  was  a 
pupil  of  M.  A.  Toui  and  of  J.  Viaiii.  He  died  in 
1735. 

DARI'KI.  n 'BEET  GuilxarME.  a  French  sculp- 
tor, «■  :  PiiJDU,  was  burn  in  Paris  in  1749> 
and  d.<  III  1821.  He  eiigTHVed  a  '  Diana' 
and  an  °  Kntiymion.'  His  wife  engraved  after  him 
'  La  E>an»e '  and  '  La  Musique.' 

DAKDOIZE,  Emilk,  French  landscape  painter 
of  nute,  boru  in  Paris  in  1H26.  Though  it  was 
his  boast  Uut  hr  was  a  pupil  of  no  moKtrr,  he  kept 
pretty  closely  to  Frmch  tniditions,  and  deserves 
to  be  ranked  with  Uarpignies  or  Pelouse,  His 
interpretation  of  Nature  was  i^ierhapg  wanting  in 
t  -\     ■-    -   '  1    [j^i  jii^  merit  of  sincerity, 

1  ■  fresh  and  a^re«able.    Among 

liir.  I.  -.  K  :  M.  u  i.~  we  may  inenlioii  'Sulitude' 
(in  the  Siloii  .i  l»r,'.M. 'S,.|."il  eon.  li, lit  ■  (1874), 
•Nui!  V.  ..  •■  1--..  !  ,  '.  ,  ,  ..  ,'«-■.,  .Le  j{,,J8 
des    1.  1),   'L<-8 

Toun  -   .-,    .  -.juently 

to  some  vi  the   Pun-  jis  such 

M  '  L'lUuHtration,' '  1  ,   .vc.     His 

death  occurred  in  Paris  on  October  iJO,  IdUl. 

P.P. 

DABET,  Daniel,  pupil  of  his  brother  Jam.  a, 
was  adinitte<J  fr«e  master  into  tlie  Guild  of  Saint 
Luke  at  Toiirnsy,  February  10,  U-tO.  In  1449  he 
was  appointed  court  painter  by  Philip  Duke  of 
Burgundy,  in  succession  to  John  van  Eyck,  since 
whose  death  the  office  had  remained  vacant. 

DAKET,  James,  native  of  Touni-.v  '  >  r  of 

a  family  of  artists,  learned  his  art  .«rt 

Campin,  to  whcT"  '—  «  •-  ..■■>..  •■  ,  .  ,,;,  ,.\|,,,,  j-), 
1 4'.'7  ;   he  was  u  ■.  into  the  Guild 

of  Saint  Luke  l:  .  ...J,  seven  we«ks 

after  his  fellow-aj.pi'  jer   l>e  la  Pasture. 

On  tlie  same  day  l.r  led  provost  of  the 

confraternity  of  Saint  Luke.    In  1441  he  moved  to 


II..-  i 

InO 

he  w  an   .  .1.11  .1  i<.    ii 

the  palace  for  the  i 

and  V< •  f  Yuik  , .-  ... 

the  I  .if  S7«.  a  day.     11. 

I..  'I ,  ;  .i,.-,i  >i,.,.riv    .<■■■ . 

■    I>e 
.,   .  The 

lile-aize   Hguree  tn    Uie 
i  1         .fort,   of  llie    Mo«t    Holy 

Trinity,  liie  biessed  Virgin,  Haiiit  Veronica  (the 
origiii.il  di-sjgii  uf  this  is  in  tlie  Filzwilliaiii  Mu- 
seum, C^iiibiidgr),  and  one  wing  of  a  t'alvary 
triptych  fonnerly  iu  the  priory  church  of  Flinialle. 
An  eiirly  copy  of  the  triptych,  willi  the  adde<i 
portrait  uf  a  donor,  and  tigun-s  in  gris:iilie  on  the 
exterior,  of  SS.  Johu  Haplist  and  Juli,iu,  formerly 
in  the  Hosjiice  of  Saint  Julian  at  Bruges,  is  uuw 
in  the  iiiui-cuiii  at  Liverpool. 

Bihli.igruphy  :  Df  la  Grange  and  Cloquet, 
'Etudes  Bur  I'Art  k  Touruai.'     1888. 

W.  H.J.  W. 

DARET,  Jean,  a  Flemish  painter,  was  bom  at 
Brussels  in  1C13.  He  went  to  Italy,  whence  he 
returned  in  1C38,  and  settled  at  Aix  in  Provence, 
where  he  painted  many  S<'riptural  subjects  for  the 
churches  and  convents  uf  that  city.  He  also 
painted  portraits,  and  engraved  a  set  of  plates 
representing  the  Virtues.  He  died  at  Aix  in  16t>8. 
There  is  an  excellent  portrait  uf  u  Magistrate  by 
him  in  the  Museum  of  Marseilles.  His  sons, 
Mk'Hkl  and  Jean  Dai'IIste,  were  painters  who 
worked  together. 

DAliET  DE  CAZENEUVE.  Piebbe,  a  French 
portrait  painter  and  engraver,  was  born  in  Paris  in 
1604.  After  receiving  some  instruction  in  engrav- 
ing, he  went  to  Home  in  search  of  improvement, 
and  there  passed  a  considerable  time.  He  was 
received  into  the  Academy  of  Painting  in  16(j3, 
and  died  at  the  chfiteau  of  L:i  Lunue,  n.ar  Dax 
(Landes)  in  1678.  Mariette  says  that  this  artist 
began  and  tin ishcd  his  career  with  painting.  He 
engrave<l  upwar.is  of  four  hundrt-d  plates,  not 
without  merit,  hut  very  detici.-nt  in  taste  and  cor- 
rectness of  drawing.  They  are  frequently  marked 
and  among  them  are  the  following  : 
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PO in  BAITS. 
Bii-i     '  •'       .:i.ler  the  Great. 
l'.|  rVlI. 

CI  I.:  „■  ol  Cirrat  llntaiii. 

Uetin  or  iMi.irtKjij,  Priiicr  of  tViiJ^. 
Charlotte   Marguerite   de    UuuUuum>(-]r,  rrineesi  •( 

C  ou.lr 

UBr;.'ut-rite  Gaston,  DurheM  of  Orieana. 
Vlajinlas  IV.,  Kiii|;  of  Pulauil. 

EDB/ECT8  ArTBB   VARIOCni   MASTBKf. 
St.  John  Btthig  in  the  De«ert  with  his  Ljonb ;  t/ttr 

Tl  ■   ^    -. '' '     !■  '-••      ■'"•  -   '    ''rTTai-ei. 

Tl 

A    i  ..•li.ta.ii    Iruil    to  tif 

1 
Tin-  iT».i  >  1.11^1.  •.111.  iiir  ji>iyt;  mfttr  1^  t»mt. 
B<.  Jerome;  baU-leu<Ui ;  *fl*r  liUmek^rd. 

n 
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Tbrti*  onlrnnir  VuJc«n  to  loTgv  »rm«   for   AclilllM 

X  (  >••  Cliililrrn  ;  tOrr  l»t  M*if. 

TJir   \  .  »   thr  Virgin  to  St.  Kli»»U-lli  :  afltr 

The  Virgin  »Dd  Infuit ;  aftrr  Sanuiii. 
Up  «!io  fiipravwi  oiu>  liiin.ln'<l  sinnll  ]>lntos  for  a 
work  nililW,  '  Lii  l>octriiie  d<s  Maiirs,"  nflor  tlic 
a.siBim  of  t»llo  v(ui  Vioii.  lf>4(> ;  iiiul  n  creiil  niim- 
Ix-rof  porlrail*  f or  n  |uil>lii-«tion  cnlilloil,  •Tnbli-mix 
liiiitonijm*.  oil  Bont  f^nwtx  los  illuslr.n  FrniivoiB  el 
Ktrang.ni  ilc  I'un  i-t  I'Biitrf  mn' ;  pur  ri<rr<-  l)iirol, 
l.ouiB  Poiss.vin,  et  R.  Moucoruel,"  published  in 
165J  and  IGM. 

Tluro  w«8  also  n  PlERliK  Parkt,  a  painter  npon 
vfllmn  and  in  water-colour*,  who  was  living  in 

lO.M. 

I'AHGENT.  Mil  llEi.,11  Flcniidli  minintiirc  paintiT, 

Win  born  at  I,i»V'e  in  1751,  iind  died  in  1824.  Ho 
poKtivsspd  tJilcnt  which  wiis  Ktill  more  ronmrkabb' 
in  his  son,  who  was  born  at  Lifgi'  in  1794,  iiiul  diod 
in  the  flower  of  youth  in  1812.  His  duughtor, 
M*R1K  .losferHK,  who  was  born  at  Lii'ge  in  1789 
and  died  in  18fiH.  likewise  piiinlod  iniuinturcs. 
IVAUGENVILLE,  Antoise  Joseih  Dksallikr. 

See  I>KS.\l.I.IKR  n'AROENVtLI.K. 

DA  RIO  PA  TREVIGI.  See  Trevigi. 
DAU.IOU,  Hknri  Alfrep,  a  French  painter  and 
draughtsniKn,  bom  in  Paris  in  1832,  was  the  son 
of  Victor  Darjou,a  portrnit  painter  of  .some  ability. 
Uc  studied  under  his  father  and  under  L^on 
Cogniet.  and  exhibited  first  at  the  Sulon  of  1853, 
from  which  time  onwards  he  almost  every  year 
t;ent  pictures  which  were  for  the  most  part  of  genre 
subjects.  The  paintings  of  Darjou  have,  however, 
done  less  for  ids  reputation  than  the  numerous 
designs  which  be  made  for  the  '  Illustration^  and 
the  •  Monde  illustrt'     He  died  in  I'aris  in  1874. 

DARLY,  Jean  Baitiste,  was  a  French  portrait 
painter,  who  flourislied  at  Tours  about  1530.  He 
had  a  great  reputation,  and  many  persons  came 
from  distant  parts  in  order  to  have  their  portraits 
painted  by  him. 

PARNSTADT,  Johasn  Adolf,  a  German  line- 
engraver,  who  was  born  at  Auma,  near  Dippoldis- 
walda  in  Saxony,  in  1768,  was  a  scholar  of  Schulze 
and  of  Zingg.  Amongst  his  works  are  an  engrav- 
ing of  Dresden  after  Hammer  and  Thurmayer,  and 
some  book  illustrations.  For  his  plates  of  'The 
M.igi '  and  '  The  Magi  among  the  Sliepberds,'  aftej 
Dietrich,  he  obtained  the  gold  medal  at  Milan. 
He  resid'd  at  Dresden,  and  died  there  in  1844. 

DASSUNNEVILLE,  Jacques,  a  French  en- 
graver, was  bom  in  the  harbour  of  St.  Ouen  near 
Rouen,  in  1619.  We  have  by  this  artist  about  fifty 
etchirigg,  in  the  style  of  A.  van  Ostade,  which, 
although  by  no  means  equal  to  the  playful  point  of 
that  master,  are  not  without  considerable  merit. 

DASSY,  Jean  Jofefr,  a  French  historical  and 
portrait  painter,  and  lithographer,  was  bom  at 
llarseilles  in  1796.  He  studied  under  Goubaud 
and  Girodet-Trioson,  and  commenced  exhibiting  at 
the  I'aris  Salon  in  1819.  There  are  several  picturen 
by  biin  at  Versailles,  among  which  are  'The  Battle 
of  Saticourt'  and  'Charibert.'  He  died  at  Mar- 
ni\\e«  in  1865. 

DASVELT,  Jan,  a  Dutch  landscape  paintei;, 
wa«  bom  at  Anisterlam  in  1770.  He  was  a  pupil 
of  Her.drik  Stokvinrh,  and,  although  at  first  only 
an  amateur,  he  soon  acquired  the  reputation  of 
being  •  good  artist.  He  excelled  especially  in  the 
manner  in  which  he  painted  the  dogs  which  he 
12 


introduced  into  his  pictures.     Ho  died  at  Amster- 
dam in  1855. 

D.\T11.\N,  (Jkouo,  was  born  at  Mannheim  in 
1703.  He  excelled  in  painting  portraits  and  his- 
torical subjects.  Olio  of  his  hcNt  works,  an  '  Allegory 
upon  the  marriage  of  the  Dauphin,  son  of  LKUiia 
XV.,  with  the  rnnccsH  Mario  Josephine  of  Poland,' 
is  in  the  Dresden  tiallery. 

DATI,  t'lisiMo.     See  Dai>di. 

DA'ITI,  Napaiis,  was  an  Italian  engraver,  who 
flourislnd  at  Ravenna  in  the  early  pjirt  of  the  16th 
century,  to  whom  Zani,  without  giving  any  proof, 
iiKsigns  the  very  few  plates  which  hear  the  signa- 
ture SA.  DAT.  and  the  device  of  a  rat-trap,  on 
account  of  which  the  artist  is  often  called,  TllK 
Master  of  the  liAi-TiiAr.  The  prints  thus  niaiked 
are  small  and  executed  enlirely  with  the  graver. 
From  the  resemblance  of  the  Ktylo  of  Dali  to  that 
afterwards  adojited  by  Tlii-odor  De  Ury,  it  is  pro- 
bable that  the  latter  was  liis  ])uj)il.  Bartseh  and 
I'assavant  mention  the  following  prints  by  him  : 

Tlic  Virgin  and  Child,  with  St.  Anne  ;  in  an  arch  to 
the  right  is  the  Angi-1  npiM'nring  to  St.  Joiiepb,  and 
to  the  left  an  Angel  uj)])eiihi)g  to  St.  Joachim. 

The  Itattlc  of  Kavenna.     1SU>. 

Two  Alunntrous  Cliildron  joined  back  to  back. 

DAUIilGNY,  CnAitl,E.s  Franvius,  one  of  the  most 
distinguished  French  landscape  jiainters  and  etch- 
ers of  recent  years,  was  born  in  Paris  in  1817.  He 
was  the  son  of  Edme  Francois  l)aubigny,  under 
whose  tuition  he  painted  boxes,  clock-cases,  and 
other  articles  of  coinmcrce.  At  the  age  of  eighteen 
be  visited  Italy,  and  on  his  return  to  France  in  the 
following  year  he  entered  the  studio  of  Paul  Dela- 
roche.  He  first  exhibited  at  the  Salon  of  1838,  and 
obtained  medals  in  1848  and  185.3,  besides  medals 
at  the  Paris  Universal  Exhibitions  of  1855  and 
1867.  His  etchings  are  characterized  by  their 
purity  and  effect.  Several  of  them  appeared  in 
Ciimier's  'Jardin  desPlanfes'  and  '  Reanx  Arts,' 
and  in  the  '  Artiste  ; '  but  the  best  are  '  Le  BuiHSon  ' 
and  '  Le  Coup  de  Soleil,'  after  the  pictures  of  Riiis- 
dael  in  the  Louvre.  Daubigny  died  in  Paris  in 
1878.  He  excelled  in  river  scenes,  which  he  often 
painted  from  a  barge  fitted  up  as  a  floating  studio. 
Amongst  bis  best  works  are : 

The  Seine  at  Bezons.     1840. 

The  HarveBt.     1852. 

Sunrife.    (/n  tht  Lille  3!vsnm.) 

Tlie  Pool  of  Gylien.     ISfiS. 

Sluice  in  the  Valley  of  Optcvoz.     1855.    (Intht  Luxenf 

bourg  Gallery.) 
The  Bunks  of  "the  Oisc.     1861. 
The  Vintage.     1863.     (/«  the  Lvxemlimrg  Gallery.) 
Windmills  at  Dordrecht.    1871'. 
Moonrise.     1877. 

Fuller  details  respecting  this  artist  may  be  found 
in  Henriel's  '  C.  Daubigny  et  son  oeuvre  gravfe,' 
Paris,  1875,  8vo. 

DAUBIGNY,  EiiMK  Francois,  a  French  land- 
scape painter,  was  a  pupil  of  Victor  Berlin.  He 
was  bom  in  Paris  in  1789,  and  died  there  in  1843. 
His  favourite  subjects  were  views  in  Italy  and  in 
the  environs  of  Paris. 

DAUBIGNY,  Kari.  Pierre,  the  son  of  the 
famous  landscajie  painter,  was  a  pupil  and  indtator 
of  his  father,  and  painted  the  same  class  of  subjeets. 
Bom  in  Paris  in  1846,  he  gained  medals  in  1868 
and  1874,  and  died  in  May  1886. 

DAUBIGNY,  PiKiiRE,aKrenchminiature  painter, 
was  the  brother  of  Edme  Frai;9()i8  Daubigny,  and 
a  pupil  of  Aubry.     He  was  born  in  Paris  in  1793, 
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rAISTEIta  ANl»  KNUKAVKIta 


ana  diptl  ihore  in  liiM.  lluMifc,  AMti-iK  LUiiKi, 
WM  llkrwi*^  k  iiiiitiilurr  paltitrr,  aliJ  ■  pupil  i<t 
Aut>ry  •iiJ  I'l  (iiAi'i."''  !^>o  *'"  t'""'  "■  i'^  >■■ 
J',-  -■  ..  1     ■     -       .1  ..,  Imil. 

.   Klrliili  rii({r»vr''  ^f  '»'"' 

»ij    ^^   Ill   >i    I  \,VB   III   17H7.     11" 

WM  llie  »oii  ol    I.  "-r  aiid 

tihiilAollrf,  »!..■  1  1       ■    wlirrr 

lio  •luditxl  iii,.lri  li  .ir  liou,  •Hit  iiMi*r»«nl»  l»«»iiir 
lh»  favoimir  |  i.i  ■'  f  J  U  Wiilc.  He  Ji«h1  hi 
l(t34.      11>»  Ik->i  >  w  : 

Two  Lu»U>'*|ir«. <•  ■  •.\l\v.»flrrttfrrkrm 

An   IIaImu   lAU.Ina^,  SiUa   1  i^ulv*  Ulii  (.Xtttla  ,   l/Ur 

Ootw    uut    to   Ilia   lliue ;    m/Ur  J.   Mn    l>((a>/>   amj 

A  Staf-ll  itil     .I'Yfr  >f'.«>r<r«Miii. 
I  ,.'-fy. 


V.., 


t«,  «/lrF  i>«r(#'*«.*A, 


I'wo  V  itw*  I'l  I  in.A.  Hi  SaxiWJ. 

PAl'LLE    JtAS.  a  Kmich  wijjmver,  w««  boni 

•t    •  '  '  "703.     llf  meiv.nl  his  first  lessoiiii 

ill  ii    l)oiii   Kohart,  a   monk   of  llif 

pnui_,    11    -1    i..vr   at    Alil'i ■   '   ■  "••rwaixis 

went    to   Pariii,    where    hi*  Hubert 

H„.. ,,,...   1 — i,f   I.,,,.  >.i  .1  :  knew. 

11.  iiiiotiieU,  mui   he 

w.v=    .  .111742.     He  died 

in   I'ans   in   17(>3.     After   hiH  death  some  uf   hiu 
wt'fr   I'uliliiihed   bv  his  widow  as  liis 


«nrravings  v 
•ffiuvre  •    11 
of  li-torii-.i' 


i  several  portraits  and  plates 
cuiefiv 


■■  tubjects,  wliich  are 
ex  f^iaver  in  a  clear  and  lirui  style, 

w..  li  to  rank  with  the  ablest  artists 

of  his  imic.     lie  marked  his  works  J.  D.      The 
following  are  his  principal  plates  : 

PORTRAITS. 
CstltetiBA,  Oountaa*  of  Feuquirres,  daughter  of  Tierre 

Miciurd  ;  « ftn-  Mt^nmrd. 
Hjraautbe  Biie»ud,   puuter ;   tftrr  Ri^ud ;    engraved 

fur  hii  reoepliuu  at  the  Aradeuiv  iii  1742. 
Marguerite  <le  Valoin,  CoiuitrM  of  Caylus;   mfter  (A« 

Charle*  KJvard  Stuart,  aon  uf  the  Pretender. 
C'lemenliiia.   rriuoew    uf    Poland,    hu    roiuort ;    tfttr 

ItmrU. 
MaduM  Favait,  in   the  part   of   '  Bastienne  ; '   after 

Cjr  .t   f  .Id    /,«»:■. 

(  leodron,  oeuUat ;  aflrr  Rtfani. 

■  («eau  ;  after  Ave4. 

Jriij  Man.  Mr,  riigrarer  ;  s/ttr  }t*H4. 

sriUKiTs  an  KB  variocs  masters. 

He   Magdalen ;    afttr  Omrrtffio ;    tot   the    Drasden 

Galler; 
Diogsae*  with  hia  Lantacn ;  a/itr  S^mfnalttto ;  for  the 


Qooa  Bgo ;  mflrr  Ruitnt. 

The  Two   Sont  of   Uubeas;  a/t0r  flu  tamt;  for  the 

Dreaden  ilallrty. 
K  laruing  the  Tempeat :  after  tit  tmmu. 

(  Thrr«  Children;  «^rrr'.4/^<ii. 

'J  ,  !i  of  V<wiu  L  afltr  hotuktr. 

I^luna  ;   alitr  J.  Jotnmet. 
Four  Mtiine  uibject*  ;  aflrr  Jaaejik  frrnel. 
The  Bath  of  Vmj.-       '       "i^tu. 
Two  aubjerU  ;  at: 

Jupiter  and  Cali>i  r      '    I\mtti». 

8t   M&rirarTl ;  aflar  (WrryyvF. 
Cliild  i>Ujmg  with  Cupid ;  a/trr  fan  Dyek. 

A   detailed   account   of    this   artist's   works   is 
contained  in  Deligniere'a  'Catalogue  raisouu^  de 


I'lKuvre  Krat«  de  Jean  iMulU  d  AhtievUle,'  lltTi, 
Hvo. 

UAl'MIKU.  Hsu*   a  1 
painler,  was  buiti  at  Maib< 
i'eleliialr<i  work  was  the  aerirs 
puhluhr<i   111  (he  'Chanv  ,n  ' 
•entnt    with  greater 
I'ariiiisii  rlisrii'lrr       I  ■ 
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Uauphln.       He  went  tu  Tun..  hIh.uI  ' 

and    worker!    there   for    the    I'rimr 

He  was  also  eiiiploye<l    for  the   cliu:  Uta 

works   are   in   no  great   estiiiis':   "  aa 

they  do  with    the  must   ridiciil"  In 

the  churt-h  of  San  Curlu  is  an  .1 1  •  :.iU), 

described  bv  l.aiizi  as  a  must  ludicroua  cuiu{H>«i- 
tiun.     He  <iied  in  1C77. 

UAI'IMIIN,  KiiA.M,ols  Gl'MAVK,  •  Fremh  his- 
torical puinler,  was  burn  at  Belfort  in  lHt>l.  He 
was  a  pupil  of  llersrnt.  nud  executed  Scrij'Iurat 
subjectn,  and  occasiuiially  portraits.  He  died  in 
Puns  in  IHS'J. 

DAL'I'HIN.Olivieb,  (or  DoriK,)called  in  Italian 
Dklki.mo,  a  French  puinter  and  engraver,  whs  bum 
in  Lorraine  in  the  early  part  uf  the  17th  century. 
lie  waA  instructed  by  Simon  Vuuet,  and  worked, 
in  pttrlicular,  at  tlie  court  of  Modeiia.  He  etched 
several  plates  after  the  Carracci  and  other  mosten, 
but  iiulhiiig  is  known  of  his  works  as  a  painter. 
He  died  at  liolugiia  in  16'.*3. 

LiAUPHlN  UK  BEAl'VAlS  C'HABLltsNia.lJtK 
the  son  of  Nicolas  I'auphiii  de  Beauvais,  was  bom 
in  Paris  in  173t),  and  was  instructed  in  the  art  uf 
engraving  by  his  fallier.  He  died  in  1783. 
Amongst  other  plates  he  engraved  the  folluwiug  : 

Portrait  of  Just  Aiirvle  MeiNSuiinier,  architect. 
1a;  Suuinieil  iiitfrn-'inpii ;  utter  /'.  ISoucktr. 
Map  uf  the  Kuipire  of  Aleiuidcr. 

DAUPHIN  DE  BEAUVAIS,  jACtjnEs  PHiupre, 
tlie  eldest  son  of  Nicolas  Dauphin  de  Beauvtis, 
was  a  sculptor,  who  engraved  three  '  Livres  de 
Vases  '  and  some  views  of  Venice.  He  was  bom 
in  173^,  and  died  in  Paris  in  1781. 

DALI'HIN  DE  BEALVAIS,  Nicolas,  was  bom 
in  Paris  in  1687.  He  learned  the  art  of  engraving 
under  Jean  Audran,  and  his  works  are  held  in 
considerable  estimation.  It  is  probable  that  be 
passed  some  time  in  England,  as  he  engraved  t 
part  uf  the  frescoes  of  the  dome  uf  St.  Paul's,  after 
Sir  James  Thornhill.  He  died  in  Paris  in  17&3. 
We  have  also  by  him  : 

The  nrsrrnt  of  the  Holy  Ghost ;  afler  J.  Andri. 

All  .^-  .  r  the  tame. 

The  i  !,  ;  after  I".  J.  Cate: 

TUr    i _--..ns  ;"  ■!'•-•    '*-   rimt ;   four  pUtaa,  ea- 

gra\e\l  con  Joint  l.v  ^^  /. 

The  Miuluuua  of  !^t   1 .  tr  Otrr*ffi»;  for  the 

DnsMleu  Gallery. 

Bt,  Jerumo  ;  ofter  I'am  hyfk;  for  the  tame. 

Thi- |:   ' ■   ■'    *'••.-■-•<' MW.^nd  their  Mela«norpho«a 

iii  ■.  -1  /. 

Thi    <  ..  ^  fruin  the  Life  of   jEuroa  ; 

a  J  lit    l.'.t  tU!:.C. 

Muuuiurut    of  \N'illiam,  Earl  Covper. 

Cupid  6t<-o '■  -  '"■  "-r'i  Tbunderholu  ;  after  t*  Surtr. 

St  Mar.T  ^  the  Desert;   ajltr  b.  L)tt%  i   tat 

tlie  tVv.i:  11. 

The  Thuuipi.  .-I  l^AixLut  and  Ariadne  ;  after  .V.  /Wane. 


DAL'TKL,  AMtiiK.    See  DAimoNr. 
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DAl'ZATS,  Al'mtH,  «  Fremh  Uiulnonpo  niul 
[•ri,!,-  i.Uitrr,  «■*•<  Inini  nl  llorvlraiix  in  180-1.  Mr 
;|iil  ii(  Uiu*.  Mill  nflorwanU  Irnvi'lKil  in 
t  -    uii,  K(;y|il,»ml  INiliituip,  forlliopiirpDup 

of  luaiLii't;  illui<tr»lioii»  for  Haron  Tnyli>r'»  '  Voy- 
«gr«  i>illort«»»)ii<'»  ct  ruiKMiliqui"*  tit'  I'lincii'iiim 
Kr«nco,'  lWt>-63;  ■  Vovukp  latlorvsnuo  cii  E»- 
t>«gnr,  en  IVrtupil,  et  Mir  In  c6to  d'Afrioiio,  <lo 
T*i>R»-r  k  Teloiiiui,"  18'i6-3J  :  '  l.n  Syrio,  lEfrypti-, 
\^  ralrstiiif  rl  1«  Jiul6c,"  lS35-;iy.  nml  oUuT  hooks. 
Ho  wim  •  frivjiifiil  oxliitiilor  at  tlii>  Salon  of  pcuro 
(.ul'jrcts  luui  iiitoriom  of  iliiirflim.  anil  wiia  itlao  a 
lillioprnplxT.     He  ilioil  in  raris  in  180S. 

UAVKSriUtr.  Sami-ki.,  nn  Knulitli  cnpruvfr, 
\¥a8  bom  at  lUdford  in  17M.  Ho  was  nrtitletl  to 
Chaxloa  Warrrn,  ami  worked  much  nt  book  illustra- 
tion, after  Slionton.  Corhoulil,  and  others.  He 
■lao  cnpravetl  many  portraits,  and  was  one  of  the 
first  to  pmctiso  engraving  on  steel.  Ho  died  in 
1867. 

DA  VENT.  Lkosabd.     Soc  Thiby. 

l>AVn>,  CHARI.ES,  a  Fronrh  engraver,  was  horn 
in  I'urisahout  16C>0.  It  is  not  ascertained  by  whom 
ho  was  instructed,  but  ho  ranks  as  an  estimable 
artist  amonp  the  engravers  of  his  time.  The  exact 
date  of  his  de.-ilh  is  not  known,  but  it  was  neither 
earlier  than  IGSfi.  nor  later  than  1638.  His  plates 
arc  executed  with  the  graver  in  a  clear,  linn  man- 
ner, and  his  drawing  is  tolerably  correct.  His 
prints  arc  held  in  considerable  estimation.  He 
usually  marked  his  plates  C.  D.  or  C.  D.  F.  The 
following  are  by  him  : 

Eece  Homo,  or  Christ  iihowii  to  tlie  People  by  Tilate. 

The  Virgin  and  lofaut  witli  Angels;  after  J.  IS.  de 
Otampaifn*. 

The  Virgin  with  St.  Bernard ;  after  P.  de  Chamfxtignt. 

Wifdom  awaking  a  Man  sleeping;  after  the  same. 

A  Kurae  carrying  a  Child ;  with  six  veracs. 

The  Boman  Charity. 

Twelve  plates  of  the  Labours  of  Hercules  ;  after  Frans 
Florit. 

Sixteen  plates  of  the  Cries  of  Rome  ;  after  J'illamena  ; 
eopied  with  such  exactncM  that  they  may  easily  be 
mistaken  for  the  originals. 

A  set  of  I.«ndsrape«;  after  Jf.  and  P.  Bril. 

A  Uan  with  a  Snail  on  his  yioger,  with  a  Goat  wearing 
a  Crown  of  Snails  on  ita  Head  ;  after  Callot. 

DAVID,  Chaeles,  a  French  miniature  painter, 
was  bom  at  Avignon  in  1798.  He  was  the  brother 
of  tlie  eminent  composer  F6licien  David,  and  was 
also  a  musician.     He  died  at  Avignon  in  1869. 

DAVII>,Cladde.  a  French  sculptor  and  engraver, 
was  a  native  of  FrancheComt<5.  He  was  in  Eng- 
land in  1720,  and  is  noticed  by  Vcrtue  as  having 
engrsved  a  plate  from  a  model  of  a  fountain 
intended  to  have  been  erected  at  the  conduit  in 
Cheapside,  and  comprising  statues  of  Queen  Anne 
and  the  Duke  of  Marlborough  on  horseback,  with 
River  GckIb. 

DAVID,  FtLXSqois  AssR,  a  French  line-engraver, 
was  bom  in  Paris  in  1741,  and  died  in  the  same 
city  in  1824.  He  was  a  pupil  of  Le  Bas,  and  en- 
graved several  portraits  and  other  subjects  in  a 
neat,  finished  gtyle  ;  among  them  are  the  following : 

PORTRAITS. 
Ixmii   RtanisUj    Xarier,    Monsieur,  afterwards    Louis 

XVIII.:  after  Iirouait. 
Ixniis  XVIlf . ;  full-length,  in  hin  robct ;  after  himulf. 
Denis  l>idprot ;  after  L.  M.  ran  Dio. 
Ciaai  Gabriel  <lc  t'h'ii»eul.  Due  de  Praalin  ;  after  Itmlin, 
f 'atbarine  II.,  Empress  of  Kussia ;  after  Mile,  /turameau. 
Gaspanl   Netucher,  painter,  bis  Wife  and  Son ;   after 

hetuher. 
CharJM  I.  of  England  with  his  Family;    after    Van 

Jjytk. 
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SIIIUECTS    AriKIl    VAIIIoUS    MANI'RIIS. 
Adain  and  Kvn  in  raradise  ;  after  Santerre. 
Chrinl  rniwmHl  with  tliorus;  after  7>/iiis. 
9t,  C<H-ilin;  ,ttlrr  A'.r/.A.i//. 
Thn  Dutch  siH.rt.Miian  ;  after  G.  Mtttu. 
Tho  IJn'oii-M.'trkrt  at  .\nistrrtlnin  ;  after  the  tame, 
Tlio  Quack  I)oct<ir  ;  tiftcr  Karet  Jiu  jardin. 
Tho  Hull ;  after  faiit  Potter. 

Two  Views  of  the  tJulf  of  Venice  ;  after  Joitph  I'ertuI, 
Two  Views  noar  Dunkirk ;  after  the  tame, 

DAVID,  (iiiFKRAKiiT.  Alllinugh  tlio  namo  of 
this  painter  appears  to  have  been  known  to  Quicci- 
nrdini,  Sandertis,  and  other  early  writers,  it  was 
completely  lost  in  later  times  until  1860.  lie- 
searches  in  tho  archives  of  Bruges  proved  that 
this  '  Uorard,  son  of  John,  son  of  David,'  was  a 
native  of  (hulewater  in  South  Holland  ;  that  hn 
settled  in  Bruges  in  1483,  and  on  tho  14th  of 
January,  1484,  was  admitted  ai  iiiastor-painter  into 
tho  (iuild  of  Saint  Luke,  ami  paid  tho  usual  entranco 
foe  uf  £6.  David  soon  ac(|uired  n  good  position 
in  Bruges,  for  in  1488  woliiul  him  fourth  'viniler' 
of  his  guild,  in  14D5  and  14'J8  iirst '  vinder,'  and  in 
1601  '  dean,'  a  proof  that  ho  then  stood  at  tho  top 
of  his  profession  in  Bruges.  In  1496,  or  very 
shortly  after,  he  marrieil  Cornelia,  daughter  of 
James  Cnoop,  dean  of  tho  Guild  of  Qoldsmiths. 
David  was  also  a  tniniaturist,  and  as  such  a  member 
of  tho  Booksellers'  Guild.  Ho  was  also  a  member  of 
the  confraternity  of  '  Our  Lady  of  tho  Dry  Tree.' 
Eo  was  a  pious  and  charitable  man,  and  attained 
a  great  reputation  both  as  painter  und  miniaturist. 
He  was  in  good  circumstances,  for  besides  the 
house  in  which  he  lived,  he  rented  three  others  as 
workshops.  In  1509  he  completed  the  picture  now 
in  tho  Museum  of  Houen,  and  presented  it  as  a 
gift  to  the  convent  of  the  Cannelitcs  of  Sion  at 
Bruges.  This  beautiful  altar-piece  represents  the 
Virgin  and  Child  scate<l  in  tho  midst  of  angels  and 
a  company  of  virgin  snints.  In  the  background  to 
the  right  tho  painter  has  intrniluced  his  own  figure, 
while  his  wife  stands  similarly  placed  on  tho  left. 
The  convent  was  suppressed  by  the  Emperor 
Joseph  in  1783,  and  the  altar-piece  sold ;  it  after- 
wards passed  into  the  Rouen  Museum.  David 
died  on  the  1.3th  of  August,  1523,  as  certified  by 
the  register  of  his  burial  in  Notre- Dume  at  Bruges, 
where  he  was  laid  to  rest  beneath  the  tower,  his 
gravestone  bearing  escutcheons  charged  with  his 
own  and  his  wife's  anns. 

It  is  not  known  where  Gerard  learned  his  art, 
but  most  probably  at  Haarlem,  or  under  Dirk 
Bouts,  but  the  composition  and  colouring  of  his 
earliest  known  pictures  show  that  before  settling 
in  Bruges  he  had  travelled  in  Italy  and  como 
under  the  influence  of  tho  Venetian  school,  prob- 
ably of  Carpaccio.  Certain  details  such  as  tho 
amorini,  the  garlands  of  fruit  and  flowers,  and  the 
Mediccan  cameos  reproduced  in  these  f)rove  him 
to  have  visited  Florence.  His  works  were  formerly 
often  attributed  to  Mcrnlinc,  with  whose  style  they 
have  a  certain  affinity.  David  lived  in  Bruges  for 
forty  years,  and  received  many  commissions  not 
only  from  the  magistrates  and  citizens  of  that  city, 
but  also  from  France,  Italy,  Spain,  and  Portugal. 
He  is  reckoned  among  the  most  esteemed  Nether- 
landish painters,  remarkable  among  other  qualities 
for  his  careful  and  truthful  painting  of  land- 
scape. Some  critics  suppose  indeed  that  his 
landscape  backgrounds  were  executed  by  Joachim 
Patenir.  His  best  authenticated  works  are  as 
follow  : 


Giii:i:K\ki>i   i>.\\ii) 


A  CANOX  AND  His  I'ATRON  SAINTS 


PAINTKK8   AND   KNGIUVKICS 


ll>v  «iUf  ul  b 


Tk«  Jml^mmt   al  Cuab;  •«*,  M>ti  tl>e  tSintkhiaual  ol 
♦  r 

v.. 

IK.    . 

A». 
at  Ul  •. 


r,  (i*   il 
:iUtinlll( 


ItlMNti  Vtifia.  B.  AnJniw,  uid 
B.  gilfcw'ii      t'l  i.'jvry  ;<  (1k4l>m  ,'  OiK<  J'Or). 
T%»  Timta  aMl  CkUJ,  with  BuaU  {,»ltmr.ftt<;  ta  U« 

Ammb  JVsMvaV 
B.   Miahaal  »Tr-"'t  Um  faltea  u>4^lt  frum  hran-n ; 
88.  Jwu— ,  Aathoaj  al  TmIiu,  S^Uutiui,  Julif.a, 
?  <M/rry, '•'■•Ml. 

>  in  the  life  of  S 

„____ .'  8  AbUmjot  of  I*ulua  ; 

fn»»iily  in  thr  pjwiwrion  of  Oanlmai  I>ca|<ui(;,  at 
^Ima,  IB  Majors*  tmtnt  t»  tkt  /toi*t»uom  «/  iMtly 

<r«i*v). 

Ito  Bwaid  Vir).  ■  hruord ;  S.  Jeromr 


ueivicad  an  influrhoe.  not  only  on   ll<*   politkM, 


■baai*  » 


liaakanM-wiuur  «. 
1W  WijIiM   af  Okr.^ 

of    (llr    d..i 


Mrf  OMaoa  (yannW  (M/rry.  ' 
Mfctnln.  aad  tlaaeui  (kal  of  8  A 


IB. 
Th»  Canitfe  ol 
lb*   rrT»«w,  t' 

•/JL 


•(B.B.- 


ul 


MOD  ;    OD 

IK    fA( 

in   the 

Th«ae  are  about  the  only  painting«  that  can  with 
eertuntjr  be  attributed  to  David,  altiioiigh  many 
otbrn  are  now  aaacnvd  to  hau  hv  rritii-s. 

TUJ,...^..J..,  ■  VI^U  :   •  Le  Brffroi,'  vols.  L,  ii., 

a:  -   Bonux  Art«,'  vols.  xx.  ami 

II  Painter   and    Illuininittor,' 

1  W.  H.J.  W. 

"IP.  an  eminent  French  hi»- 

.riiiinl746.   Hie  father 

•  Care  of  his  early  years 
Tf,  who    intended    tliat    he 

:t-<iaion  of  an  anhitect.     By 

ti,  of  his  uncle  Boucher,  from 

hi*  first  in«truotii>n,  he  became 

.    TV-one.     His 

1  altogether 

.  ;!.• ,  I.'-  prevented  his 

•  in  1771.     In  the  two 
'   •■  '    !!v,  ai.d 

ribbon 
...  out  for 
St  been  ap- 
iiiv  in  that 
ture*, 
L'  from 
.lice  in  17KI,  and 
■  at  the  Academy, 
'  (>aitited  the 
lie  married, 
:.:c  :  Itaiy,  ^.J  :i.i>u  hlajiders.  It  wa* 
leri.-l  that  lie  painted  'The  Oalh  of 
'  brutua,'  and  other  work*  of  a  similar 
fllutracter,  which  were  thr  fir«t  stepn  in  tiie  claaeic 
BOTement  of  which  he  was  the  prophet,  and  which 


t.  : 

K 

dr 

•  1. 

the   au  . 

whom   :  1 

a  pupil  vt    ' 
master  does 

Wr"     - 

ol- 

f.^ 

it 
cf 

h 

?" 

city.  \\  hile  111  I 
directing  hie  sli' 
the  antiqur  lit 
hi»'Behe-ir:'.;«'!  ■ 
for  his  .-. 
•DeaU. 
and  af^aiii  i . 
during  ihip 
ttie  HoratJi.' 


I  Kis  life.     < 

ll   1  lu.lelit  t      ^'    .      . 
all       lie  was 
Iliflitulr.  in    < . 

!    WltJl    Ilir 

'    :6    «;;r':; 


I*- 

>rr 
II. 

"y 

Ilia 
Ac. 

rnl 

be 


ll.e  '  I'.ali.l.. 
■•lii|i  effected   u 
Hi  II  c  jLhllc*  of  tJie  pailitrr,  !v.i    1 
rvpulilican  he  l>ecame  an  »i{UallY  ttai 
ao  that,  on  tlie 
*0U({ht  refuse  ai 
nutwil'     •    ■   '  ■  la  II. r  Kr  ,■  ■  i   i  i  uaaia 

of  thr  .\rta  at  IWriiii,  until  his 

death   ..    .......      ,;<     ,i.    ueiice   of    I'avid   on   the 

French  echot'l  was  vrry  i.-re«t.  He  rescued  it  fifin 
the  littleiieas  and  trivialities  to  whii  ti  it  had  been 
reduced  by  the  follower*  of  the  Walteau  *cl.i>ol ; 
but,  on  the  other  hand,  be  ealablisljed  a  des^utism, 
which  in  several  respects  was  baneful  to  tne  pro- 
gress of  art.  For  many  year*  he  reigned  with  an 
absolute  supremacy,  and  amonpst  his  pupil*  and 
diticiples  were  Uirmlet,  Gros,  Gerard,  the  elder 
Isabey,  Leopold  Kobert,  Abel  de  I'lijol,  and  Ingrcc 
It  was  not  until  the  rise  of  the  Romantic  Bihool, 
under  tlie  leadership  of  tiericault  and  L>elacroix, 
that  any  real  opposition  wa*  offered  to  the  all- 
prevalent  classicism.  David's  chief  excellence  is 
in  the  correctnetis  of  his  drawing,  which,  however, 
it  must  be  said,  frequently  become*  hard  and 
statuesque,  whilst  his  weakness  is  most  apparent 
in  his  treatment  of  li^ht  and  in  his  colouring,  which 
is  monotonous  and  frequently  uupleasanL  The 
following;  is  a  list  of  his  chief  works : 

AviguoD,  Jfmtftim,  Death  of  JoMph  Barra.  Cher- 
bourg, Jfujevm,  !'liil(>ft«-trs  in  t!ir  l^lJnll  of  Lexnuoa. 
DubUu,  .Villi  .Jij/  (..i.'.'c'y,  I),it'.  ..f  Milu  Ulle, 
MiUfmMt,  BelibariUb  luiklu^  alu.^,  17>>.  M.->li!l«  UicY, 
Jittitmm,  Purtnut  of  .\lphuiif.*.  Lcroy  ;  Portrait  of 
M.  de  Joiibrrt  * ..Jlc.'i-*.  i  .  Tlirrr  Rtuiiica.  Naiitc.», 
J/i*jfMia,  Dejith  of  CUxjuice  » .-Jl'T  '  !■..-.*  Lt-urre, 
L<K>uiilasat  Tiiermit|iyl»..  IsU  Wi.mm, 

IIW  :  Tlie  0»th  of  tlir  Horaiii,  .».  ITfO  ; 

B<-litiariuii  a&kitig  alms,  17M  .  i-  i.rr^aand 

Mars.   ITU;  The  Ixivr»  of  l'»i  i.  ITt*  ; 

Xc.-.i.'.  ■      •■■':r.-,   1T7»;    I'l.rti,.  ,f    wbt« 

yi'  rorirait  uf  M.  1  rortrail 

of -'•;  ul :  Portrait  tif  1  .II.IKC; 

Vunr^l  uf  Ma.Uuie  Krcaiuier  .w..;.^    .  I'vrtrail  of 
IWilly    (ikrti-Ki;    i'am^die     »j«^ji>*.    Portrait     of 

W--.  ' ---r..    July.     KoUfD.    Muyfkm,    Portrait    of 

Mi  e  Brun.     Valeiicr,  J/ii..rKH,  I'^ulino. 

Vii-  •'-..•■..   n  iiaiwvrt<   »r.-.;i.(:   Mouut  St. 

Benijjd,  l?iC  u  1    and 

th«    Kmprr«s  .    of   tbr 

Army  at    • '  'trait  of 

Barere  VII.  (« 

Tifl\c*      ■  l'ail/«. 

Portrait  of  .Na^lcou  L  '  0.  i.  1». 

DAVID.  Jeas  Loi'is,  a  French  painter  in  water- 
(■olouni,  was  bom  in  Paria  in  1791.  He  rircutrd 
cliit-dy  militari-  subjects  and  landscapes,  and  die<) 
m  Paris  in  IkCX. 

D.WlD,  Jiis^iiiK,  a  Frsncb  engraver,  brother  to 
Ch.nrles  David,  was  bom  in  Pan*  about  the  year 
1634^,  and  died  at  Rome  altout  1C70.  He  eugrared 
a  cunaiderabl*  number  of  plate*  in  the  same  *tyle 
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mt  lua  brother,  many  of  (hem  brinf;  portnita.  The 
wurk  of  (he  («o  brothrr*  ronnitta  of  kboiit  two 
hun<imi  uid  twpnly  i<riii(«.  J^rAiiix  mitrkrtl  liia 
{>UlM  eiihrr  with  (ho  Ir((i>rB  IJ.  J).  /'.,  ur  with  the 

cijiher  ^^  Of  1}=^      ^^c  hare  by  him  : 

Oharit*  I ,  King  of  Kuglsnii  on  honvlMck.     Hrnrirtta 

Man*,  ills   yurou,  oil  lioFMlwick       Aiim<,  Qiifiii  of 

Kmiu-*-.       i;.v*!on.      |)ukr      of      OrlrAiii*.       (.'ftplllifcl 

Klrhrhru.       liioviuiui     llAtti^tA    Molitmio,    MMll[itor, 

Idai.     The   Hnutj   of   tlip    I'liiloMipluTn.  thirty-Mi 

fvIsti<A  from  lu»  uwti  tlmifnu.     Ailnin  nii«l  Kvt*  tlrivru 

■'        'i«c  :    iirt/r  kiKurlf.     Chrint    iM'iiriiit;  tlio 

•    yr,>Ji    »rr.i».'i,    l(l;H>.      Kri-o    Homo; 

■ui.     Thr  Virgin  of  (h»'   Kiwwrj'  ;  u/trr 

<#«i.to,  Itkvt.     Thr  Aa«ufn)ition  of  tlir  N'ir^iu;  aftfr 

Citmtllo   y'rf r«ivt no.     St.    Kmiici»   of   I'boIo  ;  ufirr 

UAVIP,  LotKivico  AsTON'lo,  WM  born  lit  Liipino 
in  164".  After  ittiidvinf;  for  Bonio  time  nl  Milan, 
under  the  tjiviilipre  C'niro  und  Krcoh'  Procaccini,  he 
went  to  HoUijjnn,  where  ho  entered  tlio  bcIiooI  of 
•  '«rlo  Cieiiali-  In  '''p  chiircli  of  San  Silvestro,  in 
Venice,  I8  n  picture  hy  him  of  the  Nativity. 

D.WIU,  Loris,  a  French  cnj^rnvcr,  was  a  native 
of  Avijjnon,  wlio  worked  tliere  and  nt 
Home  from  Uit>5  to  1706.      We  have  hy 
him   an  uj>ri>;ht  plate  of  tlie  '  Descent 
from  the  Cross,'  marked  with  tlic  cipher 

D.WID,  Maxime,  a  French  miniature  painter, 
was  born  at  C'lifilons-siir-Miime  in  17'.t8.  He  was 
a  pupil  of  Madame  de  Mirhel,  and  dieil  at  I'assy  in 
1870.  Three  portraits  of  Abd-el-Kader  by  him  are 
in  tlie  Ltii>mi>ourg. 

DAVIDSON,  George  DtrrcH,  the  only  child  of 
Dundee  p.irents,  wag  bom  in  187H.  A  severe  ill- 
ness in  \m  seventeenth  year  left  him  an  invalid, 
and  for  amusement  he  attended  drawing;  classes. 
Enthusiastic  in  his  new  interest,  ho  worked  as 
hard  as  strength  permitted,  drawing  from  the 
antique  and  fruin  life,  and,  in  1898,  completed  in 
water-colour  his  first  symbolical  desipn,  '  Knvy.' 
He  studied  Celtic  ornament,  and  its  spirit  appears 
in  several  desii^ns.  In  18'.t9  he  visited  London, 
where  tlie  early  Italian  masters  and  the  Greek 
vases  most  impressed  him.  After  a  short  resi- 
dence in  Antwerp  he  went  to  Italy  and  remained 
some  months,  chietly  in  Florence.  Cimabue,  Gaddi, 
Memmi,  Giotto,  and  Angelico  were  his  constant 
study.  On  his  return  he  took  a  studio  in  Dundee, 
and  worked  happily  for  n  few  months  until,  quite 
suddenly,  he  died,  early  in  January  1901.  His 
character  was  one  of  great  sweetne8.s,  and  his  work 
corresponds.  Refined  and  delicate  pen  drawings, 
a  few  lovely  water-colours  instinct  with  the  early 
Italian  spirit,  and  designs  for  embroidery  make  up 
a  life-Work  of  rare  accomplishment  and  yet 
rarer  promise.  Ancient  stones  and  beliefs,  Omar 
Ktiayyam,  and  Celtic  romance  furnished  his  chief 
subjects.  A  memorial  volume  with  collotype  re- 
rroductJons  of  hia  works  was  published  in  Dundee 
«■>  1902.  I  n.  W.  L 

DAVIDSON,  Jeremiah,  a  Scottish  portrait 
painter,  was  bom  in  England,  of  S<"otch  parentage, 
about  1695.  He  had  a  large  practice  both  in  Edin- 
bargh  and  in  London,  an<l  died  in  1745.  A  por- 
trait of  Richard  Cooper,  the  eng^Tiver,  by  him,  is 
in  the  National  Gallery  of  Scotland,  and  a  por- 
trait of  Admiral  Byng  is  in  Greenwich  Hospital. 
Boobiliac's  statue  of  President  Forbes  in  the 
Parliament  House,  Edinburgh,  is  after  a  portrait 
by  him. 

DAVIN.  CfeARiNK  Hknbibtte  Flobe.  a  French 
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painter  of  portraits  and  miniatures,  whoso  niaiilen 
name  was  Mirvault,  was  bom  in  Paris  in  1773. 
.Slie  stiidiinl  niiitrr  Suv<<e,  David,  and  .\iigiistin, 
ami  nflerwarxis  iHlahlished  n  school  of  drawing 
Mild  painting,  in  which  slie  had  many  pupils. 
.Mailaiiie  liuvin  died  in  Paris  in  1844. 

DAVIS,  EiiwAiih  i.K.    Si-o  1,E  Davis. 

DAVIS,  J.  P.,  A  portrait  and  Huhjert  ]iaintrr, 
liist  exhihiled  at  tlie  lloyal  Academy  in  1811.  In 
18'24  he  went  to  Itome,  and  painted  '  Tin'  Talbot 
Family  receiving  the  I'apal  lleiiediction  : '  whence 
his  cognomen  of  '  Poiie  Itavis.'  He  next  year 
rei  rived  a  prize  of  £60  from  the  Rrilish  Iiistilulion. 
Willi  his  friend  llaydon,  ho  was  a  great  opponent 
of  tlio  Academy,  wliero  he  did  not  exliiliil  after 
1843.     He  died  in   18G2,  and  after  his  death  was 

tiublislied  his  '  Thoughts  on  Great  Painters.'  His 
lest-known  work  is  '  Tli(>  Love-Letter,' exhibited 
at  the  Itritish  Institution  in  1826. 

DAVIS.  J.iHN  Si'AiiLKlT,  a  subject  painter,  was 
born  at  llercforil  in  the  beginning  of  tlie  PJlli 
century.  He  studied  and  siieiit  iiiiich  time  abroad. 
He  lirst  exhibited  at  the  Koyal  Academy  in  1825 
with  'My  l>en,' and  his  views  of  the  interiors  of 
public  buildings  had  considerable  success  ;  but  ho 
fell  into  dissipated  habits,  and  ilicd  soon  after  1841. 
At  the  South  Kensington  Museum  is  a  water-colour 
drawing  by  him  of  the  '  Porte  St.  Martin,  Paris." 

D.WIS,  KicilAUli  lURltKiT,  an  animal  and  land- 
scape painter,  was  born  at  Walford  in  17n2.  lie 
studiea  under  Evans  of  Eton,  under  Beechey, 
and  in  the  schools  of  the  P.oyal  Academy,  whore 
he  first  exhibited  in  1802.  He  joined  the  Society 
of  Brilisli  Artists  in  1829,  and  was  appointed 
anim.il  painter  to  William  IV.  in  1831.  lie  died 
in  1m54.     Amongst  his  works  are  : 

Marea  anil  Foals  from  the  Royal  Stud,  1806.  Ooinf; 
to  Market.  1.114.  Horse  Fair,  1821.  Travellent 
attacki-d    by  Wolves,   1831.      Kcar  Virginia  Water 

(A't/«//i  A'ensiiiytvn). 

DAVIS,  William,  a  landscape  painter,  wan  bom 
at  Dublin  in  1812.  Having  studied  at  the  Dublin 
Academy  of  Arts,  he  afterwards  came  to  Liverpool, 
where  he  ut  first  practised  a«  a  portrait-painter. 
After  some  time  he  was  elected  a  member  of  the 
Liverpool  Academy,  in  which  institution  ho  was 
appointed  Professor  of  Painting,  having  by  this 
date  almost  entirely  devoted  himsidf  to  landscape. 
He  exhibited  at  the  Royal  Academy  in  1851,  and 
was  from  that  time  an  occasional  contributor.  A 
picture  by  him  called  '  Harrowing'  was  also  in  the 
International  Exhibition  of  1862.  His  landscuiies 
show  a  truthful  feeling  for  nature,  and  are  higlily 
finished,  though  somewhat  varying  in  merit.  He 
died  in  London  in  1873. 

DAWE,  George,  a  portrait  painter,  was  born  in 
London  in  1781.  He  was  the  son  of  Philip  Dawc, 
the  mezzotint-engraver,  by  whom  he  was  brought 
up  to  his  own  branch  of  art,  but  he  abandoned  it 
for  painting,  after  having  executed  a  few  plates  of 
great  merit.  In  1819  ho  went  to  Russia,  where 
he  painted  for  the  Emperor  about  400  portraits 
of  the  chiefs  of  the  Russian  army,  who  had,  with 
the  assistance  of  the  snow,  vanr|uiBhed  Napoleon. 
He  became  an  Associate  of  the  Royal  Academy  in 
1809,  and  an  Academician  in  1814.  He  made 
much  money  by  his  expedition  to  Russia,  but  did 
not  live  to  enjoy  it  ;  for  he  died  six  weeks  after 
his  return  to  England  in  1829,  and  was  buried  in 
St  Paul's  Cathedral.  His  portraits  arc  reckoned 
good  likenesses  of  the  persons,  but  not  expressive 
of  character. 
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,  |>aiDter, 
was  burn  lu  Ireland  tuwanla  the  niiudle  of  the 
18th  century,  and  waa  known  as  the  '  Iritli  Claude.' 
Aaiiiated  by  Lord  Palnirraton,  he  Bpeut  aevrral 
yearn  in  Italy,  returning  in  1779.  He  ws»>  <■{  un- 
principled character,  and  in  hia  latter  art 
fiiilrd  hiiu.  He  died  about  1784.  '.iie 
worka  he  exhibited  at  llie  Spring  Gar  ji.La  Lilabi- 
tion  and  at  the  Hoyal  Academy  were  : 

V(r»                     T'^nube,  176(>.     Vi.  ..  "75. 

M                           Evrniug,  17l^  .ut 

Vii •.     The   Baiik*ol  :.. . 

DEAN,  JoHS,  an  engraver  in  mezzutini,  was  a 
pupil  of  Valentine  Green.  He  a<-r«ped  several 
plutea  of  portraila  and  other  subjci  i«  in  a  very 
rrspectable  style,  and  died  in  London  in  17i>8.  The 
following  are  among  his  be«t  w  orks : 

Jamea,  Barl  of  Abrrcom  '.  Georgi-,  Lord  Tr  ru<  ,11     .1  fitr 
Gatns6vr(ni*/k.    Juutia  (^aulfirld.  KatI  .t  ; 

after    Ltttty.      Tbe    auu    of    Sir    M'  .:ut 

A\')rQlie,  whru  a  child,  a«  hi.   JiJiii  .    !  'lb 

Herbert,  afXcrwHrvlii   (.\>uijU-Mt   of    <  .,  .ih 

her    son;    Lady    iifrlrudr    Kit^ri...-.  .*>ir 

Joilxia  Reynu/di.     KlizabeUi  H..  -  of 

Dtrby  :  iifter  Hamnry.     The  Fi  ,.  irr 

Rmhtnt  an4  J&rdaem.     St.  Aiilbum  ol  i'*auA^  atitr 
Manila. 

DEANE,  William  W«'li,  an  architectural  water- 
colour  painter,  was  burn  at  Iclingiiii  in  \H'ii>.  He 
entered  the  school*  of  the  Hoyal  Aiudroiy  iu  184-1, 
where  he  gained  the  silver  uirdal  cf  that  year. 
He  was  at  the  game  time  a  mrmbrr  vf  lijr 
tute  of  liritish  Arcliiucis,  fnin  whili  a^^^• 
he  reieivrd  twu  preiniiimii.  HaMi  ;^'  ■■iv' 
Italy,  he  exhibitrd  at  the  Hoyal  A'  .. 
a  vitw  of  "St.   Teter'a,   Itcilue,'    aid 

'    years   an    occasional    conuiliutor  ot 


61ibj<cI6  trr .'itt  d    ill    a    I  I 


TM.    mMIi' 


bt-calije  ali  Aa^«><iaU  vl  llio  li't 
Water-Colours,  of  which  in  lb<  . 
Uicuiber.     Here  he  exhibited  ui.tU  it.'.',  »Ltii 
rt*i£iie<i.  and  in  the  follow  ilj;  ^ear   becaiur 
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AHociate  of  th*  olJ  '  S(H-it<ty  of  ruintrre  in  Wator- 
Coloure."  He  ili«i  in  1873.  Uis  piotiiivB  (Implny 
indivi.iiiality  aiul  BViupaUnitio  bU-iidinf^  of  colourn. 

DKAUMAS,  TlioMAS,  a  Unilsrapo  nn<l  cattlo 
|>*intvr,  ealiil>il«l  at  tlu<  Royal  Aoaiiciiiy  bctweou 
1(142  aiul  1(*56.  Ho  livtil  ni  Slicrc,  near  GuiUlfuni, 
and  ilicJ  voung  about  18.17. 

1>K  H.\AN.     S.0  1>K  HAK.S. 

I'E  BA*,'KER,  Krass,  wm  a  {viintor  of  liiHtorioal 
suhjwiii  and  portrait.*,  who  ]inicti«i>d  in  Italy  anil 
G<>rinaiiy  a»  a  portrait  painter  and  engraver  from 
atn^iit  17CM  to  1752,  but  it  is  uncertain  whollier  lie 
belongod  to  the  l>utcli  or  Fleminh  faniilieB  of  this 
name  Thcro  are  a  '  Death  of  Abel,'  after  St-hoon- 
jaiis,  and  a  portrait  of  William  V.,  I'rince  of  Orange, 
after  A.  Rotterdam,  enj^raved  by  him.  Ili«  own 
Portrait,  painted  by  himself  at  Rome  in  1721,  is 
in  the  I'fli^i  at  Florence. 

DE  BACKER. JAQCB-sa Flemish  historicnl  paint- 
er, who  was  boni  at  Antwerp  in  1530,  was  the  son 
of  an  artist  of  no  great  celebrity,  from  whom  he 
receiveil  his  instruction  in  art.  His  father  dying 
when  he  was  young,  he  was  taken  into  the  employ- 
ment of  a  dealer  in  pictures,  named  Palermo;  on 
which  account  he  was  sometimes  called  Jacopo 
Palermo.  Whilst  in  the  employment  of  this  person, 
he  gained  a  great  facility  of  handling,  and,  from 
the  practice  of  copying  the  works  of  the  great 
masters,  became  an  excellent  colourist.  He,  how- 
ever, painte<l  several  historical  pictures  from  his 
own  designs,  which  are  highly  praised  by  Van 
Mandcr,  who  states  him  to  have  been  one  of  the 
most  promising  young  painters  of  his  time.  Three 
works,  which  he  particularly  commends,  represent 
'  Adam  and  Eve,'  a  '  Charity,'  and  the  '  Crucifixion.' 
The  altar-iiiece  of  the  chajiel  of  the  Plantin  family, 
in  tlie  cathedral  at  Antwerp,  was  painted  by  this 
artist :  it  represents  the  '  Last  Jucigment,'  und  is 
a  grand  composition,  correctly  drawn,  and  finely 
coloured.     He  died  at  Antwerp  in  1560. 

DE  BACKER,  Nicolaas.  who  was  bom  at 
Antwerp  in  1648,  came  to  England,  and  was  em- 
ployed by  Kneller  as  an  assistant.  He  also  painted 
perapective  views  of  English  churches.  He  died 
in  London  in  1689. 

DEBACQ,  Charles  Alexandre,  a  French  IiIb- 
torical  and  portrait  painter,  was  bom  in  Paris  in 
1804.  He  became  a  pupil  of  Gros,  and  was  groiitly 
appreciated  in  his  own  countrj-.  There  are  several 
pictures  by  him  at  Versailles.  He  died  in  Paris  in 
1853. 

DE  BAEN,  Jacobus,  the  son  and  sr-holar  of  Jan 
De  Baen,  was  bom  at  the  Hague  in  167.3.  When 
he  was  twenty  years  of  age  he  came  to  England, 
amongst  the  attendants  of  King  William.  The 
celebrity  of  bis  father,  and  the  favour  of  the 
court,  procured  him  immediate  employment,  and 
he  painted  the  portraits  of  the  Duke  of  Gloucester 
and  several  of  the  nobilitj-.  Notwithstanding  this 
flattering  encouragement,  his  desire  of  seeing  Italy 
induced  him  to  leave  England  ;  and  on  his  way 
to  Rome  he  visited  Florence,  and  was  favoured 
with  the  patronage  of  the  grand-duke.  On  his 
arrival  at  Rome  he  applied  himself  with  much 
diligence  to  the  study  of  the  works  of  the  great 
masters,  and  painted  some  portraits  and  conversa- 
tion pieces,  which  were  much  esteemed.  He  gave 
promise  of  aurpaiMing  his  father  in  the  art,  but 
died  at  Vienna  at  the  early  age  of  twenty-seven, 
in  17(0.  From  bi^  gigantic  build  he  was  called 
by  Yi'm  comrades  '  Gladiator.' 

DB  BAEN,  Jak,  a  Dutch  portrait  painter,  was 
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bom  at  Haarlem  in  KiS."?.  After  receiving  some 
instruction  from  an  uncle  nameil  Pieiiiaim.  he  was 
sent  to  Amstenlnni,  and  placed  under  the  caro  of 
Jacob  Backer,  with  whom  he  remained  until  he 
was  eighteen  years  of  age.  His  siicccsr  in  por- 
trait ]iainting  was  so  great  thai  he  paid  but  little 
attention  to  the  other  liraiii'hes  of  llie  ml.  King 
Charles  11.,  who  had  become  acc|iiaiiiti'd  with  his 
talents  during  his  n'sidence  on  the  Continent,  in- 
vited him  to  England,  where  he  had  tin'  honour  of 
Iminling  that  monarch,  and  several  of  the  nobility, 
le  died  at  the  Hague  in  1702.  Jan  l)e  Itaeii  was 
a  great  admirer  of  the  works  of  Van  Dyck,  whose 
stylo  ho  imitated  in  his  pictures.  He  painted 
many  |)orlraits  of  distinguished  persons  of  the 
time,  some  of  which  are  not  inferior  to  those  of 
Van  Dyck.  One  of  his  best  is  that  of  John  Maurice, 
Prince  of  Nassau,  in  the  Gallery  of  the  Hngiie. 
Louis  XIV..  after  conquering  part  of  Hollanil,  was 
desirous  of  having  his  portrait  painted  by  Do 
Baen,  and  sent  for  him  to  Utreiht  for  that  jiurpose  ; 
but  the  painter  excused  himself  by  observing,  that 
while  his  countr}'  was  in  mourning,  ho  could  not 
think  it  proper  for  him  to  trace  the  features  of  her 
conqueror. 

DE  BAETS,  EsoEL,  a  Belgian  painter  of  por- 
traitH  and  arcliitectiinil  subjects,  was  born  at 
Everghcm  in  1794.  He  executed  a  great  number 
of  pictures,  most  of  them  views  in  Ghent  and  its 
environs,  which  are  much  esteemed.  He  died  at 
Ghent  in  1«55. 

DE  BAILLIU,  Barkkp,  a  Flemish  engraver,  was 
born  at  Antwerp  about  the  year  1625.  He  spent 
some  time  in  Rome,  but  returned  to  Flanders, 
where  he  died,  although  the  |>lace  and  the  dale  are 
not  recorded.  His  plates,  which  consist  chiefly  of 
portraits,  with  some  historical  subjects,  are  entirely 
executed  with  the  graver.  He  engraved  four  of 
the  plates  for  the  collection  of  portraits  of  Car- 
dinals created  by  Innocent  XI.  (1676-1689),  en- 
titled '  Effigies  Cardinalium  nunc  viventiuni,'  pub- 
lished at  Rome  ;  as  well  as  the  following  prints,  on 
which  his  name  occurs  spelled  in  various  ways : 

The  Saviour  between  St.  Peter  of  Alcantara  and  St. 

Mary  Magdalen  of  Pazzi ;  after  Lazzaro  Baldi. 
St.  Peter  of  Alcantiira  vi.sitcd  in  his  cell  by  the  Virgin 

and  Child  ;  after  the  tame. 
St.  Mary  Magdalen  of  Pozzi,  with  the  Virgin  raising 

her  Veil ;  after  the  same. 
St.  Louis  Bertranil ;  after  0.  S.  Gaulli. 
Pope  Clement  X. 
Tlio  Five  Saints  canonized  by  Clement  X.  iu  Irt'l ;  after 

Giro  Ferri. 

DE  BAILLID,  Pietf.r.  a  Flemish  engraver,  was 
bom  at  Antwerp  in  1613.  After  having  learned 
the  first  principles  of  engraving  in  his  own 
country,  he  visited  Italy  for  improvement,  and 
there  engraved  some  plates.  He  returned  to  Ant- 
werp after  1637,  and  from  1640  to  1660  engraved 
several  of  the  works  of  the  most  celebrated  of 
the  Flemish  masters,  particularly  Rubens  and 
Van  Dyck.  Although  by  no  means  equal  to  Vor- 
sterman.  Bolswert,  or  Pontius,  his  prints  are  held 
in  considerable  estimation.  Meyer's  '  Kunstler- 
Leiikon '  gives  a  list  of  103  of  his  engravings,  on 
which  his  name  is  found  spelled  in  a  variety  of 
ways.     The  following  are  his  principal  works  : 

PORTRAITS. 

LodoTico  Pereira  de   Castro,  Envoy  at  the  Peace  of 

Miinster. 
Claude  de  Cbabot,  Eovoy  to  Miinster. 
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an  anisl  upon  pomUin,  who  wa«  l>oni  in  Pariii  in 
IT^-T,  and  dirti  llirrp  in  lh3S.  He  was  born  in 
Taria  in  1807.  ami  xtudicd  first  \nulcr  (inH  and 
afterward*  under  Abol  di-  Pujol.  One  of  Iiih  most 
important  works  wna  'Tlio  Kntriiiu-t>  of  Williiini 
the  Con>)uor»ir  into  London,'  wliioli  wns  cxliihited 
at  the  8;don  of  1866,  and  uflcrwardH  placi'd  in  tlic 
Luxembourg  Gallery,  Ills  dentli  oociirred  in  Paria 
in  ISTi. 

1>E  nUAEKELEER,  Fkrdinanpus,  historical 
painter,  wan  born  at  .\ntwerp  in  175'2.  He  wn»  ihn 
son  of  Jean  Ferdinnnd  Joseph  de  Brnekclecr  mid 
of  Joanne  Uermirdine  Antoinette  ScKliers.  He 
Ktudied  at  the  Antwerp  Aciideniy,  and  under  .M. 
J.  van  Bree.  In  \f^l9  he  won  the  grnnd  prize  of 
the  Academy,  with  the  pension  for  lionie.  He 
spent  tlireo  years  in  Italy,  )>ninting  liistorioul 
pictures  ('  Healinp  of  Tohiiux,'  '  Esau  and  iKa.ic  ') 
in  the  ninnnor  I'f  Pavid.  After  his  return  to 
Antwerp  ho  perfected  n  manner  of  his  own,  in 
which  he  painted  genre  Bubjects.  Rccneg  from 
Belgian  history,  Ac.  He  died  in  1883,  at  Antwerp. 
Among  his  pupils  were  Leys,  Jacolis,  De  liloek, 
and  others.  Pictures  by  him  are  in  the  Galleries 
of  Antwerp,  Berlin,  and  Munich, 

DE  BKAEKELEEH.  FKiiMNANPfs.  son  of  the 
last  named,  was  born  at  Antwerp  in  1829,  and  h.id 
shown  some  promise  as  a  genre  painter  when  he 
die<l  at  tlie  ago  of  twenty-eight  in  1857.  Another 
brother,  Henki,  l>orn  in  1840  at  Antwerp,  was  a 
painter  of  genre,  and  died  in  1888. 

DE  BKAUWERE,  Pascuatius.  was  an  engraver 
of  whom  little  is  known.  Brulliot  describes  the 
only  etching  by  him  known  ;  it  is,  he  says,  in  tlie 
manner  of  Guido,  and  represents  the  executioner 
placing  the  head  of  John  the  Baptist  in  a  dish 
held  by  the  servant  of  Herodias  :  tlieFe  two  figures 
occupy  the  foregroimd,  and  Uerodios  is  behind 
them.     It  bears  the  date  1631. 

DE  BliAY.  Dirk,  a  painter  and  wood-engraver, 
was  born  at  Haarlem  in  1640,  and  specially  depicted, 
flowers,  birds,  and  portraits.  There  is  a  small 
woodcut  of  the  portrait  of  his  father,  Salomon  De 
Bray,  by  Uiis  artist,  dated  16C4,  which  is  very 
spiritedly  executed.  He  also  engraved  12  prints 
of  fishes,  poultry,  bogs,  &c.,  dated  1672,  and  16  of 
birds,  flowers,  and  figures,  dated  1660,  He  was 
still  living  in  1675. 

DE  BKAY,  Jacob,  a  Dutch  painter,  was  bom  at 
Haarlem  about  tlie  year  1625.  He  was  the  son  of 
Salomon  De  Bray,  an  obscure  portrait  painter,  by 
whom  he  was  instructed.  Van  Mander  mentions 
bim  as  a  reputable  historical  painter,  and  extols  a 
picture  by  him  at  Amsterdam,  representing  '  David 
playing  on  the  Harp,  with  a  number  of  Priests  and 
Levites.'  He  excelled  in  drawing  on  paper  with 
black  and  red  chalk,  and  his  works  of  that  descrip- 
tion were  much  esteemed  by  collectors.  ,~^ 
They  are  often  signed  with  this  monogram,  tX 
Jacob  De  Bray  died  in  1680.  Writers,^"^^ 
however,  differ  very  much  respecting  tlie  dates  in 
the  lives  of  this  artist  and  of  bis  son  of  the  same 
names. 

DE  BRAY,  Jas,  an  historical  painter  and  etcher, 
was  a  brother  of  Dirk  De  Bray,  and,  like  him,  born 
■t  Haarlem.  Two  pictures  by  him,  the  '  Reception 
of  tlie  Orjihans'  and  'Prince  Frederick  Henry  in 
the  Town  Hall,'  are  preserved  at  the  Haarlem 
Orphanage,  and  others  are  in  the  Museums  of  that 
city  and  of  Ani<<terdam.  Of  his  etchings,  mention 
is  made  of  'John  the  Baptist  in  the  VVildemess.' 
He  died  in  1697. 
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DE  BU.\Y,  Salouon,  a  poet  and  architect  as 
well  as  a  painter,  was  born  at  Haarlem  in  1597,  and 
ilied  at  the  same  plai  e  ii>  It'ilVl.  lie  lias  lift  Kiiiiie 
paintings  in  the  (Irange  Ilall  of  llie  palace  called 
llie  '  House  in  llio  Wood,'  at  the  Hague. 

DKBUET,  Jkan  Hai-iistk,  was  born  in  Paris  in 
1768,  and  was  instrueted  by  David.  lie  painted 
historical  Hulijeets,  and  completed  his  studies  at 
Rome.  He  then  returned  to  France,  where  he  lived 
some  years,  and  aflerwards  went  to  Brazil  and 
became  professor  at  the  Academy  at  Rio  do  Janeiro. 
His  works  eliielly  represent  scenes  in  the  life  of 
Napoleon.  In  18;i6  he  published  a  '  Voyage  pilto- 
resipie  et  historii|ue  du  Brt^sil.'  He  died  in  I'aris 
in  1848. 

DK  HIUE.     SeeDE  Bry. 

1)E  UROEN,  GKnitlT,  a  Dutch  engraver,  flour- 
ished about  the  year  17'20.  He  was  princi|  ally 
employed  in  engraving  portraits  for  the  liooksellers. 
Among  others,  we  have  the  portrait  of  Pieter  Poicet, 
after  Nicolans  Verkolje. 

DE  BRUIN,  CoKNicLis,  called  at  Rome  Adonis, a 
Dutch  portrait  painter,  was  born  at  the  Hagin'  in 
1052,  and  was  instructed  by  Theodoor  van  der 
Schuur.  His  passion  for  travelling  led  him  when 
he  was  young  to  Italy,  where  he  passed  some 
time  at  Rome  with  Robert  Duval  ;  ho  afterwards 
went  to  Venice,  where  he  studied  for  some  years 
under  Johann  Karl  Loth.  Ho  painted  portraits 
with  success  ;  but  is  more  distinguished  by  the 
publication  of  his  travels  through  Persia,  India, 
and  other  countries,  with  plates  from  his  own 
designs.  He  died  at  Zij<le-Balen,  near  Utrecht,  in 
1726  or  1727. 

DE  BRUYN,  Abraham,  a  Flemish  engraver,  was 
born  at  Antwerp  in  1538.  He  established  hiinself 
at  Cologne  about  the  year  1577,  and  died  there  very 
old.  He  is  ranked  among  the  Little  Masters,  on 
account  of  his  plates  being  usually  very  small.  He 
engraved  in  the  manner  of  Wierix,  and  worked 
entirely  with  the  graver,  in  a  neat  and  formal 
style,  but  his  drawing  is  far  from  correct.  It 
is  believed  that  he  worke<l  also  as  a  goldsmith. 
He  usually  marked   his   plates  with  one  of  these 

ciphers,    ^j^-     ^^g   or    ^^-      Among 

his  portraits,  and  prints  of  small  friezes  of  hunting, 
hawking,  &c.,  which  are  esteemed  for  their  neatness, 
may  be  mentioned  : 

Philip  LotiiB,  Elector  Palatine.  Anne,  his  consort. 
Albert  Frederick.  Duke  of  Prussia.  Eleonora,  liin 
Duchc«8.  William,  Duke  of  Jullers.  Mary,  bin 
Duchess.  John  Sambucus,  physician;  a  woodcut. 
Charles  IX.,  King  of  France.  Anna,  daughter  of  the 
Emperor  Charles  V.  Moses  and  the  Burniiif;  Hush. 
Four  plates  of  the  Evangelists,  l.'JTS.  Christ  and 
the  Samaritan  Woman.  A  I'hilosopher.  The  S<!ven 
Planets,  l.'JflO.  The  Five  Senses.  A  set  of  one  hun- 
dred plates,  entitled  'Imjierii  ac  Pwerdotii  Omatus. 
Divcrsarumilem  Gentium  peculinrisVestitus.'  l.'>77- 
78.  {//is  test  tnork.)  Keissued,  with  some  addi- 
tional plattfs,  and  entitled  '  Omnium  pene  Europw, 
AsiiK,  Aphricjo  at<)uc  America;  fJentium  Habitus,' 
15S1.  Kcventy-six  plates  of  Horsemen,  1575.  A  set 
of  small  friezes  of  Hunting  and  Hawking,  1565.  A 
fH  of  twelve  plates  of  Animals,  l.'if.'i,  A  set  of 
Aratiesqiie  Patt^'ms.  Pyramus  and  Thisbe;  a/Kr 
Frans  i'loria.  The  Itesurection  of  Lazarus;  after 
Crisptn  van  den  lirotck. 

DE  BRUYN,  NiroLAES,  was  the  son  of  Abra- 
ham De  Brnyn,  and  was  bom  at  Antwerp  about 
1570.  Although  he  was  instructed  by  his  father 
in  engraving,  he  did  not  follow  his  example, 
either  in  the  style  of  his  execution,  or  in  the  size 
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Uulaaard*  '  Ituiiiaiia  urbia  Tuf>i>tfrsp)ua  ct  An- 
tiquilatca.'    Iiy7-»H;    tlie    1  '  .'« 

I'uiuplrtinl    hy  Lia   aoiia,   J<  .1 

Juhannr*  lararl  Ue  Brv.  \\  ■  ..  .»c  ^.i-j  u.r  i-  .»- 
iiig  prima  h^-  him  : 


6t  Juliu  iu  ' 
A  Dauoe  uf  ' 

.H    I. ■ 

A 


•■a  .  au  elcluuf  ,  «arj  aearee 
I  La.lira. 


1 


1   -•.». 
ricr  m  15:«. 


f..alc  ,  acjhic«. 
Another  Dnaign  fat  a  Saucer,  a  Head  uf  the  Duke  a( 

Alva,  with  the  Maak  of  t-uUjr,  with  frotaaque  aub- 

jecta  ;  circular  ,  n-arx-*:. 
Aouther  l>e»i(,'u  (.>r  a  .Sauerr,  the  UeaJ  uf  WiUiam  of 

Naawu,   witii  ^uiraquo  fi^^urea,  iadicalii*  uf   Pni- 

deuce  ,  circular  ;  acarx-r. 
A  Medalliuu  uf  ScaiiiirHM-|;. 
The  coiu(jauiau  ;  IfvMiet  ActimJrrtffi  Oar. 
Ttir  Nuie  kiu>ea. 
•  The  Hruooauuo  at  the  Obarauiea  uf  Sir  1 '  t  ; 

ilraWQ  aoj  Ulrrlll4^>i   br  T  Lomaa^   L.  ai  „i 

en^fravru  ua    c-  [  '  v    *  \     "  ;,    j.r.e, 

ill  iLr  cilv  uf  L 
The  l^ruccMiuu  uI    .  . 

taralve  platea,  dalo^i  iuift. 
A  aet  of  Purtraits,  eutilled '  Icouea  Virurum  iUuatriuB.' 

li»7-i«. 
The  platri  fur  Hariut's '  A  l^rirfe  and  true  report  of  tha 

UFv  fuutij  laud  uf  ViTKiua,'  publiahed  at  Fiauldurt 

in  IMO. 
The  plataa  for  Laa  Caaaa'  nairatiTe  of  the  cmeltiM  of 

the  Bpatiiarda  ia  America  ;  entitled  '  Narratio  Ke^u- 

Boa  IndicamiD  per  Uiapauua  quuadam  dr^attatarutu 

*ariaaiii>a.'    1&98. 
Hie  plataa  fur  hia  great  work,  entitled, '  CoUerUuaea 

Panniiiatiuoum   in   ludiajn  Onentaiern   et    Indiaiu 

Oeeidentaleni,' in  twenty-fire  parte,  fuUu.  1S0O— ISM. 
Sichty-fira  platea  of  ■  Emblamata.'     ISKi. 

DE  BRY,  JoBA.SNU  Theodokcs,  tiie  elder  eon 
and  pupil  of  Dirk  De  Brv,  waa  boni  at  Liege  in 
1661.  He  greatly  asKisteij  his  father  in  the  im- 
portant wurks  in  which  ha  wai  engaged,  aa, 
for  inetance.  ilie  •  Florilegium  novum.'  which  »a* 
published  at  Fraiikfort  in  1612,  aiiJ  with  the 
•"-'-■    --of  hia  brother  Juhannr*  Isr^  '    ' 

4  two    volumes   of    Boiaaard  r  ^ 


abijr    to 

Persona, 

fort  in  1623.     Uia  pnnta  are  aigtied 

J.   T.  B.,  or  with 

one  of  these  mono- 

granu, 


i 


nth  the  uuuaia 


ITB.ffiJ^. 
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W»  h«»e  iil»o  the  following  print*  by  hiiu  : 

{V«^nul  o(  iSrrmnl  Mcivntor,  (rrogrsphtr. 

I'ortjmil  of  I>»uicl  Sixvklin. 

Vour  i>l»!r.  .1  Ihc  Kl.iu.nl»  .  .'.  T  dt  Pry,  \nt  H  f,c. 

Tbr  Mjirm*"  >•'  lirbckah  :  afln-  HaUauaTt  Ftnttn. 

A  M»rrli  «>'  &..Ulicr»  ;  »   fricn'  ;  after  Tit\an. 

Anuibrr  Marrti  of  SoUirm,  couiiuctiHK  I'linoncru,  with 

DrMh    ri>)iiiK   on    a     llonw :    «    ititxr,    caJlr<l    tlio 

Triumiih  of  lK-»th  ;  .ift*r  r«r  mmi. 
Tlie  liulc  Villii*;t<  F»ir';  aflrr  H.  S.  Pehami. 
Tl  e  KotintaJn  o(  Youth  ;  •i/trr  llit  uimt. 
Tl  »  Triumph  of  lUcchut  -.'aflrr  Giylio  Komano. 
The  Venetian  B»ll ;  afXcr  Tktvjort  Ilrrnuril ;  a  circular 

platr. 
The  0«Ulrn  Age ;    from  the  print  engraved  by  .V.  i'» 

Bmym  ;  a/ltr  A .  liletmmit. 

JoBANNBS  IsRABL  De  Bbt,  of  whom  mention  is 
made  in  Oie  two  preceding  articles,  is  recorded  ns 
liavinp  dit'd  in  1611. 

PEBL'CtirRT,  ruiLiPEnT  Louis.    See  Bccocbt. 

I>E'  1UH>N1.     S<<-  l>Ki  BnoNi. 

1>E  BUYTENWKG,  Willem,  (or  BoYTEWEcn,) 
A  I'utch  painter  ond  cnprnvcr,  was  bom  of  Rotter- 
dajn  nbout  the  year  IfiOO,  but  lived  at  Hnnrlem, 
and  was  instructed  by  H.  Maartensz.  He  painted 
conversation-pieces  and  landscapes  in  a  style 
which  gained  him  much  reputation.  Houbraken 
deeig-nates  him  '  Geestige  Willem'  (William  tlie 
Gav),  and  under  tliis  appellation  he  is  to  be  found 
in  the  collection  of  Catalogues  of  Pictures  by  Hoet 
and  Terwesten,  as  a  painter  of  conversation .  and 
familiar  scenes.  He  died  in  1640.  Some  of  his 
pictures  have  been  engraved  by  G.  H.  Schcyndel 
and  E.  van  de  Velde.  His  principal  work,  as  u 
painter,  was  'The  Triumph  of  William,  Prince 
of  Orange,"  1623.  engraved  by  C.  Kittenstein.  He 
etched  some  plates  from  his  own  designs,  in  a 
pleasing  style,  among  which  are  tlie  following : 

Two  of  Women  going  to  Market,  one  with  Vegetables, 

the  other  with  Fowls. 
S«vtn  of  Dresses  of  Noblemen. 
Six  of  Dresses  of  Ladies. 
Ten  of  Landscapes,  with  Kuina  and  Figures. 

DE  BYE,  Jacob,  (or  De  Bie,)  a  Flemish  en- 
graver, was  bom  in  1581  at  Antwerp,  where  he 
followed  the  profession  of  a  picture-dealer  and 
antiquary.  From  the  style  of  his  plates,  it  is  not 
improbable  that  he  learned  tlie  art  of  engraving  in 
the  school  of  the  CoUaertg.  He  worked  wholly 
with  the  graver  :  his  execution  is  neat  and  firm, 
aiid  his  drawing  tolerably  correct  In  conjunction 
with  the  Collaerts,  he  engraved  some  of  the  set 
of  fifty  plates  of  the  '  Life,  Passion,  and  Resur- 
rection of  Christ.'  after  the  designs  of  Martin  De 
VoB.  Several  of  the  plates  in  the  'Life  of  the 
Virgin,'  from  the  designs  of  the  same  painter,  were 
executed  by  this  artist,  togetlier  with  Philip  and 
Theodoor  Galle.  He  die'l  in  Paris  about  1650. 
The  following  are  his  principal  prints : 

The  Medals  of  the  Roman  Emperors,  in  the  collection 
of  the  Duke  d'Arichot.     1617. 

The  I'ortrmiU  of  the  Kings  of  France,  for  Meicray's 
Histtiry ;  fiflv-eisbt  plates. 

The  Descendants  of  the  liousc  of  De  Croy ;  about  sixty 
plates. 

Portrait  of  Francis  I. :  aflrr  3f.  I>t  T  o.«. 

t1)ri»t  healing  Peter's  Wife's  Mother;  fine;  for  Col- 
laert's  set. 

The  Kcsorreetion  of  tazarus ,  fine ;  for  the  same  set. 

DE  BYE,  Mabcts,  (or  Dk  Bie.)  a  Dutch  painter 
and  enpraver,  was  bom  at  the  Hague  in  1612.  He 
was  instructed  in  painting  by  J.  van  der  Does,  and 
produced  some  landscapes,  with  animals,  in  the  style 
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of  that  iiiaalcr,  which  aro  not  without  merit;  but 
ho  is  chietly  ih  sirving  of  notice  for  tho  cxcellont 
rIchiiiKS  he  has  left  wt.  of  ftiiinmls,  after  the  designs 
of  Paulua  Potter  and  Miirkiis  Gerard.  Ho  died  in 
1670.      Wo  have  by  hiiii : 

Tlie  fat  SpitshunJ. 

Tlie  Mule-driver. 

Three  sets,  of  eight  each,  of  Cows  and  Oxen ;  afltr  FtUtr. 

A  wt  of  sixteen  of  Sheep ;  aflrr  Iht  lamt. 

A  i.rl  of  siileeu  of  tioats  ;  aflrr  Iht  utmr. 

A  w-t  of  siitei'n  of  Lions,  Iieo|>aids,  Wolves,  R-ars,  4c. ; 

nftrr  Ihnamt. 
A  (let  of  sixteen  of  the  Natural  History  of  the  Boar; 

<j/(cr  Markvs  Gerard.     1664. 

DECAGNY,    ViitniMB     PoLYXftNE     Auqdstinb 

PHILIITE.      Sec  1»ALI.EMA0NK. 

DE  CAISNE,  Henui,  a  Belgian  historical  and 
portrait  painter,  was  born  at  Brussels  in  1799. 
Aa  early  as  1814  ho  began  to  study  painting  under 
Franyois,  and  in  1818  upon  the  advice  of  David  ho 
went  to  Paris  and  entered  the  studio  of  Girodct, 
whence  he  removed  to  that  of  Gros.  Several 
pictures  by  him  are  at  Versailles  ;  among  them  are 
the  'Entry  of  Charles  Vll.  into  Rouen'  (1838), 
and  the  '  Institution  of  the  Order  of  St.  John  of 
Jerusalem'  (1842).  In  1839  he  completed  his 
colossal  work,  '  Les  Beiges  Illustres.'  He  died  in 
Paris  in  1852.     Among  his  best  works  are  : 

rOBTBAITS. 

The  Queen  of  the  Belgians.     1835. 

The  Duke  of  Orleans.     1833. 

The  Princess  Clementina  of  Orleans.     1833. 

Madame  Malibrnn  ns  Desdemona.     1831. 

Victor  Schoelchcr.     1833. 

AlpboDse  de  Lamartine.     1839. 

IIISTOBICAL   ASD  OTIIEB  SUBJECTS. 

An  Indian  Family  in  Exile.     1824. 

Milton  dictating  •  Paradise  Lost '  to  his  Daughter.    1827. 

Charles  I.  taking  leave  of  his  Children.     1827. 

Cromwell  and  his  Daughter.     1829. 

Mater  Dolorosa.     1835. 

Hagar  in  the  Desert.     1836. 

The  Guardian  Angel.     1836.     {Hi)  hest  work.) 

Charity.     1839. 

The  Adoration  of  the  Shepherds.     1841. 

DECAilPS,  Alexakueb  Gabuiel,  a  French  his- 
torical, landscape,  animal,  and  genre  painter,  was 
bom  in  Paris  in  1803.  When  a  child,  he  was  sent 
into  a  retired  part  of  Picardy,  and  for  three  years 
ran  wild  in  the  society  of  peasants.  He  thus  acquired 
a  distaste  for  serious  study,  which  subsequently 
proved  a  great  hindrance  to  his  artistic  develop- 
ment, and  he  contracted  an  aversion  to  discipline 
and  to  the  ordinary  habits  of  polite  society.  He 
subsequently  studied  desultorily  in  the  studios  of 
Bouchot.  Abel  de  Pujol.  David,  and  Ingres,  and 
about  this  period  produced  many  small  genre 
works,  pictures  of  dogs,  horses,  cattle,  &c.  To  a 
man  of  his  disposition,  travel  hud  a  great  charm, 
and  he  spent  some  years  in  the  south  of  France,  in 
Switzerland,  in  Italy,  and  in  the  Levant.  It  was 
in  the  East  that  he  found  the  subjects  most  suited 
to  his  genius,  and  his  oriental  pictures  were  the 
first  of  a  class  in  which  there  have  been  many 
followers.  Decamps'  constant  aim,  however,  was 
to  obtain  fame  by  historical  painting.  In  1834  he 
produced  a  '  Defeat  of  the  Cimbri  by  Marius,'  and 
in  1845  a  series  of  designs  illustrating  the  life  of 
Samson.  But  he  met  with  no  encouragement,  and 
he  complained  bitterly  of  his  disappointment. 
He  was  awarded  medals  at  the  Salon  in  1831 
and   again  in   1634;   but  Us  works  were  subse- 
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More  than  two  hnn-lrn]  platoi;  »/lrr  Ikt  i<«t  fU-imrm 
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Cullr^'ii.m  i>l  T  Jlr^mimft  ly  JtalwaJ  ami 
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Plates  ..  Guarciuo,  Titian,  the 
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(Jfaay  txjmpla  an  ta  iJu  Lcmm.) 

DECKEU,   C,  was   a  Uenuaii    eugraver,  who, 
about  the  middle  of  the  17th  century,  went  from 

Nuremberg  t"..'.  '  ''         '  '"         ' 

from  Koiueyn  1 

much  emj'luyru  i'_>  t;..-  ......iv^.  j..  ic   ..:  ■.   ..ic    , 

are  often  executed  in  a  loarse,  harsh  style.      1      > 

are  jirincipally   eircutnl    fr.""   ' '■      ■>  ■      '■  -       - 

and  anionjf  his  be^t  ar<  tln.br  t 

'  Turris  Babel,' pubiulieJ  at  .\     r 

He  marked  hia  plates  with  hia  name  ur  wiih  the 


cipher  ^, 


IiKCKKK,  I.  Db.    See  Db  Dbcbeb. 

L»Ei  KEK,  JoUA.sN  Si  EI  HAS.  a  French  paiitrr, 
was  Uirii  at  Coliiiar  in  17M.  At  tlie  age  of  twcMv 
he  went  to  Pari*,  wliere  he  atudied  under  l)avid 
and  Krapf,  but  at  the  end  of  seven  yearn  he 
returned  to  his  native  city.     In  I'^'il  h.  '     i 

Vienna,  and  wan  much  employed   at  i' 
teaching  drawing  and  in  the  execution  of  ii.i:  .  .ii;ir« 
and  water-colour  painting*.     He   died  at    Vienna 
in  1844 

DE(  KER,  Pact,  an  architect  and  engraver,  who 
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director  of  the  Academy  at  Kuirmbcjg. 
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DR  CLS,  OoRNELiii.  n  Flemish  histuricnl  painter, 
who  w«s  a  native  of  Antwerp,  was  roceived  into 
th»  t;\i'\U\  of  Si.  Luke  in  that  city  in  U>60-1GC1. 
In  IGtK)  lie  painti\t  for  the  '8oilali(t<  Ui  h  lluniiiirK 
inarii^a,'  a  piotiire  ropresentinu  the  'Aloiiiit  of 
Olives,"  aa  well  iis  tJio  ligures  of  Christ  and  I'ilnto. 
He  died  in  17-24. 

DE  CLEIU'K,  IIksdrik,  who  was  born  at 
Brussels  ahoiit  1570,  was  n  pupil  of  Marten  L'o 
Vos.  and  iniitatod  that  ni.ister.  He  painted  iiis- 
torieid  suhjei-ts,  of  which  there  are  several  in  the 
chun-hes  of  tlie  Netherlands  ;  but  his  small  pictures, 
in  which  ho  may  be  compared  to  Ixottenhammer 
and  Van  Balen,  are  more  esteemed.  Ho  died  about 
1629.     Among  his  best  works  are : 

Brussels.  .Vii»iim.  Uoly  Family  (triptych). 

M  »  Christ  calliug   litllu  Children  to 

Him. 
„        St.  James,  Crucifixion. 

„        yotrt-Uumt.     Holy  Family. 
„  ..  Re.inrrection. 

Vtenna.   GoUery.  Copbalus    and     Procris    (in     a 

Forest   LamUcant    by   Alslool). 
1608. 

1>E  COCK,  FiiANS,  a  Flemish  ecclesia.itic,  was 
bom  at  Antwerp  in  lli-l.S.  His  love  for  art  led  him 
to  visit  Rome,  and  after  his  return  to  Antwerp  in 
1662,  all  bis  leisure  time  was  devoted  to  drawing 
and  painting.  Altliough  but  an  amateur,  liis  por- 
traits were  very  successful.     He  died  in  1709. 

DE  COCK,  Jan  Clau.s,  a  Flemish  engraver, 
flourished  about  the  year  1660.  His  name  is  affixed 
to  an  etching  representing  tlie  '  Martyrdom  of  a 
Saint.'  It  is  executed  in  a  bold  masterly  style, 
and  appears  to  be  the  production  of  a  painter. 

DE  COCKQ,  Padl  Joseph,  a  Flemish  historical 
painter,  was  bom  at  Bruges  in  1724.  He  was  a 
pupil  of  Matthias  De  Visch,  and  became  Director 
of  the  Academy  at  Bruges  in  1775.  He  died  in 
his  native  city  in  1801.  The  following  works  by 
him  are  in  the  Bruges  Academy : 

The  Holy  Trinity. 

Apollo  crowning  Poetry  and  Music. 

Landscape  with  old  Moaumcnts ;  after  Canaletto. 

DE  COENE,  Jean  Henri,  a  Belgian  painter  of 
genre  and  historical  subjects,  was  born  at  Neder- 
hrakel  in  1798.  He  was  a  pupil  of  David  and  of 
Paelinck,  and  became  professor  in  the  Brussels 
Academy.  He  died  in  tJiat  city  in  1866.  His 
picture  of  the  '  Incredulity  of  SL  Thomas  '  gained 
him  the  priz*"  in  1827. 

DE  CON'IXCK  (or  Coninoh).  See  De  Kokinck. 

DE'  COXTI,  Bersardiso.    See  Dei  Conti. 

DE  CORT,  Heniirik,  a  Flemish  landscape  painter, 
was  bom  in  1742  at  Antwerp,  where  he  studied. 
He  settled  in  England,  and,  from  1790,  exhibited 
many  works  at  the  Royal  Academy.  He  died  in 
LoDcion  in  1810.  His  landscapes,  previous  to  his 
settling  in  England,  were  embellished  with  figures 
and  animals  jiaintcd  by  Ommcganck  and  P.  van 
Rfgemorter.  They  are  much  in  the  Italian  taste, 
with  views  of  cities  and  ancient  ruins,  pleasingly 
coloured  and  neatly  finished.  In  the  Belvedere  at 
Vienna  there  is  by  him  a  '  View  of  the  old  Castle 
of  Temsch  on  the  Scheldt  at  Antwerp'  (1774). 

DE  COSTER,  Adam,  was  a  native  of  Antwerp, 
and  is  supposed  to  have  been  a  disciple  of  Theodoor 
Rombouts.  He  painted  historical  subjects  and  por- 
traits with  considerable  skill ;  but  he  particularly 
excelled  in  depicting  gallant  assemblies  and  festi- 
vals, which  are  ingeniously  composed,  and  coloured 

24 


with  great  force  and  vigour.  We  have  a  fine  print 
of  a  '  Concert,"  engraved  by  L.  Vorslermun,  after  a 
painting  by  this  artist. 

DE  COSTER,  DciMiNiin.s,  the  son  of  the  painter 
and  poet  Pieter  Hulten,  was  born  at  Anlwerp  in 
1660.  At  an  early  period  of  his  life  he  settled  at 
Augsburg,  where  he  iiHSiimed  the  name  of  Do 
Coster  or  t'listos,  and  formed  a  eonsidonible  estab- 
liBlimont  uH  a  print-seller.  He  <lied  in  that  lilv  in 
1612.  He^  engraved  sevoriil  plutvs  in  a  neat  but 
somewhat  formal  stylo.     Among  thoin  are  : 

Asotof  the  efligies  nf  the  Gorman  Emperors.   1001. 

Fourteen  I'lat<)s,  eiititleil  '  Efligies  piorum  ac  doctoriini 
aliijuot  nrorum."     1504. 

Twouty-cight  I'lnte'i,  entitled  '  Tirolcnsium  priucipuni 
comitum  geniiiu;o  Icoiios.'    15!)9. 

Sixty-four  Portraits  of  the  FiiggLT  Family.     1593. 

Edward  VI. 

Marco  ISragadini ;  after  J.  von  Aachen.     1591. 

Charles  III.,  Duke  of  Lorraine.     1597. 

Dorothea,  Duchess  of  Lorraine. 

Pope  Sixtiis  V. 

Bust  of  Sigismuod,  Prioc«  of  Moldavia ;  after  J  von 
Aaehen. 

Mnria  Cbristiua  Carolina,  his  cousort. 

Cosmo  do'  Medici.     1609. 

Kudolph  II.,  Emperor  of  Germany. 

Four  Plates  of  the  Prodigal  Son  ;  D.  Cmtodit  inv.  etfee. 

Judith  with  the  Head  of  Holofemes ;  after  J.  von 
Aaefien. 

Cliristoph  Fugger ;  after  tht  lame. 

Ocorg  Basta  ;  after  tne  tami. 

His  throe  sons,  Raphael,  David,  and  Jakob,  were 
also  engravers  ;  but  the  first  only  obtained  any 
celebrity. 

DE  COSTER,  Pif.ter,  a  painter  and  engraver  of 
Antwerp,  is  usually  known  as  Bamiiazar,  or  Bai^ 
TEN,  or  Baltens  (the  shortened  form  of  Baltens- 
sone,  i.e.  the  son  of  Balten,  Balthazar).  His  father 
was  Balten  Janssone  de  Coster,  a  painter.  Pieter 
entered  the  Guild  of  St.  Luke  at  Antwerp  in  1540, 
and  became  its  Dean  in  1569.  He  died  about  1598. 
He  painted  landscapes,  village  festivals,  and  fairs, 
in  the  style  of  Pieter  Brueghel.  His  small  figures 
are  correctly  drawn  and  neatly  touched,  and  his 
landscapes  are  painted  with  great  precision.  He 
engraved  portraits,  and  also  a  sacred  piece,  '  Suffer 
Little  Children  to  come  unto  Me,'  after  Ambrosiua 
Francken. 

DE  CRAEYER,  Caspar,  a  Flemish  painter,  was 
born  at  Antwerp  in  1582.  He  was  first  instructed  in 
the  art  by  Raphael  van  Coxie  of  Brussels,  an  artist 
of  little  repute,  whom  he  soon  surpassed.  Taking 
for  his  guide  the  works  of  the  able  artists  of  his 
country,  and  indefatigable  in  his  study  of  nature,  he 
gave  early  proof  of  his  ability  in  some  public  works, 
so  that  he  was  received  a  member  of  the  Guild  in 
1607.  Hi.s  paintings  also  attracted  the  notice  of  the 
court  of  Brussels,  and  be  was  engaged  to  paint  the 
portrait  of  the  Cardinal-Infunt  Don  Ferdinand,  the 
Governor  of  the  Low-Countries,  to  be  sent  to  his 
brother,  the  King  of  Spain.  This  work  gave  so 
much  satisfaction,  that  he  was  appointed  painter 
to  the  court,  with  a  considerable  pension,  and  was 
also  employed  in  the  churches  and  public  edifices. 
If  De  Craeyer  had  only  looked  for  emolument,  this 
flattering  patronage,  and  the  applause  of  the  great, 
would  have  satisfied  his  ambition,  and  secured  his 
fortune  by  fixing  him  at  the  court.  But  intent 
solely  on  excelling  in  his  art,  and  desirous  of  that 
repose  and  tranquillity  so  essential  to  his  work,  he 
resigned  his  situation  at  Brussels,  and  sought  the 
retirement  he  longed  for,  by  removing  to  Ghent. 
This  retreat  did   not  diminish  the  reputation  he 
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died  Uecriiil-rr  IK,  1711.  His  younger  daughter, 
An.ke,  10'.'0-1747,  was  also  a  painter.  Many  of 
tlieir  paintm^H  mv  preserved  in  the  churches  and 
conveuls  of  lUuges. 

Brace*.         J/airan.       Ho«e«  drfending  the  Daughtera 
of  Jethru. 

I  '/.•   Weah-,  'Ciitul'ijne  du   Mus^  de 

Bi  .  .  .  •  Brufjes  et  seji  Environs,'  1H84. 

DKLtUKL'X,  Alfbcd,  a  French  liistoriial  and 
portrait  painter,  was  bom  in  Paris  in  IXTJ.  He 
was  the  son  of  tlie  architect  Pierre  .\tine  Uedreux, 
and  nephew  of  P.  J.  Uedreux-Dorcy.  He  studied 
under  L^n  Cognict,  aud  painted  animals  as  well 
as  portraits.      He  die^l  in  Paris  in  IKoO. 

DEUKKUX-1>0KCV,  Pikbkb  Joski-h,  a  Fremh 
genre  painter,  was  born  in  Paris  in  1789.  He 
studied  fur  some  time  under  Gu^rin.  His  paint- 
ings, one  of  which,  callixl  '  Bajazet  et  le  Berger,'  i« 
in  the  Museum  of  Bonieaux,  are  in  the  style  of 
Greuze.  He  also  paiiited,  together  with  Geriiault, 
a  picture  called  °  La  Buigneuse.'  He  died  at  Belle- 
vue  in  1874.  His  surname  was  Dedreuz,  but  he 
wan  usually  called  Dorcy. 

liKELKN,  UiRK  VAS,  (or  Dki.ksV)  a  Dul^h  painter, 
waei  born  at  HeusJen  in  1605.  He  afterwards  settled 
at  Arnemuiden  in  Zealand,  of  which  town  he  be- 
came burgomaster.  He  possessed  not  only  an 
extraordinary  talent  in  representing  Italian  archi- 
tecture, but  was  also  thoroughly  aciju.iinted  »ith 
linear  and  aerial  |      -  !'  '-r- 
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of  Lambert  Lombudua.  There  were  by  him  in  tlio 
calhtxirsjl  »t  Lifgo  two  excelK-iit  altar-pieoos  ilatoil 
1678  iiml  15S0,  and  in  iho  chiiroh  of  St.  Bnrlliolu- 
niow,  a  'St.  Slichiiol,'  and  a  'Descent  from  the 
Cri>s<i.'  datod  1010. 

DKFR.VNOK.  Leoxarp,  born  at  Lidfre  in  1735, 
was  a  echohir  of  J.  B.  Coders.  Ho  painted  his- 
torical pioces  of  Urge  and  sinnll  dimrnsions,  also 
laiidscnpes,  gnnio,  fruit,  flowers,  and  nrchitectiiri'. 
He  wiis  the  first  professor  of  design  at  the  Academy 
of  Liege,  estiiblished  by  iho  Prince  Velbruck,  anil 
aftcrw.irds  filled  the  same  post  in  the  school  o£  tlu' 
central  deportment  of  Ourthe.  He  died  at  Li^ge 
in  1805. 

DE'  FRANCESCHL     See  Dei  Frasceschi. 

DE  FREY,  Akka,  n  sister  of  Johannes  Do  Frey, 
executed  a  large  number  of  drawings  from  paint- 
ings by  old  masters,  such  ns  Jun  Steen,  Metsu, 
and  Mieris.  She  was  instructed  by  her  brother-in- 
law,  Jacobus  Johannes  Lauwers,  and  afterwards 
became  herself  a  teaclier  of  drawing  at  Mannheim, 
in  which  town  she  wjis  married,  and  where  she  died 
in  1808.    She  also  painted  in  oil. 

DE  FREY,  JoHAX.NES,  an  engraver  and  etcher  of 
distinction,  was  born  at  Amsterdam  about  1760. 
and  was  instructed  in  the  art  by  Jacobus  Johannes 
Lauwers.  Deprived  by  nature  of  the  use  of  his  right 
hand,  he  had  the  courage  to  pursue  the  art  with  his 
left,  and  by  industrious  application  surmounted 
every  difiSculty.  He  became  distinguished  in  his 
profession  as  an  able  designer,  and  for  the  bold- 
ness of  his  graver.  He  engraved  many  prints 
after  Rembrandt,  Flink,  G.  Dou,  and  other  masters 
of  that  school,  which  are  lield  in  estimation.  Hi- 
settled  in  Paris  in  1814,  and  died  there  in  1834. 
Among  his  best  plates  are : 

The  Anatomical  Demonstration  of  Tulp ;   after  Hem- 

brandt.    1798. 
The  Magistrates ;  after  the  same.    1799. 
The  Ship-builder  and  his  Wife ;  after  the  same. 
The  Famjl;  of  Tobiaa  ;  after  the  same. 
Portrait  of  Kembrandt ;  after  the  same. 
Portrait  of  Kembrandt's  Mother ;  after  the  same. 
The  Presentation  in  the  Temple  ;  after  the  same. 
Isaac  blessing  his  son  Jacob  ;  after'G.  Flink.    1798. 
The  Family  of  G.  Don  ;  after  G.  Dou.     1798. 
The  Philosopher  ;  after  Jirekeleiikamp.     1796. 
The  Hermit  in  a  Cavern  reading ;  after  the  same. 
Portrait  of   Admiral  Meirten  Harpertz   Tromp;   after 

Lierens.     1801. 
Portrait  of  G.  A.  Brederode  ;  after  Saillie. 

DE  FROMANTIOU,  He.s-dbik,  was  a  painter 
■who  excelled  in  flowers,  birds,  and  objects  of  still- 
life.  He  was  born  at  Nymegen  in  1630,  and  was 
living  in  1680.  In  the  Gallery  at  Salzthalen  is  a 
beautiful  flower-piece  by  him.  It  is  also  said  that 
he  painted  in  the  manner  of  Rembrandt;  and  that 
Wouverman  gave  him  his  daughter  in  marriage, 
with  a  large  dowry.  This  last  circumstance,  if 
authentic,  would  be  confirmatory  of  his  artistic 
talent ;  but  the  fact  may  he  doubted,  as  Wouver- 
rnan  never  became  rich  by  his  profession,  and 
died  of  chagrin  at  finding  his  works  so  much 
neglf-'tcd. 

DE  GAST,  Michel,  a  Flemish  landscape  painter, 
was  bom  at  Antwerp  in  1509,  and  became  a  mem- 
ber of  the  Guild  of  St  Luke  in  1558.  He  appears 
to  have  passed  the  greater  part  of  hie  life  in  Italy, 
and  most  of  his  pictures  represent  the  ruins  of 
ancient  Rome  and  its  environs.     He  died  in  1564. 

DE  GEEST,  Wtbranii,  called  'De  Friesche 
Adelaar '  (The  Frisian  Eagle),  was  bom,  probably  at 
Antwerp,  about  the  year  1 59 1 .   He  travelled  to  Italy 
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when  young,  and  resided  there  several  years, 
chiefly  at  Rome,  where  he  made  drawings  from  tJie 
principal  staturs  and  pictures;  antl  on  liis  return 
to  Holland  painted  historiial  subjects  witli  con- 
siderable skill.  He  died  at  Antwerp  in  16-13.  Tlio 
plates  ill  the  bonk  entitled  '  Cabinet  des  Statues,' 
published  at  Aiiisterdum  in  1702,  aro  from  the 
designs  of  his  grandson,  who  boro  the  same  names. 

DE  UELllKU,  AliKNT,  or  Aakt,  a  Dulcli  painter, 
was  born  at  Dordrecht  in  1645.  After  studying 
for  some  time  in  his  native  town,  under  Samuel 
von  Hoogstroeten,  he  went  to  Amsterdam,  where 
ho  entered  the  school  of  Remlnandf,  and  became 
one  of  the  ablest  imitators  of  the  style  of  that 
master.  Like  him  he  painted  portraits  and  his- 
torical subjects,  in  which  lie  exliihits  the  saiiio 
uncouth  choice  of  forms,  with  the  same  fascinating 
charm  of  colour ;  the  same  eccentricities  and  de- 
fects, with  his  admirable  conduct  of  light  and 
shade,  and  the  richness  and  spirit  of  his  brush. 
In  liis  historical  pictures,  he  also  cijually  set  at 
nought  propriety  of  costume,  and  elevation  of 
sentiment.  His  works  still  captivate  by  their 
surprising  effects.  He  jiainted  from  nature  all 
tlie  accompanying  objects  in  his  pictures,  and 
his  painting-room,  crowded  with  armour,  old 
draperies,  flags,  and  sabres,  resembled  rather  the 
interior  of  a  broker's  shop  than  the  studio  of  an 
artist.  He  was  most  successful  in  his  portraits, 
some  of  which  are  nut  unworthy  of  Rembrandt, 
and  have  been  f  reriuently  attributed  to  that  master. 
He  died  at  Amsterdam  in  1727.  Among  his  por- 
traits is  that  of  '  Peter  the  Great  of  Russia,'  while 
his  principal  historical  works  are  '  Simeon  in  the 
Temple,'  '  Pilate  binding  Christ,'  and  '  Judah  and 
Tamar.' 

DE  GEMPT,  B.,  a  Dutch  animal  painter,  who  died 
by  his  own  hand  in  1879.  Amongst  his  works  are 
'A  Congress  of  Dogs,'  and  'The  Miser's  Death-bed.' 

DE  GHENDT,  Emmanuel  Jean  NEroMUcfeNE, 
a  French  engraver,  was  born  at  St.  Nicholas  in 
Flanders  in  1738.  He  was  a  pupil  of  J.  Aliamet, 
and  has  engraved  several  plates  in  a  neat,  pleasing 
style.  He  executed  many  of  the  prints  and  vignettes 
for  the  '  Voyage  d'ltalie '  of  the  Abb(S  de  Saint- 
Non.  He  died  in  Paris  in  1815.  Wo  have  also, 
among  others,  the  following  prints  by  him  : 

L' Amour  Asiatiqiie  ;  after  Ch.  Eisen. 

Les  Moissonneura  dans  Ics  Champs  ;  after  the  same. 

La  pleme  Moisson  ;  after  Isaac  Moucheron. 

A  View  of  the  Fountain  of  Arethusa  at  Syracuse ;  after 

ChateUt. 
The  Four  Times  of  the  Day  ;  after  Ilaudouin. 

DE  GHEYN,  Jakob,  (or  De  Ghein,)  '  the  elder,' 
a  Flemish  designer  and  engraver,  was  bom  at 
Antwerp  in  1565.  He  was  instructed  in  drawing 
by  his  father,  who  was  a  glass-painter,  and  learned 
engraving  under  Hendrik  Goltzius.  He  imitated 
the  style  of  that  master,  and  his  plates  evince  a 
great  command  of  the  graver.  They  are  executed 
in  a  bold,  free  style,  and  his  drawing  is  correct,  and 
not  without  taste.  He  died  at  Antwerp,  or  else- 
where, about  1 625.  He  engraved  a  great  number  of 
plates,  both  from  his  own  designs  and  after  other 
masters,  and  his  prints  are  highly  esteemed.  He 
generally  used  the  cipher  Tjo,  The  following  are 
his  principal  works  :  iiM" 


Tycho  Brahe,  the  Astronomer. 

Abraham  Gokeviue,  antiquary,  of  Amsterdam. 

Hugo  Grotius. 

Philip  de  Mamiz,  the  disciple  of  Calvin. 
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A  anaU  Laikdiea|jc  :  an  etcliui( ;  mfttr  J.  Brutyk4l. 

DE  GHEYN,  .Ia«ob.  (or  Db  Gheis,)  'the 
Toun^r,'  son  uf  Uie  elder  Jakob  De  Gtieyn,  was 
bum  at  A  '  ^r  1595.     He  is  euji- 

poaed  to  under  A.  Tempesta, 

Iror    •'  -■    '• .     In  cunjunc- 

tioi;  J  eigLt   plates 

for  'it   {k-iid&nt   la 

Guer:'  ■  mpeeta. 

I'Ki.h.  -  >   .  .  .  -...KlN.)a  FlemiBh 

•    .-s.  ■^  .'    v   rrlated  In   Jakob    Be  Gheyn, 

«  .\6  !•  I  a  A!  '.V, ,  ri'.  and  worked  in  the  middle  of 
ihe  lilii  i-enturv  in  Holland  and  in  Paris.  Jointly 
with  Jeremiah  FaUk,  he  eng'raved  the  Four  SeasoDS, 
represented  by  French  ladies,  atlirt-d  in  the  cos- 
tume of  the  time  uf  Louis  XIL  We  have  also  by 
him  the  following  plate*  : 

Tbe  ViailatiaB  ;  tflrr  (hiido  Beni. 
Louis  XIV'.,  when  a  boy.  od  botaebark. 
Bentatd,  Duke  of  Weimar,  on  horaeback. 

DEGL"  AVANZI.     See  Dtau  Avastl. 

DE  GLEN.  J  A.,  was  a  j^.riiiier  and  wood-en- 
graver, who  V  middle  of  the  16th 
century.  He  i  -  irtlie  portraits  of  the 
Popes  in  t)ie  '  Vkjb  Kumaiiorum  Pontiticum  '  of 
his  brother  J.  B  I»e  G!en,  whiih  was  printed  in 
1697;  ai  !  ....  wn  designs,  the 
cat*  to  a  '1  lf><'l.  entitled 
■  De*  Hti  '  •  «  de 
faire  aiu  :  . .  ilUs 
de  la  Vi: 
■ive  Prii. 
C«r- "                                .-       iir  «  .1- --.i,;  iiMr  j;  II.  liijl 

11  .an    Audrian    hisluncal  and 

Tkoriinii  i^a.. -»  boni  at  Klau^en  in  tiie  Tyrol 

m  1706.  Anniif.-  his  works  may  !■«  mr-ntiuned  the 
portraits   of    tljt    Emj-eror   Charles    Vll.    and    his 


Euipreas.  atid  of  otlier  hi(rh  beiaona^n*  « 

at  Frank'  -'      ■,■  ^ 

iiatiun.  u  1 

for     tJlO     *    a[    U(Jiiii     iiii.ivii     III      li.Bi     *n»,      "J.rir      iaO 

died  in  n^t'i 

boni  al  I 

He  was   . 

evideDi  . 

died  al    I       : 

Innsbruck   there  am   bv   liiiii    i» 

chalk  drawiriK  of  the  ■  UaiaiHK  ol 

DEGLl  AFKLllTI.NiMi 

DEULI    AMHKUSI,    Mah(<.,    .  1 

MlU'/JlM  l>A  F'  HLI,  was  bum  al  Fuili  iii  H^,  lie 
ia  said  to  have  been  firal  inatrucled  by  Auauvmu  nf 
Forli,  who  ttBaisted  Manir).'nu  in  M  .t 

he  afterwards  adopted  mhhIi  of  i  u 

della  Fruiiiesta  and  Gioraniii  ^a!.■l  i  1  '  r  j. 
Such  was  his  deeirv  of  Irarniii^-  tlie  lit-al  prjii'  :\Art 
of  the  art,  that,  though  of  a  ni.<bk'  and  atilumt 
family,   he  submitted   tu   the  menial    duties  of    a 

domestic   servant   and   colour-griuder    ?  ■  - f 

the  principal  paiiiters  of  his  time.  '!'< 
able  artist  is  attributed  the  tirst  inveni.  .  :-- 
shortening,  wliicli  was  afterHanls  carried  to  such 
perfection  by  Corre|,'gio.  In  the  study  of  per- 
spective, considerable  progress  had  been  iiiiide  by 
I'iero  della  Francesca.  since  its  ttUejjed  invention 
by  Paolo  Uccello.  the  Florentine  ;  but  the  merit  uf 
first  painting  tigures  in  perspective,  on  vaults  and 
ceilings,  by  which  the  illusion  is  rendered  com- 
pletely effective,  was  reserved  for  Melozzo.  He 
was  patronized  by  the  I'ount  Girulamu  Hiario,  with 
whom  he  visited  Koine  in  1472,  and  painted  the 
tribune  uf  SS.  Apostoli  with  the  'Ascension'  in 
fresco,  tlie  perspective  of  which  was  of  surprising 
effect.  In  1711,  when  the  chapel  was  taken  down 
and  rebuilt,  the  greater  part  of  this  |^>ainting  dis- 
appeared, but  the  figure  of  I'hrist  is  still  preserved 
in  the  Quirinal.  Melozzo  was  a  member  of  the 
.\caderay  of  St.  Luke  at  Home.  He  died  at  Forli 
ill  1494.     Other  paintings  by  him  are  : 

Luudoo.   yat.Galt.  Two  Alle(;tiriaO   Figurta:    Ehetorie, 

and  Mubic. 
Pari*.        Z.ourr(.        Fi'uriccu    I'urtmita,  paiatevi  for  the 
Duke  of  UrUuo.     (Atcriitd  alio  to 
Justus  van  iikmt^ 
Rome.      JiarltTihi    Foiirt«?u  I'  :  ,•  to  the 

f'alace.  baiue  s«-r.'  Lyouvre. 

„  I'aluiiit.       SixttiB  IV.  ^  V  of  (he 

Vatirao  Library  to  l^uiia! 

DEGLI  ANTONJ.  Astcsello.    See  Asi  cm  . 

DEGLI  AVANZI.  Jaiiik>,  a  BoK.gnebr  |  an.ier 
of  tlie  later  yeais  of  the  14tli  century,  is  cl.irliy 
known  by  a  'Crucifixion,'  in  the  Coloniia  Gallery 
at  Rome.  There  are  three  pictures  in  t'  -  '  ••  a 
Gallery  also  by  this  master.  He  paii.' 
junction  with  artists  of  no  great  imp.  i;..  ..   t- 

coes  in  the  church  of  the  Madoni.a  di  Mri/araia. 
near  Bologna,  which  Malvaeia  says  were  piaised 
by  Michelangelo  and  the  farrncii ;  they  have, 
however,  been  whitewashed  and  afterwards  re- 
stored, and  only  fragments  of  them  remain. 
Vacari  s»y»  they  were  completed  in  1404. 

'I,  SlMoNK.     See  Bol-OGSa. 
KNTl,  Bii-riKTA.     See  Xalmsi. 

I'Mjl.l  MJiJAM,  ToMllAt-.'.  I>..iui!ii>i.  in  bit 
■  Lives  of  the  Neapolitan  I'ain^ers.  atinopta  to 
(rove  that  the  art  was  practised  at  Na  '  -  '  '  » 
n. aster  before  the   time  of  Ciioabur.  .! 

I. ail,  at  tha;  early  period,  reached  a  mvir  ii:._    •  -  cj 
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•tat«  at  Nit|>lesUian  it  had  at  Florance.  Whatever' 
luav  be  allowed  for  tlio  pnrtiiilily  with  which  the 
IlAiian  writore  oponk  of  their  p.'Arliniliir  loiiiitry- 
inrn,  Dominii'i  nppoars  to  have  ostnblishod  tlio 
autheiiiioily  of  lii't  Bl:itciiifiit.  Tliis  voiiernhle 
»rli»t  wii»  horn  iit  Naples  in  1231.  IIo  f;rounded 
hiiii!iolf  upon  the  reiiisiiis  of  Grooiaii  art  whii'h 
hiid  lu-en  pri'served  in  the  toiuplcs  niid  public 
edilict'8  «t  Nnples,  and  had  painted  several  pictures 
for  the  ohnrchfg  of  Sin  Francesco  and  Santa  Maria 
delle  Gnizie  previous  to  the  year  I'itiO,  at  which 
time  he  was  employed  bv  the  Archbishop  of  Naples 
to  ornament  the  chapel  of  his  palace.  Several 
other  works  by  him  are  particularly  described  by 
l>oniinici.  lie  died  in  1310.  He  had  a  hrodier, 
PlKTKO  riKOLI  SrEFAXi,  who  ftlso  Was  a  painter,  but 
was  more  celebrated  as  a  sculptor. 

DE  GKAEF.  TiMOTllEfs,  was  a  Dutch  landscape 
painter,  who  nourished  at  the  close  of  the  17tli 
century.  The  dales  of  his  birth  and  dcnth  are  not 
reconled  ;  but  Jacob  Appr;,  of  Amsterdam,  was 
his  pupil.  The  Sale  Catalogues  of  Uoet  and 
Tervvesten  mention  many  of  his  pictures,  par- 
ticularly landscapes  and  views  in  the  vicinity  of 
Amsterdam. 

DK  GREBBER,  Fravs  Pietkusz,  was  born  n' 
Haarlem  in  1579;  he  was  a  scholar  of  Kolarul 
Savery,  and  obtained  honourable  mention  as  ari 
artist.  He  also  made  copies  of  his  master's  works 
and  those  of  Velvet  Brueghel.     He  died  in  1649. 

DE  GKEBBER.  Pieter  Frassz,  a  Dutch  painter, 
was  bom  at  Haarlem  in  1600.  He  was  the  son  of 
Frans  I'ictersz  De  Grebber,  who  instructed  him  in 
the  elements  of  design  ;  but  he  afterwards  became 
a  scholar  of  Hendrik  Goltzius.  He  died  after 
1665.  He  chielly  painted  easel  pictures,  of  which 
there  are  many  in  the  collections  in  Holland.  The 
Museum  at  Haarlem  has,  amongst  others,  'The 
Emperor  Barbarossa'  and  'The  Patriarch  of  Haar- 
lem,' which  are  quite  in  Rubens's  stj'le ;  also 
'  Jacob's  Sons  bringing  to  him  Joseph's  Coat.'  The 
Dresden  Gallery  also  contains  examples  of  his  art. 
He  has  also  left  several  engravings,  and  an  etching 
in  Rembrandt's  style  of  '  Christ  and  the  Woman  of 
Samaria.'  He  had  a  sister.  Maria  De  GREtiiER. 
who  excelled  in  painting  perspective  and  archi- 
tectural views. 

DE  GHOOS,  Gerhard  and  Georo,  probably  two 
brothers,  were  working  together  as  engravers  at 
Prague  about  the  year  1647.  They  produced  a 
large  number  of  portraits  and  pictures  of  Saints. 

DE  GROOT,  Jas,  a  painter  and  engraver  in 
mezzotint,  was  born  at  Flushing  in  1650.  He 
was  first  instructed  by  Adriaan  Verdoel.  and  after 
1666  by  Adriaan  van  Ostade.  The  date  of  his 
death  is  not  recorded.  Some  of  his  plates  are 
marked  J.  G.  fee.  or  /.  G.  inc.  The  best  of  those 
in  me7.zotint  are : 

Portrait  of  Dcsiiierius  Erasmun  ;  afler  Uolhein. 
Portrait  of  Abraham  van  <lcr  Eyk  ;  after  fan  der  F.yk. 
\U'y  oingiDg,  with  a  cup  of  wine  ;  after  I'an  Dijek. 

DE  HAAN,  David,  was  bom  at  Rotterdam  in 
1602.  He  studied  in  Italy,  and  became  a  good 
historical  painter,  excelling  especially  in  battle- 
pieces.  He  also  painted  game  with  great  truth- 
fulness to  nature.     He  died  at  Rome  in  1G59. 

DE  HAAS,  William  Frederick,  who  was  bom 
at  Rotterdam  in  1830,  studied  in  the  Academy  of 
hli  native  city,  and  at  the  Hague  under  Johannes 
Bosboom.  He  went  in  1854  to  New  York,  where  he 
became  known  as  a  painter  of  coast  ecenery      He 
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died  at  Fayal  in  1880.     The  following  arc  sonic  of 
his  best  works : 

SMiiriiie  oil  the  Simnuahaiina.     1807. 

l''i»hing  Ilimt.'i  olT  Mount  Diwrt.     1874. 

Miilwuimiier   Nimhi,  Jiiili'fonl    Iteuch,  (.'oast  of   Maiuo. 

1S75. 
Karriigiuidett  l*ior.     1877. 

DE  II.VEN,  AiiiiAllAM,  a  Dutch  painter,  born  at 
Ainslerdani  in  1710,  was  a  disciple  of  Cornolis 
Pronk.  Ho  painted  ]>ortrftils  and  architectural 
Kiilijecls,  anil  a  picture  of  '  (laiiie '  by  him  is  in 
the  (Jallery  at  Christiania.     He  died  in  17.10. 

DE  HANGEST,  EiiiiKur  Maiiinus  Fredkuik,  (or 
D'IIanoest,)  an  amateur  painter,  was  born  at 
Utrecht  in  1746.  While  studying  the  law  he  took 
lessons  in  painting  of  Verstegh.  After  tinishing 
his  legal  studies,  ho  set  out  on  his  travels  as  an 
artist,  painting  landscapes  in  the  manner  of  Zaft- 
leven  ;  views  on  the  Uliiiip,  and  rocky  scenery ; 
landscapes,  with  lakes  and  rivers  ;  and  sunsets  and 
moonlights,  in  which  ho  was  very  successful.  His 
pencilling  is  vigorous  and  free,  and  his  i)ii'liires 
would  not  discredit  a  professional  artist.  He  died 
in  1810. 

DE  HEEM,  CoRNRLis,  the  son  and  scholar  of 
Jan  Davidsz  Do  Ileem,  was  born  at  Utrecht  in 
16.^0.  Like  his  father  he  painted  still-life,  hut 
his  productions  are  inferior.  He  died  at  the 
Hague  after  1692. 

DE  HEEM,  Davip,  who  was  born  at  Utrecht  in 
1570,  was  an  excellent  painter  of  fruit  (lowers, 
plate,  crystal  vessels,  and  other  objects  of  still-life. 
There  is  a  'Group  of  Flowers'  by  him  in  tlio 
Museum  at  Brussels.     He  died  at  Utrecht  in  1632. 

DE  HEEM,  David  Davidsz,  a  son  and  pupil  of 
David  Do  Hceni,  was  a  fruit  painter  of  Utrecht  in 
the  17th  century.  A  picture  by  him,  dated  1668,  is 
in  tlio  gallery  of  that  city,  and  one  dated  1649  is 
at  Amsterdam. 

DE  HF;EM,  Jan,  a  supposed  nephew  of  Daviil 
De  Hecm,  is  stated  to  have  been  born  at  Amsterdam 
in  1603.  He  studied  under  his  uncle  and  followed 
his  manner  exactly.  There  is  a  picture  of  still-life 
ascribed  to  him  in  the  Museum  at  Amsterdam. 
His  death  is  set  down  in  1650.  There  is,  however, 
some  confusion  between  this  artist  and  Jan  Davidsz 
De  Heeni,  to  whom  the  catalogues  of  Berlin, 
Brunswick,  Munich,  and  Vienna  assign  the  pictures 
marked  J.  De  Heeni. 

DE  HEEM,  Jan  Davidsz,  was  bom  at  Utrecht 
after  1600.  He  was  the  son  of  David  De  Heem, 
the  flower  painter,  by  whom  he  was  instructed. 
His  pictures  bear  date  from  1640  to  1669,  and  repre- 
sent fruit,  flowers,  vases  and  ornaments  of  gold  and 
silver,  musical  instruments,  and  similar  objects  of 
still-life.  He  was  a  perfect  master  of  chiaroscuro. 
He  particularly  excelled  in  imitating  the  transparent 
clearness  of  glass  and  crj'stal,  which  he  was  fond 
of  introducing  into  his  pictures.  His  paintings 
were  so  superior  to  those  of  every  artist  that  had 
preceded  liirn,  in  similar  subjects,  that  they  were 
anxiously  sought  after  by  the  most  distinguished 
persons  of  his  time,  and  were  purchased  at  large 
prices.  They  are  still  helil  in  high  estimation. 
Being  obliged  to  leave  Utrecht  during  the  troubles 
which  took  place  in  Holland  in  1671,  he  took 
refuge  at  Antwerp,  where  ho  died  in  1G74. 

DE  HEERE,  Lucas,  a  Flemish  historical  and 
portrait  painter,  who  was  bom  at  Ghent  in  15.34, 
was  the  son  of  Jan  De  Heere,  a  sculptor  and 
architect,  and  of  Anna  De  Smytere,  an  excellent 
painter  of  miniatures.     He  studied  for  some  time 
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II  .  .  ,  ler  are  best  repre- 
6riit<^d  by  a  '  Cruritixion,  puinicd  by  him  in  1666 
f.ir  the  church  of  the  village  of  S,iint-Paul,  in  the 
I'ays  de  Waes.  This  altar-iiicce  fully  justities  tlie 
rei   -tt!!  whi -h  l-.is  portraits  have  gained  for  him  in 

:<•»  his  paintings  in  oil,  he  com- 

i  Urjre  collection  of  water-colour 

-   which  he  entitled  •  Thifitre 

i;  •   Nations  de  la  Terre.'     This 
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N  Antwerp  in  liU?.     He  studied  success- 

n  •  Gaep&rd  van  Opstal  the  younger,  J.  J. 

Hurtuaiia  the  elder,  and  Peeter  Siiyers.  In  1730, 
he  went  to  Paris,  and  on  his  return  to  Antwerp 
tiecanie  one  of  tJie  directors  of  the  Academy.  He 
dioH  in  17fi2  it  .A nlwerji,  where  there  are  in  tlie 
>'  iiiui  in  grisaille. 
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deaigns,  executed  in  a  neat   but  alight  style.     Ilo 

die<l  at  .\iiiKt<r.Uiii  in  ITOl. 

liK  IIEL  Sell,  WiLLhM,  waa  boni  at  Utrecht 
in  1638.  In  1666,  or  1669,  he  wan  in  Italy  as  a 
pupil  of  Jan  Both,  whose  style  no  coiiied.  He 
died  at  Utrecht  in  171  "J.  One  of  his  laudscai-es 
in  the  Louvre  is  very  tinelv  exec-utrd,  but  a  l»etter 
specimen  of  his  art  is  in  the  Belvedere  at  VieiiLa, 
a  "Landscape  at  Sunset.'  Lamlsiapeg  from  hia 
brush  are  in  the  gnlleriei*  d  ^  >  •  ,  1,^,^, 
liageii,  Frankfort,  brunbv\ick,  ler- 

daiii,  and  the  Hague.      He  uU  >  .;f.,  ,...i  <-,.rriil 
Landscapes,  which  have  becunie  very  rare. 

DEHNE,  J.  C,  was  a  (jernmn  engraver,  who 
flourished  in  the  first  half  of  the  IKlh  century, 
lie  engraved  several  portraits  for  the  work  entitled 
'  Icones  Hibliopularum  et  Typugraphurum,'  pul>- 
lished  at  Nuremberg  in  17'J6-42.  We  have  also  by 
him  a  great  number  of  plates,  representing,  in  the 
most  ludicrous  mauner,  the  gods  and  heroes  of 
antiquitv. 

DEHUDENCQ,  Epmb  Alexis  Alfbkd,  a  French 
genre  painter,  was  born  in  Paris  in  1H22.  He 
was  a  pupil  of  Leon  Cogniet,  and  first  attracted 
notice  by  his  picture  of  •  St.  Cecilia '  at  the  Salon 
of  1844.  He  travelled  much  in  Spuin  and  Northern 
Africa,  and  from  these  countries  derived  many  of 
his  subjects,  which  are  paiuted  with  great  truthful- 
ness and  richness  of  colour.  He  died  in  1682. 
Among  his  best  works  are ; 

Virgiuia  fouiui  lUml  on  the  sea-shore.     1M9. 

A  Spauisli  Hull-Kiglit.     1850.     (Luj-rmlvuiy  G<tlUry.) 

The  Arrest  of  Cliarlotto  Corday.     1N58. 

Othello.     1»73. 

A  Moorish  Story-Teller.     18:7. 

DE  HOEY,  Jan,  (or  De  Hucv,)  a  Dutch  painter, 
was  born  at  Leyden  in  1645.     Van  Mander  says 
that  he  was  a  grandson  of  Lucas  van  Leydeu  and 
brother  of  Lucas  Duniisseu,  under  whom  he  studied 
painting.     He  travelled  in  Italy  and  France,  and 
made  himself  so  acceptable  at  the  court  of  Henry 
IV.   that   he  was  appointed  keeper   of    the  rciyal 
collections.      He  die<l   at   Foiitainebleau   in   1616. 
LrcAS  Dk  HoEY, or  I'.cMissK.N. his  brother 
bom  at   Leyden  in    \U^.  resided   at  I'l: 
died  there  in  16(->4.     Claiie  De  IKty,  .  r   »'      ' 
tlie  son  of  Jan,  who  was  also  a  painter.  di<M  in  U"*<.i. 
He  had   the  care  uf  the  pictures  at   Foi.'     ■     '  ' 
from  the  time   uf    his    father  s   dealli    i. 

when  he  resigned   in  favour  of  hia  uep..^  ■ . 

Dubois. 

DEHCXD. '—  '"   "^      *      f^^e  Ho-vi'. 

DE  HONDK  .    (or   DHcX- 

DECciEJER,   as    !.      .  •■    bis    i  .me  )    a 

memlier  of  a  noble  family  of   Itmluiit,  " 
Ctxecht  in  1C36.    He  fir»t  studied  undci  : 
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Gynbort  OHoiidocDcter,  anii  llioii  \vitl>  liiti  uncle, 
Jan  Baptista  \V»»nix,  and  becumo  famous  for  liin 
Hiclurivs  of  birJd  of  raiv  pliiniiiK<>,  livo  fowl,  game, 
and  iiiuiiUr  subjectn.  In  thin  bramli  of  art  lie 
BUnda  unrivall»>d.  Ho  iilso  jminteil  a  few  inarinu 
pierea.  ajid  engraved  a  few  printH. 

Frun>  1659  to  1663  be  is  meMtiono<i  in  Uio  '  I'ic- 
tura'  Society  of  the  Hague,  lie  then  removed 
(in  what  year  is  not  known)  to  Anmterdiim,  where 
he  r*ceiveii  the  rights  of  i-itizeiiship  in  1688,  lunl 
where  he  died  in  16y6.  His  works  are  frenuenlly 
met  with  in  public  galleries  ;  the  following  are 
some  of  the  principal : 
AniKtenliun.  Jfnunm.      Dead  Birds. 

„  „  ADimal.''  and  Plants. 

„  The  I'liiloatiphic&l  Magpie. 

„  „  The  McUBprio. 

„  „  The  KloBtiiig  Kcnther. 

BorliQ.  Gallfly.      Koroipii  'WBti'r-fowl  in  a  Tnrk. 

Bruuswick.      ffn/Zfry.       Auimals  of  the  Ark. 
Brussels.        Mustum.      rencork  and  Poultry  iu  a  Park. 
1672. 
.,  .,  Cock  ctowing. 

Cassel.  Gallery.      Cocks  6ghtiug. 

„  ..  Poultry. 

Dresden.         Galltrt/.      Hen  and  Chicken,  and  Bird  of 
Prey. 
„  „  A  white  Hen  and  Chickeu. 

„  „  A  Concert  of  Birds. 

Wild  Fowl. 
Florence.      Pitti  Pal.       Poultry. 
Frankfort.         StSdtl.      Poultry. 

Hague.  Muttum.      The  Crow  stripped  of  his  bor- 

rowed feathers. 
„  „  The  Menagerie  of  William  III. 

at  the  Chateau  of  Loo. 
„  „  Geese  and  Ducks. 

„  „  Fowl  and  Ducks. 

Liverpool.  Institution.     Poultry. 
London.        A'at.  Gall,     Domestic  Poultry. 
„  „  Geese  and  Ducks. 

Munich.  Gallay.      A  Park  with  Poultry. 

Paris.  Louvrt.      Birds  in  a  Park. 

Petersburg.  Hermitage.    Fight    between   a  Cock   and    a 
Turkey. 
„  Trophies  of  the  Chase. 

Venice.         Academy.      Poultry. 
Vieima.  Gallery.      A  Cock  and  two  Hens. 

DE  HONT,  H.,  (or  De  Hondt,)  is  said  to  have 
been  a  scholar  of  David  Teniers.  His  pictures 
represent  similar  scenes  to  those  of  that  master, 
and  sometimes  approach  very  closely  to  his  manner. 

DE  HOOCH,  PiF.TEn,  was  bom  at  Rotterdam, 
probably  in  1632.  His  style  was  formed  from  a 
study  of  the  works  of  Karel  Fubritius  and  of 
Rembrandt.  He  worked  at  Delft  and  at  Haarlem, 
where  he  died,  it  is  said,  in  1681.  He  painted 
interiors  and  portraits;  and  his  works  are  dis- 
tinguished for  their  brilliant  effects  of  light,  arid 
admirable  colour.  His  name  has  been  written  in 
a  variety  of  ways — Ue  Hooche,  Hoogh,  Hooghe, 
and  Hooge.  Out  of  Holland,  De  Hooch's  paintmgs 
are  extremely  scarce  ;  and  even  in  that  country 
they  are  among  the  rarest  art-treasures  in  the 
public  and  private  galleries.  The  following  are 
the  principal : 

Amsterdam.    Museum.     Portrait  of  Himself  at  the  age 
of  19. 
„  „  The  Buttery-batch. 

"  If^L^.}"""^*  Toilet. 

„  Six  Coll.     The  IJnen-Press. 

Berlin.  Gallery.    A  Dutch  Interior. 

Copenhagen.      Gallery.    Persons  Playing  and  Dancing. 

„  „  A  Family  Concert. 

n  „  An  Interior. 
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IVankfort.  StMel.      A  Ijidy  at  li.'r  Writing-table. 

Hague.  SKrHyraM  |  ^  j,,,^.^^,  ,,,^,y 

lAinJon.     y'at.  Gallery.    Tlii'     Courtyard    of     a     Dutch 

House,     I'lltlS. 
„  An    lutvri.ir;    two     Kentlomen 

conviTxinK  with  a  Imly. 
„  „  Coiirl.viu-d   «if   n    Dutch   House, 

pnvrtl  witii  brii'lts.     1(558. 
,,  Apsley  Uouft.  A  Jjuly  nt  licr  Toilrt. 

„  Askhurton  Coll.  A  Woman  and  n  Child  walking 

in  a  street  of  Utrecht. 
„      Buckingham  Pal.   A  Courtyard. 
,,  „  Three  Gentleman  and   a  Lndy 

Playing  Cards.     1058. 

■^'%'**;''''*  I  An  Interior. 

Munich.  Gallery.    Dutch     Interior ;      a     Woman 

licuding. 
Paris.  Louvre.    Dutch    Interior ;    two    Women 

nud  a  Chilli,  wiili  a  raoal  pre- 
pared on  the  table. 
„  „  Dutch  Interior ;  Curd  Pliiyers. 

Petersburg.  Hermitage,    A  Ijuly  suntcd  at  a  ilnor. 

„  „  Dutch   Interior ;    a  Lady   play- 

ing   the     lute    and    singing, 
whilst  a  cavalier  accompanies 
her  in  the  song. 
„  „  The  I.ace-maker. 

Vienna.        Csenu'n  Coll.  A  Paiutcr  in  his  Studio. 

DE  HOOGHE,  Romeyn,  a  Dutch  designor  and 
engraver,  bom  at  the  Hague  about  the  year  1G46, 
was  a  nephew  of  Pictcr  De  Hooch.  Several  of  his 
compositions  show  him  to  have  been  a  man  of 
great  genius  and  readiness  of  invention.  Few 
artists  have  handled  the  point  with  more  spirit  and 
facility  than  Honieyn  De  Hoogho,  and  liis  small 
figures  and  distances  are  executed  with  ^'cat  deli- 
cacy and  neatness.  His  foregrouiidH  and  principal 
figures  are  less  happy,  ami  there  is  a  want  of 
harmony  in  the  effect,  and  in  the  miiiiiigemcnt  of 
the  chiaroscuro.  He  founded  a  school  of  design  at 
Haarlem,  where  he  died  in  1708.  The  nuinber  of 
his  prints  is  very  considerable,  but  the  following 
are  the  principal : 

T)ie  Portrait  of  Michael  Adriaensz  De  Ruyter,  Admiral- 
General  of  Holland ;  very  fine. 
An  Allegorical  Subject,  in  honour  of  Leopold  II. 
Another,  in  honour  of  William,  Prince  of  Orange. 
The  Marriage  of  AVilliam,  Prince  of  Orange,  with  the 

Princess  Mary  of  England. 
The  Entry  of  the  Prince  of  Orange  into  London. 
The  Coronation  of  William  and  Mary. 
The  Army  of  William  III.  in  order  of  battle,  on  the 

banks  of  the  Boy  ue ;  with  medallions  of  King  William 

and  Queen  Mary. 
The  Siege  of  Vienna  by  the  Turks.     1883. 
Tlie  Triumplial  Entry  of  .Toho  III.,  King  of  Poland,  into 

Warsaw,  after  raising  the  siege  of  Vienna. 
Constantinople  taken  by  the  Turks. 
A  set  of  ]>lates  representing  the  Excesses  committed  by 

the  French  in  Holland.     1672,  1073. 
The  Deluge  of  Ooerverdcn. 
The  Massacre  of  the  two  De  Witts,     1672. 
The  Defeat  of  the  French  at  Hochstudt  in  1704  ;  with 

medallions  of  the  Duke  of  Marlborough  and  Prince 

Eugene. 
The  Taking  of  Narva  by  Charles  XII. 
The  Battle  of  St,  Dvuys,  near  Mons  ;  in  two  sheets. 
The  Jewish  Synagogue  at  Amsterdam. 
The  Entry  of  Louis  XIV.  into  Dunkirk  ;  two  sheets  ; 

after  Van  der  Meulen. 
Charles  II.  of  Spain,  descending  from  bis  carriage  to  pay 

homage  to  the  Host. 
Six  Emblematical  Subjects,  relative  to  the  abuses  of  the 

clergy  of  the  Romish  Church.     1679. 
The  Fair  at  Amheim. 
Twelve  Figures  habited  in  the  mode  of  the  end  of  the 

17th  century. 
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SI,  SiLVESTBO,  tiie  eon  of  Buono  de' 
It  .'t,   .t   \',i.l..>   H».i  "I    il..-  year  1420. 

A'  s  father,  lie 

li-^  ,  i  by  Antonio 

Solano.  Uiidrr  that  uiastrr  he  btxaine  an  eminent 
paint.r  of  liistorical  Bubj«;t«,  and  was  eniploye<l 
111  siderable  works  for  the  churches  and 

p  t  "f  Naulea.      He  died  about  U80. 

T  his  oeei  works  : 

Iii^  Christ    appearing     after     hi* 

HMurrvction. 
Yitsin    and    Child,    with    8S. 
Kefclituta  acd  Michael. 
„         fi. Pittro  Martirt  rVaUi  of  the  Virgiu. 
a  ,  Virgm  and  Cluld  between  two 

SainU. 
Bon. 


Miitiii^'      bU 
died  about 


Jltmtt  OltfU.      Aaoeiuio 


t-i.luiy. 


UDIKO,  an  Italian  painter,  is 
.  at  Pavia  in  the  latter  part 
He  died  in  1526.  He  was  a 
follower  of  2eiiale,  but  little  is  known  of  his  life 
or  works.  The  following  paintings,  however,  are 
preserved: 

BeicuDO.      Ltdtit-Ctrmn     Madonna  and  Child  (tigntd). 
OmIUry.  1501 

' Profile  of  a  PreUte.     H»9. 

-SI.  SlMOKK.  See  B<Jl-OGKA. 
See  FaSijIX). 
I  Antikea,  was  horn  at 
liolar  of  Bernardo 
I  under  Bernardo 
.t  works  are  his 
\  le  of  Castello,  in 
...f  Nativity,'  in  the 
city  ;  and  in  a  church  at 
Virgin,'  his  most  esteemed 
production,  a  coiupositiou  of  luany  figures ;  the 
two  last  pictures  are  in  the  style  of  Strozri  He 
died  at  Genoa  in  1669. 

DEI  FEKKAHl.  GhEOOBlo,  a  Genoese  painter, 
was  born  at  Porto  Maurizio  in  1644.  He  was  a 
disciple  of  Domenico  Fiasella,  called  II  Sareana, 
whose  manner  »'a«  not  cuufoniiable  to  the  genius 
of  his  scholar,  which  aimed  at  a  style  more  grand 
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Grir  'a    iu     i^i.-^.         I 

Castello.  but  he  a! 
Stroizi.      Hi-    •' 
picture  of  •  1 
the  Je«uit  cl 
cathedral  o! 
Voltri,  the  '  i 
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air    hu  •  St    Ml.  Ii».  1 

'    >   lua,    and    hia   '  .^j'l.'i    o' 
and     Arietullo'     in     ihr 
I  "   'III,  alau  ill  the  aaiue  I  111 ,  '   "H.ii'.e  >   ji.o 

{  liiiii. 

.  ...  i  ..IM(.\I(I,  I^'iKKNf"  tlir  nut.  I  i..-.,fju 
dr'  Ferrari,  wua   liorn   at   (i<'iii<.i   in   I'  .  aa 

iiiHlructed  by  liia  fallur.  nul    1  i  •    I.  '^i 

the  grace  and  suavity  uf  ' 
hi>i    fntlier  in   Some   uf    hi^ 

him  in  furr»liortriiiiig  and  c<>rm.-tiiesa  ol  drawing. 
Hf  excelled  III  psinting  iu  fresco,  but  hv  aUu 
painted  many  pictures  in  oil  fur  churchrs.  Iu  his 
Works  in  the  Uoria  Palace,  hr  has  einiiiatt-l  tlie 
vigour  uf  the  Otrlmii,  and  is  liltir  iij<  -in. 

In  the  Carrga  Palace  is  a  gall<-ry  ui  ah 

tlif  ..1'^nri'l,  which  were  his  last  works.  Ut.  died 
at  (leiioa  in  1744. 

DKI   FKKKAHI.  Ohazi..  was  bor;  '         l  in 

1C06,  and  was  a  siliuhir  uf  Andrea  .\  ler 

whom  he  becanic  an  aliK-  |>aiiii<-r  ■  ;  m-. ncal 
subjects  in  oil  and  fresco.  His  iii<-rit  rccomm<-iide<l 
him  to  the  patronage  of  the  Priiicr  uf  Muiiaco, 
who  employed  him  for  some  years.  His  •  Last 
Supper,'  in  the  Oratory  of  the  church  of  San  Siro 
at  Genoa,  is  alone  sullicient  tu  establish  his 
reputation.  This  artist  was  high  in  the  public 
esteem  when  Genoa  was  visited  in  1C57  by  the 
plague,  which  curried  uif  a  great  number  of  the 
inhabitants,  with  this  painter  and  all  his  family. 

DEI  FIOKI,  Gasiabo.     See  Ijmo. 

DEI  FIOKI,  Maui...     See  Niai. 

DEI  FIUNCESc'Ul,  IXime.mcx),  who  flourished 
at  Venice  in  the  latter  half  of  the  ICtli  century, 
was  a  type-cutter  and  printseller.  The  following 
two  excellent  prints  are  by  him  : 

The  Procession  of  Corpus  Christ!  at  Venice.     1S6S 
The  Parade  of  the  Kuiperur  Soljrmau  I.  at  Constanti- 
nople.   1S6S.     A  verj'  rare  plate. 

DEI  FRANCESCUI,  Pieiko  di  Bkn-edbtto. 
called  PiEKu  HELLA  Fba.soe.'^ca,  and  also  PlEKO 
HuliGHESK,  was  born  at  Borgo  San  Sepolcro  in 
Umbria  about  tlie  year  141G.  It  is  not  known 
by  whom  he  was  instructed  in  the  art  of  paint- 
ing, but  in  1438  he  made  the  ac.juaintance  of 
Domenico  Veneziano,  and  was  employed  by  him  on 
tlie  frescoes  of  Sam'  Egidio  at  Florence,  which 
were  executed  l*tweeu  the  years  1439  and  1450. 
He  was  a  complete  master  uf  linear  jierspective 
and  thoroughly  un.lersto.id  all  its  laws,  as  also  the 
true  art  of  projecting  shadows,  and  thus  giving  an 
additional  charm  to  his  pictures.  The  majority 
of  his  pictures  were  painted  in  oil,  then  a  com- 
paratively new  medium  f .  '  -  '  '  — i.^ 
out  many  iiuproveinents  in  le. 
Between  the  years  1447  ai.a  .-,...  .,  .  .at 
IhjiIi  D.iinenico  and  Piero  were  at  1  -re 
the  ceiling  of  tlic  sacristy  whs  .  dy 
them;  and  it  wasjirobal.ly  at  a!  lat 
Piero  left  Domenico  and  went  i  .  in 
coiijuoctiuu  with  Bramantino,  he  painted  two  £r««- 
coea  in  the  Vatican  by  order  of  Pope  Nich..laa  V. 
Theae  frescoes  were  afterwards  removed  by  com- 
mand of  Julius  II.  in  order  to  make  room  foi 
Haphael's  frescoes  of  the  '  Deliverance  of  St.  Peter 
from  Prison,'  and  tlie  '  Mass  of  BoWcua.'   After  1451 
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Piero  cntorvil  the  service  of  Sigisiiioiulo  I'niulnlfo 
Malatesta.  Diiko  of  Itimiiii,  and  ntlonied  for  liiiii 
the  chapel  of  tlie  Keho  in  tiie  (.luiroh  of  San 
Francesco  with  a  picture  reprosciitiiiK  '  Malatosia 
kneeling  before  tlie  enthroned  St.  Sigisiniind  of 
Burgundy.'  Soou  afterwards  he  coininenced  tlie 
cycle  of  frescoes  illustrating  the  Legend  of  the 
Cross  in  the  church  of  San  Francesco  at  Arezzo. 
This  iininenBC  series  commences  with  the  Death  and 
Burial  of  Adam,  and  follows  the  legend  up  to  the 
Finding  of  the  Cross  by  St.  Helena.  They  are 
wonderful  alike  by  the  reality  of  their  effects  of 
light  and  shade,  and  their  harmony  of  colour.  They 
were  finished  about  1464.  In  1445  he  painted 
for  the  Compacnia  delta  Jlisericordia  the  altar- 
piece  of  the  'Virgin  of  Mercy,'  with  Saints  and 
scenes  from  the  Passion,  now  in  the  Hospital  at 
Borgo  San  Sepolcro.  Whilst  in  his  native  city 
he  executed  many  commissions  for  altar-pieces 
and  banners,  some  of  which  still  remain  in  its 
gallery  and  churches.  From  there  he  went  to 
Urbino,  where  in  1409  he  entered  the  service  of 
the  Duke  Federigo,  and  also  made  the  acquaint- 
ance of  Giovanni  Sunti,  the  father  of  Raphael.  He 
painted  for  the  duke  a  'Flagellation,'  which  is 
preserved  in  the  sacristy  of  the  cathedral,  and  an 
'  Apotheosis,'  containing  the  portraits  of  Federigo 
da  Montefeltro,  and  Batista  Sforza,  his  wife.  The 
last-mentioned  picture  is  now  in  the  Gallery  of 
the  UfBzi  at  Florence.  He  is  also  known  to  have 
gone  to  Ferrara,  where  he  was  employed  by  Duke 
Borso  in  the  decorations  of  his  palace  called 
" Schifanoja,"  which  means  "Begone,  dull  care." 
The  frescoes  executed  there  by  Piero  have  been 
destroyed,  but  the  remains  of  others  have  been 
recovered,  which  clearly  indicate  the  great  in- 
fluence possessed  by  this  artist  over  other  painters 
of  his  time.  The  statement  that  he  became  blind 
in  1458  is  clearly  incorrect,  for  he  was  still  work- 
ing in  1478,  and  it  is  probable  that  age  alone  at 
last  incapacitated  him  from  further  work.  Piero 
della  Francesca  died  at  Borgo  San  Sepolcro  in 
1492.  Luca  Signorelli,  Melozzo  da  ForU,  Barto- 
loinmeo  della  Gatta,  and  Perugino  were  among 
his  pupils.  He  wrote  a  treatise  on  Perspective,  of 
which  there  are  copies  in  the  Vatican  Library  and 
in  the  Ambrosian  Library  at  Milan.  Amongst  his 
paintings  may  be  mentioned  : 
Arezzo.  S.Francesco.  The  Legend  of  the  Holy  Cross,  with 

the  Vision  of  Constantine. 
Borgo  S.  Sepolcro.      The  Resurrection. 
London.  A'at.  Gall.     Portrait  of  a  lady.    {Doubtful.) 
„  „  The  Baptism  of  Christ. 

„  Portrait,  said    to  be   that   of    the 

Contessa  Palma.     {iJoubtful.) 
„  „  The  Nativity. 

,,  „  St.  Michael. 

Milan.     Brera.  Madonna  with  Saints,  and  Portrait 

of  Federigo  of  Urbino. 
Vera^A.  Acadimi/.       Virgin  and  Child  enthroned,  with 

Saints. 
Bimini.  5.  JrancMco.  St.    Sigismund   (Sigismondo    Pan- 

dolfo  Malatesta). 
Urbino.  Cathedral.      The  Flagellation. 
Venice.  A  cadtmy.       St.  Jerome  in  the  Desert. 

DEI  GIANNDZZI,  GiULio,  often  called  Giclto 
PiPPi,  but  more  commonly  GmLio  Rojiano,  was 
born  at  Rome  in  1492.  He  was  apprenticed  to 
Raphael  when  quite  young,  and  assisted  him  in 
the  Vatican;  and  he  is  generally  considered 
Raphael's  best  pupil.  He  copied  several  of  his 
master's  Madonnas,  and  executed  some  few  from 
his  designs.  AVhile  in  Rome  he  painted  mythical 
frescoes  in  the  Villa  Lanti,  the  Villa  Madama,  the 
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Farnese  Palace,  and  tlio  cluirch  of  Santa  Triniti 
de'  Monti.  By  his  will,  Raphael  bequeathed  his 
implements  and  works  of  art  to  his  joint-executors, 
Giulio  Romano  and  Gianfraneesco  Penni,  and 
entrusted  to  them  the  completion  of  his  uidinished 
frescoes  in  the  Sala  di  Costuntino  in  the  Vatican. 
In  1524  Giulio  went  to  Mantua  and  entered  the 
service  of  Duko  Federigo  Gonzaga.  Ho  was  there 
architect  for  the  Palazzo  del  Tf^,  and,  assisted  by 
numerous  pupils  (of  whom  the  chief  were  Bene- 
detto Pagni,  Rinaldo  Mantuano,  and  Primaticcio), 
decorated  the  interior  with  frescoes  representing 
the  '  Defeat  of  the  Giants,'  his  greatest  work,  and 
with  scenes  from  the  '  History  of  Cupid  and  Psyche.' 
He  also  painted  at  Mantua,  in  the  Ducal  Palace, 
frescoes  representing  'Diana  hunting,'  and  the 
'  History  of  the  Trojan  War,'  as  well  as  frescoes  in 
the  cathedral  and  other  churches.  Those  in  the 
cathedral,  however,  he  was  not  able  to  complete, 
for  having  accepted  the  post  of  architect  to  St. 
Peter's  at  Rome,  in  succession  to  San  Gallo,  he  was 
about  to  set  out  for  that  city  when  he  died  at 
Mantua  in  1546.  Of  his  easel  pictures  the  following 
are  the  most  famous  : 


Dresden. 

Gallery. 

La  Madonna  del  Catino. 

Florence. 

UJjlzi. 

His  own  Portrait. 

., 

Jf 

Madonna  and  Child. 

„ 

n 

Portrait  of  Cardinal  Accolti. 

» 

Pitti  Palace. 

Dance  of  Apollo  and  the 
Muses. 

« 

»» 

The  Virgin  with  the  Lizard. 

Genoa. 

San  Stefano. 

Martyrdom  of  St.  Stephen 

{one  of  his  Iwst  works). 

London. 

A'at.  Gallery. 

The  Infancy  of  Jupiter. 

Naples. 

Museum. 

La  Madonna  della  Gatta  (a 
variation  of  Raphael's 
'Perla'). 

Paris. 

Louvre. 

The  Nativity. 

,, 

» 

The  Holy  Family. 

»> 

)i 

Triumph  of  Titus  and  Ves- 
pa^sian. 

,1 

„ 

Venus  and  Vulcan. 

»» 

„ 

Portrait  of  a  Man. 

Rome.  S.  Peter's  {Saa-isii/). 

Madonna. 

„       S.  Prassede  (Saci-isti/) .  The  Flagellation. 

»» 

Borghese  Pal. 

Madonna  and  Child. 

,, 

Colonna  Pal. 

Madonna  and  Child. 

Vienna. 

Gallery. 

Allegory. 

» 

»» 

St.  Margaret  and  theDragon. 

His  son  and  pupil,  Raffaello  Pippi  de'  Giannuzzi, 
died  in  1562,  at  the  age  of  thirty. 

DEI  INGANNATI,  Piero.     See  BissoLO. 

DEI  MEDICI,  Maria.     See  Mary. 

DEI  MICHIELI,  Andrea,  known  as  Andrea 
ViCENTiNO,  or  simply  Vicentino,  was  bom  at  Venice 
in  1539,  and  was  a  scholar  of  the  elder  Palma.  He 
painted  historical  subjects  in  the  style  of  his  in- 
structor, and  was  employed  in  several  works, 
representing  subjects  from  the  history  of  the 
Republic,  in  the  Sala  del  Gran  Consiglio,  in  the 
Palace  of  St.  Mark.  He  also  painted  easel  pictures 
for  private  collections,  of  which  there  is  one  in 
the  Florence  Gallery,  representing  the  'Anointing 
of  Solomon,  King  of  Israel.'     He  died  in  1614. 

DEI  MOTTI,  Jacopo,  was  a  Milanese  painter  in 
oil,  in  fresco,  and  on  glass,  who,  between  1485 
and  1490,  painted  several  windows  in  the  Certosa 
at  Pavia,  and  in  the  succeeding  years  decorated 
with  frescoes  several  of  its  chapels.  He  died  at 
Milan  in  1505. 

Cristoforo  de'  Motti  also  practised  as  a  painter 
in  fresco  and  on  glass  at  Genoa,  Milan,  and  Pavia, 
between  the  years  1468  and  1514. 

DEI  PAESI,  GiROLAMO.     See  Muziano.    . 
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was  well  vorscd  in  litcrntun?,  and  had  n  laste  fur 
pwlry  and  music.  Ilis  ronvcrsntion  was  agrei'- 
ablo,  and  Ills  inannrrs  polisliod.  Tlio  possession  of 
Bucli  nccoinplislimcnts  secured  liini  the  regard  and 
good  graces  of  Fnuicis  I.  lie  was  in  tlio  full 
possession  of  royal  favour,  and  of  tlio  public 
estimation,  when  ho  sacrificed  these  advantngos 
to  a  mean  and  unfounded  suspicion.  He  had  con- 
tracted a  friendship  with  Francesco  I'ellegrini,  a 
Florentine  painter,  who  was  in  tlie  habit  of  visiting 
him  frequently,  when  his  house  was  rohlied  of  ii 
considerable  sum.  He  rashly  suspected  Pellegrini 
to  be  the  robber,  and  brought  a  formal  accusation 
against  him.  Pellegrini  was  in  consequence  of  the 
charge  put  to  the  torture,  and,  after  suffering  the 
most  horrible  torments,  was  declared  innocent.  The 
remorse  of  having  so  unjustly  exposed  an  innocent 
person  to  so  dreadful  a  trial,  preyed  upon  his 
mind,  and  he  put  an  end  to  his  existence  by  poison, 
at  Fontainebleau,  in  1541.  The  principal  works  of 
Rosso  which  exist  are  as  follow  : 
Berlin  Gallery.        The  Four  Sca.«ons. 

Cittadi  Cast-ello.  Cathedral.  The  Transfiguration. 
Florence.  •SS.  Annunsiaia.  The  Assumption  of  the  Virgin 
(fresco). 
„  S.  Lorenzo.      The  Marriage  of  the  Virgin. 

„  fitti  Palace.     The  Virgin  enthroned,  with  St. 

Sebastian,  St.  Mary  Magda- 
len, and  other  Saints. 
n  UJiti.  Moses  driving  away  the  Madi- 

anite  Shepherd.s. 

»  y,  The   Virgin    enthroned,   with 

the  Infant    Jesus,  and    SS. 

Jerome  and  Francis. 

Fontainebleau.    Palace.     Francis  I.  crowned  by  Victory. 

,1  „  A  Sacrifice  and  Thanksgi%-ing 

for  the  King. 
„  „  Jupiter  and  Europa. 

n  „  Neptune  and  Amphitrite. 

„  „  Alexander  cutting  the  Gordian 

Knot. 
„  „  Francis  I.  in  Koman  costume, 

holding  a  grenade. 
n  .,  The  Burning  of  Troy. 

n  .,  A  Hurricane,  in  allusion  to  the 

Battle  of  Pavia. 
-)  „  The  Triumph  of  Venus, 

n  „  Chiron  and  Achilles. 

n  „  iBsculapiiis  at  Rome, 

n  ,1  Cupid  and  P.syche. 

„  „  The  Battle  of  the  Lapithre  and 

the  Centaurs. 
Paris.  Louvre.        A  Pieta. 

n  n  Tlie  Challenge  of  the  Pieridcs. 

n  n  Mars  and  Venus  (pen-and-in 

drawiny). 
T,  n  Design  for  a  Coffer  (pen-and-ink 

drainny). 
Petersburg.    Hermitage.    The  Virgin  and  Child,  with  St. 
John  the  Baptist. 
n  ti  The  Madonna  in  glory. 

DEI  ROTARI,  Conte  Pietbo,  who  was  of  a  noble 
family  of  Verona,  was  born  in  1707.  For  some 
time  he  merely  practised  painting  as  an  amuse- 
ment, but  his  progress  was  so  flattering,  that  he 
at  length  resolved  to  adopt  it  as  a  profession, 
and  he  became  a  scholar  of  Antonio  Balestra, 
under  whom  he  studied  until  he  was  eighteen 
years  of  age.  He  afterwards  visited  Venice, 
where  he  passed  two  years  in  studying  the  works 
of  the  best  masters  of  that  distinguished  school 
of  colouring.  In  1727  he  went  to  Rome,  where 
he  entered  the  school  of  Francesco  Trevisani,  and 
spent  four  years  in  studying  the  great  works  of 
art  in  that  city.  By  the  advantages  of  travel, 
and  an  assiduous  application  to  his  pursuit,  he 
became  a  correct  and  graceful  designer,  and  joined 
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to  the  expressive  airs  of  his  heads  ,in  elegance  of 
contour,  and  a  tasteful  disposition  of  his  draperies, 
in  which  he  was  not  surpassed  by  any  artist 
of  his  time.  His  principal  works  in  Italy  are  his 
picture  of  the  '  Aniiunciatioii,'  at  Quastalla ;  and 
the  '  Birth  of  the  Virgin,'  in  the  church  of  San 
Giovanni,  at  Padua.  Ho  afterwards  visited  the 
courts  of  Vienna  and  Dresden,  where  he  met  with 
the  most  flattering  eiiconragcinciit  ;  and  in  176G 
was  invited  to  St.  Petersburg  by  the  Empress  of 
Russia,  who  ajipointod  him  her  i>riiicii)iil  painter, 
in  which  capacity  he  died,  in  1762.  We  have 
several  slight  but  spirilid  etchings  by  this  artist, 
some  of  which  are  from  his  own  conii)ositionB,  and 
others  after  the  works  of  Balestra.  Among  them 
are  the  following: 

The  Portrait  of  Filippo  Baldinucci.     1726. 

St.  Francis  kneeling  before  a  Crucifix;  from  his  own 

desiijn. 
The  Education  of  the  Virgin  ;  the  fame. 
Abraham  and  the  Angels;  after  A.  Balestra. 
David  with  the  Hciul  of  Gofiath  ;  after  the  same. 
St.  Jerome;  half-length;  after  the  same. 
Venus  and  Al^neas  ;  after  the  same. 

DEI  SALVIATI,  II  Cecchino.     See  Dei  Rosri, 

Fbantesco. 

DEI  SEKAFINI,  Serafino,  who  was  living  in 
Modena  in  the  14tli  century,  is  known  by  a  '  Coro- 
nation of  the  Virgin'  and  other  subjects  in  the 
cathedral  of  that  city.  It  bears  the  inscription 
"  Seraphinus  de  Seraphinis  pinxii  1.385  die  Jovis 
X.x.l.l.I.  Marcii."  Althougli  there  is  but  little 
recorded  of  this  artist,  we  may  conclude  that  ho  was 
probably  of  some  importance  in  his  time,  from 
the  following  iiiscription  in  a  chapel,  not  named, 
painted  by  him  : 

Mille  trecento  con  septanta  sei 
Erano  corso  gli  anni  del  Sigiiore 
E'l  quarto  uutrava  (|uan<lo  a  so  honore 
Questa  Capella  a!  nohel  fin  minei. 
Et  io,  che  tutta  in  si  la  storiei 
I'ui  Scrafin  da  Mutina  Pittore. 

DEI  SERVI,  CoNSTANi  IN'O,  was  an  architect  and 
painter  who  was  living  at  Florence  at  the  beginning 
of  the  17th  century.  After  studying  awhile  under 
Santi  di  Tito,  he  went  to  Germany,  where  he  painted 
in  the  manner  of  Pourbus.  His  Florentine  mosaics 
earned  him  much  renown,  and  he  also  worked  as 
an  architect  and  engineer  for  the  Shah  of  Persia, 
the  Prince  of  Wales,  and  the  Emperor  Rudolph  II. 
He  died  in  1622. 

DEI  VECCHI,  Giovanni,  was  born  at  Borgo  San 
Sepolcro  about  the  year  1536.  He  went  to  Rome 
when  he  was  young,  where  he  first  became  a  dis- 
ciple of  Raft'aellino  dal  Colle,  but  he  afterwards 
studied  under  Taddoo  Zuccheri,  who  was  at  that 
time  employed  by  Cardinal  Alessandro  Famese  in 
the  embellishment  of  his  palace  of  Caprarola,  where, 
in  conjunction  with  his  instructor,  he  executed 
several  considerable  works.  There  are  many  of 
his  pictures  in  the  churches  at  Rome,  of  which  a 
particular  description  is  given  by  Baglione.  In 
San  Lorenzo  in  Damaso  is  one  of  his  most  esteemed 
productions,  representing  the  '  Martyrdom  of  St. 
Lawrence  ' ;  in  the  cupola  of  the  Chiesa  del  Gesii 
is  a  fresco  of  the  '  Four  Doctors  of  the  Church ' ; 
and  in  Santa  Maria  in  Araceli  are  several  pictures 
from  the  life  of  St.  Jerome.  He  died  at  Rome 
in  1614. 

DEI  ZAGANELLI,  Fhancf.sco,  called  Fran- 
cesco DA  COTIGNOLA,  Was  bom  in  the  latter  part  of 
the   15th  century  at  Cotignola,  in  tlie  Duchy  of 
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\>}  '<  mid  his  brutlicr  Bernardino.     Of  the 

Uv  work  uulv  a  xin;;!!'  example  is  known, 

Ti4.,a    Sl  Sfbastiaii,'!  •  ■  Sigiiur  Krizzoni, 

of  Bellag^io.     Many  ■  ;   ^rs  by  Francesco 

•re  to  be  lurt  with  in  t  ^  and  churches  of 

Kavenua.     The  date  i ;  ig  uncertain,  but 

utter  1518  all  traces  of  turn  uie  lust. 

DE  JAUKH.  Gekabii,  a  native  of  Dordrecht, 
flouritl.  '  '  •  1646.  He  painted  marine  Bub- 
ject«,  i.'  irly  excelU^i  in  the  repre.sentation 

of  Mill  V...I.  ,      lie  was  btill  liviiifj  in  ICtUt. 

1>E  JUUK,  Abnolp,  the  eon  of  Pieter  I)e  Jode, 
the  yoii''"-r  wi,»  )..,ri,  ,.t  .Antwerp  in  1638.  He 
was  ii  '  by  las  father,  but  be 

nev.r  :      j.'.y.     He  worked  in  the 

N'  snd  in  Spain,  and  was  in  England  in 

10'  .r  of  the  great  tire  in  London,  and  in 

16t>i.  rints  are  portraits,  though  they 

are  but  i.     Among  otlicr  plates,  the  fol- 

lowing aru  by  Luu : 

rOBTEAITS. 
Csnlinal  PaJlaricini :  afler  Titun. 

' H  .warJ.Ducheaeof  Lennox;  o/ro-  Vanlh/rk. 

y  ;  •</ur  Lil^. 

A  '-jwur;  preixedtohia'ArsPictoria' ;  iirtn- 

i/fcjIHitlll. 

V.4BIOU6   SUEJECTO. 

The  Bdoaticn  of  Cupid  ;  afttr  Comaaia.    1M7. 

The  Mafdalm  ;  oval :  afUr  Van  Dyek. 

71w  Infant  Chrirt  embneinc  St.  John  ;  after  tlu  tame  ■ 

uuoibed  Jrmaldat   dt   Jodt,  Kutp.  Lendini,  Umpon 

tnctadti  wtajnmi. 
A  lamWupf  ;  aflrr  L.  Dt  Vadder.     1858. 
Some  other  L«u<l»eape«  ;  afur  Jacjuti  fnyviirts. 

DE  JODE.  Gebkit,  a  Flemish  engraver  and 
priniseller.  appears  to  have  been  born  at  Antwerp 
in  1521.  He  was  the  head  of  a  family  greatJy  dis- 
til....,,^1... I  ;.,  ti,e  art  of  engraving.  He  executed 
•f ^  •   of  historical  and  geographical  siib- 

j«^'-,  -  - -li  bis  style  appears  to  have  been  an 
imitation  of  that  of  Comelis  Cort.  He  died  at 
Antwerp  in  1591.  The  following  are  gome  of  his 
principal  prints : 

A  Mt  of  Iwentjr-nine  Portniu  of  the  Popes.     1&S5. 
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twelve 


\  lt<>iiuui  Tnumph,  lu  t«aUe  khaaU  :  aflar  it   V/ita.  ■ 

'''''•   '  .U  .   •i/t,r 

^'  '     baiuc   of 

I  hi    jM.l.U.i 

hi    Jcruiur  ui  lueditaliun  ;  afttr  Ttttaa      IMA 

I  )K  J(  ll  'K,  I'lKIKB,'  the  elder,'  the  sun  1 1 ' 
Jotle,  wua  burn  at  Antwerj-  :■;  Ifj?"  \'  . 
taught  the  ruiliments     '  i,lie«u 

ilislnii'teil  ill  eiigravi;  .u».      Ho 

afterwar\U  went  to  llalj  fui  iii.i.ii/icii.riit,  pai- 
ticularly  in  drawing,  ainl  en^'ravrtl  several  plates 
friiiii  llie  works  of   the  gi'  :■       Abuut   the 

year  IfiOl  he  returned    t"  where  he  dis- 

tinf,'uislie<l  himself  by  pi.Min,  ii,-  various  prints 
after  the  principal  Kliiiii»li  paiiileni.  lie  nn.l  his 
son  were  in  ICai  in  Pans,  where  they  workeil  fur 
some  time.  His  drawing  is  very  correct;  and 
though  his  command  of  the  graver  is  less  daring 
and  buld  than  that  of  his  instructor,  he  is  leas 
mannered  and  extravagant  He  died  at  Antwerp 
in  1()34.  He  engraved  about  a  hundred  plates,  of 
which  the  following  are  the  principal  : 

rOBTBAII'8. 

Eryrius  Putt-anua,  (UeuJiik  van  der  Putte,)  a  Dutch 

Kavaiit. 
Giuvaiiui  Kuccaccio  ;  after  Titian. 
Ferdiuiuid,  t>ouut  Palatine  of  the  Rhine ;  oval ;  afttr 

Hutrni. 
Philip  III.,  Kiug  of  Spain  ;  oval ;  after  tke  tame. 
Knuieifseo  de  M»-llo,  Count  d'Axumar. 
Auibrogio  Spiuula. 

VA1II0D8  SDBjeCTS. 

The  Five  Senses  ;  auyarently  from  hit  oien  Joiyu. 
The  Life  and  Miracleu  of  St.  C'atliariiie  of  Siena  ;   ta 

platen;  aflrr  yrancfsco  laimi.     ItiOd. 
The  Ijfe  uf  Clirist  ;  thirty-MX  plate*. 
Coetiiuu-6  uf  the  People  uf  Europe  ;  aflrr  S.  Frauekm. 
The  Nirgiu  aud  CliiKI  ;  after  Titian. 
The  Marriage  of  St   Catharine  :  ofirr  the  same. 
The  Holy  Kamilv  ;  „•,• 
The  .tdunilK.u  .1  xU  -  .,fter  A.  tan  Oort. 

Chnfct  auii  .Nu\.ilriiiu-  .  :Jme. 

The  Belieaihug  of  St.  Jolin  itie  Baptist ;  after  lUlen'. 
Christ  (fiviug  the  Keys  to  St.  Peter  ;  aft/r  tkt  i.ime. 
The  \'irgiu  fainting  at  the  sight  of'Christ  crowned 

with  tliunis  ;  aftt'  F.  lamii. 
The  Coronation  of  St.  Catharine  ;  after  the  ymu. 
The  Latt  Jiidgrucnt  ;    after  JtaHC^JUSiH ;    on   twelve 

plates  ;  one  uf  the  largest  prints  known. 

DE  JODE,  PiETEB,  'the  younger,'  tJie  son  of 
tlie  elder  urtist  of  the  same  names,  was  boni  at 
Antwerp  in  1606,  and  was  instructed  by  his  fatJier, 
whom  he  surpassed  in  the  taste  and  facility  with 
which  he  handled  tlie  graver.  He  engraved  up- 
wards of  three  hundred  pluies.  but  they  are  very 
unequal.  His  best  works  are  his  portraits,  several 
of  which  he  engraved  after  Van  Dyck.  The  date 
of  his  death  is  unknown.  The  following  are  bis 
most  esteemed  prints : 

fOBTBAlTS  AFTEB   VJiS   DVCK. 

Charle^  I. 

Uruhrtta  Mana,  his  (juoen. 

Thunias  Weulwurtii,  Karl  uf  Stralfunl. 

Priocc  Kupert. 

Catliariue,  Counti^«4  of  Newburgh. 

Pieter  IV  Jode,  tl-  V ,.-. 

Jacob  Jurdaeus,  {  .i. twerp. 

C.T'je'i-  van  I",.,  „ter,  of  Utrecht. 

I  Antwerp. 

-'- — '  r,  of  Mechlin. 

Andreas  I'.  .  iculplur,  of  Antwop. 

Uendnk  I.  -i. 

Albert,  Duic  ul  i  ncUiaud,  Count  of  WallcnstctB. 
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Goneri^TV  d'Vrte,  Duchen  de  Cray. 
Jrduiue  lit*  Hlois. 

.I.an  de  Twrclawi.  Count  tip  Tilly. 
I>i(sltirti5  van  Tiiltlcu.  |>rt>frMi>r  at  TiOuvaiu. 
AuUiuuy  Triostv,  ItUhup  of  (J bent. 

rOBTRAITS  AFTER  OTHKR  MASTERS. 

Karl  Hciiuieli,  Bwou  vou  Mvttcrnicb ;    afUr  A.  im, 

H»tU. 
.\ugti.it  Ailolph,  B«ron  vou  TrauWorf  ;  after  thf  samt. 
Thomas  Kuxnanli  ;  tt/trr  Simnn  t'ouft, 
hJ-in'st,Couut  d'Iscmbourg  ;  (i/Vcr  X  ll'il/tltotis  Bosch- 

,irr1. 
IVtrus  do   Francarilla,  sculptor  and  arcbit-ect ;   afirr 

SrOJECTS   AFTER    VARIOUS    SIASTERS. 

St.  Augustine,  crowned  by  Religion  ;  P.  de  Jode.ffc. 
St.  Frauci.<  knct-Iiug  Ufore  a  Crucifi.'C ;  a/ler  Baroecio. 
The  Holy  Kauiily  :  nfltr  Tititm. 
Tbe  Visitation  vi  the  A'irgiu  to  St.  Elizabctb  ;  after 

Rufvns. 
The  Thr«i  Graces ;  after  the  same. 
Venus  rising  from  tbe  Sea  ;  after  the  same, 
t'ylx'lo  and  Xt-ptune;  aftfr  t)ie  same. 
St.  Francis  aud  St.  Clara  adoring  tbe  Infant  Jesus ;  after 

Oerard  •'<e^iers. 
Christ  nith  Nicodemus  ;  after  the  same. 
Tbe  Nativity  ;  after  J.  Jordaens. 
The  Miracle  of  St.M,irtin  of  Tours;  after  the  same. 
Folly  and  Ignorance  :  after  the  same. 
St.  Augustine  supported  by  Angels  ;  after  i'an  T>i/ck. 
St.  Augustine  adoring  the  Mystery  of  the  Holy  Trinity ; 

after  the  same.    (His  I'tst  trork.) 
Kinaldo  and  Armida  ;  after  the  same. 
Tbe  Holv  Family,  with  St.  Anne  ;  after  A.  van  Die/ten- 

lieek: 
An  Allegory  of  Peace ;  after  the  same. 
St.  John  the  Baptist  m  the  Desert ;  after  P.  van  Mot. 

DE  JONG,  LtTDOLF,  (De  Jongh,  or  De  Jonoe,) 
was  bom  at  Overschie,  a  village  near  Kotterdam, 
in  1616.  He  was  the  son  of  a  shoemaker,  who 
intended  bringing  him  up  to  tlie  same  business, 
but  from  his  aversion  to  the  work  and  strong 
disposition  for  art,  he  was  placed  under  Comelis 
Sachtleven,  with  whom  he  passed  two  years.  He 
after\vard8  studie-.l  successively  under  Anthony 
Palamedes  of  Delft,  and  Jan  Bijlert  of  Utrecht. 
He  subsequently  went  to  France,  and  passed 
seven  years  at  Paris,  where  he  met  with  encour- 
agement as  a  portrait  painter,  in  which  brancli 
of  art  he  chiefly  excelled.  He  also  painted  easel 
pictures  of  hunting-parties  and  battles,  which  are 
ingeniously  composed  and  touched  with  spirit  and 
^^gour.  On  his  return  to  Holland  he  settled  at 
Rotterdam,  where  he  was  much  employed.  His 
most  considerable  work  is  a  large  picture  in  the 
'  Salle  des  Princes '  in  that  city,  containing  the  por- 
traits of  the  officers  of  the  Company  of  Burghers. 
He  died  at  Hillegersberg  in  1697. 

DE  JONGHE,  Jean  Baptiste,  a  Belgian  land- 
scape painter,  was  bom  at  Courtrai  in  1785.  He 
studiecl  under  Ommeganck,  and  travelled  in  Hol- 
land, France,  and  England.  He  finally  settled  at 
Brussels,  where  he  had  many  pupils  and  followers. 
He  exhibited  his  works  at  Paris,  Lyons,  Brussels, 
Amsterdam,  the  Hague,  Vienna,  &c.,  and  obtained 
various  medals.  He  died  at  Antwerp  in  1844. 
Amongst  his  best  productions  are  : 

Environs  of  Toamai  (Brussels  ifuseum). 
Stream  with  Cattle  (Ghent  Academy). 
View  near  Courtrai  (Ghent  Academy). 
Interior  of  a  Farm  ( HaarUm  Museum). 
Travellers  Resting  (Haarlem  Museum). 
Flock  of  Sheep ;  sandy  road  (Toumai  Museum). 

DEJUINNE,  Fran(;oi8  Louis,  was  born  in  Paris 
Id  1786,  and  learned  the  art  of  painting  under 
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Girodot.  He  visited  Homo,  where  he  studied  the 
works  of  Titian,  Paolo  Vcronoso,  and  other  grout 
masters.  He  dioil  in  Paris  in  1844.  His  pnintingx 
were  mostly  historical  ;  aiiu)n>;  llioin  are  tlio 
'  Ascension  of  the  Virgin '  and  '  St.  (ii'iioviove  '  for 
Notro-Damc  do  Loretto,  and  'The  Four  Seasons' 
for  the  Trianon  Palace. 

DE  KK.MPKNEEU,  Piktkr,  better  known  by 
his  Spanish  name  of  Pkiuio  Cami'ANA,  which  has 
been  translated  into  Freitcli  as  Champaiqne,  and 
into  Flemish  as  Van  i>ic  Via.nic,  was  a  painter  born 
at  Brussels  in  1503,  although  from  the  character  of 
his  works  and  his  subsequent  life  ho  should  bo 
classed  with  the  S|ianisli  school.  Ho  visited  Italy 
early  in  life,  and  there  studied  the  masterpieces  of 
Raphael  and  Michelangelo.  On  his  journey  to 
Rome  in  1530  he  ]>ainted  the  triuinphal  arch  which 
was  erected  at  Bologna  for  the  coronation  of 
Charles  V.  lie  afterwards  went  to  Spain,  and 
subseiiuently  to  1548  painle<l  numerous  (ievolional 
pictures  for  the  churches  of  Seville.  His  master- 
piece is  the  '  Descent  from  the  Cross,'  which  he 
painted  about  1548  for  the  clinrch  of  Santa  Cruz, 
and  which,  when  that  church  fell  into  ruins,  was 
removed  to  the  cathedral  of  Seville.  This  work 
compares  favourably  with  the  productions  of 
Albrecht  Diirer.  Such  was  at  one  time  its  life- 
like awfid  character  that  JIurillo  used  to  stand 
watching,  as  he  said,  until  tiiese  holy  men  should 
have  finished  taking  down  the  Saviour.  A  '  Puri- 
fication of  the  Virgin '  and  a  '  Resurrection '  by 
him,  also  in  the  cathedral,  by  the  beauty  of  their 
design  and  the  luminous  character  of  their  colour- 
ing are  suggestive  of  the  highest  period  of  Italian 
art.  The  parish  churches  of  Triana  and  of  Santa 
Maria  at  Carmoua  possess  paintings  by  this 
master.  De  Kempeneer  returned  to  Brussels  not 
later  than  1563,  and  died  in  that  city  in  1580. 
Besides  the  above-named  works  he  has  left  the 
following  : 

Seville,  iS.  Jsidoro,  St.  Paul  the  Hermit ;  St.  Anthony, 
Abbot.  iS.  Pedro,  Christ  bound  to  the  Pillar;  St. 
Sebastian  ;  St.  Jerome  enthroned.  S.  Catalina,  St. 
Jerome  enthroned,  with  Saints.  S.  Juan  de  la  Palnui, 
Crucifixion,  witli  the  Yirgiu  and  St.  John,  (.^n 
early  work.) 

DE  KEYSER,  Nicaise,  a  Flemish  painter,  was 
bom  at  Santvliet,  near  Antwerp,  in  1813.  He  w.-ia 
a  pupil  of  J.  Jacops  and  of  Van  Br^e,  and  distin- 
guished himself  by  his  battle-pieces,  &c.,  in  the 
manner  of  Wappers  and  the  reactionaries  of  1830. 
In  1855  he  became  director  of  the  Academy  of 
Antwerp.     He  died  in  1887. 

DE  KEYSER,  Thomas,  (until  recently,  named  in 
error  Theodoor,)  was  bom  at  Amsterdam  about 
the  year  1595.  In  the  Gallery  at  the  Hague 
is  a  fine  picture  by  this  Dutch  painter,  represent- 
ing the  Four  Burgomasters  of  Amsterdam  deliber- 
ating on  the  honours  to  be  paid  to  Marie  de 
Midicis,  on  her  entrance  into  that  city  in  1638. 
The  heads  are  admirably  painted,  and  with  a  rich- 
ness of  colouring  nearly  approaching  to  Rembrandt. 
The  portraits  of  Kombout  Hoogerbeets,  his  wife, 
and  familj-,  and  two  other  pictures,  now  in  the 
Museum  at  Amsterdam,  were  also  painted  by  him. 
There  is  also  a  picture  by  him  in  the  National 
Gallery,  representing  '  A  Merchant  and  his  Clerk.' 
He  died  at  Amsterdam  in  1679.  Some  of  •  I" 
his  works  are  signed  with  the  accompanying  vX 
monogram :  IS/ 

DE  KEYSER,  Willkm,  (or  De  Kktsar,)  was 
bom  at  Antwerp  about  the  year  1647.     He  was 


PAlNTEllS  ANU  KNUJUVEJ18. 


br«iu;)>t  Hi'  as  A  )e«c>llrr,  in  wLUh  iirofcM^sii  ti  he 

b<  rill,    lull     IlkVIII^     Ik-c 

C»:  '■'-  i(r;i«    hr  l,ij,l  »  ^^• 

ill 

II..  al   Alilurip,  Ilia 

bu-  ..rlr  lir  |iain(<«l  • 

JllllUlt     |..I  lite     iLaJJrl    il      iLc     l-llj;ll»ll    IlllllH,     »llO 

wrir  »^i   (iIoastkI    Willi   It.  llial    ihrr   prrsuatlml   l>v 

Ki  ■  'ill  Irltvrt  iif 

tr.  ill  favour 

«l  -11.  J  ai'  li-l  loulj  not 
rr-  I'aiked  on  UuanI  an 
Ki  .  '«'ii  to  Ilia  wife  or 
fa  I  }li8  riH'rplioii  waa 
f»j'.„.  -  lit  waa  intriHtiiciMl  to  the 
kiii|;,  ^>  -rj  to  I'oiuiteiiaute  liiui,  and 
arv«ral  i  '.  rank,  who  hail  kuown  him  at 
Antwerp,  riK-ourai;r>l  him  in  hia  new  votatiun. 
TranajKTtri)  witli  (liia  pruapoct  he  at-ut  for  hia 
wife,  I  ■  '  r  to  dianiiaa  hi*  workmen,  amt 
conven  tit  into  money.  Witliin  lialf  a 
Vv«r  l).'  iiral  ;  tlie  Hevolutioii  liappened, 
l>e  Kr>  In  rnuld  uo  longer  be  liia  pro- 
ten  :  rraaed,  and  the  tiursmt  <if 
U<<  to  which  he  had  recouree 
iu  I  -  '.rd  hia  ruin.  1I«  died  at 
ihr  ..^ .  about  the  year  16y2.  Hr 
\r1'.  >  1  <<  11 'Ml  he  had  takrii  f^reat  paiiia 
.tid  wiili  Kuoreaa.     She  painted  small 


1' 


■  ■\ 


,.,...) 


i-ll. 


There    are    several 
an-  -  r    Oemian   or   Dntoh, 

esumenkled  by  ditferent  writers,  willi  admirable 
iXMifuaion  in  apportioning  tlirir  resiiective  works. 
Some  call  Cornelia  Gerrita,  tlu<  landscape  painter, 
Ournraet,  otliera  Karri,  or  Hriidrik,  eaili  saying 
that  hia  picture«  resemble  those  of  I(uii«la>-I ;  Cus- 
tuc,  like  Fraiis,  ia  said  lo  have  painted  groteK.fue 
•ubjecta  ;  Adriaeu,  to  have  been  a  scholar  of  Kver- 
ding«n ;  Jan,  a  painter  of  interiors,  conversations. 
and  landaoapea  in  the  manner  of  Muraiit;  Hans 
was  •  sculptor ;  the  othens  occur  in  the  following 
article*.  The  IVkker  whose  works  are  best 
known  in  England  is  Fnins,  who  paint<-d  views. 
ainiilar  to  Kuisdael's,  on  a  small  scale,  and  »lso 
wm.ttn'  workshops.  BruUiol,  following  H>'i- 
iMckeB,  says  that  Karel  was  an  engraver,  who 
flourished  about  the  commencement  of  tlie  18tli 
centurv 

I  Grkrits  (often  incorrectly 

c«  KK),  who  was  born  in   tin- 

«»il>e/  r    17th  century,  is  supposed  ti. 

have  St  .  i ;  Solomon  Ruisdael.     He  died  in 

poverty  ..t  H.i4jl<m  in  1678.  A  good  example  of 
bis  style  is  a  '  Wooded  Land8<'Hpe.'  in  the  Hotter- 
dam  Museum.  There  are  likewise  two  Landscapes 
by  him  in  the  Louvre.  He  waa  of  tlie  same  perio.1 
and  of  tlir  f  !  of  landscape  art  as  Huis- 

dsel,  to  wlr  'ks   were   fur  a    long   time 

attributed.  .i....»j.,  .  aji  (Istade  and  Adriaaii  van 
de  Velde  painted  figures  of  men  and  animals  in  his 
piriiir.  ► 

•  Faass,  is  a   painter  of  whom   but 

lit:  II,  although  his  (.1.  iiir.s  i,,,«v..vK  "i-ht 

■uent,  and  trv  to  be  met  wl: 

le<.-tion.     Heis  italed  to  hav'  ,•   i  ,  ,,, 

in  1684,  and  to  have  diwl  at  the  same  i.ittce  in  1761, 
having  been  a  pupil  of  Huuieyn  l>r  lU.oglie  and  of 
Bartholoineus  Engels.  He  painteil  LindMapes  in  a 
very  pleasing  and  natural  style,  ri-»einl.|ing  the 
charming  productions  of  Kuitdael,  but  without  the 


serviiiiy  uf  an  mutator.  Ur  alsv  eiielled  iu  rah 
caturr 

l)KKUNINCK,Davii>,(DaKoMiiio.DcKoiiiKOB. 
or   l>li  (VmiNiK,)  called   l(i>  al 

Antwerp  111  1636.      After  ^  no 

ill  hia  native  country  uiuli  rd 

ill  (.iennaiiy,    Kraiice,    an>l  ..y. 

lie  aettlr<l  at   Koine,  ami  r.  lu 

16H7.      His  works,  whi.li  ..  ,    e- 

sriil  chirlly   landacapes   on al* 

of  all  drscriptJuus,  and  in  every  r<->!|>r<^  I  air  nearly 
as  good  as  those  of  las  liiwitri,  Jaii  K^t  At 
(ilient  there  is  a  'Uardeii  with  doineaUc  animals  '  by 
lUi  Koniiii  k  ;  and  in  the  Miiaenin  uf  AmslxTdatii 
tJiere  are  u  '  Sl«g-liuiit  '  and  a  '  Hear  hunt.' 

L)EKUNIXCK,1*iiilii',(Ui!Km.mnu.I)i;Ko'(uiom, 
or  Uk  CoMNck,)  was  born  at  Amsterdam  in  1619, 
and  was  one  of  the  ablest  scholars  of  Kembrandt. 
He  painted  historical  subjen^ts  and  portraits,  but 
was  particularly  eminent  in  the  Utter,  in  which  he 
was  one  of  the  most  disLiuguislied  artists  of  his 
time.  His  colouring,  though  rich  and  haniionious, 
is  clearer  thun  tliat  of  Itembrandt,  and  partake*  of 
the  chaste  and  tender  tinting  of  Van  Uyck.  There 
is  an  uncommon  appearance  of  truth  and  nature  in 
his  heads,  with  a  inure  tasteful  arrangement  of  the 
uttituiirs  und  habiliint-nls  than  is  usual  in  the 
portraiture  of  tlieartints  of  his  country.  Therr  is  a 
fine  portrait  of  Dc  Koninck,  by  hiinself.  iu  the  L'ffini 
at  Florence.  He  diot  at  Amsterdam  in  1689.  In 
the  Museum  of  that  city  there  is  a  'Landscape 
with  Animals '  by  him  ;  another  laiulKcape  is  in  the 
Museum  at  the  Hague,  a  replica  of  which  is  in  the 
National  Gallery  ;  another  is  in  the  Hotterdam 
Museum ;  and  another,  wliicli  is  assigned  to 
Ueuibrumlt,  is  io  the  L'ftizi  at  Florence.  A  "  View 
in  the  Euvirons  of  Scheveningen'  is  in  liie  Brussels 
Gallery. 

DEKONINGU,  Leendert,  a  Dutch  marine  and 
landscape  painter,  was  born  at  Dordrecht  in  1777. 
He  was  instructed  by  A.  VermeuUii  and  M.  Versteeg, 
and  in  1801  came  to  England,  but  was  soon  com- 
pelled to  leave  this  cuunlry  on  accouiit  of  the 
war.  He  then  went  to  Paris,  and  studied  under 
David.  Thence  he  returned  home  by  way  of 
Geniiany,  and  afterwards  paid  a  tecond  visit  to 
Engliind,  where  he  remained  till  after  the  fall  uf 
Napoleon.     He  died  ut  liordrecht  in  IWy. 

DE  LA  BAEH,  JoHa.knes,  (or  Dt  La  Bahke.)  a 
Flemish  painter  upon  glass,  who  has  lieen  often 
confounded  with  Jan  Barra,  a  Dutch  engraver,  was 
a  native  of  Bois-le-Diic.  and  whs  received  as  » 
master  into  the  Guild  of  St.  Luke  at  Antwerp  in 
1625.  He  was  an  artist  of  real  merit,  and  belongr«i 
entirely  to  the  school  of  ItuUus.  The  windows  of 
the  chapel  of  the  Virgin  in  the  church  of  St. 
Gudule  at  Brussels,  which  were  for  a  long  time 
attributed  to  Kubriis,  are  known  now  to  have  been 
executed  from  his  druigiiK.     II.  <  1   a 

plate  of  the  f.ii,:idc  if  tin-  Ji  mii;  rrp. 

DE  LA  BKHGE  CllAllLt^  .A  -i  :.  nmch 
landscape  painter,  war  born  in  Taris  in  l^o5.  In 
1824  he  entered  the  sliidio  of  h.  •■  ■  "  -  '  ■  '-  :i|.k? 
painter,  and   in   1X27   tli.it   of    I  :.  al 

painter.      He  first   eihibiicl  at  -M. 

and   in   the  years    lh37-^'*y    pm  'in 

natui-e,  and  at  the  time  if  day  v  _  nis, 

a  '  Landscape  at  sunset,'  which  is  in  the  Louvre. 
Hedit.1  in  v.  i<  i'j  1P4-.'. 

DE  1~A  I  \\  as  a  French  engi- 

liecr,  who  u  .^^lf  aa  an  engraver. 

He  was  born  lu    Taris  abvut   1C37,  and  exrcuted 
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Mveral   pUlM  from  liia   own  dosif^ng,  uini   after 
S^biuiticn  Le  Clcro.     There  aro  by  liiiii : 

The  Pflsth  of  a  Princv,  ■titToiiniU<(l  by  lii>  Cmirt. 
SovrnJ     plalr»    of    Motl&lii    for    Muliuct'a    '  Uistoris 

roulificiim,"  1679. 
A  View  of  the  l*tlais  Koynl ;  iu  two  sht>ot«. 
S»'\-cnil    pl«t«>»    for    11i>.H|;o<U-l-i'    "Trniti   doa   £di6cos 

Autiqur«  >le  Kome,'  I'urit,  16^'2. 

W.  LA  CAIXE.IA,  ASDREAs,  n  SpaniHli  puinler, 
was  born  at  Uioja  in  1705.  IIo  was  n  piipil  of 
U.  A.  Kz.iuorni,  ami  was  so  succossfiil  in  liis  early 
efforts  tliat  lie  was  .soon  appointed  by  King  Pliilip  V. 
lo  a  post  of  honour.  Philip  VI.  in  1752  made  him 
first  Pircctor  of  the  iicwly-foiindcd  Academy  at 
Madrid,  and  ho  established  a  school  of  some  repute. 
But  we  are  told  that  the  principal  occupation  of 
bis  latter  years  was  that  of  restoring  the  ancient 
pictures  belonging  to  the  king  I  It  would  be  un- 
just to  visit  on  him  all  the  iniquities  that  have 
been  perpetrated  on  pictures  in  Spain  by  the  pro- 
cess of  restoring;  for  to  such  an  extent  has  it  been 
carrietl,  that  very  few  of  them,  really  worth  pre- 
serving, have  escaped.  His  best  works  are  in  the 
churches  of  Santa  Cruz  and  of  San  Felipe  el  Keal 
at  Madrid.     He  died  in  that  city  in  1785. 

I>ELACAZETTE,  S.^rHiE  Cli^mknte,  a  French 
miniature  painter,  was  born  at  Lyons  in  1774.  She 
was  a  )iupil  of  Regnault  and  of  Auguslin,  and 
exhibited  annually  at  the  Salon  from  180G  to  1M8. 
In  1808  she  sent  a  portrait  of  Mile.  Barilli,  which 
lias  been  engraved  by  Masquelier.  She  ilied  in 
Paris  in  1854. 

DE  LA  CHAPELLE,  Gkoroe,  a  painter  bom  at 
Caen,  visited  the  Levant  in  the  early  part  of  the  17th 
century.  His  work  is  known  to  us  by  a  series  of 
engravings  executed  probably  by  Nicolas  Cochin. 

DE  LA  CORTE.Gabbiel,  the  son  of  Juan  de  La 
Corte,  was  bom  at  Madrid  in  1648.  Without  the  aid 
of  a  master  he  practised  flower-painting  by  copying 
the  works  of  Mario  and  Arellano.  He  arrived  at 
such  a  degree  of  excellence  that  Antonio  de  Cas- 
trejonand  Matias  de  Torres  employed  him  to  paint 
garlands  of  flowers  to  surround  their  mythological 
subjects.     He  died  at  Madrid  in  1694. 

DE  LA  CORTE.  Juan,  a  Spanish  painter,  was  bom 
at  Madrid  in  1597.  He  was  instructed  by  Velaz- 
quez, and  painted  portraits  and  history,  but  chiefly 
excelled  in  battle-pieces  and  perspective  views.  He 
also  painted  small  pictures  of  subjects  from  sacred 
history.  He  was  painter  to  Philip  III.,  and  was 
continued  in  that  situation  by  his  successor,  Philip 
IV.  There  are  several  of  his  pictures  in  the  palace 
of  Buen  Retire.     He  died  at  Madrid  in  1660. 

DE  LA  CROCE,  Johan.n-  NEPosinK,  an  Austrian 
painter,  was  bom  at  Pressano,  in  the  Tj-rol,  in  1736. 
He  studied  under  Lorenzoni,  and  after  travelling 
in  Italy,  Germany,  Hungary,  and  France,  he  settled 
at  Burghausen.  The  portraits  which  he  painted 
are  estimated  by  Lipowski  at  the  immense  number 
of  5000,  and  his  historical  pictures  at  200.  There 
are  many  altar-pieces  by  him  in  the  churches  of 
Bavaria.  He  died  in  1819.  His  son,  Clemens  DE 
La  CbocE,  who  was  also  a  painter,  was  bom  at 
Burghausen  in  1783,  and  died  in  1823. 

DELACROIX,  AcGUSTE,  a  French  marine  painter, 
was  bom  at  Boulogne  in  1809,  and  died  there  in 
1868.  He  produced  some  elegant  sea-pieces  taken 
on  the  French  and  North  African  coasts,  and  also 
painted  some  African  genre  picttires. 

DELACROIX,  Feedinand  Victor  Eog^n-e,  a 
French  historical  painter,  was  bom  at  Charenton 
St.  Maurice,  near  Paris,  in  1798.     His  father  held 
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hi^h  office  imdor  the  Republic  and  First  Empire, 
being  successively  deputy  in  the  Convention, 
minister  under  the  Directory,  and  nrcfect  of  Mar- 
seilles, and  subseqiiuntly  of  Bordeaux.  Young 
Delacroix  received  his  first  iiistriiction  in  tho 
Lyc(5o  Imperial  ;  but  on  tho  death  of  his  father, 
ho  had  to  make  his  own  way  in  life,  almost 
unaided.  In  1817  he  entered  tho  studio  of  Gii6rin, 
wlioro  amongst  his  follow-pu])il8  were  Giricaiilt, 
Ary  SclioflVr,  llenriiiuel-Dupont,  and  Cogniot.  His 
first  exhibited  work,  '  Dante  and  Virgil,'  appeared 
in  1822,  and  achieved  a  great  success.  Through 
it  ho  spent  some  time  in  tlie  studio  of  Baron  Gros, 
and  might  have  obtained  great  academic  honours 
lint  for  Ills  divergence  from  the  prevalent  classicism. 
This  breach  widened,  and  Delacroix,  G6ricault, 
and  others,  bocanio  tho  recognized  leaders  of  the 
Romantic  School.  The  conflict  between  the  rival 
schools  was  very  bitter,  ami  it  was  not  till  after  the 
Revolution  of  1830  that  Delacroix  and  the  Roman- 
ticists began  to  receive  a  share  of  the  state  patron- 
age which  exorcises  so  great  an  influence  on  art  in 
France.  In  1831  he  visited  Spain,  Morocco,  and 
Algiers,  and  several  important  works  were  tho 
result  of  this  journey.  In  1832,  through  the 
influence  of  Thiers,  although  not  without  great 
opposition,  he  received  his  first  public  coinniisBion. 
Between  that  year  and  1855  ho  executed  decorative 
works  for  the  Chamber  of  Deputies,  the  Library 
of  the  Luxembourg,  the  Galerie  d'Apollon  in  the 
Louvre,  the  Salon  do  la  Paix  in  the  Hotel  de  Ville, 
and  the  Church  of  St.  Sulpico.  He  was  elected  at 
the  Academj-  in  18.57.  IIo  last  exhibited  at  the 
Salon  in  1859,  and  died  in  Paris  in  1863.  Person- 
ally, Delacroix  was  a  nervous  man,  objecting  to 
visitors  in  his  studio,  although  he  was  not  deficient 
in  those  traits  which  render  a.  man  agreeable  in 
society.  His  works  show  the  attraction  which  the 
darker  side  of  human  nature  had  for  him,  and  it  was 
in  the  depiction  of  scenes  of  passion  and  of  blood 
that  he  achieved  his  greatest  successes,  to  which 
his  excellence  as  a  colourist  no  little  contributed. 
Besides  the  decorative  works  already  mentioned, 
the  following  are  amongst  his  chief  productions : 


Arras.  Museum. 

Bordeaux.  Museum. 


Cbautilly.         Dnkf      \ 
d'Jnmale.  j 

Grouoble.   Museum. 
Lille.  Museum, 

hoadon.ficrtford  House 


Lyons. 


Museum. 


Mclun.        Museum. 
MoDtpcUier.  Museum. 


Nancy.  Museum. 
Nantes.  Museum. 
Paris.  Louvre. 


Martyrdom  of  St.  Stephen.  1853. 
Greece  expiring  on  the  ruins  of 

Missoloiighi.     1827. 
Lion  Hunting.    1854.   (Destroyed 

hyfire  iu  1870.^ 

The  Two  Foscari.    1855. 

A  Moorish  Guard. 

St.  George. 

Medea.     1833. 

Death  of  Marino  Faliero.     1827. 

Faust  and  Alephistophelefl. 

The     Last     Words     of      Marcus 

Aurelius.     1845. 
Head  of  Aet-iion. 
A  Mulatto  Woman. 
Charge  of  Arab  Cavalry.     1832. 
Algi  rian  Women  at  home. 
Daniel  in  the  Lions'  Den.     1853. 
Miclielaiigcio  in  liis  studio.    1853. 
Portrait  of  Himself.     1829. 
Portrait  of  M.  Bruyas.     1853. 
TMiih:  of  Nancy.     1834. 
The  Halt.     1837. 
Dante  and  Virgil.     1822. 
The  Massacre  of  Scio.    1824, 
The  28th  of  July,  1830.    1830. 
Algerian  Women.     1834. 
Portrait  of  Himself,     1837. 
Jewish    Wedding    in    Morocco. 

1841. 
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DE  LA  FAGE.  Raymosh,  ■  Vnnch  drauplim 
iii»r.  '  ■  '    '  '"  •    ■        He 

•tU^-.  .  I'll! 


•'(I  HO  less 

l.iuvre  lias 

i  ai  Lyons  in  16d4. 

'.  A'enlv-tive    etoliiti^ 
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DE  LA    FFRTE,  M..  w»g  t  French  amateur, 

wbo,   at  Basaii,   etolied    fievcrsi    gmall 

plat«»  <''  '  ~,  fruui  die  de«igii8  of  Boucher 
ail' I 

1  :    NiOOLAB  GCILLACME,  who  WAB 

Ix  r  i' •    t   ir.iis,   w:i8    a  i>aiiil<"r  of 

Ho  •  ■■   '  •      •  ■       He  Will  work- 

in  I 

arvv,.    V — ;  ....   f.  ■.,.,    , .,,    .,  ,_,  .  „^.  ,,,^ 

and  Utteful.    The  pnncipal  of  tliein  are : 

IUHmb  Biatoa  o(  Ftowcn ;  nmiti  (y  Dmrnektrlt.    14S8. 
T««l*epliklMa(now«n.     lOW. 

DE  LA  FOSSE,  Ciiarlks.  an   eminent   French 
painter,    was    iM.ni    in    Paris    in    IC.Ui.      He    was 

ed"- -•-'  '•  '  K'  ■•  ■     -  <  I         •  • I  ■  '■'-■■wards 

HI:  y-two 

be    ._.-.   .,      .. , lAClory 


.'1 
m  be 
jw  in 


a  picture  of     i 
brou(j^ht  him  i    -    ^ 
into  the  Acadr-uiv  in  1' 
painted  the  '  l(«['e  of  )  : 

the  Louvre.      La  FoRse  vim'  '  "■' 

and  again  in  16yo,  when  he  i  '■ 

two  years,  during  which  time  he  »a<>  . 
decorating  thf  uiiii'i'ii  "f  'h*-  Duke  .  • 
afterwards  the  Hri'-  | 

two  ceilings,  re|'t. 

and  an  '  Axsemhly  ul    the  Ij'-Jp.      iiis    jti!!  ipal 
work  at   Paris  is  tlie  fresco  in  the  dome   of  liie 
1    .    '    '  s,  whicli  is  tifty-sii  fret  in  Ar.v     '         v  i 
Is  'St.  Louis  placing  his  crow;  I 

111  til."  iiands  of  Christ,  who  is  accomp  .  <^ 

Virgin,  and  by  Angrls  who  bear  tlie  -o 

of    tiie    Pussion':     in    the    angles    art-  -    r' 

Evangelistis.  This  immense  work  was  tiiashed  in 
1705,  ami  did  great  honour  to  the  artist.  In  the 
choir  of  Nolrv-D.iiiie  he  painle<l  the  'Nativity'  aiid 
tlie  '  Adoration  of  tlie  Magi.'  Although  the  genius 
of  La  Fosse  was  equal  to  great  and  copious  com- 
pogitiong,  bis  drawing  wajj  neither  elegant  nor 
correct ;  and  tliough  he  is  considered  to  be  one 
of  llie  best  colourists  among  his  countrymen,  be 
is  very  far  distant  from  Titian  or  Paolo  Veroneae. 
He  died  in  Puns  in  1716.  Brsides  tlie  '  Rape  of 
Proserpine,'  the  Louvre  ba£  by  him  '  V.  d 

from  the  Waters."  the  '  Annunciation  ci 
the   'M,  '       •■  •   •        ■  f 

Bacchu- 

DE    l..\     t'   '--1.     .'■-^^    ■■a:    ---_■     - 

engraver,  wa-.  h,.rn  in  Paris  in  17"il.    H 
of  Etieiiiie  Kt-K>ard,  a!-l  '.w  !   a    1 
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of    book  -  plates    and 

Gravelot.      He  died  in  . 

also  severiil  p'lrtraitp  * 

Carraontelle.  .11.   tii;  ^^  -' ■ 

The  Duke  .  • 

Tti*^  sanip,  w  ..:'.rra. 

\' 

CIlAUVlrUD. 

iiir  -lui   .>  .uate  CVai  Family. 

r>K  I  A  F<  •S-'^K,  .Ieas  Chaklks.  a  French  architert 

„    :    ■      "  '■■-.,    -of 

..'  ^-n 

(^,f  ~     I  ■ ;. '.    ,.r-.i-   '1     l.lt-         1.  ijU' 

ul  1  many  of  the  platM 

W  1 

>.o,  was  a  Spaniah 
,,».    .  i»   fr.l'.i    1C30  to 

1640.    -•  ■  i>'  by 

Pona,  h  I      U« 

39 


A    niOGliAnilCAL   DICTIONAHY   OK 


followed  tlic  inannor  of  Bassuno  botli  in  subject 
ami  treatment,  lunl  his  colouring  is  quite  of  llic 
Venetian  S«liool.  IUm  pictures  iiro  to  bo  found  at 
Gmntuln,  Si-ville,  ami  Mmlriil. 

DK  LA  FL'KNTK  DKL  SAZ,  Julian,  wns  a 
Ilieronvniito  monk,  who  pointed  miiiiaturos  at  tlie 
Kscorial.  He  is  known  to  have  been  living  from 
16-i7  to  1538. 

DK  LA  GOURDAIXK.  Jean  Pieriie  Norblin. 

See    Ni'KllLlN     I<E    La    (iiiURPAlNK. 

1)K  LA  UrEHTlfcliK,  Francois,  a  French  his- 
torical painter,  whs  born  in  IG'24.  He  etclie<l 
seventeen  plates  of  the  Qrotesques  by  Raphael  in 
tlie  Vatican. 

PKL  AGUILA.Francisoo,  was  a  Spanish  fresco 
painter,  who  resided  at  Murcia  in  tlie  latter  part 
of  the  16th  century.  In  1570  he  painted  and 
gilded  the  beautiful  tomb  of  Alfonso  the  Wise, 
in  tlie  cathedral  of  that  city. 

DEL  AGUILA,  MniUFi,,  a  Spanisli  historical 
jiaintcr,  was  a  native  of  Seville,  where  he  died  in 
1736.  His  pictures  are  valued  lor  their  near 
approach  to  tlie  style  of  Murillo. 

L)E  LA  HAVE,  CiiARLE.-i,  a  French  engraver, 
was  born  at  Fontainebleuu  in  1041.  He  went 
to  Italy,  where  he  engraved,  with  C.  Bloemaert, 
Spicrre,  Blondeau,  and  others,  the  ])aiiitipig8  by 
Pietro  da  Cortona  in  the  Palazzo  Pitti  at  Florence. 
His  style  of  engraving  reseintiles  tliat  of  Cornelis 
Bloemaert :  and  though  his  plates  want  harmony, 
they  possess  considerable  merit.  The  following  are 
among  the  best : 

The  Virgin  and  Child,  with  St.  Catharine  and  other 
Saint-t ;  afttr  Ciro  Ferri, 

St.  Philip  ^>cri  kneeling  before  the  Virgin ;  after  the 
tame. 

Coriolanus  refusing  to  see  the  Roman  Ambassadors ; 
after  the  same. 

The  Grecian  Philosophers  in  the  Gardens  of  Academus ; 
after  Bomattelli. 

DE  L.4  HAVE,  Ci.aupe,  was  a  French  portrait 
painter,  who  flourished  at  Lyons  in  1564,  and  was 
patronized  by  Charles  IX.  Catharine  de'  Medici 
visited  his  studio,  and  sat  to  him  for  her  portrait. 

DE  LA  HAVE,  Reysier.  a  Dutch  painter,  was 
a  native  of  the  Hague,  and  there  entered  the  Guild 
named  '  Pictura '  in  16G2.  In  1669  he  removed  to 
Utrecht,  and  was  admitted  into  the  Guild  of  St. 
Luke.  He  painted  scenes  of  private  life,  in  the 
manner  of  Terborch  and  of  Metsu ;  but  his  style 
is  not  so  large  or  so  light,  his  colouring  is  less 
vigorous,  and  his  chiaroscuro  defective. 

DE  LA  H^LE,  Isaak,  a  Flemish  historical 
painter,  was  born  at  Antwerp  about  15.S6.  He  was 
the  younger  son  of  Ysbrant  de  La  Hele,  a  sculptor, 
and  left  his  native  city  early  in  life,  but  whether 
he  went  to  Italy  and  studied  under  Michelangelo 
is  uncertain.  From  1562  to  1568  he  was  employed 
upon  work  for  the  cathedral  of  Toledo,  and  painted 
a  capital  picture  of  '  St.  Nicasius,'  which  Pons 
mistook  for  the  work  of  Berruguete,  a  certain  proof 
of  it.s  merits.  He  returned  to  Antwerp  probably 
in  1571,  and  was  still  living  there  in  157.S.  Abra- 
ham r>E  La  Hele,  his  elder  brother,  was  likewise 
a  paint'-r.  He  was  bom  in  1534  at  Antwerp,  where 
he  was  still  living  in  1564,  but  in  1572  we  lose 
sight  of  him  in  Augsburg. 

DE  LA  HIKE,  Laurent,  (or  De  La  Hyrb,)  a 
French  historical  and  portrait  painter,  was  bom  in 
Paris  in  1606.  He  was  the  son  of  Etienne  de  La 
Hire,  an  historical  painter,  who  had  acquired  some 
repuUtioD  in  Poland.  He  studied  under  him,  and 
from  the  pictures  at  Fontainebleau,  aiming  especi- 
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ally  at  the  style  of  Primaticcio.  On  his  return  to 
Paris  he  spent  some  time  in  the  school  of  Lalleinand, 
then  ill  great  reputation.  His  colouring  was  sume- 
whnt  cloudy,  but  otherwise  his  execution  was  gooil, 
although  he  inclined  to  niannerisin.  One  of  his 
earliest  and  best  pictures,  'The  Martyrdom  of  St. 
Barllioloinew,'  is  in  the  church  of  St.  Jacques. 
In  the  Louvre  are  ten  of  his  works,  including  '  St. 
Peler  healing  the  Sick,'  a  '  iiiai '  luiinled  for  the 
cathedral  of  Notre-l)anio  in  1635,  and  in  the  Belve- 
dere is  an  'Ascension  of  the  \'irgin.'  In  1637  he 
{lainled  another  '  mai  '  for  the  cathedral  of  Notre- 
)ame,  the  'Conversion  of  St.  Paul.'  lie  painted 
also  a  largo  nunibcr  of  portraits,  but  in  the  later 
years  of  his  life  ho  conliiied  himself  to  landscapcB 
and  small  easel  jiictures.  La  Hire  was  one  of 
the  twelve  artists  who  in  164S  founded  the  Koyal 
Academy  of  Painting  and  Sculpture.  He  died  in 
Paris  in  1656.  lie  engraved  forty-six  religions 
and  mythological  subjects  and  landscapes,  many 
of  which  wore  from  i)i('tures  by  himself  whicli 
perished  during  the  troubles  of  1793  and  1794. 
Among  them  are  the  following: 

Tlie  Holy  Family,  with  St.  .lohu  kissing  the  foot  of  the 

Infant  .le.'iUK. 
The  Holy  Family  reposing,  surrounded  by  Angels. 
The  Holy  Family,  with  the  Palm-hriuiih. 
The  Kepose  in  Et^ypt. 
Thti   Crucifixion,  with  the  Virgin,  Magdalen,  and   St. 

John.     1639. 
The  Conversion  of  St.  Paul. 
The  Juilgmeut  of  Paris. 
Venus  and  Adonis. 

DE  LA  HIRE,  PniLirPE,  the  son  of  Laurent  do 
La  Hire,  was  bom  in  Paris  in  1640.  He  at  first 
devoted  himself  to  landscape  painting,  and  painted 
several  pictures  in  the  style  of  VVatte.iu,  but 
afterwards  studied  astronomy,  and  attained  some 
eminence  in  that  branch  of  science.  He  died  in 
1719. 

DE  LA  HUERTA,  Caspar,  was  born  at  Cam- 
pillo  de  Altobuey  in  Cuenca  in  1645.  At  an  early 
age,  seeking  instruction  in  Valencia,  he  fell  into  the 
hands  of  Jesualda  Sanchez,  the  bustling  widow  of 
Pedro  Infant,  a  third-rate  iiainli-r,  who  continued  on 
her  own  account  her  husband's  siliool  for  the  manu- 
facture of  religious  pictures.  La  Huerta,  never- 
theless, attained  some  skill  as  a  draughtsman  and 
colourist,  and  married  the  widow's  well-dowered 
daughter.  Working  for  moderate  prices  lie  found 
abundant  employment  in  the  neighbouring  churches 
and  convents.  For  the  Franciscans  he  painted  the 
'  Jubilee  of  the  Porciuncula,' and  for  the  Domini- 
cans the  picture  which  long  served  as  a  veil  to  the 
wondrous  image  of  'Our  Lady  of  the  Forsaken.' 
He  died  at  Valencia  in  1714.  The  Museum  of 
Valencia  possesses  a  pleasing  picture  of  •  Christ  and 
the  Virgin  enthroned,'  the  latter  with  the  bright 
complexion  peculiar  to  Valencian  beauty. 

DE  LA  HUERTA,  Manuei-,  a  Spanish  monk, 
who  flourished  at  the  beginning  of  the  18tli  century, 
produced  some  excellent  miniature  paintings  in  the 
monastery  of  La  Merced  Calzada  at  Valladolid. 

DE  LA  HYRE.    See  De  La  Hire. 

DE  LA  IGLESIA,  Francisco  Ignacio  Rdiz. 
Set  Ruiz  de  La  Iglesia. 

DE  LA  JOUE,  Jacques,  a  French  architectural 
painter,  was  bom  in  1687.  He  became  a  member 
of  the  Academy  in  1721,  and  is  noticed  for  a 
'Perspective'  which  he  executed  in  1732  at  the 
Library  of  St.  Genevieve.  He  also  designed  the 
title-page  to  the  works  of  Wouwerman.    Etchings 
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por. 

in  1 '  ■    u..  ^<  It  1.  ....V  .^..  iw  , I., , .  n..'.  >..■  i) 

at    '  111   1716.     Hi*  iiriiilH  liave  a  rrfciii- 

bU:  -I-    if    I  nin  \    and    Muriii.     HoImtI- 

Duii  v-oiie  jirinta  by  him. 

iniii.:.    .      "  L.  dp  La  Hire;  and 

two,  an  !>-<.-«  liuiuo,  aiid  tbe  Virgin,  after  Ins 
own  ilrsiiTis  Ttie  rc-t  arr  f itiov  lieada  in  tJie 
■IV  .tiraiidl. 

1  i.>i*Ni>,  an  archi- 

tect u.ii  J<K^i.ci,  u  At  L'<^rii  -I  Muiiii'h  in  1676,  and 
di««l  at  Lvuiii.  ill  17i3.  Hr  i*  rhieflv  liiii>*nli.v  his 
an!  -    but  hf  also  desif^ied  the  platen 

for  :  .'ejith  ediliuii  vf  Pujie'e  '  Ke^av 

OB  M  ,! 

DELAMOTTE,  William,  a  landscape   painter 
in  V -•  •  -      ■        (om  in  1775      He  etudied 

for  >!s  of   the   Academy,  and 

utnii.  v..    .      ....    ....„!>  appeared  at  the  Academy 

from  1796  tu  1M8,  and  alsu  at  tlie  Water- 
C«liur  S,KirI\  fr.iii  IWir.  I,.  IKOl*.  In  1803  lie 
btv  ilitary  school  at 

tire.  .      .      , -•       . I  Oxford,  where 

he  apeut  liio  jfrraK-r  part  of  hu  life.  His  workK 
are  chiefly  outlined  with  the  pen  and  tinted.  At 
the  Suuili  Keiiuii^un  Muieuiii  there  are  by  him  : 

BruTM.     1(119 

(tatlwSairJ  iDtbrdistAuee      1819. 

titf^  the  Br  .«. 

CbnM  Chuni..    ...  .,u,  uum  Hintuej  Meadows. 

UaalcttMuy.     1M4. 

DE  LANE. '■' n  Scotch  landscape  painter. 

waa  bom  at  in   17'.^7.     He  whk  gelf- 

'■■"''    -■  '    •  ich  in   France,  Italy,  and 

1  pictures  appeared  at  the 

<<    1771    and    17W,    after 

wl.  :  trace  of  him. 

1  4SV1LLK. 

bk,  LA  PKIONK,  HiAiKiHit,  (H.  Pbona,  or 
PciGNA,)  a  pail  T.T  (if  V  ntr!.  e  and  an  etcher,  wan 
l>om  at  Brui-i  ,r  1700.      He  was  at 

firM  en^ged  .  'vite  n*  anenffineer'a 

aztiat  Slid  miiiury   p.ai.ui,  uently  he 

Mrred    the    Sardinian,    and  Austrian 

OoTenUDcnt.  He  n  '  _•  ai  i;,  n,e  when  in 
■dTaar«d    yeara,  t;  ..rr  iLan   1766.     The 

Imperial  Gallery  at  t  irnna  poMeMe*  two  '  Views 


:  K,   ¥.,  was  a  native  uf  Franie, 

.                           ,it  Ih'  v,,i  ir.TK       II.  .■  -•.>».( 

a  plan  <<f  tJie  eiiviruna  • 

well  as  M'll.r   \  ir«o  of  t         ,  <■ 

latter  11.                        11  witli  l^  ■                   re. 

I)K1.\  K  IIk.khi  II  LAKU.  Km 
BolXANti  KE  l.A  foll'IK. 

1»E  LAgUKWKLLEHIE.  Ori!i*r«e  a  n«tive 
of  France,  was  probably  a  (!'  -       t 

a  set  of  very  small  plates,  n  )  .1 

crosses,  and  other  deisiKna  fui  jcui.liri^.  lL.ry 
are  neatly  executed  witii  dark  baclit^rounda,  aJvl 
dated  16H(l. 

L'KLAKAM,  FRAVrls,  an  Enj^liali  engraver,  was 
born  ill  I6'A>.  and  died  in  1627.  He  was  contem- 
porary witli  KlNtntcke  and  the  Van  de  l'asse«,  aiid 
euf^raved  several  plates  in  tiie  neat  but  formal 
style  which  was  prevalent  at  tliat  tune.  His 
portraits  are  hiii  best  works,  aJid  among  them  are 
Uie  following : 

King  Henry  VIII. 

t^ueeii  Mary. 

Queeo  Kluabt-th. 

James  I.,  ou  liureebaek,  with  a  rirw  of  IjunJoB 

Cliarle*   I.,  wlit-u    I'riuiv   uf    Walrii,   wiUi    lUcltmocid 

Palace  in  tlit-  back^ri-iiiud. 
Hrury,  I'riiici-  i-f  \Val«-ft. 
Krsui'eA,  Ouchr?,!,  uf  Kii-hmond  aod  Lennox. 
Ht-ury  Terry,  Earl  of  NurtbiiiuU-rlauJ. 
Jainea  Muuta^u,  ]{i(iliii|i  uf  \Viui)i*->ter. 
Juhu  Williauib.  Hialiup  uf  IjutoIo   i afterwards  An-b- 

bioliop  of  York',  with    Augrlb    playing   ou  Mubjisi 

liistrumeiit*. 
Sir  Ht-nry  Muuta^.  Chief  Jurtice  t>f  tlie  K 
Sir  Horatio  \'i-n».  with  an  armtxi  Sxldirr  ■ 
I:  '     .•■,■,'        I  ..  ^  .. 

^  \nat. 

>  .  '  ^. 

tieorge    Wiliirra,  {jurt.      Iti-^. 

DEL  AKCO,  Au.Nso,  born  at  Madrid  in  162i, 
was  a  disciple  of  Antvnio  I'ereda.  He  was  de«f 
and  dumb  from  his  birth,  and  was  called  '  El 
Sordillo  de  Pereda.'  He  was  au  eminent  painter, 
boUi  of  history  and  portraits.  Several  of  bis 
pictures  are  mentioned  by  Palomino.  ;  y 

the  '  Miraculous  Conception,'  and  tlie  ■  ;i 

of  tlie  Virgin,'  in  the  cloister  of  tlie  Tn:. 
Deecalxos  at  Madrid,  and  in  the  church  >r  ^. 
Salvador  is  a  fine  picture  of  Santa  Teres*.  » eati 
Beniiudez  enuincratei'  a  ^trM  number  of  his  work* 
in  the  churches  at  Madrid,  and  in  other  public 
buildings  tliroughout  Spain.  He  died  at  Madrid 
in  1700. 

UE  LA  RIVIERE.  Chakles  Philh-pe  Acccbte. 
S.-  1  ..'.-f. 

1  UK,  HirK'LViH,  (or,  as    he  usually 

ca.-       if.  I'Al'L,)  an  emiiieiii  Frri.i  li   i  i!i  irr, 

was    boni    in    Paris,  on    the    17!.  '7. 

He  devoted    himself   fimt    t"    '..  g 

under   Watelet,   but    after«  v, 

and   entered  tl:r  ntvii- =  f  '  '    r 

four  years  h'  >-, 

and  soon   \h-  '»- 

gress  which    !.<.    u.i^ii.     lie   t.i.   U^  o 

the    possession    uf    original    virus,    <'■■  is 

dissent  from  the  hitherto  pre\alenl  •■    .,.^Bl    mu  " 
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of  l)i«  Prenrh  School,  which  waa  then  yielding 
to  the  Itenaissitiiro,  but  tnking  up  n  i>u8ilion 
lH>twi>on  the  i'lii>8io  i\iiil  tho  romantic,  ami 
UUouring  to  civnte  n  stylo  in  Imrnuniy  witli  tlu' 
teiii|>or  and  habit.s  of  his  time.  It  wna  in  18I'J 
thst  Polnroolie  exliihit<-d  his  first  pii'turo,  '  Niipli- 
lliali  in  tho  DoBort,'  wliioli  he  painted  M  the  age 
of  twenty-two,  hut  it  attrncled  no  attention; 
another,  exhibited  in  18'2'2,  the  subject  of  which 
was  '  Jehoash  n'scuoi  by  .lehoshnbeath,'  was  more 
fortunate,  and  sufliciently  Indicated  tlioso  powers 
which  llelarocho  subsequent ly  developed  and  so 
judiciously  tempered.  In  1824  he  proiluced  three 
pictures,  which  won  for  him  a  f^^M  medal.  The 
first  represented  'St.  Vincent  de  Paul  preaching  in 
the  presence  of  tho  Court  of  Louis  XIII.  '  ;  the 
second,  'Joan  of  Arc  examined  in  Prison  by  the 
Cardinal  of  Winchester ' ;  tlie  third,  '  Saint  Se- 
bastian.' The  lirst  and  second  of  these  works 
have  been  engraved,  the  second  being  almost  as 
well  known  in  England  as  in  Franco.  In  1827 
'The  Capture  of  the  Trocadero '  appeared,  in 
a  work  which  bad  been  commissioned  by  the 
Government,  and  for  which  he  received  the  cross  of 
the  Legion  of  Honour.  Llnrini::  some  years  after 
this  period,  Delaroche  painted  only  what  our 
neighbours  call  "moyenSge"  subjects,  although 
the  term  is  scarcely  suitable,  as  comprehending 
even  tliose  that  come  within  a  century  or  two  of  our 
own  time.  In  1830  he  produced  "The  Princes  in 
the  Tower,'  which  has  been  so  often  engraved  and 
lithographed,  and  which  induced  M.  Dclavigne  to 
compose  bis  tragedy  on  the  same  subject.  Another 
highly  successful  picture  was  'Kirhclieu  on  the 
Rhone,  with  Cinq-Mars  and  De  Thou;'  as  also 
was  tliat  representing  'Cardinal  Mazarin  presiding, 
while  dying,  at  a  game  of  lansquenet.'  In  1831 
he  exhibited  the  most  impressive,  perhaps,  of  all 
his  works,  'Cromwell  contemplating  the  remains 
of  Charles  I.,'  a  subject  well  known  by  the  en- 
graving. In  1832  he  became  a  member  of 
the  Institute.  In  1833,  under  the  ministry  of 
M.  Thiers,  Delaroche  was  commissioned  to  de- 
corate the  church  of  the  Madeleine,  for  which  a 
vote  of  public  money  had  been  passed,  but  on 
hearing  that  the  Administration  had  confided  part 
of  the  work  to  another  artist  he,  thinking  that  it 
should  be  by  one  hand  only,  returned  the  monej- 
advanced  and  resigned  the  task.  In  the  same  j'ear 
he  was  appointed  a  professor  at  tlie  Ecole  des 
Beaux- Arts.  In  1834,  Delaroche  proceeded  to 
Italy,  and  at  Rome,  in  1835,  he  married  Anne  Elisa- 
beth Louise,  the  only  daughter  of  Horace  Vemet, 
who  was  then  director  of  the  French  Academy 
in  that  city.  This  lady  died  in  184.^.  Delaroche 
was  amply  compensated  for  his  disappointment 
with  respect  to  the  Madeleine,  by  having  confided  to 
him  the  adornment  of  the  Amphitheatre  of  the  Ecole 
des  Beaux-Arts,  a  task  to  which  he  devoted  four 
years  of  assiduous  labour,  and  completed  in  1841. 
In  this  work  he  displayed  great  originality  of  con- 
ception, and  obtained  a  great  and  imposing  result  by 
very  simple  means.  Dramatic  in  his  general  tend- 
encies, with  a  mind  forming  images  the  most 
vi\-idly  tnie  of  the  stirring  incidents  of  the  past, 
and  embodying  them  by  his  art  with  an  utter 
independence  of  preconceived  systems  of  painting, 
though  with  a  practical  perfection  arising  from 
earnest  study  of  previous  works,  we  are  not  sur- 
prised that,  where  others  would  have  rushed  into 
allegory,  he  seized  upon  the  real.  How  has  he 
accomplished  his  mission  ?  By  summoning,  at 
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his  potent  will,  tho  chiefs  of  the  arts  in  past 
ages,  to  witness  tho  triumphs  of  the  labourers 
in  this.  How  cngrossingly  tho  artist  s  heart 
was  in  this  work  may  bo  judged  by  some  cir- 
cumstances related  of  it,  Delaroche,  it  is  said, 
received  the  order  from  tho  Minister  of  the 
Interior  to  paint  a  work  consisting  of  twenty-four 
figures,  for  which  ho  was  to  receive  the  sura  of 
£3lK)0.  Ho  sujiplii'd  the  sketch,  in  conformity 
with  this  agrecMicnl :  it  was  approveil,  and  it 
was  arranged  that  ho  sluiuM  finisli  tho  iiiotiire  in  a 
year.  Subsequently  he  so  ((inipleloly  altered,  or 
rather  enlarged,  his  plan,  that  ho  introduced  into 
the  work  no  fewer  than  seventy-five  figures  :  and 
in  executing  it  he  occupieil  no  less  than  four 
years  of  his  life.  It  would  have  been  only  just 
and  reasonable  that  his  pecuniary  recompense 
should  have  been  augmented  in  proportion  ;  but 
upon  a  proposal  to  that  efl'ect  being  intimated 
to  tho  painter,  it  was  immediately  declined. 
"No,"  said  he,  "of  my  own  will  I  did  what 
I  have  done;  and  I  will  receive  nothing  beyond 
the  stipulated  sum."  He  added,  "and  I  shall  be 
amply  paid  for  my  labour,  inasmuch  as  I  have 
learned  more  from  tho  execution  of  this  work, 
than  by  all  my  studies  that  preceded  it."  This 
was,  indeed,  true  patriotism — the  example  of  a 
great  mind.  This  work  maj'  be  divided  into  three 
portions.  In  the  centre,  elevated  on  a  throne,  are 
the  three  great  artists  of  anticpiity — Apelles, 
Ictinus,  and  Pheidias.  Beneath  and  around  them 
are  the  Genius  of  the  Arts,  and  allegoric  figures  of 
Gothic  Art  (said  to  ho  a  portrait  of  the  ])ainter'8 
wife),  Greek  Art,  Roman  Art,  and  the  Renaissanse. 
Upon  their  right  are  grouped  the  sculptors  and 
the  colourists, — Claude  Lorrain,  Ruisdael,  Potter, 
Titian,  Velazquez,  Rubens,  and  Rembrandt,  and 
further  on,  Paolo  Veronese,  Correggio,  Murillo,  and 
Antonello  da  Messina.  Upon  their  left  are  the 
architects  and  the  greatest  masters  of  Italian  and 
German  Art, — Michelangelo,  l{aphacl,  Leonardo, 
Holbein,  and  Diircr,  with  Poussin  at  the  extreme 
edge.  All  branches  of  art  find  representatives  in 
this  mighty  work.  It  is  a  mass  of  picturesque 
groups  and  yet  a  uniform  whole.  It  may  not  be 
uninteresting  to  give  a  complete  list  of  all  the 
figures  which  go  to  make  up  this  work  :  they  are 
named  in  order,  beginning  at  the  spectator's  left. 
CorrcgKio  J,>an  Goujon 

I'aolo  Veronese  Cellini 

Antonello  da  Messina  Germain  Piloa 

Murillo  Paget 

Van  Eyck  Giovanni  da  Hologna 

Titian  Allegoric  figures  of  Gothic 

T«rl)orcli  Art,  Greek    Art,  Roman 

Kcnibrandt  Art,  and  the  Keuoissaace 

Van  der  Heist  Ictinus 

liubens  Apelles 

\'clazquez  Pheidias 

Van  Dyck  Delormc 

Michclangiiloda  Caravaggio     IVruzzi 
Giovanui  IJellini  Erwin  von  Steinbach 

Oiorgione  Sansovino 

Kuisdael  Itoliert  de  Luzarches 

Potter  Palladio 

Claude  Txirrnin  Brunelleschi 

Ga-ipard  Poussin  Inigo  Jones 

Vischer  Amolfo  di  Cambio 

Pierre  Bontems  Pierre  Lcscot 

r.uca  della  Kohhia  Hramant« 

Ifenedetto  da  M.ajano  Mansart 

Giovanni  Pisano  Vignola 

Raccio  BaudiacUi  Fra  Angelicc 

Iionatello  Marc  Antonio 

Ohiberti  Edclinck 

Palissy  Holbein 
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folio  in    1M68,  witli   a    '  l.y  tJio 

Vioointe  Henri  lirlaln.rili .  i  uI:=.bIi>  of  a  seriea  of 
eighty-8iz  pljutu^Taphb  from  Im  chief  paintingn 
anil  drawing,  witti  a  desi-riptive  acrouut  uf  them 
hy  Jules  (judd^.  An  eihibiiiuu  of  hia  wurka  waa 
held  ill  the  ral..isiii-s  Benui-Arts  iu  1858. 

1>E  LA  RdSK,  Jean  lUnisiE,  a  native  probably 
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DE  LA  m»l"SSlfeUE.  Frasijoi*.  »••  •  French 
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DE  LAS  CllKVAS,  ErOKNio,  the  non  and  scholu' 
of  Pr»liv  tlo  Liu  Cueva.1,  aiu)  tlio  lmlf-lirotlu>r  of 
Kranci»t'o  Camilo,  wns  l>oni  nt  M«ilriil  in  IGUl. 
}l«  w««  oliictlv  omployol  in  pniiilin^  Mniill  jior- 
tnulx,  by  \vliic)i  lio  friu'i'd  (jrvat  rfpulaliim  iit  tlic 


not  lii 


to  instniot  iiis  eon  I'on  .lolm  of  Austria  in  ilraw  inj;. 
He  (iiiti  at  Maiiriii  in  lCti7.  lli'  was  not  only 
*  paiiitrr.  bill  also  a  poot  and  n  nuisirian. 

1)E  LAS  CrKVAS,  rKPiio.aSoanisli  painter, was 
born  at  XIadriil  in  16l>8.  Acoonlinf;  to  I'aloniino, 
he  paiiitoi  several  pictures  for  private  colleitionB, 
for  wliioli  lie  was  more  iniploveti  lliaii  for  public 
wlificea.  He  gained,  however,  more  celubrily  by 
his  aoadeiuy  than  by  his  own  works.  Sonio 
of  the  most  distinf^uished  painters  of  the  time, 
such  as  Josef  I.eonanlo,  Antonio  I'ereda,  Antoiiio 
Anias,  anii  Juan  (.\ireno,  were  cilucatod  in  his 
sohool,  called  the  School  of  Madrid,  wliich  was 
di8tinpuishe<i  for  its  extraordinary  and  masterly 
colouring.     He  died  at  Madrid  in  16.35. 

DE  LAS  MAUINAS.  HENniQiE.  a  Spanish 
marine  painter,  wlit>se  family  name  is  unknown, 
■wa8  bom  ut  Cadiz  in  1G20.  He  was  celebrated  for 
his  reprenentations  of  scenes  of  embarkation  in  tlio 
bay  of  his  native  city,  whicli  he  executed  with  so 
much  truth  oiid  beauty  that  he  pleased  both  artists 
and  seamen.  He  is  praised  for  tlie  transparency 
of  his  water  and  hie  aerial  gradations.  He  realized 
a  large  fortune,  and  indulged  liimself  in  travelling; 
but  having  arrive<i  at  Rome  he  never  quitted  it, 
dying  there  in  1680.  His  pictures  are  still  sought 
after  by  amateurs,  but  it  is  uncertain  under  what 
name  they  are  sold  in  Italy. 

DE  LAS  ROELAS,  Juan,  called  El  Clebioo 
RoELAS  and  El  Licknoado  Juan,  and  by  Palomino 
Doctor  Pablo,  was  descended  from  a  noble  family, 
of  Flemish  origin.  He  wa.s  born  at  Seville  be- 
tween the  years  1558  and  1560,  and  was  brought 
up  to  the  profession  of  pliysic,  in  wliich  lie  liad 
already  taken  a  degree,  when  an  incliuntioii  for 
the  art  of  painting,  wliich  he  had  manifested  in 
the  early  part  of  his  life,  induced  him  to  devote 
himself  to  its  study,  and  he  travelled  to  Italy  for 
the  purpoBe  of  improvement.  He  went  to  Venice, 
where  lie  studied  for  some  years.  Palomino  says 
that  he  was  a  scholar  of  Titian,  but  as  Titian 
died  in  1576,  when  Roelas  was  only  sixteen  years 
of  age,  it  is  more  probable  that  he  received  his 
instruction  from  a  disciple  of  that  great  master. 
On  his  return  to  Seville,  he  was  mucii  em- 
ployed in  the  churches  of  that  city,  where  there 
are  many  pictures  by  him.  which  have  been  com- 
pared to  tlie  works  of  Palrna  and  Tintoretto.  To 
rich  and  harmonious  colouring,  which  he  had 
acquired  in  the  Venetian  School,  he  added  correct 
drawing  and  perfect  acquaintance  with  the  anatomy 
of  the  liuman  figure.  One  of  his  most  admired 
works  is  the  '  .Martyrdom  of  St.  Andrew,'  in  the 
College  of  St.  Thomas.  He  went  as  a  canon  to 
Olivares  in  1624,  but  whether  he  ever  practised  as 
a  physician  is  not  stated.  His  pictures  are  very 
numerous  in  8e\'ille.  His  master[>icce  is  the 
■  Death  of  St.  Isidore,'  in  the  church  of  San  Isidoro; 
another  fine  picture  by  him  is  the  '  St.  James,' 
in  the  chapel  of  that  saint  in  the  cathedral,  in 
which  the  saint  is  represented  riding  over  the 
Moors.  Cean  Bermudez  says  it  is  full  of  fire, 
majesty,  and  decorum.  Ford,  however,  says 
that  it  is  eurjiassed  by  the  picture  of  the  'Con- 
ception,' in  the  Academy,  and  by  three  in  the 
chapel  of  the  University  at  Seville.  Roelas  has 
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been  compared  with  Tintoretto  and  Carracci.and  is 
certainly  the  best  of  the  AndabiKian  painters,  ll 
is  a  subject  of  regret  that  none  of  his  lino  works 
have  been  engraveil.  as  he  excelled  in  design  anil 
composition,  and  displayed  a  grandeur  of  form  and 
cliaiacter  which  belong  only  to  the  greatest  inasters. 
He  died  at  dlivarrs  in  Kt'Zb. 

HKI.ATiU'CIIE,  JAcyrEs  Ionack,  a  French 
painter  of  niinialincH  and  portraits,  was  born  at 
riiAlons-Bur-Marne  about  the  I'ommencement  of 
the  IHtli  century.  The  beaulifnlly  exiM  uted  canoiiH 
for  the  altar  of  the  cliiirch  of  Nolre-Dame  at 
Clifdons  are  alinoHl  the  only  exani]ilis  of  his  work 
which  have  not  disajipeared.  The  Chevalier  Dola- 
toticho,  who  was  also  a  poet,  died  at  Ch&lons  in 
1781. 

DE  LA  TOl'R,  Ei.isauktii  M.  {nre  Simons),  was 
born  at  RriisselH  in  17H0.  She  painted  portraits 
and  scenes  from  popular  life,  and  in  1817  received 
the  prize  of  the  Antwerp  Society  for  the  Encourage- 
ment of  the  Fine  Arts.   She  was  still  living  in  1830. 

DE  LA  TollR,  MAimirE  Qdkntin,  the  best  of 
French  artists  in  crayons,  was  born  nt  St.  Quontin  in 
1704.  He  became  a  impil  <pf  Spoeile,  but  he  soon 
I  abamloned  painting  in  oil  for  drawing  in  crayons. 
Early  in  his  career  ho  visited  Loiidnii,  and  uiion 
his  return  to  Paris  he  set  iiji  as  an  English 
portrait  painter.  Tlie  first  works  "  en  pastel  " 
which  he  sent  to  the  Salon  were  the  portraits  of 
Madame  Boucher  and  of  himself,  in  1737.  These 
created  a  great  sensation,  and  the  reputation  of 
the  artist  increased  with  each  succeeding  Salon. 
Joseph  Vernet  alone  shared  with  him  tlie  favour 
of  the  public.  Diderot  styled  him  a  magician,  and 
MM.  do  Goncourt  call  his  work  a  magic  mirror, 
in  which  is  seen  all  the  talent  and  all  the  glory,  all 
the  wit  ami  all  the  grace,  of  the  reign  of  Louis 
XV.  But  his  genius  shines  more  brilliantly  in  the 
Museum  of  his  native  town  than  in  the  Louvre. 
He  acquired  by  the  exercise  of  liis  profession  a 
large  fortune,  which  he  employed  chielly  in  the 
advancement  of  art.  La  Tour  became  an  acade- 
mician in  1746,  when  he  presented  a  )iortrait  of 
Restont,  and  subsequently  one  of  Duinont  le 
Roniain.  That  of  Restout  lie  afterwards  retouched 
and  ruined.  Some  of  his  best  works  shared  a 
like  fate  when  age  had  dimmed  his  sight  and  en- 
feebled Ids  hand.  He  exhiliited  for  the  last  time  at 
the  Salon  of  1773.  Towards  the  close  of  his  life 
his  reason  left  him,  and  he  returned  in  1784  to  St. 
Quentin,  where  ho  died  in  1788.  La  Tour  executed 
several  portraits  of  Louis  XV.  and  of  his  Queen, 
Marie  Leszczynska,  of  the  Dauphin  at  different 
ages,  and,  at  a  later  period,  of  the  Daiiphiness. 
His  likenesses  were  considered  to  be  b<i  true  that 
when  Carle  van  Loo  painted  in  1747  the  fino 
portrait  of  Marie  Leszczynska,  which  is  now  in 
the  Loiivro,  he  consented  to  spare  the  Queen  the 
trouble  of  sitting  by  painting  the  head  from  a 
drawing  by  La  Tour.  Some  of  his  works  were 
of  large  dimensions,  but  his  masterpiece  was  the 
magnificent  drawing  of  Madame  de  Pom[padour, 
which  adorned  the  Salon  of  1755,  and  is  now  the 
chief  ornament  of  the  collection  of  crayon  drawings 
in  the  Louvre.  He  received  for  it  the  large  sum 
of  24,000  francs. 

The  Museum  of  St.  Quentin  possesses  eighty-live 
of  La  Tour's  works,  among  which  are  some  of 
the  highest  quality.  There  are  lifteen  of  his  draw- 
ings in  the  Louvre,  and  others  in  the  Dresden 
(lallery,  and  in  the  Museums  of  llijon  and  Valen- 
ciennes.    An  excellent  monograjdi  on  him  is  con- 


I'AINTEKS  ASl>  ENOIUVKHS 


•l^i*.        A    •!* 


•  .   'An    .1 

I.    I:    U 


\iuiMir 


•  V»'    I    .1 


y   ■/(rr  I.  i/.  i/.  AwM. 


lit  li.cU  U4  I'aiL 
jrks  mr  : 


IliMV  U    > 
C'oclll*.' 

1 

the 

Hi' 

in  1. 

U' 
of 

Aoad«aiy  un  .' 
bftr  ■  ■    — 
F.  ■■. 

Jtu>..    .. 

OM  of  Umoi,  1 

hi*    BMlrr. 


I'r 


iiitcrDrt", 


Macie.  ■  Fruirli  vrgrarer,  w«« 


'  -St. 

: .  and 

!■      Hp   tlii^l  in 

1>i45,  wiiliin  ■ 

j'Mir 

1*8,  "the 

of  iJio    FicUili  Scliuul  uf 

Bom   io    ParU    1739. 

r.      Hp  married 

;  iftb  to  liiii  oiilv 

lU    1/iU      .Mlrr    Lrr  denlli  he 

and  Uier«<  worked   undrr  the 

•  d   at   the 

tiuD  works 

i.e.  and  J.  B. 

.  uicluber  uf  tlir 

1    <i' iiiy   pu(>il8, 

ikriidsa  of 

It  has 

Dune 

~  Willi 

'  lu    up   witii   (greater 

:    with    more   perfect 

•  ■•      .lid     hi«    elej;aiit 

.        He    in    iliiiflv 

i'         iiarii, 

•  Hi* 

rlti  li  Ir  1  M.a   gaj." 


It    W  J 


liaruMUjf.       i- 

▼igBMtM    We 
ramailtable     as 
Badouiii.  ukI  Lav  I 
gnrtt  « 
Amoac  : 

Uanttol  :idcaui»  .  t/ur  Brnlt*!.    V'l. 
La  Odc«  l»atfaTr- ;  tfur  Mortm*.     1*73. 

of    •'-    "   ••  -     1-79).   and  The  Belowd 
l(lTt^' 

D  Collfrttoa  :  BoUmu, 
La  > 


un. 


«/k«r  Aa^Mta.     ITMMS. 


nel*k ......     - 

Ub  tS>4B*iardlff 

Uk  HoBtlMsUr  Ml  tlofaul 

V 

!-■ 

I..  u lie  I'Afaaeiie* 

Uu'eu  au  i  AbM 

L*  fl0ii  Joor ;  a^^  fW«W«»i<Ty.     ITBO. 
;  at  Loui*  XV. ;  m/Ur  Mtnmm. 


•|./»,r 


Umi»ci.  iTat-a6. 


.    I77T. 

l:^5 


.. '(ITT*),  and 

■   in  IV'  v\    1,'  .»i;.iir         t  .    1    . 

liEI.A  IN  K,  t^  icKKi.  ( DtLai'im,  or  I>i  LxiMi,) 
a  Krriiih  rii(;raver.  waa  hum  in  I'aria.  or  mora 
probably  at  Oilearm.  in  1618.  He  comiiiriicril  hi* 
career  as  an  ei>f,'rAver  of  inedala.  and  i*  aaid  to 
liave  been  helped  by  Uenvenulu  tVllini,  who  wa« 
at  that  time  livii  g  in  I'aria.  He  afterward*  en- 
slaved many  priiitN  after  Kaphael.  and  tlie  Italian 
luaaleia  of  Kontainebleau.  ai>d  Btiil  uiure  after  the 
draigi  a  uf  hia  son  Jean,  with  whom  he  pnssf-tl  the 
f;reaier  part  of  his  life  at  Strasaliurg.  Hiii  tiyle  w  aa 
fanned  upon  that  of  the  Liiile  MsB'eraof  Ueiiiiany. 
He  died  at  Sliaaithutg  in  16V5.  Elienne  I>elaulie 
»a»  one  of  the  must  faiiiuus  deeiffuers  uf  puld- 
smiiira  work  of  hii<  time.  'I'liere  are  fix  of  hia 
desigr;8  in  the  Louvre  ;  two  of  ihtm  are  for  circular 
diahes  representing  the  Hialorie*  ■<  V(..._.  ■.,  .\  ,.f 
Samson.     His   priiils,  which  arr  r.  '., 

are   very    nuineruug :    tl.ey   are    -i  .  y 

with  the  graver,  witli  great  drxteiiiy  of  handling, 
and  are  very  highly  tiniahed.  He  copied  ai  me  of 
the  prints  of  Marx:  Antonio  with  aiicceas.  llruaualljr 
murkrd  his  prints  with  the  initial  of  hie  Lhriatiwi 
name,  S.,  or  S.  F„  or  S-  fttit,  but  soiuetiuie* 
Stffhanut,  fecit.  His  works  are  described  in 
Hubert- Duniesiiil's  '  Peintr»-Ur»veur,'  voL  ii.  Th» 
following  are  ttie  priiicipal  : 

A  aet  of  thirty  Sul>ject«  fr.tm  tt.r  (11.1  Teataiueiit- 

A  aet  of  cigbtc«u  Mj'lL^  l^'^i>sl  tijU^ecu;    oral,  vetj 

tmall. 
The  Twelve  IfuutLi  ^.f  the  Year  ,  ciroular 
Jupiter.  Neptuue,  Mervurj,  aud  CVtm  ;    four  cirruW 

plate*. 
Fo'ir  8ut"<-et«  frf^tn  Aiiriest  Uialor;  ,  otal. 
1  lea  .  o««i 

I  :al  Occu|jiatiuBa ,  oral. 
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A   BIOGRAPinCAL  PICTIONAHY  OF 


PorssiN,  and  pnxluopil  landscapes  in  rousain'a  Bf  j'lf. 
He  b<H'»iiie  «  iiu-inl>or  of  tlie  Aonilciny  in  1789, 
and  din!  in  \'an»  in  IT'.'S.  Soiiir  of  )iig  works  are 
in  the  Museum  of  Alen\-on.  Uuyot  eiiRrnved  after 
liiii)  (loiiie  I'lates  of  AriibcBiiues  for  llie  decoration 
of  rooms. 

liK  LA  VII.I.A-AMIL,  Qkronimo  Pkiiez.  See 
I'IREZ  in:  lA  Vii  i.a-Amii.. 

1)KI.  HAKIMKKK,  Ai-EssANimo.    See  Fki. 

I'F.L  UAKHIEHE,  DoMKNiro,  called  Domknico 
FloHENTlNo,  a  painter,  sculptor,  and  eiijcraver,  wns 
l>oni  at  Florence,  about  tiie  year  1506.  French 
documents  mention  him  by  tlio  surname  of  Ricoveri. 
He  was  a  disciple  of  Hoaso,  whom  he  followed  to 
France,  when  tliat  nia.sler  was  invited  by  Francis 
1.  to  decorate  the  palaces  of  Fontainebleau  and 
Moudon.in  which  works  Domenico  gave  him  much 
assistance.  Vasjiri  says  that  he  was  the  best  of  nil 
the  pupils  of  Itnsso.  He  was  also  employed  after 
the  death  of  Priiiiaticcio  to  execute  some  frescoes 
after  the  disigna  of  that  master.  Subsequently  to 
15l")'J  he  retired  to  Troyes,  where  he  painted  works 
for  the  churches,  and  there  he  was  buried  in  St. 
Pantaloon.  Domenicodel  Barbiere  has  also  left  us 
some  excellent  engravings.  He  has  sometimes 
been  confounded  with  the  French  engraver  Domin- 
ique Barriere,  who  lived  about  a  century  later ;  but 
the  style  of  the  latter  is  so  different  from  that  of 
Barbiere,  that  the  mistake  will  easily- be  discovered. 
He  sometimes  signed  his  plates  with  his  name, 
Domenico  del  Barbiere;  sometimes  with  Domen- 
ico  Fiorentino  ;  and  sometimes  marked  them  with 
the  initials  D.  F.  We  have  the  following  prints 
by  him : 

'  Gloria,'  dtanding  on  a  Globe.and  holding  two  Trumpete; 

afttr  Jiosso. 
The  Holy  Family. 

The  Penitent  Magdalen  ;  nflcr  Tiliait. 
Cleopatra. 

The  Martyrdom  of  St.  Stephen. 
Ampliiaraus  with  his  horses  and  chariot  swallowed  up 

in  the  earth  ;  after  Rotto. 
Tenus,  Mars,  and  Cupid  ;  after  the  same. 
Au  ornamental    Cartouche,   in   which    is   represented 

Soldiers  leaving  a  camp  ;  an  etching ;  after  the  same. 
Two  Anatomical  Figures,  and  two  Skeletons ;  after  the 

same. 
A  Banquet ;  after  rrimatierio. 
A   Group  of  Saints ;    from   the  '  Last  Judgment '  of 

Miehetangelo. 
A  Group  of  Angels ;  from  the  tame. 

DEL  BABCO,  Alokso,  a  Spanish  landscape 
painter,  was  born  at  Madrid  in  1645.  He  was  a 
scholar  of  Antolinez,  and,  according  to  Palomino, 
painted  landscapes  with  great  success.  Many  of 
his  works  were  in  the  palaces  and  private  collections 
at  .Madrid,  in  which  city  he  died  in  1685. 

DEL  BARCO,  Gab'  ia,  a  Spanish  painter  of 
Avila.  was  employed  in  1476,  with  Juan  Rodriguez, 
by  the  Duke  of  Alva,  to  execute  '  Obra  Morisca,'  or 
Moorish  stucco-work,  in  his  palace  of  Barco  de 
Avila. 

DEL  BABKANCO,  Bebnabiw  Martinez.  See 
Mabti.vez  i^el  Babranco. 

DEL  BASTAHO,  Gicseppe.  was  a  native  of 
Rome,  who,  according  to  Baglione,  flourished  dur- 
ing the  pontificate  of  Urban  VIII.  (162.H— 1644). 
He  painted  for  the  church  of  Santa  Maria  Maggiore 
an  '  AHsuniption  of  the  Virgin,'  and  for  San  Giro- 
lamo,  a  '  Descent  from  the  Cross,"  and  the  '  Death 
of  St.  Jerome.' 

DEL  BRESCIAKINO,  Rafeaello  and  Asdbea. 
See  Dei  Piccinklli. 
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DKL  BRIZIO,  Mkniciiino.     See  Amubooi. 

HEL  I'AIKO,  It,  Cavalierb.     Soo  Cairo. 

1>K1,  tWSTAtiNO,  ANniiRA.     Seo  Casiaono. 

1>F,L  CASTILLO,  Aoustin,  a  Spanish  painter 
in  oil  and  fresco,  was  born  at  Sevilli-  in  1566.  He 
was  instructed  there  by  Luis  Fcrnande/,,  but  iifler- 
wards  took  up  his  reBidence  at  Cordova,  where  ho 
died  in  16'J6.  In  the  cathedral  at  Cadiz  is  his 
'  Adoration  of  the  Kings,'  which  is  said  to  bo  bin 
finest  work. 

1  lEl,  CASTI LLO,  Fernando,  the  younger  brother 
of  Josef  del  CastilUi,  was  born  at  Madrid  in  1740, 
and  studied  sculpture  with  Felipe  do  Castro.  Ho 
afterwards  studied  painting  in  the  school  of  Cor- 
radi>  Giacuinto,  and  gained  a  prize  in  the  Academy 
in  1767.  Subsequently  he  was  appointed  painter 
to  llio  royal  porcelain  manufactory  at  Buonretiro. 
Ho  died  at  Madrid  in  1777. 

1)EL  CASTILLO,  Joref,  a  Spanish  painter  and 
engraver,  was  born  at  Madrid  in  1737.  His 
early  promise  of  excellence  in  the  art  of  paint- 
ing, umler  Josef  Romeo,  induced  the  Minister  of 
State,  Josef  Carvajal,  to  send  him  to  Rome,  ot 
his  own  expense,  to  study  the  great  masters  there 
under  Corrado  Giacuinto,  with  whom  he  returned 
to  Madrid  in  1753.  He  visited  Rome  a  second 
time  in  1768,  and  became  a  disciple  of  Preciado. 
On  his  return  to  his  native  city  in  1704,  the  king 
ordered  his  principal  painter,  Jlengs,  to  give  work 
to  the  young  artist.  Mengs  did  so,  by  employing 
him  on  designs  for  the  royal  tapestries,  and  in 
painting  devotional  pictures  for  the  cells  of  the 
Royal  Convent  of  Salesas,  as  well  as  two  portraits 
of  Charles  III.  Castillo  made  drawings  for  the 
edition  of  '  Don  Quixote,'  published  by  the  Madrid 
Academy  ;  lie  etched  the  '  Su])|)er  at  Eramaus,' 
after  Cerezo,  the  'Flight  into  Egypt,'  and  other 
works,  after  Luca  Giordano,  and  made  for  the  en- 
gravers small  copies  of  the  frescoes  in  the  Retiio. 
His  productions  are  to  bo  met  with  in  Madrid,  at 
the  Escorial,  and  in  various  churches,  convents,  and 
hospitals.     He  died  at  Madrid  in  1793. 

DEL  CASTILLO,  Juan,  the  brother  of  Agustin 
del  Castillo,  was  bom  at  Seville  in  1584.  He 
had  the  advantage  of  being  educated  under  Luis 
de  Vargas,  by  whose  instructions,  joined  to  his 
own  natural  ability,  ho  rose  to  be  a  distinguished 
historical  painter.  His  principal  works  are  at 
Seville  and  Granada.  lie  enjoys  the  reputation 
of  having  been  the  instructor  of  Miirillo,  Alonso 
Cano,  and  Pedro  de  Moya.  He  died  at  Cadiz  in  l(i40. 

DEL  CASTILLO  Y  SAAVEDRA,  Antonio,  a 
Spanish  portrait  painter,  was  born  at  Cordova  in 
1603.  lie  was  the  son  of  Agustin  del  Castillo, 
from  whom  he  received  his  first  instruction  in 
art.  At  his  father's  death  he  became  the  pupil  of 
Francisco  Zurbaran,  who  was  at  that  time  in  high 
repute.  The  cathedral  of  Cordova  jiossesses  many 
paintings  by  hiin.  which  bear  ample  testimony 
to  his  merit ;  and  had  his  colouring  been  equal  to 
his  composition  and  design,  few  artists  of  his  own 
country  would  have  surpassed  him,  us  may  be  judged 
from  his  paintings  of  the  'Assumption  of  the 
Virgin,"  and  'SS.  Peter  and  Paul.'  The  convent 
of  St.  Francis  at  Cordova  possesses  a  painting 
taken  from  the  life  of  that  saint,  which  Castillo 
painted  in  competition  with  Juan  de  Alfaro,  under 
whose  name  in  this  work  will  be  found  the  story 
of  the  incident  which  led  to  its  execution.  In  16C6 
he  revisited  Seville  at  the  time  when  Murillo  was 
at  the  zenith  of  his  fame.  On  seeing  the  pictures 
of  that  great  master  Castillo  was  so  struck  with 
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I  MbUw,  D  Tbeul. 
imekWihtim  Imbol,  Senato*  of  Namnberc 
JoeBph  JiMlau  ScmUcer. 
John,  thika  of  Mariboroufh. 

Aknkaa  Oowlcj ;  (or  tte  editioa  of  tui  vorki  pabliahed 
in  ITOO. 

DE  LEEUW,  Thomas,  (or  Dk  Lev.)  a  native 
of  naiMlert,  waa  in  Franc«  frvm  1660  to  1612. 
He  was  a  pupil  of  Jean  KabrI,  and  afterwards  of 
Aatoiiie  Caron,  wht>se  daughter  he  married.  He 
engraved  U  fint  after  Comelis  Corl,  Sadeler,  and 
Wicrix,  in   a   dry   manner,   but   devoted    himself 
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DE  LEEL'W,  WiLLKil   a  1  -   was 

bom  at  Antwerp  in  1610.   Hi-  ;  !•  vr 

SoutniHii.  hut  implead  of  : 
style  of  lliat  artist,  his  • 

There  is  a  i-oarseness  and  want  of  Imnuouy  in  i^ia 
prints,  except  in  those  nftrr  Nieulant,  where  he 
iiandleil  the  point  with  the  greatest  fineness : 
otherwise  his  manner  is  w.ll  adapted  to  si'me  of 
the  subjects  he  engrave.),  partirularly  his  hunting 
pieces  after  Hubens.  H--  din!  a(>out  IGCi.  The 
following  are  his  most  e-  rints,  which  are 

Sometimes   signed   witli  and  sometimes 

marked  wiUi  tlie  cipher  ^^^. 

Lot  and  hi«  I>»ugliter»;  a/trr  Hul-m: 

Daniel  in  tLe  Ijous'  Deo  ;  *t:iT  tit  ttmu. 
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A  nioo.nAniiCAi,  imctionary  of 


AnA  omsmftit*  wliioli  »r«  purlioiilurly  Impp.v  in 
llioirKTOui>iiigaml  colouring.  Ilodied  at  IWrpuiio 
ia  IHM. 

DE  I.K1.1K,  Ani'.lAAS,  w.\s  born  i»t  TilKiirp  in 
1755,  mill  «ns  a  solioliir  of  IVotcrs,  n  pninltT  of 
l;i{>«>ii(rit'a  mill  ornsinents,  i»nil  iiflorwanls  of  Qurr- 
(•'iiiiiont  al  AiitwtTp.  lie  nuulo  copir.s  of  many 
i<(  tlio  iKirtrnits  liy  Uiibens  ami  Van  Dyck  at 
I  iilHScKlorf ,  anil  also  of  liistorioal  pictnn-s  l>y 
Italian  and  Ihitoli  niastora.  Hy  tlip  ndvii-c  of  Pro- 
fo'isor  Camper,  lie  establinhetl  himself  at  Amster- 
dam, wliero  he  painted  a  Rrcat  nnmhcr  of  portraits 
and  cabinet  pictures  ;  nmoii);  the  latter  is  one  of 
ill*  celebrated  amateur  .Ian  tiil.lemcestor  showing 
his  collection  to  a  parly  of  ladies  and  pentlenien, 
in  which  the  primipal  pictiiri'S  are  readily  reoo;;- 
nisod.  (.(no  of  his  best  works  is  that  represfiiliiii; 
tlie  'Drawing  Aemlemy '  of  the  Felix  Meritis 
Society  nt  Amstenliim.  llis  pictnres  are  highly 
esteemed  in  lloUanil  and  Germany,  where  they 
are  to  be  met  with  in  tJie  best  collections.  He 
died  at  Amsterdam  in  ll^'20. 

1>E  LELIK,  .I.\s  Apiiiaan  Antonmk,  who  was 
born  at  Amsterdam  in  1788,  was  instructed  in  art 
by  his  father,  Adriaan  De  Lelie,  and  by  Ilaan.  lie 
excelled  in  painting  fruit-pieces  and  genre  pictures; 
and  also  practised  picture  restoring.  He  died  at 
Amsterdam  in  1845. 

DKI.KX.     See  DKEt-KS. 

UK  LE  PASTUUE,  Rooikr.  See  Van  der 
Weypf.n. 

DELKSTKE,  .Iran  Baptistk,  a  French  artist  and 
writer  upon  art,  was  bom  at  Lyons  in  18(X>.  He  was 
a  pupil  of  Gros,  and  studied  also  water-colour  paint- 
ing and  sculpture,  but  after  a  time  he  forsook  the 
practice  of  art,  and  devoted  himself  to  its  history 
and  criticism.  He  was  a  radical  in  politics,  ami 
took  an  active  part  in  the  revolution  of  1848.  He 
died  in  Paris  in  1871.  A  '  Scene  durinjj  the  erup- 
tion of  Vesuvius,'  by  him,  is  in  the  Museinn  of 
Nantes,  llis  principal  writings  were  'Etudes  pro- 
pressives  des  tetcs  du  f'^nacle  peint  k  Milan  par 
Leonard  de  Vinci,'  1827,  and  '  Gros  et  ses  ouv- 
rnges,'  1867. 

DE  LKTH,  Hendriit,  was  a  Dutcli  enpraver, 
who  lived  at  Amsterdam,  where  he  publislied  in 
1729  a  series  of  views  of  Kennemerland,  which 
are  verv  poorly  executed. 

DE  LEU.     See  Dk  Leeuw. 

DELF,  CopriN,  a  French  historical  painter,  wl,o 
flourished  in  the  15th  century,  and  became  painter 
in  ordinary  to  King  Heai  and  King  Louis  XL  He 
executed  the  mural  paintings  in  the  churches  of 
St  Martin  at  Tours,  St.  Maurice  at  Angers,  and 
St.  Peter  at  Saumur.  between  1456  and  1482. 

DELFF,  Ja^.b  \Villems7.oon,  'the  elder,'  a  por- 
trait painter  of  I'clft,  is  known  by  a  picture  of  an 
'Archery-feast'  in  the  Hfitel  de  Ville  at  Delft. 
dated  1592  ;  and  by  a  '  Reconciliation  of  Esau  and 
Jacob,'  in  the  Belvedere  at  Vienna,  bearing  the 
date  1584.  He  also  painted  'The  Sportsman's 
liinner,"  and  a  portrait  group  of  his  family.  Delff 
died  at  Delft  in  1611.  His  works  display  good 
conception  and  execution,  but  are  somewhat  heavy 
in  colouring. 

.lacob  Delff  had  three  sons,  Cornells,  Rochus,  and 
Willem.  CoR.sT.Lls  Dn-PF,  bom  in  1571,  was  a 
pupil  of  Comelis  van  Haarlem,  and  distinguished 
(limsclf  by  very  fine  pictures  of  still  life.  He  died 
in  1645.  RocHCS  Df.lkf  was  a  portrait  painter, 
and  a  pupil  of  hi»  father.  Willem  Delff  is 
noticed  below. 
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DKLFF,  .Iacop  \Vit.i.KMsz<ioN,  '  the  younger,'  tha 
son  of  Willem  Jacohs/.oon  Dellf,  and  grandson  of 
the  older  artist  of  the  samo  names,  was  born  in 
lt)iy  at  Delft,  where  ho  afterwards  resiiled.  lie 
wiia  highly  esteemed  and  mueh  patronized  hy 
many  celebrated  personages  of  his  country.  Ho 
also  held,  with  great  creilit  to  himself,  HOveral 
important  civic  posts,  and  at  his  death,  which 
occurred  at  Delft  in  1661,  ji  marble  monument  was 
erected  to  his  memory.  He  f<illowcd  the  stylo  of 
Kembrandf.  A  Man's  Portrait,  by  him,  is  in  the 
Rotterdam  Museum;  a  Female  Portrait  is  in  Iho 
Stiidel  Institute  at  Frankfort  ;  and  the  figure  of  a 
Hoy  is  in  the  Liechtenstein  Gallery  nt  Vienna. 

DELFF,  Wit. I. KM  Jacors/.oon,  was  a  Dutch  por- 
trait painter,  but  was  more  celebrated  as  an  en- 
graver. He  was  born  at  Delft  in  1580,  and  received 
his  instruction  in  design  from  his  father,  Jacob 
Willemszoon  Delif.  He  practised  for  some  time 
in  the  stylo  of  his  father,  but  having  attempted  to 
engrave  some  plates  after  I  lie  port  rails  of  Miercveld, 
whose  daughter  he  married  in  UilH,  his  success  was 
such  as  to  induce  him  to  abandon  painting,  and 
devote  himself  entirely  to  the  graver,  which  he 
handled  with  uncommon  freedom  and  precision. 
The  plates  he  executed  in  the  earlier  part  of  his 
life  are  more  neatly  finished  than  those  he  after- 
wards produced,  but  the  latter  are  engraved  in  a 
hold  open  style,  producing  a  lino  effect,  and  tho 
heads  are  finely  drawn.  His  plates  are  eome- 
times  signed  with   his  name,  but  at  other  times 

are  marked  with  the  cipher 


&"^^ 


Delff  died  at  Delft  in  1638.  A  full  account  of  his 
works  will  be  found  in  Frankcn's  '(Euvre  de 
Willem  Jacobszoon  Delff,' puhlished  nt  Amsterdam 
in  1872.    The  following  are  his  principal  portraits: 

Charles  I.  of  England  ;  after  I>.  Miitena. 
Henrietta  Maria,  his  Queen  ;  after  the  same. 
Micbiul  Mierevflil,  painter  ;  after  I'an  Dyck. 

rORTRAlTS   AFIF.R    MIF.RKVELD. 

George  Villiers,  Duke  of  Buckingham. 

Jacob  Cats,  poet  and  phil<jsoplier. 

Hugo  Grotins,  Syndic  of  liotterdam  ;  fine. 

Three  fine  Heads  of   William,   Maurice,  and  Henry, 

Princes  of  Orange. 
Gtistaviis  Adolphus.  King  of  Sweden. 
Frederick,  King  of  Holiemia,  Elector  Palatine.     1632. 
F.llznlHth.  Queen  of  Hohcmia,     1630. 
'Wolfgang  'n'iUiain,  Duke  of  Bavaria. 
Gaspar,  Count  de  Coligni.    1631. 
Louise,  Countess  de  Coligni.    1627. 
Florent,  Count  of  Culenborch.    1027. 
Cutbarine,  Countess  of  Culenl)orch.     1630. 
Philip  ■\Viilinm,  Prince  of  Orungc.     1028. 
Marco  Antonio  de  Doniiuis,  Archbisliop  of  Spalatro. 
Sir  Dudley  Carleton,  Ambassador  at  the  Hague. 
Jan  Olden  Uamevelt.     1017. 
Abraham  van  der  Mecr. 
Hans  De  Hies. 

.Tacobus  Triglandiis,  ProfesHor  nt  I/-yden.     1686. 
Felix  De  Sauibix,  writiDg-niuster  of  Autwerp. 

DELFINO.  Carlo  Claudio.    See  Dauphin. 

DEL  FIORE,  CuLANTONio.  See  Tomasi,  Niccola. 

DEL  FKiKE,  Jacodk.i.i.o  or  Jacomem.o,  flour- 
ished between  1.385  and  1439.  He  was  the  son  of 
Francesco  del  Fiore.  the  president  of  the  Venetian 
Guild  of  Painters.  His  early  paintings  have  disap- 
peared from  the  churches  of  I'esaro.  Jacobello 
was  elected  president  of  his  Guild  in  1415,  and 
held  that  position  until  1436.  In  1415  he  painted 
the  '  Winged  Lion  of  St.  Mark,'  now  in  the  Ducal 
Palace;  and  in  1421  hewaa  commissioned  to  paint 
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I      DELL'    AHBATE.    EittoLK,  the    eldest  son   of 

Giu!i  '  C.^iiiillu  (leir  Al'l'it' .  m  I  trraiidson  of 
N  as  burn  at  tlu<i  -^ar  1&63. 

1;     ;    -       -•■d  an  eittaorui:  :  the  arte, 

which  he  diisgrmced  liv  the  depravity  and  intem- 
perance of  hiB  conduct.  Like  ii:c'8r  srists  of  ihat 
character,  his  works  were  the  p-  -  of  nef;li- 

p^-nce  and  haste.     He  painted.  .  ■ 'M-e  with 

'      ■    lommeu  Sthedunt-,  fi'iijf  p.. '.;. 

s  in  the  Life  uf  He^oLlU•^,  \u  w 
;il  Modena.  He  di»-d  at  Mi'dma  iii  K.13.  ILp 
Modena  Gallery  has  three  woikii  by  this  anist — an 
i  '  Annunciatiun,'  a  '  Presentation  in  the  Temple,' 
I  and  a '  Birth  of  St.  John  the  ISaptiet.'  A  '  Marriag^e 
of  the  Virpin,'  in  the  name  gallery,  is  by  some 
attributed  to  Ercole  dell'  Abbate.  and  by  others  to 
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:ho  Mudenn  Q»lli>ry,  tliroo  having  periahml  by  Are 
in  1816.  and  tlirv  are  aloiio  suflit-ioiit  to  i<8tahli«)i 
lii«  rriiutation.  I.aiiu,  who  wan  well  ni'>)imiiiti-<l 
wiUi  tiieir  inoril,  oavK  "  lliiit  in  tlio  i-orreflnotw  of 
the  tij;iiro«,  tho  hoaiity  of  (hi>  landma^H'S,  tli(> 
ar\-hiloclure.   and    llio   aninmlH,   they   merit   every 

Jir»i»t>  that  can  l>e  bestowed  on  n  dititinguisluvl 
oUower  of  the  stvlo  of  Uitplinel."  WhiUt  in  the 
firinie  of  life,  Uell  Abbate  went  to  RoK>gna,  where 
le  painted  in  a  portieo  of  tlie  Leoni  Pnlneo,  now 
the  Man'hesino,  in  fresco,  an  '  Adoration  of  the 
Shephervls,'  and  in  tlie  ToRj^i  Piihioe,  now  the 
Institnto,  a  frieze,  representing  an  '  Assembly  of 
young  Men  and  Women,'  wliich  was  perhups  more 
suited  to  liis  genius.  This  was  composed  and 
drawn  with  admirable  taste  and  elegance,  and  has 
been  engnived  by  Crivellari.  These  works  were 
the  admiration,  and  be<'ame  the  models,  of  the 
Carracci ;  iind  Agostino  wrote  a  sonnet  in  honour 
of  Uie  painter,  in  which,  in  the  flowery  language  of 
poetry,  he  attributes  to  him  "the  symmetry  of 
Raphael,  the  sublimity  of  Michelangelo,  the  truth 
of  Titian,  the  greatness  of  Correggio,  and  the  grace 
of  Pannigiano."  Such  was  tlio  excellence  of  his 
work  in  fresco-painting,  that  he  is  said  never  to 
have  had  occasion  to  retouch  it  when  dry ; 
this  gave  an  uncommon  splendour  and  purity  to 
his  colouring.  In  1552  Primaticcio  prt-viiiled  on 
Deir  Abbate  to  accompany  him  to  the  court  of 
France,  as  tlie  most  efficient  coadjutor  he  could  find 
to  assist  in  tlie  important  works  he  was  about  to 
imdertake.  Dell'  Abbate,  in  fact,  painted  most  of 
the  frescoes  from  the  designs  of  Primaticcio  in  the 
magnificent  gallery  at  Fontainebleau,  of  which 
more  particular  notice  will  be  found  in  the  account 
of  that  master.  Aitcr  tlie  death  of  Primaticcio,  he 
continued  to  be  employed  by  the  court  of  France, 
and  died  in  Paris  in  1571.  Of  his  numerous  fresco 
paintings,  but  few,  comparatively,  are  extant.  His 
oil  pictures  also  are  extremely  rare.  The  '  Rape  of 
Proserpine,'  formerly  in  the  Orleans  Gallery,  but 
now  in  the  collection  of  the  Duke  of  Sutherland,  is 
a  favourable  specimen  of  his  skill  in  landscape 
painting.  A  '  Holy  Family  '  is  in  the  possession  of 
Lord  Scarsdiile  ot  Kedleston  Hall. 

Niccolo  deir  Abbate  h.id  three  sons,  GiULlo 
Camillo,  Cbistoforo,  and  Camillo,  all  of  whom 
followed  liim  to  France,  and  assisted  him  in  his 
work  at  Fontainebleau.  The  first-mentioned  worked 
about  1560-61;  the  second  from  1568  to  1670; 
and  Camillo,  who  was  the  principal  assistant  of 
his  father,  about  1570. 

DELL'  ABBATE,  Pietbo  Paolo,  'the  elder,' the 
brother  of  Niccol6,  was  a  native  of  Modena,  where 
he  lived  all  his  life  and  died  about  1575.  He  excelled 
in  painting  battle  pieces,  and  was  considered  un- 
equalled, in  his  time,  for  the  spirit  and  animation 
with  which  be  designed  horses  and  the  attacks  of 
combatants.  Some  of  the  works  of  this  painter 
are  in  the  Gallery  .it  Modena. 

DELL'  ABBATE,  Pietro  Paolo,  'the  younger,' 
the  son  of  Ercole,  was  born  at  Modena  in  1592, 
and  died  there  in  1630.  He  painted  for  the  churches 
at  Modena  several  pictures,  which  are  spoken  of 
with  commendation.  The  Modena  Gallery  has  a 
'  Christ  in  the  Temple'  by  him. 

DELLA  BELLA,  Stepano,  an  Italian  engraver, 
called  in  France  Etiexne  de  La  Belle,  was  bom 
at  Florence  in  1610.  He  was  the  son  of  a  gold- 
smith, and  is  said  to  have  been  intended  for  his 
father's  profession,  but  having  sho^vn  a  genius  for 
drawing,  he  was  placed  under  Cesare  Dandini  to 
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learn  painting.  Subsequently,  a  decided  inclination 
for  the  art  of  engru\  ing  induced  his  father  to 
permit  him  to  become  a  pupil  of  Caiita  Gallina, 
who  was  also  the  master  ol  Callot.  lie  at  lirst 
imilali'd  the  Miimner  of  Callot,  hut  soon  ubandoiuHl 
it,  and  adopted  a  style  of  his  own.  No  artist  haa 
handled  the  point  with  more  fueilitv  ami  linesso 
than  Delia  Bella.  His  I'lecution  is  nilmirable,  nnd 
his  touch  spirite<l  and  picturesiiue,  IIi' designed  his 
subjects  with  infinite  taste,  and  his  plates  produce 
a  dear  and  brilliant  effect.  It  is  not  surprising 
that  some  of  his  prints  are  but  slightly  etched, 
when  wo  consider  that  the  number  of  them 
exceeded  one  thousand  four  hundred.  He  visited 
Paris  in  16-10,  where  he  engraved  some  plates  for 
Henriet,  the  uncle  of  Israel  Silvestre.  Cardinal 
Kichclieu  employed  him  to  make  drawings  of  tlm 
siege  and  taking  of  the  towns  of  Arms  an<l  La 
Uochelle,  which  he  after\vards  engraved.  On  his 
return  to  Florence,  about  1650,  he  was  appointed 
by  the  Grand-Duke  instructor  in  drawing  to  his 
son  Cosmo.  Ho  died  at  Florence  in  16t>4.  The 
following  is  a  list  of  his  principal  works  : 

VARIOUS  8DBJKCT8. 

Portrait  of  Stcfauo  della  Bulla,  io  a  Persian  costume  ; 

aftfr  his  own  design. 
Sigi.'^mouJo  lk)l(loui,  of  Milan. 
Mont-.Ioie  St.  Denis,  King  iit  .Vrnis;  very  acarcc. 
Horatius  Gonzales  ;  oval ;  very  scarce. 
Ferdinand  II.,  Emperor  of  Germany. 
Bernardo  Kicci,  UuSoon  to  Ferdinand  II.,  on  horseback. 

1637. 
St.  Anthony,  Archbishop  of  Florence,     (flisjirst  platf.) 
St.  Anthony  of  Padua,  mounted  on  a  monster  with  two 

heads. 
Jacob  and  Rachel  leaving  Laban. 
Jacob's  Journey  to  E^ypt. 
Battle  of  the  Amalekites. 
St.  John  the  Baptist,  with  a  Iamb. 
St.  John  the  liaptist  getting  water  with  his  cup. 
The  Virgin,  with  the  Infant  Jesus  on  her  knee. 
Tlic  Virgin,  with  the  Infant  Jesus  standing  on  her  knee. 
The  Virgin  suekliug  the  Infant  Jesus. 
The  Virgin  suckling  the  Infant  Jesus,  with  St.  Elizabeth 

and  St.  John. 
The  Virgin  sitting,  with  the  Infant  standing  on  her 

knee;  oval. 
The  Virgin  suckling  the  Infant ;  after  Carracci. 
A  small  plate  of  the  Flight  into  Egypt,  St.  Joseph  lead- 
ing the  Ass. 
A  round  plate  of  the  Flight  into  Egypt,  with  the  heads 

of  Angels. 
The  Keposc  in  Eg3rpt ;  a  round  plate. 
The  Keposc  in  Egyjjt,  with  St.  Joseph  reading,  leaning 

against  a  tree. 
The  Holy  Family,  with  St.  John  and  St.  Elizabeth,  with 

a  flowerpot. 
The   Infant  Jesus  explaining  the  Scriptures  to   the 

Virgin  and  St.  .Ios«*]>h  ;  very  rare. 
Effigie  del  glorioso  Mortyre  Sto.  IJenedetto ;  very  scarce. 
The  finding  of  the  niiruculous  Image  of  our  Ijulv,  near 

Florence.     1C33. 
Tlie  Triumph  of  the  Church. 

St.  Prospcro  descending  from  Ilcaven  ;  very  scarce. 
The  Tyrant  Phalaris  ordering  Perillus  to  be  pat  into  the 

Brazen  Bull ;  after  I'oUdoro  da  Caravat/^io.     1634. 
A  basso-relitrvo,  antique  ;  after  the  same, 
Lucrctia ;  after  Parmit^iano. 

Three  Children  carrying  a  plateau  ;  after  Guido  Rent. 
A  basso-rehovo,  antique,  a  woman  stopping  a  bull. 
Olovis  on  horseback,  carrying  off  Clotilda  ;  scarce. 
A  Seaman,  of  whom  a  beggar  is  asking  charity. 
A  3e,aman,  with  his  band  on  the  head  of  his  dog,  and 

other  figures. 
A  Child  teaching  a  dog  to  sit  up. 
Four  Turks,  half-length  figures. 
Three  Turks,  with  a  boy  and  a  negro. 
A  Pole,  with  his  battle-axe. 
A  Soldier,  and  a  Woman  on  horseback,  with  a  child. 
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HKLI.A  KHAITA,  Fuhl,  who  flounal.ed  aUut 
1&4U,  Biul  iIuhI  \i^>tiii^,  IS  i>6i'l  K'  lia\r  p&iLitni  ibe 
'  Laiil  Sui'iH-r  '  III  Sail  Brill  .'i'  i!  Kiaiia,  which 
ia  rxr*utcij  III  tbf  alylr  uf  '  ^alria. 

1>KLLA  UAITA,  Hxh  .aa  i.rt>b.bly 

boni  at  Florence  in   1:  .11   Util.     He 

waa  a  friar  of   the  1  •  vri.t  of   (he 

Angcli,  at  Flort-nce,  atiJ  afumiiis  '-ol 

at  Arezzo,  wlierr  hr  covrrrd  tlir  wallr  m- 

tery  with   f:  i    uUo   invrUtrU   ai  Lij,';Ii  of 

■laktehoarU  Idnl  soft  and   prrfr*  t  toura. 

He  aasiatei  '  ''  ■    their  i^'aint- 

iiigs  in  the  -  ,:y  and   1486. 

Ilia  iniuiatui' -  wii  w.,u,,,   a, rn.cied  valuable, 

but  liis  najntii^^'«  show  want  of  skill  aa  a  colouriat, 
although  (.levtr  in  drlails  and  iii  landacapr.  The 
following  jiaintingv  by  hitu  atill  ezict : 

Aiwaao.  7Wa  /fa//.    Two  (>uirl«   rt-pnaml- 

iu);    »(-«-ut?a  ftotii   tba 
Llfr  uf  St.  Korb 

Caatiglione  Rorentino.      Col/*-)*-    ^'^^"    ,""*    *^;|^ 

'  )       Jullaii,  ai.d  MirbarJ 

OortoDa.  S.  Domunin.   Tbp  A>»uiup(ioo  of  the 

Virgiu. 

DELL'  ALTISSIMO,  Cbibtofaso.    See  Papi. 

DELLA  MARCA,  Giovanni  Battista.  calltd 
also  LoMBABi'Kixi  and  II  MiKtano,  waa  bom  al 
Muiitrnuovii  in  1632.  He  waa  first  a  MhoUr  of 
Marco  da  Faenra,  and,  ac<  ording  to  Bit);lion«, 
viaiteid  Home  in  the  Pontificate  of  Grr-gyry  XIIL, 
and  there  devoted  himself  to  an  iinitalioij  of  the 
work*  of  Kiffae!!:'  ■*-  '•  •  ■  w  holu  he  «»*iatrj 
in  some  freeco   |  Vatican.     In   the 

church  of  San  I'u:.       1  imted  a  aerie* 

of  picturru  of  the  •  Life  1  ;  is ' ;  and  in 

Santa  Muria  de'  Monti,  the  '  .ion.'     There 

are  several  of  his  works  in  the  cbujrbe*  at  Mon- 
tenuovo.      He  die»l  in  1587. 

DELL'  AMATHICK,  C\  la.    See  FlU'Tcsio. 

DELLA    I'uKTA,   lUi.iuuiilliio.     See    Ba*to- 

DELL'  AHCA,  Leo.sakki,  was  an  Italian  eo- 
fpmver,  who  flourished  about  (he  year  I6OO.  He 
eD^rraved  Some  pUtrs  of  ornaiiients  and  {;rolea>)ue 

1/  A6TA,  Aki'Kka,  waa  born  at   Ba^iuoli, 

.      I.,  ..  1.     -     J  ..        1  ..     .,  1..  .1      .  ^p  y, 


of    tlie    Mofks    ot    Itapliael.        A 
pictures,  executed  ou  hu  retun. 
,  the  '  Nativity,'  and  the  '  Aduratiuo  of 


-         I  ■€■»■. 

« ,     »  r.'r 

Maci; 
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in  the  cliiiroh  of  Siiiit'  Agostiiio  ile'  Scnlzi.     lli' 
died  Bt  NupK'H  in  1721. 

DELLA  ST1UI>A,  Giovanni.  Sco  Van  der 
Sriurr. 

I>EI.LA  VECCHIA.PlKTiio,  wna  bom  nt  Venice 
in  1005.  and  wns  bnuiglit  up  in  tlio  school  of  Alos- 
«iinJrt>  Varotari,  cnlknl  II  Padoviinino.  Ho  did  not, 
however,  ndopt  the  styh'  of  that  uiimter,  but  npplied 
himself  to  nn  imitation  of  the  works  of  Giorponr 
and  Pordonone,  in  wliicli  ho  was  ko  sucocHsfiil, 
that  some  of  his  pictures  have  been  mistaken  for 
the  proiluctions  of  those  masters.  His  powers  were 
better  adupted  to  familiar  and  fancy  subjects  tlian 
to  the  dipnily  of  history,  and  his  best  pictures  re- 
present anne<l  soldiers,  banditti,  ami  corns-de-garde, 
wliicli  he  painted  with  f^reat  vif;our  ana  eiTect.  His 
talent  in  imitating  the  works  of  the  old  masters  in- 
duce<I  the  dogo  and  senate  of  Venice  to  emjilov 
him  to  copy  in  oil  the  historical  works  in  mosaic 
which  are  in  the  church  of  St.  Mark,  wliidi  he  did 
willi  great  ability.  He  also  painted  for  the  same 
church  two  ultar-pieces  of  his  own  composition, 
representing  the  '  Crucifixion,'  and  '  Our  Saviour 
driving  the  Money-Changers  out  of  the  Temple.' 
His  colouring  was  wann  and  tender,  and  he  was 
well  versed  in  the  principles  of  chiaroscuro.  He 
died  in  1678. 

DKLLA  VIA,  ALKSSANDno,  was  an  Italian  en- 
graver, who  resided  at  Venice  about  the  year  1730. 
He  engraved  several  portrait-s,  which  are  very  in- 
differently executed,  and  a  plate,  representing  the 
'  Virgin  and  Infant  Christ,  with  St.  Sebastian  and 
other  Saints.'  after  Paolo  Veronese. 

BELLA  VITE,  Giovanni.     See  Mikl. 

BELLA  VITE,  Timoteo,  called  by  Vasari 
TiMoTEO  DA  Urbino,  was  the  son  of  Bartolomineo 
d.'lla  Vite  and  Calliope,  the  daughter  of  tlie  painter 
Antonio  Alberti  of  Ferrara,  in  which  city  ho  was 
born  in  1469,  and  was  brought  up  as  a  gold- 
smith. From  1490  to  1495  he  was  in  Francia's 
workshop,  where  he  also  learned  to  paint,  and  then 
relumed  as  master  to  Urbino,  where  he  practised 
his  art  for  fifteen  years.  In  1504,  at  the  instance 
of  Giampietro  Arrivabene,  Bishop  of  Urbino,  he 
painted  the  altar-piece  for  the  chapel  of  St.  Martin 
in  the  cathedral  of  that  city.  It  represents  Bishop 
Arrivabene  and  Guidobaldo  II.,  Buke  of  Urbino, 
kneeling  nt  an  altar,  and  above  them  St.  Thomas  k 
Becket  and  St.  Martin.  For  the  cathedral  he  also 
painted,  about  the  year  1508,  a  '  Magdalen,'  wliicli 
is  now  in  the  Pinacoteca  of  Bologna  ;  and  for  the 
church  of  Sant'  Agata  the  '  Virgin  Annunciate, 
between  SS.  John  the  Baptist  and  Sebastian,'  now 
in  the  Brera,  Milan.  In  1518  he  painted  the  '  Noli 
me  tangere,'  for  the  Brotherhood  of  Sant'  Angelo 
Minore,  at  Cagli.  About  1619  he  went  to  Rome, 
where  he  worked  by  the  side  of  Raphael,  and  is 
thought  by  Passavant  to  liave  executed  the  frescoes 
of  the  prophets  Baniel,  Jonah,  and  Hosea,  above 
the  Sybils,  in  the  church  of  Santa  Maria  della 
Pace,  and  is  said  by  Vasari  to  have  assisted  even 
with  the  Sybils.  In  the  Academy  of  St.  Luke  at 
Rome  is  a  panel  representing  '  St.  Luke  painting 
the  Virgin  and  Cliild  in  the  presence  of  a  Youth,' 
that  has  been  assigned  by  Messrs.  Crowe  and  Caval- 
caselle  to  Timoteo.  The  Berlin  Gallery  possesses 
a  'Madonna  and  Child,  with  Saints,'  and  a  'St. 
Jcrorne'  by  him.  He  died  at  Urhino  in  1523, 
leaving  a  son,  Pif.tro  della  Viie,  who  was  a 
painter  of  some  note. 

BELLE  BATTAGLIE,  II  BBEsaANi.w.  See 
Mo.vTi,  Feakcesco. 
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BELLE  RATTA(}I,IE,L'ORAroi.o.  ScoFaixjonk. 
BELLE    BATTAGLIE,    Muhei.anqki.o.     See 
Cerqi'ozzi. 

BELLE  GIRAXBOLE,  Bernardo.     Sco  Bdon- 

TAI.KSrl. 

BELLE  GRECCUE,  Bomexico.  See  Tueoto- 
rorn.i. 

HKI.LE  lame,  Buoio.    See  PuriNi. 

BKLLK  MADONNE,  Cari.uccio.   See  Maiutti. 

BELLE  MADONNE,  Vitalb.    Soo  Cavai.li. 

BELLKKA,  Giovanni,  an  Italian  historical 
painter,  was  born  at  Treviglio  in  17G5.  Ho  was 
the  son  of  a  brazier,  but  his  predilection  for  art 
induced  him  to  go  to  Bergamo  and  become  a  pupil 
of  Francesco  l)af,'iii,  called  Capella.  In  17K5  ho 
went  to  liomo,  and  tlii'ie  became  intimate  with 
Angelica  Kaiitriiiann,  with  whom  he  painted  several 
pictures.  He  died  at  Florence  in  1798.  His  best 
work  is  the  'Fainting  of  Queen  Esther,'  in  the 
church  of  Alzano  Mnggiore,  near  Bergamo. 

BELLE  VITI,  Giovanni.    See  Miki,. 

BELLE,  Bei.lo,  (an  abbreviation  of  Baniello,) 
the  son  of  Niccol6  Belli,  adouliU't-maker  was  born 
at  Florence  about  1404.  In  1424  his  father  was 
condemned  to  death  for  high  treason,  and  tied  with 
his  sons  to  Siena,  from  whence,  about  1427,  they 
went  to  Venice,  where  they  remained  for  some 
time.  Bello's  name  was  registered  at  the  Painters' 
Guild  of  Florence  in  1433,  in  which  year  ho  went 
to  Spain,  where  he  acquired  so  great  a  reputation 
by  the  practice  of  sculpture  and  painting  that 
he  attained  to  great  wealth  and  honour.  In 
1446  he  returned  to  Florence,  and  obtained  the 
recognition  of  his  title  of  Cavaliere,  and  in  the 
following  j-ear  painted  some  of  the  stories  from 
Genesis  in  the  cloister  of  Santa  Maria  Novella. 
About  1448  he  went  back  to  Spain,  and  is  known 
to  have  been  still  living  between  the  years  1464 
and  1466.  He  was  a  personal  friend  of  Paolo 
Uccello,  who  painted  his  portrait  as  Slicm  in  the 
fresco  of  the  '  Inebriety  of  Noah,'  in  the  cloister  of 
Santa  Maria  Novella. 

BELL'  OKTOLANO,  Giovanni.  See  Bknvbnuto. 

BEL  LUPIXO.    See  Ldini. 

BEL  MAGRO,  Gdgliei.mo.    See  Gibaldi. 

BEL  MAZO  MAKTI.VEZ,  JiAN  Bautista,  a 
Spanish  painter,  was  born  at  Madrid  about  1610. 
He  was  educated  in  the  school  of  Velazquez,  whoso 
daughter  ho  afterwards  married,  and  whom  he 
succeeded  as  court  painter  to  Philip  IV.  He  is 
said  by  Palomino  to  have  excelled  equally  in 
history,  portraits,  and  landscapes;  he  also  painted 
sea  pieces  and  views  of  towns,  but  hunting  pieces 
and  landscapes  were  his  best  works.  He  possessed 
extraordinary  talent  in  copying  the  works  of  his 
master,  as  well  as  those  of  Raphael,  Titian,  Tinto- 
retto, and  Paolo  Veronese:  and  was  much  employed 
by  Philip  IV.  in  copying  the  celebrated  Venetian 
pictures  in  the  royal  collection,  which  task  he  so 
skilfully  executed  that  his  copies  could  with  diffi- 
culty be  distinguished  from  the  originals.  He  died 
at  Madrid  in  1687.  There  are  two  portraits,  a  view 
of  Saragossa,  and  several  landscapes  by  him  in  the 
Madrid  Gallery. 

BEL  MON'i'E,  Beodato.    See  Van  deb  Mont. 

BEL  MORO,  Anoolo.    See  Angolo. 

BEL  MORO,  Giovanni  Battista.    See  Mono. 

BEL  NERO,  Borante.    See  Aliirr'ii. 

BE  LOOSE,  Joannes  .IosEPnns,a  Belgian  painter 
and  writer  on  art,  who  was  born  at  Zelc  in  1770, 
was  a  scholar  at  the  Ghent  Academy,  where  in 
1794  he  obtained  the  first  prize  for  drawing  from 
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DEL  PO,  PiEiKO,  was  bom  at  Palermo  in  1610, 
and  studied  under  Domenichino  at  Naples,  during 
that  celebrated  painter's  residence  in  that  city. 
He  painted  some  pictures  for  the  cliurcbea  at 
Palermo,  and  afterwards  visited  liuiue,  wher*, 
among  other  works,  he  painted  a  picture  of  St. 
Leo,  for  La  Madc^nna  di  Coetantii.opoli.  Ha 
was,  however,  more  succff-ful  in  easel  pictores 
than  in  those   of    larger  -,  and   he  was 

iiioredi8tint,''*''l'ed  asaii  ■  .a  ao  a  jointer. 

He  died    at   Naples    in    16a.;.       There    ar 
etchings  by  tliis  artist,  suuie  of  which  a: 
with  the  graver.  Tl.  > 
as  might  have  bee: 
which   he  was  educi;    i       -am.. 
follow  ing : 
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in  the  manner  of  her  fMlior  bo  closely,  tlint  it  is 
difficult  to  Histinpiish  thoir  works.  Ho  dcscribcK 
hiiteon  jirinis  hy  lior,  ami  enumorntcs  six  more 
raciitioned  by  Fi'issli.  The  date  of  her  birth  is  not 
known ;  but  she  was  «  ineiiiber  of  tlio  Acadoniy  of 
St.  Luke  at  Rome,  and  dietl  at  Naples  in  1716. 

DEL  POGGIO,  Giovanni.  See  Giovanni  im 
Paolo. 

PEL  POLLAJUOLO,  Antonio,  an  Italian  gold- 
suiitli  and  painter,  born  at  Florence  in  1429,  was 
the  son  of  .lacopo  d'.Vntonio  do'  Benci,  a  poulterer, 
for  which  reason  Antonio  and  his  brolljer  I'iero 
and  their  descendants  took  the  name  of  '  Del 
Pollajuolo.'  He  was  apprenticed  to  Bartoluceio 
Ghiberti,  a  goldsmith,  whom  he  left  in  1459  and 
opened  a  shop  of  his  own  as  goldsmith,  sculptor, 
and  engraver.  He  was  considered  one  of  the  most 
eminent  goldsmiths  of  his  time,  and  excelled  in  all 
the  branches  of  that  art.  Soon  after  14fi9  he  went  to 
Rome,  where  he  ca.st  and  carved  the  Funeral  Monu- 
ment* of  the  Popes  Sixtus  IV.  and  Innocent  VIII., 
and  executed  several  commissions  for  the  Cardinals 
Benevento  and  Ascanio.  He  next  turned  his  at- 
tention to  painting,  and,  in  conjunction  witli  his 
younger  brother  Piero.  produced  many  paintings 
celebrated  for  their  design,  knowledge  of  anatomy, 
and  power  of  colour.  He  also  executed  in  niello 
several  paxes  for  the  church  of  San  Giovanni  at 
Florence.  One  only  of  these  now  remains :  it 
represents  the  '  Deposition  from  the  Cross,'  and  is 
in  the  Florence  Gallery.  Antonio  died  at  Rome  in 
1498. 

Vasari  states  that  Antonio  was  the  better  artist 
of  the  two  Pollajuoli :  but,  judging  from  their 
early  education,  Piero  had  gained  the  greater  ex- 
perience in  painting,  before  they  entered  into 
partnership. 

The  following  are  their  best  works :  Mr.  Berensen 
is  of  opinion  that  the  two  'Hercules'  pictures  in 
the  Ufhzi  are  by  Antonio,  and  the  others  by  Piero: 
other  authorities  differ. 

Berlin.  Museum.      The  Annunciation. 

II  i»  David. 

Florence.  Vffi:!.  Hercules  and  Antieus. 

„  „  Hercules  and  the  Hydra. 

„  „  VmAence  (one  o/the  ^I'irtues* 

painted  for  the  Jfercatanzia, 
Florence), 
,  „  Profile  of  a  Lady. 

„  „  St.JameswithSS.Eustaceand 

Vincent    {fonntrly   in    San 
Sifiniato  al  Jfonte,  Florence). 
London.        JVot.  Gall.        The  Martyrdom  of  St.  Sebas- 
tian   (a   masterpiece,    1475, 
f&rmerlii  in  Han  Sehastiatto 
de'  Servi,  Florence). 
,,  ,,  ApoUo  and  Daphne. 

S.  Gemignano.  Church.        Coronation    of    the    Virgin. 

1483. 
Turin.  Gallery.       The  Archangel  and  Tobit. 

Vasari  States  that  this  artist  executed  several 
engravings,  but  Bartsch  mentions  only  three,  and 
these  are  now  very  rare.     They  are  as  follow  : 

The  Gladiators. 

Hercules  strangling  Antteus. 

Hercules  fighting  the  Giants. 

DEL  POLLAJUOLO,  Piebo,  who  was  bom  at 
Florence  in  1443,  w.i8  a  younger  brother  of  Antonio 
del  I'ullajuolo.  He  studied  painting  for  a  short 
time  under  Aiidrea  del  Castagno,  and  then  entered 
the  workshop  of  his  brother,  in  conjunction  with 
whom  he  worked  much.  It  is  very  diflBcult  to 
assign  to  each  his  share  in  these  jointly-executed 
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productions,  but  it  is  thought  that  those  in  which 
traces  of  the  sculptor's  art  are  jilainly  discernible 
are  by  the  hand  of  Antonio,  and  that  those  of 
greater  pictorial  excellence  owe  their  origin  to 
Piero.  I'iero  was  dead  whoti  his  elder  brother 
made  his  will  in  149C>. 

DEL  rOHTO,  Giovanni  BArnsTA,  was  an  en- 
graver who  flourished  about  the  year  1503,  and  was 
connnordy  known  by  the  name  of  '  The  Muster  of 
the  Bird,'  from  his  practice  of  marking  his  prints 
with  a.  bird  after  the  initials  J.  B.  Amongst  them 
there  are : 

St.  Sebastian  on  tlie  Tree. 
Leda  with  the  Swan. 
The  Itapc  of  Europa. 

He  also  executed  the  designs  for  the  following 
woodcuts  : 

St.  Jerome  with  the  Lions. 
Diana  and  Actieon. 
The  Three  Graces. 
The  Kape  of  Ganymede. 

DEL  POZZO,  Matteo,  was  a  pupil  of  Squarci- 
ono,  who  lived  in  the  middle  of  the  15th  century. 
He  worked  during  the  years  14G9  to  1471  at  the 
decorations  of  the  Cappella  Gattamclata  in  the  Santo 
of  Padua,  where  he  painted  a  '  St.  Francis.'  He 
died  in  1472. 

DEL  PKADO,  Blas,  (or  De  Pbado,)  was  a 
Spanish  painter,  who  was  born  in  the  vicinity  of 
Toledo,  about  1540,  and  was  a  scholar  of  Alonso 
Berruguete.  There  are  some  of  his  works  in  the 
chapel  of  St.  Bias  at  Toledo,  but  they  are  much 
injured  by  time  and  the  dampness  of  the  situation. 
At  Madrid  there  are  also  some  pictures  by  this 
artist,  particularly  an  altar-piece  in  the  church  of 
San  Pedro,  representing  the  '  Descent  from  the 
Cross,'  which  is  evidently  the  work  of  a  great 
master.  In  the  early  part  of  his  life  Prado  was 
invited  to  visit  the  court  of  the  Emperor  of 
Morocco,  to  paint  a  portrait  of  his  daughter,  and 
returned  to  Spain  amply  rewarded  for  his  labour. 
Whilst  at  Fez  he  painted  the  portraits  of  the 
Princesses  of  the  Harem.  He  died  at  Madrid 
about  1600. 

DEL  RICCIO,  DoMENico,  called  Bbusasorci, 
was  bom  at  Verona  in  1494,  and  was  a  disciple 
of  Giulio  Romano.  His  greatest  improvement, 
however,  was  derived  from  an  attentive  study 
of  the  works  of  Giorgione  and  Titian,  at  Venice. 
His  picture  of  '  St.  Roch.'  in  the  church  of  the 
Augustinians  at  Verona,  is  entirely  in  the  style 
of  the  latter,  as  well  as  some  pictures  of  fabulous 
subjects  in  private  collections.  His  genius  did 
not  confine  itself  to  the  style  of  any  individual 
master ;  and  his  works  at  Mantua  partake  of  the 
depth  of  colouring  of  Giorgione,  and  of  the 
graceful  design  of  Parmigiano.  His  picture  of 
'Phaeton,'  in  the  ducal  palace,  though  somewhat 
damaged  by  time,  still  charms  by  the  ingenuity  of 
the  composition,  the  harmony  of  the  colour,  and  the 
admirable  fore-shortening.  Brusasorci's  greatest 
merit  was  in  fresco  painting ;  and  in  the  many 
admirable  works  with  which  he  embellished  the 
public  edifices  and  palaces,  he  united  the  erudition 
of  the  poet  to  the  skill  of  the  painter.  His  best 
historical  work  was  the  '  Cavalcade  of  Clement 
VIII.  and  Charles  V.  on  their  entry  into  Bologna,' 
in  the  saloon  of  the  Casa  Ridolfi,  a  grand  com- 
position, which  is  spoken  of  by  Lanzi  in  terms  of 
the  highest  praise.  He  died  in  1567.  '  Brusasorci,' 
which  signifies  a  '  burner  of  rats,'  was  a  nickname 
given  to  his  father  because  of  his  inflicting  that 
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DBLVAl'X,  KuuiiNANK  Makii,  •  Beltriau  hi*. 
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Bni*M>U.     /Vamntraa  i  Martyrxluia  uf  S«  Strfabcn 
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OtkartrruM-,  Hutur 
M  lut4>nur  uf  a  Nuiuirry  al  l^itiHi. 
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IjELVAL'X,  llEHI  lic.vhl  J^-M.lll.a  French  «l- 
gravrr.  wan  burn  in  Pane  in  MtH,  aciunlingtu  aooM 
authuhlit-(f,  or  at  Lille  in  175).l,  arcunling  to  uthent. 
He  engraved  aeveral  platca  fur  the  'Cabinet 
Chuiaeul'  and  tlie  '  Ualrrie  du  I'alaia-Kuyal,' but 
the  chirf  oicupalion  of  lii»  life  wae  to  reproduce 
the  designs  of  Mureau,  «  )  '  r  atiuna  to  '  Les 

Amourii  de  Paych^  et  d<  arr  l>rlvaux's 

iiiuist  important  wurk.  11<'  n'.fu  riigraved  'The 
Mirai'uloue  Urauf^ht  of  Fishes,'  after  liutx-ns  ;  '  The 
Hunter,'  after  Mctsu,  and  orveial  ponrnit*.  Us 
died  in  Paris  in  1823.  Wai.ie  AiM>-i  E  Iillvai'X. 
hi«  daughter,  burn  in  ITtMj,  learned  the  art  of 
eu^rnvinf;  fruni  him. 

DEL  VEliK(XX"UIO,  Akhbea,  was  the  son  of 
Douenico  di  Michrle  de'  (.'ioui,  and  was  bom  at 
Florence  iu  1432.  He  is  said  tu  have  been  a  pupil 
of  DoDHtellu,  and  like  his  conteniporarim  the 
Pollajuoli  kept  a  f^oldeinilh's  shop.  Vasari  says  of 
him,  "  He  was  s  goldbmilli,  a  master  of  perspcctJTe, 
a  aculptor  and  carver,  a  painter,  and  a  musician." 
He  is  chirfly  celebrated  fur  his  works  in  brorie, 
I  and  notably  for  the  '  David  '  now  in  the  Lffist 
Qallery  at  Florence;  for  the 'St.  Thomaa  examining 
,  the  Wounds  of  Christ '  iu  C>r  Sau  Michele  in  the 
same  city  ;  and  for  the  model  fur  the  equeetrian 
statue  of  Colleoni.  at  Venice.  He  has  left  but  one 
authentic  example  uf  his  puwers  as  a  painter — 
namely,  tlie  '  Baptism  of  (.hrist,'  iiuw  in  the 
Flurence  Acadnny,  in  reei-rcl  \<t  •■  '  ■  ■  \  \sari 
states  that  he  received  the  aid  vi  hit  :  »rdo 

da  Vinci.  Verrocthio  has  also  the  lii^..  ..^ting 
taught  Pietro  I'erugino.  He  died  at  Venice  in 
USS. 

l)EL  VISO.  CkiBitiRAL,  a  painter,  and   a  monk 
of  the  order  of  St.  Framif,  lir.l  ..t  it.c  .r.d  ■  f  tl;r 
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A  BIOGIt\PniCAL  DICTIONAKY  OF 


for  hi»  |>al«o«\  Tlieiv  nrp'  nlso  spvoml  nltiir-pioifs 
l>y  biiii  in  Uie  public  odilii-es  at  Kmno,  of  wliicli 
(I'lf  moiit  wortliv  of  notiro  iiro  tlio  'Nativity  of  St. 
Jolm,"  in  tlio  cimn-li  of  Siin  Uiovauiii  Dfrollato, 
aiul  the  '  Di»ioiit  of  tlio  Holy  Ghost,"  in  S<ui  Spirito 
in  Hoiyo.     Ho  ilitvl  about  lliCM. 

l)K  MAN,  CoKSKLls,  n  Dutch  painlor,  was  boni 
at  IX-lfl  iu  1621.  Ilo  trnvclloi  tliniufjli  Lyons  to 
IxnubiinJy,  and  utaywl  two  yourH  at  Klorcuco  and 
tlirvo  in  Homo.  Ho  iiflorwarxls  wctit  to  Voiiico, 
whore  tho  works  of  Titinn,  particubirly  liis  porlrnils, 
wore  the  cliiof  objects  of  bis  attention.  After  an 
absence  of  nine  years  bo  returneil  to  HoUnnd,  and 
o.stabllslied  himself  in  bis  native  city.  One  of 
the  most  adniireil  paintings  at  Delft  is  a  large 
picture  by  him,  containing  tho  portraits  of  the 
most  eminent  medical  men  of  bis  time,  painted  for 
the  liall  of  the  surgeons,  which  boa  more  of  the 
iiltributes  of  tlie  Venetian  than  of  the  Dutch  school. 
De  Man  died  at  Delft  in  170G.  There  is  by  him  in 
tho  Kottcrdiim  Museum  a  'Village  Interior';  in 
the  Darmstadt  Gallery  an  'Interior  of  a  Gothic 
Church' ;  and  in  tho  Casscl  Gallery  another  'Church 
Interior.'  There  exist  also  four  portraits  etched 
by  him. 

"  DE  MAN,  J.,  was  a  Dutch  painter  wlio  nourished 
in  the  17th  century.  The  Hague  Gallery  has  a 
'Peasant  Wedding'  signed  with  his  name. 

l)E  MARE,  PiKTEH,  a  Dutch  engraver,  was  born 
at  Leyden  in  1757,  and  died  in  the  same  town  in 
17'.t6."  He  w;is  a  pupil  of  Abraham  Delfos.  Be- 
sides tho  'Great  Fire  of  Rotterdam,'  after  Haas- 
brock,  the  '  Last  Judgment,'  after  Lucas  van 
Leyden,  and  some  Heads  after  Tenicrs,  he  executed 
a  large  number  of  plates  after  the  works  of  Berchem, 
Frans  van  Mieris,  and  Cornells  do  Visscher. 

DEMARNE,  Jean  Louis  De  Marnette,  painter 
and  etcher,  bom  ot  Bnissels  in  1754,  was  the  son 
of  a  Belgian  oflicer,  and  of  bis  wife,  the  Baroness 
Anscbiitz.  When  only  twelve  j-ears  old  he  was 
sent  to  Paris,  and  studied  in  the  atelier  of  Gabriel 
Briard.  He  became  a  successful  painter  of  land- 
scapes witli  figures  or  cattle,  in  the  manner  of 
Berchem  and  Earel  Dujardin.  He  also  etched 
thirty-eight  plates  of  similar  subjects.  In  1783  he 
became  a  member  of  the  Acadiinie  des  Beaux 
Arts.  He  was  long  employed  a.s  painter  to  the 
Sevres  porcelain  factorj-.  He  died  at  Batignolles 
in  1829.  In  the  Hemiitage  there  are  live  of  his 
pictures,  and  several  were  in  the  San  Donato 
Collection  at  Florence. 

DE'  MEDICI,  Mahia.     See  M\bv. 

DEMER,  Jacob.     See  Domeb. 

DE  MEDLEMEESTER,  Josei-h  Kabel,  a  Belgian 
engraver,WBiibom  at  Bruges  in  1771.  He  was  a  pupil 
of  Bervic  in  Paris,  and  afterwards  studied  in  tho 
French  sobool  of  engraving  at  Rome.  After  twenty- 
two  years' absence  he  returned  to  Belgium  in  1820, 
and  settled  at  Antwerp,  where  lie  died  in  1836. 
His  most  important  work  was  the  series  of  draw- 
ings which  he  made  from  the  fifty-two  compositions 
which  form  the '  Bible  of  Raphael '  in  the  Loggie  of 
the  Vatican.  These  copies  of  the  frescoes  occupied 
his  whole  time  for  twelve  years,  and  after  his 
return  home  he  undertook  their  reproduction,  both 
by  means  of  engraving  and  of  water-colour,  on  a 
scale  o£  one-ninth  of  the  originals.  Thirty-six 
were  completed  in  water-colours,  but  twelve  plates 
only  were  engraved  at  the  time  of  his  death.  All, 
however,  existed  in  outline,  and  these  were  finished, 
and  the  entire  work  published  with  text  by  the 
Baron  de  Heiflcnberg,  between  the  years  1844  and 
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1853.  Ho  also  engraved  tho  '  Virgin  and  Cliilil,' 
after  Andrea  Soliirio,  'Cupid  tiiuuiphunt,'  after 
Domeuichino,  and  the  portraits  of  Kubens  and 
Micholangolo. 

DE  MEYKU,  H.,  was  a  Putrh  landscape  painter, 
who  nourished  about  the  middle  of  Ibo  17th  century. 
There  are  by  him  in  the  Ain.sterdam  Museum,  the 
'Surrender  of  till-  town  of  Hulst,'  and  tho'  Departure 
of  Charles  II.  of  England  from  Schovoningon.' 

DE'  MlCllIEM.     See  Dki  MirniKLI. 

DE  MOM  PER,  Fhans,  a  Flemish  landscape 
painter,  who  was  a  native  of  Antwerp,  is  inscribed 
in  tho  '  Liggere '  of  tho  Guild  of  St.  Luko  in  that 
city  in  lG'2it-30.  Ho  died  at  Antwerp  in  1660-61, 
Tlioro  are  by  him  in  tho  Augsburg  Gallery,  'St. 
Philip  baptizing  tho  Eunuch,'  and  a  '  Rocky  Scone," 
in  which  the  figures  are  by  F.  Francken  and  the 
anitnals  by  J.  Brueghel. 

DE  MOM  PER,  JoDOcns,  called  at  Rome  Eer- 
VRUGHT,  a  painter  and  etcher,  was  born  at  Antwerp 
about  1659.  He  was  the  son  of  narfholonieus  De 
Mompor,  a  dealer  in  pictures,  who  is  believed  also 
to  have  painted  landscapes,  and  to  have  inslructed 
his  son  in  the  rudiments  of  tho  art.  He  entered 
the  Guild  of  St.  Luke  in  1581,  and  became  its  dean 
in  1611.  His  pictures  are  frequently  decorated 
with  figures  by  the  elder  Teniers,  Jan  Brueghel,  F. 
Francken,  and  II.  van  Balen.  Van  Dyck  painted 
his  portrait  among  the  celebrated  artists  of  his 
country,  and  etched  a  plate  of  it  himself.  Do 
Mompcr  etched  a  few  plates  of  landscapes  from 
his  own  designs,  which  are  scarce.  Ho  died  at 
Antwerp  in  1634  or  1635.  J.  Visscher,  E.  van 
Pnnderen,  and  Th.  Galle  have  engraved  landscapes 
after  him.  Ilis  works  are  to  bo  seen  in  the 
Galleries  of  Amsterdam,  Bordeaux,  Brunswick, 
Copenhagen,  Darmstadt,  Dresden,  Madrid,  and 
Venice,  and  as  follow  : 

Antwerp.       Gallery.      Tho    Archduke    Maximilian    of 
AuHtriii  hunting. 
,,  Cathedfral.  The  Keposo  iu  Egypt. 

Berlin.  Museum.      Kocky  Landscape. 

,,  ,,  Forest  of  Oaks. 

,,  ,,  Hermits. 

A  Flemish  Village. 
Bruyc.f.         Academy.    Horsemen  attacked  by  Brigands. 
Uruuswick.  Gallery.       The  Four  Seasons. 
Cassel.  Gallery.       The  Tower  of  lialiol. 

Dresden.       Gallery.       Rocky  Lamhtcii*  with  Travellers 

on  horseback. 
Petersburg.  Hermitage.  Landscape. 

DE  MOMPER.     See  Mo.mi'ER. 

DE  MONI,  LoDOwycK,  who  was  bom  at  Bre<la  in 
1698,  was  ft  scholar  of  Van  Kessel,  of  J.  B.  Biset, 
and  of  Philip  van  Dyk  at  the  Hague.  He  studied 
the  works  of  Gerard  Dou,  and  imitated  the  manner 
of  Mieris.  He  accompanied  Philip  van  Dyk  to 
Cassel,  and  afterwards  settled  at  Leyden,  where 
he  died  in  1771.  His  paintings  consist  of  por- 
traits and  genre  pieces  of  a  simple  and  pleasing 
character,  though  cold  in  colouring.  There  are 
by  him  : 

Amsterdam.     Museum.     A  Woman  watering  Flowers. 
Hague.  Gallery.       The  Lacemnker.     1742. 

Paria.  Louvre.        A  Family  Sci'ne. 

Petersburg.      Ilermitarje.A  Fi"li-Woman. 

The  Bon  Vivant.     1723. 
Botterdam.      Museum.     A  Fish-Seller. 

DE  MOOR,  Kabkl,  the  elder,  a  Dutch  painter 
and  etcher,  was  born  at  Leyden  in  1656.  He  was 
intended  by  his  parents  for  one  of  the  learned 
professions,  but  a  decided   inclination  for  art  in- 
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He  died   probably 


llAMl.  1 


.Illy  Ills  6UI1S,  aid  li  i 
jraver  nii  wu.-»d,  io  .■  .    . 
sun  of  I'avid  I'r  Necker. 

DK  NEVK,  FnA.Ns,  was  born  ut  Antw«ri»  about 
the  year  1627,  and  f.ir  iM.iiie  time  sti 
of  Hubens  and  Van  I'y.  k.     He  afi. 
Rome,  where  he  resided  for  soi; 
return   to  his  native  country   t 

siderable  ability  as  n  :  ■  •  '■'•; 

but  he  afterwards  d  ai"  » 

painter  of  what  arc  e^nn   i  • . 
subjects  from  history  or  fable,  i 

the  fertility  of  his  genius  and  u. -  ••■- 

taate.     There  are  the  following;  paintings  by  him  : 

Vieiui*.  GttUry.       The    '      '  '    '       '  '1  William 

of  ■ 
Ch« 
„    LttcittuHeim  Gal.  Tbe  Jtuigmciii  U  £H>umoa. 
,  ^  The  Murder  of  the  InDoeeota. 

De  Neve  likewise  executed  -  lU  a 

■light  bu!  very  masterly  style.   1    •  .:lie<l 

with)  fleetly  drawn  aiid  ilovciiv  giuuped. 

Am.  !  e  : 

A  i3Lr|^i,t :  .<  ^^  playing  the  Tambourine. 

DE  NEYN,  I'ln  BR,  who  was  boni  at  Leyden  in 
1597,  studied  for  some  time  ui.lcr  E-»  .i-  v  ^i.  J- 
\  '     le,    and    gave    proniiBe    of 
Ij!.  irtcape  painter,   in   iK.-   i    a  .      ■ 

but    he    afterwai.is  u    archi- 

tei-tiirr,  in  wl.i   !:  I:  »t  he  wa» 

Uj  his   UaUve  Lily,  Leyden, 


DtM:?,  Six. 
Scheleii,'    was 
studying    for 
went,   in    li8ij 
Human   I..' 
where   hr 
IHKi        ! 
part 


L'i 
gra». 


;,  A: 
borii 


'VT,  called  'de'i 

17M      Afte: 

he 


~attm  coauiBs 

uv  re  u: e 

•n- 
"  is  a 
57 


A    BlOGliAPHICAL  PICTIONAKY   OF 


pupil  of  Willi".  He  worked  in  Paris  from  17(>0 
to  1816,  Mid  engraved  eevernl  plates  for  FilluirH 
'  Mns^e  Franjaia,'  but  his  beet  works  iiro  tlic  '  KsHni 
du  Corset,"  nnd  the  '  Wdicace  d'un  Poeiuo  (Spiijuo,' 
uiler  P.  A.  Wille. 

DKNNEL,  Loris,  u  French  engraver,  was  born 
at  Abbeville  in  1741.  Ri»i  died  in  I'liriB  in  180C. 
He  was  a  pupil  of  Beauvarlet,  in  whose  style  ho 
engraved  several  plates,  among  which  arc  the 
following : 

The  Triumph  of  Galat^'A  ;  aftrr  Luca  Giordano, 
Prgmiiiiou  euanioureil  of  his  Statue;  after Ltit/renee. 
The  Triumph  of  Faintinf; ;  after  the  same. 
Paiutiug  cJierishcd  by  the  Graces  ;  after  the  sanu. 

DENNEK,  Balthasak,  a  German  painter,  whoso 
works  surprise  by  the  toilsome  servility  of  their 
finish,  as  much  as  they  disgust  by  a  total  absonoe 
of  all  that  is  estimable  in  the  art,  was  born 
at  Hamburg  in  1685.  After  being  instructed  in 
drawing  by  an  obscure  painter  of  that  town,  he 
went  to  Berlin  in  1707,  where  his  works  were 
admired  by  Frederick  II.  The  Duchess  of  Bruns- 
wick-Wolfenbiittel  invited  him  to  her  court  in 
1720,  where  he  painted  her  portrait ;  and  from 
thence  he  went  to  Hanover,  where  he  met  with 
80  much  encouragement  that  he  came  to  London 
in  1721,  and  remained  here  until  1728.  The  only 
productions  of  this  mechanic  in  the  art,  that  have 
any  claim  to  notice,  are  his  heads  of  old  men  and 
women,  which  still  find  collectors  among  the  ad- 
mirers of  patient  and  persevering  precision.  There 
are  examples  of  these  at  Hampton  Court  and  in 
the  Louvre,  as  well  as  in  the  Galleries  of  Berlin, 
Cassel,  Copenhagen,  Dresden,  Florence,  Munich, 
St  Petersburg,  and  Vienna.  He  died  at  Rostock 
in  1749. 

Brulliot  mentions  a  B.  Denner,  an  engraver, 
who  executed  some  views  on  the  Tiber  after  Cor- 
nehs  Meyer  for  a  work  published  in  1683,  but  he 
gives  no  particulars  of  the  artist. 

DENNING,  Stephen  Povntz,  an  English  mini- 
ature and  portrait  painter,  was  bom  in  1795.  He 
was  a  pupil  of  John  Wright,  and  exhibited  at  the 
Royal  Academy  from  1814  to  1851,  but  he  employed 
himself  chiefly  in  copying  the  works  of  other  artists. 
In  1821,  he  became  curator  of  the  Dulwich  Gallery, 
and  resided  at  the  college  until  his  deatli  in  1864. 
There  is  in  the  National  Portrait  Gallery  a  vignette 
sketch  in  water-colours  by  him  of  James  Hogg, 
the  Ettrick  Shepherd.  He  also  painted  portraits 
of  Isaac  D' Israeli  and  Sir  Matthew  Wood,  Lord 
Mayor  of  London. 

DENON,  Baron  Dominique  Vivant,  (or  De 
NoN,)  born  at  Chalons  on  the  Saone  in  1747,  was 
one  of  the  train  of  artists  and  literary  and  scientific 
men  who  accompanied  Napoleon  Bonaparte  to 
Egypt ;  where  he  wielded  alternately  the  pen  and 
the  sword,  it  is  said  with  equal  dexterity.  His 
great  work  on  the  Egyptian  expedition,  the  '  Voy- 
age de  la  Haute  et  Basse  Egypte,'  the  numerous 
drawings  for  which  were  made  by  himself,  is  alone 
sufficient  to  immortalize  his  name.  Napoleon  was 
warmly  attached  to  him,  made  him  Director-General 
of  the  Museums,  and  consulted  him  on  all  matters 
connected  with  the  fine  arts.  He  took  but  little 
interest  in  politics,  his  thoughts  being  principally 
occupied  by  engraving,  and  by  the  fair  sex,  many 
of  whose  portraits  he  drew  and  etched  during  his 
diplomatic  travels.  He  also  etched  the  celebrated 
collection  of  painters'  portraits  in  the  Uffizi  Gallery 
at  Florence,  but  his  most  remarkable  works  were 
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his  reproductions  of  Rembrandt's  etchings,  espe- 
cially those  of  the  '  Hcsnrri'ction  of  Lazarus,'  tho 
'  Death  of  the  Virgin.'  and  the  painter's  own  portrait. 
His  largf  elihiiig  ol'  l.uca  Uiordano's  'Adoration 
of  the  Shepherds'  upcncil  to  him  in  1787  tho  doors 
of  the  Academy.  One  of  his  host-known  portraits  is 
that  of  Benjamin  do  La  Bordc,  which  was  engraved 
by  Miuiqnolier  and  published  in  his  'I'liansons.' 
Den<m  diod  in  Paris  in  1825,  universally  beloved 
for  his  good  ipialities,  and  admired  for  his  talents 
and  the  purity  of  his  taste.  Ho  resembled  Voltoiro, 
as  well  in  his  wit  as  in  his  features. 

DE  NO  TEH,  IIlciiMANUS  Aikhist,  the  son  of  Pieter 
Fran(^-ois  Do  Noter,  was  horn  at  Ghent  in  1806. 
llo  was  instructed  by  his  father,  and  gave  curly 
promise  of  success.  IIo  painted  laMdHcajios, 
winter  scenes,  marine  vi(!W8,  and  subjects  in  tho 
manner  of  Wouwcrinan.    IIo  died  at  Ghent  in  18.^7. 

DE  NOTEU,  PlKi-Kit  FiiAN(;ois,  a  Flemish  painter 
of  landscapes  and  interiors,  was  born  at  Waelheiii, 
near  Mechlin,  in  1779.  He  became  a  professor  in  the 
Academy  of  Ghent  and  developed  into  an  eminent 
painter  of  landscapes,  marine  subjects,  winter 
scenes,  views  of  the  interiors  of  cities,  and 
cathedrals.  His  most  esteemed  pictures  are  his 
views  of  cities  and  winter  scenes;  and  during 
the  latter  part  of  his  career  ho  confined  liis 
talents  almost  exclusively  to  tho  representation  of 
such  subjects.  His  pencilling  was  delicate  ;  and  in 
this  respect  he  may  be  considered  as  belonging  to 
the  Dutch  school.  His  pictures  are  numerous  and 
varied,  and  are  to  be  found  in  the  cabinets  of 
Belgium,  Holland,  and  the  north  of  France.  He 
also  engraved  a  collection  of  landscapes,  several 
of  which  are  after  Hobbema.  He  died  at  Ghent 
in  1842.  Amongst  his  works,  which  show  groat 
minuteness  of  detail,  are  : 
Brussels.         Museum.     View  at  Bruges. 

„  „  View  from  Pont  Neuf,  Ghent. 

Ghent.  Academy.     Abbey  of  St.  I'icrrc,  Ghent. 

„  „  Winter  view  of  Ghent. 

DENTE,  Marco,  called  Marco  da  Ravenna,  an 
Italian  engraver,  born  in  the  latter  part  of  the  16th 
century,  was  one  of  the  most  eminent  pupils  of 
Marc-Antonio's  school.  His  best  works,  remark- 
able for  their  purity  and  care  of  execution,  are 
copies  after  Baccio  Bandinelli,  Giulio  Romano,  Ra- 
phael, and  more  especially  Marc-Antonio,  whom 
he  imitated  in  a  most  -|-,.  fVO  k.  "D 
deceptive  manner.  HeA|)-*-5yXJ  '' Jj  ■^^ 
generally    used     the     ac-  ^ 

companying  monogram : 

DENTONE,  II.    See  Cdrti,  Girolamo. 

DEN  TYN,  Lambebtcs,  was  born  at  Antwerp 
in  1770.  IIo  was  a  scholar  of  P.  van  Rcgemorter, 
and  painted  interiors  by  candle-light,  and  land- 
scapes by  moonlight.     He  died  in  1810. 

DENUELLE,  Alkxanuuk  Dominique,  a  French 
decorative  painter  and  architect,  was  born  in  Paris 
in  1818.  He  studied  under  Delaroche,  and  after- 
wards served  on  the  Commission  for  Historical 
Monuments.  He  died  at  Florence  in  1879.  He 
was  largely  engaged  in  mural  paintings  for 
churches,  and  specimens  of  his  art  will  be  found 
in  the  Abbey  of  St.  Denis,  in  St.  Paul  at  Nimes, 
St.  Polycarp  at  Lyons,  the  Oratory  at  Birmingham, 
the  Church  of  the  Celestiues  at  Avignon,  and  in 
Strassburg  Cathedral. 

DEN  UYL,  Jan  (Uil,  or  Vyl),  is  probably  the 
artist  by  whom  there  are  many  drawings  to  be 
found  in  Holland,  signed  /.  den  Uil,  or  /.  den 
Uyl.    There  are  only  five  of  his  etchings  described : 


PAINTKIIS  AND  ENOHAVKKB. 


»r.  0\  Slid   s  Rhr»p   t   Pull,  two  Oxen,  k  Itog .  »n<<  ! 

' '  i>»e  of  Nil 
inrnl.       i 
cic-<  uU-U  aIh/uI  ill*  eiitl  ut  UiL- 
1 '  . 

I'h-Ni,  JtAS.\r,  WM  •  Krriuli  rii(;i«vrr  df 
luenl,  wliii  tiourtkliMl  in  llir  U>(  >|U*t(rr  uf  tlir 
IMk    c«i^  *     "    '  "••t» 

■nd    lil*>  B   ri 

CuntM'    I  i    .  -.   i>r  tlir 

'  Ooiitcat  '    iif     1  I     of     tliP 

j.Uir-   <   ■   11  •  .         il  .-  ■  Con- 

tun.' 

M  :  .iVr«l 

tlirr 

1'!  puiiirr  ul   purtraits, 

wbi  .  ^t    thr    tinit    anietii 

of    UlB    Utuc,    ta    Vrljr    ufirli    <        ■  ■    witll    bill 

M>li    Jacob,    ■    uaiiitrr    t>f     li  1.       Fraiii 

w««  ■  native  ut  A:  i  u^s  U'^-iriv«><l  into 

tiir  (iuilii  <if  Rl    I  'I,  but  tlie   dateii   uf 

bit  I  'Wli. 

I'i  painter,  tbe  son  of 

FnnjK   1'  I'  'ti  1644,  and 

rec«tvMl  .■  lu  16(>-l.     H<- 

WAS  a  »in...i  11  i^.L.Mnu^  v.'ii<  iiinuB,  tlii?  eldrr, 
but  at  an  early  age  be  went  to  Italy,  wliere  lie 
pitml  tl-  ■■•■-'-'  ■■  ••  -f  I  1-  liff.  His  merit 
reMMHar  uf  tbe  I'uke  uf 

ll«ntiM,  .  ..     naased  Beverul 

yeani.      He  k'  ■    u  mi    invitea    to  Florence, 

wbcre  1..    v.,.1  r..'/mo  Pitti  several  bis- 

tori  I  of  tbeUraiul-Duke, 

will.  I^onltge«  of  tlie  court. 

Aft«i  fuuri«Kiii  years  abseijie,  be  returned  to  bis 
iiatiTe  Country-,  and  died  at  Antwerp  in  170H. 
Tbe  atyle  uf  licnya,  bolli  in  bin  bistorical  works 
and  in  bi*  portraits  resembles  that  of  Van  Dyik, 
With  (on  t  f  tbe  Italiiin  taste,  tbougli 

wiih  \ttt  uring.     Tliere  are  in  tbe 

Antwerj>  viaj  rks  by  bim,  a  portrait  of 

Gregorius  Mu-  ;  man  uf  tbe  eorporatlon  of 

Sc  1  ■■'  ■'.-.,;  H..-1  J,  and  a  'Studv  from  tlie 
Lix 

1  V'    •.    *i  FTiSDRECLtllKNT.    SeeDKHIB. 

I  name  uf  tbis  en^rraver  is 

afts  ,  'Sir    Tbeudore    Mayenie, 

pbrsician  to  Jauies  1.  aliJ  Cbarles  I. 

fiKnliATti      SceUfcLASil. 

1  i_iiiu.     See  MrziANO. 

i  .  ^iiAM,aliut<.'b  ('aiuter,  wbo  lived 

proUaUy  hi  Ltydcu  in  tbe  middle  of  the  17tb 
century,  i«  said  to  Lave  been  a  scbolar  of  Gerard 
Dou.  Balkema,  who  is  the  only  writer  who  notices 
luiu,  says  that  in  tbe  sale  of  Comelis  van  Dyck's 
rollectiou  of  pictures  in  1713,  there  was  a  picture 
by  D«  Pape  repreaentiug  a  '  Kitchen  witli  a  Woman 
paring  Turnips  '  ;  aiid  in  Gerrit  Muller's  collection 
•old  at  Amsterdam  in  1827,  another  of  a  '  Kitchen 
with  a  Woman  plucking  a  Fowl.'  The  latter,  be 
■aya.  is  more  in  the  manner  of  Brekelenkam  than 
of  Gerard  L>oU.  It  is  nuw  in  tlie  Uague  Gallery. 
He  gives  no  particulars  relative  to  bis  birth,  place 
of  residence,  or  death,  though  he  says  he  was 
worthy  of  Uie  school  whence  be  proceeded.  In 
the  Marquis  of  Bute's  collection  is  a  picture  signed 
by  biiu  of  a  'Woman  paring  Apples,'  and  in  the 
'Expoaition  retr'-'if^iive '  held  at  Brussels  in 
1873,  was  a  '  V  him,  dated  1648,  lent  by 

tbe  Cuuitc  G    .  .  !. 

DE  PASSJi..      be..   \  A.S  IE  Fahz. 


:..u,.l 

I        lie 

1.     ,, 


I>E  PATINIK,  JuAcBiK  (cr  I'F  PiTrrirt!  )  was 

!i   at    llinaiit  al>uiit    r  '  i 

.tlly  at  Antwerp.  »).. 
Icpulatiou  as  a  la|i>  ■  ^a  Aviu^iiud 

a   master  of  the  (.  1616       Hr 

was  one  of  thr  ralllc^l  1  1 

laudai  apes  indei>r|jdrl  '  s 

wufks  exist,  snu,  '  -'. 

piu<Uuliuns  of   tl  ' 
praise  of  Van  Msii.ir,        ,i. 
a  small  clownuh  ligure  ludr 
also  painted  hunting  n  <■'  ■  ' 
that  early  period,  were  i  . 
tion.      Boine  historical   i  •  1 

to  him.  Those  which  are,  perha|>s,  least  liatilr  lu 
doubt  are  in  the  Gallery  at  Vienna.  Alhrr.  ht 
Utlrer  found  l>e  I'atinir  to  l>e  the  mi>«t  a^rireoMe 
of  all  the  Flemish  artists,  and  fomied  with  hiiii  a 
close  intimacy;  he  also  painted  his  i>ortrait.  I>e 
Patiiiir  died  at  Antwerp  in  lli'U.  Ihe  following 
paintings  by  him  may  !«  mrntiuned  ; 

.tntwerp.         Jtumm.  The  Flight  iuto  K«.Tpl 

„  The  Aduratiuu  of  tbe  Ua«i. 

lierliu  GalUry.  The  Couvrruuu  uf  Ki   Uubrri 

T!  ■  ''     •       • '  <■  Fhglil  iiit*.  Kf  Tpt. 

ItruwrU.         Mtttfum.  JU.  -.v 

Luudou.  .Vd«.  Oatl.  Tl  •    '  11. 

„  „  Bl.  Cliri»u.^»irr. 

Iladiiil.  (jallrry.  Tlie  TruiptatioD  of  St.  Anthony. 

'Vienna.  JeaJrmy.  Tl  .    V   ■ 

„  „  (!  r  the  Cross, 

„  liallrri/.  6t  '     .     "'  preaching. 

DEPAULIS,  Alexis  Ji:>st:ru,  a  French  engraver, 
was  bom  iti  Paris  in  17^2,  and  die<l  there  in  1BC7. 

DE  PAI'LIS,  Ani'KIUs.     See  I'ai'LI. 

liE  PAY,  JlHa.s.s,  was  Iwirn  at  Hiedlingen  in 
Swabia  in  1609,  and"died  at  Munich  in  1660.  Hia 
own  portrait,  by  himself,  dated  1655,  is  iu  the 
Munich  Gallery. 

DE  PETERS,  Aston,  a  painter  and  etcher,  waa 
born  at  Cologne  in  1723,  and  studied  in  Paris  under 
Greuze.  He  was  raised  to  the  rank  of  a  noble  by 
the  king  of  France,  and  appointed  court  painter 
by  the  l)aiiish  king.  Christian  IV.,  as  well  as  by 
Prince  Charles  of  Lorraine.  The  Hevulution  drove 
him  back  to  his  native  comitry,  where  he  lived  in 
poverty,  and  died  at  Cologne  in  1795.  There  are 
by  him : 

I'AISTISGS. 

Death  of  Cleopatra  (im  mimisturt  saea  itmy). 
A  Uirl  leaiiuu  the  Bath  {Urrr  Merlo,  CtltfM). 
The  Uirl  with  the  Carp. 

ElCHl.SiiS. 

'Virgin  and  Child,  in  a  landscape. 

Holy  Family  on  tba  FUgbt  to  KgTpt  (•.'••■  Snt^nrnJi). 

DE  POOKTEK,  Willem,  a  native  of  Haarlem, 
who  flourished  from  163<.t  to  1645,  wus  s  pupil  of 
Itembraiidt,  and  his  works,  executed  after  that 
master,  displav  considerable  merit,  and  are  some- 
what rare,  tie  Ubually  painted  hibtorical  subjects, 
but    sometimes    undei'  ''         '■■/- 

(Tttvfre  is  '  Solomon  v  "i 

the  possession  of  M,  Ci'run  m  ■  a..i,  i.^-.^.i:.  ...-iS, 
there  are  in  public  galleries  the  following  woriui 
by  him : 

Berlin.         (Mitry.  P**"*""  snd  DeUlah, 

bru-Kit.  Jmhrryl'tU.  Av  M-r,   r 
Casael.  Oalltry  1  ^'oo. 

Cupanhaceu.  U*lUry.      M  I'roarrpiite, 

DrtM^ca.         GalUry.     AhuMCu*  and  tMhn.     lOU- 
„  .  Tbe  Wonaa  taken  in  AdolKay. 
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OrpMlru.         GalUry.     Tlio  Virinn  ami  Chili),  with  St. 
JoHi'iili  niiJ  St.  Sinuvu ;  ii/dr 

Rottcniuu.   JUtisKim.     Au   Allegory  of  Uumui   Inata- 
bilitj-.     1030. 

DKQI'EVAUVILLER,  Fu.\ni;oi8  Jaoqdks,  son 
of  Nioolas  Doquovniivillor.  Born  in  Pnris  in  17P3  ; 
pupil  of  liis  father  and  of  Dosnoyurs.  Among  his 
works  arc : 

Epidotip  in  the  Life  of  Ftoelon  ;  after  Iltrsent. 
Fortniita  of  (""nrilinal  ile  Beou.">.sctS 

„  line  <li-  Berry  \  after  H.  Rigaud. 

„  M.  lie  Daigrofeuillo.  ) 

Chilli  plsying  n  Fluto,  nnd  Juaon  ;  after  antiques. 

DEQUEVAUVILLEH,  Nicolas  BARTniSi.KMi 
Francois,  &  French  engraver.  Born  at  Abhovillo 
in  1745,  lio  bocnnio  a  pnpil  of  .T.  l)aiill(5.  He  niado 
extensive  travels  in  Italy,  along  tlio  Meditorranenn, 
nnd  in  Palestine,  1781-86.  His  chief  plates  arc 
distinguished  by  good  distribution  of  light.  Tho 
figures  and  furniture  are  well  executed.  The 
ei\semh\t  is  charming,  full  of  youth  nnd  pleasure. 
His  grading  of  tlie  diflorent  parts  of  liis  conipo- 
sitions  is  admirable.  He  died  in  Pnris  in  1807. 
Among  bis  works  are : 

Tlip  Assembly,  The  Concert,  nnd   Le   Contretemps ; 

aftfr  iMvrtince.     1783. 
re»1-time.  Rising,  and  The  Dancing  School ;  after  the 

satne.     17S4. 
riatvs  for  '  Paris  Bridges,'  and  '  Travels  in  Syria  and 

I'alestine,' 
Views  at  Auxerre,  Nimes,  etc.     1780. 
Temptation  of  St.  Antliony  ;  after  Salvator  Rosa. 
Noon  and  Evening ;  after  C.  Berghem. 
Illustrations  for  '  An  Itinerary  in  France,'   published 

by  Roville  et  Lavallce,  Paris,  1810. 
The  Travellers  ;  after  Jan  Both.     (Uffizi,  Florence.) 
The  Flemish  Nurse,  and  Flemish  Girls  bathing ;  after 

C,  PoeUmbourg. 

DE  RAM,  Jan,  a  Dutch  engraver,  was  bom 
about  1680.  He  was  a  scholar  of  Romeyn  De 
Hooghe,  but  was  more  free  and  correct  than  his 
instructor.  He  worked  for  the  booksellers,  and 
also  engraved  in  mezzotint,  of  which  style  there 
is  a  specimen  in  a  portrait  of  Christian  V. , 
King  of  Denmark.  The  date  of  his  death  is  not 
known. 

DERBY,  Alfred  Thomas,  a  water-colour  painter, 
was  bom  in  1821.  He  was  the  eldest  son  of  the 
miniature  painter,  William  Derby.  After  having 
studied  at  the  Royal  Academy,  his  first  attempts 
were  in  oil,  but  he  afterwards  painted  in  water- 
colour,  a.ssisting  his  father  in  his  copies  of  pictures 
by  well-known  modem  artists.  After  his  father's 
death  he  still  continued  in  the  same  line,  painting 
many  exact  and  carefully- finished  copies,  besides 
some  original  works.  He  frequently  exhibited  por- 
traits at  tiie  Royal  Academy.  He  died  at  Hammer- 
smith in  1873. 

DERBY,  William,  an  English  miniature  painter 
and  copyist,  was  bom  in  1786,  at  Birmingham,  where 
he  received  instruction  from  Joseph  Barker.  In 
1808  he  came  to  London  and  executed  drawings 
for  the  '  Stafford  Gallery,'  and  in  1825  for  Lodge's 
'  Portraits.'  He  also  made  copies  of  ancestral  por- 
traits for  Lord  Derby.  In  1838  he  was  struck  with 
paralysis,  but  was  able  to  pursue  his  avocations 
till  his  death  in  1847.  There  are  two  water- 
colonr  drawings  by  him  in  the  South  Kensington 
Museum  :  '  A  Fisherman,'  and  '  A  Man  holding  a 
book.' 

DE  REYN,  Jan,  was  bom  at  Dunkirk  about 
the  year  1610,  and  went  when  he  was  young  to 
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.Vntwerp,  where  lie  beranio  a  scholar  of  Vnii  Dyck. 
His  principal  works  for  the  clniicljeH  at  Dunkirk 
were  the  'Diatli  of  tho  four  Hnyal  Marlyrs,'  for 
tho  church  of  St.  Kloi  ;  and  Ihi' '  Baptism  of  Totila,' 
for  the  chiiroh  of  the  English  convent.  Tlicro 
are  many  of  his  portraits  in  private  collections, 
which  are  liltle  inferior  to  those  of  Van  Dvck. 
'I'ho  principal  altar-piece  in  the  parochial  church 
of  St.  Martin,  at  Bcrguos  St.  Yinox,  near  Dunkirk, 
is  by  this  master  :  it  represents  '  lleroilias  bringing 
the  Head  of  St.  John  to  lleroil.'  Do  Reyn  died  at 
Dunkirk  in  lli7rt.  Tlio  Brussels  Museum  bus  a 
Female  Portrait  bv  him,  dated  1G.'!7. 

DE"  ItlTltATTI,  FitANcKsco.     See  Negri. 

DEHOCIIR,  Vii-ioit,  a  French  landscape  painter 
of  some  note,  wns  born  at  Lyons  in  1824  ('?).  He 
was  a  frequent  exhibitor  at  tho  Salon  of  pictures 
illustrating  the  beniilics  of  tho  Seine,  and  gnnerally 
somewhat  melancholy  in  sentiment,  llo  lived  for 
many  years  at  Monligny,  near  Vernon-sur-Seine, 
and  died  in  1886. 

DE  ROORE,  Jacques,  was  born  at  Antwerp  in 
1686.  Ho  was  the  son  of  a  goldsmith,  who  in- 
tended to  bring  him  up  to  his  own  profession,  but 
his  father  died  when  ho  was  very  young,  and  his 
mother  permitted  him  to  indulge  tho  inclination  he 
had  shown  for  art.  Ho  was  nt  first  iilaced  under 
the  care  of  Louis  van  der  Bosch,  under  whom 
he  studied  for  two  years,  and  then  enteied  the 
school  of  Caspar  Jacobus  van  Opstal.  He  painted 
historical  subjects  and  conversations  ;  in  tlie  for- 
mer, he  adopted  the  stylo  of  Richard  van  Orley, 
and  in  the  latter  imitated  that  of  the  younger 
Teniers.  His  works  were  held  in  tho  highest  esti- 
mation, and  he  was  loaded  with  commissions,  not 
only  for  the  collections  of  Brabant  and  Flanders, 
but  also  for  those  of  Holland.  When  not  more 
than  twenty  years  of  age  he  was  received  into  the 
Academy  at  Antwerp,  and  was  considered  one  of 
the  ablest  artists  of  his  time.  He  was  much  em- 
])loyed  in  embellishing  the  saloons  of  tho  principal 
mansions,  and  in  painting  the  ceilings  of  the  public 
(^lifices.  One  of  his  most  admired  performances 
was  a  saloon  and  ceiling,  representing  the  'History 
of  Pandora,' painted  for  the  family  of  Hasselaer,  in 
1740.     He  died  nt  Antwerp  in  1747. 

DE'  ROSSI.     See  Dei  Rossi. 

DE'  ROTARI,  PiETUO.     See  Dei  Rotarl 

DERSON,  N.,  a  French  engraver,  appears  from 
tlie  inscription  on  one  of  his  prints  to  have  been  of 
Reims  in  Champagne.  We  have  by  this  artist  a 
plate  of  the  stately  facade  of  the  cathedral  of 
Notre-Dame  at  Reims,  neatly  etched  and  finished 
with  the  graver,  with  several  figures  spiritedly 
touchi-d  in  the  style  of  Callot,  and  dated  1625. 

DERTINGER,  Ernst,  who  was  born  in  1816, 
engraved  after  Von  der  Embde,  T.  Schiitz,  W. 
Kaulbach,  and  other  artists.  He  died  at  Stuttgart 
in  1865. 

DE  RUEL,  Joha:^  Baptist,  was  born  at  Ant- 
werp in  1634.  He  was  introduced  as  a  singer  to 
the  court  of  the  Elector  of  Mayence,  and  was 
there  instructed  in  painting  by  Jan  Thomas.  He 
afterwards  settled  at  Wiirzburg,  where  he  exe- 
cuted altar-pieces  and  portraits.  A  portrait  by 
him  is  in  the  Munich  Gallery.  He  died  in  1685, 
or,  according  to  others,  in  1715. 

DERUET,  Claude,  a  painter  and  engraver,  was 
born  at  Nancy,  in  Lorraine,  in  1588,  and  died  in 
the  same  town  in  1660.  He  was  a  scholar  of 
Claude  Henriet,  and  living  in  habits  of  intimacy 
with  his  fellow-citizen  Callot,  he  adopted  the  style 
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director  of  l!  I'lV.      Af' 
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Groniiigrn,  aiid   in    IV 
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died  ai  ' 

I'KS.V.    ^  ■  .a   Fr.ii'li   1  aiiiter  on 

glui-i-,  who  acquired  a  grrat  repi.'  ■  in  the 

IClh  century  for  his  windows  in  ■,  of  bl. 

Genevieve,  and  in  the  charuel-housa  of  lJ>c  church 
of  St.  Paul,  in  Paris. 

UESANl,  PiK-iKo,  was  boni  at  Boh'  ^J- 

ing  to    Malvasia,  in   1595,  and   was  .,  ■  f 

Lionello  Spada,  under  whom  he  becaiuc  a  very 
fair  painter  of  history.  He  resided  chiefly  at 
Beggio,  where  there  was  scarcely  a  church  or  a 
public  edifice  lliat  did  not  contain  eoiue  of  his 
works.  Among  the  most  esteemed  were  the 
'Orucifiiioii,'  with  the  Virgin  Mary,  the  Mag- 
dalen, and  St.  John,  in  the  Chiesa  del  Corpo  di 
Christo,  and  'St.  Francis  receiving  the  Stigmata,' 
in  the  church  of  the  Padri  ZiHcolaiili.  The  com- 
positions of  I>eBani  are  masterly,  and  his  drawing 
correct ;  but  there  is  a  crudity  and  hardness  in  his 
colouring  tliat  give  to  his  pictures  a  disagreeable 
effect.      He  dieil  in  Hi57. 

DESAUX,  (Uenrikttb  Bbowne,)  SorniB,  for- 
merly ISoi'TEiLLlER,  was  born  in  1829  in  Paris, 
where  she  studied  under  Chapliu.  She  reieive<i 
medals  of  the  third  class  in  1865,  lft57,  and  l>s5y, 
of  the  second  class  in  18t'>l,  and  of  the  third  class 
for  engraving  in  1K63.     Of  her  pictures,  which  frc- 

auentlyrepresent  orieulal  aiidSorOi  Af      .  •  s, 

le  most  important  are  :   '  The  Poor  S  s.,' 

'  Sisters  of  Clmrity,'  'An  Aj    •'  .e 

Toilette,' 'A  Woman  of  K'  ■» 

in  Upj>er  Kgvpt'  (1870).  a  .a      *  .^    ^  .j.^^   ^  ^-d 
(1874).     She  died   in  I'A'l. 

DES  BATAILLES,  M.4itilN.  See  Maetdj,  Jkas 
Baitistk. 

DESBUlS,  MAltrnt^  who  was  bom  in  VatU  in 
1630,  and   die^l   there  in    17t.M,   was  it 

engraver  in  merzotint.    He  en;:raved  •  ■  ..- 

ing  the  Roi-k,'  after  Ciro  Ferri,  and  oihcr  piaien 
after  Paolo  Veronese,  Guercino,  N.  Poussin,  4c. 

DESBUl'TlN,  M.\K.  HL1.IS  lilLUKur,  distin- 
guished j<iiUrr-<7i\ireur,  born  at  Civilly  in  1K-J3. 
After  prehmiiKiry  study  he  became  a  pupil  of 
Couture,  who^e  studio  he  entered  in  his  twenty- 
fourth  year.  After  ei};hteen  ye;.  '  y 
he  made  his  dtbut  in  Paris  as  .  r, 
and  tin  "- 
tion.  '* 
may  nu nil  :  i  ■  >'i 
the  actor,  in  ih'  '•'• 
llv       ■  ■'      '                                                                        '!, 
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SUtP.  Tlu>  Liixi-iiibouri;  iilso  po»si'8ai'H  nixloi>n 
dry-|>aint  vnfjruviiipti  by  liiiii,  in  which  iimiiiUT  ho 
was  psrtioiihirly  8iiiro»»fiil,  us  liis  etched  purtrnita 
of  Z<>1*,  Koclieforl,  Monet,  Kitinonil  ilo  (ioiicoiirt 
and  other  celchrilics  attent.  His  viirious  accoiii- 
pliilinients  inchided  tlio  writiiii;  of  poetry  niid 
dnunatir  piocea.  I'eabouliii  obtniiied  nii  Iloiiour- 
ablo  Mention  in  1883;  ho  wns  iimdo  ii  KiiiKlit  of 
tiio  Legion  of  Ilononr  in  18'.I3,  anil  hia  brillimit 
artistic  career  wiis  tittinjjly  crowned  by  tlio  Griuid 
Prix  at  tlio  Universal  Exhibition  in  TJOO.  After 
Uittt  date  he  retired  to  Nice,  where  his  death 
oconrriHl  on  Iho  23rd  February,  1902. 

1>ESCAMPS,  Gi'ii.i-AUMK  bfoiiifi  Joseph,  n 
painter  and  ciijrr'i^or,  was  born  at  Lillo  in  1779. 
lie  was  a  pupil  of  Vincent,  but,  obtaining  the 
"  prii  do  Rome,''  he  improved  himself  by  travel- 
ling in  Italy,  aud  became  court-painter  of  Murat  in 
Naples.  He  died  in  PariB  in  1858.  The  following 
paintings  were  executed  by  him: 

Tlio  Women  of  Sparta  {in  the  Lille  MuseumY     1808. 
The  Martyrdom  of  St.  Audrew  (i«  iVr.  Andrt,  Lille). 
Munt  on  board  the  Ceres  distributing  Howards  (rn- 

^nsved  hy  himself). 
The  Convc^^ion  of  St.  Augustine  (in  St.  Kuslaehe,  Pari.*). 
The  .Apotheosis  of  Cardinal  Tommasi  (in  •.San  Martina  di 

Monti,  Romt). 
The  Neapolitan  Troops  marching  out  against  Capri. 

As  an  engraver  he  also  produced  six  plates  from 
the  '  Fable  of  Psyche.' 

DESCAMPS,  JEAN  BAmsTE,  a  French  historical 
and  subject  painter,  was  born  at  Dunkirk  in 
1706.  He  studied  under  D'Ulin  and  Largilli^re, 
and  painted  several  pictures  for  Louis  XV.,  illus- 
trating that  monarch's  coronation  and  visits  to 
Havre.  In  1764  he  was  received  into  the  Academy, 
on  which  occasion  he  painted  his  best  known  work, 
'  A  Mother  in  a  Kitchen  with  her  two  Children,' 
which  is  now  in  the  Louvre.  Ilis  latter  years  were 
chiefly  spent  at  Rouen,  where  he  was  director  of  a 
School  of  Design,  which  he  had  been  instrumental 
in  founding.  In  1753-64  he  published,  'La  Vie 
dee  Peintres  Flamands,  Alleniauds,  et  Hollandois,' 
and  in  1769  his  'Voyage  pittoresque  de  la  Flandre 
et  du  Brabant.'     He  died  at  Rouen  in  1791. 

DESCOMBES,  Le  Chevalier,  a  French  painter, 
was  a  diiiciple  of  Largilli^rc,  of  whom  he  painted 
a  portrait,  which  has  been  engraved  by  Petit. 

DES  COUDRES,  Lcdwig,  an  historical,  portrait, 
and  genre  painter,  was  bom  at  Cassel  in  1820,  and 
pursued  his  first  studies  under  J.  von  Schnorr,  at 
the  Academy  of  Munich.  He  travelled  in  Italy  in 
1844-5,  and  placed  himself  in  1848-9  under  Karl 
Sohn  at  Dusseldorf,  where  for  a  time  he  settled, 
but  in  1855  he  was  appointed  professor  in  the  School 
of  Arts  at  Clarlsruhe,  in  which  city  ho  died  in  1878. 
Among  his  best  pictures  we  find : 

Fraoceaca  da  Rimini.     1850. 

The  VTccping  Magdalen.     1852. 

The  I.amentation  before  the  Burial  {Carltruht  Gallery). 

1855. 
The  AdoratioD  of  the  Shepherds  (in  potseuion  of  the 

Gmnd-Ihikeof  Haden).     1857. 
Tlie  Holy  Women  before  the  Cross  (in  St.  Nicholas, 

Hamburg).     1863. 
Ipliigcneia  (in  pouesiion  of  the  Grand-Duke  of  liaden). 

1S«5. 
Under  the  Red  CroM.     1872. 
I'nychc  and  Pan. 

Happy  Existence — a  child's  picture. 

DESCOURTIS,   CilAELES   Melchior,   a   French 

engraver,  was  bom  in   Paris  in  1753,  and  died  in 

the  same  city  in  1820.    He  was  a  pupil  of  Janinet, 

and  engraved  in  colour  after  his  style.   He  executed 
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viown  in  Paris  and  in  Uoino  aftor  Do  Macliy,  but  his 
best  works  area  '  Villiifjf  Fair,' a  '  Villufje  Wedding,' 
'  The  Quarrel.'  and  '  The  Tambourine,'  after  Taunay. 

PK  SKEl'W,  Mauini'.s.     See  Hoymkrswai.kn. 

DKSENNE,Ai.KXANiiiiK.Ji).'<Ki'ii, was  born  inParia 
in  1785,  and  ahowcd  at  an  early  ago  a  taato  for  art. 
He  was  in  bis  time  tho  most  celebrated  designer  of 
vignettes,  and  illustrated  tho  works  of  no  Icaa  than 
twenty-seven  authors.     He  died  in  Paris  in  1827. 

1>E'  SERAKlN'l,  Skrakind.     Soo  Dki  Skiiaimnt. 

DES  tiODETS,  ANrciiNK,  a  French  designer  and 
en'.;raver,  as  well  as  architect,  was  born  in  Paris  in 
1653,  and  died  in  the  same  city  in  1728.  Ho  pub- 
lished in  1G82  a  folio  vobimo  of  plates,  entitled, '  1^69 
Kditicea  antiques  de  Rome,'  engraved  from  his  own 
designs  ;  and  he  etched  the  frontispiece  hiniaelf. 

DKS(,iOFFE,  Ai.KXANiiitK,  a  French  landscape 
painter,  was  born  in  Paris  in  1805.  He  studied 
under  Ingres,  and  travelled  in  Italy  from  1837  to 
1842.  Ho  usually  introduced  into  his  landscapes 
historical  or  mythological  incidents,  and  ho  also 
painted  some  Biblical  subjects.  The  Luxembourg 
Gallery  has  his  '  Fury  of  (jresles,'  and  the  Museum 
of  Lyons  hia  'Cyclops.'  Ho  decorated  the  Salle 
des  Etudes  of  the  Bibliothfequo  Nationalo  in  1868, 
and  died  in  Paris  in  1882. 

DES  GRANGES,  D.,  a  miniature  painter,  said  to 
have  been  the  pupil  of  Peter  Oliver.  Of  his  history 
nothing  is  known,  save  that  he  is  said  to  have  fled 
to  England  on  account  of  his  holding  the  Catholic 
faith.  Some  of  his  best  works  are  at  Ham  House, 
and  there  are  others  at  Windsor  Castle  and  Welbeck 
Abbey. 

DESHAYS  DE  COLLEVILLE,  Jean  Baptiste 
Hknbi,  a  French  historical  [lainter,  was  bom  at 
Rouen  in  1729.  Ho  was  first  instructed  by  hia 
father,  and  afterwards  became  a  pupil  of  Boucher, 
whose  daughter  he  married.  He  also  visited  Italy, 
and  was  received  into  the  Academy  in  1769.  He 
excelled  particularly  in  painting  altar-pieces,  one 
of  the  best  of  which  is  a  '  St.  Jerome,'  in  the  church 
of  Le  Plessis-Piquet  (Seine).  Doshays  died  in 
Paris  in  1765.  He  had  a  younger  brother,  FRANgoiS 
Brdno  Desuav.s  de  Colleville,  who  painted  por- 
traits, but  had  not  a  spark  of  genius. 

DESJOBERT,  Louls  Remv  EnokNE,  a  French 
landscape  painter,  was  bom  at  Chateauroux  in  1817, 
and  died  in  Paris  in  1863.  As  a  specimen  of  his 
painting  may  be  mentioned  '  St.  Ouen's  Bay, 
Jersey.' 

DESMAISONS,  Pierre  Emile,  a  French  litho- 
grapher, died  ii\  1880,  aged  68,  at  Montlignon  (Seine- 
et-Oise).  Amongst  his  most  successful  works  are 
his  reproductions  of  paintings  by  Vidal  and  ^douard 
Frfire. 

DESMARAIS,  Jkan  Baptiste.  a  French  his- 
torical painter,  was  born  in  I'aris  in  tho  latter  part 
of  tho  18th  century.  He  studied  at  Rome  from 
1786  to  1790,  and  subsequently  became  professor 
and  vice-preaident  of  the  Academy  at  Carrara, 
where  he  died  in  1814. 

DESMAR^ES,  Georo,  (or  Dks  Marines,)  a 
portrait  painter,  was  bom  in  1697  at  Stockholm, 
where  he  was  instructed  in  painting  by  Peter 
Martin  van  Meytens,  whose  assistant  he  afterwards 
became.  In  1724  he  made  a  stay  in  Amsterdam, 
and  in  the  following  year  in  Nuremberg  and  then 
in  Venice,  where  he  received  further  tuition  from 
Piazzetta.  In  1731  he  settled  in  Munich,  where  he 
became  court  painter,  and  where  he  continued  to 
reside  till  his  death  in  1776.  A  portrait  of  him- 
self and  one  of  his  daughter  are,  with  a  third   in 
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UESl'OKTKS,    CLAfiiR     KitAK(;oi8, 
painter,  and   the  aun  uf  Alexandre  Fia 
purtes,  was  born  in  Pahs  in  16^5,  and  Jir.i   t 
in  1774.    A  large  picture  of  'Still  Life'  by  Im. 
ill  tlie  Louvre;  it  cunstiluted  IiId  n-centiuU  paiutii.g 
uii  his  entry  intu  the  Academy  in  17'i3. 

nKSl'dlil'K'^  ^  '-,  a  nephew  and  niipi!  .jf 
Alexandre   Fr  .  ,orte»,  was  born  in    17H 

He  at  lirst  pail  '  .  .Is,  but  afterw  .'.i.-     .• 

(he  tuitiun   uf   11.  Kigaud,  devoted   hin. 
trait  painting.     He  was  rweived  into  tl.- 
in  1757  with  a  picture  of  'A  Wild  Buar  puraued 
by  a  Dog.'     He  died  in  1787 

DES  I'REZ,  F.,  was  a  French  engraver  on  wotJ 
who  reside*!  in  Paris  abuut  the  year  1573.  Hi- 
executed  a  Urge  plan  of  the  tuwn  of  Ko<  I  .  1.- 
with  tlie  additional  furtiticatiuns  made  at  tJie  tn. 
it  was  besieged  in  the  civil  wars  iu  1573.  It  \-< 
inscril>ed,  A  Paris,  fiar  F.  Jet  Prt:,  rue  Hout- 
orgueil  au  Ujn  ixuteur. 

DESPKEZ,  L'L-is  J  rax,  a  French  historical 
painter  and  architect,  was  boni  at  Lyons  in  1740. 
He  produced  some  works  in  Pariii,  and  then  went 
to  Home,  where  he  assisted  in  the  production  of 
the  '  Voyage  pittoresijue  de  NapleH.'  He  was 
patronised  by  Guislavus  HI.,  with  whom  he  went 
to  Sweden,  and  fur  whom  he  painted  decorations, 
battle-pieces,  Ac.  Ue  died  at  Stockholm  in 
1804.  His  'Costumes  of  Sweden'  have  been 
published. 

DESKOCHERS,  Etie.nne  Johasweh,  a  French 
engraver,  was  bom  at  Lyons  about  1661.  He 
engraved  and  published  upwards  of  GOO  portrait*, 
which  must  have  had  iu  their  day  some  popularity, 
for  in  1723  he  whs  elected  a  member  of  the  Aca- 
demy.    He  dietl  in  Paris  in  1741. 

DBS  RL'INES,  RuBEin.     See  Robert,  Hcbert. 

DESSL'R.N'K,  Mark,  painter,  bom  in  1K25,  wa* 
a  student  and  frequent  exhiliilor  at  the  Royal 
Academy,  He  also  contributed  to  the  Suffolk 
Street  and  Kritiah  Institution  Gallerir-  '■■'«  — 
1840  and  1870,  and  held  an  art  ma- 
oouneotioii  with  the  GUsl'ow  schiKil  of  u-  .j,  : 
tuany  years.     He  died  .Mhv  4,  18M5. 

DESTUC'CHES.  PAn  !*yii.F      5ve  PrrrrcHK. 

DESTIILEHIK- 

DESUBLEO,  V.  A  as  a 
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Iteni.     He  yn.  pictures  fur  the  churcbe* 

at   Bologna,  •-  'r  thai  of  Gesit  e  Maria, 

which   partaki-   >  i 
something  of  the  \ 
during  a  great  paji  '  i 
there  are  several  of  hi^  i 

I'ai; 

In  t:.^    :    .  ,.    -    j  .-      .: 

a  '  Sl  Ague*,'  a  '  Virgm,"  '  Ihe   A.  '.    liia 
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church  of  Gesu  e  Maria),  and  '  St.  Juhn  the  Baptist 
proiicliiiig.' 

DETAlLLE,  Jeas  BAnisTB  EnouARD,  Frenoli 
piiintor  born  in  Paris,  October  6,  1848.  lu  early 
childliood  lio  sliowcii  {^rcat  talent  for  (Irawiiii;  ; 
and  fortunately  tins  was  encouraged  by  liis  family. 
When  his  term  of  scliooliiij;  caino  to  an  end  he 
entered  the  studio  of  Mcissoiinicr,  whoso  favourite 
pupil  he  soon  became.  He  sent  in  his  first  contri- 
bution to  llie  Salon  of  18G7.  It  was  enlitled  'A 
Corner  of  the  Studio  '  (Meissonnier's  studio),  which 
received  but  scant  notice.  Hut  the  following  year 
the  critics  spoke  in  terms  of  hit;h  praise  concerning 
his  '  Halt  of  the  Drums,'  and  their  eulogy  was  con- 
lirmed  in  18tjy  by  the  marked  advance  in  his  art 
made  by  tlie  young  painter,  his  'Repose  during 
the  Manccuvres'  being,  in  fact,  the  success  of  that 
years  Salon.  On  the  other  hand  his  '  Engngeinent 
between  Cossacks  and  Guards,  1814,'  exhibited  at 
the  Siilon  in  1870,  did  not  meet  with  such  favour- 
able notice.  Called  to  serve  with  the  colours  during 
the  Franco-German  war,  Detaille  acted  as  secretary 
to  General  Pajol,  and  later  to  General  Appert,  a 
post  which  gave  him  ample  opportunity  to  study 
military  life.  The  jury  were  obliged  to  reject  his 
picture,  '  Les  Yninquours,'  submitted  to  the  Salon 
m  1872,  but  nevertheless  they  accorded  it  a 
recompense.  His  remarkable  canvas,  '  Charge  of 
the  Ist  Hussars,  1807,'  was  acquired  for  the  Hliis(5e 
du  Luxembourg.  M.  Detaille,  who,  for  military 
subjects,  stands  in  the  very  first  rank,  gained  two 
medals  in  1869  and  1870 ;  a  second-class  medal  in 
1872  ;  a  medal  of  honour  in  1888,  a  Grand  Prix 
at  the  Universal  Exhibition  of  1889.  He  was 
decorated  with  the  Legion  of  Honour  on  November 
3,  1873,  being  promoted  to  the  rank  of  officer 
on  July  13,  1881.  He  published  an  album  for 
children,  'Les  bonnes  id^es  de  Mile.  Lili.' ;  and  a 
number  of  his  designs  and  sketches  have  been 
reproduced  by  different  modern  processes.  Two 
large  folio  volumes,  'L'arm^e  franjaise :  Types  et 
Uniformes,'  a  sumptuous  work,  were  illustrated  by 
him  in  1885-8.  He  painted  with  Alphonse  de 
Neuville  the  '  Panorama  de  Champigny '  and  the 
'  Panorama  de  R6zonvilIe.'  He  has  been  since 
1892  a  member  of  the  Acad^raie  des  Beaux  Arts, 
President  of  the  Society  of  French  Artists,  but 
has  entirely  given  up  painting. 

P.P. 

DETOUCHE,  Paul  EstaE,  called  Destouches,  a 
pupil  of  David,  Gu^rin,  Gros,  and  Girodet,  was  bom 
at  Dampierre  in  1794,  and  was  a  painter  of  history 
and  portraits,  but  distinguished  himself  more  in 
genre  pieces.  His  pleasing  scenes  of  family  life 
are  spirited  and  carefully  executed.  'The  Orphan,' 
'The  YoungCoiiscriptj'and  'The Woimded  Student' 
are  considered  his  best  paintings.  He  died  in 
Paris  in  1874. 

DETREZ,  Ambroise,  who  was  born  in  Paris  in 
1811,  studied  at  Lille,  and  subsequently  became 
Director  of  the  Painting  School  at  Valenciennes, 
■where  he  died  in  1863.  In  the  Lille  Museum  are 
a  '  Presentation  in  the  Temple '  and  two  Landscapes 
by  him. 
'  DETKOY.     See  Trot. 

DEUERLEIN,  Johann  Hieronymus,  was  a 
painter  of  Wiirzburg,  who  in  1619  became  a  pupil 
of  Buler,  and  was  admitted  in  1624  into  the  Brother- 
hood of  St.  Luke.  He  painted  the  'Triumph  of 
Death  '  in  the  choir  of  St.  Peter's  Church  at  Wurz- 
burg,  and  a  votive  picture  in  the  cloister  of  the 
Cathedral. 
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DKUREN.  O.  VAN',  is  only  known  by  his  signa- 
ture, and  the  date  1624  on  a  picture  of  u  '  Hermit' 
now  ill  the  Dresden  Gallery. 

DKUKKIi,  l,iii)wi(!,a8onof  Peter F.  Deurer,  was 
born  at  Mannheim  in  1806,  and  studied  at  Nurem- 
berg, Munich,  and  Rome.  Ho  was  an  e.\eellont 
paiiiier  of  historical  subjects,  and  painted  'The 
Knifjhts  of  Jlalla  before  Jerusalem.'  He  died  in 
1847. 

DKURER,  Pktku  KEiiDiNANn,  a  painter  of  history 
and  portraits,  who  was  born  at  Mannheim  in  1779, 
studied  art  at  Diisselilcirf  and  Cassel.  For  saving 
the  pictures  of  the  gallery  of  his  native  town,  during 
the  siege  by  the  French,  he  was  made  director  of  it 
and  professor  at  the  Academy.  In  1826  ho  went 
to  Rome  and  made  a  copy  of  Kaphaol's  '  Burial  of 
Christ,'  which  copy  is  now  in  the  Art  Hall  at 
Carlsruhe.     He  died  at  Kissingen  in  1844. 

DEUTSCH,  Manuel.    See  Manuel. 

DE  VADDER,  Lodewi.ik,  was  bom  at  Brussels 
about  1560.  It  is  not  known  by  whom  he  was 
instructed,  but  he  may  be  ranked  amongst  the 
ablest  landscape  painters  of  his  country.  From 
the  grandeur  of  his  style,  and  the  picturesque 
beauty  of  his  scenery,  it  is  probable  that  he 
resided  some  time  in  Italy,  where  he  appears 
to  have  made  the  works  of  Titian  the  particular 
objects  of  his  study,  as  his  best  productions  bear 
a  striking  resemblance  to  the  landscapes  of  that 
master.  The  forms  of  his  rocks  and  trees  are 
noble  and  select,  and  his  distances  are  distinguished 
by  a  vapoury  degradation.  The  pictures  of  De 
Vadder  are  deservedly  esteemed  in  his  native 
country,  where  they  are  found  in  the  choicest 
collections.  His  merit  would  have  been  more 
generally  known  in  England,  had  not  his  works 
been  frequently  imposed  upon  the  public  under 
borrowed  names.  He  is  said  to  have  died  at  Brus- 
sels about  1623,  but  his  death  occurred  probably 
earlier.  A  '  Landscape '  by  him  is  in  the  Darm- 
stadt Gallery.  There  are  a  few  spirited  etchings 
of  landscapes  by  this  artist,  executed  in  the  style 
of  Lucas  van  Uden. 

DE  VALCK.     See  Valck. 

DE'  VECCHI,  Giovanni.    See  Dei  Vecciii. 

DEVEMY,  Louis,  who  was  born  at  Lille  in  1808, 
first  practised  as  an  advocate.  He  adopted  art  as  a 
profession  in  1845,  and  established  himself  in  Paris 
in  1852.  He  died  there  in  1874.  A  picture  of  '  Still 
Life '  by  him  is  in  the  Museum  of  his  native  city. 

DEVERELL,  Walter  Howell.  This  artist  was 
the  son  of  the  secretary  of  the  Schools  of  Design 
(now  enlarged  into  the  Science  and  Art  Depart- 
ment), and  was  an  artist  of  the  greatest  promise, 
who  died  in  1854  at  the  very  early  age  of  twenty- 
six.  He  was  associated  with  the  Pre-Raphaelites  ; 
a  great  friend  of  Rossetti,  and  nominated  for  the 
place  in  the  B.R.P.  left  vacant  by  the  resignation 
of  Collinson.  It  was  Deverell  who  introduced 
Rossetti  to  Miss  Siddnl,  who  was  at  that  time 
sitting  to  him  for  '  Viola,'  and  who  afterwards 
became  Mrs.  Rossetti.  His  notable  works  were  : 
'  A  Scene  from  "  Twelfth  Night " ' ;  '  A  Lady  with  a 
Bird-cage,'  at  one  time  in  the  Leathart  Collection ; 
'A  Scene  from  "As  you  Like  It,'"  which  Rossetti 
finished  after  the  death  of  the  artist ;  and  '  The 
Doctor's  Last  Visit,'  on  which  Deverell  was  work- 
ing when  he  died,  and  which  he  was  only  just  able 
to  complete.  He  was  a  remarkably  good-looking 
man,  very  genial,  clever,  and  popular,  and  would 
have  greatly  distinguished  himself  had  he  lived. 

DEVERIA,  Eugene  FRANgois  Marie  Joseph, 
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1»E  VLAM^ 
graver,  waa  burn  at  Uru^ra  lu  i'lVb.      I. 
Lid   linit  instruction   in  drawing  in   t).  i 

Odevaerc,  after  wbo»o  'NariiBfe'  .J  in 

1820   lii«   lirut    plate.      H.iviug  ol.i  .  .    the 

King  of  llie  NetlierUiids  a  penftioii   £..i  : 
be  went  tu  Paris,  and   tlierc.  under  the   - 
uf    I'ieii,   be  engraved    the    'Battle    of    Nu.., 
ilia  iliiof  wurlc  waa  the  '  Ascensiun,"  »ft«?r  Ki.   ■    - 
Ujion  which  ho  Wiuj  enga^'e<l    '  i. 

also  engraved    purtraitis    of   !. 
Odevaere    (after    Diez),    and    Lium    ru-ieru     uo 
Mirode.     There   are    likewise    many  drawings   in 

black  chalk  and  several  lithographic  ]■   '  v 

Lim.      Besides  these   be  executed   in   . 

Some  of  the   masterpieces   of   Flemish :i 

adorn  his  native  city — Meiulinc's  '  Slirine  of  Si. 
Ursula,'  the  triptych  of  the  '  Mvslic  Marriage  of 
St.  Catharine,'  tlie  '  Adoration  of  the  Magi,'  aiid  the 
'  Vierge  k  1«  puiniue.'     lie  died  at  Bruges  iii  l^^f-''. 

DE  YLIKUKH,  SimuN,  was  iKjm  at    : 
about  1600,  and  acquired  a  considera'-lf  •- 
as  a  painter  of  sea-pieces  and  land- 
it  is  not  knuwn  by  whom  he  was  . 
had  the  credit  of  being  the  master  vi  \\  h.lUi  \  oii 
de  Velde,  the  younger,  aud,  though  his  merit  was 
eclipsed  by  the  brillmnt  talents  of  '        '  '    s 

f>icture«  are  desTVtJIy  placed  in  '.: 
ections.      In  llJ'M   he  euIrreU   tin-  i^i.i.a    a;    ir.ii, 
and  in  1643  became  a  citizen  of  Amsterdam.      lie 
was  still  living  in  IGM,  but  li  r- '   •  ■   '  -'■  ^  •■■   » ■■  - 
•terdam  shortly  before  166<.>.     . 
more  notice  than  has  loen  Ix  - 
8electii>Ii8  are  [KtureSiiue,  hie 
crowd'-d  with   ui.U'- •^^.^^    ■ 
is  remarkably  fr*e.  . 
effects  of  .1  i;  .li, '  r 
grandeur 
in  many 
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sppearr  : 


colour,  ai 

r-" 


of 


.    WlikiC, 

'    best  ill 

truth    of 

Ilis  own 

I'.'Ual  I'or- 

Uovemor 
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I>E  VI.IKGHKU.  SKUArvs,  n  Uclfjian  paintor.  wiis 
born  ■(  Kooloo  in  ISOG.  Uo  wnn  i>t  lir«l  ii  pupil  of 
Aiitoon  !•»  I'lKirtor,  ftftonviirvU  of  Ociriiiiort,  ftnd 
lin&IIy  «  gtiidoiit  of  tlio  Acaiieiiiy  iit  Uliciit.  Uo 
UAintpd  j;*""*  aiibjivla  iiiiil  portrnit.s,  diul  liooftiiio 
director  of  ilio  Aomioinv  iil  Alost,  wlicro  he  dii-ii 
ill  184.S. 

l)K  VOIS,  Apriaas,  or  Aby,  whs  born  nl  Lcyiion 
in  1641.  Hia  futlior  wiui  B  colobnitixl  orgnniHl,  niul 
wiu(  tlcairoim  of  briiigiiijr  liit  son  up  to  tlio  HBino 
profession  ;  but  the  latter  Imd  bo  liltlo  tasto  for 
music,  mill  Ko  dcoidoil  n  disposition  for  piiinfing, 
tlint  lie  was  induced  to  place  liiin  under  the  tuition 
of  Nicolneg  Knupfer.  n  pointer  of  some  repute  at 
I'treolit,  with  whom  he  continued  two  years,  when 
he  returned  to  Leyden,  iind  there  became  a  disciple 
of  Abraham  van  den  Tenipel.  Do  Vols,  however, 
did  not  adopt  the  inamier  of  either  of  liis  instruct- 
ors ;  he  formed  an  intiinncy  with  Pieter  van 
Shnjreland,  who  had  been  a  disciple  of  Gerard 
Don,  whose  highly-finished  style  he  followed  witli 
the  greatest  success.  Although  ho  occasionally 
attempted  history  on  a  small  scale,  his  best  pro- 
ductions are  portraits,  conversations,  and  domestic 
subjects,  which  are  little  inferior  to  the  works 
of  Metsu  or  of  Mieris.  His  drawing  is  very  cor- 
rect, and  his  colouring  clear  and  transparent,  with 
a  perfect  intelligence  of  the  chiaroscuro.  The 
pictures  of  this  artist  are  extremely  scarce,  as  they 
were  very  carefully  finished,  and  therefore  few ; 
and  he  is  said  to  have  passed  several  years  of  his 
life  in  idleness  and  dissipation,  in  consequence  of 
his  having  married  a  lady  of  considerable  fortune. 
He  died  at  Leyden  ;  Balkcma  says  in  1698.  The 
following  are  some  of  his  principal  works : 


Autwerp.      Museum. 


Borliii. 


italUry. 


AmstenUm. 

Museum. 

The  Fish  Merchant. 

T» 

„ 

The  Violin  Player. 
A  iMdj. 

„ 

M 

Antwerp. 

Museum. 

An  OKi  Woman. 

Ik-Tlin. 

Gallery. 

Venus  and  Adonis.     1678. 

Cajwel. 

Gallery. 

A  Man  smoking  and  drinking. 

Drc*t!en. 

GalUry. 

Landscape  with  Women  batlung. 

1666. 
A  Man  in  a  grey  bat. 

n 

ft 

H 

A  Shepherdess. 

Frankfort. 

Stddel. 

Head  of  on  old  Man. 

Hague. 

Gallerv. 

Portrait  of  a  Huntsman. 

Moniob. 

Galltry. 

A  Drinker. 

n 

A  Smoker. 

Paris. 

Louvre. 

Portrait  of  a  Man  seated  at  his 
bureau. 

DE  VOLLER,  Akbtgen.     See  Claessoon. 

DE  VOS.  There  were  several  painters  of  this 
name,  nearly  contemporaries,  but  of  different  fami- 
lies. As  most  of  them  painted  landscapes,  por- 
traits, and  animals,  their  names  and  works  have 
been  confounded.  Among  them,  in  addition  to 
those  in  the  following  articles,  ore,  a  second  Pieter. 
a  second  Willem,  a  Uendrik,  and  other  baptismal 
names,  but  there  is  very  little  information  to  enable 
the  inquirer  to  distinguish  their  works.  A  race 
of  painters  of  the  name  continues  in  Holland  to 
this-  day. 

DE  VOS,  CoBSELls,  was  bom  at  Hulst  about 
1685,  and  became  master  in  the  Guild  of  St.  Luke 
at  Antwerp  in  1608,  having  been  mentioned  in 
1599  in  the  '  Liggeren  '  as  a  pupil  of  Bemecus  ;  he 
w«a  dean  of  the  Guild  in  1619-20.  He  painted 
historical  pictures  and  portraits,  the  latter  some- 
vrhat  in  the  style  of  Rubens.  He  died  in  1651. 
He  was  a  friend  of  Van  Dyck,  who  painted  his 
portrait  The  following  are  some  of  bis  principal 
works: 
66 


ItruHHela. 

Musfum. 

On-Hvl. 

Cttltry. 

Madrid. 

GaUery. 

It 

" 

*• 
Muiiicli. 
Petersburg 
Itotterilftin. 
Vienna. 

Ga'ilfn/. 
llrrmitaye 
Museum. 
GaUery. 

Portrait   of    Abraham   QraphouH. 

Mes«*'nger   of    tho   Oorporatitiii 

of  St.  Luke.     1620. 
Triptych— .\<loration  of  tho  Magi. 

(/•Vrtirt  the  Catheiiralt  Anttprrp.) 
Portrait  of  a  Gentleinnn  au«l   his 

Wife.     Mi-20. 
Portrnit  of  bis  Dauglit^T. 
Portrait   of    tho    Artist    atul    bis 

Family. 
Portrait  uf  a  Man. 
Portrait  of  Salonuin  Cock. 
Venus  riling  from  tho  Soo 
Triumph  of  Itncchus. 
A|H>llo  anil  the  Python. 
Family  Picture. 
.  Fimiily  Picture. 
An  Allegory. 
Itaptism  of  Cloris. 

DE  VOS,  CouNELls,  a  painter  of  accessories  in 
other  artists'  productions,  was,  in  1633-34,  received 
into  the  Guild  of  St.  Luko  at  Antwerp,  as  a  master's 
son.  Ho  is  no  relation  to  the  celebrated  Cornelis 
De  Vos. 

DE  VOS,  Jan,  lived  at  Antwerp  in  the  middle  of 
the  ITtli  century.  A  portrait  of  a  Man  by  him  is  in 
the  Hotlordam  Museum. 

DE  VOS,  Lamukutus,  a  native  of  Mechlin,  who 
entered  the  Guild  of  St.  Luke  in  that  city  in  15G3, 
went  to  Constantinople,  and  there  executed  in  1674 
a  volume  of  drawings  of '  Oriental  Costumes,'  which 
is  preserved  in  the  Library  at  Bremen. 

DE  VOS,  Mabten,  an  eminent  Flemish  painter, 
was  born  at  Antwerp  in  1531.  He  was  the  son  of 
Pieter  De  Vos,  an  artist  of  suflicient  ability  to  be 
received  into  the  Academy  at  Antwerp  in  1619, 
and  from  whom  he  received  his  first  instruction  in 
painting.  He  had  afterwards  the  advantage  of 
frequenting  the  school  of  Frans  Floris,  under 
whom  he  studied  until  he  was  twenty-three  years 
of  age,  when  he  dcteriiiinod  to  visit  Italy,  and 
passed  some  years  at  Borne,  where  he  improved 
his  style  of  design  by  studying  with  attention 
the  works  of  tho  great  painters  of  tho  Uoinan 
Bchoul.  The  charm  of  Venetian  colouring  led 
him  to  visit  Venice,  where  ho  had  the  good 
fortune  to  win  the  esteem  and  friendship  of  Tin- 
toretto, who  not  only  instructed  him  in  the  best 
principles  of  colouring,  but  employed  him  as  a 
coadjutor  to  paint  the  landscapes  in  his  pictures. 
With  the  aid  of  such  advice  and  assistance,  De 
Vos  became  an  admirable  colourist,  and  gained 
such  reputation,  that  he  was  employed  in  painting 
the  portraits  of  several  of  the  illustrious  family  of 
the  Medici,  as  well  as  some  historical  subjects 
which  added  to  his  fame. 

After  an  absence  of  eight  years,  De  Vos  returned 
to  Flanders,  where  the  celebrity  he  had  acquired 
in  Italy  excited  public  curiosity,  and  he  was  com- 
missioned to  paint  several  altar-pieces  for  the 
churches  at  Antwerp  and  other  cities  of  the  Nether- 
lands. He  was  also  much  employed  as  a  portrait 
painter,  and  there  is  an  appearance  of  nature  in 
his  heads  which  was  unequalled  at  the  period  at 
which  he  lived.  He  was  received  into  the  Guild 
of  St.  Luke  at  Antwerp  in  1559,  and  died  in  his 
native  city  in  1603.  The  following  are  some  of  his 
principal  works : 

Antwerp.  Mus.  Christ  on  the  Cross. 

„     A  Triptych :— The  Triumph  of  1 

Christ.     1590.      Formerly 
„     A  Triptych  :— Incredulity    of  [      in  the 

St.  Thomas.        Catludral. 

1574.  J 
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'.  by  his  father,  Cuuetuu,  and  Uoa- 
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Nativity,'  •  St.  An^jcla,'  'St.  Peter,  k  The 
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Sl  Marcel,'  ^c.    He  died  at  Dijon  in  lull. 

DE  VuUW,  JoUA.NMis,  was  a  DuUh  landecape 
painter,  of  whom  nothing  more  is  kouwu  than  tliat 
be  hved  in  Rutterdam,  ntid  died  not  later  than 
1691.    He  puiiited  I  >'  itb  trtws  and  build- 

ings, and  alisu  drew  ;  !ans. 

DE  VHEE,  NiLVLA.!-!,  .,  11   wcr  j  . 
Dlrecht    about   the  year    IdU),    wa^ 
bia  day  for  the  li|;hluesa  uf  his  |  ' 
and  natural  brilliancy  uf  his  < 
however,  are  but  little  knuwn  uui  v .   . 
died  at  Alkmaar  in   ITO'j.      In  the 
St.  Petersburg:  is  a  '  Park,'  by  him.  ti  . 

1>E  VKIENT,  FKiN>,  cimiionly  k 
FluKIS  (the  name  uf  Fluris  having;  I 
his  jjreat-grandfiilher,  re-assuiiitd  by  ins  father, 
and  used  by  himself  in  sig^nin;;  his  paintiugs),  waa 
burn  at  Antwerp  about  1617,  and,  until  be  waa 
twenty  years  of  age,  studied  sculpture  under  bis 
uncle  Claudius  De  Vrient.  His  love  of  paintinf 
in.liH-ed  him  to  change  the  chiael  for  the  palette,  and 


at 

in 


r    at 

.A1C6 

by 


1 

1.,.-.  . 
tion. 


Hi>« 


of   the 

bv   rhf 


a  scbular  of   Laiul>ert  Luiubard,  from 

action  he  derives!  great  a<lviiuage.     He 

.  '    '      '  '  '  '      ;Ten- 

ue. 

to 

he 

'.ru- 

ier 

•  ^  of 

!i  to  what  iiaa  I  by 

%men,  and   he  ..ion 

KlrUlish     Haph.lrl  '        llr     »  as     l»'.lu!iued 
'■;•!-   if    H-.oni    m.d    Vl'::-.'''.     sv  1   was 


into  thr 
When  \! 


V.  luaaic    I 

was  enga^ 

he  ia  said   ' 

as  life,  wr 

a   siiiiil  -r 

IxJW  '       .      :     - 

picture  j>  i:o»<  1.......      ........    .. 

of  alavea,  and  the  attribute*  of  War  and  Peace. 

67 


■  .ke 
..'le« 
Iji.'.  tloria 
arvliet :  and 
as  larre 
ly.     On 

-  ted   the 

-  a  large 
...  .1  figvrea 


A   BIOGRAPHICAL  DICTIONARY  OF 


Of  lliis  aubjoot  lie  rtoliiHl  a  p!Atp,  dnloJ  1552.     His 
death  i>coiirn>d  at  Aiitworp  in  1570. 

KriUis  Klurid  was  tlio  foiimli-r  of  n  largo  srliuul. 
}K'  iiKii&lly  iiitnu'd  his  paintings  iu  full,  ur  with  a 
nioDograiu  couiposeJ  of  tlirco  Fh  (Kriins  FloriH 
Ki-cit ).    Among  his  extant  works  are  the  following  : 

Auuterdam.    Muunat.   Tho  Nine  Muik'S. 

„  .,  Clirint  lui.l  tlie  Little  Cliililren. 

„  „  A  Wat»T  Winliliiip  nt  MiJilelburg. 

Antwerp.         Mturxm.   The    Kail  of   Lucifer  (i»ii'n/nf  in 
ir>M/i^r  the  attar  of  t)ir  Fencers 
IN  the  extthedral  of  Antwerp  ;  his 
htst  work). 
„  ,,  The  Adorntioii  of  the  Shephercis. 

liyrknert  Aert-sz,  tho  pniutcr,  as 
"St.  Luke. 
Berlin.  Ualttry.  Vulcjia     cusnariug      Mars     and 

Veuus.     1517. 
„  „  Venus  aud  Cupid. 

„  „  Ij>>t  and  his  Daughters. 

Brunels.         MHttum.  The  La.st  Judgment  (painted  for 
Xotre'Dame     ties    I  ictoires    au 
SaNon  at  lirufseh).     15(W. 
„  „  Tho  Adoration  of  tho  Magi.    (A 

triptych,  which  was  prol>aliltj  his 
last  icorA',   and  icas  fnislied   fiu 
Ilieronymus  Francken  in  1571.) 
Copenha^n.  GaUery.    Cain  and  Abel. 
Dresden.        Gallery.    Adoration  of  the  Shepherds. 
„  „    "       Tho  Empiror  Vitellius. 

„  „  The  Laughing  Maiilon. 

„  „  Lot  and  his  Daughters. 

„  „  Christ  carrying  his  Cross. 

Florence.  Vfi:>.      Adam  and  Eve.    1560. 

Hague.  Galleri/.    Venus  and  Adonis. 

M^d.  Gallery.    The  Deluge. 

„  „  Two  Portraits. 

Petorsburg.  Hermitage.  Tho  Three  Ages  of  Man. 
Vienna.  Gallery.    Adam  and  Eve  under  the  Tree  of 

Knowledge. 
„  „  Adam    and    Eve    driven  out   of 

Paradise. 
„  „  The  Holy  Family. 

As  an  etcher  Frans  Floris  executed,  among  other 
plates,  '  Victory,'  and  '  Christ  washing  the  Dis- 
ciples' Feet ' :  both  from  his  own  designs.  His 
two  sons,  Jan  Baptista  and  Fbass  De  Vrient, 
were  both  painters.  The  first  was  assassinated  at 
Brussels  by  the  Spaniards ;  the  second,  who  was 
bom  at  Antwerp  about  1545,  settled  at  Rome,  and 
became  noted  for  his  easel  pictures.  They  were 
both  living  in  1579. 

DE  VRIES,  AnBIAAN,  a  Flemish  portrait  painter, 
was  admitted  as  a  muster  into  the  Guild  of  St. 
Luke  at  Antwerp  in  1634-.S5.  His  works  possess 
considerable  merit,  and  have  been  attributed  to 
Ferdinand  Bol,  to  Van  Dyck,  and  to  Rembrandt. 
He  died  subsequently  to  1650.  In  the  Dresden 
Gallery  is  a  male  portrait  by  him,  dated  1639. 
In  the  Rotterdam  Museum  is  his  portrait  of 
Adriaen  Adriaensz  Vrocsen  of  Rotterdam,  dated 
1639,  and  in  the  Berlin  Gallery  is  a  Man's  por- 
trait ascribed  to  him. 

Some  confusion  appears  to  exist  between  the 
works  of  this  artist  and  those  of  ABRAHAM  Dk 
Vbiks,  who  was  admitted  into  the  Guild  of  St. 
Luke  at  the  Hague  in  1644,  and  died  before  1662. 

DE  VRIES,  Ja.s  (or  Hass)  Vbedeman,  was 
bom  at  Leeuwarden,  in  East  Friesland,  in  1527. 
He  was  sent,  when  young,  to  Amsterdam,  where 
he  became  a  scholar  of  Reyer  Gcrritsz,  under  whom 
he  continued  five  years,  and  applied  himself  with 
great  assiduity  to  the  study  of  pcrBpective.  In 
1549  he  went  to  Antwerp,  where  he  was  employed, 
with  others,  in  painting  the  triumphal  arches  which 
were  erected  on  the  public  entry  of  the  Emperor 
Cbarlea  V.  and  his  son  Philip  into  that  city ;  od 
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which  occasion  ho  proved  himself  an  artist  of 
coiisiderahlu  ability,  llo  was  much  employed  in 
decuraling  tho  salounN  uf  the  principal  inanHions 
with  perspectivo  views,  which  he  designed  with 
suoh  truth  and  cfTecl  that  the  illuHion  was  com- 
plete. Jle  triivelled  through  Germany  and  Italy, 
and  ho  everywhere  mot  with  encouragement  ami 
omploynicni.  After  his  return  to  Antwirp,  tho 
latter  part  of  his  life  was  principally  occupied  in 
making  designs  of  architectural  and  other  subjects 
for  tho  print-sellers,  particularly  liieroninius  Cock, 
who  published  a  groat  variety  of  prints  from  his 
designs.  We  have  a  book  of  monuments  by  liiui, 
entitled  '  Ca:notaphionnn,  tinuuloruni  et  luortuorum 
monumentorum  variai  forniip,'  published  at  Ant- 
werp in  1563.  The  plates  are  etcheil  and  finished 
with  the  graver,  with  considerable  intelligence.  In 
tho  Vienna  Gallery  is  the  '  Interior  of  a  Church'  by 
him  ;  and  the  Bordeaux  Museum  has  a  Laiulscapc, 

DE  VRIES,  Paui.us,  the  oldest  son  of  Jan 
Vredeinan  De  Vrics,  was  born  at  Antwerp  in  1554, 
and  died  in  1598.  llo  was  specially  employed 
at  Prague  in  the  service  of  the  Emperor. 

DE  VRIES,  RoEl.OK,  was  a  Dutch  landscape 
painter,  who  flourished  at  Haarlem  from  about 
1643  to  about  1GG9.  Buildings  are  often  seen  ia 
his  works.     There  are  by  him : 

Berlin.  Gallery.  Three  Landscapes. 

Frankfort.        Stiidel  Inst.  Four  Landscapes. 

Vienna.      Liechtemtein  Gall.  Landscape. 

„  Ccernin  Gall.  Landscape. 

DE  VRIES,  Salomon,  born  at  Antwerp  in  1556, 
was  the  second  son  of  Jan  Vredcman  De  Vrics,  by 
whom  he  was  instructed.  He  painted  landscapes 
ornauiented  with  ruins,  which  are  not  badly  com- 
posed, but  their  colouring  has  become  dark,  pro- 
ducing an  unpleasant  effect,  and  diminishing  their 
value.  He  died  at  the  Hague  in  1604.  His  son, 
PiETER  Dk  Vbiks,  who  was  born  in  1687,  was  also 
a  landscape  painter. 

DE  VKIES,  Simon,  (or  Simon  Fbisid.r,)  a  Dutch 
engraver,  was  apparently  of  the  same  family  as 
Jan  Vredeman  Do  Vries.  Ho  was  born  at  Leeu- 
warden, in  1580,  and  is  regarded  as  one  of  the 
first  who  brought  etching  to  perfection.  Abraham 
Bosse,  in  his  treatise  on  the  art  of  engraving, 
observes,  that  the  first  artist  to  whom  he  was 
indebted  for  intelligence  »vas  Simon  Frisius,  whom 
he  thinks  entitled  to  great  credit,  as  being  one  of 
the  first  that  handled  the  point  with  freedom  and 
facility.  His  etchings  are  bold  and  masterly  ;  and 
in  his  hatchings  he  approaches  the  neatness  and 
strength  of  the  graver.  The  prints  of  Do  Vries 
are  scarce,  and  are  much  esteemed.  Tho  small 
figures  which  he  occasionally  introduces  into  his 
landscapes  are  correctly  drawn.  He  frequently 
marked  his  plates  S.  F-  fecit,  but  sometimes  with 
the  word  fecit  only.  The  following  are  his  prin- 
cipal works  : 

A  set  of  twelve  small  beads  of  female  Saints  and  Sibyls ; 

after  his  ovm  (testy ns. 
A  set  of  Portraits  ;  after  Ilrmlrik  Ilondius. 
A  set  of  twelve  plates  of  Jiirds  and  Butterflies;  after 

Marcus  Geerartf. 
Twenty-five    Views   and  Landscapes;    entitled.    Typo- 

yraphia  variarum  Uegionum  ;  after  Matthys  Jiril.  1611. 
A   mountainous    Landscape  on    the    Sea-coast,    with 

figures  ;  after  HenJrik  Goltzius. 
A  landscape,  witii  a  Tower  ;  after  the  same.     1608. 
A  landscape,  with  tho  story  of  Tobit  and  the  Angel ; 

after  P.  Laitman. 
A  Landscape,  with  the  Flight  into  Egypt;  after  II 
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DK  WAEL,  Jas  Baptist,  (or  De  Waal,)  was 
born  Hi  Af'twfrj.  in  1657,  and  was  a  disciple  of 
Knui-  rider.      He  painted  higlurical 
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DE  \V>  :  HABOT,  a  painter  of  still-life 
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thou^-h  he  iliiilly  irsiilr)!  in  l'«rl^.  H' 
cipally  employed  by  111  (""'1m  llriB,  tti.  1 
several  fruntispiei-i  '    book  uriiajiit-nta  in 

a  neat,  though  lu^^•  We  havr-  al«'i  by 

him  a  set  of  prini«  fioiu  Li»  own  de»i. 
sentiug  the  '  Lite  and  Passion  of  Christ.  i 

byjriiii  I.eClerc,  with  French  venscs  to  em  li  priiit. 
■  DE  WKrr.     See  also  DOwEir. 

DE  WE  IT,  Jaix'B,  was  a  Dutch  painter,  who 
worked  at  llolyrood  I'alace  between  1674  and  1Ch(j. 
and  theri  ■  ■  '  ''e  series  of  apocryphal  portraita 
of  the  S. 

DE  Wl.i....  i..ANi>,to  whom  are   «•"■'•' -.1    o. 
Dr.  Wad^icii's  edition   of  Ku>;ler,  two  ] 
the  Sclilcissheim  Gallery, — 'The  Three  \ 
in  the  Fiery  Furnace'  and  '  The  lUising  of  Lai  .r  .- 
— may  perhaps  be  identical  with  Jacob  WilK  i:  -• 
De  Wet,  who  was  established  at  Haarlem  in  li'<i'> 
was  master  in  the  Ciuild  at  Alkmaar  in  1637,  .>i>'i 
was    living    in    tliat    town  a.s    late  as  1671.      He 
executed  Biblical  and  mythological  scenes  in  the 
manner  of  Hembrandt,  among  which  are: 

The  AdultereiM  before  Chrirt  (j<sy»hify  Gallrry). 
Clirist  ID  the  Temple.  1835.     (Bruxswiek  Jtuiemm). 
The  Bumiug  of  l>oy. 

DE  WILDE,  FlUNS,  was  a  Dutch  engraver,  who 
was  born  about  the  year  1680.  He  resided  at 
Amsterdam,  where  he  elclie<l  a  few  very  small 
plates,  which  are  executed  with  great  neatness  and 
spirit,  apparently  from  his  own  designs.  Among 
others  are  the  foUowini; : 

Hie  Angel  ai'i  Ahraham.     1705. 

VeouB  rifiiiig  :  .i 

The  Fable  of  I.  I  the  Dog  ;  circular.     1704. 

A  View  of  the  Lity  ut  Chaluiu. 

A  View  of  a  Sea-port. 

A  Laudtoape,  witn  figures. 

DE  WILDE.  Mauia,  was  probably  a  relation  of 
Frans  De  Wilde  She  engraved  a  set  of  fifty 
plates  from  anti.)!!.-  Keins,  which  wer«  pubi-:.!  i 
at  Aiusterduin  in  17U3. 

DE  WILDE, SaMI'KL,  an  English  portrait  painter. 

waa  born  in  1747.      IL    •        '    '    '    •' '    v.  1 

water-colour,  and  eihil 

the  Koy.i'   »    -' •   '    ■ 
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A^liliaui  KarrrXi 
Johu  Kuirrv. 

Ilarley  ai  Keiit  iu  *  King  Lear.'     17M.  {Stmtk  Kmnrnf- 
to»  J/utnm.) 
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lo  follow  art,  ftiui  Btiuiird  unditr  Joint  llnpliaol 
Smilli,  tlip  enprnviT,  in  wIiuho  Htiiilio  ho  licriiiii<< 
fricmily  wilii  Hillon,  tlip  liiotorirnl  jminlor,  nint 
J>rv)llicr  of  Ilia  fiituro  wife.  In  1807  he  ontoivcl 
llip  m-hiH>U  of  tlic  Hoyul  Acndoniy,  \vlion>  lii>  ooo«- 
Monally  rxliil<ito<i  up  to  1828.  IIo  joined  tlu> 
W«|pr-Colour  Soi-icly  as  lui  AiiKoridtc  in  1810, 
b«fonung  n  full  nionilirr  in  1812,  ninl  it  wiw  licro 
llint  nioKt  of  his  worliHappi'anvl.  llo  rnrrly  <|nitli'<l 
hi»  nnlivo  country,  wliicli  f  u^ni^ll(■ll  tlio  biiIijooIb  of 
tho fjro.itor  portion  of  his  works,  iiiui  I lio  lovoU-ountry 
of  Lincoliiiihirc  hail  n  (jrcnt  rhnnn  for  him.  Ho 
iH-casionallv  pnintrd  in  oils,  ami  four  Kpci-imcnH 
of  hit  work  in  this  niotlium,  boaidoA  a  Inrjjo  col- 
Ipi'tion  of  Ilia  wntor-colour  drnwinga,  arc  in  llio 
South  KcnsinfTton  Muapuin.  Ho  dii-ii  in  London 
in  184'.>,  and  was  biirio<1  nt  the  Siivoy  Chapel. 

Twi'iity-tlirco  drnwinf^s  hy  l>e  Wiiit  wore  hc- 
quotitlKtl  to  the  National  Ualiery  hy  Mr.  Henderson 
in  1880,  and  atnon;;  thoni  are  : 

Linraln  Cnllii><lriil. 
Bray  on  tin-  Thnnic«. 
Kuian  of  Lincoln  C'a.vlle. 
Harrcst  Time.  I^oncanhire. 

The  water-colour  drawings  in  the  South  Ken- 
sington Museum  include : 

Thombury  Cnatle. 

Oat«ir«y  at  Ijnroln. 

The  Crirkit.m. 

Nottingbiun. 

Wnlton-ou-Thanica. 

Hay  Harvist. 

Houutain  Tarn. 

Kerry  on  the  Severn .     1 S40. 

Had<lon  Hall.     183». 

Shap  FelU,  Westmoreland. 

AViUford,  Liucolnsliire. 

Rick  Making,  near  Lincoln. 

Tutbury  Cattle. 

View  near  Salt  Hill,  Biicka. 

Lincoln  Cathi-dral. 

Torksey  Castle. 

Cowes  Castto. 

DE  WINTER,  JiLLls,  was  born  at  Leeuwarden 
in  1650,  and  was  a  scholar  of  Richard  Brakenburg, 
whose  style  he  imitated  with  considerable  success. 
He  painted  subjects  similar  to  thoGC  of  his  master, 
representing  Dutch  boors  regaling,  and  the  recrea- 
tions of  the  cabaret.  His  pictures  are  little  known, 
except  in  Holland,  and  even  there  are  not  held  in 
much  estimation.     He  died  at  Amsterdatn  in  1720. 

DE  WIT,  Jakoii,  was  born  ut  Amsterdam  in 
1695,  and  when  fourteen  years  of  age  was  placed 
under  the  tuition  of  Albert  van  Spiers,  an  historical 
painter  of  some  eminence,  under  whom  he  studied 
three  years.  The  desire  of  contemplating  the  pro- 
ductions of  Rubens  and  Van  Dyck,  and  the  other 
distinguished  masters  of  the  Flemish  school,  which 
embellished  the  public  cdiBces  at  Antwerp,  in- 
duced him  to  visit  that  city,  where  he  became  a 
scholar  of  Jacob  van  Hal,  a  painter  of  little 
celebrity,  under  whom  he  did  not  continue  longer 
than  two  years,  when  he  devoted  himself  entirely 
to  the  study  of  the  works  of  Rubens  and  Van 
Dyck.  In  1712  and  1713  he  made  drawings  from 
the  paintings  by  Rubens  in  the  four  ceilings  of  the 
Jesuits'  church,  in  thirty-six  compartments,  which 
were  destroyed  by  lightning  in  1718,  and  we  are 
indebted  to  De  Wit  for  the  pre8er%'ation  of  these 
admirsble  compositions,  which  were  afterwards 
engraved  from  his  copies  by  Jan  Punt.  He  was 
principally  employed  m  painting  ceilings,  and  the 
decormtions  of  splendid  apartments,  consisting  of 
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oinblemalical  and  allegorical  subjecls,  which  ho 
I'oiiipoaeil  with  groat  iiig<'iiuity.  He  was  iiarticu- 
liirly  Biucessful  in  the  represi'iitation  of  children, 
whom  ho  was  fond  of  iiitruducing  into  his  pic- 
turns,  generally  at  thoir  play,  and  painted  in 
chiaroscuro. 

In  17Hfi  he  was  employed  by  the  magistrates  of 
Amsteriliiiii  in  the  oiiiliellisliment  of  their  great 
Council chaiiilicr  with  siibjeclH  from  the  Old  Tcsta- 
inent.  Ho  likowiso  painted  several  allar- pieces 
for  the  ralhulic  cliurchi-s  in  Holland,  wliioli  aro 
very  cn-ditable  performances,  and  aro  held  in  con- 
siderable estimation.  He  died  at  Amsterdam  in 
176-1.  In  the  Cassel  Gallery  aro  four  pictures 
of  the  '  Four  Seasons '  (represented  hy  Children) 
signed  and  dated  1751  and  1752,  and  also  two 
decorative  subiects  of  children.  In  tho  Dresden 
Gallery  is  a  painting  (in  imitation  of  bas-relief)  of 
't'iiildren  with  the  attributes  of  the  chase,' dated 
1753.  The  Rotterdam  Museum  possesses  two  pic- 
tures by  him,  'Minerva  and  four  Children'  and 
'  Faith,  Hope,  and  Charity,'  in  grisaille,  dated 
171.3. 

DE  WITTE.  There  aro  several  other  artists 
of  this  name,  in  addition  to  those  cited  below,  such 
as  FliAN.s,  and  Antiioxie,  who  were  painters;  and 
others  who  were  engravers :  but  tho  accounts  are 
much  confused. 

DE  WlTfE,  CoRNELis,  (or  Dk  Wit,)  a  landscape 
painter  of  the  16th  century,  was  a  brother  of  I'ioter 
be  Wittc,  called  Pietro  Candido. 

DE  WITTE,  Emanuel,  was  bom  at  Alkmaar  in 
1607,  and  was  a  scholar  of  Evert  van  Aelst,  a 
painter  of  still-life.  He  did  not,  however,  adopt 
the  style  of  his  instructor,  but  for  some  time 
applied  himself  to  portrait  painting.  Not  meeting 
with  the  encouragement  he  expected,  he  studied 
perspective  and  architecture,  and  became  one  of 
the  most  eminent  artists  of  his  country  in  painting 
interior  views  of  churches  and  temples,  which  he 
embellished  witJi  ligurcs  correctly  drawn,  and 
touched  with  great  spirit.  His  best  pictures 
represent  the  interiors  of  churches  at  Amsterdam, 
with  groups  of  figures,  habited  in  the  dresses  of 
the  time.  He  died  at  Amsterdam  in  1692.  The 
following  works  are  by  him  : 
Ajnatcrdam.  Jfuseum.  Interior  of  a  Church. 
Berlin.  Jluteum.     Interior  of  a  Church.     1687. 

„  „  Interior  of  the  Nicuwokcrk,  Am- 

sterdam. 
„  „  Interior  of  the  Synagogue,  Am- 

sterdam.    1680. 
Brussels.  Jfuseum.    Interior  of  the  Church  at  Dolft 

„  „  Interior  of  a  Church.     1685. 

Rotterdam.     Museum.      The  Fish  Merchant.     1672. 

DE  WITTE,  Gaspab,  was  bom  at  Antwerp  in 
1618.  He  visited  Italy,  where  he  remained  several 
years,  and  on  his  return  acquired  considerable  re- 
putation in  painting  small  landscapes  very  highly 
fitiished,  in  which  lie  generally  introduced  archi- 
tectural ruins,  of  which  he  had  made  sketches 
during  his  residence  in  Italy.  He  died  at  Ant- 
werp in  1680  or  1681.  In  the  Antwerp  Museum 
arc  two  Landscapes  by  him — one  with  a  '  Fortune- 
telling'  for  subject,  dated  1667,  and  another  with 
'Christ  healing  the  Blind  Man,'  dated  1671.  In 
the  Vienna  Gallery  is  a  '  Landscape  with  Ruins  of 
an  Aqueduct.' 

DE  WITTE,  LlEVKN,  known  also  as  Livieno 
l)A  Asveb-SA,  was  a  painter  and  architect,  wlio 
practised  at  Ghent  in  the  15th  century.  He  de- 
voted himself  to  buildings  and  other  perspective 
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>  (ieler, 


I' 

Db  1 

I' 

1> 

I  : 


i.irtc,    mind    tti»u    ■    '. 
that  t'f  AuHrt  \j-v.. 

M  ■ 

of   ! 

nuVKc  lU    ILv 

hii  muter,  a: 
Lippi.       He  Mrri:  ^ 
Filippo,  aiiil  U  Bkiu 
atioiia  of  lii«  chuii 


kiver, 

i.c     u,.- 

!  >    III      i.lK 

Auflicieiit 

He  eu- 

11  of 

i   J'. 

.»lAlii.M^  r  ni-i'liBllL     6te 

-  'H      See  Db  Hegh. 
lOK.     See  Db  Hoh- 

KlUXfi,    waa   a    Fletuieh 

ii.  tht-  trarlv  I  mt   nf  the 
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.u  Le 

.    ttlacti  ia 

:    asaiatant 
d  h«^Ti  • 


m  in  the  i: 

i;:7     ^-.i-^uimi.         Ill     1-liKJ     liC 


Ijr  \\  at*  1;. 
I   for  llie 

giral   part  uf    iiir    I  111.  r-    i-  .,  ,.t^  :..*..    _       ,.- 

I  a   coiisidemble   iiiiiuhi-r    uf    j  lalre,    uf 
,.,,.   t.-r  j.srt  arc  el(.hiiif.'«.      1  lirv  an- <-i 

.   with    lulienlrrahle    tastr,    aliil 
.~     ^.„       lul,     alld     ti'.-.'aii!v     •Mr    I  1  '. 

Venice  in  1708.      1 
priuta,  which  are   i      . 
fnantiinu,  in./. 

J.,,   ,.   ,.  „       1.    with  8t.  John  boldinf  a  Ooaa. 

II  ..  ■  .  ov»J. 

'li.-  ■  -»  ;  after  V*ol»  I'grwut. 

Tb«  l>a*«l  Ctirut,  •uppurtcJ  by  au  Angel. 

The  Dtiath  of  Dido  ;  oclm^uti. 

Veoua,  < '  '■.)-:! 

MercurN 

The  Ft. 

Mercury  aud  A/gu> ;  oeta^fuii. 

Venua  and  Adooia. 

DIANA.     See  Getsi,  Diana. 

DIANA,  Bbsbdetto,  was  a  cotnpaiiion  of  C«r- 
pacciu  and  Maiuiueti.  who  lived  in  the  latter  part 
of  the  15th  and  early  part  of  the  16lh  centuries. 
He  was   an  inferior  artist,  and   worked   t 
tempera    and    oils.      He    paiit'i^l    'Th*    H- 
diatributing  Alius,'  in  S&ii  ( ■ 
Venice  ;   and  he  asbisted  Loj; 
ing  the   elttiidarda  on  the   rij_^a   ^1 
Many    fialleries    in    Venice   ].i>»Rri><>    p.  y 

him.      In   the  Aiadeniy.  !■<- 
are  tJie  '  Virgin  anj  i,hild,'  1   ■ 

at   Padua,  and  a  '1'         '  - 

Santa  Maria  della  < 
representing   tli 


■  iiii 
No 


to  St    Thuinas. 
birth  or  death. 

DIA8,  Qasiab,  a  1 
at  Rome  un  i.  r   ILph  n 
hia  ret  11 : 
tion  vf 

1 
at  > 

under  i^  :. 
turjr.  A: 
profecaor  ^i  ■■. 

DIAZ,    D: 


date«  can   be  given  of    hi* 


1 


uuah   hiatorii-al 
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which  Uie  'Jubilee  of  Uio  Porciuncula'  in  llic 
latter  house  was  one  of  the  most  esteemed.  His 
'  Holy  Fiimily,'  painted  for  Sjin  Benito,  is  now  in 
the  Museum  at  Vulliidolid  ;  but  his  host  work  was 
the  altar-piece  representing  the  '  Annunciation  of 
the  Virgin,'  painted  for  the  Hospital  for  Orphan 
Girls  which  he  founded  at  Valladolid.  The  archi- 
tecture and  perspective  are  in  the  lincst  style,  ami 
the  statues  introduced  are  admirably  executed. 
Diaz  died  at  Valladolid  in  1660.  Ho  accumulated 
considerable  wealth,  the  greater  part  of  which  he 
left  for  the  support  of  this  hospital,  where  ho  was 
buried,  and  where  are  preserved  the  portraits  of 
the  muniticent  artist  and  of  his  wife — "  he  a  grey- 
haired  sharp  old  man,  she  a  dark-eyed  dame." 

DIAZ,  GoszALO,  a  Spanish  painter,  was  a  scholar 
of  Sanchez  Castro.  He  executed  in  1499  some 
small  paintings  for  the  altar  of  the  Magdalen  in 
the  cathedral  of  Seville. 

DIAZ  DE  LA  PEXA,  Narcissb  Virgilk,  a  French 
landscape  painter,  was  bom  in  1809,  at  Bordeaux, 
where  his  parents,  who  were  of  Spanish  extraction, 
had  taken  up  their  abode.  Having  been  left  an 
orphan  at  the  age  of  ten,  he  was  adopted  by  a 
Protestant  clergyman  at  Bellevue,  and  from  his 
earliest  years  he  studied  nature  in  the  woods,  the 
loss  of  his  left  leg  being  caused  by  sleeping  on 
the  grass.  At  the  age  of  fifteen  he  was  placed 
with  a  porcelain  manufacturer,  but  left  him  in  order 
to  study  under  Sigalon.  He  then  tried  historical 
and  genre  subjects,  but  without  success,  and  for 
several  j-ears  endured  great  poverty.  At  leng^ 
his  landscapes  won  for  him  fame.  He  last  exhibited 
at  tlie  Salon  in  1859,  and  died  at  Mentone  from  the 
bite  of  a  viper  in  1876.  Amongst  his  chief  works 
are: 

The  Nymphs  in  the  Grotto  of  Calypso.    1840. 

The  Dream.     1841. 

Gipsies  going  to  a  Fete.    1844. 

Interior  of  a  Forest.     1846. 

Dogs  in  a  Forest.     1847. 

The  Promenade.    1843. 

Diana  setting  out  for  the  Chase.     1848. 

A  Bather  tormented  by  Cupids.    1851. 

The  Last  Tears.    1855. 

The  Close  of  a  fine  Day.    1855. 

La  Rjvale.     1855. 

Galatea.    1S59. 

The  following  works  by  him  are  in  public  galleries: 
Girl  with  Dogs  (South  Kensington). 
The  Fore-rt  of  Fontainebleau  {Bordeaux  Museum). 
Four  Studies  (Luxeinbourg  Gallery), 

His  eldest  son,  Emile  Diaz,  who  was  also  a  painter, 
died  in  1860,  at  the  early  age  of  25. 

DIBDIN,  Chables,  the  well-known  song-writer, 
who  was  bom  at  Southampton  in  1745,  and  died  in 
London  in  1814,  occasionally  practised  art  as  an 
amateur.  John  Hill  engraved  in  aquatint  some 
views  of  Lake  Scenery  after  him.  Dibdin  also, 
it  is  said,  executed  some  scene-painting. 

DICEY,  Frakk,  an  English  painter  of  portraits, 
and  of  genre  subjects  of  a  somewhat  ambitious 
class,  exhibited  at  the  Academy  and  with  the 
British  Artists  between  1865  and  1880.  A  portrait 
by  him  of  the  Prince  of  Wales  wtia  engraved  by 
Scott.     Dicey  died  in  May  1888. 

DICHTL,  Martin,  (or  DCchtl,)  a  German  painter 
and  engraver  in  mezzotint,  practised  at  Nuremberg 
from  162.3  to  1680.  In  the  Gallery  at  Stockholm 
is  a  work  by  him  called  '  A  Kitchen.' 

DICKINSON,  William,  an  English  engraver, 
was  bom  in  London  in  1746.  He  obtained  a  pre- 
mium from  the  Society  of  Arts  in  1767.     His  works 
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were  published  by  a  firm  of  which  he  was  a  mem- 
ber. In  his  later  years  he  lived  in  France,  still 
pursuing  his  profession,  and  ho  died  in  Paris  in 
1823.     Amongst  his  engravings  are: 

Sir  Jo.soph  ISaiiks  ;  ofti-r  Sir  Joshua  Kij/nolJs.     1774. 
Dr.  Percy,  Dean  of  Corlislo  ;  after  the  same.     1775. 
Viscouutess  Urosbio  ;  after  the  same.     1779. 
Elizabeth  Uamilton,  Countess  of  Derby  ;  after  the  same. 

1780. 
Lady  Taylor ;  after  the  same.    1783. 
Miss    liamiis,  afterwards   Lady   Day ;    after  Romney. 

1779. 
Admiral  Lord  Kcppol ;  after  the  same.    1779. 
Sir  Charles  Hardy  ;  after  the  same.     1781. 
Lord  Grantham  ;  after  the  same.     1783. 
John,  Duke  of  Argyll ;  after  Gainsborough. 
Lord  Auckland  ;  after  Sir  T.  Laiorence     1796. 
Napoleon  I. ;  after  Gerard.    1815. 
Sir  K.  Peel ;  after  Northcote.    1818. 

DICKSON,  J.,  an  English  engraver,  resided  at 
Oxford  about  the  year  1060.  He  engraved  a  por- 
trait of  Edward  Parry,  Bishop  of  Killaloe,  prefixed 
to  his  '  Antidote  against  the  Prosperity  of  the 
Wicked,  and  the  Afflictions  of  the  Just,'  published 
in  1660. 

DIDAY,  Fran(;ois,  a  Swiss  landscape  painter, 
was  born  at  Geneva  in  1812.  He  studied  in  Paris 
and  travelled  in  Italy,  but  chiefly  lived  in  his  native 
country.  He,  however,  frequently  exhibited  in  the 
Paris  Salon,  where  he  obtained  medals  in  1840 
and  1841.  He  died  in  1877,  at  Geneva,  to  which 
city  he  bequeathed  his  property,  valued  at  400,000 
francs.     The  following  are  among  his  best  works : 

Glacier  of  Rosenthal.  (Larisanne  Museum.) 
The  Oak  aud  the  Keed.  (Geneva  Museum.) 
The    Kaulhom    in    Switzerland.       (A'eue   Finakothek, 

Munich.) 
Mont  Saleve.  )    (London  International  Exhibition, 

Storm  in  a  Forest,  f       1862.) 

DIEGO,  — ,  a  Spanish  engraver,  who  in  1548 
executed  at  Saragossa  the  frontispiece  for  Zurita's 
'  Anales  de  Aragon,'  printed  in  1562. 

DIELAI,  Giovanni  Francesco.    See  SuRcni. 

DIEN,  Claude  Marie  Fran9ois,  a  French  en- 
graver and  painter,  was  born  in  Paris  in  1787.  He 
was  instructed  by  Reboul  and  by  Audouin,  and 
died  in  Paris  in  1865.  The  following  works  by  him 
may  be  mentioned : 

The  Sibyls  ;  after  Raphael. 

Raphael  and  Perugiuo  ;  after  the  same. 

The  Holy  Family  ;  after  the  same. 

The  Madonna  ;  after  Murillo. 

The  Deatl)  of  Demo.sthenes  ;  after  Boiaselier. 

St.  Scolastica ;  after  Lesueur. 

The  Battle  of  Austerlitz ;  after  Gerard. 

DIENECKER.    See  De  Necker. 

DIEPENBEECK,  Abraham  van,  was  born  at 
Bois-le-Duc  in  1599,  but  most  likely  went  to 
Antwerp  about  1629.  With  tlie  advantage  of  a 
classical  education,  and  the  tuition  of  Rubens,  he 
wa.s  nurtured  in  a  genial  soil,  and,  like  his  great 
instructor,  he  treated  with  equal  success  subjects 
of  history  and  fable.  His  first  pursuit  in  art  was 
painting  on  glass,  and  he  produced  some  works 
in  that  branch  which  are  highly  esteemed,  par- 
ticularly the  windows  in  a  chapel  in  the  cathedral 
of  Antwerp,  where  he  represented  the  'Acts  of 
Mercy,'  and  some  others  in  the  church  of  the 
Dominicans,  in  which  he  depicted  the  '  Life  of  St. 
Paul.'  He  abandoned  glass  painting  soon  after  his 
return  from  Italy,  whither  he  had  been  for  im- 
provement, and  devoted  himself  to  oil  painting 
and  designing.    His  inventive  genius,  and  his  rare 


I'AINTEIIS  AND   ENGUAVEKa 


facilily  of  execution,  cauat«J  liiin  (o  hv  iniuh  eui- 
{•lojrtsl  ill  ii««i{;ii«  f»r  iIik  p  '  'u<<, 

uarliculaily  fur  llio  AUli6  •!<     v  .  ,   .     .  ,,.x 

uu  Triii^ilo  iIm  Mumm,'  |iiit>li»titHl  .(  I'uia  til  \Citi, 
tlio  pU(r«  for  wliK'h  were  riigmvod  liy  Oomolin 
Bloriiisfrl.  In  (lit<  cliurvli  uf  llio  Ciinncli(«H  ut 
Aulwrrp  i«  a  liiif  piiturf  by  thin  niftKlrr,  rtprf- 
•friitinj;  llip  'Virgin  in  tlio  Cloud*,  wiili  St.  Ely'; 
uid  •(  Uir  KiH'ullpta  (litre  werv  some  piilurfH  by 
liiui  H'liiL'li  arr  aaiJ  bv  Itescitnipn  lo  t>i<  ciiiial  (o 
ibuae  uf  Vail  l>yck.  Tbiii  puintrr  was  in  KukIuiuI 
in  (he  rt>ign  of  ('hnrlrs  I.,  aiul  was  iiiucli  piit{iKiyetl 
by  (litf  l)uke  of  Ncwcumli',  fur  whom  In-  iiimle  tlio 
tlmifcnii  for  hia  book  on  '  llomrniuiinhip.'  Ilu  died 
at  Antwerp  in  1C75.  Tlie  following  are  oonie  uf 
bia  Ik'k(  works: 


Antwerp.     Mmuum. 

CMJt*dr^t. 
Berlin.  amtUry. 

BoMeaux.  Jfutfmm. 
BraaieU.      J/a 


Deome. 


CkwcA. 


Dfewlrn.       GmlUry. 
VnBkSart.      SUtU. 


Manich. 
Paiu. 


G^lUry. 
Lfum. 


Vienna.         GaiJtry. 


Tlie  Scataay  of  St.  BonaTeu(unk 

Ti  f  St.  Cathariue. 

Tl'  I  luelia. 

Th«  Ika^H.-  wl  Oaiiyuunle. 

8t.     Frauds    adoring     the    Holy 

Sacraiueiit. 
St.  Nurliert  and  the  lirtt  Abbot  of 

8t.  Michel. 
Keptuue  aiij  Ampliitrite. 
Purtrait  Ufa  Vouni;  Man.     1066. 
I'ortrait  uf  a  Vuuiig  Wuiiiau. 
Abraham  auti  the  thrve  Augels. 
The  Flight  uf  C'lueUa. 
l*ortiaiU  of  a  Man  and  Woman. 
An  Allegory  uf  Murtality. 
A  FieU. 


There  is  an  etching  of  a  '  Peasant  and  bis  Ass,' 
by  Van  Diepenbe*ck,  which  is  very  rare. 

DlKl'KAAM,  Abiuhau,  u  Dutch  painter  of  the 
17tli  century,  pain(ed  drolleries  and  drunken  frolics. 
He  was  a  Scholar  of  Uendrik  Martin  Itokes,  called 
Sorgh,  although  he  did  not  follow  the  style  of  that 
nia«ter,  but  imitated  the  works  of  Adriaun  Brouwer, 
ill  w  Inch  he  was  not  very  successful. 

L<IERIX,  AiuiiAK.N-,  kiiown  as  Broeder  Adbiaem 
Rodriguez,  of  the  Society  of  Jesus,  was  bom  at 
Antwerp  in  1C18,  and  died  at  Madrid  in  16C9.  He 
weiit  to  Spain  when  he  was  about  thirty,  and  entered 
the  Imperial  College  at  Madrid,  where  he  entei^ 
the  Society  of  Jesus,  and  changed  his  name  from 
Dierix  to  Rodriguez,  for  the  sake  of  euphony. 
He  painted  in  the  Flemish  manner,  for  the  refec- 
tory of  the  above-mentioned  college,  '  Abraham 
emertaining  tlie  three  Angels,'  the  '  Marriage  at 
Cana,'  the  'Holy  Family,'  'Christ  at  Emmaus,' 
and  the  '  Banquet  at  the  bouse  of  the  Pharisee, 
with  the  Magdalen  anointing  Christ.' 

I'lES,  Albebt  Christoph,  born  at  Hanover  in 
l~' '  ■  i  the  rudiments  of  art  under  a  painter 

in  •  He  afterwards  studied  under  Pigage 

at  jKii.:  ;  ai.)  under  Mechel  at  Basle,  and  then 

\-igited  1;  :.  ■  .:  i  Naples.  At  Rome  he  executed 
some  ldIlJ^^aJ.^rs  lu  water-colour  for  Volpato. 
Among  his  works  may  be  mentioned  tlie  twenty- 
four  etchings  of  Italy,  contributed  to  the  'Collection 
de  Vues  pittores^ues  de  I'ltahe '  (1799),  of  which 
tliose  of  Tivoli  are  very  fine.  In  the  Belve*iere  at 
Vienna  there  are  by  him  two  landscapes  in  oil.  both 
views  near  Sakburg,  dated  1796  and  1797  ;  thes«, 
however,  are  of  less  importance  than  his  water- 
colours.     He  died  at  Vienna  in  1822. 

DIE^ST,  Adkiaas  van,  was  boni  at  the  Hague  in 
1655.  He  was  the  son  of  a  painter  of  sea-pieces, 
by  whom  he  was  instructed  in  the  art  When  he 
was  seventeen  years  of  age  he  came  to  London, 
■uid  was  employed  by  Granville,  Esrl  of  Bath,  for 


whoui  be  paiiitisl  several  viewd  ai  d  ruii.i  in  the 
ueflt  uf  England.      He  a:^  |>ut 

did  not  meet  with  mu<  li  •  ,gh 

his   (lictures,   particularly   i.w   l.i.Jr  -^ou 

considerable  merit  ;    aa   a   proof  of  , .    <  .,i« 

Walpoln  stales  that  theia  were  aevcii  pi<.iuic«  by 
Van  West  in  Sir  Peter  Leiy'a  collwiioti  H« 
etched  several  landncapes  froiu  'i  >  in 

a  slight,  masteily  style.      Van   I  l..<n- 

doii  111  17U4.      Unfortunately  fui  uir-  he 

is  generally  known   by  his   worst   j  ;  ich 

are  frequently  found  in  old  huu»c«,  im,  \^  uui-.  uts, 
or  over  doors,  and  are  executed  in  a  Imctv  iiiiiiner, 
with  much  iiiuiiiittiinous  background,  ^is  better 
pictures   have  i  hanged  their  name. 

DIETKL,  CiiuiBi oMi  and  Fua.sz  Amuhos.  These 
artists,  who  were  brothers,  resided  at  Vienna  in 
tlie  early  part  of  the  18lh  century.  Th.  s  .  ■  L-r.ived 
conjointly  a  set  of  plates,  representin.  .pal 

fountains  at  Rome.     Fruiiz  Ambros  1  l  at 

Vienna  in  1730. 

DIETERLKIN.     See  Dietteiu.in. 

DlETISAI.Vl.     See  Diotisalvi. 

DlETLKlt,  JoUANN  FuiKiiBiCH,  was  bom  at 
Solothurn,  in  Switzerland,  in  1804,  and  was  in- 
structed in  the  rudiments  of  art  by  German,  a 
drawing-master  of  that  town.  He  distinguished 
himself  as  a  portrait  painter,  and  visited  Paris  and 
Italy,  remaining  also  some  time  at  Geneva ;  but 
be  fanally  settled  at  Berne,  where  he  died  in  1874. 
He  painted  for  the  town  of  Solothurn  '  The  Burgo- 
master Wengi  before  tlie  Cannon.' 

DIETRICH,  CiiuiSTiA.M  Wilhelm  Eaxsr,  (after- 
wards called  DlETiiici,  or  DiETKlcv,)  a  German 
artist,  was  bom  at  Weimar  in  1712.  He  learnt 
the  principles  of  art  from  bis  father,  Johann 
Georg  Dietrich,  who  was  court-painter  at  Weimar, 
and  was  afterwards  a  scholar  of  Tliiele,  the  land- 
scape painter.  Ho  established  himself  at  Dresden, 
where  he  was  patronized  by  the  court,  and  was 
in  1729  appointed  court-painter  to  Augustus  II., 
king  of  Poland  ;  and  in  1741  he  received  the  same 
appointment  with  a  yearly  salary  of  400  thalers, 
for  which  he  was  to  produce  yearly  four  cabinet 
pictures,  for  Augustus  111.,  who  sent  him  in  1742 
to  Italy,  where  he  passed  some  time  at  Rome  and 
Venice.  His  studies  in  Italy  do  not  appear  to 
have  had  much  influence  on  his  style,  which  re- 
mained entirely  Gennan.  His  chief  talent  consisted 
in  a  successful  imitation  of  the  works  of  Rembrandt, 
Ostade,  Poeleuborch,  S.ilvator  Rosa,  &c.,  particu- 
larly as  a  colourist,  in  which  he  greatly  excelled. 
In  1746  he  became  keeper  of  the  DreMK-n  Gallery, 
in  which  he  is  very  fully  represented.  He  was 
also  Professor  in  the  Academy  of  Arts  at  I'resden. 
and  Director  of  the  Painting  School  at  the  Meissen 
Porcelain  Factory.  Dietrich  also  executed,  after 
bis  own  compositions,  a  large  number  of  etchings, 
in  which  he  imitated  successfully  the  manner  of 
Rembrandt  and  of  Ostade.  He  died  at  Dresden  in 
1774.  The  following  are  some  of  tlie  best  uf  his 
paintings : 
Bordeaux,     ifutenm.      !' 

1  iV'V 

Bnuaels.       Jfusmm.      I 
Oanel.  Gallery.        I 

Darmstadt.  Gallery.       1  e  Woman  and 

thv  IamI  IVany. 
„  ,.  The  Pumhle  of  the  Blind  leading 


Dresden.       Gall  try. 


1 

>  '  >'(ure«  (bearing  datM 

irutn  I'lHU  to  17M). 
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HMBptOD  Ooort.  Fil.     Nyn>i<h«  in  «  laiulacapo  hattiing. 
„  »         -         liir  NViuniui  taken  iu  Atlultor}'. 

„  „         „         Tlip  Tribuio  Miim-v. 

looikw.  yn.UMIery.  Tin- Itinpnuit  MuMciux.     I'U, 
MiUu.  Hrert,  I^uiliu-apo. 

PftTO.  Lamm,         Tlip   Wumiui   taken  iu   AiluUirv. 

17&3. 
PrtcJTl'urc.  UrriHilKiir.  Ucihvso  in  KKjpt.     lifi", 
„     '      Till-  Knioniliinout.     1768. 

Tho  S^jnirri'I. 
^  A  Canu'rn  Olixcurn. 

^  „  Views  iu  Italy  (fKx»). 

Virnua.         OttlUry.       Augrl  n|>|H'arini;  to  tlir  Shrphrnln. 
„  „  Atlunitjuu  of  Iho  Slu'iilicnl.i.  1700. 

Dietrich's  otoheil  work  extciuls  to  Hourly  two  liiiii- 
dr«?d  priutM,  sovoml  of  wliii-li  tiro  very  Bciirco,  as  he 
frequently  ilcstroyod  the  iilnto,  after  having  tuken 
oil  li  certain  luiinher  of  iniprossions.  II is  earlier 
works  lire  ninrkeil  with  n  nionoKrani,  composed  of 
a  C.  and  a  D.,  hut  he  afterwards  signed  them  with 
bis  name,  or  with  his  initials,  C-  W.  IJ.  D.,  or 
with  D.  only.  Tho  following  arc  his  principal 
prints: 

PACRED  SUBJECTS. 
Lot  and  liis  Daughters ;  ccarce. 
Abraliiuii  gxiiug  to  snrriticc  Isaac ;  srorcc.     1730. 
Tho  s.Miio  snbject  <UlfiTcntly  composed;  very  scarce. 
The  Nntivilj-.     17-10. 
St.  Philip  baptizing  the  Eunuch. 
Tho  Adoration  of  the  Shepherds  ;  in  tho  style  of  JUm- 

/r.in.i/. 
Tiio  Circumcision. 
The  Flight  into  Egypt. 

Another  of  the  same  subject,  differently  composed. 
Tlie  Kcposo  iu  Egypt ;  scarce.     1732. 
Another  Kcpose  in  Egypt.     1731. 
The  Return  from  Eirjpt. 

Chri>t  found  di.^pntiug  with  the  Doctors.     1731. 
Our  Saviour  healing  the  Sick. 
The  PriKiigal  Son. 

The  H<-surrcction  of  Lazarus  ;  in  the  stylo  of  Hcmhrandt. 
The   Deaccnt   from   the    Cros.<> ;    iu    tho    some    style ; 

scarce.    1730. 
Another  of  the  same  subject,  differently  treated ;  also 

in  the  style  of  Kembrandt.     1742. 
The  Disciples  at  Emmaus ;  extremely  rare ;  the  plate 

deetroycd. 
Christ  appearing  to  the  Magdalen ;  unfinished.    1760. 
The  Preaching  of  St.  James.     1740. 
St.  Jerome  writing.     1731. 

VARIOUS   SUBJECTS. 

Famioe  and  Pestilence ;  very  scarce.     1731. 

Nero  on  his  Death-bed,  tormented  by  Furies  and  the 
Shade  of  his  Mother  ;  scarce. 

Jupiter  and  Antiope ;  one  of  his  best  etchings ;  scarce. 
1735. 

The  Arti.rt  in  his  Painting  Koom.     1730. 

The  same  subject  with  variations.     1732. 

The  Quack  Doctor  ;  in  the  style  of  Tenitrs.     1732. 

The  Hungarian  Quack  Doctor.     1757. 

The  Itinerant  Musicians;  in  the  style  of  Ostade.  The 
picture  by  Dietrich  is  in  the  National  Gallery. 

Tlie  Alchemist  in  his  Laboratory  ;  in  the  style  of  Rem- 
brandt ;  scarce.     1731. 

Twenty  plates  of  Busts  and  Heads  ;  chiefly  in  the  man- 
ner of  Rembrandt. 

About  thirty-six  plates  of  T.iindscapcs,  in  the  styles  of 
Bfrchfm,  lireenbtry,  Clawit  Lorrain,  Ruiidael,  and 
Xalvator  Rou^  and  in  bis  own  manner. 

DIETRICH,  JonASS  Fbiedricii,  a  painter  of 
historical  subjecla,  woa  bom  at  Biherach  in  1789, 
aod  learned  painting  of  Scele  and  Ecideloff  at 
Stuttgart.  In  1820  he  went  to  Home,  where  he 
(tudied  the  works  of  the  great  masters,  and  executed 
■everal  paintings,  as  well  as  copies,  of  considerable 
merit  After  his  return  home,  he  was  employed  in 
the  Hall  of  the  Estates  at  PU>8enstein,  una  painted 
in  fresco  for  several  churches.     He  was  Professor 
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in  tho  Aeadomy  at  Stuttgart,   where   he    died   in 
184t>.     His  boHt  works  iiro  ; 
Tho  Ilesurri'olion  of  Christ  (in  Mutti/art  Citlhedral). 
Tho    ViKitation,  tho    Nativity,   thu   Adoration   of    tho 
Mngi,  Christ  un  tho  Mount  of  Ulivus,  thu  UruoiAxiou, 
tho    Kutouibnu'iit,    and     tho    Itenurrectiun    (in    the 
t'hurrk  at  Jiutttch,  nfttr  CarhntUe). 
Abraluun   untoring  thu  I'romisud   Loud  (in  tin  Royal 

I'aliii'e,  Sttitttfart). 
An  Ailoratiou  iif  tho  Shepherds.  J        (St«tl(/art 

Christ  with  tho  DiNCiples  at  Eniinaus.  J        Gallrri/.) 
Tho  Mndoniia  di  Fuliguo  ;  after  Rajilmel  (in  the  Lhureh 

lit  Jfottrrnhnusm). 
Helios  with  the  Hours. )  ^.     ^   La„iH<,ut  of  Boienstein.) 
Luna  with  Herse.  f  ^  •' 

Uhrist  on  the  Mount  of  Olives  ^I'n  the  Church  of  Ravens- 
bury),     ilii  ttist  and  best  teor/i, 

DIETTEKLIN,  Bauihoi.om Xus, (or Dietkrlein,) 
a  painter  and  engraver,  who  lluiirished  in  the  early 
part  of  tho  ITlli  century,  was  thu  son  of  a  {lainter 
named  lIii.ARius  DlE'iTERLi.N,  of  Strassburg.  By 
him  are  kuowii  a  very  scarce  plato — tho  '  Ascension 
of  Christ ' — and  a  Liindscapo. 

DIETTEHLIN,  Wkndkl,  (Dieterlein,  or  Dir- 
TERLBIN,)  who  was  born  at  Strassburg  in  1550,  was 
the  grandfiithcr  of  Bartholumiius  Diotterliti.  On 
tho  ceilings  of  tho  LuslhaiiN  at  Stuttgart  there  are 
paintings  by  him  representing  tho  '  Creation,'  tho 
'  Fall  of  Man,'  and  llio  '  Last  Judgment,'  and  in  tho 
Belvedere  at  Vienna  is  tho 'Calling  (if  iMatlhew.' 
He  also  etched  several  portraits,  and  twelve  spirited 
grotesques,  and  published  a  work  on  Architectural 
Design,  with  200  engravings.  There  are  176  ori- 
ginal designs  by  him  in  the  Academy  at  Dresden. 
He  died   in   1599.     Some   of    his   works  have  tho 

monogram  annexed  : 

DIETZ,  Feodor,  a  German  historical  painter, 
born  at  Ncunstctton,  near  Krautheim,  Baden,  in 
1813,  was  instructed  in  the  principles  of  art  by 
Kuntz  at  Carlsruho.  Alter  studying  in  the  Academy 
at  Munich,  and  at  Paris  under  Horace  Vernet  and 
Alaux,  he  returned  to  Germany  and  there  com- 
menced his  career.  In  18il9  ho  became  painter 
at  the  court  of  Baden,  in  1862  professor  at  the 
Academy  at  Carlsruhe,  and  later  on  President  of 
tho  German  Artistic  Society.  Ho  made  several 
tours,  and  died  in  the  course  of  one  in  1870  at 
Gray,  France.  The  following  are  some  of  his  best 
paintings: 

The  Destruction  of  Heidelberg  by  Melac  (Carlsruhe 
Gallery). 

The  Death  of  I'iccolomini. 

The  Death  of  Pappcnhcim. 

GustavuB  Adolphus  at  Lijtzen. 

The  Night  Iteview  of  Napoleon. 

Tho  Guard  of  liuileii  before  Paris. 

Napoleon  at  Wagrain. 

Blucher  crossing  the  Rhine. 

liliiclier  at  La  liothiiJre. 

Bliicher's  March  on  Paris.    1814.     (Ilcrlin  Museum.) 

Thu  Elector  Max  Emanuel  of  Bavaria  storming  Bel- 
grodo  in  1688  (A'eue  I'inakothek,  Munich). 

DlETZSCH.JoHANN  Albert,  the  younger  brother 
of  Johann  Christoph  Dietzsch,  was  bom  in  1720, 
and  died  in  1782.  He  engraved  about  twenty 
plates  of  views  of  Nuremberg  and  its  vicinity, 
published  in  1760.  He  also  painted  battle-pieces, 
landscapes,  fruit,  flowers,  and  portraits.  Some  of 
bis  lanffscapes  have  been  engraved  by  Prestel. 

DlETZSCH.JoHANN  Christoph,  aGerman  painter 
in  water-colours,  especially  of  landscapes,  flowers, 
and  fruit,  was  born  at  Nuremberg  in  1710.  He  has 
left  some  plates  of  landscapes  etched  in  the  style 
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U1LLEN8.  Hekdkik    -   "i  •  - ■■  "-r. 

waa  born  at  Ghent  in  1- 

1872.      U«  executed  acw...   ,  ., „ -,....U 
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blLLlS,  liiNiZ,  a  brother  and  •■■   ■:  ■  <  .l..l.»>.ii 
Geurg  vol!  iMlliB,  waa  born  atUru^ 
and   died    at  Muiiii  L    in   IH118.       1 
Iand6ca|^>e«    coiitai  ra    and    aiiiinaia,   but 

aband<.iiie<l  art  for  '.  .of  forestry 

DILLIS,  J  'iiAS.s  L  AMUh,  a  Bavari:>  c 

painter   and  etcher,   wan  born  at  Urui  .  !i 

177i>.  lie  was  the  youngest  brother  ul  Juliaiin 
Georg  von  Dillu,  by  whom  he  was  inslrucled,  and 
uitJi  whom  he  went,  in  18U6,  to  Italy,  where  he 
stayed  two  years.  His  best  pictures  are  a  "  View 
m  the  Environs  of  Grotta  Ferrata,' dated  I'y.i'J,  in 
llie  SchU'issheim  Gallery,  and  a  '  View  of  the  Alps 
near  Ueselau,'  and  'St  :'     '  '      "     » 

at  Audorf,'  in  the  Lem  i 

at  Munich  in  1866.    He  ei.  :..  1  !"• .  .1  |  . 
which  may  be  mentioned,  a  '  View  c.: 

of  Uarlachiiig,'  "A  Itocky  Country  witi. ...J 

'  A  Farm  Ci-ttage  hidden  in  Trees.' 

DILLIS,  JuUA.VN  GiloUU  Vu.s',  a  Bavarian  painter, 
waa  bom  at  Griingiebing  in  1761^,  and  studied  at 
the  Academy  of   Munich  and   under  L'cf.lr.     He 
afterwards  paid    frequent    visits    to    S 
Italy,  Sicily,  France,  aiid  Spain.      H--  ; 
traits    and    landscapes,    but     his    '  .\m    as 

director  of  several   picture  gallc  :MaJiy 

occupied  the  gieater  part  of  his  lui,c,  ao  liiut  his 
works  are  not  uumerous.     Ue  die>l  at  Munich  in 
1841.      In  the  Modern  Gallery  if 
are  by  him  a  '  Landscape  at  Grotl..  ... 

'View  of  tlie  Tegernsee,'  and  in  ti.'   .-  . 

Gallery  is  an 'Autumnal  Picnic."     Ue  1 

b'i  landscapes. 

LiI.NUl.l.NGEK,  Si.rHiK  Fkikkewm,  who  wa« 
born  Hi  173ij  at  l>resdeii,  and  -l'^  '  '.  ''  ■-  -"•  -  ■  i'v 
in    17i>l,   1 1..  i>'  d    aa    a   mi 

Dre»deii  G:il  <ry  poaaesseis  s«  •        ,  i 

of  members  of  the  Dinglinger  family — «inuug«t 
them  her  own. 

DIULAI.  G:..v.4-  >iv.     Se«  Siiu  bi. 

I'loMSId  Kl.^  See  CALVArsT. 
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objects  in  a  smaller  prvportion."   By  these  exprra- 
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•ions  X\\*n  lias  bren  »tippo»e(i  to  cxplnin  more 
cioarlv  a  ptvaaj;.'  in  tlu<  '  I'oolioH  '  of  Arialollo  ;  niui 
it  ha*'  l"H-n  llu.iijjlit  to  rx'sult  from  liiB  siiKKi'Slioii, 
that  I\ilv(;iiotu»  dosiKluvl  liia  fijiiirrs  larger  tlmii 
life,  I'ioiiVBiim  tlie  »ir.o  of  life,  mid  Tausoii  xinnllor 
thai!  lilo.'  Wiiickcliiiann,  liowovor,  intcrjirots  tliis 
in  nnollier  iniiiiniT.  Acconling  to  tJmt  writer, 
Polvijnotim  painted  his  ligtires  In-tter,  tlmt  is  to  biiv, 
lie  ViiUiiiied  tlieni  with  criilideiir  nbove  the  sciile 
i»nd  eonfoniistion  of  man,  and  as  he  UBiiiilly  choso 
hill  suhjects  from  myihology,  or  from  heroic  hiH- 
torv,  his  lipiires  resembled  heroes,  nnd  repreHcnled 
nat'(ir«  in  iho  most  perfect  form  of  ideal  heonty. 
Pauson  gnvo  to  his  figures  a  more  common  nnd 
familiar  air.  In  tho  opinion  of  Winckelmann, 
Aristotle  meant  to  say  that  llie  pictures  of  Poly- 
gnotus  were  in  painting  what  tragedy  is  in  poetry, 
and  that  tJio  figures  of  Pauson  resembled  tho 
characters  in  a  comedy,  which  nro  represented 
nior«  than  ordinarily  ridiculous,  to  render  tho  effect 
more  ludicrous.  Dionysius,  whom  Pliny  places 
amongst  the  most  famous  painters,  held  a  sober 
medium  between  Polygnotus  and  Pauson,  and  may 
i»e  said  to  have  been,  with  respect  to  Polygnotus, 
what  Kuripides  wa.s  to  Sophocles  ;  the  latter  repre- 
scnteil  his  heroines  as  they  ought  to  be,  the  former 
us  they  were.  This  characteristic  procured  for 
I>ionysiu8  the  appellation  of  avOfiuvoyfa^,  or  the 
'  painter  of  mankind.' 

DIOTISALVI,  (or  Dietisalvi,)  was  a  contem- 
porarj"  of  Duccio,  wlio  from  1259  painted  miniatures 
at  Siena,  some  of  which  are  still  preserved  in  the 
Academy  of  that  city.  He  also  produced  some 
larger  pictures,  among  which  is  a  'Madonna'  in 
the  church  of  the  Servi,  dated  1281. 

ItlOTTI,  GlcsF.rrE,  who  was  born  at  Casal 
Slaggiore  in  1779,  was  instructed  in  tlie  Academy 
at  I'anna,  and  later  by  Canmccini  at  Rome.  He 
painted  iu  fresco  as  well  as  in  oil,  distinguishing 
himself  as  a  painter  of  historical  subjects,  and 
became  a  professor  in  the  Academy  at  Carrara, 
and  also  in  that  at  Bergamo,  where  he  died  in  1846. 
In  the  Belvedere  at  Vienna  is  a  picture  by  him 
representing  'The  Kiss  of  Judas,'  and  in  the 
Milan  Gallery  is  the  '  Congress  of  Pontlda.'  Other 
noteworthy  works  by  him  are,  '  Leonardo  da  Vinci 
and  I.odovico  Sforza,'  and  '  Tobias  receiving  his 
Sight.'  His  own  portrait,  dated  1821,  is  in  the 
Uflizi. 

DIRCKS,  August,  a  German  painter  of  genre 
pieces  and  a  lithographer,  was  bom  at  Emden  in 
East  Friesland  in  1806,  and  studied  at  the  Academy 
of  Diiiisc-ldorf.  "Tlie  Decorated  Schoolmaster,'  a 
creditable  work  by  him,  is  in  the  Gallery  of  that 
town.     He  died  at  Diisscldorf  in  1871. 

I'lRICKSEN,  DlRlCK,  a  German  engraver,  worked 
at  Hamburg  in  the  earlier  part  of  the  17th  century, 
and  was  still  living  in  1647.  He  was  principally 
empIoye<l  by  the  booksellers,  and  engraved  some 
portraits  in  a  neat  style,  resembling  that  of  the  Van 
de  Passes. 

DISCEPOLI,  Giovanni  Battista,  was  bom  at 
Lugano  in  1690.  He  was  usually  called  '  Lo  Zoppo 
di  Lugano,'  from  his  being  a  cripple.  Although 
lie  was  for  some  time  a  scholar  of  Camillo  Pro- 
caccini,  he  did  not  adopt  the  style  of  that  master. 
Lanzi  states  that  he  was  one  of  the  best  an<4 
modt  chaste  colourisls  of  his  time.  Several  of  his 
works  are  in  the  cliiir>  hea  at  Milan ;  his  pic- 
ture of  '  Purgatory '  in  San  Carlo  is  particularly 
esteemed.  In  the  Brera  is  an  'Adoration  of  tlie 
Magi'  from  San  Marcelliooin  Milaa      Lugano  and 


Oomo  also  possess  some  of  his  wurks ;  in  the 
church  of  Santa  Teresa,  in  tlio  hitler  placi-,  is  a 
picture  of  that  Saint,  which  is  much  admired. 
II.-  .li.d  in  lGf.0. 

1>1STKLI,  Mauti."*,  was  born  at  Olton,  in  Switzer- 
land, in  1802.  In  early  life  he  studied  art,  intend- 
ing to  become  a  painter,  but  nflerwnnls  gained 
some  celebrity  by  drawing  caricatures,  which 
were  puhlishei!  in  the  '  Distelikalcnder.'  llis  Swiss 
haltli'-|iieces  indicate  a  strong  patriotic  feeling. 
II.'  .lied  at  Solothurn  in  1844. 

IMTMAH,  IIknimk,  (orDriTMAiiz,)  wasa  Gorman 
piirlrait  ]iainler  who  nourished  in  llamburg  and  in 
Denmark  in  tho  latter  half  of  tlio  scventoeulh  cen- 
tury. In  the  Copcnhngeu  gall.'ry  there  is  by  hini 
a  '"Hermit  in  his  Cell,'  dale.l  1665.  He  died  in 
DeiimarU  lato  in  1677  or  early  in  1678. 

1)IT.M.\U,  .Ian,  (or  Ditmeu,)  a  Flemish  engraver, 
was  born  in  the  Netherlands  about  15.38,  and  was 
a.lmitted  into  tho  Guild  of  St.  Luke  at  Antw.Tp  in 
1574.  Ho  engraved  some  plates  after  Martin  De 
Vos,  and  other  Flemish  masters,  among  which  is 
a  jirlnt  after  Michiel  Coxcie,  representing  '  Christ 
seated  in  the  Clouds,  surrounued  oy  Angels  holding 
tho  Instruments  of  tho  Passion  and  the  Symbols 
of  the  Four  Evangelists,'  dated  1674. 

DITTENBERGER,  Johann  Gdstav,  an  historical 
nnd  portrait  painter,  was  bom  at  Neuonweg,  in 
Hadcn,  in  1799.  He  was  at  first  a  pupil  of  Kott- 
niann  and  Rous  at  Heidelberg,  but  in  1821  he 
entered  the  Munich  Academy.  After  this  he  worked 
for  a  wliile  in  the  studio  of  Baron  Gros  at  Paris, 
and  then  removed  to  Rome.  He  returned  to 
Vienna  in  1831,  and  died  in  1879.  Ho  executed  a 
number  of  church  pictures,  among  which  we  find 
'The  Annunciation,'  'St.  Andrew  converting  tho 
Russians,'  '  St.  Severinus  blessing  the  Land  of 
Austria,'  '  Tho  Angelic  Salutation '  (for  Olmiitz 
Cathedral),  and  two  allegorical  pictures  of  'Ger- 
many '  and  '  Schleswig-Holetein  '  (18.50).  He  also 
etched  a  number  of  illustrations  to  Schiller's  poems. 
He  frequently  marked  his  works  with  the  annexed 


monogram 


<!)■ 


DITTERLEIN.    See  Dibttehmn. 

DITTMAltZ,  Uenrik.    See  Ditmah. 

DIXON,  Jon.s.nn  English  miniature,  crayon,  and 
water-colour  painter,  was  a  pupil  of  Lely.  He  ex- 
celled in  nymphs,  satyrs,  cupi.ls,  &c.  He  was  under 
William  HI.  keeper  of  the  King's  picture  closet, 
but  in  his  later  years  he  became  impoverished, 
and  retired  to  Bungay,  where  he  died  in  1716. 

DIXON,  John,  an  engraver  in  mezzotint,  was  born 
at  Dublin  about  1740,  and  dh-d  in  London  in  1780. 
He  studied  under  West  in  his  native  city,  and  be- 
came in  1766  a  member  of  the  Incorporated  Society 
of  Artists.  There  are  several  fine  portraits  engraved 
by  him  after  Sir  Joshua  Reynolds  and  other  masters. 

DIXON,  Natiianiki,.  Nothing  whatever  is 
known  as  to  this  artist,  although  ho  has  been 
called  by  some  writers  the  brother  of  John  Dixon. 
No  one  can  identify  the  works  of  John  Dixon, 
unless  they  are  those  signed  with  a  D  only,  which 
are  usually  attributed  to  Nathaniel  Dixon  ;  but 
miniatures  signed  N.  D.  are  frequently  to  bo 
found,  and  two  contempomry  letters  in  the  Wel- 
beck  Collection  mention  casually  "  Nathaniel  Dixon 
the  limner."  Several  of  his  portraits,  one  very 
large  in  size,  are  at  Montagu  House  ;  there  are 
also  some  at  Ham,  and  a  few  very  imjiortant  ones 
in  the  Madresfield  Collection,  whAst  one  beauty  ia 
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wril 
iu» . 
Utc  Itij^us  t^  JaUics  11.3  111        O.t.V^.        t 

l)|X»>K    l<.  nitifi    •  I.  iiiirr,  wo  boni  I 

in  1.  .  isu'  11  • 

a(    I  lit.      At    Mr    r- 'inii   i\>  Ti. 

sin-  m  Y»rJ '  I'V  liiiii  iii  «»lrr- 

ioJ> 

1''  Italian  oaricaturivl,  WHS 

■  p  I      He  (1i<mI  «t  Vt>nif«  in 

17(. ,  lc<ry  in  a  '  I'aiiilvr  paiutiiig 

«|. 
1 
in  K-- 
wiMt#r. 
and  iH'i! 

Irrliiig.      Ur   » on   a   l)i<-- 

r.T   Viniiis,  wlirrf  lip  ainl 

'loiird 

-  Slaii 

(185CI). 

1  Mvl,         \  A-lLi         MllANuVmil,       a 

Ku-  ■  r.  »««  born    in    1786.     He    was   a 

'  '    '    ■     iiiid  one  of  tlie 

i;  ami  Sculpture 

.tt    -il  I  ^'  '  '^^  ,    111    »^  iiu  II    '   . ;  »     '.'^    li  u  '. i   lit    1  COO. 

IH.>B80N,   WiLllAM.    a   juirtmit    painti-r,    was 

(torn  in   LoihIoii  in  1610.      lie  wug   plared   u8  an 

apiireiitife    to    Robert    IVake,    a    portrait    piiinti-r 

(Da   i.i.  iiMi-  iic!.l,  r   will  was  afterwards  knighted 

bv  '  »  master's  instruction  lie 

wa-  luli.  but  he  procured  Liui 

ibe  iitures  by  Titiun  and 

Va!  .ed  an  excellent  prin- 

cip  ■  .t  freedom   of   hand. 

On  -^'11    appears   to  have 

livr  ;.(>vuriiy,  until  Van  Dyck, 

pai>>  Hill,  yierieivetl  a  picture 

wtposcJ  ui  iLf   wuidow  for  sale,  which  had  sufli- 

cient  merit  to  excite  bis  curiosity  to  discover  the 

painter,  whom  he  found  at  work  in  a  miserable 

ganet.     The  well-known  liberality  of  Van  I)yck 

boo:    ~  '   V     I  '   ■     from  his  wretched  situation;  he 

afl  ed   hiui  to  the  king,  and  zeal- 

ou-  him  to  hit.  Majesty's  protection. 

Oil  II  Dvik,  Dubeun  was  appointed 

eer  'i   I.1'   •   v^  1    n,  he  accompanied 

to  '  rtruit,  as  well  as 

thi  ■  .1  of  the  nobility. 

Tl  •  .'.e  of  the  king  was  followed  by 

thr  f  arts  and  elegance,  and  Dobson, 

who  was  iiupiudrnt  and  extravagant,  became  iti- 

volved  in  debt,  and  was  thrown  into  prison.     He 

was  released  by  a  patron,  but  not  long  afterwards 

he   died    in    London    in    164C.      Of    the   painters 

of  his  time.  Dob?  -  to  have  approached 

nearest  to  the  cx  Van  Dyck.     His  por- 

Uui-  ■  -     '    '  '        j\i 

he 

tUri  -11     Iir    ]'  .lliti  '1     .irr    Ili'I     WlUM'Ul 

coi  One  of  his  liest  works  in  his- 
torj  .0  i.--  i-v  I  •'  ■  -f  <•  1  1  •■  ■  at  Wilton. 
King  Charles  1.  *•  jlish  Tinto- 
retto,' but  vriv  :.                              ^r  of  paint 

ing  bears  «•.  that  of  the  Venetian 

master.     Th>  :  i    :.  il  IVrtrait  Galliry 

paintiugii  by  in,:  Sir  Harry  Vane 

tbe  younger,  Kra  .   i>oet,  and  Endy- 

mion  Porter ;  and  al  Uaiuplou  Court  ther«  are  a 
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WiixuM  CiiAkLt*  Thoma*.  was  born 
in  1H17.      III.  f    ■  "^       '1. 

that    clly,   at  >1  I' 

'  -■'■■     ■  ■    ■  y 

.1 

.,,.»..'... ...  t 

House.      In    1H4;1    l.r  o 

Sihool  of  DeBi^nn  at  Hi:  " 

poat  in   1H45  and  went  to   I 

went    to    (jermany,    where    : 

years.     On    his    return    he    eihilnttil 

scriptural  and   other  subjects,  at  Irr- 

aflerwaids  in  water-colour;  the  | 

w.r.-:   -'rnlM:!-^  :i!id  the  Angel' (1^ 

,    'The    -MmMlrnln 

eriiMM  l>nysuf  Job  " 

Child  .!■  'th  with  111-    r  .!•  •  lo,' 

and    -Ki  riK:.7).    'The    Holy 

Innoceul.-.'   vl^^'"",.    '  i'"'  ''  '       '  1 

and  '  Si.  I'aul  at  l'hilipi>i,'  d.  ;  « 

Gallery  (1873);  and  among  M.  i '-e 

I'icture    Book'    (Iiiterualional     1  1H6-J), 

'A   Venetian  Girl'   (lH7y),'  Mi;.  !  ..e' 

(1880).     His  water-colour  diawM  e 

Young Nun>e,''The  Camellia' (l^..,.  v 

Tales'  (1874).     Dobson   «as  elected  ^f 

the  Koyal  .\cadeiiiy  in  1807,  and  an  .\  .  -n 

in  1872'.  In  1870  he  was  elected  Associate  of  the 
Royal  Water-Colour  Society,  of  which,  in  1875,  be 
became  a  full  member.    Uedied  at  Venuior  in  1898. 

DOCKNO.    See  GHKHAititi,  Cbistofaso. 

DOCHAKTV,  James,  a  Stotch  landscape  painter, 
was  born  at  Bonhill,  near  Dumbarton,  in  18-.iy.  He 
was  at  firfct  engaged  with  his  father  in  calico 
manufacture,  and  did  not  turn  to  art  till  1862. 
His  works  appeared  at  the  Edinburgh  Academy, 
the  Glasgow  Institution,  and  the  Hoyal  Academy. 
In  1876  failing  health  caused  him  to  visit  the 
Continent  and  the  East,  but  he  died  on  his  return 
to  Glasgow  in  1878.  He  was  elected  an  Associate 
of  the  Royal  Scottish  Academy  in  1877.  Amongst 
his  bc!>t  works  are  : 

The  Haunt  of  the  Rod  Deer.     1M9. 

The  UeaJ  of  lx>ch  Lumoud.     1S73. 

G  leucine.     lt?74. 

The  Ki»rr  Achra.v.     1876. 

A  Good  I'Uhiug  bay.     1677. 

DODU,  Daniel,  was  an  English  miniature  and 
Bubject  painter  in  the  latter  half  of  the  18th 
century.  He  was  a  member  of  the  Free  Society 
of  Arl'ists  in  1763,  where  he  exhibited.  His  chief 
works  are : 

The  Koyal  I'rocesiiii'n  to  St.  Taul's. 

KeprcKulaliou  of  tJie  Koyal  AcmJcmy. 

DODD,  Robert,  a  marine  painter,  flourished  in 
the  latter  part  of  the  18th  century.  His  picture* 
are  chietly  illustrative  of  the  duu  g*  ^f  thr  HriUi.h 

navv.      lie    also    r...' •   !    -:    r    .-     .:    ^.  a  very 

successfull.v.      K  ...  trai-« 

his  name  later  tlia.  .  -  i  Royal 

Academy.     Among  his  worns  are  : 

,  ,         .  ..  ^,    _■    ^-    .  rj.     17P1. 
ijT.'    l:^5. 
'      ITW. 

iur  i  't  &|>itiirad  fcmyiag  tni>m  the  k>unuii( 

CJouiiiKiiociiKi-i  of  the  Battle  of  Ttmfalear.     !«.«. 

DODGS«.tN,  GtoHuB  1U\U"  k,  who  was  boni  at 
Liverpool    in    1811,    was    at   tirst    apprruticed  to 
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G«org«  Stpphrnson,  tlie  onginprr.  Ilia  ihiticH  in 
tliiit  capncily  incroaseii  an  iimiito  lovo  of  art, 
lUid  in  1836  wna  ptililislutl  a  volunio,  ilhixtratoil 
by  him,  dcsorijUivo  of  the  sconory  of  the  Whithy 
nnd  Pil-kering  IJailwuy.  Giving  up  cnjjinci'riiifj, 
Uodgsoii  went  to  Lontion,  where  ho  was  for  some 
time  employed  by  oroliiteets  and  soverul  ilhis- 
tmted  newspapers  to  make  dniwinj:r8.  After  n 
connection  of  some  years  witli  the  New  Society 
of  Piiinters  in  Wntor-Coloiirs,  lie  wiis  electoil  in 
1S48  an  Associiite-Kxhihitor  of  the  Society  of 
Painters  in  Wntcr-Colours,  and  became  a  full 
member  four  years  later.  His  contributions  to 
that  society  were  usually  landscapes.  He  was 
especially  fond  of  painting  beech  trees.  Dodgson 
died  in  London  in  1880. 

DOERBECK,  Fiunz  BoRCHAnD.     See  BoRCHAno 

POERBKOK. 

DOEKR,  Otto  Erich  FRiEnnicn  Arousr,  was 
bom  at  Ludwigslust  in  Mecklenburg-Schwcrin  in 
1831,  and  died  at  Dresden  in  18G8.  lii  the  Drosdcii 
Gallery  is  the '  Interior  of  a  Parisian  Studio '  by  him. 

DOES.     See  Van  der  Does. 

DOESBUltGH,  F.,  a  Dutch  engraver,  flourished 
from  about  1680  to  1714.  He  engraved  a  plate 
representing  '  Admiral  van  Tronip  engaging  the 
English  Fleet,'  AVc  have  also  by  liim  several 
prints  of  the  old  Roman  customs ;  they  are  etched 
and  finished  with  the  graver  in  a  very  indifferent 
style. 

DOETECDM.     See  Dueteccm. 

DOFIN.     See  Dauphw. 

DO IX,  FRAsgois  Joseph  Alotse,  a  French  land- 
scape painter,  was  born  in  Paris  in  1777.  The 
Museum  of  Tours  possesses  some  works  by  this 
artist,  the  date  of  whose  death  is  unknown. 

DOLCE,  Luzio,  (or  DoLCl,)  of  Castel  Durante  in 
the  state  of  Urbino,  who  flourished  in  1589,  is 
commended  for  his  altar-pieces  and  other  pictures 
in  the  churches  there.  It  is  said  that  he  was 
employed  by  the  Duke  of  Urbino  to  paint  at  the 
Imperiale.  He  executed  many  works  at  Rome,  as 
well  as  at  Castel  Durante,  and  resided  in  the 
former  city  for  some  time.  There  are  few  par- 
ticulars recorded  of  him,  though  he  is  often 
mentioned  with  high  commendation. 

DOLCI,  Agnkse,  was  the  daughter  of  Carlo 
Dolci,  and  arrived  at  some  degree  of  excellence  in 
copying  the  works  of  her  father.  She  also  painted 
some  pictures  of  her  own  composition,  but  never 
approached  the  merit  of  Carlo.  She  died  in  1686. 
Among  her  own  works  are : 

Modcna.  Gallery.  The  Virgin  adoring  the  Infant  Jesus. 
Paris.         Louvre.       The  Consecration  of  the  Bread  and 

Wine. 
Siena.        Institute.    Virgin  and  Child,  with  St.  Joseph. 

DOLCI,  Carlo,  or  Cabling,  who  was  born  at 
Florence  in  1616,  was  a  scholar  of  Jacopo  Vignali. 
Without  the  possession  of  much  genius  or  inven- 
tion, he  excited  considerable  interest  by  a  number 
of  pleasing  and  highly-finished  pictures,  chiefly 
confined  to  devout  subjects,  and  most  frequently 
representing  beads  of  our  Saviour,  and  of  the 
Virgin.  These  are  not  so  much  admired  for  par- 
ticular beauty  of  character,  as  for  a  soft  and 
tranquil  expression  of  devotion  in  the  patient  suf- 
fering of  Christ,  the  plaintive  sorrow  of  the  Mater 
Dolorosa,  or  the  compunction  of  a  Saint  in  peni- 
tence. Subjects  of  that  description  he  treated 
wth  great  delicacy  and  tenderness.  The  general 
tone  of  his  colouring  is  well  appropriated  to  the 
character  of  his  subjects,  notlung  is  harsh  or 
78 


obstrusive,  all  is  modest,  placid,  and  harmonious. 
Ho  generally  painted  in  a  umall  size,  though  there 
are  at  Florence  sumo  pictures  by  hini  as  largo  as 
life.  His  small  pictures  of  heads  of  (ho  Madonna 
are  more  nimierous,  and  are  highly  vahud  by  tho 
admirers  of  polished  and  laborious  finishing.  Ho 
died  at  Florence  in  1680.  There  arc  many  repe- 
titions of  his  small  pictures  by  his  pupils|  Loma 
and  Manoini,  and  his  daughlcr  Agnese.  Many  of 
liis  pictures  are  in  England.  The  following  are 
some  of  his  best  works  : 


IVrlin.  Gatlert/. 

IJurghley       Marquis  of  \ 
House.        Kreter.     J 
Casscl.  Gallery. 

Copenhagen.      Gallery. 


Darmstadt. 
Dresden. 


Dulwich. 

n 
riorence. 


Gattrry. 
Gallery. 


College. 
Fill}  Pal. 


St.  Jolin  tlie  Evangelist. 
Christ  brealiiug  the  Bread. 

St.  Cecilia. 

Christ. 

The  Madonna. 

St.  Dorot)u-H  and  an  Angel. 

The  Daughter  of  Herodiag  witli 
tho  Head  of  St.  John  the 
Baptist. 

St. Cecilia  (painted  forthe  Grand- 
Duke  Cosmo  //}.). 

Christ  blessing  tho  Bread  and 
Wiue. 

St.  Catharine  of  Siena. 

St.  Veronica. 

His  own  Portrait  when  yoong. 

Sleeping  St.  John. 

Madonna  and  Cliild. 

The  Duchess  Vittoria  della 
Eovere. 

Diogenes. 

St.  Peter  weeping. 

St.  Kosa.     1668. 

Moses. 

St.  John  the  EvangeUst. 

St.  Margaret.     1664. 

St.  Andrew  before  the  Cross. 
16-18. 

St.  Charles  Borromeo. 

St.  Francis  Xavier. 

St.  Nicholas  of  Tolentino. 

Christ  in  the  Garden. 

Ecec  Homo. 

St.  Casimir  of  Poland. 

St  Dominic. 

Vision  of  St.  Jolin  the  Evan- 
gelist. 

St.  Seba.stian. 

Madonna  and  Cliild,  with  St. 
Salome. 

St.  Mary  Magdalen. 

St.  Galla  Placidia.     1675. 

His  own  Portrait.     1674. 

St.  Lucia. 

The  Saviour  seated,  with  Saints. 

St.  Peter. 

St.  Simon. 

Adoration  of  the  Magi. 

Madonna  and  Child. 

Virgin  and  Child. 

Madonna  k  Child  with  Flowers. 

Virgin  with  a  Lamb. 

Penitent  Magdalen. 

Infant  Christ. 

St.  Agnes. 

Ecce  Homo. 

Mater  Dolorosa. 

Alagdalcn. 

St.  Anthony. 

St.  Catharine, 

St.  Cecilia. 

St.  ApoUonia. 

Madonna  and  Child. 

Sincerity. 
„  „  Mater  Dolorosa. 

DOLENDO,  BARTHOLOMECe,  a  Dutch  engraver, 
was  bom  at  Leyden  about  the  year  1560,  and  is 
presumed  to  have  been  instructed  in  engraving  by 
Hendrik  Goltzius.     He  worked  entirely  Vrith  the 


Corsini  Pal. 
Uffi:i. 


Glasgow.  Gallery. 

»*  ^      » 

Txmdon.    National  Gall. 
Munich.  Gallery. 


Petersburg.   Jlermilar/e. 


Rome. 
Vienna. 


Corsini  Pal. 
Gallery. 
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graver,  id  an  t>iM<n,  ol««r  sty  la.     'I'linna  ant  by  htiii 

•cvftat    I'l    •  '  '"•   "*" 

ao»ini.».  I;  > Willi iii« 

ka^r'  •.'ii.iwiiiK: 

Jonah  lu  II.    ^.  s.  ••>:!.«    I  l>>  Uir  Wtiklr  ;  rtiruUr. 

A '  ^    « 

Ad:.  •/»*»•   C. 

Cbi  ..;  W  the  UarlalMi ;   /«.  DtUad*,  in*,  m 

TU. 
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The  AwumpUua  of  Um  Vucin. 

"  ■■'  '  V''       ■-     wu  a   brother  of  Bar- 

:i   lie  surtiaa8Ml   butii   in 

-L-       lie  wan  bum  at  Leydeii 

liy  HuIht  to   have   been   a 

Glieiii.     There  are  Boiue  por- 

:.   which    are  not  inferior  in 

1  >    J.    Wierix ;    hie  plates  art? 

li<  jvirnily  marked  with  Uiii)  cipher  'X\  There  ure 

\<\  imu:  3i/. 

Ullliam,  Prioce  of  Oncgt .   half-leogth,  in  armour. 
Asdrumraa  chained  to  the  Bock ;  finely  drawD :  after 

Adam  aikd  Bv«  emfanciui.'  '       Kie  reoeivea  the 

Aiinia  from  the  Seneot :  "oaytr. 

8l  Martin  dindinf  hu  D^-     .—  i  >  j  Be(gar«;  after 

tkt  amatt. 
The  CVwtineoee  of  Sripio ;  after  J.  Btatmatrt. 
The  Virgin  and  Infant,  with  two  Angels;  after  J.  Dt 

Oketm. 
TIm  IVucifixiaii ;  t/ler  the  m*u. 
A  Set  uf  email  natee  of  the  God<  and  Goddeaaee; 

cop)r<1  ftva  the  larjer  one*  by  H.  (iollziuj. 

D'  'as,  is  Kitid  by  Uubtr  lo  have  been 

boni  -»»  lu  1641.     He  Mudied  engraving 

ill  I'aru,  and  engraved  some  of  tlie  plates  of 
oniauicutal  and  decorative  tubjects  for  Berlin's 
'Orneiueus.'  He  waa  alao  eiuployeti  in  the  set  of 
the  '  Little  Conquests  '  of  Louis  XIV.  His  works 
are  inferior  to  those  of  Le  Pauire  and  Chauveau. 

DOLLE,  William,  an  English  engraver,  was 
bom   in    I  l.out    1600.      He   wtia    cliiefly 

employed  .s  for  the  booksellers.     These 

•re  6.       ■  r.auer  on  account  of  their  scarcity 

Umii  '.  as  engravings.     Among  them  are 

thef 

Sit  1'!    •■■•'.    1  Kton. 

M-.  ^.^  Hall,  Cambridge. 

J.' 

G<  (,'bam. 

K»  U       -  ._  ;  ,   vi  Ijuooln. 

JoL:.  •■:  • 

tu-~  ■-  -.  1. 

Sa:  -hand  Writer. 

1^,1  vMi.       .  •..<:>'..  ..t  u-ii...... 

abi'i.  ..     - 

Ant  '  d  in 

pail/.    ,  .rt  of 

Poland    I  '  d   ill.,   whare  he  painted  the 

royal  fan  -■  veral  of  the  nobility,  and  was 

favoured   wiUi  the   particular   protection  of  that 

monarch.  He  painted  a  few  historical  subjects, 
bat  is  more  celebrated  as  a  portrait  painter.     In 


tlie  Sala  del  Senalo  in  lite  Ducal  Wlaoe,  Veiiioa, 
is    »  ■>{  'The    Dogo   uA 

I'l.. 

!«  .Ill   >>  II. -I   1  '  "^  '     "-  — ■  '^f 

Mi>K,  a  Kreiii'h  Uiui- 
Pan-         ••■     '      "■• 
in  1. 

SIOII 

wiu. 
in  11. 

1m  a  painter  ul    Wlencii, 

whip  I  .r  hall  of  the  16tli  century 

and  devoted  liiiiiseif  lo  Scriptural  mbjr.  le.  was  a 
scholar  of  Nicolas  Borras,  whuiii  he  assisti-d  in 
■uveral  of  his  works,  and  whose  niauiier  he  so 
closely  imitated,  that  even  at  Valencia,  where  the 
productions  of  Borras  may  lie  supposed  to  be 
well  known,  llie  works  of  L»oinenech  are  attributed 
to  him. 

DOMEN'ICHINO.    See  Zampikbl 

DOMK.NK'O,  FuASCKsro,  who  was  bom  at  Tre- 
riso  in  1488,  studii-d  under  (iiorgione.     His  own 

Portruit,  duted   1612,  is  in   the    Hermitage  at  Sl 
elersburg. 

DOMEN'ICO,  Sano  ni.  See  Sako  di  PirtBO. 
DOMKNU'O  11  BAKTOLO.  See  GiiKuro. 
DOMENICO  VI  M1CHEL1NC»,  who  lived  in  the 
I6tli  century,  wits  the  pupil  of  Fra  Angclico.  He 
I'ftinted  thi-  portrait  of  Uuiite  from  a  design  by 
Baldovinetti,in  the  Church  of  Santa  Maria  dei  Fiore 
at  Florence.  The  dates  of  his  birth  and  death  are 
alike  unknown. 

DOMENU  O  DI  PACE.     See  BtccAKCML 
DOMENICO  FIOHKNTINU.  Sre  Del  Babbiere. 
DOMENICO  VENK/IANU.     See  Ve.skzia.ko. 
DOMENIQUE,  Jea.n,  was  a  native  of  France, 
who  resided  chiefly  ut    Koine,  where    he  died    in 
1684.     He  was   a  scholar  of  Claude  Lorraiii,  aiid 
was  a  successful  copyist  and  imitator  of  the  works 
of  that  master. 

DOMEU,  Jaques,  (Doomeb,  or  Dbmkb,)  a  Dutch 
artist,  was  born  in  1647,  and  flourished  about  1680. 
He  is  better  knovsn  by  his  dra\vinf;8  than  by  his 
pictures  in  oil.  His  manner  approximates  to  that 
of  Kembraudt,  and  it  may  be  believed  that  his 
dark  lundscapes  have  been  ascriU-d  to  the  latter. 
His  comiiositioiis  are  simple,  but  strikingly  true. 

L»OMlNGO,  Luis,  a  Spanish  painter  and  sculptor, 
born  at  Valencia  in  1718,  was  a  scholar  of  Uipolito 
Kobira  in  painting,  and  of  Bautista  Balaguer  in 
sculpture.  The  Dominican  convent  at  Valencia 
possessed  several  pictures  by  him,  among  winch 
was  one  of  St.  Louis  Bertran.  Domingo  died  at 
Valencia  in  1767.  His  works  in  sculpture  are  to 
be  seen  in  sevt-ral  churcl.es  of  that  city. 

DO.MINICI,  BK!..SAia>o.  a  Neapolitan  painter 
and  writer  on  art,  '.'  '  .:  the  year  1740. 

He    studied     land-  under    Joachim 

Franz  Beisch,  a  O  .  .-        ^   .    ..  ,. 

time  at  Naples,  a: 

anil  '  •  ■  '  --■  -•■  

wl.  .  ■     In  IT.;: 

I,..  ..    %.  1    V...  -.      .  _^      ,    ■ 

1.' 

.  .  .  .  '.niso,  was 

a  pupil   of   I'aris  Uordone. 

worl>  I'V  him  in  the  dome  of 

pii_  Madonna  at  'I-  » 

'1  fa  Bi^!l.■pMnli  -■ 

is  dated  167-.;.  Do- 

painter,  but  did  n    : 

DOXADO,  Adkia-No,    a    Sp»ui-li    mi.ti    ol    lue 
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order  of  Barefooted  Carmolitee  at  Cordova,  painted 
Home  cxcollont  works  for  his  convent.  He  dieii  iit 
«  preat  a!;e  in  1630.  Tlio  Lillo  Museum  has  a 
'FlBfTolhition  of  Christ'  hy  him. 

DOXALD,  John  Milnk,  a  Scotch  artist  horn  at 
Nairn  in  1810.  He  hogitn  tlie  study  of  art  in 
Glasgow  at  a  very  early  iij^o,  having  from  a  cliiM 
shown  preat  desire  to  become  an  artist.  In  1810 
he  went  to  Paris,  and  was  tliere  for  some  years,  ami 
tlion  he  settled  down  in  London,  where  for  four 
years  he  jiaintod,  and  his  works  were  very  highly 
esteemed.  Amongst  his  patrons  and  constant 
admirers  was  the  poet-banker  Rogers.  After- 
wards he  returned  to  his  native  hind,  and  is  never 
known  to  have  visited  England  again,  whilst  all 
his  exhibits  were  confined  to  Scottish  Galleries. 
Ho  died  in  Scotland  in  18GG,  and  three  of  his 
finest  works,  'A  Highland  Stream.'  'Bowling  Bay,' 
and  '  Loch  Guil,'  were  exhibited  at  Glasgow  in  1878. 
DONALDSON,  Andrew,  a  Scotch  landscape 
painter  in  water-colours,  was  born  at  Comber,  near 
Belfast.  Taken  by  his  father,  an  operative  weaver, 
to  Glasgow,  he  met  with  an  accident,  which  event- 
ually led  to  his  devoting  himself  entirely  to  art,  in 
the  pursuit  of  which  he  visited  many  parts  of  the 
United  Kingdom.  He  died  in  1846  at  Glasgow, 
where  he  had  obtained  a  large  teaching  connection. 
In  the  Glasgow  Corporation  Galleries  there  are  by 
him  the  'Old  Theatre  Royal,  Glasgow,  after  the 
fire  in  1829,'  and  a  '  Scotch  Highland  Village.' 

DONALDSON,  John,  was  born  at  Edinburgh  in 
1737,  and  distinguished  himself  as  a  miniature 
painter,  both  in  enamel  and  water-colours.  In  the 
year  1764,  and  again  in  1768,  he  obtained  the 
premium  given  by  the  Society  of  Arts  for  the  best 
picture  in  enamel.  He  occasionally  amused  him- 
self with  the  point,  and  etched  several  plates  of 
beggars,  after  Rembrandt,  which  possess  consider- 
able merit.     He  died  in  London  in  1801. 

DON.\TO,  of  Pavia,  flourished  at  the  close  of  the 
fifteenth  century,  and  is  the  author  of  a  '  Christ 
crucified,  between  the  Virgin  and  St.  John,'  in  the 
hospital  of  Savona ;  also  of  a  '  Virgin  in  Glory 
with  Saints '  (signed  in  1507),  in  the  Louvreat  Paris. 
DONATO  VENEZIANO.  See  Veneziano. 
DONAUER,  LoRENz,  was  an  obscure  German 
engraver,  by  whom  there  is  only  known  a  work 
representing  '  St.  Anthony,'  after  Albrecht  Durer, 
which  he  executed  about  the  year  1539. 

DONDUCCI,  Giovanni  Andbea,  called  II  Mas- 
TELLE7TA,  w^as  bom  at  Bologna  in  1575.  He 
■was  at  first  -a  scholar  of  the  Carracci,  but  did  not 
long  remain  under  their  tuition.  His  impetuous 
disposition  disdaining  the  control  of  academic  pre- 
cision, he  attempted  to  establish  a  new  style, 
founded  on  a  spirited  and  graceful  design,  in 
imitation  of  the  works  of  Parmigiano  and  Tiarini, 
which  he  particularly  admired,  and  a  promptness 
of  execution  which  was  natural  to  him.  The  novel 
manner  of  Donducci  was  not  without  its  admirers  ; 
and  he  was  employed  in  a  great  number  of  works 
for  the  public  edifices  at  Bologna,  where  are  his 
principal  works.  He  also  painted  landscapes,  which 
were  entirely  in  the  style  of  the  Carracci,  and  were 
much  esteemed,  particularly  at  Rome.  Annibale 
advised  him  to  establish  himself  in  that  city,  and 
to  devote  himself  to  those  subjects ;  a  counsel  by 
no  means  agreeable  to  Donducci.  His  most  admired 
performance  is  bis  '  St.  Irene  drawing  the  Arrow 
from  the  Breast  of  St.  Sebastian,'  at  the  church  of 
the  Celestines.  He  died  at  Bologna  in  1655.  The 
following  of  his  works  are  also  preserved  : 
80 


Bologiin.    A'.  Domenico.  St.  Dominic  rcstoriug  to  life  the 
Mou     killed    by    tbo    furious 
Horse. 
„  The  Storm. 

„        &  Salvatore.    The  Resurrectiou  of  Christ. 
„       *.  Francfsro.    The  Last  Supper. 
„      /  Mendicanti.    The  Flight  into  Egypt. 
,.       <S.  J'ao/o.  Christ  in  the  Garden. 

.>  „  Christ  bearing  the  Cross. 

„        Tinaroleca.       Christ  surrounded  by  Angels. 
Florence.       Itffid.  Charity. 

Modena.       JIlKsetim.      Abraham  and  the  Tliree  Angels. 
V  .,  Flias  sleeping. 

n  ,1  I'ortrait  of  a  Fainter. 

»  ,)  Finding  of  Moses, 

f,  „  St.  John  baptizing. 

Paris.  louvre.       Christ  and  the  Virgin  appearing 

to  St.  Francis  of  Assisi. 

DONELLI,  Carlo,  called  Carlo  Vimercati,  who 
was  born  at  Milan  in  1660,  was  a  scholar  of  the 
Procaccini.  He  exhibited  but  few  of  his  pictures 
at  Milan  ;  ho  painted  more  at  Codogno,  and  in  his 
best  manner.     He  died  in  1715. 

DONGEN,  DiONYS  van,  born  at  Dort  in  1748, 
was  a  scholar  of  J.  Xavcry,  at  the  Hague.  He 
painted  landscapes  and  cattle  in  the  manner  of 
his  master  for  some  time  ;  but  having  removed 
with  his  parents  to  Rotterdam,  he  studied  the 
works  of  Paul  Potter,  Cuyp,  Wynants,  and  other 
wasters,  which,  with  a  constant  attention  to  nature, 
caused  a  sensible  alteration  in  his  style.  His 
works  found  ready  purchasers  among  the  English, 
French,  and  Germans,  as  well  as  among  his  own 
countrymen.  He  died  at  Rotterdam  in  1819.  In 
the  Sfadel  Gallery  at  Frankfort  is  a  'Cattle-piece' 
by  him. 

DONI,  Adone,  (or  Dono  dei  Doni,)  who  was 
bom  at  Assisi,  early  in  the  16th  century,  is  said  to 
have  been  a  disciple  of  Pietro  Perugino.  His  style 
retained  but  little  of  the  Gothic  manner  of  that 
master,  and  in  his  later  years  he  abandoned  the 
style  of  the  school  of  Raphael,  and  adopted  that  of 
Michelangelo.  He  worked  cliiefly  at  Assisi,  and 
after  that  city  most  at  Fuligno,  but  all  trace  of 
hi3  work  at  the  latter  place  has  disappeared.  He 
also  painted  in  Perugia,  and  tlirougliout  Umbria. 
In  the  church  of  San  Francesco,  at  Perugia,  is  a 
picture  by  this  master  of  the  '  Last  Judgment ;  ' 
and  one  of  the  'Adoration  of  the  Kings'  is  in 
San  Pietro  in  the  same  city.  There  are  in  the 
Lower  Church  of  the  Franciscan  Convent  at 
Assisi  frescoes  by  him  representing  the  '  Preach- 
ing and  Martyrdom  of  St.  Stephen,'  and  in  the 
small  refectory  is  the  '  Last  Supper,'  painted  in 
1573,  which  was  probably  his  last  work.  Doni 
died  at  Assisi  in  1575.  Vasari  is  wrong  in  stating 
that  he  was  a  nephew  of  Taddeo  Bartoli.  In  the 
Berlin  Gallery  there  is  by  him  a  '  Madonna  with  the 
Infant  Jesus,'  who  is  represented  as  reaching  after 
a  book  which  is  in  the  Virgin's  hand. 

DONNE,  W.,  a  Dutch  engraver,  flourished  about 
the  year  1680.  Among  other  prints,  he  engraved 
a  plate  representing  'Venus  and  Cupid,'  in  a  land- 
scape, with  other  figures  in  the  distance,  after  A. 
Elsheimer.     It  is  etched  in  a  slight,  poor  style. 

DONNEKER.     See  De  Neckbr. 

DONNET,  S.  This  artist  is  mentioned  by  Strutt 
as  the  engraver  of  a  very  indiiferent  print  repre- 
senting a  '  Man  seated,  reading  a  book.' 

DONNINI,  GiuoLAMO,  was  born  at  Correggio  in 
1681,  and  studied  first  at  Modena  under  Francesco 
Stringa,  afterwards  under  Giovanni  Giuseppe  dal 
Sole  at  Bologna,  and  ultimately  at  Forli,  under 
Carlo  Cignani.    He  was  chiefly  employed  in  easel 
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cllUlt  l.rn  if 
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,1,1. ..,...).  v-  ' — .;...  .iiv  ...:...,.«   larg«r 

rlt,  tt 

.   ..nllioiiy 

,  ikit  HI  tlie 

)i,  winch  itr« 

ut   •  iK'hulftr  uf   LiKiiuii.     In  Uio 


M'  '  ry  an>  two  piclure*  by  Litn  uf  the 

*  Iditli  ut  I  liiict.' 

iHjNii.  I'i  !      M,  ral!i-il  !*i(i  o  Urr kixo,  from 
Ilia  lov«<  of  I  '  Kloirnce  in 

1397.  mi'l  i'l  ■  i  to  Ii.miro 

uf  '.  .1  lily.     It  in  (]'  Ml 

wl.  I ,  nr  from  wliuiii  lif  m  mnird 

tli>  '    fur  wliirb  lie  lx>canie  au 

f>'  .^:i  II  18  kiiuM'ii  tJiat  MiiDetti  taught 

hii  y.      Vuaii   i>iiy«  tliat   he   witsleJ  so 

ini.  -  ■'       ■    fy  of  perBi>fctive 

"  i:  f«moUB.      Four 

pii  led   by  liim    for 

'hi  ,1,  near  Flurenif, 

«ri  L i  artist's  tliorough 

ki  rtruiiig    and     perspective. 

t^f  •  IS  in  the  National   Gallery, 

another  is  in  ihe  Lthri,  a  lliird  is  in  the  Louvre, 
and  the  fourth  is  still  in  private  hands  in  Flor- 
ence. The  Louvre  also  posseisses  a  panel  by 
this  artist  which  ornvtii.s  the  portraits  of  Giotto, 
Donatello,    1  i    Giovanni    Manetti,    and 

luui«elf  %*  V  latives  of  painting,  sculp- 

turi  tuic,  aialhenitttics,  and   perspective. 

It  that  he  lived  in  Florence  nearly  all 

his  III.-,  ^.iiLuuph  during  home  short  period  in  it 
he  may  have  bem  at  I'adud,  t-ince  Morelli  states 
that  the  frescoes  of  the  iialuce  of  the  Vitaliani 
were  executed  by  hiiu.  About  the  year  1436  he 
painted  in  the  cathedral  at  Florence  the  colossal 
equestrian  portrait  of  Sir  John  Hawkwood,  the 
adv.^1 'c  r.r  .lid  soldier.  This  chiaroscuro  painting, 
*1  :  ra  verde,  displays  a  wonderful  power 

of  :  i^!'   .11.1  proportion,  and  is  intended 

to  imitate  a  -  ,..   seen  aloft   standing  out 

from  the  wall  uch.    Ilis  masterpieces  are 

the  series  of  frescoes  iiiiilatiiig  bas-reliefa  painted 
from  about  1-445  lo  1448  in  tlie  cloisters  of  Santa 
Maria  Novella.  These  paintings  represent  the 
•Creation  of  Animals,'  ihe  'Creation  of  Man,'  the 
■  Temptation  of  Eve,'  the  'Expulsion  from  Eden,' 
'  Adam  and  Eve  labouring  by  the  sweat  of  their 
brow,'  the  'Sacrilice  and  Death  of  Abel,'  the 
'  Building  of  tJie  Ark,'  the  '  Entry  of  the  Animals," 
the  'Deluge,'  • '  ,./  and  the  'Inebriety 

of  Noaii.'    G  -by   this  master  are 

very  -  '        '  .(jve  that  he  executed 

?*^'  lies  in  Florence  and 

■j'  '  '  -I  i  .orenee  in  1475.     The 

Si'  ■"■  'be  church  of  Sunt'  Agata,  at 

P^'  T,r,.,!.!!.  with  six  subjects  relat- 

'"K  li  Messrs.  Crowe  and 

C*^  ■  ^'-nuino  production  by 

Paolo  Uccello.     His  pnucipal  paintings  are : 
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IX)Nt»SU,  JobKf.XlMK.NLt     S.  .,.„^.. 

D0NV6,  Jkan  FhaNi,ols,  a  Fieiah  jiajuter.  was 
borii  at  Saint-.\maiid  in  1730.  He  was  a  pupil  of 
Louis  Walteau,  and  of  Oreuiic,  ai>d  so  closely 
iiiiitaled  the  style  of  the  latter  that  many  of  hu 
iiictures  have  been  sold  as  those  of  his  master.  The 
Museum  of  Lille  has  three  portraits  by  him,  one 
being  that  of  Sauviige,  the  enamel  jiainter,  and  the 
other  two  porUails  of  himself,  lie  died  at  Lille 
in  17911. 

DUNZELLO,  PiKRO  and  Ippolito,  (or  Dw-  Do«. 
ZH.Ui,)  were  two  brothers,  the  sotis  by  different 
mothers  of  Francesco  d'Antonio  di  Jacopo,  bailiff 
('  doiizellu')  uf  the  Signoria  of  Florence,  and  were 
both  born  in  that  city — Piero  iu  1451,  and  Ippolito 
in  1465.  The  teacher  of  I'iero  is  unknown.  Ip- 
polito was  the  pupil  of  Neri  di  Bicci  from  14oy 
to  1471,  and  the  brothers  were  companions  in  the 
'  Studio  '  at  Florence  up  to  1480.  In  1481,  or  soon 
after,  they  went  to  Naples  to  decorate  the  palace 
of  Poggio  Reale.  which  was  then  being  built  for 
Alfonso  I.,  from  the  designs  of  Giuliano  da  Majano, 
and  it  is  not  unlikely  that  Ippolito  died  in  that 
city.  Piero  died  at  Florence  in  1509:  but  the 
death  of  Ippolito  is  not  registered.  "They  both 
assisted  Antonio  Solario,  called  II  Zingaro,  in  the 
frescoes  in  the  cloisters  of  the  moiiuKtery  of  San 
Severino  at  Naples,  and  in  the  Museum  of  that  city 
may  be  seen  two  '  Crucitixiuns,'  a  'Virgin  and  Child 
with  Saints,'  and  other  paintings  assigtied  to  them. 
DOO,  Geoboe  Thomas,  an  English  engraver, 
was  born  in  January  1800.  He  studied  under 
Charles  Heath,  and  published  his  first  plate,  a 
portrait  of  the  Duke  of  York,  after  Lawrence,  in 
1824.  In  1825  he  visited  Paris,  and  spent  soma 
time  in  the  ateliers  of  the  French  engravers.  On 
his  return  to  London  he  opened  a  school  in  the 
Savoy,  for  study  botli  from  life  and  from  the 
antique.  He  also  lectured  upon  painting.  In  1836 
he  wa.s  appointed  engraver  in  ordinary  to  William 
IV.,  and  iu  1842  to  Queen  Victoria.  In  1^50  he  was 
elected  an  Associate  of  the  Royal  Academy,  and  in 
1857  a  full  memlier.  In  1861  Doo  became  President 
of  the  Artis's'  Annuity  Fund,  and  in  1863  he  was 
a  witness  before  tlie  Uoyal  Academy  Comiiiission 
at  Westminster.  Ho  "died  at  Sutton,  Surrey, 
November  13,  1886.     Among  his  best  plates  are': 

The  Infant  Christ ;  a/trr  lijf>karl.     Eoce  Homo ;  aftrr 

C'orrrj-i".     T!ie  (VmK-it :   ::''•'•■  Ft:.       Ji  In  Knox 
prt-i.  '  ,. . 

Jrf,  \,li,r,r.    \  ,_ 

tit \urtiu- iC  ••  J.' 

Tlie  Call.  ,;," 

for  Ihe     1  ,-j 

of  the  U- .,.,..„.  ..,..,  1...                       ,-i 

'  Nutioual  Uallery.' 

IHMtMKii,  jiyiEs.     See  Domes. 

iKHi.MS,  C.\>iAa,  an  engraver  in  mewotint, 
woiked   at   Prague  from    U>-i4  to  167'  '    r- 

wards  atVi.  niia  and   Mayince.     His  u 

plate  is  an  '  Ecce  Homo,'  after  Albie.ni  iMrer, 
now  very  rare. 

DOOHNIK,  Jan  vas,  a  painter  of  Leyden,  is 
said  to  have  produced  pictures  in  tiie  manner  of 
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Wouwommn.  lie  nlao  pnintod  historical  Bubjpcts 
and  portraits.  It  is  not  kiiowu  exactly  at  wlmt 
porioti  lio  lived. 

l>0(.UiT,  1'.  VAN,  was  a  Dutc-li  ongnivor,  wlio 
worked  ciitin'ly  with  tho  gnivcr,  niul  wns  n  Imiiiblo 
imitator  of  tlio  stylo  of  Cornelis  (.'urt.  Among 
other  prints  by  him,  is  one  nftor  Bernardino  Pns- 
eari,  roprosiMilinjj  llii>  '  Holy  Family,'  in  wliicli  Si. 
Eli7:iibvtli  is  |iri'8i>ntiiifj  tin  ajiplo  to  ihc  Infuiit  CliriKt. 

1>0KBAY,  — ,  n  French  cnjrraver,  llourislicd  to- 
wu\ls  the  end  of  tlie  ITtli  crntnry.  lie  en- 
graved, among  other  plates,  some  views  of  the 
Ivoyal  I'alaces  in  France. 

IHJKCY,  I'lEiiRE  Joseph  Dedrkux.    See   Ded- 

nKCX-D'iRCY. 

DOUl!;,  Louis  CnnisTorHE  Gustave  Paul,  a 
French  historical  painter  and  illustrator  of  books, 
was  born  at  Strassburg  in  1833.  Ilis  name  was 
originally  Dohkr,  a  not  unfrequent  German  name, 
which  he  modified  into  the  French  ei|iiivalent  by 
which  he  became  so  widely  known.  In  1848,  wlicn 
but  fifteen  years  of  age,  ho  began  to  cxhihit  at  the 
Solon  landscape  sketches  in  pen  and  ink  which 
showed  considerable  ability,  and  in  the  same  year 
he  became  one  of  the  regular  contributors  to  the 
'  Journal  pour  rire.'  He  also  contributed  a  large 
number  of  designs  to  the  '  Journal  pour  tons.' 
His  earliest  exhibited  works  were  the  '  Battle  of 
the  Alma,'  in  the  Salon  of  1855,  and  the  '  Battle  of 
Inkermaim,'  in  the  Salon  of  1857,  but  his  best  pic- 
ture, and  that  which  first  brought  him  into  notice 
as  a  painter,  was  '  Paolo  and  Francesca  da  Rimini,' 
exhibited  in  1863.  This  was  followed,  among 
others,  by  '  The  Titans,'  a  drawing  heightened 
with  white,  in  1866,  and  '  The  Neophyte '  in  1868. 
Dora's  ambition  was  to  win  fame  as  an  historical 
painter,  but  in  this  he  failed.  Alihough  gifted  with 
marvellous  fertility  of  imagination  and  wonderful 
facility  of  execution,  he  nevertheless  possessed 
grave  defects.  Nowhere  are  his  faults  of  composi- 
tion and  drawing  more  manifest  than  on  the  enor- 
mous canvases  exhibited  in  the  Bori  Gallery  in 
London.  '  Christ  leaving  the  Praetorium  '  (1867-72) 
and  'Christ's  Entry  into  Jerusalem'  (1876),  each 
measuring  twenty  feet  in  height  and  thirty  feet  in 
Icngtli,  are  works  to  which  he  devoted  his  utmost 
energy,  but  which  add  nothing  to  his  reputation. 
Besides  these  his  most  ambitious  works  were  his 
'  Ecce  Homo  I '  (1877),  and  '  Moses  before  Pharaoh  ' 
(1878-80).  His  '  Tobit  and  the  Angel,'  painted  in 
1865,  is  in  the  Luxembourg  Gallery. 

It  is,  however,  as  a  designer  of  illustrations  for 
books  that  the  wonderful  versatility  of  his  genius 
becomes  most  apparent.  The  designs  for  the 
'  Contes  drolatiques  '  of  Balzac,  published  in  1856, 
are  masterpieces  of  caricature,  which  breathe  the 
true  mediajval  spirit.  They  were  preceded  by 
the  illustrations  to '  Rabelais,'  issued  in  1854,  among 
which  that  of  the  '  Monks  of  Seville '  is  inimitable 
in  its  humour,  and  by  those  to  the  '  Legend  of  the 
Wandering  Jew,'  issued  in  1856.  The  'Contes 
drolatiques '  and  'Rabelais'  are  unsurpassed  even 
by  the  designs  for  Dante's  '  Inferno,  terrible  as 
are  the  latter  in  their  weird  imagination.  These 
were  published  in  1861,  accompanied  by  a  blank- 
verse  translation  of  the  text  by  W.  M.  Rossetti, 
and  were  followed  in  the  same  year  by  the  illustra- 
tions to  the  'Contes '  of  Perrault,  and  in  1863  by  a 
series  of  designs  for'  Don  Quixote,'  which  are  care- 
ful studies  of  Spanish  life.  The  '  Purgatorio '  and 
'  Paradise '  of  Dante,  completing  the  '  IJivina  Corn- 
media,'  were  not  published  until  1868.  The  designs 
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for  the  '  Bible  '  (1866-GC),  Milton's  '  ParadiHo  Lost' 
(1806),  Tennyson's  '  Idyls  of  the  King  '  (1867-68), 
La  Fontaines  'Fables'  (1867),  Hood's  'Poems' 
(1870),  Baron  Davillier's  'Espagne'  (1873),  Cole- 
ridge's 'Ancient  Mariner'  (1876),  Louis  Knanlfs 
'  Londres'n877).thc  'Orlando  Fnrioso  'of  Ariosto 
(187'J),  and  I'oe's  '  Raven  '  (1K83)— the  last  work 
on  which  ho  was  engaged— marked  the  grades  in  a 
constantly  descending  scale  of  genius  and  of  power. 

Dord's  reputation  ns  an  artist  does  not  rest  ex- 
clusively on  his  paintings  and  designs.  Ho  pos- 
sessed also  ciiiisideralilo  ability  as  a  sculptor,  and 
was  engaged  upon  the  nHinument  to  the  elder 
Dumas  when  death  strnek  him  down.  A  colossal 
va.'se  decorated  with  groups  of  figures  wos  sent  by 
him  to  tho  Exposition  Universello  at  Paris  in  1878. 

Gustave  Dor6  died  in  Paris  in  1883.  Ho  left 
unfinished  a  scries  of  illustrations  to  Shakespeare, 
and  unaccomplished  the  intention  to  execute  a 
statue  of  the  great  dramatist.  The  following  are 
his  most  important  iiictures: 

The  Battle  of  llie  Alma.    {Salon,  1855.) 

The  IJatllc  of  lukermaun.     (Salon,  1857.) 

Paolo  ftuil  Fraiiccdca  da  Kimini.    (Sa/on,  1863.) 

Tobit  anii  the  Aiigcl.     1865.     (Luxembourg  Uallcry.) 

The  Neophyte.     (.Won,  1868.) 

The  Mouutebauk's  Family.    {Salon,  1868.) 

Andromeda.     1868. 

The  Triumph  of  Christianity  over  Foganism.    1868, 

Christian  Martyrs.     1871. 

Christ  learing  the  Prffitorium.     1867-72. 

The  Masiiacre  of  the  Innocents.     1869-72. 

The  Night  of  the  Onicifiiion.     1872-73. 

The  Dream  of  Pilate's  Wife.     1873-74. 

Christ's  Eutry  into  Jerusalem.     1876. 

Ecce  Homo !    1877. 

The  Ascension.    1870. 

Moses  before  Pharaoh.    1878-80. 

A  Day  Dream.     1382. 

The  Vale  of  Tears.     1882.  R.RO. 

DORFMEISTER,  Johann  Evangelist,  an  Aus- 
trian landscape  painter,  was  horn  in  1741,  and  died 
in  1765.  A  '  Forest  Party  '  by  him  is  in  the  Vienna 
Gallery. 

DORIGNY,  Louis,  a  French  historical  painter 
and  engraver,  was  a  son  of  Michel  Dorigny,  and 
was  born  in  Paris  in  1654.  His  father  died  when 
he  was  otdy  ten  yeors  of  age,  and  he  was  placed 
under  the  tuition  of  Charles  Le  Brun.  On  leaving 
that  master  he  studied  for  four  years  at  Rome, 
visited  Gubbio  and  Foligno,  and  from  thence  went 
to  Venice,  where  he  resided  for  ten  years,  and 
executed  many  decorative  paintings.  He  then 
went  to  Verona,  where  he  passed  the  rest  of  his 
life,  and  gave  proof  of  his  ability  as  a  painter 
both  in  oil  and  in  fresco.  In  1704  he  visited  Paris 
and  became  a  candidate  for  admission  into  the 
Academy,  but  was  excluded  through  the  influence 
of  the  architect  Mansard.  In  1711  he  was  sum- 
moned to  Vienna  by  Prince  Eugene,  in  whose 
palace  he  painted  the  ceilings  of  the  grand  stair- 
ca.se  and  of  some  other  apartments.  He  died  at 
Verona  in  1742.  His 'Susannah  and  the  Elders' 
is  in  tho  Bordeaux  Museum.  He  executed  some 
etchings  in  a  free,  painter-like  style,  among  which 
are  the  following: 

A  set  of  thirty-two  vignettes,  with  the  title,  from  bis 

own  designs,  for  an  Italian  edition  of  tho  *  Pens^ 

Cliretienues'of  Perc  Bouhours. 
Six  Bulijects  from  Grid's  Metamorphoses. 
Five  Emblems  of  Horace ;  the  designs  for  three  of  these 

arc  in  the  Louvre. 
A  View  of  the  Amphitheatre  at  Verona. 
The  Descent  of  the  Saracens  at  the  Port  of  Oatia ;  after 

Kaphael. 
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UUKNEIt,  JuiiA.NN  JaKi'B,  the  elder,  who  was 
bom  at  Khrcnstetten,  near  Freiburg  in  Breih^-au,  in 
1741,  was  at  tirst  a  pupil  of  Itosch  at  Freiburg  and 
of  Ign:iz  Haiier  at  Augsburg.  He  afterwanU  visited 
Italy,  the  Netlierlaiids,  and  Paris  ;  and  excelled  aa  a 
painter  of  historical  and  genre  subjects.  He  was  a 
professor  and  director  of  tlie  Gallery  at  Munich  in 
1770,  and  died  in  that  city  in  1X13.  In  the  Darm- 
stadt Gallery  is  a  picture  of  '  Two  Soldiers  and  a 
Maiden  '  by  him  ;  and  in  tlie  I'inakothek  at  Munich, 
a  '  Linen  Draper,'  which  is  a  portrait  of  his  wife, 
dated  1775. 

DUHNKK,  JoHANN  Jakob,  a  Bavarian  landscape 
painter,  the  son  of  Johaiin  Jakob  Dorner  tlie  elder, 
was  born  at  Munich  in  1775.  He  was  instructed 
in  art  by  his  father  and  by  Mannlich,  but  he 
afterwards  studied  the  works  of  Claude  Lorrain 
and  Karel  Du  Jardin.  He  travelled  by  bii!;«el£ 
through  the  jiicturesque  regions  of  B..'  "     'z- 

erland,  and   France.     His  works  are  .:  ..J 

for  spirited  composition  and  taste  in  tLcir  ciccu- 
tion.  In  1803  he  became  IJettorer,  and  in  1808 
Inspector  of  the  Uoyal  Gallery  at  Munich,  and 
was  subsequently  elected  a  member  of  the  Aca- 
demies of  Hanau.  Vienna,  Berlin,  and  Munich. 
He  died  at  Munich  in  IHSJ.  The  following  works 
by  him  are  in  public  collections  : 
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He  exhibited  at  the  Royal  Academy  from  1807  to 
1SJ8,  tuid  at  tli(<  Wator-i'oloiir  Society  from  1809  to 
1818.  He  died  in  London  in  1857.  Tlicro  oro  by 
him  at  the  South  Kensington  Museum: 

On  the  Thiunea. 

Lftndioapc,  with  cottnpo,  chuivli,  figures,  io. 

Fishcrmui  (uitl  ISont«.  Mouut  £(lgcumbo. 

Crovhiirst,  Dear  Hastings. 

Mew  from  Bo£  Hill. 

DORSTE,  I.  V.  This  sijrnaturo  appears  on  a 
profile  portrait  of  a  Man,  in  the  Dresilen  Gallery, 
which  by  Vosmiior  is  ascribed  to  Geracrt  Drost. 

DOSSI,  BA'rrisiA,  was  an  Italian  painter  of 
landscapes  and  caricatures,  wlio  was  a  scholar 
of  Lorenzo  Costa,  and  worked  mostly  in  conjunc- 
tion with  his  brotlier  Giovanni.  In  the  Costabili 
Gallery  at  Ferrara  are  four  landscapes  by  liiin  ; 
and  in  San  Pietro  at  Modeiia  are  otiier  works  by 
him.  He  also  executed  two  fantastic  landscapes 
which  are  in  the  Palazzo  Borghese  at  Rome,  and 
assisted  Raphael  for  a  short  time  in  1520.  lie 
died  in  1548.  The  Uffizi,  Florence,  has  a  '  Female 
Saint'  by  liim. 

DOSSI,  Giovanni,  commonly  called  Dosso  Dossi, 
and  sometimes  Giovanni  m  Nicol6  di  Luteuo, 
appears  to  have  been  born  about  the  year  1479  in 
the  vicinity  of  Ferrara.  His  surname  is  supposed 
to  have  been  derived  from  the  village  of  Dosso,  in 
the  province  of  Ferrara.  Ho  was  in  1512  a  disciple 
of  Lorenzo  Costa  in  Mantua.  He  afterwards,  with 
his  brother  Battista,  visited  Rome  and  Venice,  and 
they  there  passed  eleven  years,studyingthe  worksof 
Giorgione  and  Titian,  till  they  formed  a  style  which 
may  be  called  their  own,  and  which,  although  not 
totally  divested  of  the  Gothic,  is  distinguished  by 
originality  of  invention,  and  great  harmony  of  colour. 
Giovanni  excelled  in  painting  figures,  in  which  Bat- 
tista was  less  successful ;  but  Battista  distingnislied 
himself  as  a  painter  of  landscape,  in  which  Lomazzo 
considers  him  little  inferior  to  Gaudenzio  Ferrari, 
Pordenone,  and  even  Titian.  The  brothers  were 
much  eniploj-ed  by  Alfonso  I.,  Duke  of  Ferrara,  and 
by  his  successor,  Ercole  II.  They  painted  the 
cartoons  for  the  tapestries  in  the  cathedral  at 
Ferrara,  and  for  those  in  the  church  of  San  Fran- 
cesco, and  in  the  ducal  palace  at  Modena.  Several 
of  Dosso  Dossi's  frescoes  are  still  to  be  seen  in 
the  ducal  palace  at  F''errara,  but  others  were 
destroyed  by  fire  in  1718.  He  excelled  in  portraits 
as  well  as  historical  subjects,  and  painted  that 
of  Ariosto,  who  employed  him  to  make  designs 
for  his  'Orlando  Furioso.'  The  poet  has  cele- 
brated the  names  of  the  Dossi  by 
enrolling  them  with  those  of  Leon- 
ardo da  Vinci,  Michelangelo,  Raphael, 
and  Titian.  Dosso  Dossi  died  at  Ferrara  in  1542. 
The  following  paintings  by  him  are  known  : 

Berlin.  Gallery.    The  Fathers  of  the  Church  in 

meditation  on  the  Mystery  of 
the  Immaculate  Conception  of 
the  Virgin. 
Bergamo.        Museum.    Portrait  of  a  Man. 
Dresden,  Gallery.    The  Virgin  and  God  the  Father 

in    one  Glory,  with  the  Four 
Doctors  of  the  Church  below. 
Ferrara.  Ceriosa.     The  Virgin  and  Child,  with  St. 

John  and  two  otiier  Saints. 
„         &  Agostino.    The  Cmcifixion,  with  the  Virgin, 

St.  John,  and  St.  Augustine. 
n  Museum.    The  Virgin   enthroned,  crowned 

by  Angels, 
n  n  St.  John  at  Patmos. 

r  n  The  Annunciation. 

84 


Ferrara.  Museum.    Mndonnn   with  Saints.    (A  irru 

large  picture  in   Jive  compart- 
ments, from  S.  Andrea.) 
„         Ducal  Pal.    Decorative  paintings  with   tlireo 

Bacchanals. 
,.  ,,  The  Hours  of  the  Day. 

Florence.  l'jlj<:i.    Ma.ssncro  of  tlio  Innocents. 

II  „        His  own  I'lirtriiit. 

,,  ritti  Pal.    Itepose  iu  Kgypt. 

Tx)Daou.         Kat.  Gal.     Adoration  of  tlio  Magi. 
Milan.  Jirera.    A  Sainted  Bishopwith  twoAngels 

1530. 
„        Amirosiana.    Mary  Magdalen  washing  Christ's 
feet. 
Modcua.        Cathedral.    Virgin  in  Glory  adored  by  Saints. 
1522. 
II  Carmine.    A  Dominican  Saint  and  a  Woman 

(allegorical). 
„  S,  rictro.    Assumi>tion  of  the  Virgin. 

„  Gallery.     The  Nativity. 

II  I,  Virgin  adored  by  SS.  George  and 

Michael. 
II  I,  Several    Portraits,  among   them 

that  of    Alfou.so  I.  of  Ferrara 
(in  tlie  sli/le  of  Titian). 
Paris.  Louvre.    Holy  Fuiiiiiy. 

,•  „  St.  Jerome. 

Rome.     Borghese  Pal,    Circe. 

„  Voria  Pal.    Vanossa. 

Vienna.  Gallery.    St.  Jerome. 

DOSSIER,  Michel,  a  French  engraver,  was  born 
in  Paris  in  1684,  and  died  in  the  same  city  in  1750. 
He  was  a  pupil  of  Pierre  Drevet,  and  engraved 
but  a  very  few  plates,  the  best  known  of  which  is 
'  Vertumnus  and  Pomona,'  after  Rigaud,  the  figure 
of  Pomona  being  a  portrait  of  Anne  Varice  de 
Valliere,  wife  of  Jean  Neyret  de  La  Kavoye.  The 
following  may  also  be  mentioned : 

The  Marriage  of  the  Virgin  ;  after  Jouvenei 

Christ  healing  the  two  Blind  Men  at  Jericho;  after 

Colomhel. 
Christ  driving  the  Money-Changers  out  of  the  Temple ; 

after  the  same. 
The  Supper  at  the  house  of  Simon  the  Pharisee  ;  after 

the  same. 
Jean  Baptiste  Colbert,  Marquis  of  Torcy ;  after  Jligaud. 

DOU|  Gerard,  was  bom  at  Leyden  in  161.3,  in 
the  same  year  and  the  same  city  which  had  the 
glory  of  claiming  Rembrandt  as  citizen.  His  father, 
Douwe  Janszoon  de  Vries  van  Arentsvelt,  who  was  a 
glazier,  allowed  his  son  to  follow  the  path  to  wliich 
the  boy's  instincts  led  him,  and  apprenticed  him, 
in  1622,  to  the  studio  of  the  engraver,  Bartholo- 
mcus  Dolendo.  Here  young  Gerard  spent  some 
time  in  mastering  the  art  of  drawing.  After  quit- 
ting the  engraver's  desk  ho  went,  in  1624,  into  the 
workshop  of  Pieter  Kouwenhoven,  a  painter  on 
glass,  and  in  1628  he  entered  the  studio  of  the 
great  Rembrandt  van  Ryn,  but  he  borrowed  little 
of  his  master's  stylo  and  manner.  Don's  talent 
was  all  his  own  ;  his  pictures,  though  small,  are 
superb  specimens  of  the  art,  finished  with  care,  and 
true  to  nature. 

After  setting  up  for  himself,  Dou  is  reported  to 
have  worked  at  portrait  painting  ;  but  his  manner 
was  too  slow  and  laboured  to  please  his  sitters,  and 
he  then  took  as  subjects  for  his  paintings  the 
scenes  of  humble  industry  that  the  neighbouring 
market-place  afiordedj  and  interiors  graced  by 
buxom  maids. 

No  details  have  been  handed  down  to  us  of  Don's 
life.  It  was  probably  passed  !]a])pily  and  tpjietly 
at  his  work.  He  resided — with  the  exception  of 
two  gaps,  from  1651  to  1657,  and  again  from 
1668  to  1672 — in  his  native  city.  That  he  was 
a  prosperous    man    is  to   be  inferred    from    the 
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1665. 
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1672. 
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lamp. 
Portrait  of  Himself. 
Portrait  of  his  Wife. 
The  Poulterer's  Shop. 
An  Old  Man. 
A  Kilchrn-Maid.     1646. 
The  VioUn  Player       1637. 
Portrait  of  Himself. 
A  Lady  playing  the  Spinet 
An  Old  Man  reading. 
A  Beggar  asking  Alms  of  an  Old 

Woman  selling  Vegetables. 
The  Uakeress. 
Portrait  of  Himself.    1663. 
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Vienna.  GalUry.    Ti..    1 '     .  .  .^.d  au  Old  Wumao. 

„  „  AnOld  Woman  watering  Flowers. 

„  CtermH  Coll.  Portrait  of  HiiuM-lf. 

„  „  A  I'arly  pluviiit;  at  Cards. 

„  LiochUnstein  C.  I'orlrait  of  lliiiiself. 

DOUUYNS,  WiLLEU,  a  Diitcli  puinler,  wa«  bom 
at  the  Uaf^iie  in  lti30.  He  wax  of  a  Jiritinji^uished 
family,  aixl  followed  tlie  art  rather  aa  an  aiciuteur 
than  u  professor ;  but  with  a  zeal  that  enabled  hiiu 
to  reach  a  reputable  rank  uniong  the  painters  of 
his  country.  After  receiving  some  instruction 
from  an  obscure  artist,  named  Alexander  Petit, 
he  travelled  to  Italy,  where  he  passed  twelve  years 
studying  the  best  productions  of  the  art,  and  ac- 
quired a  correctness  of  design  and  an  elevation  of 
taste,  which  distinguish  his  works.  On  his  return 
to  Holland,  he  executed  several  fresco  paintings, 
particularly  decorations  for  ceilings,  in  which,  from 
his  perfect  knowledge  of  foreshortening,  he  ex- 
celled. Some  of  his  works  of  tliat  description  are 
in  the  town-hall  at  the  Hague.  Two  of  his  most 
admired  easel  pictures  were  in  the  possession  of 
M.  Van  Heteren,  representing  'Time  discovering 
Truth,'  and  '  Wisdom  triumphing  over  Vice  and 
Intemperance.'  Doudyns  was  one  of  the  founders 
of  the  Academy  at  the  Hague,  of  which  he  was 
appointed  the  director.     He  died  in  16i<7. 

DOCE,  Claude  and  Jean.     See  De  Hoet. 

DOUET,  — ,  a  French  engraver  on  wood,  flour- 
ished about  the  year  153U.  Papillon  notices  a 
Woodcut  executed  by  him,  representing  tlie  '  Virgin 
Mary  and  the  Infant  Christ,'  after  Andrea  del 
Sarto. 

DOUFFET,  Geeaebt,  (Docfkt,  or  DcfFEiT,) 
was  born  at  Li^ge  in  1594,  and  studied  for  some 
time  at  Antwerp  in  the  scliool  of  Rubens,  and 
afterwards  in  Italy.  He  compostd  and  designed 
with  good  taste,  and  his  historical  pic'.ures  are 
nmch  esteemed.  '  Pope  Nicholas  V.  at  the  Tomb 
of  St.  Francis  of  Assisi '  (painted  in  IC'JT),  'Su 
Helena  and  the  true  Cross'  (painted  for  tlie  Abbey 
of  St  Lawrence,  Lifge),  and  two  male  portraits 
(one  dated  1624).  are  in  the  Munich  Uallery.  He 
died  at  Litge  in  1600. 

DOCGUTY,  Tbomas.  This  clever  landscape 
artist  wa«  bom  at  I'hiladelphii  in  1793,  but  did 
not  adopt  the  artist's  calling  until  he  was  nearly 
thirty  year«  old,  passing  the  earlier  years  of  his  life 
in  mercantile  pursuits^  He  worked  for  a  long 
time  in  Paris,  where  he  paint«d  many  of  his  most 

E[>piilar  works,  but  for  a  short  time  he  resided  in 
uiiilou,  finding  in  the  suburbs  of  the  great  city 
scenes  adapted  to  liis  pencil  and  bruah.     Ue  then 

85 


A    BIOGlUrillCAL    DICTIOXAKY  OF 


ivtamod  to  Amoricn,  nnd  tliere  ho  died  in  1850. 
His  pictures  liavo  steadily  iiHre.iscd  in  value,  and 
jear  bv  year  tlieir  cliarni  lias  been  more  readily 
recojnuzed.  Some  of  the  more  deliirlilfid  scenes, 
wliicli  lie  depicted  with  silvery  tone,  {jrey  lij;lit 
and  soft  liarmonious  colouring,  were  taken  fnuii 
the  banks  of  the  Susquehanna  and  amongst  the 
Catskill  Mountains.  Doughty  was  one  of  the 
earliest  American  landscape  artists  who  gained  a 
European  celebrity,  and  his  pictures  being  few  in 
number  and  executed  witli  the  utmost  skill  and 
great  poetic  feeling,  will  always  be  admired  and 
valued. 

DOUGHTY,  WiLLl.\M,apainteraiidengraver,  was 
a  native  of  York.  In  1775  he  became  a  pupil  of  Sir 
Joshua  Reynolds,  and  after  an  unsuccessful  attempt 
as  a  portrait  painter  in  Ireland,  he  in  1779  settled 
down  in  London ;  but  in  the  following  year  he  set 
sail  for  Bengal,  having  just  married  a  servant  girl 
from  RejTiolds's  house.  His  ship,  however,  wag 
captured  by  the  French  and  Spaniards,  by  whom 
he  was  brought  to  Lisbon,  where  he  died  in  1782. 
Two  paintings  which  he  exhibited  were  a 'Circe' 
and  a  portrait  of  Sir  Joshua  Reynolds ;  but  he  was 
more  successful  with  his  etchings  and  mezzotint 
portraits,  among  which  are  the  following : 

Thomas  Beckwith,  the  Antiquary  of  York. 

Thomas  Gray,  the  Toet. 

Admiral  Keppel ;  after  Sir  Joshua  Seynolds. 

■W'iUiam  Mason,  the  Poet ;  after  the  same. 

Mary  Palmer,  the  niece  of  Sir  Joshua  Reynolds,  after- 

w.irds  Marchioness  of  Thomond  ;  after  the  same. 
Dr.  Samuel  Johnson  ;  after  the  same. 

DOUGLAS,  Sir  William  Fettes,  was  bom  at 
Edinburgh  in  1822.  After  ten  years  of  business  life, 
whose  leisure  hours  were  devoted  to  art,  his  father, 
an  accomplished  amateur  water-colour  painter,  con- 
sented to  his  following  his  bent  and  studying  at  the 
Academy.  He  had,  however,  only  a  few  months' 
regular  training.  His  pictures  at  the  Royal  Scottish 
Academy  Exhibitions  soon  attracted  attention,  and 
he  was  elected  an  Associate  of  the  Royal  Scottish 
Academy  in  1851,  and  Royal  Scottish  Academician 
in  1854  He  visited  Italy  in  1857.  He  first  sent 
to  the  Academy  in  London  in  18G2.  In  1869  he 
was  secretary  to  the  Royal  Scottish  Academy  for  a 
short  time,  and  in  1877  he  was  appointed  curator 
of  the  Scottish  National  Gallery,  succeeding  Sir 
Daniel  Macnee  as  President  of  the  Royal  Scottish 
Academy  in  1882.  In  that  year  he  was  knighted, 
and  in  1884  he  received  the  honour  of  LL.D. 
from  Edinburgh  University.  He  died  at  Newburgh, 
Fife,  in  1891.  He  was  early  attracted  to  romantic, 
antiquarian  and  occult  subjects,  as  the  titles  of  his 
works  indicate.  Of  these  perhaps  the  best  are : 
'The  Astrologer,'  'The  BiSliopolists'  (now  in 
Sf)uth  Kensington), '  In  the  Scriptorium,' '  Vesalius,' 
'  The  Old  Curiosity  Shop,  Rome,'  '  The  Alchemist 
on  the  Verge  of  a  Discovery,'  '  The  Spell,'  and  '  The 
Summons  to  the  Secret  Tribunal.'  He  painted  also 
genre  and  historical  subjects,  a  few  landscapes  in 
oil,  and,  late  in  life,  some  charming  landscapes  in 
water-colour.  He  has  been  termed  the  greatest 
Scottish  painter  of  still  life  ;  and  the  care  and  skill 
with  which  he  painted  old  ivories,  time-stained 
parchments,  rich  bindings,  and  old  furniture,  and 
harmonized  their  mellow  colours,  justify  the  title. 
His  draughtsmanship  was  masterly,  his  colour  at 
its  best  rich  and  glowing,  and  his  composition 
varied  and  agreeable.  He  was,  besides,  a  man  of 
rare  accomplishment,  a  learned  antiquarian  and 
historian.     An  illustrated  monograph  on  him  was 
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published  by  the  Society  for  the  Promotion  of  the 
Fine  .\rt8  in  Scotland.  j  jj  \y  j^. 

DOUVEN,  JoiiANNKS  FiiANCiscns  van,  was  born 
at  Roernuind,  in  the  Duchy  of  Guelders,  in  1656. 
His  father  dying  when  ho  was  young,  ho  was 
placed  under  the  care  of  a  painter  of  lAigo,  luuned 
Gabriel  Lamberlin,  who  had  studied  in  Italy,  and 
had  formed  a  collection  of  studies  and  drawings, 
which  were  of  great  utility  to  the  progress  of  his 
pupil.  On  leaving  that  master  ho  was  taken  into 
favour  by  a  Spanish  nobleman  residing  at  Roermond, 
who  possessed  a  valuable  collection  of  the  Italian 
school.  Ho  was  permitted  to  copy  and  study 
these,  and  they  were  a  mine  of  instruction  to  the 
young  artist.  His  first  essays  were  in  historical 
painting;  and  he  would  probably  have  distin- 
guished himself  in  that  branch,  had  not  the  flatter- 
ing invitation  he  received  from  the  Elector  induced 
him  to  visit  Diisseldorf,  where  he  painted  the 
portraits  of  that  prince  and  the  principal  personages 
of  his  court,  and  was  appointed  iirincipal  painter  to 
tJie  elector.  This  success  seems  to  have  inclined 
his  future  course  chiefly  to  portrait  painting  ;  and 
his  talents  were  employed  at  almost  every  court  in 
Germany,  where  he  received  many  honourable 
marks  of  favour  and  distinction.  Ho  was  also 
patronized  at  the  court  of  Tuscany,  where  the 
Grand  Duke  placed  his  portrait  in  the  Florentine 
Gallery.  He  occasionally  painted  easel  pictures  of 
historical  subjects,  which  were  correctly  drawn  and 
well  composed.  Douven  died  at  Diisseldorf  in 
1727.     The  following  pictures  are  by  him  : 

Cassel.  Gallery.    Susannah  and  the  Elders.    1725. 

„  „  Bathsheba  bathing. 

„  „  Clement  Augustus,  Elector  of  Co- 

logne. 
Florence.  Uffi:i.    Piirtrait  of  Elizabeth  Haurey. 

,,  „        Portrait  of  Himself. 

„  „        St.  Anne  teaching  the  Virgin. 

„  „        Portrait  of  Maria  Luisa  de'  Medici. 

Munich.        Gallery.    Portrait  of  the  Elector  Palatine, 
John  William. 
„  „  Portrait  of  a  young  Elector  Pala- 

tine. 

His  son,  Bartholomeu.'S  van  DonvEN,  born  at 
Diisseldorf  in  1688,  painted  in  the  manner  of  A. 
van  der  Werfl.  He  was  employed  at  the  court  of 
the  Elector  of  Cologne,  and  excelled  in  the  execution 
of  portraits.  The  Cassel  Gallery  has  a  picture  of 
the  'Three  Graces'  by  him,  and  in  the  palace  at 
Cassel  is  a  '  Holy  Family,'  known  as  '  La  Vierge 
aux  cferises,'  which  was  taken  to  Paris  by  the 
French,  but  returned  in  1815.  There  is  by  him  in 
the  Uffizi  Gallery  at  Florence  a  picture  containing 
medallion  portraits  of  the  Elector  Palatine  John 
William,  and  his  wife  Maria  Luisa  de'  Medici, 
copied  from  the  original  by  Van  der  Werff  in  the 
Munich  Gallery. 

DOUW,  Simon  van,  flourished  at  Antwerp,  where 
he  was  free  of  the  Guild  of  St.  Luke  in  1653-54. 
In  the  Lille  Museum  is  a  '  Landscape  with  figures' 
by  him,  signed  and  daled  1077. 

DOVE,  Thomas,  marine  painter,  began  life  as  a 
house  painter,  but  later  entered  the  studio  of 
George  Chambers,  with  whom  he  worked  for  some 
time.  His  pictures  were  chiefly  scenes  from 
Liverpool  or  its  neighbourhood,  and  he  became 
well  known  in  the  north  of  England.  Reduced  to 
poverty  in  his  old  age,  he  died  in  the  Whitby 
workhouse  in  January  1887. 

DOW,  Gerakd.     See  Dou. 

DOWNES,  Bernard,  an  P'nglish  portrait  painter, 
flourished  in  the  latter  half  of  the  18th  century. 
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and  may  therefore  be  presumed  to  have  b«eu  not 
entirely  devoid  of  talent 

LKJYLE,  John,  a  caricaturist,  well-knowTi  aa 
'H.B.,'  was  born  in  Dublin  in  1797.  At  an  early 
age  he  studied  under  an  Italian  laiidii^cape  painter 
naiued  Gabrielli,  and  ali>o  he>caiiie  a  stuileut  in  the 
Dublin  Society's  Drawing  Acadrniy  and  a  pupil  of 
Coiiu-rford.  About  1822  he  came  to  London,  where, 
not  succeeding  very  well  as  a  portrait  painter,  he 
produce<l  by  lithography,  and  publibhe«l,  likenesses 
of  the  leading  men  of  the  day ;  among  others  the 
Duke  of  Wellington  on  a  white  charger,  and  the 
Duke  of  York.  From  this  time  he  chiefly  em- 
ployed himself  in  producing  caricatures  of  leading 
members  of  Parliament,  under  the  initials  '  H.B.' 
His  death  occurred  in  London  in  18C8.  His  political 
portraits,  though  caricatures,  were  al"  '^"  tr.»t«-d 
with  a  gentlemanly  feeling,  never  •!■  to 

coarseness  or  vulgarity.     The  origiuiil  :   r 

610  out  of  the  917  to  which  they  ..  .re 

iu  the  Britisli  Museum.     A  portrait  il  ^r 

Moore   by  Doyie   is  in   the   National   Gallery  of 
Ireland. 

I)OVLE,  Rli-HABD.d'  ■!  and  caricaturist, 
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Doyle  fiirtlicr  contributed  to  '  Punch  '  innuniernble 
Rinnll  draninpi,  iiiilials,  And  c^ds  de  lampe.  His 
comu'clion  with  tlio  periodiciU  came  to  an  end  in 
l!i<50,  when  conscientious  scruples  caused  liini  to 
resiL;n  his  post.  A  sincere  IJoraan  Catliolio,  lie 
felt  it  unseemly  to  associate  himself  with  attacks 
directed  apiinst  PapiU  agfjression.  Henceforward 
he  worked  as  nn  illustrator  of  books,  and  as  a 
painter  in  water-colours.  His  original  drawings 
were  chiefly  of  Welsh  and  Devon  scenery,  into 
which  ho  loved  to  introduce  gracefully-fantastic 
figures  of  fairies,  gnomes,  and  pixies.  Among  such 
the  most  important  examples  are : 

Tbe  Triumphimt  Entrv,  a  Fairy  r«goant.     (Xut.  Qal., 

Jnhn.i.) 
The  Wiicli's  Home.     (Tiro  DrairitKjs.) 
The  Manners  and  Customs  of  Monkeys.     {Both  in  the 

South  Kensington  Museum^ 

Doyle  was  seized  with  apoplexy  at  the  Athenajiim 
Club,  December  10,  1S83,  and  died  on  the  nest 
day.     Among  the  books  illustrated  by  him  are  : 

Thackeray's  '  Rebecca  and  Rowena.'     1850. 

Ruskin's  •  King  of  the  Golden  Eiver.'     1851. 

'  The  Foreign  Tour  of  Brown,  Jones,  and  Robinson.' 

IS-M.     (Begun  in  '  Punch.') 
Thackeray's  '  Newcomcs.'     1853-5. 
'In  Fairv  Land.'    Eliin  scenes,  with  Terses  by  Mr. 

VTilliam  Allingham.     1S70. 
DickenV  '  Battle  of  Life.' 
Leigh  Hunt's  '  Jar  of  Honey  from  Mount  Hybla.' 

A  number  of  his  miscellaneous  sketches  are  pre- 
served in  the  British  Museum,  and  in_the  Fitz- 
williani  Museum  at  Cambridge. 

DRAEGER,  Joseph  Anton,  an  historical  painter, 
was  born  atTrbvesin  1800,  and  died  at  Romein  1833. 
He  studied  under  Kiigelgen  in  Dresden,  but  went 
in  1823  to  Italy  and  took  up  his  quarters  in  Rome, 
where  he  followed,  as  a  nondescript  in  life  and  art, 
his  own  peculiar  style  of  colouring.  In  his  desire 
to  attain  the  charm  of  the  colours  of  the  great 
Venetians,  a  very  faded  picture  of  that  school  led 
him  to  the  conviction  that  they  painted  their  pic- 
tures entirely  in  grey  before  putting  on  the  bright 
colours.  Working  in  this  way  he  obtained  an 
extraordinary  clearness  of  colour,  a  good  example 
of  which  is  seen  in  his  '  Moses  protecting  the 
Daughters  of  Jethro,'  in  the  Berlin  Gallery. 

DUAGHI,  Giovanni  Battista,  was  born  at 
Genoa  in  1657.  He  was  a  scholar  of  Domenico 
Piola,  whose  promptness  and  facility  he  imitated 
and  acquired.  He  resided  at  Parma  and  Piacenza, 
where  there  are  several  of  his  works.  They  evince 
something  of  the  design  of  the  Bolognese  school, 
■with  the  taste  of  Parmigiano.  In  the  church  of 
San  Francesco  il  Grande  at  Piacenza,  is  a  picture 
by  him  of  the  'Martyrdom  of  St.  Jarnes.'  The 
dome  of  Sant'  Agnese,  in  the  same  city,  is  by  this 
master ;  and  in  the  church  of  San  Lorenzo,  a  pic- 
ture of  the  titular  Saint.  At  Genoa  there  are  some 
of  his  easel  pictures  in  private  collections.  He 
died  at  Piacenza  in  1712. 

DRAKE,  Nathan,  a  portrait  painter,  flourished 
at  York  and  Lincoln  in  the  middle  of  the  18th 
century.  He  occasionally  painted  views,  and  was 
a  member  of  the  Society  of  Artists,  with  ■whom  he 
exhibited  from  1760  to  1780. 

DRAPENTlfeRE,  John,  an  engraver,  -was  pro- 
bably from  his  name  a  native  of  France.  He  was 
in  England  about  the  year  1691,  and  was  employed 
by  the  publishers  in  some  plates  of  portraits  and 
frontispieces,  which  are  executed  ■with  the  graver 
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in   a  neat,   hut    tasteless  stylo.      The    following 
portraits  are  by  him. 

■William  niul  Mnry ,  when  Prince  and  Frinoosa  of  Orange. 

John  Graham,  Viscount  Dimdoo. 

'J'liomus  White,  Kishop  of  reterhorough. 

Jieujnmiu  Cnluniy,  Preheiidary  of  St.  Paul's. 

Henry  Cuttes,  of  the  Middle  Temple. 

Sir  Jumes  Dyer,  Chief  Justice  of  the  Common  Fleas. 

I'eter  Perkins,  Mathematician. 

Daniel  Burgess,  Di.sseii(iiig  Minister.    1801. 

Benjamin  Keach,  Anabaptist  Minister. 

YjWos  Keach. 

John  Todd,  A.M. 

Ho  also  engraved  a  satirical  print  of  a  lady 
shaving  a  gentleman;  inscribed,' Lo  Beau  Service.' 

DRKBEK,  HEiNnicn,  (called  Fiianz-Driideu,) 
a  Germau  landscape  painter,  was  born  at  Dresden 
in  1822.  Living  in  the  house  of  a  relation 
whose  name  Franz  he  adopted,  ho  frequented  the 
Academy  of  his  native  city,  and  afterwards  the 
studio  of  Ludwig  Richter.  After  he  had  gained 
the  gold  medal,  he  resided  for  some  time  in 
Jlunich,  and  in  the  spring  of  1843  went  as  exhibi- 
tioner of  the  Dresden  Academy  to  Rome,  where 
he  became  a  member  of  the  Academy  of  St.  Luke, 
and  spent  almost  the  entire  remainder  of  his  life. 
His  study  of  Italian  nature  had  the  greatest  influ- 
ence on  his  ■n'orks,  and  at  the  same  time  the 
impression  made  upon  him  by  modern  French  land- 
scape painters  increased  his  desire  to  obtain  a  soft 
fusion  of  colours.  He  died  in  Anticoli  di  Campagna, 
near  Rome,  in  1876.  His  pictures,  which  were 
exhibited  together  in  1876  in  the  National  Gallery 
at  Berlin,  are  with  few  exceptions  in  the  hands  of 
private  persons;  there  are  two  in  the  Berlin  Gal- 
lery— a  '  Landscape,  with  the  Hunting  of  Diana,' 
and  'An  Autumn  Morning  in  the  Sabine  Mountains.' 

DRECHSLER,  Johann,  a  painter  of  flowers,  was 
born  at  Vienna  in  1756,  and  became  a  professor 
at  the  Academy  of  that  city.  He  died  at  Vienna 
in  1811.  He  painted  fruit  and  flower  pieces  in 
imitation  of  Van  Huysum.  There  are  examples  of 
his  work  in  the  Hermitage  at  St.  Petersburg,  and 
in  the  Vienna  Gallery. 

DREUX,  Alfred  de,  was  born  in  Paris  in  1808. 
He  was  a  pupil  of  L(iOn  Cogniet,  and  became  a 
fashionable  painter  of  race-horses  and  of  equestrian 
portraits.  Many  of  his  pictures  have  been  engraved. 
Among  the  best  known  are :  '  The  Postilion ' 
(1836),  'The  Imperial  Guard'  (1855),  'Equestrian 
Portraitof  the  Due  deNeinours'  (1844),  and  several 
large  huTiting-jiieces.     He  died  in  1800. 

DREVER,  Adriaan  van,  a  Dutch  landscape 
and  marine  painter,  flourished  about  1673,  and 
passed  the  greater  part  of  his  artistic  life  in  Eng- 
huid.  In  the  Vienna  Gallery  there  is  a  '  Winter 
Landscape '  by  him. 

DREVET,  Claude,  a  French  engraver,  the 
nephew  of  Pierre  Drevet,  was  born  probably  at 
Lyons  about  1705.  He  was  instructed  by  his 
uncle,  and  engraved  some  portraits  in  a  highly 
finished  style,  which  renders  them  of  considerable 
merit.  He  died  in  Paris  in  1781.  The  following 
portraits  are  by  him  : 

Henri  Oswald,  Cardinal  d'Auvergne ;  after  Rigaud. 
Charles  Gaspurd  Guillaume  de  Vintimille,  Archbishop 

of  Paris ;  after  the  same. 
Philippe  Ixjuis,  Count  de  Zinzendorf ;  after  the  same. 
Mme.  Le  Bret,  in  the  character  of  Ceres  ;  after  the  same. 
Pierre  Calvairac,  Abbot  of  Pontignan ;  after  A.  Le  Frieur. 

DREVET,  Pierre,  an  eminent  French  engraver, 
was  born  at  Loire  in  the  Lyonnais  in  1663.  He  was 
first   a   pupil  of   Germain   Audran  at  Lyons,  but 
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DREVCT,  PiEBRK  Imbbbt,  the  son  of  Pierre 
Drevct,  waB  lK)rii  in  Paris  in  1697.  He  hail  (lie 
advantage  of  liii>  fatlier'g  inetruction,  and  at  a  vrry 
early  age  WW  disli-  '     '  '\v  tlie  talent  which  he 

dUplaytd.     The  w  -  eict-llent  artist  may 

have  been  surpassi..^  .i.  ^.j.  .i.ess  and  freedom,  but 
have  hardly  been  equalled  in  the  exquisite  tinish 
and  cleameM  of  hig  stroke.  His  celebrated  por- 
trait of  Bossuet,  engraved  in  1723,  is  one  of  the 
finest  line-engra«'ing«  which  has  ever  been  executed, 
whiUt  that  of  Samuel  Bernard  is  scarcely  less 
admirable.  About  1730  he  became  insane,  but 
engraved  until  the  year  of  his  death,  in  which  he 
«xecut«d  the  portrait  of  Ren6  Pucelle.  He  died  in 
Paris  in  1739.  The  following  are  higprincipal  works: 

SACKED   trSJECTS. 

Adam  and  Ere  after  their  TraatgreMon;  after  A.  Cemet. 
The  aama  *abJ6rt ;  unaller  ;  Teiy  higtiW  fioitbed. 
KeUkah  notririDg  from  KUeaer  Abra}iam't  preaenta- 
after  tke 


Tlie  Preaeotation  of  the  Virgin  in  tbe  Temple ;  after 
Lt  Brum.    Tbe  firel  work  of  tbe  engrarer. 

The  Holy  Familjr ;  afltr  Anttine  Ditu. 

Tbe  Praeeutatiuo  in  tbe  Temple  ;  after  Lrait  ia  Biml- 
Itufme.     The  engraver '•  rhef-d'oHiTre. 

Chiiat  in  the  Uaidea  of  OUrea,  witb  Angels ;  after  J. 

after  J.  Auir4. 
J.  timgre. 

POETRAITS. 

Ix>uU  XIV..  wben  joung,  eondorted  by  Minerra  to  the 
Temple  of  Glory  ;  after  A.  Offal. 
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tame . 
Baiiiiirl  IWruard  ;  after  tke  tamn. 
Imst  Jac<|Ue«  de  Vertamout,  lii>bop  uf  Cuufrrau«  ;  after 

Jie  I'rvy. 
Rru^  I'ticrlle,  Abl>^  and  Countellor  of  the  rarliuurut ; 

.i/'frr  A'iy.iKt/.     llu  lut  work.     \Ti9. 
Adriruue    LecvuTrrur,  in    the   character  of   Cornelia; 

after  Ckartet  Vvypel. 

Full  particulars  of  the  works  of  Pierre,  Pierra 
Imbert,  and  Claude  Urevet,  are  to  be  found  in  M.  A. 
Firmin-Didot's  wurk'  Les  Drevet,'  Paris,  1876,  8vo. 

DKEW,  J.  P.,  a  portrait  and  fiKure  painter, 
worked  in  London  during  the  tirst  half  uf  the  19lh 
century.  He  exliibited  at  the  Itoyal  Academy 
until  1862. 

DKEYER,  Daskvabt  Christian  Magni:8,  a 
Dauish  landscape  painter,  was  born  in  1816  at 
Assens,  where  he  died  in  185'2.  The  Copenhagen 
Gallery  has  a  '  Landscape  '  by  him,  dated  1839. 

DKIELST,  EoBKKT  van',  born  at  Grouingen  in 
1746,  practised  under  several  masters;  the  last 
were  H.  Mever  of  Haarlem,  and  J.  Cats  of  Am- 
sterdam, ife  particularly  studied  the  works  of 
Hubbema,  Ituisdael,  and  Wynants,  and  compared 
them  with  nature.  By  this  course  his  pictures 
approached  nearer  to  the  manner  and  taste  of  the 
great  masters  of  the  preceding  century  than  to 
those  of  his  own  lime.  The  subjects  he  represented 
were  well-woode<.i  landscapes,  with  farms  and 
cottages,  which  he  ornamented  with  figures  and 
animals,  correctly  designed.  He  was  fond  of  the 
picturesque  eilects  of  ruined  hovels,  old  broken 
and  uprooted  trees,  aud  barren  heaths.  These  he 
depicted  with  a  thorough  knowledge  of  light  and 
shade,  and  with  a  colour  suited  to  the  object*. 
Sometimes,  however,  there  is  a  certain  degree  of 
negligence  or  inattention  to  be  observed  in  his 
pictures  ;  and  here  and  there  he  appears  to  be  a 
mannerist.  He  died  in  1818.  His  son,  Jan' VtrcBiSQ 
VA.s'  DB1EI.ST,  an  artist  of  much  promise,  was  born 
in  1790,  and  studied  under  his  father,  but  died  iu 
1813. 

DRILLENBURG,  Willem,  a  Dutch  landscapa 
painter,  was  born  at  Utrecht  in  1C26.  He  was  for 
some  time  a  scholar  of  Abraham  Bloemaert,  but 
abandoned  the  style  of  that  painter  in  order  to 
imitate  the  charming  landscapes  of  Jan  Both. 
Although  he  never  approached  the  excellence  of 
tliat  master,  his  pictures  are  said  by  Uoubraken, 
who  was  his  scholar,  to  possess  great  merit. 

DROECH  SLOOT,  Joost  CoB.SKi.isr.  See 
Di.  ■■       T. 

I  UT,  Jan.  an  engraver,  wa«  perhaps, 

from  i;^'  u.io  at  which  be  flourished,  s  <■■■  '.■•■■<■  of 
Marten  Droeshout.  There  are  by  liiin  a  :  .    s, 

frontispieces,  and  other  works  for  the  : —  .'s, 
among  which  are : 

The  Portrait  of  Ki'  '-•■'  V!i.„  t,r..f  i«d  tohit'Oompleat 
Body  of  the  .Ki- 

The  I'ortrait  uf  J  »Ted  for  hi<  '  Para- 

lipomeua  i»rthL'^-fal-L.a:,'  l'/..^"*. 

Two  pl»te»  f«'r  Hcywood'i  •  Uierarchie  of  tbe  bleaaed 
Angela,  VSi&. 

DROESHOUT,  Martbk  an  engraver,  who  waa 
probably  a  Dutchman,  reeided  io  &igland  about  t)ie 
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year  16"23.  He  was  cliiefly  employoil  by  tlip  book- 
eoller*,  ami  onnnived  goiiu'  ju)rlniils.  wliioli,  if  tliov 
cnnnut  Ih>  Riliuircil  fur  tlio  bi'niily  of  tlu'ir  I'xi'riitioii, 
arc  vulmil  for  tlioir  sciircily.  His  Ix'st  known  pur- 
trdil  is  tliiit  pntixod  to  iho  first  folio  edition  of 
'  Mr.  Wiilisni  Slinki'Spcnros  Comedies,  Histories, 
&  Trugeiiies,'  published  in  IC'23.  The  excellence 
of  this  likeness  of  tlio  grent  drjiniiitist  is  nttested 
by  the  following  verses  of  Bon  Jonson,  which  are 
printed  opposite  to  it : 

To  the  Ron<1pr. 
This  Fipiire,  tlint  thou  liire  seost put, 

It  Wtt5  for  gi'utio  Shiiki'spenre  cut; 
■Whoreiu  the  Gmmr  Imil  n  strife 

■\Vith  Nature,  to  out-«loo  tlic  life : 
O,  could  he  but  Imuo  drnwne  his  wit 

As  well  iu  t>m.*yie,  ns  he  hath  hit 
His  fnce  ;  the  Print  would  tlien  surpossa 

All.  tlmt  wM  eucr  writ  in  brasse. 
But,  siuce  he  cAunot,  Keader,  looko 

Not  on  liis  Picture,  but  his  Bookc. 

B.I. 

Other  portrnits  by  Droesliout  are : 

Jaiues,  Mnrquis  of  Hamilton. 

Thomas,  Lortl  Coventry. 

John  r>onne.  Dean  of  St.  Paul's. 

Helkiali  Crooke.  M.D. 

John  Fojc,  the  Martyrologist. 

John  Howson,  Bishop  of  Durham. 

Lord  Mountjoy  Blount,  afterwards  Earl  of  Newport. 

DROLLING,  SIartin,  a  native  of  Oberbcrghcim, 
near  Colmar,  was  born  in  1752.  He  received  liie 
first  lessons  in  art  from  an  obscure  painter  of 
Scblestadt,  but  afterwards  went  to  Paris  and  entered 
the  6cole  des  Beaux-Arts.  He  gained  a  momentary 
celebrity  by  his  '  Interior  of  a  Kitchen,'  painted 
in  1815,  exhibited  at  the  Salon  of  1817,  and  now 
in  the  Louvre.  He  usually  painted  interiors  and 
familiar  subjects  of  general  interest.  Although 
faulty  in  drawing  and  never  above  mediocrity,  his 
works  were  popular  during  his  lifetime,  and  many 
of  them  were  engraved  and  lithograplied.  He  died 
in  Paris  in  1827.  The  Louvre  has  by  him  a 
'  Woman  at  a  window  '  and  a  '  Violin-Player.' 

DROLLING,  Michel  Martin,  a  French  his- 
torical and  portrait  painter,  was  born  in  Paris  in 
1786.  He  studied  under  his  father,  Martin  Drolling, 
and  under  David,  and  obtained  the  '  grand  prix  de 
Rome  '  in  1810.  In  1833  he  was  elected  a  member 
of  the  Institute,  and  in  1837  became  a  professor  of 
the  Ecole  des  Beaux-Arts.  He  died  in  Paris  in 
1851.  Amongst  his  best  works,  which  are  all 
conceived  in  the  classical  spirit  in  which  he  was 
brought  up,  are: 

Orpheua  and  Eurydice.    1817. 

Ulyssea  carrying  off  Polyxeua.     1827. 

The  Good  Samaritan.     1822.     In  the  Lyons  3Iuseum. 

The  Death  of  Cardinal  Kichelieu.     1831. 

Christ  disputing  with  the  Doctors:  in  the  church  of 
yotrt-lJame  de  Lorette,  Paris. 

The  Communion  of  Marie  Antoinette :  in  the  chapel  of 
the  CoKcieri/erie. 

DROOCH  SLOOT,  Joosr  Cobxelisz,  (Dboog- 
BLOOT  or  Droech  Sloot,)  a  landscape  and  his- 
torical painter  of  Utrecht,  llourished  from  1616  to 
3660.  In  1616  he  was  admitted  into  the  Guild  of 
6l  Luke  at  Utrecht,  and  in  1623-24  he  became 
ita  dean.  He  gave  to  the  hospital  of  St.  Job,  at 
Utrecht,  in  1628,  a  picture  of  '  Job  and  his  Friends,' 
the  landscape  part  of  which  is  said  to  be  very 
beautiful  :  in  1638  he  was  named  regent  of  the 
bospitaL  There  is  a  portrait  of  him,  painted  by 
himself,   in   the    mamjer  of   old   Teniers ;    he    is 
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Petersburg.  Hermitage. 
Botterdom.  Museum, 
Vienna.         Gallery. 


Heated  nt  his  onsel,  and  his  studio  is  furnished 
with  pictures  :  it  boars  date  1630,  and  ho  appears 
about  60  years  of  ago.  Some  of  his  works  aro 
signed  with  the  annexed  monogram  :  /tT  'W- 
As  he  is  classed  with  very  respectable  J  UO 
painters  of  the  period, by  writers  on  whoso  judgnient 
reliance  may  be  placed,  he  must  not  be  confounded 
with  Nicolaas  llroocli  Sloot,  whose  works  of  a  liko 
nature  are  known  in  England,  and  raidv  among  tho 
lowest  of  his  country.  The  following  pictures  by 
Joost  Drooch  Sloot  are  in  public  galleries : 

Cassol.         Gallery.         View  ot  .■»  V'lllngo. 
Dresden,      Gallery.         View  of  u  Village  Street. 
Hague.         Museum.        A  Kermesso.     1852. 

„  „  A  Dutch  Village.     m52. 

Madrid.         Gallery.         Skaters. 
Moilena.       Gallery.         Peasuuts. 

Paris.  iMuvre.  Troops  passing  through  a  Village. 

lO-l,'). 
A  frozen  Canal  in  Holland. 
A  Village  F<!te.     1649. 
Duel   between   tho   Dutch   Gcr- 
hardsand  the  French  Briautes, 
1000.    (Painted  in  1630.) 

DROOCIl  SLOOT,  Nicolaas,  was  bom  at  Dor- 
drecht in  lt')50,  and  issupposedto  have  been  ascliolar 
of  Hendrik  Moinniers.  He  painted  village  wakes 
and  rural  asscndilies,  which  are  distinguished  by  a 
disgusting  vulgarity  of  character,  which  is  not 
compensated  by  the  agreeable  tone  of  his  colouring, 
or  tho  spirit  of  his  pencil.     He  died  in  1702. 

DRObSAAKT,  ,  a  Dutch  painter  of  land- 
scapes with  ruins  and  stag-hunts,  lived  in  the  17th 
century. 

DROST,  Geraert,  a  Dutch  painter,  was  born  at 
Amsterdam  about  the  year  1638.  He  was  brought 
up  in  the  school  of  Rembrandt,  and  afterwards 
visited  Italy,  where  he  improved  his  style  of  design, 
by  studying  the  works  of  the  great  masters  of  the 
Roman  school.  He  died  in  16y0.  The  Cassel 
Gallery  possesses  a  '  Christ  and  the  Magdalen  after 
the  Resurrection,'  by  him ;  and  the  Amsterdam 
Museum  has  a  '  Daughter  of  Ilerodias  receiving  tho 
Head  of  John  the  Baptist.'  His  works  have  occa- 
sionally been  mistaken  for  those  of  Riinbrandt, 
In  the  Dresden  Gallery  there  is  a  profile  portrait 
of  a  man  in  a  large  hat,  signed  '  I,  V.  Dohste,' 
supposed  to  be  by  Drost ;  there  are  also  in  the 
same  gallery,  an  '  Old  Man  te.ichirig  a  Boy  to 
read,'  and  'Argus  and  Mercury' — both  of  which 
are  ascribed  to  the  same  master. 

DROUAIS,  FuA.N'f;ois  Hubert,  a  French  portrait 
painter,  was  born  in  Paris  in  1727.  He  studied  at 
first  under  his  father,  Hubert  Drouais,  and  then 
became  a  pupil  successively  of  Nonotte,  Carle  Van 
Loo,  Natoire,  and  Boucher.  He  was  received  as 
an  Academician  in  1768  upon  his  portraits  of  the 
sculptors  Coustou  and  liouchardoii,  the  former 
of  which  is  now  at  Versailles,  and  the  latter  in  the 
Kcole  des  Beaux-Arts.  These  led  to  his  intro- 
duction to  the  court,  where  he  painted  portraits  of 
the  whole  of  the  Royal  Family,  and  of  most  of 
the  celebrities  and  beauties  of  the  period.  He  ex- 
hibited at  the  Salon  from  1755  to  1775,  in  which 
year  he  died  in  Paris.  The  Louvre  has  by  him  a 
picture  containing  the  portraits  of  the  Comto 
d'Artois,  afterwards  Charles  X.,  and  his  sister, 
Madame  Clotilde  after\s'ards  Queen  of  Sardinia, 
when  children.  The  Museum  of  Orleans  possesses 
bis  charming  portrait  of  Madame  de  Pompadour. 

DROUAIS,  Hdbkrt,  a  French  portrait  painter, 
was  born  at  La  Roque,  near  Pont-Audemer  in 
Normandy,  in  1G99.     lie  at  first  studied  at  Rouen, 
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tioned by  Balkema,  as  being  found  in  the  cata- 
logues of  Uoet  and  Terwesten,  but  without  aiiy 
inutmution  as  to  their  family,  or  the  time  at  which 
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-  in  this  country,  which  fact  j  i 
Ills  iiieiil  Ims  been  appreciiite't,    tliuti}.'li,  unfuiiu- 
iiatoly  fur  his  reputation,  it  lius  hei-ii  uikI'T  n  differ- 
ent   name.     There  is   by   him   in   the  A' 
Museum  a  '  Kiver  Scene,'  and  in  the  C'.  , 
Gallery  is  a  '  Sea-piece.' 

DUUUKI.S,  Jan,  a  scholar  of  Bakhuisen,  painted 
marine  subjects  in  the  manner  uf  his  master ;  he 
was  living  in  1715.  A  'Sea-piece'  in  the  I'itti 
I'alace,  Klurence,  and  a  '  Calm  Sea  '  in  the  (}ai>sel 
Gallery  are  ascribed  to  him.  It  is  not  unlikely 
that  he  is  identical  with  Ilendrik  iJubbols. 

DUBOIS,  Aumi'isE,  was  born  ut  Antwerp  in 
1543.  Going  in  1568  to  Paris,  he  was  employed  at 
Funtainebleau  and  in  the  Louvre,  made  painter  in 
ordinary  and  '  varlet  de  chambre '  to  the  king,  and 
naturalized  in  1601.  Having  l>een  appoiiited  painter 
to  Mary  de'  Medici  in  1606,  he  worked  at  the 
Luxembourg  during  her  regency.  Of  his  numerous 
works  at  Fontainebieau,  only  those  in  the  chapel  of 
9t.  Saturnin,  the  series  of  fifteen  pictures  of  the 
'  Loves  of  Theagenes  and  Chariclea  (one  of  which 
is  now  in  the  Louvre),  gome  of  the  eight  subjects 
of  '  Taiicred  and  Clurinda,'  painted  fur  the  bed- 
chamber of  Mary  de'  Medici  (one  of  which,  the 
'  Baptism  of  Clorinda,'  is  now  in  tlie  Louvre),  and 
a  few  fragments  on  canvas,  re-painted  in  the  time 
of  Louis  Philippe,  now  reni.iiu.  He  died  at  Fon- 
tainebieau in  1614.  Among  his  pupiU  were  his  two 
sons,  Jean  and  Louis. 

DUBulS,  B.,  (ur  Du  Btus,)  a  French  painter  of 
landscapes  and  uii  etcher,  was  born  about  1620, 
and  frum  his  etchings  is  supposed  lo  have  been  a 
scholar  of  Claude  Lurrain.  Of  his  works,  which 
are  rare,  may  be  mentioned,  a  '  Landscape  with 
cattle,'  anulher  with  a  storm,  and  a  third  with  • 
shepherd   and  a  shepherdess. 

DUBOIS,  CuARLES,  a  French  painter  of  historical 
landscapes,  flourished  in  the  early  part  <if  iLe  I81I1 
century.     He  was  a  native  of  Vul  and 

executed  some  works  for  the  churi !  ry  iu 

tliut  city.     Ill   17iJ4  he  bent  two  Ian  :^,  aj  t»  to  the 
•  Exposition  de  la  Jeune»^e  '  at  Paris. 

DUBOIS,  Ki-  '      •      •    '-werp    in    162-2, 

was  a  acliular  naJne<d  Groen- 

wegen.     Heal:..  >     ..   i  >>    .  '..r 

Buiiie  time  in  the  em; 
Duke  of  Savoy.     1:. 

came    to    England,    and    painieil  1 

portraits,  with  little  success.     He  o.    . 
in  1699. 

DU  BOIS,  Elia.«,  a  rafive  -  f  France  was  chiefly 
employed  in  engra\ 

he  engraved  one  of  ;       .  .  » 

the  date  of  1614. 
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DUBOIS,  Etienne  Jean,  a  French  painter  of 
historical  subjccta  and  portraits,  wns  n  native  of 
I'aris.  Ho  was  a  brother  of  Fraiifois  Dubois,  and 
like  him  s  pupil  of  Rognault  lie  died  in  Paris  in 
1854. 

DL'POIS,  Fiuscois,  n  French  historical  paintor, 
was  horn  in  Paris  in  1790.  He  studied  under  Reg- 
nault,  and  at  the  tcole  dcs  I?eaux-Arl8,  and  ob- 
taiiieil  in  1819  tlio  'grand  prix  de  Rome.'  Among 
his  worts  may  be  noted  the  'Annunciation'  in  tlio 
church  of  Notre-Danie  de  I.orette  at  Pari.s,  and  tlio 
'  Coronation  of  Pepin  the  Short,'  and  the  '  Distribu- 
tion of  Colours  to  the  National  Guard,  August 
29th,  1830,'  in  the  galleries  of  Versailles,  the  latter 
painted  in  conjunction  with  his  brother,  Elienne 
Dubois.  There  are  also  paintings  by  him  in  the 
Museums  of  Amiens  ana  Angers.  Ho  died  in 
Paris  in  1871. 

DUBOIS,  GtJiLlAM,  whose  name  has  been  errone- 
ously given  as  Cornei.IS,  was  born  about  1622,  and 
was  registered  in  the  Guild  at  Haarlem  in  1646. 
In  1652-53  he  visited  Switzerland,  accompanied  by 
Cornells  Bega  and  others.  He  died  at  Haarlem  in 
1680.  His  pictures,  which  are  landscapes,  gener- 
ally of  the  Rhine  country,  executed  after  the  man- 
ner of  Ruisdael,  may  be  seen  in  several  private 
galleries  on  the  Continent.  The  Berlin  Gallery  and 
the  Dulwich  Gallery  have  each  a  '  View  oa  the 
Rhine.' 

DUBOIS,  Jean,  born  at  Fontainebleau  in  1604,  a 
landscape  painter  and  painter  tothe  king,  succeeded 
in  1635  to  the  office  of  keeper  of  the  pictures  at 
Fontainebleau  before  held  by  his  uncle,  Claude  de 
Hoey.  This  office  he  resigned  to  his  son  in  1674, 
and  died  at  Fontainebleau  in  1679.  Louis  Dddoi.s, 
his  brotlier,  also  was  keeper  of  the  pictures  at 
Fontainebleau  from  1644  to  1651,  but  resigned 
on  receiving  a  grant  of  the  pension  of  2000  livres 
which  had  been  enjoyed  by  Fr^minet  the  younger, 
his  half-brother.  Jean  Dubois  had  two  sons.  Jean 
and  LoDis  Dubois,  born  respectively  in  1645  and 
1646,  the  elder  of  whom  succeeded  to  the  office  of 
keeper  of  the  pictures  which  his  father  resigned  in 
his  favour  in  1674.  Jean  died  at  Fontainebleau  in 
1694,  and  Louis  at  the  same  place  in  1702. 

DU  BOIS,  Jules  Charles  Theodore,  a  French 
marine  painter,  was  born  in  Paris  in  1804,  and 
studied  under  Ary  Scheffer  and  Eugene  Isubey. 
There  are  three  naval  battle-pieces  by  him  at 
Versailles.  He  was  attached  to  the  manufactory 
of  Sivres,  and  painted  on  porcelain  and  on  glass. 
He  executed  nearly  all  the  windows  of  the  chapel 
at  Dreux,  and  died  in  Paris  in  1879. 

DUBOIS,  Louis,  a  Belgian  painter,  was  bom  in 
1830.  He  painted  both  landscapes  and  portraits, 
and  occasionally  genre  and  still-life  subjects.  In 
his  style  he  was  naturalistic  in  the  extreme,  his  por- 
traits having  much  of  the  vigorous  life  and  colour 
of  Frans  Hals.  His  works  are,  however,  very  de- 
fective in  drawing.  He  died  at  Brussels  in  1880. 
The  Brussels  Museum  possesses  his  picture  of '  The 
Storks.' 

DU  BOIS,  Maetix,  a  French  engraver,  resided  in 
Paris  towards  the  close  of  the  17th  century.  He 
executed  some  of  the  plates  for  the  collection  of 
printfl  from  the  works  of  the  Italian  painters,  pub- 
lished by  C.  Paten,  in  1691.  He  also  engraved 
frontispieces  for  books,  after  Dorigny  and  others. 

DU  BOIS,  PlEBBE,  probably  a  relation  of  Martin 
Du  Bois,  engraved,  according  to  Florent  Le  Comte, 
some  plates  of  funeral  processions,  monuments,  &c. 

DUBOIS,  SlMOH,  was  the   younger  brother  of 
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Eduard  Dubois.  After  studying  some  time  in  Hol- 
land, under  Philips  Wouwerman,  ho  came  to  Eng- 
land, where  ho  painted  a  few  pictures  of  battles 
and  landsoaiies  with  cattle;  hut  portrait  painting 
being  the  only  braneli  which  was  enconiagod  at 
that  time,  he  was  under  the  necessity  of  adopting 
it,  though  it  was  by  no  means  suited  to  his  genius 
or  inclination.  He  painted  the  portrait  of  Lord 
Chancellor  Somers,  by  whoso  recommendation  ho 
was  employed  by  several  of  the  nobility.  Ho 
married  the  daughter  of  Van  do  Velde.  His  death 
occurred  in  1708.  A  '  Corn-field  '  liy  him,  with  the 
forged  signature  of  Ruisdael,  is  in  the  Lille  Museum. 

DUIiUlS-D'AlSSl'IIE,  Louis,  Count,  was  born 
at  Edeghem  near  Antwerp  in  1822.  He  was  a 
pupil  of  Leys,  and  painted  genre  subjects,  portraits, 
ami  landscapes.  His  chief  works  are, '  The  Header,' 
'The  Spinner,'  and  'The  Modern  Eve.'  Uo  died  in 
18G4. 

DUBOIS  DKAHONET,  ALEXANnnE  Jean,  a 
French  portrait  iiainter,  was  born  in  Paris  in  1791. 
Ho  also  executed  a  great  number  of  sketches  of 
various  national  and  military  costumes,  some  of 
which  are  at  Windsor.  He  died  ut  Versailles  in 
1834.  Ilis  portrait  of  the  Duke  of  Bordeaux  is 
in  the  Bordeaux  Museum. 

DUBOIS  DUPERRAY,  HoNoufi  Jean,  a  French 
historical  painter,  who  also  painted  miniatures,  was 
born  at  Chartres  in  1770.  He  died  at  Grogncul 
(Euro-et-Loir)  in  1857. 

DUBORDIEU,  PiERUE,  who  lived  about  1650, 
painted  portraits  in  the  manner  of  Mireveldt,  several 
of  which  have  been  engraved  by  Suyderhoef,  Na- 
tahis,  and  Matham. 

DUBOS,  Marie  Jeanne,  a  French  engraver, 
whose  maiden  name  was  Renard,  was  bom  in  Paris 
in  1700.  She  was  a  pupil  of  C.  Diipin,  whose 
style  she  imitated,  and  she  engraved  several  plates 
after  Watteau,  the  younger  Cochin,  Robert  de  Si5ri, 
Rosalba,  Mile.  Basseporte,  and  other  artists.  Her 
most  popular  work  was  '  A  young  Girl  caressing  a 
Rabbit,'  after  Mile.  Basseporte.  There  are  several 
plates  by  her  in  '  Versailles  immortaIis6,'  which 
appeared  in  1720. 

DU  BOSC,  Claude,  a  French  engraver,  came  to 
England  about  the  year  1712,  by  the  invitation  of 
N.  Dorigny,  to  assist  him  in  engraving  the  cartoons 
of  Raphael ;  but  on  account  of  some  dispute,  he 
left  Dorigny,  and  engaged  to  engrave  the  cartoons 
for  the  printsellers.  Ho  also  undertook  the  Duke 
of  Marlborough's  battles,  and  sent  to  Paris  for 
Baron  and  Beauvais,  to  assist  him  in  that  under- 
taking, which  occupied  him  two  years.  lie  pub- 
lished an  English  translation  of  I'icart's  '  Religious 
Ceremonies,'  in  which  part  of  the  plates  were  en- 
graved by  himself,  and  the  otliers  by  Scotin  and 
(Jrovelot.  He  engraved  a  plate  of  the  '  Continence 
of  Scipio,'  after  Nicolas  Poussin,  and  others  after 
some  of  the  most  eminent  masters.  His  manner 
is  coarse  and  heavy,  and  his  drawing  incorrect. 

DU  BOSC,  J.,  was  a  native  of  France,  and  flour- 
ished about  the  year  1749.  Among  other  prints, 
he  engraved  some  plates  of  flowers,  which  are 
executed  with  the  graver  in  a  very  neat  style. 

DUHOST,  Antoine,  a  French  historical  painter 
and  lithographer,  who  was  born  at  Lyons  in  1769, 
was  killed  in  a  duel  in  Paris  in  1825. 

DU  BOUCHET,  Louis  FBANgois.    See  Sourches. 

DUBOULEAU,  Jean  Auouste,  called  Dubouloz, 
a  French  historical  painter,  born  in  Paris  in  1800, 
was  a  pupi!  of  Baron  Gros.  He  also  painted  some 
portraits,  and  made  designs  for  the  illustration  of 
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UVC,  Jacob.     See  Ultk. 

UUCCl,  ViBOlLlo,  a  scholar  of  Albaui,  flourished 
about  16tJ0;  he  imitated  the  tnaniier  of  1 
and  painted  in  the  cathedral  of  CittA  . 
two    pictures    of    Tobias,    which    are    sai a    lu   i>r 
execut«<l  in  an  elegant  style. 

DUCCIO,  the  son  of  Buoninsegna,  wag  the  first 
of  the  Sienese  puinters  who  ahanJuiicd  the  Byzan- 
tine inuiiner.  lie  is  said  to  have  been  burn  about 
I'JoO,  but  the  earliest  mention  of  liiiu  is  in  1282. 
He  is  also  reportetl  to  have  been  a  im  11  .  f  S-  l'tki 
di  Buonaventura,  but  the  works  of 
tlieir  dates,  which  are  between  1 
show  him  to  have  been,  OD  tlie  contrary,  Liuccio  s 
scholar.  In  1285  he  made  a  contract  with  the 
Fraternity  of  Santa  Maria  in  Florence  to  paint  an 
altar-piece  of  the  "  Virgin  and  Cliild,  with  Saints,' 
for  their  chapel  iu  Santa  Maria  Novella,  but  this 
picture  and  the  'Annunciation,'  which  he  painted 
for  Santa  Triiiiti  in  Florence,  no  longer  exist. 
In  1302  he  painted  a  '  Madonna'  for  the  chapel  of 
tlie  Pidirzo  Pubblico  of  Siena,  which  is  now  lost. 
In  l3oS  he  coiuiuenced  his  famous  ahar-piece  for 
the  high  altar  of  tlie  cathedral  of  Siena,  which  was 
finished  and  carried  to  its  pl.ice  with  great  cere- 
mony ill  1311.  For  this  painting  he  hail  agreed 
to  be  paid  at  the  daily  rate  of  sixteen  soldi,  hut, 
owing  to  the  enormous  amount  of  t-i  1  '  ^  i  ultr»- 
inariue  expended  on  it,  the  cost    :  ;•  to 
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was  fourteen  feet  long,   by   seven   feet  Ingn,   and 
was  painted  on  both  sides — the  front  sli   wirr  t^ie 
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•nil  CatliMnuo  on   tbo  doora. 
(.<  trii>lv,->i.) 
Sifim.       J.-\uiemy.  Triptych— Tht!  Virgin,  OhiUl,  and 

Snillts. 
„  „  Virinn    nutl    Cliild,    with    four 

Sjuiit«. 
„   JUffvLiI  of  AtHta     Tri|il.vi-h— The  nngellntion.  The 
JJaria  dtiU  Scala.      I'nicifixiou,  The    Eiilombnieut 
(fjH^itftl  hi/  rfStorntivn). 
Windsor.         Caitle.        An  Altar-piece;    I  lie   Virpin  mid 
t'liilil,  the  Crucifixion, luid  other 
subjects. 

DUCEnCEAU,  Jacques  AjjDnourr.  Seo  An- 
PRorET-DrrKnoEAn. 

Dl'CHANUK,  GAsrARP,  a  French  engraver, 
was  bom  in  I'liris  in  1662.  lie  wns  n  pupil 
first  of  Guillnmne  Vallct  and  nftcrwards  ot  Joan 
Aiulrnn,  and  was  rooeivcd  into  tiie  Acaileniy  in 
1707.  Ho  died  in  I'aris  in  1757.  Dnchange  inny 
bo  ranked  nmonp  the  ablest  artists  of  his  country, 
particularly  for  the  mellowness  and  linrniony  with 
which  he  has  combined  his  etching  with  a  taste- 
ful management  of  the  graver.  His  plates  after 
Correggio  are  peculiarly  expressive  of  the  admir- 
able Btylo  of  that  painter.  The  nimiber  of  liis 
works  is  considerable  ;  the  following  are  the  most 
esteemed : 

rORTBAITS. 

Francis  Girardon ;  after  JUjaiui ;  presented  for  his 
reception  into  the  Aojidemy  in  1707. 

Charles  dc  La  Fosse,  painter ;  after  the  same ;  presented 
upon  the  same  occasion. 

Ant«iue  Coypel,  with  his  Son  ;  after  a  picture  by  him- 
self. 

EUEJECTS  AFTER  VARIOUS  MASTERS. 

Jupiter  and  To ;  after  Correqgio. 

Jupiter  and  Danae  ;  after  the  same. 

Jupiter  and  Leda ;  after  the  same. 

CThe  Ijest  impressions  of  the  above  fine  prints  are  before 

the  name  of  Somique,  who  letouched  the  plates,  and 

added  draperies.] 
The  Entombment  of  Christ :  after  Paolo  I'eronese. 
Mary  Magdalen  washing  the   Feet  of  Christ     after 

Jouvenet. 
Christ  driving  the  Bayers  and  Sellers  from  the  Temple ; 

after  the  same. 
The  Sacrifice  of  Jephtha ;  after  A.  Coypel. 
Tobit  recovering  his  Sight ;  after  the  same. 
Venus  sleeping,  with  three  Loves  and  a  Satyr ;  after  the 

same. 
The  Death  of  Dido ;  after  the  same. 
The  Bath  of  Diana  ;  after  the  same. 
Solon  explaining  his  Laws  to  the  Athenians;  after  A''. 

Cot/pel. 
Trajan  dispensing  Jnstice  to  the  People ;  after  the  same. 
Diana  diKarming  Cupid  ;  after  Dcsormeaux. 
The  IJirth  of  Mary  dc*  Medici ;  after  Itubens. 
The  Linding  of  Mary  de'  Medici  at  Marseilles ;  after 

the  same. 
The  Marriage  of  Henry  IV.  and  Mary  de'  Medld ;  after 

the  same. 
The  Apotheosis  of  Henry  IV.  and  Begeucy  of  Mary  de' 

Medici ;  after  the  same. 
The  Intemew  of  Mary  de'  Medici  and  her  son,  Louis 

XIII. ;  after  the  same. 
The  five  last  plates  were  engraved  for  the  Luzemboorg 
G&lleiy. 

DUCHATEL,  FBANgois,  (or  Do  Chastel,)  a 
Flemish  painter,  bom  at  Brussels  in  1616,  is  said 
to  have  been  a  pupil  of  David  Teniers  the  younger, 
■whose  style  he  followed  in  some  of  his  pictures, 
representing  village  festivals ;  but  he  is  more  known 
for  his  small  family  portraits  and  conversations 
in  the  manner  of  Gonzales  Coqucs,  and  his 
pictures  are  not  unfrequently  taken  for  those  of 
that  master.     Ee  is  said  to  have  worked  also  in 

04 


Paris  in  conjunction  with  Van  dor  Meiilou.  His 
most  consiilorable  work  is  a  larj^o  pirturo  in  tho 
Museum  at  Ghent,  roiirosonting  ''llio  Inniiguni- 
tioii  of  Charles  II.,  King  of  Spain,  as  Count  of 
Klaiidom,  in  1066,  in  tho  Marolio  all  Vomlrodi  at 
Ghoiit  ;  '  it  is  dated  1668,  and  has  boon  engraved 
by  Lucas  Vorstcrnian.  Duclialors  works  arc  very 
raro:  there  is  in  tho  Louvre  '  A  Cavalier  and  two 
iilhor  persons;'  in  tho  Mnsenni  at  Avignon,  '  The 
Interiiir  of  a  Guard-House;'  in  the  Hrussols  Gallery, 
'  I'ditraits  of  two  littlo  (iirls;'  and  in  tlio  Copen- 
hagen Gallery, '  Tric-Trac  Players.'  Tiio  '  Panorama 
ot  Valenciennes,'  in  the  Antwerp  Gallery,  though 
ascribed  to  Teniers,  is  set  down  by  soino  critics  to 
Duchatel.     lie  died  in  1694. 

DUCIIEMIN,  Catiieiune,  a  French  flower  and 
fruit  painter,  was  horn  in  Paris  in  16iW,  and  died 
there  in  1098.  She  married,  in  1657,  tho  sculptor 
Girardon,  and  in  1063  was  received  into  the  Aca- 
demy, being  tho  lirst  lady  on  whom  this  honour 
had  been  conferred. 

DUCHESNE,  Jean  Baptiste  JosErn,  known  as 
Duchesne  de  (iisoiis,  a  French  painter  of  minia- 
tures and  enamels,  was  born  atGisors  in  1770.  He 
was  the  son  of  Jean  Baptiste  Duchesne,  a  sculptor, 
and  a  pupil  of  Vincent.  Ho  exhibited  at  first  under 
the  name  of  Ducuesne,  afterwards  under  that  of 
Duchesne  des  Akgillehs,  and  finally,  from  183.S 
until  his  death,  under  that  of  Duchesne  de  Gisors. 
He  died  at  Gisors  in  1856. 

DUCHESNE,  Nicolas,  who  was  first  painter  to 
the  Queen  Mother,  Mary  de'  Medici,  was  a  mediocre 
painter  in  all  but  the  direction  of  others.  He  was 
superintendent  of  the  decorative  works  at  Fon- 
tainebleau,  where  he  maltreated  all  the  artists  in 
liis  charge.     He  died  in  1627. 

DUCHINO.     See  Landriani. 

DDCHTL,  Martin.     See  Diciitl. 

DUCIS,  Louis,  born  in  Paris  in  1773,  was  in- 
structed by  David,  whom  lie  partly  imitated  in  his 
historical  pieces,  besides  wliicii  lie  devoted  himself 
also  to  genre  and  portrait  painting.  His  'Mary 
Stuart '  and  '  The  Debut  of  Talma  '  were  formerly 
in  the  Luxembourg  Gallery.     He  died  in  1847. 

DUCK,  Jacob,  a  Dutch  genre  painter,  entered 
the  Guild  of  St.  Luke  at  Utrecht  in  1626.  He 
gave  a  picture,  representing  a  musical  reunion,  to 
the  hospital  of  St.  Job  in  that  city.  He  painted 
military  conversation  pieces  in  the  taste  of  Jan  Le 
Ducq,  but  with  less  delicacy  of  touch  and  finish; 
they  are  nevertheless  of  great  beauty.  His  paint- 
ings are  to  be  met  with  at  Vienna,  at  Dresden,  and 
at  Christiania,  where  there  is  also  an  etching  by 
him  of  the  '  Adoration  of  the  Kings.'  Many  writers 
state  that  this  artist  was  the  father  of  Jan  Le 
Ducq,  but  this  is  extremely  doubtful,  as  well  by 
reason  of  the  variation  in  the  name,  as  by  the  fact 
that  Jan  Lo  Ducq  is  known  to  have  been  born  at 
Haarlem  in  1636,  whereas  Jacob  Duck  resided 
constantly  at  Utrecht  from  1626  to  1646. 

DUCOHNET,  Louis  C£sar  Joseph,  a  French  his- 
torical painter,  was  born  of  poor  parentage  at  Lille, 
in  1806.  He  was  deformed  from  his  birth,  having 
neither  arms  nor  thighs,  and  only  four  toes  to  his 
right  foot.  While  still  a  child,  he  used  to  pick  up 
pieces  of  charcoal  from  the  floor  with  his  toes,  and 
made  rough  sketches  on  the  wall,  which  evinced  so 
much  promise  that  he  received  some  local  in- 
struction. By  the  help  of  the  municipality  of 
Lille,  he  was  sent  to  I'aris,  studied  under  Lethiere 
arid  Gerard,  and  for  a  time  received  a  pension.  Ho 
died  in  Paris  in  1856.     His  chief  pictures  are  : 
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lil'Kl-<  IS,  C'lal'uk,  a  Frencb  engraver,  was  bom 
in  ruriH  about  IGC'.^,  and  died  in  tlie  »auie  city 
in  1727.  It  is  not  known  by  wboiu  be  was  in- 
utrucled,  but  bis  slvle  r<'seuib!es  tbut  of  Fraiifuis 
Poilly.  We  Imve  \iy  lliii>  ariint  a  grcut  number 
of  pliites,  exfcuteJ  primipally  with  the  graver, 
and  very  neatly  liiiinhed.  The  fullowijig  are  lb« 
most  deserving  of  notice  : 

rOBTBAITS. 

Philip,  Duke  of  Orleans ;  a/irr  R.  Tonnimt 
Jean  l-'ruii;.>is  Paul  de  Goody,  Cardinal  tie  K*-t£. 
Denis  Krani^oin  de  Chsvigny,  Bishop  of  TlvTe*. 
Niculai  Lyon,  Pr<irureur  du  Roi ;  aftrr  Hrrinywn. 
Jean  Jacques  Gaudart,  ConseiUer  du  Kui ;  «/t«r  IjtrfiU 

itert. 
Mare  Hnat  de  Vuyer ;  afUr  Hyaeititkt  liiftad. 

8CBJECT8   AFTER   VAR10C8   MA8TEK8. 

The  Kulombmeut  of  Christ ;  a/Ur  P.  Ferufima  ;  tot  the 

Cr>.iiit  <'..M»r^i  .n 
The--  r  lUjXut. 

St.  M  -  the  Evil  Spirit ;  afUr  tki  ytmu  ; 

for  ;...    i  ..*_.;  .     ...vliou. 
Chhst   with  the  DiM-iplt-o   at   Emmaiu;    after   Paela 

I'mntst;  for  the  Cr.'iat  f  lltftiuu. 
The  Adult^rew  W-f.Tr  '  -  .V.  CiJomM. 

Christ  St  tabic  with  t'  afttr  TihsA. 

liilst  of  the   \  "  ■ 

TllC    AUUU! 

Christ  api-^-.  :,  ;  aftrr  tkt  i 

St.  C^-llia  .  j':,r  ;     M i_ 

The  l*rt»eiiti«i;..[i  Hi  \:.f  '!",  luule':  after  Vt  Smtmr, 

T   -  ■■--• —  ■'     >T«#. 


;  after  iki  tame ;  from  the  ptiat  OJ 

Tbe  Dead  Christ,  with  the  Virgin  aad  St.  Jutia ;  aftm 
the  *>im(. 

The  l>rw!  ' 
The  .\w.il!.; 
'I'"    !■    ■     • 


.  ua  Ct<i)U ;  after  tie 


1)L'FL0S,  Ciafl'E  Afol-MlS,  !  (.laud* 

DuUus,  and,  like  bia  father,  an  engraver,  was  bom 
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in  1700.  He  is  lupposed  to  liavo  died  in  1784  or 
1785. 

DUFLOS.  Fran^'OIS  PniLOTHfeK,  a  pnintcr  and 
engraver,  was  born  in  Taris  nboiit  1710.  lip 
studied  uiidor  IH'  Trny,  gninrd  ttio  '  prix  do 
Rome'  in  17'J3,  lived  fur  souio  time  in  Italy,  and 
in  1740  painted  his  own  portrait  for  the  Uflizi. 
He  died  at  Lyons  in  174C. 

DV  FOUIl,  N.,  was  a  native  of  France,  who 
flourisheti  about  the  year  1760.  Among  other 
prints,  he  engnived  several  small  plates  after 
\Veirotter  and  other  masters. 

L>U  FRESNE,  CiiAni.KU!,  a  French  engraver, 
executed  some  copies  of  the  works  of  Callot  and 
Albreclit  Durer,  besides  a  few  otiier  plates,  among 
which  was  'The  Interview  between  St.  Niliis  and 
the  Emperor  Otlio  III.,'  after  Domenichlno.  He 
(lourished  from  about  1791  to  the  early  years  of 
the  19th  century. 

DU  FRESNOY,  Charlks  Alphonse,  is  perhaps 
more  ci-lebrated  for  liis  poem  on  the  art,  than  for 
his  merit  as  a  painter.  Born  in  Paris  in  IGll,  lie 
was  destined  by  his  father,  who  was  an  apothecary, 
to  the  practice  of  physic,  and,  with  that  intention, 
he  received  the  best  education  possible.  Bis 
progress  in  his  studies  was  more  than  usually 
promising ;  he  soon  became  well  versed  in  the 
classics,  and  at  an  early  period  of  his  life  showed 
a  marked  genius  for  poetry.  His  love  of  paint- 
ing was  not  less  conspicuous ;  and  when  he  was 
eighteen  years  of  age  he  placed  himself  under 
the  tuition  of  Francois  Perrier,  and  afterwards 
entered  the  school  of  Simon  Vouet.  After  study- 
ing under  these  masters  for  about  three  years,  he 
formed  the  project  of  visiting  Italy,  although 
without  any  other  resources  than  what  he  coidd 
derive  from  the  exercise  of  his  talent.  On  his 
arrival  at  Rome,  liis  first  attempts  were  views 
of  the  buildings  and  architectural  ruins  in  the 
vicinity  of  that  city,  which,  though  not  without 
merit,  he  had  great  difiBculty  in  introducing  to 
public  notice.  He  languished  at  Rome  for  two 
years,  in  indigence  and  obscuritj",  when  Pierre 
Mignard,  who  had  been  his  fellow-student  under 
Vouet,  arrived  there.  The  meeting  of  the  young 
friends  was  most  cordial,  and  from  that  moment 
an  attachment  sprang  up  which  existed  during  the 
remainder  of  their  lives,  llignard,  who  was  the 
more  successful,  divided  with  his  friend  his  earn- 
ings ;  and  although  he  possessed  greater  facility 
than  Du  Fresnoy,  he  was  frequently  assisted  by  the 
counsels  of  his  friend,  and  his  perfect  acquaintance 
with  the  theory  of  the  art,  of  which  he  has  given 
ample  proof  in  his  poem,  '  De  Arte  Graphica.' 
The  Cardinal  of  Lyons  employed  them  in  copying 
the  works  of  Annibale  Carracci,  in  the  Farnese 
gallery ;  and  they  were  most  assiduous  in  their 
studies  after  Raphael  and  the  antique.  Fdlibien 
has  given  a  particular  account  of  his  works  at 
Rome,  of  which  the  following  are  the  principal : 
'The  Ruins  of  Campo  Vaccino  ; '  'A  young  Athe- 
nian visiting  the  Tomb  of  her  Lover ; '  '  The  filial 
Piety  of  iEneas  ; '  '  Mars  finding  Lavinia  sleeping 
on  the  Banks  of  the  Tiber,'  one  of  his  best  pictures ; 
'  Tlie  Birth  of  Venus,'  and  '  The  Birth  of  Cupid,"  In 
1653  he  left  Rome  to  return  to  France,  by  way  of 
Venice,  where  he  was  so  struck  with  the  works  of 
Titian,  that  he  w^rote  to  his  friend  to  rejoin  him  in 
that  city,  and  there  he  remained  eighteen  months, 
profiting  greatly  by  his  studies.  In  1656  he 
returned  to  Paris,  where  he  painted,  among  other 
works,  a  picture  of  '  St.  Margaret,'  for  the  church 
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dedicated  to  that  Boint,  a  saloon  in  the  Cliflteau 
Raincy,  and  four  landscapes  in  the  llolol  il'IIorvart, 
afterwards  the  Ilutoldos  Postes.in  which  tlu' figures 
were  painted  by  Mignard.  The  remainder  of  his 
life  was  employed  in  pn'paring  for  publication  his 
poem,  which,  liowovor,  did  not  appi'ar  until  three 
years  after  his  death.  Ho  died  at  Villicrs-lo-Bel, 
near  Paris,  in  1005.  There  are  in  public  galleries 
the  following  paintings  by  him  : 

Paria.  Louvre.    St.  Margaret. 

„  „  Nuiailfi. 

Vienna,     dernin  Coll.    Tlio  Vision  of  Alomone. 

DUGfl.-VN,  Pktkh  Paul,  a  native  of  Ireland,  went 
while  quite  young  to  America.  Ho  afterwards  re- 
turned to  England,  and  resided  for  some  years  near 
London,  but  died  in  Paris  in  1861.  lie  painted 
portraits  in  oil,  but  more  often  worked  in  crayons. 

DUGHET,  Gaspaui),  (commonly  called  Gaspabd 
PoossiN,  or  Le  GuAsruK,)  was  born  at  Rome  in 
1613.  His  parents  were  French  subjects,  who  had 
settled  in  the  Eternal  City.  They  appear  to  have 
been  people  of  a  kindly  disposition,  for  about  1629 
they  received  into  their  house  their  fellow-country- 
man, Nicolas  Poussin,  then  a  lonely  and  friendless 
student  in  Rome,  and  nursed  him  tenderly  through 
a  dangerous  illness.  This  friendship  brought 
about  the  great  painter's  marriage  with  a  daughter 
of  his  hosts.  Nay  more,  Poussin,  seeing  the  in- 
clination of  the  young  Gaspard  towards  art,  took 
him  as  his  pupil,  and  for  three  years  carefully 
superintended  his  instruction.  Dugliet  owed  much 
to  the  solid  foundation  thus  laid  by  his  brother-in- 
law,  and  he  ever  proved  himself  a  most  devoted 
disciple.  He  was  fond  of  hunting,  fishing,  and 
out-door  sports,  and  did  not  fail  to  profit  by  the 
opportunities  thus  afforded  him  of  studying  nature, 
and  enriching  his  knowledge  of  her  evtir-changing 
aspects.  After  leaving  Poussin's  studio,  his  inde- 
pendent nature  led  him,  though  scarcely  yet  twenty, 
to  set  up  for  himself ;  and  the  progress  he  made  in 
his  art  soon  brought  patronage. 

He  spent  a  year  at  Perugia  and  Castiglione  with 
the  Duke  della  Cornia,  who  treated  him  with  great 
consideration,  and  escorted  him  back  to  Rome  at 
the  conclusion  of  his  visit.  With  another  patron 
he  made  a  trip  to  Milan,  and  after  a  severe  illness 
the  Duke  della  Cornia  took  him  away  ag.iin  for  tho 
recovery  of  his  health,  and  procured  him  many 
commissions.  This  trip  was  followed  by  visits  to 
Florence,  where  he  painted  some  decorative  works 
at  the  Pitti  Palace,  and  to  Naples,  before  he  once 
more  settled  down  in  Rome. 

This  point  may  be  said  to  mark  the  conclusion  of 
the  first  period  of  Dughet's  art,  during  which  tho 
works  produced  by  him  are  to  bo  distinguished  by 
a  coldness  and  certain  want  of  freedom.  He  now 
came  under  the  influence  of  Claude  Lorrain,  at 
this  time  in  the  zenith  of  his  fame  at  Rome.  The 
study  of  his  works  h.id  a  most  beneficial  effect  on 
Dugliet,  and  to  it  is  due  the  warmth  and  mastery 
over  light  and  air  observable  in  the  works  of 
his  matiircr  period.  He  never  married,  and  with 
the  exception  of  time  given  to  sport  and  social 
pleasures — he  was  not  a  hermit-bachelor,  but  loved 
the  society  of  genial  spirits— his  life  was  devoted 
to  the  pursuit  of  his  art.  The  belter  to  enable 
him  to  study  the  scenery  of  Rome  and  his  loved 
Campagna,  f  rom  whicli  the  Kubjects  of  the  majority 
of  his  pictures  were  taken,  he  had  four  houses  at 
which  he  spent  his  time:  two  in  elevated  situa- 
tions in  Rome  itself,  one  at  Tivoli,  and  another  at 
Frascati.      Tho  facility   of    execution   which    he 
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„         Ilitrrach  Oitftery.      Lnndscnpo. 

„  C:erHtH  GaUfry,      Two  XjaudHcnprs. 


0.  J.  P. 


DrC.HET.  Jean,  n  brother  of  Gnspnrd  Diiglipt, 
wiis  Imrn  at  Horao  in  1614,  ami  studied  under 
Nicolns  l\iii88in,  after  whose  works  lie  engraved. 
Ho  died  in  1671).  Of  his  prints  tho  following  nro 
the  most  worthy  of  notice  : 

Tho  Seven  Sncranieut--' ;  from  tho  pictures  painted  by 
^'iivhis  Poussin  for  tho  Cavaliere  del  Pozzo, differing 
from  those  fornierlv  in  tho  Orleans  collectioD. 

Mount  rnrniuisus  ;  ajter  the  fame. 

Tho  Birth  of  l?:icchus  ;  after  the  same. 

Tho  Judgment  of  Solomon ;  ajier  the  same. 

DU  GUEHNIER  FAMILY. 

Lout!  nUO->l>.  1«30). 

AlFiudre  (II.  lib.  ItOO). 

^J . , 


Loolf  (Klf— 1069).   Aleinudre  (d.  leU).   Plem  (1024— 10741. 

DU  GUERNIER,  Alexakdre,  the  elder,  son  of 
Louis  Du  Guernier  the  elder,  and  like  him  a  painter 
of  portraits  and  miniatures,  flourished  about  the  year 
1600.  His  portraits,  equal  to  tliose  of  his  father. 
Are  rare  and  much  sought  after.  Being  a  Protest- 
ant, he  went  abroad  in  consequence  of  the  revo- 
cation of  the  Edict  of  Nantes,  and  died  in  exile. 

DU  GUERNIER,  Alexandre,  the  younger,  a 
landscape  painter,  was  a  younger  son  of  Alexandre 
Du  Guernier  the  elder.  He  died  in  Paris  in  1655, 
being  cut  short  in  a  career  of  great  promise. 

DU  GUERNIER,  Louis,  the  elder,  a  French 
miniature  painter,  born  in  1550,  executed  numerous 
drawings  for  books  of  liours  and  bre^^arieB,  as  well 
as  portraits  of  many  of  the  most  noted  persons  of 
his  time.  He  painted  for  the  Duke  of  Guise  a  book 
of  prayers,  in  wliich  the  ladies  of  the  court  were 
represented  witli  the  attributes  usually  given  to 
the  saints.  He  ordinarily  worked  on  vellum,  stip- 
pling without  making  use  of  wliite.  He  died  about 
1620. 

DU  GUERNIER,  Louis,  the  younger,  the  eldest 
son  of  Alexandre  Du  Guernier  the  elder,  was  born 
in  Paris  in  1614.  He  was  added  to  the  foundation 
members  of  the  Royal  Academy  of  Painting  in 
1651,  became  professor  in  1655,  and  died  in  Paris 
in  1659.  His  sister,  Susanne,  married  the  cele- 
brated historical  painter,  Siibastien  Bourdon. 

DU  GUERNIER,  Louis,  a  Frencli  engraver,  was 
bom  in  Paris  in  1077,  and  came  to  England  in 
1708.  He  as.sisted  Du  Bosc  in  engraving  the 
battles  of  the  Duke  of  Marlborough,  and  executed 
some  illustrations  to  the  works  of  Spenser  and 
Gay.     He  died  in  1716. 

DU  GUERNIER,  Piekrr,  who  was  considered 
the  best  enamel  painter  of  his  day,  was  a  younger 
son  of  Alexandre  Du  Guernier  the  elder.  He 
was  bom  in  Paris  in  1024,  became  an  acade- 
mician in  1663,  and  died  in  Paris  in  1674.  His 
portraits  are  distinguished  by  a  freshness  and 
brilliancy  of  colour,  afterwards  surpassed  by 
Petitot  alone. 

DUGY,   ,   a    French    engraver,   flourished 

about  the  year  1760.  He  engraved  several  slight 
prints,  after  the  works  of  Francois  Boucher  and 
other  m.-iHters. 

DU  HAMEEL,  Alart,  a  goldsmith  and  engraver 
of  the  15th  centurj',  is  known  by  a  plate  of  'The 
Last  .Judgment,'  after  Jerom  Bosch,  and  a '  Church 
Tabernacle.' 
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Pn  HAM  EL,  A.  B.,  a  French  engraver,  flour- 
ished alioul  1700.  lie  resided  in  Paris,  and  was 
eniploviil  chielly  by  tlio  houkRellers  in  engraving 
hook-plates  and  portraits,  among  tho  latter  being 
tlioso  of  Jolyot  do  CrcSbillon  and  Jean  Jacques 
Rousseau. 

DUIVEN,  Jan,  born  at  Qouda  in  1600,  was  a 
Kiholar  o£  WoulerCrabeth,  and  had  a  great  reputa- 
tion as  a  portrait  painter.     He  died  in  1640. 

DU  JAKDIN,  Karei,,  was  born  probably  at 
Amsterdam  about  1626.  lie  was  a  pupil  of 
Nicolaas  Rerchem,  and  was  uncjuostionably  tho 
ablest  scholar  of  tli:it  celebrated  master.  His 
progress  was  extraordinary,  and  to  perfect  liim- 
self  ho  travelled  to  Italy  when  he  was  still  very 
young.  On  his  arrival  at  Rome  he  was  received 
into  the  Bentevogel  Society,  where  tho  title  of 
'  Barbe  de  Bono '  was  conferred  on  him.  His 
studios  wore  assiduous  and  constant,  and  his 
pictures  acquired  estimation  in  Rome,  where  tliey 
were  admired  beyond  those  of  any  artist  of  his 
country.  After  a  residence  of  several  years  at 
Rome  ho  returned  to  Holland,  where  his  pictures 
were  not  less  admired  than  they  had  been  in  Italy, 
and  he  met  with  great  success.  Notwithstand- 
ing this  flattering  encouragement,  his  desire  of 
revisiting  Italy  was  so  great  that  lie  left  home  for 
Venice,  where  ho  died  in  1678.  Tho  pictures  of 
Du  Jardin  are  more  conformable  to  the  taste  of 
Italy  than  to  that  of  Holland,  and  they  generally 
exhibit  a  warmth  and  brilliancy  of  atmosphere, 
with  clear  and  sparkling  skies.  His  landscapes 
are  always  pleasing  in  their  scenery,  and  they  are 
decorated  with  charming  figures  and  animals,  in 
which,  to  the  truth  and  finish  of  Paul  Potter,  ho 
unites  a  taste  which  is  not  found  in  the  works  of 
that  celebrated  cattle  painter.  As  he  died  young, 
and  his  pictures  are  nighly  wrought  up,  they  are 
scarce,  and  very  valuable.  The  following  are 
some  of  the  best: 


Berlin. 

Museum. 

Young  man  tasting  wine.    1684. 

>t 

„ 

Evltlllt'^-I-xl'-P-- 

Bordeaux. 

Museum. 

Landscape  and  Animals. 

Brussels. 

Museum. 

Tlie  Advance  Guard.     1852. 

„ 

„ 

The  Return  to  the  shed. 

Ca.isel. 

Gallery. 

Charlatans. 

Copenhagen 

.  Gallery. 

Allegory.     1683. 

Dresden. 

Gallery. 

Diogenes  and  the  Boy  who  drinks 
with  his  hand. 

11 

»» 

Maid  milking  a  Goat. 

Oi  and  Goats  in  a  Landscape. 

Dulwich. 

Gallery. 
,1 

Smith  shoeing  an  Ox. 
Peasants  in  a  Landscape. 

Edinburgh. 

Gallery. 

Halt  of  Horsemen. 
Farrier's  Shop. 

Hague. 

Gallery. 

Cascade  in  Italy.    1673. 

,* 

»» 

The  Spinner. 

Lille. 

Museum. 

Pasturage. 

London. 

Bute  Coll. 

Fording  a  Stream. 
Tobit  and  the  Angel. 

Paris. 

Louvre. 

Calvary.     1661. 

Italian  Charlatans.    1657. 

^] 

The  Ford. 

„ 

»» 

The  Pasturage. 

„ 

The  Grove.    1646. 

j» 

Land;»cape  and  Animals.    1660. 
Portrait  of  a  Man.     1657. 

Petersburg. 

Hermitage 

Seven  Landscapes. 

Vienna. 

Gallery. 

Herdsman  and  Cattle. 

He  left  about  fifty-two  admirable  etchings  of 
landscapes,  figures,  and  animals,  which  are  exe- 
cuted with  uncommon  taste  and  spirit.  They  are 
sometimes  signed  with  his  name  at  length,  at 
other  times  with  his  initials  or  with  a  monogram. 


KAKKL   DL'    |.\kl)I.\ 


Um^tmrjr  C.  fJUUj 


LANDSCAi'E  WITH  CATTLt  KEPOSINU 


[MunmdJ  G^ll€ry 


_j 


< 
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lUINTKIlS   AND   ENORAVEllS. 


DDJAUDIN.  LuD18,  a  Fr»iicli  pncravsron  wood, 
wsa  borti  at  Itourii  in  1AM,  ami  dini  in  l**ri«  in 
1859  lie  rxn  ut<-<i  sumo  of  Ilia  illuHtratioiui  (o 
Charles  Hlaiic's  '  HlsUnre  iIps  IViiilrrs  ' 

DUl.lN,  riKiiitr.     So.'  I'l.is.  I'lKiiuK  u'. 

Itl'M.Ari;  T  Ukinman,  a  lliilcli  paiiitcr,  waa 
born  lam   in    1(>3(J.      lie   was   the   sun 

uf   a     :  I    pirturfs,    aiiJ    having    ahowri    an 

early  iiidiiiation  for  art,  he  was  {iliiottl  in  tli« 
srhoul  of  Keuihraiiilt.  Under  that  able  instructor 
liiK  I't'  jri'SS  was  such,  that  in  a  few  yeura 
hMU  .  :  I. IS  aniall  picluroa  were  painted  so  much 
in  '.[>'  ^tvleuf  hi*  uiuter  as  to  l>«  mistaken  for 
Kiiiilit  .'  lis  own.  He  penersUy  iminted  cabinet 
I  '  I     rtraits,  which 

\  y  of  ciiluur,  H 

Tij   fiui-  I   villi,  aiii!   .  n.it  of  light  and 

simde.      He  died  at  I  ii  1684. 

l)l'LON<.J,  Jean  1,  i  ^,  .  i  icnch  hiBtorioal  aiid 
portrait  painter,  was  boni  at  Astalfort  (Lot-ct- 
QiinT"->  '"  i~"'  "■■  -■  ns  H  ptipil  of  Gros  and 
of  A'  I  In  Paris  in  1868. 

IM  .,K  l.ut'i-<  Palm Ki.i-i  Bus- 

:.  was  born  in  Paris  in  1831. 

1  :ish,  and  his  father,  a  son  of 

)  d  in  London,  waa  a  naturaU 

Cliannint;  memories  of  his 

iiiil  lio\  hood,  fii.enl  chiefly  at  Passy  witli 

>,  and  at  a  Paris  school,  are  to  be  found, 

V  illustrated,  in  the  three  novels,  '  Peter 

1  •  Trilhy,'  and  '  The  Martian,'  which  won 

hiiu  aji  entirely  lu-w  kind  of  fame  in  the  closing 

years  of  his  life.     At  the  age  of  twenty  he  liegun 

i'  of   chemistry   at   University   College, 

i  itiiig  up  shortly  afterwards  as  an  ana- 

nii.  ii    LiK-mist   in    Bncklirsbury.      But    he   had 

found   his  true  vocation  in  1656,  and  after  some 

years   of    study    in    tlie   Latin    tjuarter,   and   at 

Antwcrii,  in  the  studio  of  Van  Lerius  (where  he 

.. r  .)    .:u    lost  the  use  of  his  left  eye,  a  lifelong 

.  he  returned  to  London,  und  in  1800 

t_ -  .  a  sketch  to  '  Punch,"  which  immediately 

won  him  the  favour  of  its  editor,  Murk  Lemon. 
Critics  are  agreed  that  Du  Maurier's  art  was  at 
its  best  during  tlie  next  ten  years.  Excellent 
ujecimens  of  his  work  for  'Once  a  Week'  and 
•  The  C-ombill,'  to  both  of  which  periodicals  he 
w  ar<  a  regular  contributor  during  this  period,  are 
.:  n  by  Mr.  Gleeeon  White  in  his  'English 
1  -iratorx  of  tli«  Sixties.'  Many  of  his  most 
.  .-re  done  for  books,  be- 
^  ■  Fox's  Book  of  MartjTs,' 

J  '.-■■!;«   illustrated  Mnv. 

I:  ™';  in  1867,  Jer- 

;  -  .?i'n  .1  1  ti-iUi'T  ;  111  1868,  Owen  Mere- 
;  -  '  Lucile,'  •  The  Book  of  Drawing-Room  Plays,' 
iy  li.  Dahon,  and  'Sooner  or  Later,"  by  C.  A.  G. 
Brooke  •  and  in  186'.*,  Thackeray's  '  Esmond,"  to 
which  u«  added  some  «iM  li.^'il  vignettes  ten 
yi  ars  later,  when  be  als  i  Thackeray's 

'Ballads."    He  attained  hi-  '    ivel  perhaps  in 

-oi:,.  .  f  lU  .lr  lu  i!iL'-  fur  •  K^Miond  '  ;  but  whatever 
must  be  :.  iiiii'.t'  li  I!,  f' ;;,iia  !"  Kis  work  for  '  Punch,' 
there  is  little  appreciable  falling-off  in  his  book 
illustrations  in  tlie  seventies  and  eighties.  In 
1874  be  illustrated  Mr.  C.  W.  Scott's  'Round 
about  our  Islands,'  and  Mr.  G.  E.  Sargent's  '  Hur- 
lock  Chase"  ;  in  1876,  'Songs  of  many  Seasons," 
by  J.  Brown  ;  in  1877,  '  Th.r  Ingoldsby  Legends  ' 
(in  colliiboration),  and  '  Pegasus  Re-saddled,"  by 
H.  C.  Pinii.-ll;  in  188J,  'Prudence,'  by  L.  C. 
Lillie  ;  in  I»89,  'As  in  a  Looking-glass,'  by  F.  C. 
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Philli|^«;   and  in   1891, 
Elwes.    'Prt.T  n.l..i..o, 
tiaji,'  after  u|  , 
published  in   ^ 


'  Luke  Ashleigh,'  by  A. 
"  Irilby.'and  •The  Mar- 
lially   in   '  Harper's,'  wrr« 

MM,   reM-r' ti  V  t.!\ .    Ill    1  *V2. 


1894,  1M'J7.     In  tJie  samey.  <ir 

jiage  drawings  which  he  hn'l  ' 

per's"  month  by  month,  was  repuliiisheu  undrrthe 

title  '  English  So<-iet\','  with  an  appreciative  iulio- 

ductiou  by  Mr.  W.  11.  Howells. 

It  was  in  1865  that  l*u  Manrier  joined  the  staff 
of  '  Punch  ■  regularly  as  Leech's  suc<e«»or  in  tlie 
field  of  social  sutire,  devoting  himself  chieHy,  by 
Mark  Lemon's  advice,  to  the  "  light  and  graceful 
business,"  but  with  occasional  excursions  into  the 
fields  (outside  Leech's  province)  of  tlie  maeohre 
and  the  groti'8<|ue.  In  teinperaiuent,  if  not  iu 
techniipie,  the  two  artists  had  much  in  coinmuu. 
While  Charles  Keene's  iiiirth-|irovoking  characti-rs 
seldom  arouse  in  one  feelings  either  of  love  or 
hate — hardly  even  of  like  or  dislike — Leech's 
pages,  as  Uu  Muurier  himself  remarked,  "  teem 
with  winning,  graceful,  loveable  types" ;  with 
"here  and  there  a  hateful  one  to  give  reliet"  This 
is  equally  true  of  Du  MaurieHs  own  work.  There 
is  feeling  as  well  as  fun  in  it ;  sympathy  as  well  us 
satire.  To  a  far  greater  degree  than  Leech,  he  ia 
u  critic,  not  merely  a  spectator,  of  life  ;  tlie  philoso- 
pher is  as  strong  in  him  as  the  artist  It  would 
be  an  injustice  to  him,  therefore,  to  write  only 
of  his  craftsmanship.  Undoubtedly  his  'Punch' 
drawings,  in  course  of  time,  lost  sometliing  of 
their  first  freshness  and  simplicity,  and  became 
mannered  and  machine-made,  but,  at  his  worst,  one 
may  fairly  apply  to  him  another  of  bis  own  judg- 
ments upon  Leech  :  "  If  he  shines  more  by  what 
he  has  to  say  than  by  his  manner  of  saying  it, 
perhaps  that  is  the  better  tiling  of  the  two  to 
shine  by  if  you  cannot  shine  by  both."  There  may 
be  too  much  cro^8-llatchiQg  in  the  representation 
of  Sir  Porapey  Bedell's  dress-clothes,  but  Sir  Pom- 
]vey  himself,  and  Sir  Gorgius  Midas,  and  Mrs. 
Ponsonby  de  Torakyns,  will  live  for  ever.  The 
flaws  in  Du  Manner's  craftsmanship  are  flaws, 
moreover,  that  are  visible  to  experts  alone.  They 
are  like  the  solecisms  of  construction  and  slips  of 
grammar  which  for  the  too  sensitive  literary  critic 
mar  the  masterpieces  of  Thackeray  and  Sir  Walter 
Scott. 

As  a  bachelor  Du  Maurier  lived  in  lodgings  in 
Bloomsbury  with  his  friend  Lionel  Henley,  after- 
wards A.R.A.  In  1S62  he  married  Miss  Emma 
Wightwick,  and  settled  down  in  a  house  near 
Hampstead  Heath.  His  'Punch'  drawin^.'S  reflect 
pleasantly  the  nature  of  his  life— his  active  par- 
ticipation in  all  the  functions  of  London  Society, 
his  own  happy  liome  and  his  holidays  at  Whitby 
and  Scarborough,  Boulogne  and  Dieppe.  His 
faculty  for  hitting  oflE  the  characteristics  of  racial 
types,  one  of  his  most  distinctive  gifts  as  an 
artist,  is  particularly  noticeable  in  his  various 
representations  of  life  abroad  ;  his  Americans  are 
almost  his  only  failures.  In  1881  he  was  elected 
a  member  of  the  Royal  Society  of  Painters  in 
Water-Colours,  to  whose  exhibitions  he  had  been 
contributing  from  time  to  time.  In  1885  took 
place  the  first  exhibition  of  his  works  at  the  Fine 
Arts  Society.  He  died  on  October  8,  1896,  and 
was  buried  in  the  Hampstead  Cemetery.  (See  also 
under  Keene.)  F.  W,  W. 

DU  MESNIL,  Lorifi  Michei,  a  French  his- 
torical painter,  became  in  1750  professor  at  the 
Academy  of  St.  Luke  at  Home.     He  painted  the 
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'  Visitation  of  the  Virgin '  for  the  church  of  St. 
Jeiin-en-Gr^ve  at  Paris,  and  one  of  tho  '  BcatituiloH  " 
in  tho  chilled  of  M.  Tiirgot.  A  picture  of  his. 
'  Belle,  quel  est  votre  liossein  ?  '  was  ongniveii  by 
C.  Dupuis.  His  son.  I'lKunK  Loins  Dti  Mesnil. 
who  was  born  in  16^8,  and  died  in  Paris  in  1781, 
wtt*  also  professor  at  the  Academy  of  St.  Luke,  of 
which  ho  became  rector.  He  usually  painted  sub- 
jects of  every-day  life,  Bome  of  which  have  been 
engraved. 

DU  MONSTIER,  Daniel,  (Dr  Mhustier,  or  Dd 
MoxniER),  the  best  known  of  his  fiunily,  was  born 
in  Paris  in  1574.  He  was  tho  son  of  Cosnie  and 
grandson  of  Geoflroy  Du  Monstier,  and  worked  in 
crayons  and  pastels  at  the  courts  of  Francis  I., 
Henry  IV.,  and  Louis  XIII.,  executing  portraits  of 
nil  the  most  distinguished  personages  of  his  time. 
His  master  is  unknown,  hut  as  his  style  resembles 
that  of  Primaticcio,  he  probably  studied  under  one 
of  the  Italians  at  the  court  of  Francis  I.  He 
died  in  Paris  in  1646.  Kicolas  Du  Mon'stier,  a 
son  of  Daniel,  followed  in  his  father's  footsteps. 
He  w.is  born  in  Paris  in  1612,  was  received  into 
the  Academy  in  1665,  and  died  in  1667. 

DU  MONSTIER,  Geoffroy,  a  French  miniature 
painter,  born  early  in  the  16th  century,  and  still 
living  in  1547,  was  much  employed  at  Fontaine- 
bleau  by  II  liosso.  He  likewise  painted  upon 
glass,  arid  etched  sevend  plates  which  are  described 
in  Robert-Dumesnil's  '  Peintre-Graveur  Franf ais,' 
vol.  V.  He  is  supposed  to  have  painted  in 
grisaille  the  following  miniatures  in  manu- 
scripts: '  Francis  I.  conversing  with  Julius  CKsar,' 
in  the  British  Museum,  and  'The  Triumph  of 
Petrarch,'  in  the  Library  of  the  Arsenal  at  Paris. 

DUMONT,  Jacques,  called  Le  Romain,  on  ac- 
count of  a  long  sojourn  which  he  made  at  Rome, 
vaa  bom  about  1700.  He  was  an  historical  and 
genre  painter,  whose  best  work  was  his  picture  of 
'  Hercules  and  Omphale,'  which  he  painted  for  his 
reception  at  the  Academy  in  1728,  but  he  had  more 
reputation  than  talent.  Some  of  his  works  were 
engraved  by  his  contemporaries.  His  drawing  and 
composition  are  good,  but  his  colour  is  mediocre. 
He  died  in  Paris  in  1781. 

DD  MODSTIER.    See  Du  Monstieb. 

DUNCAN,  Edward,  a  water-colour  painter,  was 
bom  in  London  in  1803.  He  was  articled  to  Robert 
Havell,  the  aquatint  engraver,  and  was  thus  afforded 
frequent  opportunities  of  studying,  and  occasionally 
of  copjing,  the  works  of  William  Havell.  These 
developed  liis  taste  for  drawing  and  the  use  of 
colour,  and  in  1831  he  became  a  member  of  the 
New  Society  of  Painters  in  Water-Colours,  but  he 
afterwards  withdrew,  and  in  1849  was  elected  an 
Associate  of  the  Society  of  Painters  in  Water- 
Colours,  and  a  full  member  in  the  following  year. 
He  died  in  London  in  1882.  His  drawings  com- 
prise a  wide  range  of  subjects,  treated  with  much 
grace  and  great  trutlifulness  to  nature,  but  his 
larger  and  more  important  works  are  chiefly  coast 
scenery,  with  shipping  and  craft  admirably  charac- 
terized.   Among  the  best  of  them  are  the  following : 

The  Shipwreck.  1859. 
The  Life-Boat.  1860. 
Blue  ligbU. 

Oyster  JDredgers — .Swansea  Bay. 
Landing  Fish  on  the  Sands  at  w  hitby. 
Fishing  Boats  making  for  the  Harbour  of  Boologne — 
e^xly  morning. 

DUNCAN,  Thomas,  was  bom  in  1807,  at  Kin- 
claven,  in  Perthshire,  but  was  educated  at  Perth, 
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whither  hie  parents  had  removed  shortly  after  his 
birth.  Ho  showed  very  early  signs  of  a  peculiar 
faculty  by  employing  every  n)omont  in  drawing 
such  objects  as  slruek  his  fancy,  especially  tho 
portraits  of  liis  youn.i;  companions  ;  and  while  still 
at  school  he  painted  the  whole  of  the  scenery  for 
a  dramatic  representation  of  '  Hob  l!oy,'  which  ho 
and  his  schoolfellows  performed  in  a  stable-loft. 
His  iiarciits,  however,  considered  this  use  of  liiN 
pencil  an  unprofitable  waste  of  time,  and  placed 
liim  in  tho  office  of  a  law-writer.  Released  in 
time  from  the  drudgery  of  the  desk,  and  more 
than  ever  desirous  of  accomplishing  his  favourite 
object,  he  at  length  procured  the  consent  of  his 
father  to  his  visiting  Edinburgh,  where  he  was 
placed  under  the  able  instruction  of  Sir  William 
Allan,  then  master  of  tho  Trustees'  Academy  for 
the  study  of  art,  an  establishment  endowed  by 
Government.  Duncan's  talent,  fostered  and  di- 
rected by  such  a  master,  speedily  developed  itself, 
and  ho  made  rapid  progress  in  tlie  drawing  of  tho 
human  figure.  The  lirst  piclure  which  brought 
him  into  general  notice  w-as  his  '  Milkm;iid  '  ;  and 
shortly  after  he  exhibited  his  '  Old  Mortality  '  and 
'  The  Bra'  Wooer.'  He  was  appointed,  at  an  un- 
usually early  age,  to  one  of  the  professorships — that 
of  colour — at  the  newly-established  Royal  Scottish 
Academy,  and  subsequently,  on  the  death  of  Allan, 
to  the  well-endowed  mastership  of  the  Trustees' 
Academy.  In  1840  he  sent  to  the  Royal  Academy 
his  fine  work,  '  Prince  Charles  Edward  and  the 
Highlanders  entering  Edinburgh  after  the  Battle 
of  Preston  Pans.'  Tliis  picture  brought  the  painter 
at  once  into  most  favourable  notice.  In  1841 
Duncan  exhibited  a  most  touching  picture  from 
the  ballad  of  'Auld  Robin  Gray,'  termed  'The 
Waef u'  Heart '  (now  in  the  Sheepshanks  Collec- 
tion in  the  South  Kensington  Museum)  ;  in  the 
following  year,  'Deer-stalking';  and  iti  1843, 
'  Charles  Edward  asleep  after  the  Battle  o£  Cullo- 
den,  protected  by  Flora  MacDonald.'  In  1844 
Duncan  exhibited  '  Cupid,'  and  '  The  Martyrdom  of 
John  Brown  of  Priesthill,  in  1685.'  This,  which  is 
now  in  the  Corporation  Galleriesat  Glasgow,  was  the 
last  picture  by  the  artist  extiibited  in  London,  ex- 
cepting a  portrait  of  himself,  which,  to  the  honour 
of  his  Scottish  professional  brethren,  was  purchased 
by  subscription,  and  presented  by  them  to  the  Royal 
Scottish  Academy.  Duncan  was  elected  an 
Academician  of  the  Royal  Scottish  Academy  in 
1830,  and  an  Associate  of  the  Royal  Academy  in 
1843,  but  he  did  not  long  survive  the  latter  honour, 
as  he  died  at  Edinburgh  in  1845.  Had  his  life 
been  prolonged,  there  is  no  question  but  that  ho 
would  have  achieved  a  lofty  position  in  historical 
painting;  as  a  colourist,  indeed,  he  had  few 
superiors.  His  portraits  deserve  mention  as  being 
faithfully  and  skilfully  rendered. 

The  follov/ing  works  by  him  are  in  the  National 
Gallery  of  Scotland  : 

Thomas  Duncan. 

Anne  Page  iuviting  Slender  to  dinner. 

Jeannie  Deans  and  the  Eobbers. 

Portrait  of  Lady  Stuart  of  Allanbank. 

John  M'Neill  of  Colousay. 

Lord  Colonsay. 

Bran — a  celebrated  Scottish  Deerhound. 

The  two  Friends,  Child  and  Dog. 

DUNKARTON,  Robert,  a  mezzotint  engravei, 
was  bom  in  London  in  1744.  He  was  a  pupil  of 
Pether,  and  painted  a  few  portraits,  some  of  which, 
as  also  some  portraits  in  crayons,  were  exliibited 


PAINTKIW  AND  ENOttAVERa 


•I  tlie  Koyal  Academy  tiui  *t  SpriiiK  Qardeii*  unlil 
177V.  llul  liM  K^ot**'  •u<'>-rM  wu  k*'I><h1  m  ■ 
ineootint  <>iif(r*vrr  llm  |>lsl<-a  arniitod  ftuiii  1770 
lu  Igll    kfirr  «l  '  ' 

U*  eli((ra>r<l  in  .^ 

traita  ami  lil«lon>  ai  ^vii.r  i»,  ii  «iii>  u  \iir  louon- 
ili)(  ar«  llie  ('niuipal : 


0»nrj»,  I/»H  It" 


i<T  Pariemt. 

i-r  u(   Bupluatyue  i  «/k«r 


.V.- 

Mix  1 

Jamoa  litiudli^, 
Wm  Oalley,  in   ' 
/^•muaa. 

Sl'BJKT«  Ari'KK   TAKIOCa   HA8TCR8. 
LataadhUr  ^-     A.isGMtr. 

ObliitaBd  t  umaiu;  afUr  Gurrnn: 

Fboraah)(r^  'f  Joaeph ;  a/trr  rA« 

DUKKER,  Balthaub  Aktox,  t  landscape 
painter  and  rtclK-r,  waabom  at  Saal,  near  StralHuiui, 
in  1746.  H«  waa  a  uupil  uf  Jakob  I'liilipp 
Uarkerl  and  of  Vieu,  ana  was  more  dUtiii^uisbed 
aa  an  etiber  than  aa  a  pointer.  Uia  works  are  after 
R(K>«,  Van  .it  Ii  --i-  III,  k,ri,  and  Scbutz,  and 
runaist  of  >  '»  of  the  French 

before  lie   1  !i8  of  books,  and 

other  :  .  luonj;  tiieiu  were 

aome   •  <  Uie   'Environs   of 

Benie,'  and  viowa  ui  Lc^huru.  Ue  died  at  Berne 
in  1«07 

:.  Phiup  IIeis'bicb,  son  of  Balthasar 
A  \>  aa  also  an  engraver,  and  a  painter  in 

«..'.  .r«.     In  botli  pursuits  it  seeiuii  that  he 

w.>-  '  w!it.  aa  hia  drawint^s  are  after  Kobell, 

I;  1  othera,  and  his  enjfravinf^  after 

a  :  vrne  is  traced  to  one  by  Ueisler. 
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NTCING-LOTZOW,  Karl  His- 
I'lw  n,  o  fit  in -I'ointer,  was  boni  at  Stockholm  in 
18*29.  L'p  to  1861  he  was  an  officer  in  tlie  SweJieh 
Guards ;  be  afterwards  studied  at  the  Diisseldorf 
Academy  under  K.  Sobn,  and  visited  Paris  and 
Amstwdaui.  Having  by  an  accident  lust  the  use 
of  his  right  arm,  he  quickly  leanit  to  paint  with 
bis  left,  but  he  soon  aft«r  succumbed  to  a  chest 
disease,  and  died  at  Diisseldorf  in  1866.  He  was 
Swedish  court  painter,  and  a  professor  and  honor- 
ary member  of  the  Royal  Academy  at  Stock- 
holm. Tbe  Berlin  National  Gallery  possesses  an 
'  .^  !ent  of  Arrest    by  him. 

William,  an  American  painter,  was 
burn  al  I'l-rth  Aniboy,  in  New  Jen»ey,  in  1766. 
When  only  seventi-en  he  painted  a  portrait  of 
Wttshinglon.  A  group  of  himself  and  his  parents, 
done  in  17»'H,  is  in  the  collection  of  the  New  York 
Hiaturical  Su<.-iety.  He  published  in  1834  his 
'  Uistor}-  of  the  Arts  of  l)e^ign  in  the  United 
Si-t.-^     ..  .1  died  in  New  York  in  1839. 

1  .  Alsxaxdbk  Htacisthk,  a  landscape 
p  in  Paris  in  1757,  was  a  pupil  of  Briand. 

11  I  at  theMusie  Ruyal  iu  18CK.I 'Plusieurs 

^i  ,  :e«  la  nature  prises  k  Villers-l'aul  et 

Hjr«re«,'  and  during  succ<-«ding  yeara  many  land- 
Mspes  and  views  ;  in  1830  at  the  Luxembourg  he 
exhibited  '  Etudes  d'apria  nature  k  Montmorency  : 
Autres  prises  k  Jouy.'  Ue  also  engraved  a  series 
of  thirty  landscapes  from  bis  own  compositions, 
and  some  vit^ws  in  Italy  and  in  the  environs  of 
Palis.     He  died  in  1843. 


DUNSTALL.  Joltll,  who  livd  in  lx>i.dun  about 
llio  year   1660,  r        .      :   ^   '   .  :     ,l^. 

pUlra,  which    ,  tiie 

'  '    .1.1,.    ..:      II.-    p'.jir    .1      ii.,;is!        In 

,-d  a  buiik  uf  bird*,  braala,  ll,jweni, 
..„.,,   i.       ....i,.  hia  own  draigiia      Among   uliivr 
portraita  wr  have  the  fullownig  by  him  : 
Mary,  yur«-u  of  Jamr*  II 
KiUfi  W'lliiaiii  Aii.l  c/.M-ru  Mary 
Nauiiirl  I'Urkr,  prrtikrd  u,  hu  *  ruhtaa  Dirinaa.' 
Ju»r»  l*»shrr,  Axt'litohup  ot  .\rilia|;h. 

Ul'NTliUUNK,  J.jH.s,  fatlu-r  and  son,  were  tw» 
painters  who  pmclised  at  Colcheater  in  the  latter 
part  of  the  18th  century.  The  father  paint«>l 
portraits,  whilst  the  sun  painti-d  geun-  subiecls. 
•everal  uf  which  ap[>earvd  ut  the  Royal  Academy 
between  17*<  and  1794. 

DDNWEGE,  VicroK  and  Heisbich,  who  were 
brothers,  and  painters  of  the  school  of  Westphalia, 
executed  conjointly  a  large  ullar-piece  for  the 
parish  church  of  Dortmund.  Though  painted  in 
the  year  1523,  it  re<  .nils  the  art  of  tlie  16th 
Century,  having  a  gold  background,  and  being 
syiumelrical  in  composition,  but  somewhat  crude 
in  colouring.  It  repre«cnt8,  in  the  centre,  'The 
(.'rucifixion  ' ;  on  the  interior  of  the  wings,  '  The 
Adoration  of  tlie  Kings,'  the  '  Infant  Jesus,'  the 
'Virgin  and  several  of  her  kindred;'  and  on  the 
exterior  '  The  Donor  kneeling  before  Christ,'  who 
is  surrounded  by  Saints.  Similar  io  character 
to  this  altar-piece  are  a  '  Holy  Family '  in  the 
Antwerp  Gallery  (formerly  iu  tlie  church  of 
Calcar),  and  a  '  Ouciliiion '  in  tlie  Berlin  Gal- 
lery (not  now  exhibited),  which  are  ascribed  to 
the  brothers  Diinwege.  The  '  Adoration  of  the 
Kings.'  dated  15r2,  in  the  Naples  Museum,  is 
by  a  Westphalian  master,  resembling  these  artists 
iu  Btvle. 

DUPERAC,  £tienne,  (or  Do  P*rac,)  a  French 
painter,  architect,  and  engraver,  was  born  at  Bor- 
deaux about  1625.  He  studied  at  Rome,  and  en- 
graved the  '  Last  Judgment,'  after  Michelangelo, 
and  the  'Judgment  of  Paris,'  after  HaphaeL  He 
etched  in  the  manner  of  Fontana  forty  plates, 
entitled  'I  Vestigj  dell'  Antichiti  di  Roma,"  and 
published  in  Rome  in  1676.  Henry  IV.  appointed 
Dup^rac  architect  at  Fontainebleau,  wiiere  he 
painted  the  bath-room  with  '  Marine  laities '  and 
the  '  Loves  of  Jupiter  and  Calisto,"  but  these  works 
were  destroyed  by  lire  in  1697.  He  died  in  Paris 
in  1C04. 

DUPERREUX,     ALEIA.VDEE     Locis     Bobkbt 

MiLLLN.       See  MlLLIS  DCTEBBKirX. 

DDPLESSI-BEKTACX.  Jeas,  a  French 
draughtsman  and  engraver,  was  bom  in  Paris  in 
1747.  He  engraved  many  plates  for  the  '  Voyage 
a  Naples  et  dans  les  Deux-Siciles '  of  the  Abbe  de 
Saint-Non,  and  for  the  'Voyage  en  Grece'  of 
Choiseul-Gouffier,  ar  1  ■  '  '  lue  of  the  plate«  of 
the    '  Galerie   du    P;i^  His    Ix-st-known 

works,  however,  arr  i..  •--  .,^.nh  be  executed  for 
the  '  "rableaux  hisloriques  de  la  Revolution,'  some 
of  which  are  from  his  own  designs,  and  the 
'  Caiiipagn.-s  d'ltahe,'  after  the  drawings  of  Carle 
Veniet.  There  are  also  plates  by  him  in  Denon's 
'  Voyage  eu  Egvple,'  the  ■  Musc-e  Fraiii^ais,' and  the 
'  Mu8*e  Filhol.''    He  died  in  1818  or  1819. 

DUPLEISSIS.  J^isElH  SirKK[>E,  a  French  portrait 
painter,  waa  l>om  at  Carpentra.*,  rMir  .Avignon,  in 
17'25.     He  was  destined  for  tli.  i.  but  at 

an  early  age  he  showed  his  incl.  the  arts. 

He  was  taught  by  bis  father,  DupUasii  tlie  elder, 
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and  ftftenviinld  bv  Frtrc  Iiiibcrf.  Ho  visited  Homo 
in  1745,  niul  Ftudird  llicro  iiiuler  SiibleyriiB ;  mid 
on  his  return  homo,  after  n  sliort  Btny  ai  Lyons, 
he  cslablislic*!  himsolf  in  Paris,  and  was  received 
into  the  Academy  in  1774.  Losing  his  fortune  in 
the  Revolution,  ho  accepted  the  post  of  conservator 
of  tlie  Muscuni  of  Versailles,  whore  he  died  in  1802. 
He  possessed  a  high  reputation  for  his  portraits, 
uiiong  which  are  those  of  Ghick  (now  in  tlio 
Vienna  Gallery),  Franklin,  Marmontel,  the  AM'o 
B<.>ssuet,  and  M.  and  Mmo.  Necker. 

DUrLONICLI,  Vkdasths,  a  Dutch  engraver, 
flourished  about  the  year  1G60.  Among  other 
prints,  we  have  a  few  plates  by  him  representing 
views  in  Ilolland,  which  are  neatly  engraved. 

DUPONCHEL,  Charles  ErcfeNE,  a  French  en- 
graver, born  at  Abbeville  in  1748,  was  a  scholar 
of  Jacques  Tardieu.  He  resided  in  England  about 
the  year  1779,  and  among  other  prints  engraved  a 
view  of  Waterf  ord,  from  a  drawing  by  Paul  Sandby, 
the  'Madonna  dclla  Seggiola'  of  Raphael,  n  'Holy 
Family'  after  Andrea  del  Sarto,  and  several  other 
historical  subjects  and  portraits.  He  was  living 
in  1804. 

DUPONT,  Franqois  Leonard,  called  Dupont 
Watteac,  a  French  painter,  was  born  at  Moorsel  in 
1756,  and  studied  at  Lille  under  Louis  Wattea\i, 
whose  daughter  he  married  in  1782.  In  1798  ho 
gave  up  art  for  mechanics,  with  the  study  of 
which  he  had  begun  life.  He  died  at  Lille  in  1824. 
During  the  years  devoted  to  art,  Dupont  painted 
in  all  mediums  and  all  subjects — portraits,  genre 
subjects,  &c.  In  the  Lille  Museum  is  a  picture  by 
him,  dated  1785,  of  the  'Attributes  of  the  Fine 
Arts,'  and  in  the  Glasgow  Corporation  Galleries  is 
'  The  Vintage.' 

DUPONT,  Gainsborough,  the  nephew  and  pupil 
of  Thomas  Gainsborough,  R.A.,  was  born  in  1767. 
He  painted  portraits  and  landscapes  in  imitation  of 
the  style  of  his  uncle,  and  also  landscapes  Avith 
architectural  ruins,  in  which  he  imitated  Nicolas 
Poussin.  His  principal  work  is  a  large  picture 
containing  the  portraits  of  the  Trinity  Masters, 
which  is  in  their  court-room  on  Tower  Hill.  He 
is,  however,  more  distinguished  as  an  engraver  in 
roezzotinto,  and  his  engravings  of  some  of  Gains- 
borough's portraits  are  imbued  with  the  very  spirit 
of  the  painter.  He  died  in  London  in  1797.  The 
following  are  his  best  plates  : 

George  III.,  full  length ;  after  Gainsborough. 

Queen  Charlotte,  full  length  ;  after  the  same. 

The  Princess  Royal,  and  the  Princesses  Augusta  and 
Elizabeth,  full  length  ;  after  the  same. 

George,  Lord  Bodncy,  full  length ;  after  the  same. 

General  Conwa/, full  length;  after  l}ie  same. 

Colonel  St.  Legcr,  full  length  ;  after  the  same. 

Eev.  Sir  Henry  Bate  Dudley,  Bart.,  full  length  ;  after 
tht  samt. 

Bev.  Bichard  Graves,  half-length,  oval ;  after  Vie  same. 

DU  PONT,  Nicolas,  who  was  bom  at  Brussels  in 
1660,  painted  landscapes  and  architecture.  The 
figures  in  his  landscapes  are  attributed  to  Pieter 
Bout,  the  coadjutor  of  Bodewyns,  in  conjunction 
with  whom  he  painted  the  perspective  of  a  grand 
palace,  now  in  the  Museum  at  Ghent.  He  died  at 
Brussels  in  1712. 

DO  PONT,  Paulus  (better  known  as  Paulds 
PosTlus),  an  eminent  Flemish  engraver,  was  bom 
at  Antwerp  in  1603,  and  was  instructed  in  the 
art  of  engraving  by  Lucas  Voretennan ;  but  he 
improved  his  designs  by  the  advice  and  friendship 
of  Kubens,  from  whose  works  he  engraved  many 
admirable  olates.     Few  artists  have  equalled  him 
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in  the  correct  and  faithful  di'linoalion  of  his  model ; 
and  in  the  character  and  expression  of  his  figures 
he  appears  to  have  possessed  hiniscK  of  the  mind 
of  Rubens.  Ho  was  not  loss  succossful  in  the  lino 
portraits  ho  engraved  after  Van  l)yik,  in  which 
lie  seems  to  have  adapted  his  stylo  to  the  particular 
character  of  the  person  represented,  llis  plates 
are  executed  with  the  graver  in  a  clear,  bold  style  ; 
and,  though  ho  did  not  possess  the  farilily  of 
Bolswerl,  or  the  delicacy  of  Vorsterman,  his  plates 
will  ever  be  ostoemea  among  the  ablest  pro- 
ductions of  Flemish  art.  He  died  in  1G58.  The 
following  aro  his  principal  works  : 

rOUTRAITS  AFTER   VAN   DYCR. 

Pouhis  Du  Pont,  or  Pontius,  Engraver. 

Peter  Paul  Kubens. 

tTacob  De  IJrouck,  .\rcliitect. 

Jan  Wildeus,  PaiiitiT.  of  Antwerp. 

Jan  vnu  Kavostiyii,  I'aiiiter,  of  tlie  Hague. 

Palaniedes  PnlmndiS!!,  Dutch  Painter. 

Theodoor  van  Loo,  Painter,  of  Ixiuvoin. 

Theodoor  Roiiibouts,  Painter,  of  Antwerp. 

(Joruelis  van  der  Gccst,  celebrated  Connoisseur. 

Gerard  Honthorst,  Painter,  of  the  Hague. 

Hendrik  van  Paleu,  Painter,  of  Antwerp. 

Adrioen  Stalbeut,  Painter,  of  Antwerp. 

Daniel  Myteus,  Painter,  of  Holland. 

Gerard  Seghers,  Painter,  of  Antwerp. 

Simon  De  Vos,  Painter,  of  Antwerp. 

Gaspar  De  Craeyer,  Painter,  of  Ghent. 

Hendrik  Steeiiwyck,  Painter,  of  Antwerp. 

Gaspar  Gevartius,  Jurisconsult,  of  Antwerp. 

Nicolaas  Rockox,  Magistrate,  of  Antwerp, 

Jan  van  den  AVouwer,  Counsellor  of  State. 

Cossar  Alexander  ScaKlia,  Abbot  of  Stophard. 

Gustavus  Adolphus,  King  of  Sweden. 

Mary  de'  Medici,  Queen  of  France. 

Francis  Thomas,  of  Savoy,  Prince  of  Carignan. 

John,  Count  of  Nassau. 

Don  Alvarez,  Marquis  of  Santa  Cruz. 

Don  Carlos  de  Colonna,  Spanish  General. 

Don  Diego  Felipe  de  Guzman,  Marquis  de  Leganez. 

Mary,  Princess  of  Areniberg. 

Henry,  Count  de  Berghe,  in  armour. 

Sir  Balthasar  Gerbier. 

Frederick  Henry,  Prince  of  Orange. 

POBTRAirS  AFTER   RDBENS. 

Philip  IV.,  King  of  Spain.     1632. 

Elizabeth  of  Bourbon,  his  Queen. 

Isabella  Clara  Eugenia,  Infanta  of  Spain. 

Ferdinand,  Infant  of  Spain,  on  horseback. 

Gaspare  Guzman,  Duke  of  Olivarez. 

Cristoval,  Marquis  of  Castel  Kodrigo. 

Manuel    de    Moura    Oortereal,    Marquis    of    Castel 

Kodrigo. 
The  Mother  of  Manuel,  Marquis  of  Castel  Rodrigo. 

VABIOnS  SUBJECTS  AFTER  KUBENS. 

Susannah  and  the  Elders.  1624. 
The  Adoration  of  the  Shepherds. 
The  Murder  of  the  Innocents.    In  two  sheets.    1643. 

Very  fine. 
The  Presentation  in  the  Temple. 
Christ  bearing  His  Cross. 
The  Crucifixion,  with  Angels,  one  of  whom  is  overcoming 

Sin  and  Death. 
The    Dead    Christ    supported    by    the   Virgin,  with 

Mary  Magdalen,  St.  Francis,  and  other  figures  ;  very 

fine. 
The  Descent  of  the  Holy  Ghost. 
The  Assumption  of  the  Virgin. 
The  Virgin  suckling  the  Infant  Christ. 
St.  Roch  interceding  with  Christ  for  the  Plague-stricken ; 

very  fine. 
Tbomyris  causing  the  Head  of  Cyrus  to  be  put  into  a 

Vessel  of  Blood. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Flight  into  Egypt ;  after  Jordaens. 
Twelfth-Night ;  after  the  same. 


PAINTERS  ANU  ESGHAVKIlfi. 


Tto  Vicsta  wilii  tlM  lufuit  ilirwl  and  M.  Aaiu  ;  <(/t<r 

IJU  MM. 

^ -<  -■    Ittreliug    U-turv   \Ut>    Virfin   u>J 

\i.{rl  tirawum  ui  Anu»  (rutu 

ly  Uie  Vlr(iii  i  <0»r   l'« 

■  Ukg  •  I'tuwti  f luoi  tii«  lufkut  JoMu  ; 

■'.Mt. 


Ci 

hi- 

A   1' 

; . 


DUPONT.  PlKKBi.*  French  eiijjmver,  wm  bom 
.   I'-..-  ..    1-  .1      11,,  i,  ofum  coufoundod  witij 


>,  Fi. 


.  .iivict,  wLu 
and  in 

lituditHl 

V  o  works 

.flu  aiid 

« ti  tiv  ills  livt«  of 

li    1807  aiid    1816 


!'   ,  •  FrsDch  painter  of  the  18th 

I  » II    by  a  j'ortriut  of  tlie  Princess 

.»  Muria   Harbarm,  wife  of  Ferdi- 

>i»i  d   M.,  ■■  ■     ry.     No  datee  are 

koi'WU  in  .  :  v. 

'■'''!!'  r.  bom  at  Nantes 

I  i    ruiianentD  of  liiK 

a  '  :  turcr  of 

L'Ule- 

....  (..'..ctically 

I  -.'li  the  neigbbour- 

I  j'.il    buiiie    Ktudies 

1  ,le   fidelity.     Un- 

ons,  young  Dupre 
i^  riB,  and  at  :   twenty  exhibited 

I  et  time  tb:  ■  1  in  the  Salon  of 

l^.;i.  Two  of  the6«^  both  forcat  ecenee,  were 
|si'!t«-d  dir^<-t  fr-'J!)  nstiir*  in  I.*  Creuse,  where  hid 
1  ;-'ement  of  a  china 

:  .  uis   de   Bonne val. 

1 '  :  seven  bLiidiicapes 

t  for  thirteen  years 

111-  'Ji'i  1.   I  .'-ai..n,  but  reaiii>earod 

for   the   lat:  .',  with  three  pictures: 

■  !'     ' ^t.iiiji   of   a   Yilla(;e   in    the 

1  t.'     lie  Sent  a  dozen  works 

•  ,  .1.  ..f  1 K,-.?   <••'  hiuaybe 

.  lie  was 

I  --      :- 4  previ- 

n  of   1833.     His 
.luuilon,'  in  1836, 
b  m  the  most 

I''  -'I'l.    Eugfene 

!■  .ng 

'.:  i.-d 

1  cd  TUciKiore 

!'  "ing  a  studio 

!  lain,      ll'j   ciideiiVoured  to 

)  :   clcbens,  lutrfjiug  tlic  trees 

the  sky  su  as  to  represrnt 
t  i    space.     At  tlie  Ceutcuary 

y  :   '    »'  ■      •■•  -i,,, 

1  ---'.•    I  u-d 

u  wbt-u  be   was  shut  up 

11-    .  Mcr.      He  was  tlie  last 

paititer  of  Uie  Koniantic  bchr>ul  of  landscape,  and 
died  on  (Xlober  6,  188^.  at  L'lslp-Ailaui. 

DDPB£,   LtuS    VlCTbK,    •    French    la&dacape 
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paiular,  was  bom  at  I.tnn  {.^»  !•.  l«te,  n.A  etudiM 
under  his  brulber,  Jt. 
after  a   lonj;  and    j .. 
Works  ale  : 

Mr&.l.mB  in  JVrry. 

Kij>  Juuirtt. 

(V'»  1&&5      (SomU  XfrntntfUm  Ml 

Vi»»  .;  ->.B>"i«n.     IMl. 

l«iiilM-apa  Ui  tiia  ludni.     IMl. 

DUl'ltKir  wiui    a    1 

whom  bo  [  •  are  relat<  . 

are   to    br    km.i.ii    m    the    *  Must-4-    i 
'  Galerio  de  Florence,"  and    other   ; 
tlip  ,•! —     f  .1,.   i(i(]j  ,j„j  couiiueiii.  .11. 1 
l»Ui 

D L  1  . . . ..^^ .  Ill,  Jo«e]-u  Flta.K(,-oi8,  a  Frencb  land- 
scape uainter,  was  born  in  Paris  in  IStXJ.  Ho 
painted  chielly  views  in  ib.  ^c...ll,  ,  f  V'l  i  ,  ..  but 
suiuetiuies  Ventured  on  I.  the 

'  Battle  of  lUtbel  '  in  tb.    .  ..ilea. 

He  diet!  in  Paris  in  1859. 

DUPUIS,  CHAhLEs,  (or  Do  Pris,)  a  French  en- 
graver, was  born  in  Paris  in  1685.  He  was  a  pupil 
of  Gaspurd  Duchange,  and  engraved  several  pla(«8 
of  portrait*  and  bibtorical  subjects.  They  are  etched 
with  taste,  mid  tinisbrd  with  the  graver  in  a  frre, 
masterly  style.  His  drawing  is  correct,  and  his 
heads  are  full  of  exjirebsion  and  character.  He 
w*8  a  member  of  the  French  Academy,  and  died  in 
Paris  in  1742.  The  following  arc  his  plates  most 
worthy  of  notice : 

roBTBAlTS. 
Louis  XV.;  after  Raite. 
Henry  of  Lorraine,  Duke  of  Guise  ;  after  Du  Jioiutur. 

Nicolas  Couetou,  sculptor  ;  after  Lt  Grvs. 
Kioolas  de  Largiliiere,  painter  ;  a/trr  (iue^ain. 

8CBJgCT6   arrKU    VAKKCb    JIAJ.TEH.'. 
St  John  preaching  iu  the  ^\'ll Jemeu  ;  after  C.  ManUli. 
The  Marriage  of  the  Virgin  ;  after  Carle  van  Lao. 
Alexauiler  Severus  gi\'iiig  Corn  to  the  Bomans ;  after 

Soil  L\ypet, 
Ptolemy  giviug  Liberty  to  the  Jews  ;  after  rJU  tamu. 
Two  of  the  Elemeuts,  Earth  and  Air';  after  Lamit  da 

Btmliomfne. 
Cupid  triumphing  over  Paa  ;  after  A%loima  Cagfal. 
Diaua  reposing,  with  ber  Nyiuphi  ;  after  tke  Maw. 
Kinaldo  and  Armida  ;  a/l<r  tke  same. 
The  Passage  of  the  Khine  ;  after  Le  ir»«. 

DCPl'IS,Nia  LAS  GABKitL,  the  younger  brother 
of  Charles  Dupuie.  was  bom  in  Paris  in  \C'Ju.  and 
was  instmcted  in  the  art  of  mgrav.  ,  arrf 

Duchange.     Although  not  eiju^l  to  •-  .-,  he 

possessed  great  merit,  and  was  admitted  a  member 
of  the  Academy  in  1754.  He  engraved  several 
portraits  and  historical  sub-eits,  in  Uie  style  of  his 
brother.  He  died  in  Paris  in  1771.  There  are  by 
hiiu  the  following  prints : 

POBIKAITS, 

The  Bquestrian  Statue  of  Louis  SV.  eteetcd  at  Bot^ 

deaux  ;   ti^rrr  I^  Jf-r'n/ 
Tb'-  -  ^  ilu  tama. 

C.y  r  Geaeral 

ol 
PUi..; 
Ga»{  . 
Jeau  dc  LcUi^v^>,  K.-&x:i>ii  ^-iiicrkl ;  after  Botli». 

Sfwtci-s  Arii:u  VAhiofs  mas-te>& 

The  Guardian   .Vngel ; 

Crvut  C'oUcc-tiuu. 
The  Aduratiuo  of  the  Itaci ;  a/tar  Faala  I'orwww ,-  fur 

the  aauie. 
The  Holy  Family  ;  after  Jmmihala  Ckrraeiei ;  ft«   the 

Dresacti  Gallei} . 

ICC? 
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after  Dameaie*  feti ;   far  tbt 
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8l.  SrbMttAn  ;  afltr  I..  Ctn-rafci. 

St.  Nichulu  and  St.  Kruioii  ;  after  Pirm. 

Aiuuih-iutuit  of  a  Taatunil  Life;  n/ler  Giorgiotu ;  foi 

thr  Oniiat  Collcvtion. 
Tho  lX'.\th  of  l.tirn'tin  ;  .irtrr  Outdo. 
.Vmvas  iAvhif  his  KntJuT  Auchisi*s  ;  after  CarU  mh  Loo. 
Nymph  auii  Satyrs  ;  ii/(rr  i.  CluroH. 

DUl'UIS,  PiKBRK  Frak\x)is,  an  etcher  and  en- 
graver ill  mezzotint,  worked  in  Paris  in  the  early 
part  of  the  18th  century.  Uh  best  plate  is  the  por- 
trait of  his  >;randfntlior,  Pikure  Dci'Uls,  the  flower 
painter,  who  was  born  iu  IGIO,  and  died  in  1682. 

DUQUE  COHNEJO,  Pkhro,  a  Spanish  sculptor 
and  painter,  was  born  at  Seville  in  1677.  He  was 
a  pupil  of  Pedro  ItoldiUi  for  sculpture,  but  it  is  not 
known  by  whom  he  was  instructed  in  painting. 
The  pictures  which  ho  painted  in  oil  for  the  Car- 
thusian priory  of  Santa  Miu-ia  de  las  Cuevus,  repre- 
senting St.  Bruno  and  other  monks  of  the  order, 
and  tliose  which  ho  painted  in  fresco  for  the  monas- 
tery of  San  Geronimo  do  Buenavista,  are  not  with- 
out merit.  He  had  a  ready  invention,  and  produced 
numerous  designs,  which  are  much  esteemed  at 
Seville.  He  died  at  Cordova  in  1757,  and  was 
buried  with  great  pomp  in  the  cathedral  of  that 
city.  His  works,  as  a  sculptor  and  carver  in  wood, 
are  to  be  seen  in  the  cathedrals  and  churches  of 
Seville.  Cordova,  Granada,  and  elsewhere. 

DUQDEYLAR,  Paul,  a  French  historical  painter, 
born  at  Digne  in  1771,  was  u  scholar  of  David.  Most 
of  the  subjects  painted  by  him  are  taken  from  the 
classic  poets  and  ancient  historians,  and  are  of  an 
elevated  character.  The '  Judgment  of  Minos,'  and 
'  Belisarius,'  both  painted  at  Rome  in  1804,  are 
described  by  Kotzebue  in  his  '  Souvenirs  d'ltalie. ' 
He  was  still  living  in  1831. 

DCRAMEAU,  Lonis  Jacques,  a  French  historical 
painter,  was  bom  in  Paris  in  17,33.  He  was 
painter  to  the  king,  and  keeper  of  the  pictures  at 
Versailles,  and  was  received  into  the  Academy  in 
1774  upon  his  painting  of  '  Summer '  on  the  ceiling 
of  the  Gallery  of  Apollo  in  the  Louvre.  He  also 
painted  the  ceiling  of  tlie  theatre  in  the  palace  of 
Versailles  with  the  subject  of  '  Apollo.'  There  are 
pictures  by  him  in  the  Museums  of  Alen(;on  and 
Besan9on,  and  some  of  his  historical  subjects  have 
been  engraved  by  Levasseur.  He  died  at  Versailles 
in  1796. 

DDRAND,  Ctrile,  a  French  genre  painter,  was 
bom  at  Bordeaux  in  1790,  and  died  there  in  1840. 
An  '  Interior '  by  him  is  in  the  Museum  of  bis 
native  city. 

DUBAND-BRAGER,  Jean  Baptiste  Henri,  a 
French  marine  painter,  was  bom  at  Dol  in  1814. 
He  studied  under  Gudin  and  Eugene  Isabey,  and 
in  1840  accompanied  the  fleet  which  brought 
Napoleon's  remains  from  St.  Helena,  which  island 
afforded  him  subjects  for  various  pictures.  He 
spent  much  of  his  time  in  travelling ;  he  went 
to  Buenos  Ayres  with  the  squadron,  and  explored 
Uruguay  and  Brazil ;  he  accompanied  the  ex- 
peditions to  Tangiers  and  Mogador,  and  to  Mada- 
gascar, and  he  was  in  the  Crimea  during  the 
war  with  Russia.  He  painted  views  of  the  places 
he  visited,  and  also  naval  combats  and  sea-pieces. 
He  died  in  1879.  There  are  several  of  his  works 
in  the  galleries  of  Versailles. 

DURANT,  JeanLodis,  a  French  portrait  painter 
and  engraver,  was  a  native  of  Orleans.  He  worked 
at  Geneva  about  1670,  but  came  to  London  about 
the  year  1690.  He  was  a  very  indifferent  en- 
graver, and  was  chiefly  employed   by  the  book- 
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sellers,  for  whom  he  engraved  a  variety  of  book 
ornaments  and  portraits.  Among  the  latter  is  that 
of  Quoon  Mary  11.,  after  Kneller. 

DURANTE,  Conto  Gioiuiio,  an  Italian  painter 
of  Uowors  ami  birds,  was  born  at  Brescia  in  1683, 
and  died  in  1755.  His  works  were  eagerly  sought 
after,  no  less  for  thoir  exact  imitation  than  for 
their  tasteful  composition.  They  are  rarely  met 
with  out  of  Brescia,  though  several  noble  Veuetian 
families  possess  a  few  spe'.'imens,  and  the  best  are 
to  bo  seen  in  the  royal  collection  at  Turin. 

DURELLO,  Simon,  a  Gemian  engraver,  exe- 
cuted some  of  the  portraits  for  the  work  entitled, 
'  Istoria  di  Leopoldo  Cesare,'  published  at  Vienna 
in  1674. 

DCRER,  Albrecht,  the  g^eat  representative 
artist  of  Germany,  was  of  Hungarian  descent,  and 
perhaps  connected  with  a  Hungarian  family  of  the 
name  of  Ajtos,  who  had  lived  for  many  gener- 
ations in  a  little  village  of  the  same  name,  (E^'tas, 
as  Diirer  writes  it,)  near  Gyula.  This  name  of 
Ajtos,  derived  from  "ajto"  (a  door),  signifies  the 
same  as  tho  German  Thiirer  or  Diirer,  which  was 
probably  a  translation  of  it,  and  it  is  significant 
that  Diirer  bore  the  same  anas — viz.  the  open  door 
under  a  pent-house  roof — that  were  borne  by  this 
family.  Durer's  ancestors  lived,  as  ho  himself  tells 
us,  "  by  tending  oxen  and  horses."  Albrecht  Diirer 
the  elder,  however,  deserted  this  patriarchal  call- 
ing, and  became  a  goldsmith,  and  after  passing 
some  time  with  the  great  masters  of  that  craft  in 
the  Netherlands,  he  came  to  Nuremberg  in  145.5, 
where  he  engaged  himself  to  a  master  goldsmith, 
named  Hieronymus  Holper  (not  Ilallcr),  whose 
young  daughter  Barbara  be  married  in  1467, 
taking  up  about  the  same  time  his  rights  as 
burgher  and  master  goldsmith  in  the  city. 
Albrecht  Diirer  was  the  third  of  eighteen  children, 
most  of  whom  died  in  infancy.  His  birth  took 
place  on  May  21st,  1471,  and  Anton  Koberger,  the 
celebrated  printer,  was  his  godfather.  "  \Vheii  I 
had  learnt  to  write  and  read,"  says  Diirer,  in  a 
brief  family  chronicle  of  his  own  compiling,  "  my 
father  took  me  from  school  and  taught  me  the 
goldsmith's  work."  But  he  continues,  "  my  inclin- 
ation carried  me  more  towards  painting."  There- 
fore, his  father,  giving  in  to  his  desire,  bound  him 
apprentice  in  1486  to  the  best  Nuremberg  painter 
of  his  time — Michel  Wolgemut — to  serve  with  him 
for  three  years.  "  During  this  time,"  writes  Diirer, 
"God  gave  me  diligence  so  that  I  learnt  well. 
And  wlien  I  had  served  my  time,  my  father  sent 
me  away,  and  I  was  absent  four  years,  until  my 
father  required  me  back,  and  as  I  set  out  in  14'JO  after 
Easter,  so  I  returned  in  1494  after  Whitsuntide." 
This  is  all  Diirer  tells  us  concerning  his  "  Lehr-und 
Wanderjahre,"  nor  have  we  much  other  record 
concerning  them.  A  portrait  he  drew  of  himself 
in  the  looking-glass  in  1484  is,  however,  still  pre- 
served in  the  Albertina  at  Vietma,  and  a  careful 
pen-drawing  of  the'  Virgin  and  two  Angels,' dated 
1485,  is  to  be  found  in  the  Berlin  Museum  ;  but 
this  may  be  a  copy  from  some  earlier  master. 
Where  DUrerjwent during  his  four  "Wanderjahre" 
is  not  certain.  Christoph  Scheurl  expressly  states 
in  one  place  that  he  made  a  tour  through  Germany, 
and  both  he  and  Neudorffer  aflirm  that  he  was  in 
Colmar  in  1492,  where  he  was  entertained  by 
Martin  Schongauer's  three  brothers,  as  also  by  a 
fourth  brother  at  Basle.  The  inscription  on  two 
portraits  from  which  it  has  been  argued  that  he 
was  at  Strassburg  in  1494  is  open  to  another  inter- 
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prvtation.  Many  writers  are  of  opinion  tliat  lie 
rroHiKol  the  Alpa  at  tliia  |ienud,  auil  (>aase<i  huiik- 
time  ill  Italy,  aini  tins  view  liiw  b<>«n  »ii|>|><irtr(i  \>y 
Tliauxiiif;.  l>r.  1).  Htirvkliitnit,  iimre  rrcemly,  li»« 
(•till ravu ureal  to  prove  that  he  resiileil  from  \i\>i  U> 
H'.U  lit  Hasle,  iiiiil  wa«  the  author  of  a  i-ertain 
reiiiarkahle  ki^'^'P  "f  illustrations  in  hookn  jiriiitnl 
l>y  Bernmauu  voii  Oli>e.  One  woixli-ut,  a  'St. 
Jervinie,"  in  the  eriition  of  that  Falhir'a  Kpisthn 
printed  by  N.  Kt^ler  in  Uy2,  Ih  oertiliinl  as  Durrr's 
Mork  hy  his  sif;ii.inire  on  the  hloik,  still  preserved 
at  Basle.  All  rise  is  mutter  of  inference.  Wher- 
ever l>urer  went  iluriu);  his  "  WamliTJalire,"'  it  is 
certain  he  returne<i  to  Nuremlurf;  in  May  MIU. 
'•  And  when  1  reached  home,''  he  writes  in  his 
usual  laconii'  style,  "  Hans  Frey  treateil  with  my 
father,  and  g»v«  me  his  daughter  A^nes,  and  ho 
gave  me  with  her  two  hundreil  (Ii>riu8,  and  the 
marriage  was  celebrated  on  tlie  Monday  before  St. 
Marj^ret's  Pay  (July  7th),  in  the  year  UIM.' 
Thiu  is  all  Uurer  tells  us  couccruing  his  marriaj^e, 
nor  Joes  he  afterwanis  iu  any  of  his  writiiifrs  men- 
tion his  wife  except  incidentally  in  the  briefest 
manner.  But  he  drew  her  iwrtrait  repeatedly,  she 
accompanied  him  during  his  Icni^  visit  to  the 
Netherlands,  and  no  woni  of  Ehirer's  supports, 
though  it  must  l>e  admitted  tliat  no  woni  contra- 
dicts, the  old  trudiiion  that  his  marriage  was 
unhappy.  That  tradition  seems  to  rest  entirely  on 
a  letterwritten  by  Pirklieimer  in  1630  to  Joliann 
Tscherte  of  Vienna,  architect  to  Charles  V.,  which 
was  merely  the  rt>Bult  of  an  overflow  of  spite  on 
the  part  I'f  tiie  writer.  He  had  never  liked  his 
friend's  wife,  and  hud  recently  been  annoyed  by 
her  selling  some  slag-horns  belonging  to  Diirer, 
which  he  especially  desired.  Hence  his  misrepre- 
sentations, which  have  blackened  the  character  of 
Frau  Agnes  for  centuries.  A  rough  draft  of  the 
letter  iu  Pirkheinier's  own  handwriting  is  preserved 
in  the  Stadtbibliolhek  at  Nuremberg,  and  was 
publinhed  in  full  by  Lochner  in  the  '  Uepertorium 
fur  Kunstwissenscliaft,'  vol.  ii.  ISTi*,  p.  35. 

The  most  probable  date  for  Durer's  first  visit  to 
Venice  is  the  winter  of  1494—95,  which  agrees  with 
the  expression  '•  eleven  years  ago"  in  his  letter  to 
Pirkheiiuer  of  February  7,  1500.  Except  during 
tlie  time  si>eut  on  this  journey  Dorer  lived  for 
some  years  after  his  marriage  in  his  fiitlier's 
house,  ■■  Uuter  der  Vesten,"  and  his  father  dying 
in  \502,  he  apt>ears  from  that  time  to  have  taken 
charge  of  his  mother  until  her  death  in  1514,  and 
of  his  young  brother  Hans,  whom  he  educated 
as  a  painter.  During  this  period,  viz.  from  1494 
to  1505,  he  executed  several  of  his  larger  copper- 
plates, such  as  the  magniticent  '  Adam  and  Eve  ' 
(1504).  'The  Nativity"  (1504),  'The  Great  Horse' 
and  'The  Little  Horse'  (1505).  The  beautiful 
conception  of  '  The  Prodigal  Sou  '  is  also  referred 
to  tliis  period.  But  by  far  the  greatest  work  that 
he  executed  at  this  time  was  the  ma.irnificent 
series  of  fifteen  large  woodcuts  illustrating  the 
'Apocalypse,'  of  which  eiiitions  in  German 
and  in  Latin  were  published  in  Nuremberg  in 
1498,  under  tlie  respective  titles  of  '  Die  heimlich 
Offenbarung  Johannis,"  and  '  Apocalipsis  cum 
Figuris.'  The  sixteenth  cut,  representing  'The 
Vision  of  the  Virgin  and  Child  beheld  by  St.  John 
as  he  is  writing  his  Hevelation,'  was  added  on  the 
title-page  to  the  second  Latin  edition  published  in 
1511.  These  cuts  mark  an  epoch  in  the  history  of 
wood-engraviug.  It  is  not  only  that  iu  their  con- 
ception and  design  they  are  grander  than  any  tliat 


had  previously  appeareii,  but  also  that  they  are  far 
mure  skilfully  execute<l.     It  Was  lung  a  disputod 

tioint  whether  Durer  did  not  himself  cut  the 
docks  for  these  surprising  works,  but  most 
autliurities  now  agree  that  he  could  nut  have 
done  BO.  A  numl>er  of  large  single  wixxKuis  uf  like 
dimensions  were  designed  about  the  same  time. 
Durer's  first  painting  uf  impurtance,  'The  Adoration 
of  the  Magi,'  now  in  the  rftiiri  at  Florence,  was 
likewise  executed  at  this  ]ieriod.  It  is  dated 
1604. 

Id  the  autumn  of  1506  Diirer  undertook  a 
journey  to  Venice,  a  city  that  had  u  largo  traffic 
with  Nuremberg.  It  is  stated  by  VdSari  that  he 
went  there  to  defend  his  rigbtji  against  Marcan- 
tonio,  who  was  copying  his  plates  and  monogram. 
But  that  wholesale  piracy  of  his  works  which  wuk 
carried  on  to  a  great  extent  by  Marcantonio  and 
others  at  a  later  period  had  scarcely  begun  at  this 
time,  though  it  is  possible  that  Diirer  while  in 
Venice  suflered  from  it,  and  made  some  complaint 
to  the  Signory.  The  most  probable  reason  that 
has  been  stated  for  his  journey  is,  tliat  he  had 
already,  before  starting,  received  a  commission 
from  the  German  merchants  in  Venice  for  a  picture 
to  adorn  their  new  Hall  of  Exchange — the  Fondaco 
dei  Tedeschi — upon  the  decoration  of  which  Titian 
and  Giorgione  were  also  employed.  He  began,  at 
any  rate,  soon  after  his  arrival  in  Venice,  to  work 
on  the  magnificent  picture  known  as  '  The  Feast  of 
the  Rosary'  (or  Rose-Garlands),  now  in  the  monas- 
tery of  Strahow  near  Prague.  l)uring  Durer's 
sojourn  in  Venice,  which  lasted  from  the  end  of 
1605  to  the  beginning  of  1507,  he  wrote  nine 
letters  to  his  friend  the  learned  counsellor  of 
Nuremberg,  Wilibald  Pirklieimer. 

On  Diirer's  return  to  Nuremberg  in  1607  he 
painted  several  large  altar-pieces  :  viz.  in  1507,  the 
two  single  figures  of 'Adam'  and  '  Eve'  on  panels, 
of  which  the  originals  are  in  the  Prado  Gallery  at 
Madrid,  those  in  the  Pitti  Palace  at  Florence  being 
copies ;  in  1508,  the  '  Martyrdom  of  the  ten 
thousund  Christians,'  now  in  the  Vienna  Gallery  ; 
and  a  Madonna  for  the  Bishop  of  Breslau,  which 
is  probably  identical  with  the  '  Virgin  with  the 
Iris  '  now  in  the  collection  of  Sir  Frederick  Cook 
at  Richmond  ;  in  1509,  the  'Assumption  of  the 
Virgin,'  painted  for  the  merchant  Jacob  Heller  of 
Frankfort  as  an  altar-piece  in  the  church  of  the 
Dominicans,  but  reiiioved  by  the  Elector  Maxi- 
milian of  Bavaria  to  Munich,  where  it  was  burnt 
in  1674  ;  and  in  1511  the  splendid  painting  of  the 
'  Adoration  of  the  Trinity,'  in  tlie  Imperial  Gallery 
at  Vienna.  Besides  painting  these  works,  Durer 
was  busily  engaged  at  this  perioil  upon  various 
series  of  woodcuts.  The  year  1511,  in  which  the 
great  picture  of  the  '  Trinity  '  was  accomplished, 
was  especially  fruitful.  In  this  year  were 
published  the  first  edition  of  the  ■  Life  of  the 
Virgin,'  a  series  of  twenty  folio  cuts,  seventeen  of 
which  had  lieen  finished  before  the  journey  to 
Venice  in  1506;  the  series  known  as  the  'Great 
Passion,'  consisting  of  twelve  folio  cuts,  also  in 
part  of  earlier  date  ;  and  the  '  Little  Passion,'  con- 
taining thirty-seven  small  cuts.  This  is  perhaps 
the  best  known  of  all  the  series  of  woodcuts. 
Thirty-five  of  the  original  blinks  are  preserve*! 
in  the  British  Museum.  Numerous  other  cuts  of 
single  subjects  belong  to  the  same  period.  But  it 
is  by  his  copper-plate  engravings  more  than  by  his 
paintings  or  woudcuts  that  Durer  is  now  known  to 
the  world.      The  earliest  copper-plates  signed  bv 
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Diirer  aro  tlio  'Holv  Family  witli  tlio  Locust' (B.  44), 
and  the  '  Lovo  Otfer '  (B."  93),  about  1495.  '  The 
Ravisber '  (B.  92)  may  bn  some  years  earlier. 
His  noblest  conceptions  belon;;  to  a  later  date. 
Among  these  may  be  named,  'The  Proditcal  Son ' ; 
'The  Arms  of  Death'  (1503)  ; 'Adiim  and  Evo* 
O504);  'The  Kutivitv^  (1504);  'The  Kiiiglit, 
Death,  and  the  Devil '  (1513)  ;  '  Melancholia ' 
(1514):  'St  Jerome  in  his  Chamber'  (1514); 
'The  Great  Fortune,'  and  the  '  St.  Eustace '(or 
'St.  Hubert').  The  two  last  are  large  plates  of 
early  date.  The  beautiful  series  known  as  the 
'  Passion  in  Copper '  bears  dates  from  1508  to  1513. 

Durer  produced  sis  etchings  during  the  years 
1515-18,  and  four  dry-point  plates,  one  of  which 
is  dated  1510  and  two  1512 ;  all  the  rest  were  en- 
graved with  the  burin. 

Diirer's  connection  -with  the  Emperor  Maxi- 
milian 1.  began  iu  1512,  and  continued  till  Ins 
patron's  death  in  1519.  The  principal  work.s 
which  he  executed  for  him  are  the  marginal 
drawings  in  an  incomplete  cop}' (at  Munich)  of  a 
printed  prayer-book  intended  for  the  use  of  the 
Order  of  St.  Geori;e(1515);  theimmense'Triumphal 
Arch,'  composed  of  ninety-two  blocks,  dated 
1515,  designed  by  Diirer  but  carried  out  in  a  large 
measure  by  his  pupils  ;  the  small  Triumphal  Car 
with  the  Burgundiiin  Marriage  in  the  '  Triumphal 
Procession,'  and  the  large  'Triumphal  Car,' 
designed  in  1518  but  not  published  as  a  woodcut 
till  1522.  Diirer  drew  the  Emperor's  portrait 
at  the  Diet  of  Augsburg  in  1518,  and  made  both  a 
picture  and  a  woodcut  from  the  drawing. 

In  1520-21  Diirer,  accompanied  by  his  wife, 
undertook  a  journey  to  the  Netherlands,  of  which 
he  has  left  us  a  detailed  account  in  a  journal  he 
kept  during  his  travels.  This  journal,  with  the 
letters  written  from  Venice,  and  other  correspond- 
ence and  memoranda  by  Diirer,  has  been  published 
in  full  in  '  Diirer's  Schriftlicher  Nachlass,' edited  by 
Lange  and  Fuhse,  1893.  It  is  translated  into 
English  in  the  lives  of  Diirer  by  W.  B.  Scott  and 
Mrs.  Heaton.  After  his  return  from  this  journey, 
which  appears  to  have  been  chiefly  undertaken  in 
order  to  get  a  ratification  from  the  Emperor 
Charles  V.  of  a  pension  that  had  been  granted  him 
by  Maximilian,  Dtirer  remained  quietly  working 
in  Nuremberg  until  his  death,  which  took  place 
on  April  6th,  1528.  His  last  great  work  had 
been  the  painting  of  tlie  '  Four  Apostles,'  grandly- 
conceived  figures  of  SS.  Peter,  John,  Paul  and 
Mark,  typifying  the  Four  Temperaments,  which  lie 
presented  to  his  native  city  in  1526.  They  are 
now  in  the  Munich  Gallery. 

Besides  his  artistic  works  Diirer  wrote  several 
treatises — the  most  important  beinjr,  'The  Art  of 
Mensuration' (1525) ;  'Instruction  on  the  Fortifi- 
cation of  Towns,  Castles,  and  Places  '  (1527)  ;  and 
the  'Treatise  on  Proportion,'  published  after  his 
death  in  1528.  The  plastic  works  attributed  to 
him  are  probably  without  exception  apocryphal. 

Diirer's  art  is  essentially  German  in  character, 
and  those  who  only  admire  the  Italian  ideal  find 
nothing  in  it  to  desire.  It  is  the  lament  of  many 
writers  that  he  did  not  receive  Italian  training ; 
but  those  who  truly  appreciate  his  art  rejoice  that, 
in  spite  of  various  influences  that  might  have 
affected  it,  his  style  remained  thoroughly  individual 
and  German.  "  In  creative  richness  of  fancy,  in 
extensive  power  of  thought,  and  in  moral  energy 
and  earnest  striving,  Diirer,"  writes  Liibke,  "  must 
be  called  the  first  of  all  German  masters ;  and  as 

106 


regards  artistic  gifts,  need  fear  no  comjiarison  with 
any  master  in  the  world,  not  oven  with  Raphael 
and  Michelangelo.  Notwithstanding,  in  iJl  that 
cuncorns  the  true  means  of  expression — the  cloth- 
ing of  the  idea  in  the  garment  of  exquisite  form — 
he  lies  so  deeply  fettered  within  the  bonds  of  his 
own  limited  world  that  ho  rarely  rises  to  the  same 
height  of  thought  or  expression." 

I'liis  is  no  doubt  true  to  some  extent.  We  do 
not  find  in  Diirer's  art  the  classic  ideal  of  the  per- 
fection of  man's  physical  nature,  nor  the  spiritual 
ideal  of  the  early  religious  painters,  nor  the  calm 
dignity  and  rich  sensuous  beauty  of  the  great 
masters  of  the  Italian  Renaissance,  but  in  it  we 
find  a  noble  expression  of  the  German  mind,  with 
its  high  intellectual  powers,  its  daring  speculative 
philosophy,  its  deep-seated  reverence,  its  patient 
laboriousness,  and  its  love  for  the  weird  and 
grotesque.  Diirer  was  the  companion  of  some  of 
the  most  learned  and  thoughtful  men  of  his  day. 
Luther  and  Melanchthon  were  among  the  number 
of  his  friends,  and  there  is  no  doubt  but  the  reform- 
ing spirit  of  the  age  was  powerfully  at  work  within 
him,  afi'ecting  his  thought  and  art.  Melanchthon 
bears  testimony  to  his  rare  worth  as  a  man  by 
saying,  "His  least  merit  was  his  art.'' 
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TJie  little  Fair.     1SS5. 

Th«  Amon>us  Cobbler. 

Thi<  Villago  Surgoou.     IfiW. 

The  Vill.'igo  riiysit-ian.     ltJi).>. 

The  In.^iiio  of  a  Dutch  Alehouse. 

A  Village  Festival ;  after  himself. 

DDSCHER.     See  TOschkr. 

DUSIGN, ,  R  portrnit  pninter,  was  a  son  of 

Colonel  Dusii^n.  He  was  a  pupil  of  Sir  Joshua 
Reynolds,  and  iiractised  for  a  few  years  at  Bath, 
where  his  family  resided.  He  died  at  Rome  in 
1770. 

DUTILLEUX,  Henri  Joseph  Constant,  a 
French  landscape  painter,  who  painted  also  a  few 
portraits,  was  born  at  Douai,  in  1807.  He  studied 
under  Hersent  and  at  the  Ecole  des  Boaux-Arts, 
and  worked  at  Arras  from  1830  until  18G0,  in 
which  year  he  removed  to  Paris,  where  he  died  in 
1865.  There  are  Landscapes  by  him  in  the 
Museums  of  Lille  and  of  Douai. 

DUTTENHOFER,  Christian  Fbiedrich,  a  Ger- 
man engraver,  was  born  at  Gronau  in  Wurtemberg 
in  1778.  He  studied  under. Klengel  at  Dresden, 
and  is  chiefly  known  by  his  landscapes  after  Claude, 
Poussin,  Annibale  Carracci,  P.  Brit,  and  various 
views  in  the  Tyrol.  He  also  copied  Woollett's 
print  of  'Solitude,'  after  Wilson,  and  was  one  of 
the  artists  employed  on  the  'Musee  Napoleon.' 
He  died  at  Heilbronn  in  1846. _  His  son,  Anton 
DuTTENHOFER,  who  was  likewise  an  engraver, 
and  was  a  pupil  of  his  father,  died  at  Stuttgart  in 
1843,  at  the  age  of  31. 

DUVAL,  Amadry,  painter,  was  born  at  Mont- 
rouge,  Pans,  in  1808.  In  1826  he  entered  the 
atelier  of  Ingres,  and  afterwards  travelled  in 
Greece,  where  he  made  numerous  studies  and 
sketches.  In  1834  he  exhibited  at  the  Salon  his 
'Greek  Shepherd  discovering  a  Bas-relief,'  and 
soon  became  favourably  known  as  an  able  exponent 
of  his  master's  traditions.  His  portrait  of  '  Rachel 
as  the  Tragic  Muse,'  contributed  to  the  Exhibition 
of  1855,  attracted  considerable  attention.  He 
painted  various  pictures  for  Parisian  churches, 
and  executed  some  decorations  in  St.  Germain 
I'Auxerrois.     He  died  in  December  1885. 

DU  VAL,  Charles  Allen,  a  portrait  and  subject 
painter,  was  born  in  1808.  He  practised  at  Man- 
chester, and  exhibited  at  the  Royal  Academy  from 
1836  till  his  death  in  1872.    Among  his  works  are : 

The  Giaour.    1842. 
Columbus  in  chains.    1855. 
The  Dedication  of  Samuel.    1838. 
The  Morning  "Walk.     1861. 

DDVAL,  Mabc,  called  Beetin,  after  his  brother- 
in-law,  and  also  '  Le  Sourd  de  Charles  IX.,'  a 
painter  and  wood-engraver,  was  bom  at  Le  Mans, 
and  became  court  painter  of  Charles  IX.  of  France. 
Among  his  engravings,  which  are  very  rare,  may 
be  mentioned  the  Brothers  Coligni  and  Catharine 
de'  Medici.     He  died  in  Paris  in  1581. 

DUVAL,  Nicolaas.    See  Dc  Val,  Robert. 

DUVAL,  Philippe,  a  French  painter,  flourished 
about  the  year  1672.  He  was  first  a  scholar  of 
Charles  Le  Brun,  and  afterwards  studied  at  Venice. 
He  came  to  England  in  the  reign  of  Charles  II., 
and  painted  some  historical  and  mythological 
subjects,  one  of  which,  dated  1672,  represented 
'  Venus  receiving  from  Vulcan  the  Arms  of  .ffineas.' 
He  died  in  London  in  1709. 

DU  V.4L,  Robert,  a  Dutch  painter,  who  has 
often  been  called  in  error  Nicolaas  Duval,  was 
bom   at   the   Hague    in    1644.      After    studying 
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under  Nicolaas  Wieling  ho  went  to  Italy,  and  be- 
came an  imitator  of  Piotro  da  Cortona.  On  his 
return  to  Holland  he  was  employed  by  William, 
Prince  of  Orange,  afterwards  king  of  England.  It 
is  said  that  he  was  sent  to  Hampton  Court  to  put 
in  order  the  Cartoons  of  Raphael ;  but  whether  to 
repaint,  or,  in  modern  phrase,  to  restore  them,  is  not 
stated.  He  was  appointed  director  of  the  Academy 
at  the  Hague,  and  died  there  in  1732. 

DU  VAL,  S.  This  artist  is  mentioned  by  Pa- 
pillon  as  an  engraver  on  wood,  who  flourished 
about  the  year  1650,  and  was  remarkable  for  the 
neatness  and  dehcacy  of  his  execution.  There  are 
twenty  cuts  by  him  for  the  '  Histoire  miraculeuse 
de  Notre-Dame  de  Liesse.'  His  other  prints  are 
chiefly  from  the  designs  of  Jacques  Stella  and  N. 
Cochin.  S.  Du  Val  is  sometimes  mentioned  as 
Sebastiano,  and  sometimes  as  Stefano  Dn  Val  ; 
but  there  is  a  degree  of  mystification  about  him 
which  requires  elucidation.  He  must  not  be  con- 
founded with  Sebastiano  D'  Vl,  or  D'Val,  who 
lived  a  century  earlier. 

DUVAL-LE-CAMUS,  Jules  Alexandre,  a 
French  historical  and  scriptural  painter,  the  son  of 
Pierre  Duval-le-Camus,  was  born  in  Paris  in  1817. 
He  studied  under  his  father,  to  whose  style  his  own 
has  considerable  afiinitj',  and  under  Drolling  and 
Delaroche.  He  died  in  1878.  Amongst  his  chief 
works  are : 

Tobit  and  the  Angel. 

Petits  Dejeuners  de  Marly. 

Eousseau  writing  '  Heloise.'     1846. 

The  Bear-Hunters.    1853. 

Macbeth  and  the  Witches.  1855. 

The  FUght  into  Egypt.    1857. 

Jacques  Clement.     1861.    {Luxembourg  Gallery.) 

St.  Elizabeth  of  Hungary.    1883. 

Martyrdom  of  St.  Laurence.    1867. 

DUVAL-LE-CAMUS,  Pierre,  a  French  genre 
and  portrait  painter,  was  born  at  Lisieux  in  1790. 
He  studied  under  David,  and  became  painter-Ln- 
ordinary  to  the  Duchess  of  Berry.  He  died  at  St. 
Cloud  in  1854.     Amongst  his  works  are : 

The  Baptism.     1819. 

The  Brothers  of  the  Christian  Doctrine.     1822. 

Interior  of  a  Kitchen.     1824. 

Ennui.     1827. 

Labourer's  Family  returning  from  scbooL     1827. 

Halt  of  Huntsmen.     1837. 

Wolf-Hunting.     1838. 

The  Blessing  of  Orphans.     {Louvre.) 

The  First  Gatherings  of  Harvest.     {Louvre.) 

Pifferaro  teaching  his  Son.     {Louvre.) 

An  Interior.     {Bordeaux  Museum.) 

DUVAUX,  Jules  Antoine,  painter  and  etcher, 
bom  at  Bordeaux  in  1818,  was  a  pupil  of  Charlet, 
and  a  painter  of  battles  and  military  subjects 
generally.  Several  of  his  pictures  are  in  the  Ver- 
sailles Museum.  He  also  worked  much  as  an 
illustrative  draughtsman  and  etcher  for  various 
publications.     He  died  in  1884. 

DUVEAU,  Louis  Jean  NoisL,  a  French  painter, 
who  was  bom  at  St.  Malo  in  1818,  studied  history 
and  genre  painting  under  L6on  Cogniet  in  Paris, 
and  afterwards  visited  Italy.  He  was  successful 
in  representing  scenes  of  fisher-life  in  his  native 
country.  He  died  in  Paris  in  1867.  In  the  Lille 
Museum  is  his  '  Perseus  and  Andromeda,'  painted 
in  186.x 

DUVENEDE,  Marcus  van,  a  Flemish  painter, 
was  born  at  Bruges  about  1674.  He  went  to  Rome 
when  he  was  very  young,  and  became  a  scholar  of 
Carlo  Maratti,  in  whose  academy  he  studied  four 
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]re«r*.  Tlirre  »«  ««\t-r«l  vt  liia  |ii('tufrii  in  tlip 
i-liurolirii  atiJ  ot>iivt>ii(«  of  liii  uktive  city,  v{  which 
the  iiiuat  mtcviiitHi  ia  tho  '  Martyrduiii  uf  8t. 
in  iho  oh«i>el  uf  8l.   Chricto^hvr.     llo 


Lsurri 
(tlOtt  ^ 

IM 
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tilMIl  tllC  ' 
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Marixhal  Cull<*ge,  whrrr  l.r  ^'riulual«<l  at  thf  >«;« 
uf  aixtrvli.  Up  (hrti  «tuilir<l  art  at  the  ll-jyal 
AcnJriiilrii  uf  Kililihiiigh  aud  Lulidul4.      Aflrr  twu 


.11  ITmV 

■- ,  ( Maotrr  uf  tlie  Uuicom,)  *  Frunoh 

11    MHl   at  L&JiKrt-a,  and  died 

iih   tu   Fraucia  1.  and    Hriiry 

.vtxt  uvrr  ailty  fdatra,  uui>ii|; 

.'  the  '  AiinuiK'Ulitiri,'  a  vt-riua 

.  oricul   aulijccta,   in 

.1. 

:  ,>     ■  .,  .i>K,  (i.  1)6. 

\.',  a  i^iitiiiler  burn  at  Riana  in 

1768,  ^v^^    i    Iv    i   ■.iii..i,i    and  fiecuted 

hiittle  liiciies  in  llif  r  ur.     IU>  after- 

»  artin  muuved  tu  \  i  .  I  hia  Httenliun 

ihiitlv  tu  laiidscapt^a  ;  a  '  \\  atrrfull '  by  him  ia  in 
tliv  \  irima  liallery.  He  alao  etuhed  a  large  nuiubrr 
(>f  landacajx-a  uiid  (^nre  pictures.  He  died  in  Paria 
in  IKi'I 

1)L'VIV1ER,  Jkan  ItRKMiiD.a  native  uf  Bruges, 

wn»  a  j>!(intfr  uf  hislurical  aubjccts  and  prufesaor 

*-         1  in  Paris.     After  haviuu  been 

!l,   I'huI  de  Kuck,  and  Suvfe, 

:  Iff  us  yi-ars  in  Italy,  and  his  style  is 

.ed   for  Wautiful   cunipotilion,  correct 

lu  .»ir^,  lUid  bright  culuuring.     Ue  died  in  Paris 

in  1837. 

M"    VIVIER,    LoiibE.      See   under  Tabdiec, 

JaCMCES  NkX'LAS. 

Di'WElT,  Gerrit,  (often  called  Dk  Wktt,  De 
Wet,  1>K  Wkth,  orL'K  Wkkt,)  was  born  at  Auister- 
dani  in  K>1t"  m  •'  ilied  there  in  1679.  He  was  a 
scholar  ul  t.  wliuse  manner  be  imitated  ; 

he  also  I'.i  iscupes,  and  was  accounted  a 

good  colourist.  There  is  in  the  Copenhagen 
Gallery  '  Jephthah"s  Daughter'  by  him. 

DCWETT,  Jacob,  (or  I>b  Wn,)wa8  probably 
a  sun  of  J&u  Duwett.  lu  lti77  he  entered  Uie 
Guild  uf  Sl  Luke  at  Cologne,  where  be  flourished 
fur  many  years. 

DOw'eTT.  Ja.s,  (De  Wet,  De  Wette  or  De 
Wetu.)  is  said  tu  have  been  born  at  Hamburg  in 
1C17,  but  the  date  of  his  birth  was  probably  earlier. 
While  quite  yuung  he  entered  the  school  of  Rem-  ' 
brandt  at  Aiaslerdtim,  und  his  style  partakes  of  , 
that  of  his  master  and  aUo  of  that  of  Gerard  Don.  { 
He  produced  a  large  number  uf  biblical  and  mytho- 
logical pictures,  many  of  which  have  been  sold  as 
Hcmbr&ndt's.  He  afterwards  settled  in  Hamburg, 
but  the  date  of  his  death  is  not  recordeii.  The 
'  liaising  of  Lazarus'  by  him,  dated  1633,  is  in  the 
I'armsiddl  Gallery,  and  '  Christ  in  the  Temple  ' 
(1635)  and  llie  'Burning  of  Troy  '  are  at  Bruns- 
wick :  other  pictures  by  him  are  at  Kiel  and 
Cupenhagen.  His  brother,  Emantei,  Di.  wett,  (or 
De  Wbtt,)  a  native  uf  Hamburg,  who  was  likewise 
a  pupil  ul  );.  II  'r  ii.dt,  painted  landscapes  in  the 
style  uf  I  :i. 

DUYNi  VAN,  was  a  native  of  Antwerp, 

who  went  in  1664  to  the  Hague,  where  he  became 
a  pupil  of  Vrin  B.  yeren,  and  painted  sea  and  river 
lish  very  y.     He  died  at  the  Hague  in 

1688  or  !  ■  !  e  is  a  picture  of  '  Cud-tish '  by 

Lini  Museum. 

I' I        -  W.    C,    a    Netherlandish    painter, 

waa  the  uuU.ur  of  a  painting  representing  '  Soldiers 
playing  at  Tric-trac  in  the  Hermitage  at  St.  Peters- 
burg. 

DYCE,  William,  a  Scottish  hiatorical  painter, 
was  bora  at   Aberdeen  in  1806,  and  educated  at 


firoluiiged  viBits  tu  liunio,  whuli  may  bo  saul  tu 
lave  funurd  his  style,  ho  krtllcd  at  Edinburgh  Ui 
1830.      Here,    fur  the  next  few  years,  he   painted 
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portraits,  and  was  elected  an  Ansmiale  uf  ihr  liuyal 
tx-uttish  Academy  in  1836.  The  year  1H37  mw 
the  publuatioii  uf  his  pamphlet  on  an  ' 
which  led  to  his  being  placed  at  the  I 
guvernmeiit  Schools  uf  Design  iliruu;.i.  a  u.o 
cuuntry.  He  entered  iiitu  the  Westnm :^ler  Hall 
competitions,  and  prutiuced  fur  the  decuruUun  uf 
I  he  tluuses  uf  Purliuinent  'The  Baptinni  uf  Ethel- 
liert,'  tuid  the  series  uf  frescoes  illustrating  tlie 
histury  of  KiiiK  Arthur.  He  alsu  pointed  freKcucs 
fur  the  churi'li  uf  All  Saints,  Margaret  Street, 
London,  and  executed  decorative  wurkit  fur  the 
Queen  at  Osborne  and  Buckinghum  Puluce.  llo 
was  elected  an  Associate  of  the  ICuyal  Acudemv  in 
1644,  and  an  Academician  in  1848.  He  die^  in 
London  in  1864.  The  following  are  some  of  the 
chief  wurkB  exhibited  by  him  : 

Bacchus  nureeJ  by  the  Nyniphs.     Ib27. 
The  lufaut  Herculea.     luan. 
The  Juilgiueut   uf  Solumou. 

cartoon.)     1^30. 
Ftancesca  da  Kiuiini.     1^7.  I 

James  BamiltuD,  MD.  J 

Piety  and  Faith.    Sir  Galahad  and  his  Companions. 
Her^. 

The  Descent  of  Venus.     1 636. 
St.  Dunstan  separating  E.lwy  and  Elgiva.     1S39. 
The  t'liriniiui  Yoke.     IWl. 

Joash  shooting  the  Arrow  of  Deliverance.     1644. 
Jacob  and  Kachel.     l!S53. 
Titian's  First  Kssay  in  CJolour.     1S67. 
St.  John  leading  home  the  Virgin.     18<J0. 
George  Herbert  at  Bemerton.     ISOl. 

I^YCK,  Anthosis  vas,  the  eminent  portrait 
painter,  was  bom  of  go<Kl  family  at  Antwerp,  on 
the  2-2nd  of  March,  lb'.'9.  He  was  the  seventh 
child  of  a  family  uf  twelve:  his  father,  Frans  van 
Dyck,  was  a  silk  merchant,  and  his  niuther,  Maria 
Ciiypers,  was  skilled  in  embroidery  and  other  arts. 
Van  Dyck  was  apprenticed  to  Heudrik  van  Balen 
when  lie  was  but  ten  years  old,  and  in  1G15  entered 
the  academy  of  the  great  painter  Rubens,  with 
whom  he  remained  till  1620  as  his  assistant.  In 
1618  Van  Dyck  was  admitted  into  the  Guild  of 
St.  Luke  at  Antwerp.  In  1620  he  paid  a  short 
visit  tu  England,  and  worked  in  the  service  of 
James  I.,  from  whom  he  received  £100  for  special 
services.  In  1621  he  was  back  in  Antwerp,  anil 
by  the  advice  of  Hubeiis,  set  out  for  Italy,  where 
he  arrived  in  November  1621,  and  executed  many 
impurtant  works.  He  stayed  chiefly  at  Genoa,  but 
also  visited  Rome,  Venice,  and  Palermo.  On  his 
return  to  Antwerp  in  1626,  Van  Dyck  at  once 
became  famous  as  a  painter  both  of  historical 
subjects  and  of  portraits.  Among  the  chief  his- 
torical works  which  he  then  executed  were  a 
'Crucifixion'  for  tlie  church  of  Sl  Michael  at 
Ghent,  and  a  '  St.  Augustine '  for  the  church  of 
the  Augu«tine8  at  Antwerp.  He  was  now  loaded 
with  commissions,  and  became  even  a  rival  to 
Rubens. 

In  1630  Van  Dyck  visited  llie  Hague — whither 
he  had  been  invited  by  the  Prince  of  Orange— and 
is  said  to  have  goi\e  to  London,  but,  as  he  did  not 
meet  with  the  encouragement  which  he  had  l>een 
led  to  l«lieve  be  sliould  receive  from  the  En^-lish 
monarch,  to  have  returned  to  Antwerp.    Charles  I., 
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on  iocinjT  n  portrait  of  tlie  musioinii,  Nioliolas 
L:inicn>,  in  1632  invitfd  the  jmintiT  to  return. 
Vhu  Dyck  \vi\s  most  {graciously  received  by  Cliarlos, 
who  jrave  him  spiirtments  at  Blackfriars,  wlioro  lie 
was  often  honoured  with  a  visit  from  the  kinu;, 
who  freijuently  sat  to  him.  lie  was  styled  "  Prin- 
cipal Painter  in  Ordinary  to  their  Majesties  at  St. 
James's,'  and  on  the  5th  of  July,  1632,  ho  received 
tlie  honour  of  kniglithood.  In  the  same  month  ho 
received  £2S0  for  ''  diverse  pictures  by  him  made 
for  his  Majestye,''  and  in  tlie  following  year  ho  was 
granted  an  annual  salary  of  £200.  From  this  time 
Van  Dyck  became  the  favourite  painter  in  Eni^land  : 
not  only  the  monarch,  and  his  wife  and  children, 
but  all  the  court  sat  to  liim.  lie  was  wont  to 
receive,  Walpole  tells  us,  £60  for  a  full-length,  and 
£40  for  a  half-length  portrait.  "He  was  inde- 
fati;;able,"  adds  that  author,  "  and,  keeping  a  great 
table,  often  detained  the  persons  who  sat  to  him, 
for  an  opportunity  of  studying  their  countenances, 
and  of  retouching  their  pictures  again  in  the  after- 
noon." In  the  State  Paper  Office  there  is  preserved 
a  document  which  shows  that  Van  Dyck  charged 
Charles  I.  on  an  average  about  £.50  for  a  portrait. 
He  lived  in  a  grand  and  almost  regal  manner,  in 
the  summer  at  Eltham,  and  in  the  winter  at  Black- 
friars. In  1634-5  Van  Dyck  visited  Brussels  and 
executed  some  of  his  finest  paintings.  After  the 
death  of  Rubens  in  1640  Van  Dyck  returned 
to  Antwerp,  but  went  to  Paris  in  the  hope  of  a 
royal  commission  there.  Disappointed  in  this,  and 
broken  in  health,  be  returned  to  England. 

Van  Dyck  died  in  Blackfriars,  London,  December 
9,  1641.  Two  days  afterwards  be  was  buried  in  the 
old  cathedral  of  St.  Paul,  near  the  tomb  of  John  of 
Gaunt.  He  bequeathed  to  his  wife,  Mary  Ruthven, 
a  grand-daughter  of  William,  first  Earl  of  Gowrie, 
and  to  his  daughter  Justiniana,  all  his  goods,  effects, 
and  moneys  due  to  him  in  England  from  King 
Charles,  the  nobility,  and  all  other  persons  what- 
ever, to  be  equally  divided  between  them.  He  also 
left  other  legacies  to  his  executors,  to  his  trustees,  to 
his  daughter,  to  his  sisters,  to  his  natural  daughter 
Maria  Theresa,  to  his  servants,  and  to  the  poor  of 
St.  Paul's  and  St.  Anne's,  Blackfriars.  Lady  Van 
Dyck  married,  as  her  second  husband,  Sir  Richard 
Pryse,  Bart. 

In  the  Museum  of  Antwerp  the  precious  tables 
are  still  preserved  in  which  the  names  of  the  Deans 
of  the  Corporation  of  Painters  were  successively 
inscribed  from  its  foundation  in  1454  until  its 
extinction  in  1778.  Two  names  only  in  this  long 
list  are  inscribed  in  capital  letters — that  of  Rubens, 
under  the  date  1631,  and  that  of  Van  Dyck,  under 
the  date  1634. 

It  is,  perhaps,  without  example  in  the  history  of 
the  art,  that  a  painter,  cut  off  in  the  vigour  of  his 
life,  should  have  left  such  a  multiplicity  of  works, 
the  number  of  which  is  perhaps  not  exceeded  by 
those  of  Rubens.  If  we  cannot,  in  a  general  view, 
place  him  on  an  equality  with  Rubens  as  an  his- 
torical painter,  it  will  be  allowed  that  he  surpassed 
him  in  the  correctness  of  his  design,  in  the  delicate 
expression  of  his  heads,  in  the  truth  and  purity  of 
his  colouring,  and  in  the  tender  blending  of  his 
tones.  If  he  had  less  boldness  of  conception,  and 
less  fecundity  of  invention,  his  compositions  are 
regulated  by  judgment  and  propriety,  and  it  may 
be  reasonably  presumed,  that  if,  like  his  illustrious 
inatructor,  he  had  devoted  himself  to  that  branch, 
and  had  not  been  chiefly  engaged  in  portrait-paint- 
ing, he  possessed  the  genius,  as  well  afl  every  other 


requisite,  to  have  reached  the  highest  rank  among 
the  painters  of  history. 

In  jiorlraituro  Van  Dyck  will  not  bo  denied  the 
most  iuinoiirable  place  nflcr  Titian,  and  it  will  oven 
then  be  admitted  that  Titian  is  superior  only  in 
the  heads  of  his  portraits,  but  that  in  the  hands 
and  accessories  ho  is  inferior  to  Van  Dyck,  both  in 
correctness  and  in  elegance.  Van  Uyck's  attitudes 
are  easy  and  nutiirul,  and  they  captivate  by  an  air 
of  unaffected  simplicity  for  which  his  portraits  are 
singularly  remarkable.  His  heads  are  full  of  life 
and  expression,  without  anything  of  the  coldness 
and  insipidity  which  are  frequently  found  in  the 
productions  of  the  portrait  painter.  The  pictures 
which  he  painted  in  Italy  have  more  of  the 
Venetian  colouring  than  those  of  a  subsequent 
period.  The  influence  of  Titian  is  paramount, 
and  at  this  period  even  stronger  than  that  of 
Kubens.  On  his  return  to  Antwerp  he  recurred  to 
the  Flemish  mode,  although  he  occjisionally  blended 
the  two.  The  earlier  portraits  which  he  painted 
in  England  are  brilliantly  coloured  and  carefully 
finished  in  all  their  parts  ;  but  as  business  in- 
creased they  were  executed  with  more  despatch, 
and  much  of  the  subordinate  portion  was  left  to  be 
completed  by  his  pupils  or  assistants,  the  head  only 
being  painted  by  the  master.  Besides  the  many 
admirable  pictures  which  he  painted  of  the  king 
and  the  royal  family,  there  are  in  England  many 
fine  portraits  of  distinguished  personages,  which 
are  among  the  chief  ornaments  of  the  mansions  of 
the  nobility. 

There  were  no  less  than  seventy-two  portraits  of 
the  English  nobility  attributed  to  Van  Dyck  exhi- 
bited in  the  National  Portrait  Exhibition  of  1866, 
and  Smith,  in  his  '  Catalogue  Raisonn^,'  gives  a  list 
of  upwards  of  nine  hundred  and  fifty  works  by 
this  painter.  There  are  many  unnamed  portraits 
in  the  public  galleries  of  Europe  as  well  as  in 
private  collections  which  are  not  mentioned  in  the 
following  list.  Many  of  these  portraits,  however, 
are  only  the  work  of  his  pupils  and  assistants. 

PORTRAITS    BY   VAN    DYOK. 

Arundel,      Thomas      Howard, 

Earl   of,    and    his    gr.and8on 

Thomas      (afterwards       5th 

Duke  of  Norfolk) 
Balbi  Children 
Baltimore,      Anne      ArundeU, 

Lady.     Bust 
Basset,  Admiral    Sir    Francis. 

Full  length     .... 
Bedford,  Ann  Carr,  Countess  of 
Bentivoglio,  Cardiaal 
Berg,  Count  Heary  de 
Bolingbroke,     Family    of    the 

first   Earl   of.       Seven    half- 
length  portraits  in  a  garden    . 
Bripnole,  La  Marchesa  de,  and 

Child.     Full  length 
Brignole  Family 
Bristol,    George     Digby,    Earl 

of,     aud    William     Earl    of 

Bedford.     Full  length    . 
Brueghel,  Jan   .... 


Duke  of  Norfolk. 
J'^arl  Cowper. 
Lord  ArundeU  of  War- 
dour. 

Mr.  .T.  F.  Bassett. 
Duke  of  Bedford. 
Pitti  Palace,  Florence. 
Madrid  Gallery. 


Earl  of  Morley. 

Earl  of  Warwick. 
Palazzo  BrignolijGenoa. 


Buckingham,  George  Villiers, 
Duke  of,  and  his  Brother 
Francis,  as  boys.     Full  length 

Burlington,  Kichard  Boyle, 
first  Earl  of  ... 

Cante  Croii,  Beatrice  de  Cu- 
sance,  Princess  de 

Carew,  Thomaa,  the  poet,  and 
Sir  William  Killigrew  . 


Earl  Spencer. 
Hermitage,  St.  Peters- 
burg. 


Windsor  Castle. 
Duke  of  Devonshire. 
Windsor  Castle. 
Windsor  Cafltle. 


SIR   ANTHONY   \' AN    DVCK 


CHAKLK^  I. 


;.......  'r,  f>:rti 


PAlNTKlta  AND  EN(JUAVEItS. 


CWiftuiii,  Tlioiii»  RnnfoU  tt», 

I'rmix)  uf  Sairujr      .  IWlia  Oftllcrj. 

Ouii^ui,   Triuoe    Tliouk*   of, 

an  A^'rMfsji-it   ....     l*iu>«ot<9m,  Turin. 
P  -'    '     f'   .;iit«'«s  of  .     Lorvl  LiMxitttic^ld. 

<  <ic«  Hmj,   iUrl  of. 

Lord  I.ytU-llou. 

CUaioiiot,  rUumu      .         .  lirriuita^o,  t>t.   fetot*- 

biirs. 
OuHm   I  Tk,  m'lA 

korn  an./  Laurre,  I'arU. 

ObarlM  I .  "I ,  iNttr- 

imf    tk*    fiHtmr    mm*i    t^^4    of 

tk*     Orirr     of    |A«     Uarttr. 

I'.ui  1636    '       .        .         .    TbaKing. 
>         .si.     full  Itnflk     .  .    Louiui  Liuly  Aakburtoo. 

C'N.^:U«  I,  im  armvmr^  wummtid 

on  m  dmm-colomrtJ  korst,  kU 

#jiMrTy,AVr   Tkomuu  Morton, 

koldin^  Iki  I'lay'i  ktlmtl  Kationkl  Gallery. 

Charle*  I.  m  armfur.     For  tkt 

pittitrt  at  hUmtthm  Buckingham  Palace. 

CliarlctH  1.    Kqntttrian  fxfrtmit, 

M.    St.   Antoint^  ^tfan'ny   tkt 

line's   ktlwut,   u   on  foot  Ay 

kis  nd4  .         .         .         .       '.    Wiudsor  Castl*. 
Cborlcv  L    E^tstrian  portrait. 

{A    rrpiicm    of    tk4    Windsor 

pirltirt.)  ....     Hampton  Court. 

Cii^Ut   I.      Balf   Itnytk,  full 

f.:-:/,  vith  botoH,  ktlmttf  and 

.r  'im Duke  of  Norfolk. 

Cli&rlrs    L       nrte      k4ails   in 

Jtjftrent     potitions,    painttd 

fvr  Utrni*%i    bust        .  WiiuJsor  Cajitle. 

CtUitle*!.,  standing,  in  armour.     Hermitage,  8t.  Peters- 
burg. 

CharlM  I Dreaden  Gallery. 

Cliarlea  L    and   Qut<eD   Henii- 

rita  Maria     ....     Duke  of  Grafton. 
Cbaries    I.    and   Queen   Henri- 
etta Maria,   witli  their  sonii, 

Chu-lea  and  James  Windsor  Castle. 

Charles  I.  and  Queen  Henrietta 

Maria Pitti  Palace,  Florence. 

Queen   Henrietta  Maria.     Full    Hermitage,  8t.  Feters- 

Itnqtk burg. 

Charles  I. ,  Thrco  Children  of    .     Turin  Gallery. 
Charles,  Prince  of  Wales,  with 

the      Princesses       Elizabeth, 

MaiT,  and  .\une,  and  Jameo, 

Duke  of  York.     Dattd  l&il  .     Windsor  Caatle. 
Charles,     Prince      of     Wales, 

Princess   Mary,    and    James, 

Duke     of    York,    teitk    Ivo 

tpaniiU  stattd  at  tktir  fttt .    Windsor  Castle. 
Charies  II.,  wbeu  a  boy     .         .     Windsor  Castle. 
The  same,  when  a  boy       .         .     Duki/  of  Portland, 
t^barles  V.,  on  a  vhttt  horu       .     Uftizi,  Florence. 
Charles    Louis,    Priuce    (ilder 

brotktr  of  Prinet  Ruptrt)  Vienna  Gallery. 

r"      '       '  !'  -       .  and  his 

t   .  Louvre  Palace. 

I  I  ounteas 

ul.     1../ iiKicii  iK'uni  1636.)  Earl  of  Radnor. 

Clanbraxil.  Countess  of.  (Painttd 

iu  lean  )         .        .         .        .     Earl  of  Denbigh. 
Cleveland,  Thomas  Wentworth, 

Arst    Earl    of.     Full    lengtk. 

Itated  1636     ....     Earl  of  Vemlam. 
CleTelaud,  Thomas  Wentworth, 

first  Earl  of,  with  his  wife 

and  daughter  .     Earl  of  Strafford. 

Cranfleld,  Lady   Frances,  wife 

of    Richard,     fifth    Earl    of 

Dorset Lord  BackTiUe. 

CraTen,  William,  first  Earl  of. 

Full  Irxgtk     ....     Earl  of  CraTCO. 
Dauby,    Henry    DanTers,    Earl 

of.     Full  length  .     Mr.  F.  V   Wentworth. 

Danby,  Henry  Danrers,  Earl  of.     Hermitage,   8l.  Peters- 
burg. 
Drlawarr,    Isabella    Edmunds, 

Lady.    Full  lengtk  .     Earl  DeUwarr. 


Drllafaillr,    Alriuider,  majif 

tml4  uf  Anlrtrji    .  Ilruasels  (Sallery. 

Denbigh.  Williaui  Fielding,  first 

Earl  uf    .  Duke  uf  liamilVuu. 

IVrliy,  Jauies  Hiauley,  si-vetitli 

Karl  of,  his  wifr,  ('l>sr|.>ttr  de 

la  Trrmuuiltr,    altd  •lail^hler, 

Laily  K-athu-iiii-  htaulry  Earl  of  Clar«n<lon. 

Derby,    James    htajdey    (Lord 

8trauge),    sovruth    Karl     of. 

Full  Itnyth     .         .  .     E.rl  of  Derby. 

Devonshire, Christian,  Countess     Duke  of   Nurthumber- 

of laud. 

De  Wael,  Jan  and  his  wife  Munich  Gallery. 

De  Wael,  Lucas  anil  Comelis  Capitol  Gallery,  Rome. 

Digby,    r*ly    Veurtia,   wife  uf 

ISir  Keurlin  Uigby  Windsor  College. 

Digby,   Lady  Veuetia,   on    her 

death-be<l.     Jtuit   .  .     Dulwich  Gallery. 

Digby,    I^uly  Veuetia,    ou  her 

death-Ud.     liust  .  K»rl  Pi>euper, 

Digby,  hir  Keuelm   .  Wiudsor  Castle. 

Digby,     gir     Kenelm.       Half 

length National  Portrait  Gal. 

Digby,  Sir  Kenelm,  and  Family. 

U.ilf  leiiqlh,  figures  seated  Mr.  Wlugfltrld  Digby. 

Doria  Family     ....     Duke  of  Abercoru. 
Dorset,       Frances       Craufield, 

Countees  of     .  Windsor  Castle. 

Dorset,        Etlward      Sackville, 

fourth  Earl  uf        .         .         .     Lord  .Sackville. 
Dyck,  .""ir  Authou  van.     Jiuit  .     National  Portrait  GaL 
Dyck,  Sir  Autliou  van        .         .     Louvre,  Paris. 
Dyck,  Sir  Anthun  van,  and  the 

Earl  of  Bristol  .     Mulrid  Gallery. 

Dyck,  Sir  Aiithon  van       .  Windsor  Castle. 

Dyck,    Sir  Authon   van,    tchen 

young Munich  Gallery, 

EUubeth,    The   Princess,   and 

Duke  of  Gloucester,  children 

of   Charles   L     (A   study    of 

heads) Lord  Chesham. 

Ertvelt,An<lriesvan,  the  marine 

painter Augsbun;  Gallery. 

Ftrnaudo,  Don,  of  Austria  Madrid  Gallery. 

Freilerick    Henry    of    Nassau, 

IMnce  of  Orange  .  Madrid  Gallery. 

Grandison,  William       Villiers, 

Viscount.     Full  length  .         .     Earl  of  Clareuvlun. 
Hamilton,    Mary,   Duchess  of, 

daughter    of    William,     first 

Earl  of  Denbigh  .         .         .     Earl  of  Deubi;h. 
Hamilton,  Jame.s,  tir^t  Duke  of.     Earl  of  D>-til'i.:h. 
Hamiltou,  James, first  Duke  of.     Duke  of  H.nuiilt.jn. 
Henrietta  Maria,  Queen    .         .     Ambrosian  Librarv, 

Milan. 
Henrietta  Maria,  Queen.     Full 

face Windsor  Castle. 

Henrietta  Sliiria,  Queen.  Three- 
quarter  face  ....     Windsor  Castle. 
Henrietta  Maria,  Queen.    Fn>- 

file Windsor  Castle. 

Henrietta  Maria,  Queen.     Full 

length Earl  of  Clarendon. 

Henrietta  Maria,  Queen.    Full 

length      .         .  Lonisa,LadyAsliburton. 

Henrietta,         Ma.'i.i,       Queen.     Hermitage,  St.  PettT*- 

Stanlti,!  hv  .1  t.r  V  .  .  buTg. 

Henrietta"  Mai  i,n,  yui<en    .         .     Dresden  Gallery, 
Henrietta  M.-iria,   Queen,   with 

her      dwarf.      Sir      Geoffrey 

Hudson  ....     Earl  of  Northbrook. 

Henrittta  Maria,  Queen.  Signed 

••  Jt.R.hyX:"  ■     Earl  of  Radnor. 

Hontsum   Zeger  van,  eawm  of 

Anlu-erp  Cfthr-inrl  Buckingham  Palace. 

Huntly,  tie.  r..   >:  -  xxmd 

Marquis  ul.  Duke  of  Buccleuch. 

IsaUlU  Clara  L  ,. ...lanta 

of  Spain  ....     Louvre,  Paris. 

Isabella  CUra  Eiip-nis.  Infanta 

of  Spain,  in  I.  Duke  of  Buccleuch. 

Isabella  Clan  1 

of  Spaiu,  la  .►...  .  .  -- Louvre,  Paris. 

Ill 
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Isabella  Clara  Eugenia,  Infanta 

of  Sjxun  .        .        .        • 

Jones  luigo         .... 

KiUigrew,  Thomas,  and  Thomas 
Oarew.     Sii/iied,    and    iMed 

lOl'S 

(Ste  Carcw.) 

Killii,Tew,  Mrs.  Cecilia  Crofts. 
Jiiist 

Kirk,  Mathune  ■        •        •        ; 

L,siul,  William,  Archbishop  of 
Cant<>rbiirv.  Ha/f  hmjth. 
J'.itftl  11533      . 

Laud,  Archbishop.    (Hfpliea.)  . 

Laud,  Archbishop 

Leers,  Burgomaster  vau,  ot 
Antwerp,  his  wife  and  their 
sou  .        .        .        •        • 

Leicester,  Countless  of,  nud 
Countess  of  Carlisle,  daugh- 
ters of  Henry  Percy,  niuth 
Earl  of  Northumberlaud. 
Half  Idigths,  seattd  near  a 
fountain         .         .         ■         • 

Leicester,  Dorothy  Percy, 
Countess  ot  . 

I.emon,  Mrs.  Margaret      . 

Luly  Aubigny,  Catharine 
Howard  .        .        •        • 

Le  Koy,  Philippe.  Tmcribed 
"  JEt'atis  suif  34.     1630 "      . 

Le  Roy.  the  wife  of  Philippe. 
Inscrilied  "  Ei.  sua  16.  1631 " 

Liberti,  Hendrik,  organist  of 
Antirerp 

Liberti,  Hendrik 

LomeUini  Family 

Slalderus,  Jan,  Bishop  of  Ant- 
werp       

Mallery,    Karel    van,    the    en- 
graver   .        .        •         ■         • 
Manchester,   Lord  Kimbolton, 
second  Earl  of.     H.i//  lengtk 
Mary    de'    Medici,    Queen    of 

France   

Mary  de'  Medici 
Jleerstraeten,  Justus  van . 
Moncada,    Francisco,    Marquis 

de 

Moncada  Francisco  de,  on  horse- 
back.    (A    stud;/    of   this,   a 
lust,  is  also  ill  the  Louvre.) 
Slonmouth,  the  Countess  of      . 
Montfort,  johann  van 
Montfort,  John 

Morton,    Anne,    Countess     of 

Half  length     .... 

Mowbray       and       Maltravers, 

Henry     Frederick    Howard, 

Lord 

Nassau,  John,  Count  of    . 
Nassau,  John,  Count  of     . 
Nassau,    John,    Count  of,   his 
wife,  son,  and  three  daugh- 
ters.    Bated  1634  . 
Naunton,  Lady  Penelope  . 
Neuburg,       Duke       Wolfgang 

Wilhelm  von 
Newcastle,  William  Cavendish, 

Duke  of.  Full  length  . 
The  same.  Full  length  . 
Newport,     Mountjoy    Blount, 

Earl  of.     Full  length     . 
Nole,  Andreas  Colyns  de  .        . 
Nole,  Andreas  Colyns  de,  wife 

of  ■        ■         •        •        • 

Northumberland,  Henry  Percy, 

ninth  Earl  of.     Bust 
Northumberland,  Henry  Percy, 

ninth  Earl  of.    Fall  length, 

seated 
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Miirquis  of  Linlithgow. 
Hermitage,  St.   Peters- 
burg. 


Windsor  Castle. 


Mr.  H.  H.  Cheney. 
Earl  Cowper. 

Lambeth  Palace. 
Hermitage,  St.  Peters- 

Earl  Fitzwilham. 


Cassel  Gallery. 


Mrs.  Charles  Morrison. 

Earl  Spencer. 
Hampton  Court. 

Windsor  Castle. 

Wallace  Collection. 

Wallace  Collection. 

Madrid  Gallery. 
Munich  Gallery. 
National  Gallery  of 
Scotland. 

Antwerp  Gallery. 

Munich  Gallery. 

Duke  of  Manchester. 

Lille  Museum. 
Munich  Gallery. 
Cassel  Gallery. 

Vienna  Gallery. 


Louvre  Palace. 
Earl  of  Radnor. 
UfiBzi,  Florence. 
Vienna  Gallery. 

Earl  Spencer. 


Duke  of  Norfolk. 
Munich  Gallery. 
Lord  Ashburtun. 


Earl  Cowper. 
Dulwich  Gallery. 

Munich  Gallery. 

Earl  Spencer. 
Duke  of  Portland. 

Earl  of  Northcote. 
Munich  Gallery. 

Munich  Gallery. 

Earl  of  Denbigh. 

Lord  Leconfield. 


Northumberland,  Algernon 

Percy,  tenth  Earl   of.    Fu/l 

length 

Northiiuiliorliuid,  Algernon 
Percy,  Earl  of,  his  Countess, 
and  their  Cliild,  Il.ilfhmiths 
OdescJilchi,  Don  Livio,  nephew 
of  Pope  Innocent  IX.,  stand- 
ing   

Orleans,  Gaston,  Duke  of 
Dxford,  The  Countess  of  . 
I'lu-r,  Thoniius,  in  his  151st  year 
Pembroke,  Philip  Herbert,  fifth 

Earl  of,  with  his  family 
Pembroke,  Philip  Herbert,  fifth 

Earl  of.     Half  length     . 
Pembroke     imd      Montgomei^, 
I'hiUp,  fourth  Earl  of.    Half 
lenqtli     .         .         .         .         • 
Peterborough,  The  first  Coun- 
tess of     .        .        .        •        ■ 
Peterborough,  John,    Earl    of, 
standing  .... 

Phalsburg,    Henrietta   of  Lor- 
raine,   Princess    of.        Full 
lenfjth     .         .         .         .         . 
Portland,    Countess  of.      Full 

length 

Portland,      Richard      Weston, 

Earl  of.    Fill  I  length     . 

Rich,  Lady  Isabella.     Life  size, 

standing  .  .  .         • 

Richardot,  Jean    Grusset,   and 

his  son    .         .         .         •         ■ 

Richmond,    The    Duchess    of, 

represented  in  the  character  of 

St.  Agnes         .... 

Richmond  and  Lennox,  Frances 

Howard,  Duchess   of.      Full 

length.     Dated  London,  1633 

Richmond,  Mary,  Duchess   of, 

daughter  ot  George  Villiers, 

Duke  of  Buckingham,  with 

the  dwarf,  Mrs.  Gibson 

Richmond,     The      Duke      of, 

standing         .... 

Richmond  and  Lennox,  James 

Stuart,  Duke  of     .        . 
Richmond  and  Lennox,  James 
Stuart,    Duke   of,  with    the 
dog  which  saved  his  life 
Richmond  and  Lennox,  James 
Stuart,  Duke  of.    Full  length, 
standing         .... 
Richmond  and  Lennox,  James 
Stuart,  Duke  of.     Life  size, 
standing,  with  dog 
Rubens,  Sir  Peter   Paul,  on  a 
horse  given  him  by  Van  Dyck 
Rupert,'   Prince,    when    twelve 
years  old        .... 
Rupert,  Prince  .... 
Ruthven,    Mary    (Van    Dyck's 
wife),  as    Herminia  putting 
on  Clorinda's  armour     . 
'RycVa^Tt,  the  painter 
Ryckaert,  Martin,  the  painter  . 
Scaglia,  Cesare  Alessandro 
Simons,  Quentyn 
Snayers,  Pieter,  the  painter 
Snyders,  Frans 
Snyders,  Frans,  and  wife 
Snyders,  Frans,  Wife  of  . 
Scribani,  Carolius      . 
So;m8,    Amalia    von    (wife    of 
Frince  Henry  Frederick  of 

Orange) 

Solms,  Emilie  von     . 
Southampton,  Elizabeth,  Coun- 
tess of    . 
Southampton,     Rachael,    first 

Countess  of  . 
Spinola,     Andrea,     Doge      of 
Genoa.    Full  length,  seated  . 


Duke  of   Nortbumber- 

iMUd. 


Marquis  of  Salisbury. 

Sir  H.H.Campbell,  llait. 
Earl  of  Hadnor. 
Matlrid  Gallery. 
Dresden  Gallery. 

Wilton  House. 

Dulwich  Gallery. 

E.^rl  of  Carnarvon. 
Mrs.  Elkington  Bisset. 
Mrs.  Elkington  Bisset. 

Lord  Iveagh. 
Lord  Lyttelton. 
Mr.  Ralph  Eankea. 
Lady  Elizabeth  Pringle. 
Louvre,  Paris. 

Windsor  Castle. 

Marquis  of  Bath. 

Earl  of  Denbigh. 
Louvre,  Paris. 
Duke  of  Buccleuch. 

Earl  of  Denbigh. 

Earl  of  Leicester. 

Marquand  College,  New 
York. 

Earl  of  Radnor. 

Vienna  Gallery. 
Earl  of  Craven. 


Mr.  J.  E.  Hartford. 
Madrid  Gallery. 
Dresden  Gallery. 
Captain  Holford. 
Hague  Gallery, 
Munich  Gallery. 
Earl  of  Carlisle. 
Cassel  Gallery. 
Earl  of  Warwick. 
Vienna  Gallery. 


Vienna  Gallery. 
Madrid  Gallery. 

Earl  Cowper. 

Earl  Cowper. 

Mr.  Hey  wood-Lonsdale. 
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PAINTEKS  AND   KNGKAVElta 


Bpluola.   Tlie    U*rqui«.      FtJI 

/rnytA 

Bpinoln.  I'ttliiruK,  MuTcliiuurw 

I-  >iuu  Wrntwurtii, 

I       >W/  /myfA,  ta 

b:  .Ikiuim,    fint    KatI 

ul,    nu^    lii<    Mx-rrUu-y,    ISir 
Philip     Muuwuiui;.       Half 

F  li«l  of 

^  I,  MiJ  LonI 

l>^uiaxU,  »ou>  ol  the  Dukt?  uf 
1/illUUX  ..... 

p....  I  ..1   .1      11  ..   .1..     ^.  I.,..,., 


Tn<'>t,  jUiUiuuiui,  liiihop  of 
Ltlifiit    ..... 

\"»ii  Jru  Wou\cr  (W»Teriui), 
JiU)         ..... 

VkU  drr  Borvht,  Bttrgomaittr 
of  Aitttrtrp    .... 

V  /  <t,  Comeli*.     For- 

.•>ed  to   nprtuitt 

Viilim,  Ururge  «nd  Ftwicis, 
iuHS  of  ikt  Vnkt  of  J>it(kiKif- 
h^im        ..... 

Waudwford,  Sir  Rowland. 

AVarwiok,  Karl  of,  I'ji  armour    . 
Wtiuuiel,       Ku(;clt>«rt       Taie, 
Ilarvm  of         ...         . 
\Vtiit«rortli,  Ijidy  AnbvlU 
AVlutrtoD  riiilip.  Lord 

'niurton,  L*dy 

Caiy  Family     .... 

WbartOD,  Sir  TfaoiuiiS 

William,  Prince  of  Orange, 
and  Ilia  Jiun<'<r,  the  Princei.9 
Mjiry,  l>«i»f;hler  of  C^harit--^  I. 

AVorv^T.trr,  Etiwiirxi  Somerset, 
M.'(4.pnil  Mar^uib  of.  Half 
/caytA 


Mar>{ui«  uf  LiuUtbso*. 
Hatlnd  (Jailer;. 

Kail  of  noma. 


Earl  PiUwilllam. 
Karl  FiUwilliam. 


Karl  uf  Damley. 
LunI     Ue     L'Xale    and 
Dudley. 

Earl  Sj>eucer. 

lli'riuita((e,  tit.  Peters- 
burR. 

Hennita^ie,  St.  Peters- 
burg. 

Amaterdam  Museum. 


National  Gallery. 


AVindgor  Caatle. 
Hermitage,  St.   Peters- 
burg. 
Earl  of  Leicester. 

Dresden  Gallery. 

Earl  Kit^wilUum. 

Hermitage,  St.  Peters- 
burg. 

Hermitage,  St.  Peters- 
burg. 

Hermitage,  St.  Peters- 
burg. 

Hermitage,  St.  Peters- 
burg. 


Amsterdam  Museum. 


Duke  of  Beaufort. 


BACBKO  EUBJECTS. 


Betrayal  of  Chrlat    . 
!•.. -r.v.i  .,f  ('hri»t    . 

<  1     .         .         .        . 

I  I-  Oroas  . 

C"liri--.t  uu  ilic  Oroas  . 
Christ  on  the  (.'row  .   lSi9 

('1  .,.,  ....  .i._  1',..^,  . 

I  Paralytic 

*  irise*    . 

Christ  cruwiii-4    willi   TJioms. 

iJn  aJttrtJ   ct^'y  of  TitiaHM 

ytcturt  at  .HuMch,) 
Crtiritiiiou,  The 
Crui  ihxion  The 
t'rui'ifiiion.  The 
CYucilJxiou,The.  (Sttily.) 

H,-.ilChri»i       (.Imall.)     . 
1). -lilt  .if  the  Holy  Ghost 
I  1  the  Cruas    . 

)  .... 

h.ui..iii -lu'iit,  The     . 
Eutombmeut,  The.     (<S(a</y.)  . 

I'ij'  ■    n-.'  r   •■  pt     . 

1      -     ■    .:,■■     i.     .,  t        . 

ioiir  K-iHiii-iut  Sinners  before 

Christ 
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Madrid  Gallery. 
LonI  Methuen. 
Vieana  Gallery. 
Vienna  Gallery. 
Munich  Gallery. 
Antwerp  Gallery. 
I..ille  Museum. 
Buckingham  Palace. 
Palauu  BriguuIi,Geuoa. 


Madrid  Gallery. 

8t.  J;icqvie«,  Antwerp. 

Notre-l)ame,  Courlray. 

Cathciral,  Mix-hlin. 

Hermitage,  St.  Peten- 
burg. 

Lou\Tt',  Paris. 

Brrlin  IJnllery. 

.VntwerpGallery. 

Mari|ui8  of  liulithgow. 

.Vutwerp  Gallery. 

Htrmitage,  St.  Peters- 
burg. 

Munich  Gallerr. 

Pitti  Palace,  Florence. 

Augsburg  Gallery, 


liu-rtxlulity  of  St.  Thomas        .  Hermitage,  tjl.  Pe 

burg. 
Infant  8aviuur   embracing  Bt. 

•loliu       .....  Wilidaor  I'astla, 

Iiitaut  Christ  and  St.  John  Mrs.  Murrisuu. 
Mailoiiiia  and  SS.  Peter,  Paul, 

au<l  ICoaalia.     1(S29  .  Vienna  Galli-rY. 

Ma<louua  and  Child  .  Bridgewalcr  House, 
Madouua  antl  Child.  (A  rrpliea 

vf  tlie    iindiftvaler  Galttry 

fjirturi.)         ....  Pulwich  Gallery. 

Blatlonna,  The  .         ,         ,         ,  llruiiswiik  (iallrry. 

Madonna,  uj  Quttn  of  Htaxtn  .  iJruaden  Galh-ry, 
Mailunua     and     Child,     with 

Saints Ixiuvre,  Paris. 

Madonna  and  Child  .         .         .  !(■    ' '•■:  Palace. 

Maitouua,  'J'he.     Lift  sizt.  1  I'alaeo. 

Mailonua,  'I'he.     Ltft  sizt.         .  t  '■*-. 

Mjtdouna  and  Donor.         .         .  \'  i<  ni*a  ijaiU-ry. 

Mtutouiia  and  Donors  ]>uuvre,  Paris. 

Madonna  and  St.  Anthony        .  Hrera,  Mi^au. 

Madonna  and  Child  .         .         .  Lord  .\shhurtoD. 

Madonna  and  Child  .         .         .  Munich  Gallery. 
Madonna   and  Child,  with  St. 

Ctttliuriue      ....  Duke  of  Westminster. 

St.  Mary  Magdalen  .         .         .  Vienna  GalKry. 

Magdali-n,  The  I'enitent  .         .  Amsterdam  Museum. 

Holy  Family      ....  Acad.of  St  Luke,lU>me. 

Holy  Family     ....  Vicuna  Uallcr;. 
Uoly    Family,    with    the  par- 

triilges.     (Replicas  art  in  the 

Fitti  ralm-t  and  in  the   Mu-  Hermitage,  St.   Peters- 

seuins  of  yuntei  and  2'ours,)  burg. 

Holy  Family     ....  Munich  Gallery. 

Holy  Family     ....  Pinacoteea,  Turin. 

Holy  Family     ....  Miss  ile  Rothschild. 

Last  Supper       ....  Hermitage,  St.  Peters- 
burg. 

Marriage  of  St.  Catharine         .  Buckingham  Palace. 
Miraculous  Draught  of  Fishes. 

{A  study  after  Huhens.)  National  Gallery. 

Mucking  uf  Christ,  The     .         .  lS<rliu  Gallery. 

Pietrt         .....  IV-rlin  Gallery. 

PietJi Munich  Gallery. 

I'ieta Vienna  Gallery. 

Pietu  .....  Louvre,  Paris. 

St.  Anthony  of  Padua  holding 

the  Infant  Saviour        .         .  Brussels  Gallery. 

St.  Augustine  in  Ecstasy  .         .  St.   Augustine's,    Ant- 
werp. 

St.  Francis  in  Et-stasy      ,         ,  Brussels  Gallery. 

St.  F'rancis  in  Ecstasy       .         .  Madrid  Gallery. 

St.  Jerome         ....  Dres>leu  Gallery. 

St.  Jerome        ....  Madrid  Gallery. 
St.   John   the  Evangelist  and 

St.  John  the  Baptist      .         .  Berlin  Gallery. 
A    Dying  Saint.     [A  sketch  in 

yrisaille.)  Hampton  Court. 

St.  Martin  dividing  his  Cloak.  Saveutheui,  IWlgiiun. 

St.  Peter Berlin  Gallery. 

St.  Peter,  Martyrdom  of  .         .  Brussels  Gallery. 

St.  Sebastian     ....  Louvre,  Paris. 

St.  Seliastian     ....  Munich  Gallery. 

St.  S<ba.stian.    [A  sketch.)         .  Eurl  of  Warwii  k 

St.  Sebastian,  Martyrdom  of     .  National      Gallery     of 

Scotland. 

St.  Sebastian,  Martyrdom  of     .  Hermitage,  St.  Peteis- 

St.  Stephen,  Martyrviom  of        .  I  .  MK,;<rton  of  Tattoo. 

Samson  and  Delilah  .         .  \'ituua  Gallery. 

Susannah  and  the  Elders  ,         ,  Munich  Gallery. 


MISCELLAN'EOCS    SUaJECTS, 
Boy*  blowing  Soap  Bubbles 
(Study 


Child's      Head. 

Cray  cm . ) 
Cupid  and  Psyche 
Damie  and  the  Golden  Shower. 
D.'e«lalus  and  Icarus  . 
Diana  and  Endymioo 


Hermitage,  St.  Peters- 
burg. 
Ac.i.ltiny  of  St.  Luke^ 


i: 


dri 


^it  ii- n 
dGall 


urt. 
.ry. 
rr. 
err. 
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Emporor  Tlioodosins  rofiisoil 
Hilmission  into  tlio  Cliurch 
by  St.  Ambrose.  (Toiiv,  tn'fA 
sti<fht  attfrntioHS^  of  Jinhfns's 
ftifturf  in  the  Vienua  GaUrri/.) 

Givenwicb  Palace,  icith  jitjures 
in  thfforftrromul^  anionij  irhick 
art  }K>rtraits  of  Charles  I., 
Henrietta  Maria,  Lord  Anin- 
<iell,  ami  otiiers 

Horse.i.     (A  stmli/.) 

Rinaldo  and  Arniitla 

Kinaldo  aud  Armiila 

Silenus 

!>ileuiui 

Study  of  throe  Horses,  with 
their  Kidors .... 

Study  of  a  Man  on  Horseback  . 

Venus  and  Vulcan    . 

Venus  and  Vulcan    . 


National  Gallery. 


Buckingham  Palace. 
Kiitional  Uallcry. 
I.inivre,  Paris. 
Duke  of  Newcastle. 
Dresden  Gallery. 
Brussels  Gallery. 

Buckingham  Palace. 
Aiig.sburg  Gallery. 
Vienna  Gallery. 
Louvre,  Paris. 


This  distingnislicd  painter  occasionally  occupied 
himself  witli  tlie  point,  and  has  etched  several 
plates,  whicli  are  executed  with  a  spirit  and  fire 
bordering  on  enthusiasm.  They  consist  chiefly  of 
portraits  of  tlie  most  eminent  artists  of  his  time, 
from  his  own  designs,  animated  with  a  vigour 
and  energy  which  are  perliaps  without  example. 
The  following  are  bis  principal  works : 

Christ  crowned  with  Thorns ;  A.  Van  Dyck,inv. 
A  Holy  Family. 

PORTRAITS. 

Adam  vau  Oort,  Painter. 

Justus  Suttermans,  Painter,  of  Antwerp. 

Pieter  Brueghel,  Painter. 

Lucas  Vorsterman,  Engraver. 

Jodocus  De  Momper,  Painter. 

Paulus  Pontius,  Engraver. 

Jan  Brueghel,  Painter. 

Frans  Franck,  Painter. 

Jan  De  "Wael,  Painter. 

Jan  Suellinx,  Painter. 

Titian,  with  his  Mistress,  who  is  leaning  on  a  casket, 

with  a  skull ;  after  Titian. 
Antonis  Cornelissen,  Amateur. 
Desiderius  Erasmus. 
Sir  Anthonius  vanDyck. 
Philippe  Le  Roy. 
Frans  i^nyders.  Painter. 
Anthonius  Triest,  Bishop  of  Ghent. 
William  De  Vos,  Painter. 
Paulus  De  Vos,  Painter. 
Jan  van  den  Wouwer. 

There  are  several  other  plates  attributed  to  Van 
D}-tk,  but  being  doubtful  they  are  here  omitted. 

These  portraits  form  part  of  a  series  intended 
to  represent  the  leading  statesmen,  warriors,  and 
artists  of  the  age.  They  appear  to  have  been 
drawn  originally  in  pencil  by  Van  Dyck  liimself, 
then  copied  in  grisuille,  in  some  cases  perhaps 
by  Van  Dyck,  and  then  engraved  by  the  best 
engravers.  The  first  edition  was  published  after 
Van  Dyck's  death  by  Martin  van  der  Enden,  the 
second  in  1645  by  G.  Hending. 

The  works  of  Van  Dyck  are  best  studied  in  the 
great  picture-galleries  of  Europe,  such  as  the 
Louvre,  Antwerp,  Munich,  Dresden,  Cassel,  Madrid, 
and  St.  Petersburg.  In  England  Van  Djck  is  but 
scantily  represented  in  the  National  collections, 
most  of  the  finest  specimens  of  his  work  being  in 
the  hands  of  private  owners,  or  in  the  royal  collec- 
tions at  Windsor  Castle  and  Buckingham  Palace. 
A  fine  set  of  his  etchings  and  the  other  plates  to  the 
'  Iconographie '  is  in  the  Print-Room  at  the  British 
Museum.    Many  of  bis  finest  paintings  at  Genoa 
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rcniiiiii  in  their  original  positions  in  the  palaces 
tliere,  and  in  Belgium  many  of  his  iiltar-pioces 
remain  in  the  cliurches  nt  Mechlin,  Ghent,  and 
Antwerp,  tbougli  in  most  cases  seriously  damage<l 
by  damp  and  neglect.  Origiiml  sketches  by  Van 
Dyck,  showing  the  variety  of  bis  ideas,  are  to  bo 
met  with  in  all  the  great  collections  of  drawings. 
The  sketch-book  used  by  hiiu  in  Italy  is  in  the  pos- 
session of  the  Duke  of  Devonshire  at  Chatsworth. 


BIBLIOQRArHY. 

Lionel  Cuat,  'Anthony  vau  Dyck, an  Historical  Study.' 

London,  Bell,  1900.     (The  chief  wnrk-  on  tins  artist.) 
Linnet    Cust,    'The    Chatsworth    Sketch-Book,'   with 

Notes.     London,  Bell,  1902. 
Lionel  Cii.it,'V&n  Dyck.'     London,  Unicorn  Press,  2 

vols.,  1903. 
W.  H.  Carpenter, '  Pictorial  Notices :   consisting  of  a 

Memoir  of  Sir  Anthony  van  Dyck,  &c.'    London, 

1844,  4to. 
Alfred  Michiels,  '  Rubens  et  I'Ecole  d'Anvers.'    Paris, 

1854,  8vo. 
Georges  lluplessis,  '  Eaux-fortes  de  Antoine  van  Dyck, 

reproduites  par  Amand-Durand.'     Paris,  1874,  folio. 
Carl  Lemckc, '  Anton  van  Dyck.'     Leipzig,  1875,  8vo. 
Fr.  Wibiral, '  Iconographie  d'Antoine  van  Dyck,  d'apr^s 

les  recherches  de  H.  AVeber.'    Leipzig,  1877,  8vo. 
Alfred  Michiels, '  Van  Dyck  et  ses  (Sieves.'    Paris,  1881, 

8vo. 
Jules  Guiffrey,'  A:ntoine  van  Dyck,  sa  vie  et  son  ceuvre.' 

Paris,  1882,  foUo.;  £,,  c. 

DYCK,  Daniel  van  den.    See  Van  den  Dyck. 

DYCK,  Hermann,  a  Bavarian  painter,  born  at 
Wiirzburg  in  1812,  studied  architectural  and  genre 
painting  at  Munich.  His  works  are  original  and 
of  great  humour,  and  are  neatly  and  carefully 
executed.  The  satirical  designs  for  tlie  '  Fliegende 
Bliitter,'  in  reference  to  the  rage  for  monuments, 
are  incomparable.  He  was  director  of  the  Art 
Schools  at  Munich,  where  he  died  in  1874. 

DYCKMANS,  Josef  Ladrens,  a  Flemish  painter, 
was  bom  at  Lierre  in  1811.  He  was  a  pupil  of 
Tielemans  and  Wappers.  He  painted  genre  pic- 
tures, portraits  in  small,  &c.,  in  a  style  of  the 
minutest  finish.  He  was  Professor  in  the  Antwerp 
Academy,  and  died  in  1888.     Pictures  : 

The  Blind  Beggar.     {N'ational  Gallery.') 
Portrait  Group.     (South  Kensinyton  Museum.) 

DYK,  Floris  VAN,  (or  Dijk,)  a  Dutch  painter, 
was  bom  probably  in  1577.  After  residing  some 
time  in  Italy,  he  entered  the  Guild  at  Haarlem  in 
1610,  and  became  its  dean  in  1637.  His  death 
occurred  probably  in  1651.  He  executed  historical 
pictures,  but  is  better  known  as  a  painter  of  fruit 
and  flowers,  in  which  he  excelled. 

DYK,  Philip  van,  (or  Dijk,)  called  'The  Little 
Van  Dyck,'  a  Dutch  portrait  painter,  was  born  at 
Amsterdam  in  1680.  He  was  instructed  by  Arnold 
Boonen,  and  painted  small  portraits  in  the  style  of 
his  master,  but  was  more  successfully  employed  in 
painting  subjects  similar  to  those  of  Mieris  and 
Metsu,  representing  conversations,  ladies  at  their 
toilets,  and  gallant  assemblies.  In  1710  he  estab- 
lished himself  at  Middleburg,  but  was  afterwards 
invited  to  the  Hague,  where  he  painted  some  of 
his  best  pictures.  The  reputation  he  had  acquired 
recommended  bim  to  the  notice  of  Prince  William, 
afterwards  Landgrave  of  Hesse,  who  not  only 
engaged  him  to  paint  several  pictures,  but  com- 
missioned him  to  purchase  the  choicest  works  of 
art  he  could  meet  with  in  Holland  and  Flanders, 
for  the   rich  collection  be  was   then  forming  at 
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OMsel.  On  hia  return  to  tUe  H«fjue  lie  painted  tlie 
jHirtraitB  of  the  StaillhoKler  aii.l  liis  fmiiilv,  aa  well 
M  i)ev«r«l  pii'turvD  fiir  tlic  oaliinet  i^f  that  prince. 
He  dird  at  the  Hague  in  176'2  The  following 
Wurku  b.v  liiiu  aie  in  public  galliriea: 

Berlin.  U»llny.        Tbe  I.iit<>-|iUyrr. 

••  !•  Tbo  UraninK  lirwon. 

Iiru«eU.         Gmilrry.      A  Yuung  \Vouau  at  bar  toilet 

17:.*fl 
Casaol,  U-ttltry.       Tbe  IjuiJ(nve  Cbarlei  of  Hmio 

auti  hii  Kaiiiily. 
*•  t*  The  IWit<uit  Ma^dalro 

Hacue.  G*Utry.      Ju.bth.     IVM. 

K  n  A   Yi>uQg   Wuuiaa   playing   tbe 

lut« 
M  n  A  Young  Woman  at  bir  toilet. 

w  »>  l^he  l(o(A-ktvLier. 

Paru.  Loutn.         Sarali  jireiwutiug  Hagar  to  Abra- 

ham. 
n  n  Abrabam  sending  away   Uagar 

and  labmacl, 

DYXHOORN,  PirrKB  Arxoct,  ■  Dutch  marine 
punter,  was  bom  at  Kotterdani  in  1810.  He  wa« 
•  scholar  of  M.  Schoumiin  and  of  J.  C.  Schotel, 
and  painted  marine  subjects  and  river  scenes  in 
an  able  manner.     He  died  at  Kotterdanj  in  1839. 


E 

EARLE,  AuacsTDS,  a  painter  of  historical  and 
marine  subjects,  who,  on  account  of  his  roving  dis- 
position, was  known  as  •'  the  wandering  artist," 
was  the  son  of  Ralph  Earle,  the  American  portrait 
painter,  who  married  when  studying  in  London, 
and  left  Ids  wife  and  children  here  when  he 
returned  home.  Augustus  Earle  was  the  intimate 
friend  of  Leslie  and  of  Morse,  and  their  fellow- 
student  at  the  Royal  Academy  in  1813.  Many 
years  afterwards,  Morse  inquired  of  Leslie  for 
their  old  companion  Earle.  "  He  had  visited  every 
part  of  the  Mediterranean,"  said  Leslie,  "  roamed 
lu  Africa— rambled  in  the  United  States— sketched 
in  South  America— attempted  to  go  to  the  Cape  of 
Good  Hope  in  a  worn-out  Margate  hoy,  and  was 
shipwrecked  on  Tristan  d'Acunha,  where  he  passed 
sii  months  with  some  old  tars  who  hutted  there 
—at  length  a  vessel  touched  the  desolate  place 
and  released  him.  He  then  visited  Van  Diemen's 
Land,  New  South  Wales,  and  New  Zealand,  where 
he  drew  from  tlie  naked  figure,  and  saw  the  finest 
forms  in  the  world  addicted  to  cannibalism.  Re- 
turning to  S^  •  t,y  way  of  variety,  proceeded 
to  the  Cart .'  -stonped  at  the'Ladrones— 
looked  m  upm  ;ii  .nuia,  and  finally  settled  himself 
at  Madras,  and  made  money  as  a  portrait  painter 
Not  content,  he  went  to  Pondicherrv,  and  there 
embarked  for  France,  but  stopped  at  the  Mauritius, 
and  after  some  few  more  calls  at  various  places, 
found  his  way  home."  Besides  a  series  of  views 
in  New  South  Wales,  he  published  with  illustrations 
m  1832,  '  A  Narrative  of  a  nine  months'  residence 
in  New  Zealand,  in  1827  ;  together  with  a  Journal 
of  a  residence  in  Tristan  d'Acunha.'  He  exhibited 
at  the  Royal  Academy  between  the  years  1«06  and 
1815,  and  again  in  1837  and  1838,  after  baWng 
accompanied  Captain  Filzroy  in  the  '  Beagle '  to 
South  America.  The  following  were  among  Lis 
exhibited  works: 

The  Jnilpment  of  Mi.la».    1808. 
The  liattlc  of  Poictur*.    1803. 
Banditti.     IsH  and  1SI2. 

AMan-of-wars  Jk>at»cuttingoutaFrenchBarque    1814 
>  iew  of  the  liarUmr  and  Town  of  Calaia.     1615. 
I  3 


Ijfo  on  the  Oeran.     1837. 

Divine  Srrvii-«  un  board  a  Man-of-war.     I  KIT, 

A  Bivouac  of  TrmreJlan  in  Auatralia.    1D3S.  ' 

EARLE,  Jauks,  an  American  portrait  painter, 
was  probably  a  brother  of  Ralph  Eaile.  He  waa 
a  native  of  Leicester,  MassacbuKettii,  and  died  of 
yellow  fever  at  Charleston  in  17yG. 

EARLE,  RxLI-n,  an  American  portrait  and  his- 
torical painter,  was  born  at  Leicester,  Maesa- 
chusetts,  in  1761.  He  painted  in  1775  f.^ur  h.  tnra 
in  the  battle  of  Lexington,  which  are  believed  to 
bo  the  first  historical  paintings  ever  executed  by 
an  American  arliHt.  After  the  neace  he  came  over 
to  England  and  studied  under  West,  but  he  returned 
to  America  in  1786,  ami  died  at  Bolton,  Connecticut, 
in  1801.  He  was  of  inleiniierate  habits,  and  left 
his  wife  aiid  children  in  London  when  he  returned 
to  his  native  ceunlry.  Among  his  works  are  a 
large  picture  of  the  '  Falls  of  Niagara,'  and  por- 
traits of  King  George  IlL,  Dr.  Dwight,  President 
of  Yale  College,  and  Governor  Strong. 

EARLOM,  RicHAiii",  a  mezzotint  engraver,  waa 
born  in  London  in  1743.  He  was  a  pupil  of  Cipriani, 
and  was  the  first  artist  who  made  use  of  the  point 
in  mezzotint  work.  He  first  engraved  for  Buvdell, 
who  in  1777  brought  out  the  '  Liber  Veritatis. ''com- 
prising two  hundred  plates,  executed  by  Earii.in» 
in  the  style  of  the  original  drawings  by  Claude 
Lorrain,  which  are  for  tlie  most  part  in  tlie  pos- 
session of  the  Duke  of  Devonshire.  He  is  especi- 
ally known  for  his  groups  of  flowers  after  Van 
Huysum  and  Van  Os.  He  also  executed  some 
etchings,  as  well  as  some  plates  in  the  chalk 
style.  Kariom  died  in  London  in  1822.  The  fol- 
lowing are  his  principal  plates  : 

ETCHINGS. 
Portrait  of  Rembrandt ;  a/tfr  Semhrandt. 
Banditti  and  Travellers  ;  after  Saltutur  Roia. 
Jacob  wrestling  with  the  Angel ;  after  t/u  tamt. 
David  and  Goliath ;  after  the  tame. 
Venus  and  Adonis  ;  d/ter  X.  Puutiin. 
The  Death  of  Abel  :  after  A.  Satcki. 
JJneas  saving  Anchiscs  from  the  Buius  of  Tiot  •  after 

Tintoretto.  '  '    ■' 

The  Holy  Family;  after  Guereino. 
Cupid  bound ;  after  Guido. 

POBTRAHS   IN    MEZZOTINT. 

WiUiam  Henry,  Duke  of  Gloucester ;  after  BamiUon. 

Thomas  Newton,  Bi.shop  of  Bristol ;  after  ITett. 

Sir  Edward  Astley,  Bart.  :  after  the  same. 

George  Augustus  Eliott,  Lord  Heatbfield  ;  after  Sir  J. 

Reynold*. 
James  Stuart,  Duke  of  Kithmond ;  after  Van  Dt/ek. 
The  Duke  of  Areuiberg  ou  horseback ;  after  tlu  tant. 
Kubeus's  Wife  ;  aft.r  Kulem. 
Portrait  of  Keubfaudt  ;  offer  Semhrandt. 
Kembrandt's  Wife  ;  after' the  tame. 
Admiral  Ktniiienfelt ;  after  T.  Kettle. 
James  Mac  Ardell,  engraver. 

SrnJKCTS   AFTER   VABIOrS   MASTERS. 

"The  Repose,  called  '  t»  Zingara  ; '  after  Corrtffie. 

The  Virgin  and  Infant ;  after  Guereino. 

The   Virgin  and   Infant, 'with  St.  John;    after  Ctrl* 

Jhlet. 
Salvator  Mundi ;  after  the  tame. 
The  Virgin  aiid  lulaiit  ,  aiicr  I'jnIariHi. 
The  Infant  Jesus  sUi  j.ini; ;  ,ii;,r  h  .  ^...-i ..., 
Simeon  receiving  the  Iiifaiit  Je»   -  .,fo. 

Christ  curing  the  liliri.l     f(<Vi"  .;  j<^ 

Galatea:  after  I 
The  Judgment  ■  :  •  ;    .t. 

The  Miaers;   cjr:>     ., ,  j_ 

The  Holy  Family  ;  alter  iiut>ent'. 

Mary  Magiialea  waiiuug  tbe  Feet  of  Christ ;  aftir  tkt 

tame. 
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Nrmphs  nml  Sutyrs  ;  aftfr  the  lamt. 

Meli'as<'r  »uii  AtnUutn  ;  n/Vrc  tht  sanxf. 

The  De»tli  of  Hippolytus  ;  after  the  same. 

Kubt'us's  Son  «iui  his  Nnrso ;  afttr  tht  samf. 

Elijuh  restoring  to  Ijfe  the  Willow's  Son ;  afttr  Eem- 

orandt. 
The  Presentation  in  tlie  Temple  ;  after  the  same. 
SusAnnnh  nnii  the  EKlers  ;  after  the  same. 
A  Boar  nt  tacked  hy  n  Lion  ;  after  ^ni/ders. 
The  IViiit-Market ;  after  l<n;/Jers  and  Jan  van  Soclchortt. 
The  Fish-Miirket ;  after  the  same. 
The  Vegetable-Market ;  at'lrr  the  .inme. 
A  Fruit-piece,  and    a  Flower-piece ;    after    Jan    van 

Iliiusiim ;  two  plates  ;  extremely  fine. 
Pavid  and  Bathsheba ;   after  A.  van  der  Werff;  very 

fine. 
The  Enchantress ;  tifter  D.  Tenters. 
The  Singing  Ma.'ster  ;  after  G.  Schalken. 
The  Interview  between  Augustus  and  Cleopatra  ;  after 

E.  Mengs. 
The  Royal  Family  of  England  ;  after  Zoffany. 
The  Eoyal  Academy  ;  after  the  same. 
Angelica  and  Medora ;  afftr  West. 
Cupid  stung  by  a  Bee  ;  after  the  same. 
Melcager  and  Atalanta  ;  after  Ji'iehard  Wilson. 
Apollo  and  the  Nymph.s  ;  after  the  same. 
A  Blacksmith's  Shop ;  after  Joseph  Wright. 
An  Iron  Forge ;  after  the  same. 

William  Earlom,  iiis  son,  who  was  evincing 
decided  talent  as  an  artist,  was  cut  off  in  1789,  when 
only  seventeen  years  of  age. 

EASTLAKE,  Sir  Charles  Lock,  the  youngest 
son  of  George  Eastlake,  solicitor  to  the  Admiralty 
and  Judge- Advocate  at  Plymoutli,  was  born  in  that 
town,  November  17,  1793.  He  was  educated  at 
the  Plyrapton  Gramuiar  School,  where  Sir  Joshua 
Reynolds  had  previously  studied,  and  he  was  one 
of  the  first  pupils  of  Prout,  also  a  native  of  Ply- 
mouth, whom  he  occasionally  accompanied  on  his 
excursions  into  the  country  to  study  nature.  Wlien 
fourteen  years  of  age,  he  was  sent  to  the  Charter- 
house School,  London,  but  he  left  in  1808  in  order 
to  study  art  under  Haydon,  his  fellow-townsman. 
In  1809  he  became  a  student  in  the  Royal  Academy 
Schools,  and  in  1814  visited  Paris  for  a  few  months. 
In  1815,  while  Eastlake  was  employed  painting 
portraits  in  his  native  town.  Napoleon  arrived 
there  on  board  the  '  Bellerophon,'  and  the  young 
artist  took  advantage  of  every  glimpse  he  could 
obtain  of  the  ex-Emperor  to  make  studies  of  him, 
by  the  aid  of  which  he  painted  a  life-size  picture 
of  Napoleon,  standing  at  the  gangway  of  the  ship, 
attended  by  his  ofiBcers.  This  work,  which  is  now 
the  property  of  the  Marquis  of  Lansdo-mie,  attracted 
great  attention,  and  was  so  well  sold  as  to  enable 
the  painter  to  visit  Italy  in  1817.  He  then,  in  1819, 
proceeded  to  Greece,  on  a  commission  from  Mr. 
Harraan,  his  first  patron,  to  make  sketches  of  the 
architectural  remains  and  the  scenery  of  that  classic 
soil.  In  some  of  these  journeys  he  was  accom- 
panied by  Brockedon,  the  painter,  and  Sir  Charles 
Barry,  the  architect.  On  his  return,  after  nearly  a 
year's  absence,  and  having  visited  Malta  and  Sicily 
in  the  course  of  his  tour,  Eastlake  painted  a  life- 
size  picture  of  '  Mercury  bringing  the  Golden  Apple 
to  Paris.'  Shortly  after  the  death  of  his  fatiier, 
which  had  brought  him  back  to  England  in  1820, 
he  returned  to  Rome,  and  became  much  occupied  in 
paintiniT  subjects  illustrative  of  the  local  features, 
inhabitants,  and  customs  of  modem  Italy.  He 
resided  in  Italy  altogether  fourteen  years,  chiefly  in 
Rome  and  in  Ferrara.  He  first  exhibited  at  the 
Royal  Academy  in  1823,  his  earliest  contributions 
being  scenes  in  wliich  public  buildings,  such  as 
the  Castle  of  St  Angelo,  St.  Peter's,  &c.,  were  a 
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principal  feature.  These  were  followed  by  suhjeota 
taken  from  Kalian  life  in  the  neighbourhood  of 
Rome,  subjects  of  banditti  life,  &c.  Commissioned 
by  the  Duko  of  Dovonsliire,  he  painted,  in  1827,  a 
picture  representing  the  story  related  by  Plutarch 
of  '  Tlic  Spartan  leidfis,'  who,  appearing  in  battle 
naked,  anil  armed  with  sword  and  spear,  was 
mistaken  for  a  god.  This  picture,  consisting 
of  numerous  figures,  and  of  medium  gallery  size, 
occupied  the  painter  nearly  two  years,  and  jiro- 
duced  considerable  sensation  amongst  the  artists 
and  dilettanti  at  Rome.  In  England  it  was  not 
so  generally  appreciated  ;  but  its  merit  was  ac- 
knowledged by  the  Royal  Academy,  of  which  body 
ho  was  elected  an  Associate  in  1827,  the  year 
of  its  exhibition.  About  this  time,  captivated  by 
Venetian  colouring,  he  painted  some  subjects  of 
half-figures,  life-size,  sometimes  of  chivalrous 
character,  sometimes  taken  from  the  picturesque 
peasantry  of  Italy.  Ho  was,  in  1830,  elected  a 
Royal  Academician.  In  the  same  year  he  returned 
to  England,  and  established  himself  in  London. 
The  subjects  now  treated  by  him  wore  undertaken 
chiefly  in  order  to  turn  to  account  his  materials 
from  the  costume  and  scenery  of  modern  Greece. 
He  varied  his  studies  at  tbis  time  by  portrait- 
painting,  and  by  his  favourite  half-figures  in  the 
Venetian  style.  He  also  occasionally  treated  small 
fancy  subjects,  and  historic  and  modern  Italian 
subjects.  But  henceforth  his  time  was  devoted  to 
the  service  of  art,  by  advice  and  by  writing,  rather 
than  by  any  practical  work.  He  exhibited  but 
five  pictures  at  the  Royal  Academy  after  his  election 
as  president. 

In  the  year  1841  Eastlake  was  appointed  secre- 
tary to  the  Royal  Commission  for  decorating  the 
new  Houses  of  Parliament  and  for  the  promotion 
of  the  Fine  Arts,  and  he  conducted  the  business  of 
that  commission  until  its  dissolution  after  the  death 
of  its  president,  the  Prince  Consort.  In  1842  he 
was  made  librarian  of  the  Royal  Academy,  and  in 
the  following  year  he  became  keeper  of  the 
National  Gallery,  which  office,  however,  he  resigned 
in  1847.  On  the  death  of  Sir  Martin  Shee,  in  1850, 
he  was  elected  president  of  the  Royal  Academy 
and  received  the  customary  honour  of  knight- 
hood. He  also  became  a  trustee  of  the  National 
Gallery,  of  which  he  was,  in  1856,  made  director 
for  a  period  of  five  years.  This  appointment  was 
renewed  in  1860,  and  again  in  1865,  and  during  his 
tenure  of  office  he  was  instrumental  in  obtaining  for 
the  nation  many  of  its  greatest  treasures. 

His  literary  productions  were  all  connected  with 
art;  he  edited,  in  1842,  a  translation  of  Kugler's 
'  Italian  Schools  of  Painting '  (subsequently  re- 
edited  by  his  widow)  ;  but  his  chief  works  were 
his  'Materials  for  a  History  of  Oil-Painting' 
(1847),  and  '  Contributions  to  the  Literature  of  the 
Fine  Arts  '  (1848). 

In  August,  1865,  Sir  Charles  Eastlake  left  Eng- 
land, exceedingly  unwell,  for  his  usual  annual  tour 
on  the  continent,  taken  with  a  view  of  acquiring 
further  examples  for  the  National  Gallery.  At 
Milan  he  became  seriously  ill,  but  rallying  slightly, 
pu-ihed  on  to  Pisa,  where  he  died  December  24, 
1865.  He  was  buried  first  in  the  English  cemetery 
at  Florence,  but  was  subsequently  re-interred  at 
Kensal  Green.  The  following  are  some  of  his 
principal  paintings : 

The  Rai.sing  of  Jairus's  Daughter.  Brutus  exhorting 
the  Komans  to  revenge  the  Di-.ith  of  Lucretia.  An 
Italian  (Jontadina  and  her  children.    (Now  at  South 
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PAlNTKltS   AND   ENQlUYEltR. 


A'nuiayroa. )  (iirl  nf  Albuio  lowiiuj!  •  lUiuJ  Han 
to  Uua.  liUS.  Mrtvury  tt-  •  •  ■  •■  .;  I '-•  A]  |ilo 
to  faru.     LitTil  Xtvri>u'»l*:  h* 

fa    !•<;:.   «   .-    t  ,   >'.,    .V,.r  .ill! 

am  lA.  »j.'  ..  ■- : 

r.;  ll.l^3(J.>     I  ug 

Ulr     i^oi    *   i>                                   '^  '        M        I.  r,     ft     \.i<xk 

liirl.      (fffyn/  .    (/ir   .>u(ii>n.i/ 

liMlfry.)     A     1  ^-    (iTJiu    Uh' 

liilr  uf  a  StT|K-iit.  ni'ir  at 

A\>iifA  AViuinyfi'ii-)  «•  l<-,itiemy, 

1S33.  )       K«-«|K-    of     ■  tlio 

}mrftuit  uf  the*  l>uki  >  vty, 

INM  :  a  rtplica,  <•/  i  .  /..j/ 

O^Ueiy.)  Au  Arab  ■c-lliiic  hi»  C'«(nt«r»,  Muuks 
etiilt«viiuriuf;   to    nuiMim   tlifiu.     lh^7      <)a«ton   do 

Ki'M   '   *         '     r ,    '      '  i:  ■    ■-.    fiiiist 

IJ.  .  isno.) 

i*lit  ^  ,       .         Irtiileiny^ 

IMl  :  a  rrfiica  is  la  Mf  S«t%tmai  ijaiiery.)  Ha^ar 
aaJ  lahmavl.  (tUryal  JniJtmy,  1M3  :  An  Jt/iiuma 
felurt. ) 

EA'1X)N,  Joseph  O.,  an  American  painter  of 
portTiiita  and  figure  «ul>j<.Mts,  both  in  oil  and  in 
water-colours,  wa«  born  in  1829.  He  died  at 
YonkerB  on  the  Uudaoii  in  1875.  Among  hie 
(Exhibited  works  were : 

1  View  on  the  Hudaon.     1M8. 

r-Carrier.     lS7l'. 

U-...  .».     1(174. 

Lookiug  througli  the  Kaleitloacope.     1873. 

Uii  uwu  Turtrail.    lb7S.    (National  Acadctny  of  Daii/n.) 

EBEHUARD,  Konrad,  a  German  LiBtorical 
painter,  better  known  aa  a  sculptor,  was  one  of 
the  foremost  artists  of  tiie  so-called  Nazurene 
School,  which  at  one  time  gathered  round  Overbeck 
in  Rome.  He  was  born  in  1768  at  Hindelang  in 
Algau,  where  his  father  and  grandfather  were 
sculptors  and  carvers.  The  Elector  of  Treves  and 
Bishop  of  Augsburg.  Clement  Wenceslas,  often  had 
occasion  to  go  to  Hindelang,  where  he  made  the 
acquaintance  of  Eberhard,  and  induced  bim  to 
visit  tlie  Academy  of  Munich  in  1798  to  work 
under  his  fellow-countryman  Boos.  In  1816 
he  was  appointed  professor  of  sculpture  at  the 
Academy.  Several  pictures  by  him  exist,  one  of 
which,  '  The  Adoration  of  the  Magi,'  is  especially 
beautiful.  He  died  at  Munich  in  1859.  In  most 
of  his  works  he  was  assisted  by  his  elder  brother, 
Franz  Edebhakd,  an  excellent  sculptor,  who  was 
born  at  Hindelang  in  1767,  and  died  of  cholera  at 
Munich  in  1836. 

EBEHLE,  Adah,  one  of  the  earliest  and  most 
gifted  pupils  of  Cornelius,  was  born  at  Aix-la- 
Chapelle  in  1805.  He  studied  painting  at  the 
Diisseldorf  Academy,  and  afterwards  went  with  Cor- 
nelius to  Munich.  After  commencing  his  career 
at  Diisseldorf  by  painting  'The  Entombment  of 
Christ,'  and  'St.  Helena  with  two  Angels,'  he  exe- 
cuted the  large  fresco-painting  on  the  ceiling  of  the 
Odeon,  representing  '  Apollo  among  the  Shepherds.' 
In  1829  he  went  to  Rome,  where  he  died  in  1832. 

EBEHLE,  ItoBF.BT,  a  Gennan  animal  painter, 
was  born  at  Meersburg  in  1815.  He  was  first 
instructed  by  Bidermanu  at  Constance,  and  after- 
wards went  to  Munich,  where  be  studied  from 
nature  and  the  works  of  Van  de  Velde  and  Du 
Jardin.  He  especially  excelled  in  painting  sheep, 
and  there  is  a  '  Shepherdess '  by  him  in  the  Modern 
Gallery  at  Munich.  He  died,  through  the  discharge 
of  a  piclul,  at  Eberting,  ne;ir  Munich,  in  1859. 

EBEKLEIX,  C'HiiisTlA.v  Kicolaus,  a  German 
historical  painter,  was  bom  at  Hudolstiidt  in  1720. 
He  worked  in  Gottingen,  Wolfenbiittel,  and  Sulz- 
dahlum,   and   iu    1775    became  inspector   of   tlie 


gallery  in  the  last-named  town,  and  made  goo<i 
Copies  of  nniny  of  the  piclurra  therein.  H«  di<-<J 
at  Siilr.ilnhluiii  in  178H.  His  eon,  CllltlsMAN  KtiKU- 
IIAltli  KliKlil.KiN,  who  v.'uN  uUo  a  paintrr,  wua  horn 
at  Wolfeiibullel  in  1749,  and  died  at  GSttiiigcii  in 
1804. 

EKEHLKIN,  J<>iiann  Chkimian,  was  born  at 
Gottingen  about  1770,  and  died  therti  in  1815.  An 
'  Itiliiin  Landscape '  by  him  is  in  tiie  Modern  tiallery 
III  Munich. 

EBKKMAYU,  Johann  Ebeiiiiaki),  a  Uermun  l.is- 
toriciil  painter,  wiis  born  at  Nuremlierg  in  1C69. 
He  studied  under  Johniiti  Mnrrer,  and  iift<-rwa(da 
at  ViMii'^e.      He  died  in  his  native  city  iu  16^2. 

EBERT,  Kahl,  landscape  ))ainter,  was  burn  at 
Stuttgart  in  1821,  and  htudied  there  under  Steiu- 
kiipf,  as  well  a"  at  Munich.  He  died  in  1885.  In 
the  Stuttgart  Gallery  there  are  two  pictures  by 
him. 

KCCAKDT,  Jobann  jEoidids.    See  Eckhabut. 

ECU  ION'.     Sec  Aetion. 

ECHTEH,  MicHAKL,  a  German  historical  and 
fresco  painter,  was  burn  in  1810.  He  studied  under 
Kaulbach,  whom  he  assisted  in  decorating  tli-- 
staircase  of  the  Now  Museum  at  Berlin.  He  died 
at  Munich  in  1879. 

ECKAKU,  JoHANN  Chbiotoph,  an  engraver,  was 
born  in  1757  at  Luuffen  on  the  Neckar,  and  after 
studying  architecture  for  a  while,  placed  himself 
under  Guibut  and  J.  G.  von  Miiller  in  the  line 
which  he  afterwards  adopted.  He  engraved  por- 
traits and  historical  pictures,  and  worked  for  some 
time  at  Diisseldorf  in  the  illustration  of  various 
works  ;  but  in  1809  he  obtained  an  engagement 
at  Munich  as  an  engraver  upon  lithographic  stones 
of  crests  and  ornamental  writing.  He  died  at 
Munich  after  1832. 

ECKEMANN-ALESSON.LOBEKZ.  See  Ekeman.s- 
Alesson. 

ECKERSBERG,  Christoffer  Vilhelm,  a  Danish 
painter  of  historical  and  genre  subjects,  sea-pieces, 
and  portraits,  was  bom  at  Blaakrog,  Vamas,  in 
South  Jutland,  in  1783.  He  studied  tirst  in 
Aabenraa  and  in  Flensburg;  and  in  1803  entered 
tlie  Academy  at  Copenhagen,  where  he  won  the 
gold  medal  in  1809  with  his  '  Denth  of  Jacob.'  In 
the  following  year  he  went  to  Paris  and  entered 
David's  studio,  and  in  1813  he  visited  Rom--. 
Returning  to  Copeidiagen,  he  wa.s  elected  in  1817 
a  member  of  the  Academy,  to  which  he  presented 
'  The  Death  of  Balder.'  In  the  following  year  he 
became  one  of  its  professors,  and  devoted  much 
care,  with  great  success,  to  the  improvement  li 
the  talents  of  rising  artists.  In  1827  he  was  made 
Director  of  the  Academy.  Between  the  years  1818 
and  1828  he  executed  a  series  of  historical  pictures 
relating  to  the  House  of  Uldenburgin  the  palace  of 
Christiansborg.  He  died  at  Copenhagen  in  1853. 
Amongst  his  works  are  : 

Txike  and  Sigya.    1810.    (Cof>enhaj]en  GaUtry.) 

I'lirtrait  of  Thorwaldseu.     Itil5. 

Tlje  Israelites  crossing  the  Ked  Sea,    1615.  {0>j>riJtagen 

iiattery. ) 
Axel  and  Walburg. 
Christ  in  Gethsemane.     1824. 
A  Swedish  Fishing  I:«at.     18:<3. 
The  Sermon  on  the  Mount.     1834. 
Tortrait  of  the  Priu»?«»  Vilbelmiue. 
A  Kuiwiau  Ship.     1828. 
A  Danish  Itoat.     1835. 
Vessels  in  the  Sound.    1848. 
Sea-piece.     1843. 

ECKERSBERG,  Johan  Fbedebie,  a  landscape 
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painter,  was  born  at  Drammcn  in  Norway  i"  1822. 
He  was  placed  in  a  mercantile  office  in  Cliristiania 
at  the  age  of  eighteen,  but  having  previously  been 
in  Holland  for  several  years,  ami  visited  Amster- 
dam, he  had  there  imbibed  a  taste  for  art,  so  that 
after  two  years,  against  his  father's  wish,  he 
relinquished  his  post,  and  entered  the  technical 
drawing-school  at  Christiania.  Rapidly  developing 
his  talent  for  painting,  he  in  1824  obtained  one  of 
the  Government  stipends  for  young  artists,  and 
went  to  Diisseldorf,  where  he  studied  landscape 
painting  under  Professor  Schirmer.  He  returned 
to  Christiania  in  1848,  where  his  ^vorks  commanded 
a  very  fair  sale.  He  married  in  1850,  but  tsvo 
years  later  he  was  obliged  to  visit  Madeira  for 
his  health,  where,  having  first  devoted  his  time  to 
portrait  painting  to  increase  his  rather  slender 
funds,  he  travelled  over  the  island,  making  sketches, 
from  which  he  afterwards  painted  his  magnificent 
series  of  pictures  of  Madeira.  He  returned  to 
Christiania  in  1854,  and  in  1859  founded  in  that 
city  an  Academy  of  Painting,  which  was  soon  after 
taken  under  Government  patronage.  Every  summer 
from  the  date  of  his  return  to  Norway  he  visited 
the  most  grand  and  picturesque  spots  in  his  native 
country,  making  sketches  from  which  he  after- 
wards elaborated  his  pictures.  Eckersberg  died  at 
Sandvigen,  near  Christiania,  in  1870.  His  '  Grand 
Panoramic  Scene  from  a  Norwegian  Plateau '  was 
exhibited  at  the  Paris  Exhibition  of  1867. 

ECKERT,  Heinbich  Ambros,  a  German  painter 
of  battle-pieces,  was  bom  at  Wiirzburg  in  1807, 
and  was  at  first  instructed  by  Fessel.  In  1825 
he  attended  the  Academy  at  Munich,  and  after- 
wards visited  the  Tyrol  and  France.  Between  1835 
and  1840,  in  conjunction  with  Monten  and  Schelver, 
he  published  a  work  upon  the  German  federal  army, 
■with  two  hundred  coloured  lithographic  plates  ; 
and  another  illustrating  the  return  of  the  Russian 
troops  to  their  homes.  He  died  at  Munich  in  1840, 
while  engaged  upon  a  picture  of  the  great  review 
near  that  city  before  the  Emperor  of  Russia. 
Besides  genre  subjects  and  battle-pieces  he  painted 
marine  views. 

ECKHARDT,  Georg  Lddwig,  a  German  portrait 
painter,  was  born  at  Hamburg  in  1770,  and  died  in 
1794.  He  was  an  artist  of  great  promise,  and 
■wrote  the  '  Hamburgisohe  Kiinstlernachrichten,' 
published  in  1794. 

ECKHARDT,  Johann  .Sgidius,  (or  Eccardt,) 
•was  a  native  of  Germany,  -who  visited  England 
about  the  year  1740,  and  became  a  pupil  of  Jan 
Baptist  van  Loo.  He  was  much  employed  as 
a  portrait  painter,  about  the  time  that  Sir  Joshua 
Reynolds  returned  from  Italy.  There  is  a  print 
of  Peg  WofiSngton,  the  actress,  engraved  by  Faber, 
and  another  of  Dr.  Conyers  Middleton,  engraved 
by  the  same  artist,  from  pictures  by  this  painter. 
He  died  at  Chelsea  in  1779. 

ECKMAN,  Eduabd,  a  Flemish  ■wood-engraver, 
was  bom  at  Mechlin  about  the  year  1610.  He 
engraved  some  wood-cuts,  which  are  admired  for 
the  neatness  of  their  execution  and  the  correct 
drawing  of  the  small  figures.  He  appears  to  have 
taken  the  prints  of  Callot  for  his  model,  and  has 
copied  some  of  them  in  wood-cuts  with  surprising 
delicacy  and  spirit,  particularly  the  plate  of  the 
'  Fireworks  on  the  River  Arno.'  He  also  engraved 
after  Businck  and  Abraham  Bosse.  The  work  of 
Eckman  consists  of  upwards  of  a  hundred  prints. 

ECKSTEIN,  Johann,  a  German  modeller  and 
painter,  lived   in   the   18th  century,  and  studied 
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at  the  Royal  Academy  in  London,  where  he  spent 
the  greater  part  of  his  life.  He  stayed  some  time 
at  I'otsdam,  and  was  practising  in  Birmingham  in 
1792.  In  1796  he  painted 'The  Soldier's  Return,' 
and  a  '  Family  Gathering.'  Tho  Berlin  Museunj 
has  two  beautiful  reliefs,  signed  J.  E.,  which  are 
said  to  be  by  this  artist.  He  died  in  London  in,  or 
soon  after,  the  year  1798. 

ECKSTEYN,  Geouq  David,  a  German  engraver, 
resided  at  Nuremberg  about  tho  year  1721.  He 
engraved  some  of  the  portraits  for  the  '  Icones 
Bibliopolarum  et  Typographorum,'  published  by 
Roth-Scholtz  at  Nuremberg  in  1726-42. 

ECLECTICS.  A  name  given  to  the  Carracci 
Family. 

ECMAN,  Jean,  a  French  miniature  painter,  was 
born  about  1641.  He  was  received  into  the  Academy 
in  1676,  and  died  in  Paris  in  1677. 

EDDELIEN,  Matthias  Heinrich  Elias,  was 
born  at  Greifswalde  in  1803,  and  in  1819  went  as 
a  journeyman  painter  to  Copenhagen,  where  he 
attended  the  Academy,  and  executed  works  in  gri- 
saille for  Christiansborg.  In  1837  he  won  the  large 
gold  medal  for  his  picture  of  '  David  amusing  Saul 
by  playing  on  the  Harp,'  and  afterwards  obtained  a 
travelling  allowance  for  a  competitive  painting  of 
'  Christ  making  Himself  known  to  His  Disciples.' 
In  1839  he  went  to  Rome,  and  while  there  painted 
for  the  church  at  Kronborg  'Christ  blessing  Little 
Children.'  After  his  return  he  executed  his  chef 
dCceuwe,  consisting  of  the  frescoes  in  the  chapel 
of  Christian  IV.,  in  the  cathedral  of  Roskilde  ; 
but  becoming  paralysed  he  was  unable  to  com- 
plete them.  He  died  in  1852.  There  is  in  the 
Copenhagen  Gallery  a  '  Faun  plucking  Grapes,' 
dated  1830. 

EDDIS,  Eden  Upton,  was  a  portrait  painter,  a 
fellow-student  and  life-long  companion  of  George 
Richmond,  and  divided,  at  one  time,  the  world  of 
fashion  -with  his  friend.  He  was  a  pupil  of  Sass, 
and  afterwards  at  the  Royal  Academy  Schools, 
and  one  of  the  medallists.  At  one  time  he  was 
disposed  to  take  up  landscape  work,  but  was 
persuaded  to  try  portraiture,  and  so  quickly 
obtained  a  success  in  that  branch  of  art,  that  he 
relinquished  all  other  work  in  its  favour.  His 
cleverest  works  were  portraits  of  children,  but 
amongst  notable  men  whom  he  painted  were  Sydney 
Smith,  Theodore  Hook,  and  Macaulay.  He  was 
remarkable  also  for  his  pencil  portraits,  which 
were  of  great  refinement  and  beauty.  The  last 
fifteen  years  of  his  life  were  passed  at  Shalford 
near  Guildford,  where  he  died  in  1901  at  the  age 
of  eighty-nine.  He  became  very  deaf  as  he  grew 
old,  and  this  deafness  was  one  of  the  reasons  for 
his  retirement,  but  he  was  very  popular  as  a 
raconteur  down  to  the  end  of  his  life,  as  he  had 
a  wealth  of  anecdote,  and  a  charming  wit  at  his 
disposal,  and  ■n'as  one  of  the  kindest  and  most 
generous  of  men  to  children,  and  was  always  a 
great  favourite  with  them.  O.C.W. 

EDELINCK,  Gaspard  FRANrois,  the  youiigest 
brother  of  Gerard  Edelinck,  was  bom  at  Antwerp 
in  1652.  He  was  instructed  by  his  brothers,  Gerard 
and  Jean,  but  did  not  long  pursue  the  art  of  en- 
graving. He  died  in  Paris  in  1722,  leaving  behind 
him  no  work  of  note,  except  the  plate  of  '  The 
Deluge,'  after  Alessandro  Veronese,  which  had  been 
con)menced  by  his  brother  Jean,  and  was  finished 
by  him  under  the  direction  of  Gerard  Edelinck. 

EDELINCK,  GERARD,  a  French  engraver,  was 
burn  at  Antwerp  in  1640,  and  received  hi£  instruc- 
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lion  fruiu  Cornell*  Gallo.  Id  1CC6  lie  went  lo 
Firic,  wticte  lie  eiitrmi  the  hIuiIki  uf  Fraiifnia  de 
Puillv,  klut  waa  tkVrii  into  the  itcrvicp  of  I^uit 
XIV.',  wl..'  Mt'.li  .1  a  iiriibK'ii  on  liim,  witli  apiin- 
iiieiitii  »'  'iu».    In  1(375  lie  nnciveJ  Irtlrni 

of    iikti.:  .    »iid    ill    lti77    lie   wa»    r»Mcivc<i 

into  the  Acailriiiv,  aiul  \vu  noon  itft<*r  knighted  !•>' 
tlie  Kiu^.  He  wuikr>l  riidivly  Willi  tiio  f(ravcr  ; 
and  Ilia  rxcy-ution  i»  at  tlio  itauie  time  bulli  liuld 
aud  fininlicnl.  Ilia  «t)'le  it  more  delicate  tliaii 
that  of  HoUwert  and  I'oiitiua,  without  hriiif;  leiia 
iiioturra  \ue.  llia  (ilatra,  though  exquisitely  fin- 
lalii  ■     ■  f  labour  or  liltleiieiui.    The 

ai. '  :   liio  |iriiili  evince  the  niuHt 

sui  1  .!•■  picture*  of  Le  Bruu,  under 

till  luk  and  Uirnrd  Aiidran,  apprar 

to  iiiixi  •'  ^  of  an  accoiiiplinhed  colour- 

iat,  and  ~  in  which  they  were  reuUy 

deliciei.:.     i _  ...«.  J  in  I'aris  in  1707.     Koberl- 

l>uiueanil,  in  hia  '  I'ointre-Graveur  Kranyaia,'  vii. 
1C9 — 336,  dtvacriliea  339  eii(;ravin^  by  hitn,  of 
whicL  200  ar(>  portraits:  the  following  are  bin 
principal  works. 

rOBTBAIT6. 

Loui*  XIV.,  buit  on  a  pedaataJ ;  aflrr  J.  B.  Oameilti. 

Luuia  XIV  ,  an  oquestriui  etaliio,  with  a  group  of  the 
emiQeul  lueii  ul  hu  rvign  ;  d/irr  hvnrt. 

Luuis  XIV.  on  bor»rl>ark.  with  Pi\jWdenoe  hovering 
over  hiiu,  and  hia  Kuciuies  overthrowu  at  his  feet ; 
in  two  hlirtrls  ;  Tcry  fine  ;  aUfr  Lc  Jinn. 

Louia  XIV.,  butt  ou  a  ahield  Uirue  by  Keligiuo  seated 
iu  a  triumphal  car  drawn  by  the  Four  Evangeliata, 
called  the  '  Triumph  of  the  Churvh,'  or  the  '  Extirpa- 
tion of  cVdviuiam  ; '  in  two  aheeta;  fine  and  scarce ; 
d/r*r  L*  hntn. 

Louia  XJV.  (iving  peaea  to  Europe;  in  two  sheets; 

I  •  '  ngth  ;  aftrr  J.  dt  Ia  Hayt. 

1  rjpindy  ;  afXfr  F.  Je  JVoy. 

i.  ■   aiiop  of  Nimea  ;  after  Jlti/aud. 

I      .:-■,■  rrault  ;  tfUr  TiirUttl. 

r.\...  i    :  '  .u.irr  de  ^elliaaon. 

Jfjui  dr  1.A  Fontaine ;  after  Rifoitd, 

Jean  Kacine. 

V     ..     ■•   .    -I        ^-rrL.Q.  r. 

1 

.     -».     1«83. 
Tiiiiu. 

At>raham  Teaier* ;  after  a  future  iy  kimielf. 
Alhi>rcht  Durer. 
Jean  Cousin. 
QiUe«  Sadelrr,  engrarer. 
Abr&hani  Bloemaert. 

Jaoquec  Blaurhard  .  after  a  piftitre  ty  kimeelf. 
Kr»n^i»  Torlobat,  Painter  to  the  King  ;  afttr  De  PUtt. 
I?f»<-1  Silvoctre,  engraver  ;  a/t«r  Le  Urv*. 
I'lrrrr  Simon,  engraver  ;  after  /*   A'rwtm. 
Fran^i  C'hauvt-aii,  engraver  ;  after  C.  Le  Fivre. 
Martin  van  den  Ht»^a^rt,  aeutptor  :  aft^r  Bitfoud. 
'■  '      ':  ^'»  *y  kiwuelf. 


I'hiuppe  de   Champaigne ;   after  a  punre  by  kiwuelf; 

very  fine. 
Charles  d'Uoiier,  (ieneialogist  of  France  ;  after  Sifaud. 
Vriditic  l>onard.  Printer  to  the  King  ;  after  tke  mw. 
Jean  Charlea  Parent ;  after  Torieiat. 
Madame  Helyol,  with  a  crucifix  ;  o/tcr  Galliot. 
Francis  Michel  Le  Teiher,  Marquia  de  Louvois,  bust, 

with  Mar*  and  Minerva  a*  •upporttra  ,  after  Le  Jirum. 
Xudn  Hameau,  Doctor  of  the  Sorbonue  ;  a^trr  I'lnra. 
M aulas  de  Bhunpignon,  Doctor  of  the  Sorbonue;  after 

the  tawu. 
Jean  Koaill  j.  Count  of  Meala;  ;  after  Xantevil. 
Charies  Moulon,  Musidau  to  Louia  XJ  V^. ;  after  Dt  Troy. 

BtnUBCTS   AFTEB   VARIOUS   llA&TEK:j. 
Tlie  Holy  Family,  with  St.  Joseph,  St.  Elizabeth,  St. 
John,  and  two  Angels  ;  aft<r  the  picture  by  H'p^nel 
in  Um  Louvre,  presented  to  Fimncia  1.  by  Pope  Leo  X  ; 


vary  fine.     Tlie  first  iuiprcaaioiu  »n  before  the  arvtf 
of    (VilLjcrt,  the  siecioijil  are  with   the  ajvua,  aijd  tha 
third  have*  the  arui»  rltat-^d,  whUo  the  fiaine  m  which 
thrv  wi-r»*  iit^r1.r.'1  rriuaiua. 
Tlir    ^  !.g,  Kith   the  lafaul  tlerping  in  a 

('    '  :  y  Angrli,  railrd  ■  !.«  Cvuaeviae;' 


rph  prrarutiug  FlutMCS 

Mm. 
the 

■  ,  V.J  - 1.'  11,  abe 


The  Holy  >auiily,  with  Ht    J 
to   the    Infioit    Jf-ftM"»  '  (I'fri 
Thellolyl 

A  Krilial. 

\'ir(nn  ai.  .  1. .'.....;   

prva<'iil«  a  IVnik  ;  after  J 

The  Prnit<*nt  Magdalru  reii'  Vanities  of  the 

World;  after  the  pictun;  L>  ix  Jjii^m,  now  in  the 
Iwuvre  at  Pariii.  Thi'  |iortnut  i»  that  of  Madame  de 
La  Valii^re.  The  first  iinprr»aions  are  without  the 
inscription,  and  aro  very  siarcv  ;  the  nrit  b»t  are 
without  the  border 

St  Ixiuis  prostratiug  himself  before  a  Crucifix  ;  after  Le 
JiruK. 

Bt.  Charles  Korromeo  kneeling;  after  tke  tame. 

The  Crucifixion,  surrounded  with  Angels ;  on  two 
slieeta  ;  after  the  uime. 

Mo«es  holding  the  tables  of  the  Ijiw  ;  after  fhiltme  de 
CkamfMiti/He  ;  cominenoetd  by  Nanteuil,  and  finished 
after  his  di-atli  by  Kdehuck. 

Christ  and  the  Woman  of  Samaria ;  after  tke  tatme. 

The  Virgin  at  the  foot  of  the  Cross  ;  'after  the  tame. 

St.  Jerome  ;  after  tke  tame. 

St.  Ambrose  ;  half-length  ;  after  J.  B.  de  Ckampaiyne. 

St.  Basil  and  St.  Gregory  ;  half-leugth  ;  after  the  samte. 

A  Combat  of  Cavalry,  four  Hor«-iuen  £(;litiug  for  a 
Standard,  with  three  dead  Figures  on  the  ground ; 
after  the  celebrated  cartoon  by  Ltvnardo  da  I  tnei. 

Alexander,  accompanied  by  Uephajstion,  entering  the 
Tent  of  Darius  ;  on  twi>  sheets  ;  after  Le  bru%.  The 
first  imprrssiuus  have  the  name  of  Ooyton  at  the  bot- 
tom. This  print  completes  the  set  of  the  '  Battles  of 
Alexander '  engraved  by  Gerard  Audran  after  \jo  Brun. 

Alexander  entering  the  Tent  of  Darius  ;  after  Miynard  ; 
Edelinck's  last  work,  finished  after  bis  death  by  t. 
l>rexet. 

EUELINCK,  Jean,  a  brother  of  Gfrard  Edelitick, 
and  probably  younger  than  the  latter,  was  bom  at 
Antwerp,  but  in  what  year  is  not  known.  He 
preceded  his  brother  to  I'aris,  and  there  engraved 
several  plates  in  imitation  of  his  style.  Although 
very  unequal  to  the  works  of  his  brother,  his  prints 
are  not  without  considerable  luerit.  He  died  in 
Paris  in  1680.  Ho  engraved  several  of  the  statues  in 
the  gardens  at  Versailles,  and  there  are  also  by  him : 
The  Portrait  of  Isbrandus  de  Diemerbroeck,  a  famous 

anatomist ;  after  Kvmeym  l>e  Hooyke. 
The  Deluge  ;  after  Alesiandro  Tvrthi.     This  plate  was 
finished   after   his  death  by   his  youngest    brother, 
Gaspard  Francois  Edelinck. 

EDELINCK,  Nicolas,  the  son  of  Gerard  Ede- 
linck, was  bom  in  Paris  about  1680.  Although  he 
had  the  advantage  of  his  father's  instruction,  and  of 
studying  in  Italy,  be  never  rose  above  mediocrity. 
He  engraved  some  portraits,  and  a  few  plates  for 
the  Crozat  Colle<.lion.  He  died  in  I'aris  in  1730. 
Among  other  prints  by  him  are  tlie  following  : 

Gerard  E.ieliuck  ;  after  Torlehat. 
Cardinal  Giulio  de'  Medici  ;  after  Kapkael. 
Count  BalJassare  Castiglione  ;  after  the  tame. 
Philip,  Duke  if  Orleans,  Kegent  of  France,  on  horse- 
back ;  artcr  J.  lianc. 
Adrien  Baillet. 
John  Drjden  ;  aflrr  Knellrr. 
The  Virgin  and  Infant  ;  after  Otrregpo. 
Yertumnus  and  Pomona  ;  after  J.  iuaf . 

EDEMA,  Gkkahd,  was  born  in  Friesland  (or 
according  to  others,  at  Amsterdam),  iu  1652.  He 
was  a  scholar  of  Allart  van  Everdingen,  and,  like 
his  roaster,  painted  landscape-*  with  rucks  and 
waterfalls,  chielly  from  views  in  Norway.     At  the 
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■f«  of  eighteen  lie  came  to  Englaml,  whore  ho  met 
witJi  eiicounigomoiit,  iiiid  mndo  voynges  to  Norwiij- 
and  Ncwfoundliiiid,  to  collect  suhjoots  for  liia  pic- 
ture among  those  wild  sctMies  of  nature,  for  which 
he  had  a  romantic  predilection.  Tlio  ligurcs  in 
his  landscapes  are  generally  painted  h}-  Th.  ^\'yck. 
Although  the  pictures  by  Edema  are  painted  with 
spirit,  they  possess  little  of  the  chnsto  and  Biniplo 
colouring,  and  the  picturesque  touch,  which  dis- 
tinguish the  landscapes  of  Van  Everdingen.  Ho 
died  at  Richmond  in  1700.  At  Hamilton  Court  are 
a  'River  Scone'  and  a  'Landscape'  by  him. 

EDEM.\,  NiooLAKS,  born  in  r  riesland  in  1666, 
went  to  Surinam  to  paint  tlio  landscapes,  plants, 
and  insects  of  that  country.  Ho  becanio  a  good 
landscape  painter,  as  his  views  arc  after  nature, 
with  a  good  tone  of  colour,  and  a  spirited  touch. 
He  died  in  London  in  172'2. 

EDEN'BEKGER,  J.  N.,  a  German  miniature 
painter,  was  a  native  of  Baden-Durlach.  Ho 
possessed  considerable  talent,  and  was  living  in 
1773  at  the  Hague,  whence  he  come  to  England, 
but  retume<l  thither  in  1776. 

EDLINGER,  Johann  Georo,  a  portrait  painter, 
w:is  born  at  Graz  in  1741.  He  was  a  pupil  of 
De8mar<5es,  and  became  court  painter  at  Munich, 
where  he  died  in  1819.  His  portraits  are  well 
painted,  and  show  a  leaning  towards  the  works  of 
Rembrandt.  Some  of  his  portraits  of  eminent 
Bavarians,  engraved  by  Friodrich  John,  appeared 
in  1821  under  the  title  '  Sammlung  von  Bildnissen 
dcnkwiirdiger  Manner.' 

EDLINGER,  Karl  Franz,  a  Saxon  painter,  was 
bom  at  Dresden  in  1785,  and  died  there  in  1823. 
He  painted  portraits,  especially  miniatures,  but  only 
one  historical  picture  bj'  him  is  known,  '  Ariadne 
in  Naxos.'  His  son,  Johann  Mokitz  Ellinger, 
■who  was  bom  at  Dresden  in  1823,  and  died  in  1847, 
was  a  portrait  painter  and  etcher. 

EDMONDS,  John  W.,  an  American  painter  of 
genre  subjects,  was  born  at  Hudson,  New  York, 
in  1806.  Engaged  during  the  greater  part  of  his 
life  as  a  casliicr  in  a  bank,  he  devoted  his  morn- 
ings and  evenings  to  painting ;  but  this  constant 
toil  weakened  his  health  so  much  that  in  1840  he 
came  to  Europe  for  rest.  He  first  exhibited  at  the 
New  Y'ork  Academy  in  1836,  under  an  assumed 
name,  'Sammy  the  Tailor.'  This  was  followed, 
among  other  works,  by  'Dominie  Sampson'  in 
1837,  the  'Penny  Paper'  in  1839,  'Sparking'  in 
1840,  'Stealing  Milk'  in  1843,  'Vesuvius'  and 
'Florence'  in  1844,  '  BargainiDg '  in  1858,  and 
'The  New  Bonnet'  in  1859.  In  1838  he  was 
elected  an  Associate  of  the  National  Academy,  and 
in  1840  an  Academician.  He  died  at  his  residence 
on  the  Bronx  River  in  1863. 

EDMONSTONE,  Robkp.t,  a  Scottish  subject 
painter,  was  born  at  Kelso  in  1795.  He  pursued 
the  study  of  art  under  many  difiBculties,  but  at  last 
became  a  student  in  the  Royal  Academy,  London, 
where  he  first  exhibited  in  1818.  He  then  went  to 
the  continent,  and  studied  for  a  few  years  in  Italy. 
Returning,  he  practisod  portrait  painting  in  London 
from  about  1824  to  1831,  when  he  paid  a  second 
visit  to  Italy.  He  died  at  his  native  place  in  18.34, 
from  the  effecta  of  fever  contracted  at  Rome.  His 
forte  lay  in  works  in  which  he  introduced  children. 
Amongst  the  pictures  he  exhibited  were : 

ItalUn  Boyn  plajiog  at  Carda.    1830L 
Venetian  WaU-r-Carriem.     1833. 
KLviing  the  chains  of  St.  Peter 
The  White  Uoiue.     {Hit  latt  viorki 
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EDRIPGK,  Hknrv,  a  miniature  painter,  was 
born  at  I'addington  in  1769.  Ho  waH  ajipronlioed 
to  Pother,  the  mezzotint  engraver  and  lundscapo 
painter,  but  his  chief  excellonco  lay  in  miniature 
iiortrails,  which  ho  executed  in  black  lead  and 
Indian  ink,  and  suhsoi|uently  in  water-colours. 
In  178("i  ho  oxhibilod  at  the  Academy  'The  Weary 
Traveller,'  and  in  ISO.'t  portraits  of  King  George 
III.  and  Queen  Charlotte.  He  was  elected  an 
Associate  of  the  Royal  Academy  in  18'20,  and  died 
in  London  in  1821.  The  followitig  are  among  his 
works : 

National  Porirait  GalUry  : 

Marquis  of  Anglesey.     1808. 

I-onl  Aucklaud.     180». 

Kobert  Southey.     1804. 

National  Gallery  of  Scotland  ; 
Coast  Scone,  with  Figures. 

South  Kensington 

Chenics  House,  near  Bramblctye. 

Rick  Yard,  Ashford. 

Farm-House,  Buckinghamshire.    1814. 

View  near  Bromley. 

Brighton  Beach. 

Pont  Neuf,  Paris. 

Portrait  of  a  Military  Officer. 
EDWARDS,  Edward,  an  historical  painter,  bom 
in  London  in  1738,  was  employed  by  Boydell 
to  make  drawings  from  the  old  masters  for  his 
publications,  and  by  the  Society  of  Antiquaries  for 
the  same  purpose.  He  painted  for  Boydell's 
Shakespeare  a  subject  from  the  '  Two  Gentlemen 
of  Verona  ; '  he  painted  also  arabesques,  and  pub- 
li.shed  52  etchings.  He  never  arrived  at  distinction, 
except  that  he  was  appointed  teacher  of  perspective 
in  the  Royal  Academy  in  1788,  which  situation  ho 
held  until  his  death.  He  was  elected  an  Associate 
of  the  Royal  Academy  in  1773,  and  sent  pictures 
to  its  exhibitions  pretty  constantly  from  1771  till 
the  end  of  his  life.  He  published  in  1808  the 
'  Anecdotes  of  Painters,'  intended  as  a  supplement 
to  Walpole  ;  but  in  his  facts  he  was  too  accurate 
to  please  his  contemporaries,  and  consequently  the 
work  and  its  author  were  much  decried.  He  died 
in  1806.  A  water-colour  drawing  by  him,  entitled 
'  North  Dean,  Castle  Eden,  Durham,'  is  at  South 
Kensington. 

EDWARDS,  Edwin,  a  landscape  painter  in 
water-colours  and  an  etcher,  was  born  at  Fraiuling- 
liam  in  1823.  He  was  originally  brought  up  for  the 
law  and  practised  as  a  proctor  for  many  years.  He 
roMimeueed  water-colour  painting  after  a  journey 
in  the  Tyrol,  and  through  mooting  the  French  artist 
Legros,  in  1861,  was  induced  to  take  up  etching, 
on  which  his  reputation  chiefly  rests.  Ilis  works 
appeared  at  the  Royal  Academy,  and  at  the  Dudley 
Gallery.  Amongst  his  best  productions  may  be 
cited  a  series  of  etchings  of  English  Inns.  He 
died  in  London  in  1879. 

EDWARDS,  Gkorge,  a  natural  history  draughts- 
man, was  born  at  Stratford,  in  Essex,  in  1694. 
From  1716  to  1731  he  travelled  much  in  Holland, 
Norway,  Belgium,  and  France  in  pursuit  of  his  art. 
In  17.33  he  was  appointed  librarian  to  the  College 
of  Phj'sicians.  In  1747-51  he  puhlisheil  '  A  Natural 
Hifitory  of  uncommon  Birds  and  Animals,'  and 
in  1758-64  'Gleanings  of  Natural  History.'  He 
retired  to  Plaistow,  where  he  died  in  1773. 

EDWARDS.Sydknham,  adraughtsm.an  of  animals 
and  flowers,  was  born  about  17G8.  He  exhibited 
at  the  Royal  Academy  from  1792  to  1813.  He  pub- 
lished '  Cynographia  Britannica,'  1800,  the  '  Nev/ 
Jflora  Britannica,'  1812,  and  founded  the'  Botanical 
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rAlNTKUS  AND   ENOIUVKILS. 


D«fift«r'  in  1815.  He  alto  nixie  ilrnwiup  for 
B«e«'i  '  C\.Kin-.il.i.'  ilie  '  Klorn  LuiiJiiiriiBiH,'  tlio 
'  Bouiiicn  ■  '  Will  Uie  '  S|>urUiu»n'«  Maga- 

kiiie.'      ii'  I  loiiii^iton  in  181'J. 

EDWIN,  Daviii,  au  Anierionn  enjjraver,  was 
born  at  Hath,  iu  En|;liin(l,  in  1776.  Ho  wim  tlio 
•on  of  Jolm  bMwiu,  a  oi-lrbralMl  coiuio  actor,  anJ 
was  aj>i>miliit>d  to  an  eujjraver,  but  ho  ran  awiiy 
to  «ea,  anJ  rvailicii  Annrioa  in  1797.  Tlierv  ho 
waa  empKiyeJ  hy  Edward  S:iv«{;f,  tlie  portrait 
painter,  and  soon  gaint^d  niudi  reputation  hy  liis 
portraits.  Aftpr  twenty  youra'  work  hia  Bit,'lit 
lailod,  and  he  waa  i-uuipellod  to  resort  to  various 
nieana  in  orvler  to  obljiiu  u  livelihood.  Ho  di«i  at 
I'hiladelphia  in  1841. 

EECKK,  (aluxs  Eeckklb,)  Jam  van.  He  settled 
in  Itrugca  in  Ib'M,  and  wnS  iiduiilliHl  ax  luiister 
painter  into  the  Uuild  v{  Saint  Luke  in  September 
of  that  year.  He  lirld  the  oflice  of  "viuder''  in 
I642A  1648-9,  1561-2  and  1657-«.  He  died  in 
November  1661,  and  wiis  buried  in  the  church  of 
S;iint  James.  Only  two  paintiiifTS  are  known  to  be 
i>y  him ;  both  are  tiigned  with  his  cipher. 

1.  Hater  doloroaa,  acopy  of  a  painting  anterior  to  1492,  a 
woodcut  after  which  adorns  'Ghedenrkeniiise  van  den 
Til.  WetJeu  Ouser  Liever  Vrouwen,'  printed  at 
AntwerpbyGemrdl/eeu  iu  1-192.  (Hmi/ts:  Cathedral.) 

2.  The  Vi&ion  of  Saint  Bernard,  and  other  episodes  of  bis 
life.     (Tuttmai:  Mutrun.) 

EECKHODT,  Jacob  Joskph,  was  bom  at  Ant- 
werp in  1793,  and  studied  first  at  the  Academy  of 
tliat  city.  He  painted  historical  and  genre  subjects, 
and  portraits,  and  in  1829  be  was  elected  a  member 
of  the  Academies  of  Amsterdam,  Antwerp,  Brus- 
sels, and  Rotterdam.  He  settled  at  the  Hague  in 
1831,  and  in  1839  became  director  of  the  Academy 
in  that  city,  and  afterstaying  at  Mechlin  and  Brussels 
he  went  to  live  in  Paris  in  1859.  He  imitated 
Rembrandt  with  some  skill,  and  may  be  considered 
one  of  the  most  distinguished  painters  of  the 
modem  Dutch  school.     His  compositions  are  ez- 

gressive  and   lively,  and  the  colouring  vigorous. 
^ckhout  died  in  Paris  in  1861.     His  best  works 
Are: 

The  Death  of  William  the  Silent. 
Peter  the  Great  at  Zaandam. 
The  Depjirture  of  tlie  Recruits  of  Scbeveningen. 
Collrctiuu  de  I'ortriits  d'Artistes  moderne!<,  nos  dans 
lo  rovaume  des  Pajs-Bas.    1822. 

EECKHOUT,  Van  den.   See  Van  den  EECKHOtrr. 

EECKHOUT,  Victor,  a  genre  painter,  the  son 
of  Jacob  Joseph  Eeckhout,  was  bom  at  Antwerp 
in  1821.  He  studied  under  his  father,  and  went  to 
tlie  East.     He  died  in  1879. 

EELK.\MA,  Eelke  Jelles,  a  painter  of  land- 
scapes, flowers,  and  fruit,  was  born  at  Leeuwarden 
in  1788.  On  account  of  his  deafness,  which  was 
brought  on  by  an  illness  at  the  age  of  seven,  be 
was  educated  in  the  institution  for  the  deaf  and 
dumb  at  Groningen,  where  he  was  instmcted  in 
the  art  of  painting  by  G.  De  San.  In  1804,  he 
obtained  the  first  prize  of  the  Academy,  and  bis 
works  were  highly  praised.  He  visited  Paris  and 
London,  travelled  in  France  and  Switzerland,  and 
afterwards  painted  at  Haarlem  and  Amsterdam.  He 
afterwards  lost  his  sight,  and  died  at  Leeuwarden 
in  1839. 

EERVRDGHT.     See  De  Mompeb,  Joixxrus. 

EGAN,  James,  an  Irish  mezzotint  engraver,  was 
bom  at  Roscommon  in  1799.  He  was  employed 
in  the  lowest  capacities  by  S.  W.  Reynolds,  and, 
notwithstanding  great  difficulties  and  privations. 


persevered  in  the  pursuit  of  liia  art.  He  died  In 
Loudon  in  1842.  His  lust  and  Ijest  plate  is  after 
('uttennule'fl  '  English  Hospitality  iu  the  Olden 
Time.' 

EGERTON,  D.  T.a  land- 
of  the  original  members  of  i 

Artists,  where  he  exhibited  iii  '  ', 

andin  183H  to  1840.     In  the  :•! 

he  travelled  much  in  Amen,  i,  •  i  in'  •■  -j  i:  .^  !iio 
subjects  for  several  picturen,  noi.iMy  on.-  of 
'Niagiini.'      He  was  murdered  in  Mi-xico  in  1h42. 

EGG,  ACGL'BlL'S  LemI'oLD,  the  soti  of  the  eminent 
gunniaker  of  I'iocudilly,  was  born  iu  London  in 
181t>.  Though  he  took  to  the  pencil  and  brush 
whilst  at  school,  he  does  not  appear  to  have  thought 
of  adopting  the  arts  as  a  priife^Niou  till  about  iho 
year  1H34,  when  ho  went  to  Sass's  Art  School,  and 
shortly  afterwards,  in  1835,  he  was  admitted  a 
Btudent  at  the  Koyal  Academy.  Even  thus  early 
he  had  commenced  painting  pictures  of  Italian 
subjects,  though  a  stranger  to  Italy,  as  well  as 
scenes  from  the  pages  of  Scott ;  but  his  first  work 
of  importance  was  '  The  Victim,'  from  '  Le  Diable 
Boiteuz '  of  Lo  Sage,  which  was  exhibited  at  the 
Liverpool  Academy  of  Arts.  To  this  he  after- 
wards, in  1844,  painted  a  companion  picture.  Egg 
then  exhibited  in  London,  and  in  1836,  and  the 
following  years,  we  find  his  works  on  the  walls 
of  the  Society  of  British  Artists,  the  British  Insti- 
tution, and  the  Royal  Academy;  but  owing  to 
his  having  inherited  a  considerable  fortune  from 
his  father,  he  was  independent  of  his  art  for 
support,  and  accordingly  did  not  exhibit,  as  a  rule, 
more  than  one  work  each  year  at  the  Royal 
Academy,  to  the  exhibitions  of  which  ho  sent,  in 
all,  twenty-eight  pictures.  Of  these,  seven  are 
taken  from  Shakespeare,  five  are  founded  on  scenes 
in  well-known  works  of  fiction,  and  of  the  re- 
mainder nine  are  from  familiar  incidents  in  history. 
He  was  elected  an  Associate  of  the  Royal  Academy 
in  1848,  and  an  Academician  in  1860.  His  pictures 
are  comparatively  few  for  one  who  hid  won  the 
highest  honours  of  his  profession,  but  he  was  pre- 
vented from  doing  more  in  his  art  by  delicate 
health,  which  compelled  him  to  resort  to  the  mild 
cUmate  of  Italy  and  the  South  of  France,  and 
latterly  to  Algiers,  where  he  died  and  was  buried 
in  1863. 

Egg's  talent  was  exercised  in  a  rather  peculiar 
field  of  study,  comprising  strictly  historical  in- 
cidents, and  passages  from  classic  fable.  In  the 
former  class  of  subjects  he  stands  quite  alone  ;  in 
the  latter,  he,  in  some  sense,  occupied  tlie  same 
ground  as  that  in  which  Newton  and  Leslie  fre- 
quently laboured  ;  but  his  treatment  of  the  latter 
class  of  subjects  is  more  fanciful  than  that  of 
either  of  those  artists,  whilst  in  subjects  more 
properly  considered  as  inventive,  a  philosophic 
spirit,  somewhat  melancholy  in  tinge,  is  observable, 
which  tliey  do  not  display.   His  principal  works  are : 

A  Spanish  Girl.    1S39. 

I^ugh  whin  v>m  can.     1S39. 

Scene  from  '•HeurT  IV."     ISIO. 

Scene  from  "  le   Uiahle  Boiteux."      1M4.     (A'afton*/ 

(joiUrv. ) 
Buckingham  rebuffed.     1844, 
The  Wooing  of  Katharina.     (•'  Taming  of  the  Shrew.") 

1M7. 
Lurentio  and  Bianca.    ("  Taming  of  the  Slirew.")    1847. 
Qui'^n    Elizabeth   discovers  she   is  no  lougrr  young. 

1S4S. 
lU-uhetta  Maria  in  distress  relieved  by  Cardinal  i» 

KeU.     1819. 
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Peter  the  Great  kxm  C»th«riue,  his  future  Kmpross,  for 

the  first  time.     18&>. 
IVpys's  lutrxHluctiou  to  Nell  G\vynne.     1S51. 
The   Ufe  iiuJ  Death  of  Buckiughiuu.     (I'lro  picturei.) 

1S,V.. 
The  Kuightiug  of  Esmond.     1859. 
Fast  suJ  IVesent.     (Thrtf  yi>-turfs.)     1858. 
The  Night  before  Nasieby.     1S59. 
Mailaiuo  tie  Maiutenon  autl  Searron.     1S59. 
The  Taming  of   the  Shrew:  Dinner  scene:  Kathoriuo 

auil  IVtruchio.    (His  last  picture.)    1860 

EGGERS,  JoHANN  Karl,  a  Gcrmnn  historical 
painter,  born  nt  Neu  Strelitz  in  1790,  was  in- 
structed by  Matthiii  at  Dresden,  lie  discovered 
the  old  mode  of  fresco-painting,  and  was  em- 
ployed in  the  Vatican  at  Komo,  where  he  painted 
in  the  Braccio  Niiovo.  Subsequently  ho  painted 
under  the  direction  of  Cornelius  in  the  Mu.seiim 
at  Berlin.  Some  of  his  oil-paintings  are  of  con- 
siderable merit.  He  died  in  his  native  town  in 
1863. 

EGGERT.  Franz  Xaver,  a  German  painter  upon 
glass,  was  born  at  Hochstiidt  on  the  Danube  in 
1802,  and  studied  decorative  painting  at  Augsburg 
and  Munich  ;  but  he  afterwards  devoted  himself  en- 
tirely to  glass-painting,  in  conjunction  with  Ain- 
miiller,  Hiimmerl,  and  Kirchmair,  and  endeavoured 
to  raise  that  art  from  its  long  decline.  He  especi- 
ally distinguished  himself  by  the  magnificence  of 
his  ornamentation.  His  best  works  are  in  the  new 
church  of  the  suburb  Au  at  Munich,  in  the 
cathedrals  of  Cologne  and  Ratisbon,  and  in  several 
churches  at  Basle,  Constance,  &c.  He  died  at 
Munich  in  1876. 

EGINTON,  Francis,  an  English  painter  upon 
glass,  was  born  in  1737.  He  was  brought  up  at 
Handsworth,  near  Birmingham,  and  from  1784  to 
1805  he  contributed  greatly  to  the  advancement  of 
the  art.  Among  his  best  works  are  to  be  noted  the 
'  Resurrection '  in  Salisbury  Cathedral  and  in  Lich- 
field Cathedral;  the  ' Conversion  of  St.  Paul'  in  St. 
Paul's,  Birmingham;  'Christ  bearing  the  Cross' 
in  Wanstead  Church;  and  'Solomon  and  the  Queen 
of  Sheba'  at  Arundel  Castle.  Besides  these  there 
are  windows  by  him  in  St.  Asaph  Cathedral, 
Fonthill  Abbey,  and  Magdalen  and  All  Souls' 
Colleges  in  Oxford.  He  died  at  Handsworth  in 
1805. 

EGLEY,  William,  a  miniature  painter,  was  born 
at  Donca.ster  in  1798.     His  first  employment  was 
in  a  publisher's  office  in  London,  in  the  course  of 
which  occupation  he  found  time  to  practise  paint- 
ing, of  which  he  had  been  fond  from  an  early  age. 
After  a  short  time  he  determined  to  follow  portrait 
painting  as  a  profession,  and  in  1824  two  of  his 
pictures   were  exhibited   at  the  Royal  Academy, 
one  of  them  being  the  portrait  of  Yates,  the  actor. 
From  this  time  he  was  a  very  constant  exhibitor, 
painting  a  great  many  portraits  of  members  of  well- 
known  English  families,  besides  several  foreigners 
of  distinction.    One  of  his  latest  works  was  a  por- 
trait of  Foley  the  sculptor,  which  was  exhibited  at 
the  Royal  Academy  in  1868.     His  death  occurred 
in   London   in    1870.      His  miniatures  were  very 
carefully  finished  and  pure  in  colour;  and  he  was 
especially  successful  in  his  treatment  of  children. 
EGLOFFSTEIN,  Jolie  von.  Countess,  canoness 
of  Hildesheim,  bom  in  1792,  was  an  amateur  artidt 
of  much  ability.     She  was  one  of  the  most  beau- 
tiful and  gifted  women  at  the  court  of  Weimar, 
and  many  of  Goethe's  poems  bear  witness  to  the 
lively  interest  which  he  took  in  her  artistic  develop- 
ment     She  painted   several   portraits,  including 
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tliose  of  the  Grand-Duchess  of  Siixc- Weimar  and 
of  Queen  Theresa  of  Bavaria.  Among  works  of 
different  charnclor  arc  '  Shepherds  in  tlio  Konian 
Campagna,'  painted  in  IB35,  '  Ilagarin  the  WiUior- 
ness,  'The  E.xposure  of  Alosos,'  '  Italian  Pojiular 
Life,'  and  others,  some  of  wliich  are  in  the  posses- 
sion of  the  Emperor  of  Russia  and  of  Queen 
Victoria.     She  died  in  1809. 

EGMONT,  Jiisrus  van,  was  born  at  Leyden  in 
1G02.  He  was  in  ItilS  a  pupil  of  Gaspar  van  den 
Ilocck,  but  was  afterwards  sent  to  Antwerp  to  bo 
educated  in  the  school  of  Rubens,  whom  ho  assisted 
in  several  of  his  works,  particularly  those  relating 
to  the  life  of  Mary  de'  Medici,  which  he  painted 
for  the  Lnxenihonrg  Palace.  On  leaving  the 
academy  of  Rubens  he  went  to  Paris,  where  he 
was  appointed  painter  to  Louis  XIII.  and  after- 
wards to  Louis  XIV.,  and  executed  several  con- 
siderable works  in  conjunction  with  Simon  Vouet. 
Van  Egmont  was  one  of  the  twelve  elders  at  the 
establishment  of  the  French  Academy  of  Painting 
and  Sculpture,  in  1648.  Ho  died  at  Antwerp  in 
1674.  In  the  Vienna  Gallery  there  is  a  portrait 
by  him  of  the  Archduke  Leopold  Wilhelm,  and 
two  others  of  Philip  IV.  of  Spain.  The  Hague 
Gallery  has  a  portrait  of  Louis  XIV.  by  him. 
Portraits  of  Algernon  Sydney  by  him  are  in  the 
National  Portrait  Gallery,  and  at  Penshurst,  the 
latter  painted  at  Brussels  in  1663. 

EGOGNI,  Ambrogio.  See  Stefani  da  Fossano. 
EGOROV,  Aleksyri  Egorovich,  a  Russian 
painter,  was  born  in  the  steppes  of  the  Kalmyks 
about  1776,  and  died  at  St.  Petersburg  in  1851.  A 
'Holy  Family'  and  the  '  Scourging  of  Christ'  by 
him  are  in  the  Hermitage  at  St.  Petersburg. 

EHEMANT,  Friedrich  Joseph,  a  German  land- 
scape painter,  was  born  at  Frankfort  in  1804,  and 
studied  under  Schirnier  at  the  Dusseldorf  Academy. 
He  died  at  Munich  in  1842. 

EHNLE,  Adriaen  Jan,  a  Dutch  painter  of  his- 
torical and  genre  subjects,  was  born  at  the  Hague 
in  1819,  and  studied  under  C.  Kruseman.  He  died 
in  1863.  Among  his  works  are  'Cornells  de  Witt 
at  Dordrecht '  and  '  The  Reception  of  a  Child  at  the 
Orphan  House  at  Haarlem.' 

EHKENBERG.WillemScudcert  van,  a  Flemish 
architectural  painter,  was  born  at  Antwerp  in  1630. 
He  was  received  into  the  Guild  of  St.  Luke  in 
1662,  under  the  name  of  Van  Aerdenberch.  It 
has  also  been  written  Hardenberg,  Eerdenborch, 
Aerdenborch,  Aremberch,  &c.  He  probably  died 
about  1675.  He  painted  the  architecture  in 
a  picture  by  H.  van  Minderhout,  representing 
'  Caricina  before  the  King  of  Ethiopia,'  which  was 
presented  by  Van  Ehrenberg  in  1666  to  the  Guild 
of  St.  Luke,  and  is  now  in  the  Antwerp  Museum, 
and  in  another  by  Bisct,  of  'William  Tell,' 
formerly  in  the  possession  of  the  Guild  of  St. 
Sebastian  at  Antwerp,  but  now  in  the  Brussels 
Gallery.  The  landscape  part  is  by  Hemelraet. 
In  the  Munich  Gallery  is  an  '  Interior  of  an  Art- 
Collector's  Gallery,'  in  which  the  architecture  is 
by  Van  Ehrenberg,  the  figures  by  Gonzales  Cocx 
and  Jordaens,  and  in  the  Vienna  Gallery  is  the 
'  Interior  of  a  Church  '  by  him,  dated  1664.  Van 
Ehrenberg  added  the  architecture  to  the  large 
picture  in  the  Hague  Gallery  of  the  '  Interior  of  a 
Picture  Gallery,'  in  which  Gonzales  Cocx  put  the 
figures  and  accessories,  and  the  paintings  are  by 
the  hands  of  various  artists. 

EHRENSTRAL,   David   Kloecker  von.      See 
Kloeckkr. 
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EIIUET,  QmoM  Diontcid*,  a  Qeniikn  buUnleal 
ilraui;liUUiui  aliJ  rii(;r«V(<r,  won  liorii  n(  Umlm 
iu  1710.      A(l<T  working'  fut  Jui>»n-u  iii  Kraiur,  ho 

,_.,i.  .1  ,,,  1 ,  .'^ud  111  17m  ■■  i  ■■'  '•'■'.'•- 1  '1  ■■  'i:"»- 

>»'•  -I'la! 

.iiiaii-a.'      1.  , 

I  liuii  fur  Ui«  iJuctieat  ot  I'unlaud. 

Kl  H,  a  0<?rin«ii  painter  of  arilii- 

tectv.  ."  I'orii  at    llilp^'llKlf in  m  lK.i6. 

He  •tiuinvl  niiri  tlir  wniks  i.l  trill, 

and  tr«vtllrd  in   lia\a>>.i,  aii.i  lirr- 

many,  Fr»tH-«,  I'pprr  Italy,  auJ  Sjiam,  uialiug  a 
larp<i«  ntiMilwr  ol  watfrtulour  ilrawiiijf*  of  iJie 
>  '     viaitoil.      Tlie    Album   fur   the    Prince 

^y,  with  whom  he  travelled  in  Bpain  in 
iM.in.l.  may  l>o  roimiilered  hi*  beat  work,  lie 
di<>d  at  Mumcli  m  1^77. 

«  EICHKNS,  FiiiiiiiKii  II  El>UARl>,  a  Gennan  en- 
gravsr,  waa  born  at  iierliu  in  lti04.  He  atutlied 
engraving  tiret  under  Uuchhorn  ;  and  then  went, 
ill  18'J7,  Willi  a  grant  from  the  government,  lo 
Paria,  where  he  received  instruction  from  Forster, 
and  later  to  Panna,  where  he  aludied  for  three 
years  under  ToschL  He  subse>juently  visited  Flor- 
ence, Rome,  Naples,  Venice,  and  Milan.  On  his 
return  in  1833  he  became  a  drawring-maater  in 
•  goranimeiit  «L'hool.  He  died  at  Berlin  iu  1677. 
Kichens  engraved  some  of  Kaulbach's  frescoes  in 
the  Berlin  Museum,  and  also  his  '  Shakespeare 
Ualler}'.'     Among  his  prints  are  the  following  : 

Madonna :  aftrr  AntUrw-k.     IS33. 

Adoratioa  o)  the  King! ;  afUr  Raphael.     1S30. 

The  Macdalen  ;  ttfUr  J}omimtckimo.     1837. 

Mt<«~»"-  ;  mft4r  R^gaMim)  d*l  Oarbo.     1839. 

Ftatrait  of  keadalaaohn ;  a ■■  -  "  ' '  '  'in Jr.     1840. 

Tito  Viaoo  of  Eaeehiel ;  .'  Icvll. 

FMdariek  the  Great  a«  >.  -  ..ce;    a/f/r  rtttu. 

'  Odom  hece ' ;  mfUr  Bigat.    1M7. 

Xbe  Woman  takes  in  adulter; ;  ajttr  Pordtnont. 

EICHHORN,  Albkbt,  an  architectural  and  land- 
scape painter,  was  born  at  Freienwalde-on-the-Oder 
in  1811,  and  studied  under  Tempeltei  and  Biermann 
at  Berlin.  In  1840  he  vitsited  Italy  and  Greece, 
where  he  made  numerous  sketches,  which  after- 
wards served  him  for  the  subjects  of  his  paintings. 
Among  his  works,  which  are  chietly  in  the  posses- 
sion of  the  German  Emperor,  may  be  mentioned, 
'  Taygetus,'  '  The  Temple  of  Pheigalia,'  '  St.  Peter's 
mt  Borne,'  'The  Temple  of  Cormth,'  'The  Cam- 
pagns,'  Ac.     He  died  by  suicide  ut  Potsdam  in 

EICHOORN,  Hans,  a  printer  and  wood- 
engraver  of  the  16tb  century,  was  employed  by 
the  Klector  Joacbitu  II.  He  died  at  Frankfurt 
in  1683. 

EICllLER,  GoTTfBlED,  an  historical  and  por- 
trait painter,  was  bom  at  Augsburg  in  1G77.  He 
studied  tinder  Johann  Heiss,  but  went  afterwards 
tu  Rome  to  improve  under  Carlo  Maratti.  His 
'  Last  Supper,'  in  the  church  of  the  Franciticans  at 
Augsburg,  givca  ample  prouf  of  his  talent.  He 
died  in  1769. 

Bis  son,  JuHiNH  GorrrBiED  Eichlbr,  bom  at 
Augsburg  in  1716,  was  a  portrait  painter  and 
engraver  in  line  and  mezzotint  He  died  in  1770, 
leaving  a  son,  Matuia!>  GorrrBlKit  EiculilK,  also 
an  engraver,  who  was  born  at  Erlangeii  iu  1748, 
and  died  at  Augsburg  in  1818. 

EICK,  Mabii.n  va.n,  a  Dutch  painter,  was  a 
Dative  of  Kemerswaal  in  Zealand.     He  flourished 


during  the  lirat  half  of  the  16th  century,  attd  WM 

a  '■•■'I .,  t»i  V  .,f  I'loter  Aar'--  '■ 

I  1  AS,  who  >\  t_ 

I'l  ,  .   in    iK'iI  ...^,  ,i 

as   a  painter  and  a   rt^'  ^       llo 

■uccessfully    employed  .■   i     » 

varuish  of  his  own  inv  -t 

against  the  destriKtiN' 

sphere.     He  was  rliiellv  <  ii>|'iiiii  <1  m  '.  « 

of   Munich,  AugbliurK,   Ktiill^'if!,  < 'ir-  ., 

an<l  Soloihum.     Ho  died  at    \  .!•  Ia7u. 

KIMKKC'K,  JuiiANN    Raik  .14  an  early 

German  painter,  about  whom   we  liav'  -. 

There  is  by  him  iu  the  cathedral  uf  11  a 

triiilycli,  representing  the'  L'rucilixioii,'  .iji.  i  li/jH. 

E1MM.\KT,  GkuKO  CnHlbioi'H,  the  elder,  a  Ger- 
man painter  and  engniver,  born  ut  liatiel>uii  in 
15'J7,  painted  portraits,  liindaiapes,  stiil-life,  aiid 
liisturii  a!  subjects.    He  died  at  Nuremberg  iu  ICCU. 

KIMM.^KT,  Geouo  C'hbis-iofu,  the  yuunger,  a 
German  draii^htiinian  and  engraver,  was  born  at 
Rntisbon  in  1038.  He  was  instructed  by  his  fath>-r, 
and  resided  at  Nuremberg,  where  he  died  iu  1706. 
He  engraved  some  plates  for  Sandrart's  '.\cademia.' 
and  some  small  etchings  of  ruins,  buildings,  and 
vases,  ornamented  with  figures,  which  have  con- 
siderable merit.  He  was  also  a  malljematician  and 
astronomer,  and  published  in  1701  '  loouographia 
nova  contemplationum  de  Sole.' 

E1.MMART,  Mauia  Claba,  a  daughter  of  Georg 
Christopli  Kiinuiart  the  younger,  was  a  designer 
and  engraver.  Stic  was  born  in  1G76,  and  usually 
workeii  with  her  fatlier.  She  married  ilie  astrono- 
mer, J.  H.  Muller,  and  died  at  Altdorf  in  1707. 

EINSLE,  ASTO.s,  an  Austrian  portrait  painter, 
was  born  ut  Vienna  in  1801.  He  studied  at  the 
Academy  of  that  city,  and  was  largely  patronized 
by  the  court  and  nobility.     He  died  in  1871. 

EISKN,  Charles  Domemiji'k  Joseph,  French 
draiightsiiian,  painter  and  engraver.  He  was  born 
at  Valenciennes  on  August  7,  17:20.  His  father, 
Fraus  Eisen,  and  his  mother,  Marguerite  Guisne, 
had  eight  children, — Charles  was  the  third.  The 
boy's  tirst  drawing-master  was  his  father,  who 
greatly  developed  his  son's  talent  fur  designing 
and  his  taste  for  engraving.  In  1741  he  went  to 
Paris,  and  in  the  following  year  entered  liie  studio 
uf  Le  Bos.  Histalentand  his  sparkling  wit  gained 
him  admission  to  tlie  court,  where  he  ttecame 
painter  and  draughtsman  to  the  King,  and  drawing- 
master  to  Madame  de  Pumpaxlour.  The  King 
appointed  him  Court  painter.  He  worked  assidu- 
ously, and  with  marked  success,  taking  his  in- 
spiratious  direct  from  nature,  but  adding  some- 
thing of  the  ideal,  after  tlie  manner  of  Watteau 
and  Boucher.  His  work  was  as  various  in  kind 
as  it  was  attractive  in  quality.  Large  coi--  >■■  •^. 
decorative  panels,  co]<ir8  uf  statues  an! 

studies  of  the  nude  audpurtraits,eiercisL.. .., 

his  pencil,  and  his  graver;  as  well  as  lovely 
designs  for  furniture,  costumes,  and  all  sorts  of 
pretty  things  d  la  modt.  His  vignettes  were 
marked  by  unusual  delicacy  and  grace.  Almost 
all  the  more  important  l>uuks  published  in  France 
in  his  time  contain  his  ex>|uisite  plates  :  and  their 
bindings  testify  to  his  good  ta>te.  Baudicour 
relates  that  "he  engraved  with  a  light  (>oint  and 
with  striking  originality."  He  was  never  re<eivrd 
at  the  Royal  Academy,  but  the  Academy  of  St. 
Luke  opmed  wide  its  doure  to  him,  and  from  1761 
to  1774  he  passed  through  the  various  grades  of 
member,  Professor,   Councillor   and    Rector.     He 
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was  also  a  member  of  tlie  Aondoiny  of  Fliio 
Arts  at  Hoiien.  In  1777  heiiuittea  I'aris  suddoiily, 
hiiviiig  displeased  ilmo.  de  Pompndour,  «s  sour' 
say,  and  settled  at  Brussels  witli  his  wiCo  ;  and 
ho  died  there  on  Jamiury  4,  17TS.  Among  his 
pictures  were  : 

Icj»r«»  and  Daedalus;  Salon,  1751  (piece  dt  ricevlion). 
The  Swing  (suini'l  and  dated  1771) ;  Jiourg  Museum. 
Shepherd  and  Shepherdess;  The  Bird's  Nest; 
ViUagers  dauciug ;  ViUagers  resting;  Jiordeaux 
JIuieum. 

Tlie  last  four  are  in  Laneret's  manner,  and  were 
in  the  La  Caze  Collection  till  1829.  The  Jliisoums 
at  Alen9on  and  Bourg  also  liave  pictures  by  Eisen. 
Of  his  etchings  and  designs  the  following  were 
luost  remarkable  : 

Sixty-eight  designs  in  black  and  red  for '  Tales  from  La 
Fontaine.'  ,        ,       _       . 

niustraticns  for  an  edition  de  luxe  for  'Les  Fermiers 
G4ni5raux,'  in  black  chalk  on  vellum  {published  at 
Amsterdam  in  1762,  originally  in  the  collection  of  the 
Due  d" Aumale). 

Henri  IV.  et  Gabrielle  d'Estr^es,  black  chalk  and  quill 
pen,  engraved  by  Mouchy,  and  exhibited  in  1779  at 
L'ficole  des  Beaux  Arts  in  Paris ;  perhaps  Eisen's 
chef-d'oeuvre.  ,.  ,     .     , 

Bacchus  arriving  at  Naxos,  and  other  mythological 
subjects. 

Saint  Mary  nourishing  Christ,  and  St.  Jerome.    , 

St.  Eloy  preaching  (now  in  the  church  of  6't.  Esprit, 
Paris). 

Militarv  Exercises.     1754. 

Illustrations  to  Ovid's  'Metamorphoses.'    1767-70. 

Illustrations  to  Voltaire's  '  Henriade."     1771. 

(These  are  exquisite  vignettes  in  red  chalk  on  cream 
paper.) 

Diana  and  Endymion.  ■) 

Aurora.  \  Salon,  1774. 

Holy  Family.  J 

At  the  British  Museum  and  at  the  Victoria  and 
Albert  Museum  are  many  drawings,  etchings  by, 
and  prints  after,  C.  D.  J.  Eisen. 

EISEN,  Fkanz,  Belgian-French  painter  and 
engraver.  Bom  at  Brussels  1695.  His  first  art 
lessons  were  learned  in  the  churches  and  galleries 
of  his  native  city.  He  had  a  natural  talent  for 
historical  and  genre  painting.  In  1714  he  settled 
at  Valenciennes,  where  his  talent  was  speedily 
recognized.  He  painted  important  pictures  for 
the  church  of  the  Brigitines,  for  the  high  altar 
of  the  B^guinage,  and  for  the  refectory  of  the 
monastery  of  Vicoigne,  and  executed  other  smiilar 
commissions  in  that  city.  He  married  Marguerite 
Guisne,  and  had  eight  children— Charles  Domenique 
Joseph  being  the  third.  In  1731  he  married  for  a 
second  time  Marie  Frangoise  Joseph  Bulo,  who 
also  bore  him  a  child.  Professional  jealousies 
arose  which  caused  him  to  leave  Valenciennes, 
and  he  bent  his  steps  to  Paris,  where  he  arrived  in 
1745.  At  the  age  of  eighty-two  he  and  his  wife 
were  admitted  into  the  Hospital  for  Incurables, 
where  be  died  in  1777. 

EISENHOUT,  Antonie,  a  Dutch  painter  and 
engraver,  flourished  at  Rome  about  1.590.  He  was 
a  native  of  Varnbourg,  and  was  still  livincc  in  1619. 
It  appears  that  he  has  been  miscalled  'Eisenhart' 
by  Christ,  and  that  some  of  his  works  have  been 
ascribed  to  other  masters.  BruUiot  refers  to  some 
attributed  to  Luca  Ciamberiano  by  Bartsoh,  which 
be  conjectures  should  be  given  to  Eisenhout. 

EISM.^NN,  JoHANN  Anto.n,  sometimes  errone- 
ously called  Leisman.n-,  Lismann',  or  Luismon,  a 
German  painter  of  landscapes  and  battles,  was  bom 
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at  Salzburg  in  1634.  Without  the  help  of  a  master 
ho  had  acquired  some  ability  in  drawing,  by  copying 
the  prints  and  pictures  to  wliich  he  had  access, 
when  he  resolved  to  visit  Italy  for  improvement, 
and  went  to  Venice,  where  his  natural  talent,  as- 
sisted by  the  study  of  tlio  works  of  the  best  masters 
of  that  school,  soon  asserted  itself.  Although  he 
painted  battle-pieces  and  portraits,  he  was  mora 
celebrated  for  his  landscapes  and  seaports,  which  he 
embellished  with  architecture,  somewhat  in  tho 
style  of  Salvator  Rosa.  He  died  at  Venice  in  lt)98. 
There  are  in  the  Dresden  Gallery  two  '  Landscapes 
with  Ruins,'  which  are  by  him,  and  in  the  Vienna 
Gallery  is  a  '  Landscape  with  a  Combat  of  Cavalry.' 
He  adopted  his  pupil.  Carlo  Briseghella,  who  took 
the  name  of  Eismann,  and  painted  the  same  class 
of  subjects  as  his  master.  Hence  there  is  sonio 
confusion  in  the  accounts  of  liotli. 

EISMANN  BRISEGHELLA,  Carlo,  born  at 
Venice  in  1679,  the  pupil  and  adopted  son  of 
Johann  Anton  Eismann  —  who  at  Venice  had 
formed  a  friendship  with  his  father,  Mattia  Brise- 
ghella— painted  land.scapes,  sea-pieces,  and  battles 
in  the  stylo  of  his  master.  The  Dresden  Gallery 
contains  three  cavalry  fights  and  a  battle-piece  by 
him.  After  the  death  of  Eismann  he  appears  to 
have  settled  at  Ferr.ara.  He  publislied  in  1706  an 
account  of  the  paintings  in  the  churches  of  that  city. 

EISSNER,  Joseph,  an  Austrian  engraver,  was 
born  at  Vienna  in  1788.  He  studied  under  Schmut- 
zer  and  afterwards  under  Leybold,  and  practised  on 
his  own  account  from  1814.  From  1822  he  was 
drawing-master  at  the  Academy  in  the  Neustadt  at 
Vienna,  where  he  died  in  1861.  He  etched  a  number 
of  plates,  and  engraved,  along  with  other  historical 
subjects  and  portraits,  the  following  works : 

La  Madonna  della  Sedia  ;  after  Raphael. 
The  Praying  Madonna  ;  after  Sassoferrato. 
Rembrandt's  Mother  ;  after  Rembrandt. 
The  Fall  of  the  Angels ;  after  Luca  Giordano. 

EKELS,  Jan,  the  elder,  bom  at  Amsterdam  in 
1724,  was  a  scholar  of  Dirk  Dalens,  the  younger. 
He  painted  views  of  cities  in  the  manner  of  Jan 
ten  Compe.  His  pictures  are  generally  of  a  small 
size,  and  are  highly  finished,  with  a  good  effect  of 
light  and  shade.     He  died  at  Amsterdam  in  1781. 

EKELS,  Jan,  the  younger,  a  Dutch  painter  of 
genre  pieces  and  an  imitator  of  the  old  masters, 
especially  of  J.  Molenaer,  was  born  at  Amsterdam 
in  1759.  Two  pictures  by  him,  one  representing 
'  A  young  Man  drawing,'  and  the  other  '  A  Peasant 
lighting  a  Pipe,'  are  in  the  Stadel  Gallery  at  Frank- 
fort.    He  died  in  1793. 

EKEMANN-ALESSON,  Lorknz,  (or  Eckemann- 
Alesson,)  a  lithographic  artist,  was  born  in 
Sweden  in  1791.  He  studied  and  practised  his 
art  at  Vienna,  Munich,  and  Augsburg,  but  was 
afterwards  appointed  by  the  King  of  Wiirtemberg 
to  be  professor  and  director  of  the  newly  estab- 
lished Lithographic  Institute  at  Stuttgart.  He 
chiefly  executed  landscapes  and  architectural  views 
after  Adam,  P.  Hess,  and  Wagenbauer  ;  but  his 
best  plates  are  '  A  Forest  Scene,'  after  Waterloo  ; 
a  'Landscape,'  after  Wynants ;  and  'Wiirtemberg 
Stallions,'  after  R.  Kunz.  He  produced  some  otlier 
animal  pieces,  and  also  painted  landscapes  with 
animals.     He  died  at  Stuttgart  in  1821. 

EKMAN,  Robert  Wilhelm,  a  genre  painter,  was 
born  at  Nystad  in  Finland  in  1808,  and  died  at 
Helsingfors  in  1873.  He  was  educated  at  the 
Stockholm  Academy  under  Sandberg;  and  travelled 
much,  especially  in  Italy.     His  pictures  consist  of 
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•cenM  from  northern  lif.-,— •  lnlBleninR*,  p««»Mint«' 
rutlii^tw,  f  ot<««t  •1-6IIP8,  Ac.    AimiiijjDt  llioiu  »ro  : 

An  »M  Woinui  with  a  lliUa. 
A  I>uU'li  SmUit  Kumly. 
KuUh-t  Sopuo. 

ELIUMIG,  Hansjk  vah.  (Emnnon,  Elbdbch, 
Elbi'kiut,  or  ELUBmri,)  r«llf<l  Hanskin,  or 
Klktn  Hankkkn  (•  Liltlx  John '),  mi  lii»torical 
painter,  waa  born  at  KIluitK',  i'i<»r  (."niiipeii,  iu 
1500.  lie  rt«pre»«iilwl  the  liKurfs  in  tlie  iiiaiiner 
of  Krans  Kloris,  lUid  also  exoc-lled  in  hindacapes 
Uid  itonus  at  aea.  In  Antwerp  oalli«Hiral  i«  lii» 
jicturf  of  'The  Mirsouloua  l»raii>,'ht  of  FiaheB." 
Jn  1536  hewa«  adiuiile.!  into  theCJiiiM  of  St.  Luke 
at  Antwerp.     He  ditd  in  that  city  in  1651. 

KLUEK,  Ch  AHi.KS,  an  hintoricul  painter,  was  bom 
in  lH-21.  lie  exhibiteil  at  the  Hoyal  Academy 
from  1H45  till  his  death,  which  took  place  in 
London  in  1851.     Amongst  his  works  are: 

Bappho.     1M8. 

Florimel  iiiipri»iine»l.     IMfl. 

The  Death  of  Mark  Anthony.     1847. 

RuUi  KleauiuK.     IMS. 

Roaalind.     1^6l\ 

Weary  Travellora.     1851. 

ELDER,  William,  a  Scottish  engraver,  resided 
in  London  about  tlie  year  1680.  He  was  one  of 
those  who  were  employed  by  the  booksellers ; 
and  we  have  a  few  portraits  by  him,  among  wliich 
are  the  following: 

His  own  Portrait,  with  a  fur  cap. 

The  same,  with  a  wig. 

WiUiam  Sancroft,  Arrhbishop  of  Canterbury. 

John  Pearaon,  Bishop  o(  Chester. 

Ban  Jonson,  pr«fiif  d  to  his  •  Works,'  1692. 

Sir  Theodore  de  Mayerae,  Physician. 

Admiral  Kussell. 

Sir   Heury  PoUexfen,  Chief  Juatioe  of  the  Common 

Pleas. 
John  Kay,  Naturalist. 
Kiohard  Morton,  M.D. 
George  Parker,  Astrologer. 
Charles  Suell,  Writing-master. 

ELFORD,  Sir  William,  Barf.,  an  amateur  land- 
scape painter,  was  bom  in  Devonshire  in  1747. 
From  1784  he  occasionally  exhibited  at  the  Royal 
Academy,  contributing  landscapes,  often  with 
effects  of  sunset  and  of  shower.  He  was  made  a 
baronet  in  1800,  and  died  at  Totnes  in  1837. 
There  is  a  landscape  by  him  at  Windsor  Castle. 

ELLAEHTS,  Jkan  Fran(;ois,  a  Flemish  painter 
of  animals,  flowers,  and  fruit,  was  born  in  1761  at 
Deurne-BorRerhout,  near  Antwerp,  in  the  Academy 
of  which  city  he  studied.  He  passed  his  life  in 
France,  but  died  at  Antwerp  in  1848.  In  the 
Antwerp  Museum  is  a  flower-piece  by  him. 

ELIAS,  MATHiEn,  (Elyas,  or  Elie,)  was  bom  at 
Peena,  near  Cassel,  in  1658.  His  parenU  were 
extremely  poor,  and  he  was  employed  when  a  boy 
in  uttending  cattle,  in  which  humble  situation  he 
was  noticed  by  a  painter  of  Dunkirk,  named  Philippe 
Decorbehem, "tracing  objects  on  the  ground.  The 
artist,  struck  with  the  singularity  of  the  circum- 
BtAnce  and  the  evident  disposition  of  the  boy,  pre- 
vailed on  his  mother  to  intrust  him  to  his  care. 
Aiter  instructing  Lim  for  some  time  he  sent  liiiu 
to  Paris  for  improvement,  where  he  met  with  eui- 
plovment,  and  resided  several  years.  On  the  death 
of  becorbehem,  he  settled  at  Dunkirk,  and  painted 
Bome  altar-pieces  for  the  churches  in  that  town  and 
Ha  neighbourhood.  He  died  at  Dunkirk  in  1741. 
ELIZABETH,  Princess,  the  tliird  daughter  of 


George  111.,   was  bom   in    London   in  1770.      Bh» 

iiiiiriieil,  ill  IHIH,  I'irdrri.  k  Willimii  I,oui«.  I^nd- 
griive  of  Hesse-Iloiiihiiii.',  ~.<  i  -li'  1  at  Kioikfort 
in    1840.      Klio  was  inurli  ■■<  the   arU  of 

design,  and  several  of  tlie  |  ■>  of  hrr  pencil 

were  published,  accoiiipai.Kd  h>  the  poetic*! 
effusions  of  the  minor  bards  of  the  day,  under  tJie 
following  titles  : 

The  Hirth  and  Triumph  of  Cupid ;  a  poem,  by  Sir  James 

Bland  BurKes,  Bsirt.     17M. 
Cupid  turned  Volunteer;  with  poetical  illustration!  by 

•  Thomas  Park.     1814. 
Tlio  Power  and  Priife'ress  of  Genius.     IWV). 
Six  Poems  illustrative  of  eiigrariuga  by  H.  R.  H.  the 
Princess  Elizahetb.     1S13. 

ELKAN,  David  Levy,  a  lithographer  and  de- 
signer of  arubesi^ues,  born  ut  Cologne  in  1808, 
studied  at  Dusseldorf,  and  became  known  by  his 
imitations  and  compositions  in  ilie  style  of  the 
middle  ages.     He  died  in  his  native  city  in  1866. 

ELLENRIEDF.K,  Makie,  the  best  German  female 
painter  of  the  lirst  half  of  the  I'Jth  century, 
was  bom  at  Constance  in  1791.  She  learned  the 
rudiments  of  art  from  the  miniature  painter  Einsle, 
and  in  1813  went  to  Munich,  and  studied  under 
Langer  in  the  Academy  there  until  18'20.  After 
having  twice  visited  Rome,  she  became  acquainted 
■with  Overbeck,  whose  art-teaching  she  afterwards 
followed.  Soon  after  her  return  from  Rome  she 
painted  the  '  Virgin  and  Child,'  which  is  considered 
her  best  work.  Subsequently  she  painted  altar- 
pieces  and  portraits,  and  etched  twenty-four  plates 
after  Langer,  Overbeck,  Rembrandt,  and  Titian. 
She  died  at  Constance  in  1863.  A  '  St.  Felicitas  ' 
by  her  is  in  the  possession  of  the  Queen. 

ELLIGER,  AsiHOME,  the  son  and  pupil  of  tlie 
younger  Ottomar  Elliger,  was  born  at  Amsterdam 
"in  1701,  and  died  at  Ede  in  1781.  He  painted 
historical,  mythological,  and  allegorical  pictures 
upon  ceilings"  and  walls.  His  daughter,  Christina 
Maria  Elliger,  was  a  portrait  painter. 

ELLIGER  Ottomar.  the  elder,  bom  at  Gothen- 
burg in  1633,  was  the  son  of  a  physician,  who, 
finding  in  him  a  strong  inclination  for  art,  sent  him 
to  Antwerp,  at  that  time  the  residence  of  so  many 
able  artists,  where  he  became  a  scholar  of  Daniel 
Seghers.  He  painted  flowers  and  fruit  in  tlie 
highlv-finished  style  of  his  master,  and  attained 
sufficient  ability  "to  be  invited  to  the  court  of 
Berlin,  where  be  was  appointed  painter  to  Wil!i.im 
Frederick,  Elector  of  Brandenburg.  The  pictures 
of  this  artist  are  almost  entirely  confined  to 
Germany,  where  thev  are  held  in  considerable  esti- 
mation." Examples  "are  in  the  Dresden  Gallery  and 
in  the  Stiidel  Gallery  at  Frankfort.  He  died  at 
Berlin  in  1679. 

ELLIGER,  Ottomar,  the  younger,  the  son  of 
Ottomar  Elliger  the  elder,  was  bom  at  Hamburg  in 
1666.  After  being  instructed  in  the  lir«t  elements 
of  the  art  bv  his  father,  he  was  sent  to  Amsteniam, 
where  he  became  a  scholar  of  Michiel  van  M  usscher, 
a  painter  of  small  portraits  and  conversatious,  under 
whom  he  studied  a  short  time,  but  being  ambitious 
of  distinguishing  himself  in  a  higher  walk  of  art, 
and  the  works  of  Gerard  de  Lairesse  being  then  in 
high  reputation,  he  entered  the  school  of  that 
eminent  master,  whose  instruction  enahleil  hiiu  in 
a  few  years  to  dispense  with  further  assistance 
Elliger  painted  historical  subj.cts  in  the  style  ol 
De  Lairesse,  which  were  judiciously  composed 
and  correctlv  drawn.  Like  his  iustroctor,  he  wa* 
particularly  "attentive  to  propriety  of  costume,  and 
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iitvio  of  urcliitecture.  He  was  employed  l>y  tho 
Elector  of  Mayence,  for  whom  ho  imiiited  the 
'  Ueiitli  of  Alexander,'  niid  tlie  '  Murringe  of  IVleus 
and  Thetis.'  His  principnl  works  nro  at  Amsli-r- 
dam,  where  lie  died  in  1732.  In  tlio  Vienna 
Onllerv  is  a  '  Woniiin  with  Fruit ; '  in  the  Cassol 
Gallery  arc  "The  Feiist  of  Cleopatra,'  nnd  'The 
Pausrliter  of  Herodios  dancing;'  and  in  the  Bor- 
deaux Museum  is  an  '  Allegory,'  all  of  which  are 
bv  liim. 

'ELLINGER,  Abbot  ot  Tegernsee  (lOlT— 1048), 
is  stated  to  have  illustrated  a  manuscript  of  I'liiiy 
the  Elder  with  figures  of  tlic  animals  described  in 
the  text  ;  ai\d  in  like  manner  the  writings  of  other 
authors.  In  tlie  Munich  Library  there  is  an  Evau- 
geliarium  with  paintings  by  him. 

ELLIOT,  William,  an  engraver,  was  born  at 
Hampton  Court  in  1727.  He  engraved  several 
landscapes,  which  were  admired  for  their  taste 
and  freedom,  and  of  which  the  best  are  from  the 
paintings  of  tlie  brothers  Smith,  of  Chichester. 
He  died  in  London  in  1766.  We  have  by  him 
tlie  following  plates : 

A  Liuniscape  with  Cattle ;  nfter  Rosa  de  Tivoli. 

A  View  near  Maestricht.  with  Cattle ;  after  A.  Cuyp. 

A  Landscape  with  the  Flight  into  Egypt ;  after  Poelen- 

borch. 
A  large  Landscape  ;  after  G.  Smith. 
A  set  of  four  Landscapes ;  after  G.  and  T.  Smith. 
A  set  of  six  plates  of  Horses ;  after  T.  Smith. 
Two    Landscapes,    Spring   and    Summer;    after    Van 

Gov  en. 
Portrait  of  Helena  Forman,  the  second  wife  of  Rubens ; 

afttr  Subens. 
ELLIOT,  William,  a  marine  painter,  flourished 
in  the  latter  part  of  the  18th  century.  Amongst 
his  works  are  two  pictures  of  the  '  Britisli  Fleet' 
(one  dated  1790)  at  Hampton  Court,  and  'The 
Loss  of  the  Andromeda.' 

ELLIOTT,  Chaeles  Loring,  an  American  por- 
trait painter,  was  bora  at  Scipio,  New  York,  in 
1812.  He  began  life  as  a  clerk  at  Syracuse,  but 
devoted  all  his  leisure  time  to  drawing  and  paint- 
ing, and  about  1834  went  to  New  York,  where  he 
became  a  pupil  of  Trumbull.  After  practising  for 
about  ten  years  in  the  western  parts  of  the  Slate  he 
settled  in  New  York,  and  is  said  to  have  painted 
more  than  seven  hundred  portraits  of  eminent 
people.  His  likenesses  are  remarkable  for  their 
vigour  and  truth  ;  indeed,  that  of  Fletcher  Harper 
was  sent  to  the  Paris  International  Exhibition  of 
1867  as  a  typical  example  of  American  portraiture. 
Among  his  best  portraits  are  also  those  of  Fitz- 
Halleck  Greene,  the  poet,  James  Fenimore  Cooper, 
Muthew  Vassar,  tlie  painters  Church  and  Durand, 
Governor  Morgan,  and  Colonel  Colt.  There  are 
among  other  works  by  him,  'Don  Quixote,'  'Fal- 
etafi;'  '  Andrew  van  Corlear  the  Trumpeter,'  and 
•  The  Head  of  Skaneateles  Lake,'  which  is  said  to 
have  been  the  only  landscape  he  ever  painted. 
Elliott  died  at  Albany  in  1868. 

ELLIOTT,  Captain  Robert,  R.  N.,  an  amateur 
marine  painter,  lived  in  the  latter  part  of  the  18th 
and  the  beginning  of  the  19th  century.  He  made 
many  sketclies  during  his  travels,  from  which 
Prout  and  Stanfield  made  drawings,  and  which 
were  published  in  1830.  Amongst  the  works  he 
exhibited  at  the  Royal  Academy  between  1784 
and  1789  were : 

TTie  Fleet  in  Port  Rnyal  Harbour.    1785. 

View  of  the  City  of  Quebec.     1786. 

Breaking  the  French  Line,  Lord  Rodney's  Action.   1787. 

Fire  at  Kingston,  Jamaica.     178d. 
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ELLIS,  Edwin,  a  well-known  landscape  and 
iiiariiio  painter.  Ho  was  a  native  of  Nuttiiigham, 
where  ho  was  born  in  the  year  1841.  As  a  lad  of 
lifleen  ho  worked  in  a  lace  factory  there  for  five 
years  at  lace-designing,  but  tho  occupation  proved 
utterly  uncongenial  to  him,  and  his  lit'o-iU'orlH  wore 
subsequently  devoted  to  art.  Ho  had  the  benefit 
of  whatever  instruction  Henry  Dawson  could  givo 
him,  and  afterwards  went  to  Franco  to  complete 
his  artistic  cilucation.  The  principal  part  of  his 
canvases  were  seascapes  ;  and  the  power  of  his 
brush  in  depicting  these  was  univerHally  acknow- 
ledged. He  became  a  member  of  the  Society  of 
Royal  British  Artists  and  exhibited  the  utmost 
industry  ;  and  his  sudden  death  on  April  19, 
18'.15,  cut  short  a  career  that  had  as  yet  never 
realized  its  full  promise.  One  of  his  early  water- 
colours,  full  of  power,  was  the  picture  cntilleil  '  Off 
Flamborough  Head,'  which  showed  the  wreck  of 
a  schooner  in  an  easterly  gale.  This  canvas  is 
now  in  tho  collection  of  Mr.  Gilbert  Moss,  at 
Aigburth,  near  Liverpool  ;  and  some  eighty-four  of 
his  pictures  were  exhibited  at  the  Nottingham  Art 
Museum  in  18'.13 ;  amongst  them,  'After  Three 
Days'  Gale,'  with  its  turbulent  sea  and  flying  clouds; 
and  also  his  '  Full  Summer,'  sliowing  the  great 
white  Yorkshire  cliffs  glistening  in  tlie  sunliglit. 

ELLIS,  Joseph  F.,  a  marine  painter,  born  in 
Ireland  about  1780,  came  to  London  about  1818, 
and  exhibited  a  few  pictures  at  the  Royal  Academy 
and  the  British  Institution.  He  is,  however,  chiefly 
to  be  remembered  by  his  clever  imitations  of 
Canaletto's  works,  which  were  palmed  off  on  the 
public  as  originals  by  an  unscrupulous  picture- 
dealer,  into  whose  hands,  through  misfortunes,  he 
fell.     He  died  at  Richmond,  in  Surrey,  in  1848. 

ELLIS,  William,  a  landscape  engraver,  was  born 
in  London  in  1747.  Ho  executed  some  plates  in 
conjunction  with  William  Woollett,  whose  pupil  he 
had  been  ;  and  there  are  several  charming  prints, 
mostly  landscapes,  by  him  from  the  designs  of 
Paul  Sandby  and  Thomas  Heame,  as  well  as  five 
views  of  the  '  Battle  of  tho  Nile,'  in  aquatint,  after 
William  Anderson,  published  in  1800.  The  year  of 
his  death  is  unknown. 

ELLYS,  John,  a  portrait  painter,  was  bom  in 
1701.  He  studied  under  Thornhill  and  Schmutz, 
and  was  a  follower  of  Van  der  Banck,  to  whose 
house  and  connection  he  succeeded.  Besides  hav- 
ing a  large  practice,  he  held  the  two  crown  appoint- 
ments of  tapestry-weaver  and  keeper  of  the  lions. 
In  1755  he  was  a  member  of  the  committee  for 
the  foundation  of  an  Academy.  Amongst  his 
portraits  are  : 
Lord  'WTiitworth,  tho  diplomatist.  {At  Knole  Park.) 
Figg,  "  the  mighty  combatant." 

ELMER,  Stephen,  a  painter  of  dead  game  and 
objects  of  still-life,  was  elected  an  Associate  of 
the  Royal  Academy  in  177'2,  the  year  of  his  first 
exhibition,  and  resided  priiici)ially  at  Farnham  in 
Surrey,  where  he  died  in  1796.  Ho  represented 
subjects  of  still-life  with  great  fidelity,  and  with  a 
very  spirited  pencil.  His  son  practised  in  Ireland 
at  the  close  of  the  century. 

ELMORE,  Alfred,  an  historical  and  genre 
painter,  was  born  at  Clonakilty,  in  the  county  of 
Cork,  on  the  day  of  the  battle  of  Waterloo,  June 
18th,  1815.  His  father  was  a  retired  army  surgeon, 
wlio  when  his  son  was  about  twelve  years  of  age 
removed  to  London,  where  young  Elmore  began 
his  career  by  drawing  from  the  antique  in  the 
British  Museum.    In  1832  he  entered  the  echools 
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of  the  Itovkl  AradiMny,  and  in  IfVU  (>iliibilrd 
ltier«  blit  nm  pii-lurr,  •  '  8iil>jrt't  fiuiu  an  Old 
I'Uy.'  Aftrr  tliiA  Ir  uriii  nbnitid,  vimtiiiK  Ptrii, 
Muiiioli,  Wnii*',  r  '    .ironce,  and  ul(iiii>t><ly 

KoiiiP,    wlmif    lir  i     fur    two   ypani.      H« 

raluiiiod  lioiiir  iu  1)444,  and  in  t)i«t  ymr  riliibitrd 
bit  '  Kivnri  in  Ibc  Kuniui,'  wbicb  attnutnl  iiiut b 
notic*.  and  «i(li  'Tli"  Orifpu  of  Ibp  (iuelpb  and 
Qbil>«liiio  QiiirrrI  III  Kl.frMi-«>/  fibibiird  in  1845, 
•ocurtMl  bi^  '  iittti  in  ibe  Uttpr 

}'«ar.      Ilia  I  »»« 'Tbo  Invm- 

lion  of  tbe  MMtkn.^  l.<>oin.  ribibitCKl  in  1847, 
and  emrravrd  fur  ibr  Art  I'uiuii  uf  Ixindon.  lo 
I".'"  ■'        -  '     ■•  1  a  Kuyal  Ai'itdpniician,  and 

I'  >  I  work  a  subject   from  tbe 

1  "    But  llip  best  picture 

>»  !  «t  wbiili  b<<  (-xliibited 


iu  :  . 

•'ill  June,  ITy^,'  repr»- 

aentiii^  tbe  i 

!   Marie  Antoinette  a»- 

•ailtnl  III  1i'  : 

.   i<\  .iliiilDiinry  mob. 

Oi  . 

Iiiili  be  ex- 

hll 

vent  Walls," 

in  liie  .'- 

nun   Lif  lf<64.     He  painted 

chiefly  | 

iitio  incident,  tbe  subjects  of 

wbii'bwcro  i><.cuiuiii>lly  drawn  from  bis  own  fancy, 
but  oftener  derived  from  fiction  or  poetry.  His 
greatest  eucce«se«,  liowever,  were  won  in  biatorical 
painting.  Klmore  died  at  Kenginplon,  January 
24th,  1881,  and  was  buried  in  Keni^al  Green  Ceme- 
tery. Beeide*  the  pictures  above  mentioned,  the 
following  are  big  principal  works: 

The  lUrlynlom  i^f  St  Tbomai  i  Becket.   IMO.  Painted 
/trDrnmr:  "  .^mi  hok  tH  St.  Jndnw'i  Roman 


:  at  Urro.     IMA. 

.1  of  Robert,  Kin|  of  Naples.     IMS. 
;  r  \  I  rsy  in  tbe  tune  of  Louis  XIV.   1848. 


Tlif  ?st>\ier 


l!r  >.     '. 

Tl..    1.:  .      .  r'.rs  V.  at  Yust«.     ISM. 

Ad  Ii,  life  of  Dante.     1858. 

Manr    .  u  the  Trmple.     1861. 

The  lux  nil  ii  c  t  tlie  C'«mbiug  Uacliiiie.     1803. 

I.uonnia  Burgia.     lSt£l. 

On  tlie  Brick.     1665. 

Aft«T  the  Kxpulaiou.     1873. 

Mar)',  Queen  of    Scots,  and   Daraley,  at    Jedburgh. 

1877. 
Lenare.    187L 

ELSASSER,  Fbiedbich  ArcrsT,  a  painter  of 
landscapes  and  architectural  views,  was  born  st 
Bv-'-  -  '■■'■'  i  studied  at  the  Academy  of  that 
ci'  .  whose  influence  on  art   was  at 

thai  y  •       In  1831  he  went  to  Italy, 

and  in   '  he  visited  Sicilv.     Among 

bi«    1.  .      .   'The   Forest  of  Calabria, 

'  1  Church  at  Palermo,'  '  A  View  of 

tl.      .  .-.•   i.-.     Tl..-   Kl.tr  of   Prussia 

sent  hll  and  granted 

hiui  a  I  '  :  long  enjoy, 

as  he  died  at  Koine  III  1846.    I  s,  UeiSK1i.'b 

and  ,lri  !i?  Kl_SAS»EK,  were  a  ■  ;pe  painters. 

Tl  a  bom  at  Berlin  in  1615,  and  died  at 

'  'i  painter  of  land- 

•<  'm  about  1576  at 

I'  itf  rciiiuvcu  to  Leyden  in  1580. 

L 

lii.>  pt!..  1.  I  i>  Ki£EViEB,  who  was  also  a  painter, 
was  born  at  Leyden  in  1C15,  and  died  at  Delft  iii 
1676. 

ELSnEIMEH,Ar>A>i,{ELSHAiMER,orELZHKi>ji!n,) 
■  German  painter,  was  probably  boni  at  FrMnkforl 
in  1574,  but  the  dates  of  bis  career  are  differently 


rvportnj.  He  was  the  ton  of  a  i>;i.  r  aiid  *•• 
■•laced    at   an  early  ag«  under  '.  'pp 

Vffriibarh,    who,   though    n    i<  .  Mas 

soon     aurpaaard      by     lua  no 

further  iiiruns  of  impruvti:  ■  \ry, 

KlalK'Unrr  » rut  to  K'une,  vtlieic  Im  atuiliod  the 
works  of  the  great  masters,  aud  in  a  abort  tinia 
his  picturrts,  which  wcio  very  dialiuct  from  Uia 
wurkn  of  all  of  his  coiitempurariiMi,  were  held  iu 
general  estimation.  Ha  was  fond  of  landaiapes 
with  ligures  of  such  importance  that  the  lajid- 
scape  iiili-rost  is  subordinated  to  that  of  the  in- 
cident repreiiented.  Ilia  pictures  were  aiiiall  and 
finished  with  tlie  greatest  perfection  and  detail, 
a  quality  then  entirely  new  in  Italy,  especially 
when  studied  with  extreme  fidelity  to  nature.  His 
power  over  light  and  shade  was  nearly  as  great  as 
that  of  Iteiubrandt,  who,  in  the  next  generation, 
followed  out  the  same  characteristic  of  iutensa 
chiaro-scuro.  Elsheimer  delighted  iu  torchlight, 
moonlight,  aud  the  dusk  of  evening,  all  of  which 
effects  he  represented  with  greater  excellence  tliaii 
bad  before  been  accomplished.  He  possessed  so 
extraordinary  a  memory,  that  it  was  sufiScient  for 
bim  to  huve  looked  at  an  object  or  scene  once 
to  draw  it  with  tlie  most  surprising  precision. 
The  extreme  patience  and  labour  with  which  he 
finished  his  pictures  was  such,  that  the  prices  he 
received  for  them  never  sufficiently  repaid  bim  for 
the  time  spent  upon  them.  If  the  unfortunate 
painter  hud  been  paid  for  them  a  fourth  part  of 
what  they  have  since  produced,  he  might  have 
lived  in  aiWuence  instead  of  the  state  of  indigence 
and  distress  in  which  he  passed  the  greater  part 
of  his  life.  As  it  was,  he  was  cast  into  prison, 
although  a  man  of  irreproachable  habits,  and  this 
preyed  upon  his  mind.  His  only  benefactor  was 
Count  Goudt,  who  purchased  some  of  his  choicest 
pictures,  and  has  engraved  seven  of  them  in  a 
highly-finished  manner,  well  adapted  to  their  style. 
Elsheimer  is  perhaps  better  known  by  these  en- 
gravings than  by  his  own  pictures.  '  Cere*  drink- 
ing from  the  Wiuh'e  Goblet,'  '  Jupiter  and  Mer- 
cury in  the  home  of  Baucis,'  '  The  Flight  into 
Egypt,'  '  Tobit  and  the  Angel  going  home,'  are 
among  the  number.  The  copperplate  of  the  last 
named  fell  into  the  hands  of  Kembraiidt,  and  was 
partly  erased  and  altered  by  him  into  another 
subject.  The  elder  Teniers,  as  well  as  Kembrandt, 
studied  carefully  the  works  of  Elsheimer.  He  died 
in  Koine  in  1620.  The  following  works  by  bim 
•re  in  public  galleries  : 

Oaasel.  Gallery.       Meeting  of  EUas  and  Obadiah. 

Dresilen.         Hal'rry.       Kliglit  lulo  Egyi.t. 
Duhvicb.         *  ■  I'f  If.       Si^auiiali  ^ii'\  ih'   KMcr>. 
Fioreuce.  f  j'.i.  Hi>  u»ii  IVr'.rait. 

Apostles. 
•I  Saints. 


Frankfort.      Sin^Ul. 

Hagi'ie.  .1/..-0.-1. 

Louiluii.  .Vi(  '■  1    '-y 

MaJri.l.  (■.i/.V/-y. 

Munich.  GalUrf. 


.<  at  Lyatra. 
\  ••'1  hsof  Xy«a. 


I'aiis. 


Latirn. 


■  uce. 
-oil  bus. 
•  ricv. 


'■rr  aching. 


Petersburg.  Uermiloft 


Uij^i^:  iu  th 


l>.-^^. 


Borne.  Sciarra  Pal.    i.r.u.i,  ..  ilie  ProJi^  S-u 

Vienna.  Oa/ltry.       Uest  on  the  Flight  into  Egypt. 
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ELSllEIMEK,  JoiiANN,  ii  biotlier  of  Adam 
ElBheiiiier,  was  born  »t  Frankfort  in  1593,  and  died 
previous  to  1630.  About  1632  bo  painted  'Tbe 
Story  of  Virginia,'  now  on  the  Imperial  Staircase 
in  (bo  Ronu-r  at  Frankfort. 

ELSHOLTZ,  Lumvio,  a  German  painter  of 
genre  subjocls  and  battles,  bom  at  Berun  in  1805, 
studied  in  tbe  Academy  of  bis  native  city,  and 
afterwanis  in   tbe   studio   of    Franz   Kriiger,   llio 

iiainter  of  borses.  His  best  work  is  'Tbe  Battle  of 
..eipsic,'  painted  in  1833,  and  now  in  tbo  posses- 
fiion  of  tbe  German  Emperor.  He  died  at  Berlin 
in  1850.  In  tbe  Berlin  National  Gallery  is  '  Tbe 
Beginning  of  the  Figbt,'  dated  1834. 
ELST,  PiETEB  VAN  DEB.  See  Van  deb  Elst. 
ELSTEH,  GoTTFBiED  Rudolf,  an  historical 
painter  who  worked  for  some  time  at  Diisseldorf, 
executed  a  number  of  religious  pictures,  among 
which  are  a  'Hol3'  Family,'  in  the  possession  of  the 
Prince  of  Hohenzollern,  and  some  cartoons  for  the 
Zionskirche  at  Berlin.  He  died  in  that  city  in  1872. 
ELSTRACKE,  Reginald,  an  engraver  who 
flourished  in  England  about  the  year  1620,  worked 
chiefly  for  the  booksellers,  and  his  plates  are  almost 
entirely  confined  to  portraits.  These  are  more 
sought  after  for  their  scarcity  and  their  connection 
with  English  history,  than  for  their  merit  as  en- 
gravings. He  also  engraved  the  title-page  and 
several  of  the  portraits  for  Holland's  '  Baziliwlogia. 
A  Booke  of  Kings.  Beeing  the  true  and  liuely 
EfiBgies  of  all  our  English  Kings  from  the  Con- 
quest vntill  this  present.'  The  following  portraits 
are  by  him : 

James  I. 

Queen  Elizabeth. 

Mary,  Queen  of  Scots.     One  of  his  lest  prints. 

The  same,  with  Lord  Damley. 

Thomas  Howard,  Earl  of  Suffolk. 

Kobert  Devereos,  Earl  of  Essex. 

Gervase  Babington,  Bishop  of  'Vrorcester. 

Sir  Julius  Caesar,  Master  of  the  Bolls. 

Sir  Thomas  More. 

Sir  Philip  Sidney. 

Thomas  Sutton,  founder  of  tbe  Charter  Hoose. 

Edmund,  Lord  Sheffield. 

John,  Lord  Harrington. 

■William  KnoUys,  Viscount  TVallingford. 

AVilliam  Cecil,  Lord  Burghley. 

Gustavus  Adolpbus,  King  of  Sweden. 

Kichard  Whittington. 

ELTZ,  JoHANN  Fbiedbich  von,  bom  in  1632,  was 
one  of  the  first  artists  who  worked  in  mezzotint. 
His  works  are  now  rare  ;  examples  of  them  are  an 
'Ecce  Homo,'  after  Albrecht  Diirer,  and  a  portrait 
of  Johann  Philipp  von  Schonbom,  Elector  of 
Mayence,  after  Th.  C.  von  Fiirstenberg.  He  died 
at  Mayence  in  1686. 

ELVEN,  Tetar  van.    See  Tetab  van  Elven. 

ELYAS,  Mathieu.     See  Elias. 

ELZHEIMER,  Adam.    See  Elsheimeb. 

E.MBDE.  Von  DEB.    See  Von  deb  Embde. 

EMELltAET,  Philippcs  Augustus.  See 
Hemllraet. 

E.MES,  John,  a  water-colour  landscape  painter, 
practised  about  the  end  of  the  18th  century,  and  ex- 
Ijibited  at  the  Royal  Academy  in  1790  and  1791. 
He  also  engraved  Jeffereys'  '  Destruction  of  the 
Spanish  Batteries  before  Gibraltar.' 

EMLER,  BoNAVENTUEA,  an  Austrian  artist,  was 
bom  in  1831,  and  studied  at  the  Academy  of 
Vienna.  He  became  celebrated  by  bis  illustrations 
to  tbe  'Divina  Commedia'  of  Dante,  and  died  in 
1862. 
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EMMANUEL,  a  Greek  priest  and  painter,  is  the 
author  of  a  picture  in  the  Byzantine  stylo  in  tho 
National  Gallery,  London.  It  represents  'St. 
Cosmo  and  St.  lianiian  receiving  the  Divine  Bless- 
ing,' and  is  signed  x"P  ' V-iniavovriK  hptuc  rot  rlavt 
('the  hand  of  Emmaimel,  priest  of  Tzane ').  It  is 
suggested,  in  the  catalogue,  that  this  EmTnanuol 
may  be  identical  with  tbe  Emmanuel  mentioned 
by  Lanzi,  who  lived  at  Venice  in  the  17th  century, 
and  executed  a  painting  dated  1660. 

EMMANUELLO  da  COMO,  Fra.     See  CoMo. 

EMMETT,  Wn.LiAM,  an  engraver  who  flourished 
about  tho  year  1710,  among  other  prints  engraved 
a  largo  view  of  tho  interior  of  St.  Paul's  Cathedral, 
which  is  executed  in  a  neat,  clear  style ;  as  well 
as  three  exterior  views  oC  the  same  edifice. 

EMPIS,  Catherine  EdmiiE  Simonis.  See  Simonis- 
Empis. 

EMPOLI,  jAcoro  da.    See  Chimenti. 

ENDER,  Johann  Nepomuk,  an  Austrian  historical 
and  portrait  painter,  was  born  at  Vienna  in  1793. 
In  1829  he  became  a  professor  in  tbe  Academy  of 
bis  native  city,  where  he  died  in  1864.  He  is  dis- 
tinguished for  his  oil-paintings  and  water-colour 
drawings,  and  a  '  Madonna  and  Child  '  by  him  is  in 
the  Vienna  Gallery.  His  son,  Eduard  Ender,  is  a 
well-known  Viennese  painter  of  historical  and 
genre  subjects. 

ENDER,  Thomas,  an  Austrian  landscape  painter, 
tbe  twin  brother  of  Johann  Nepomuk  Ender,  was 
born  at  Vienna  in  1793.  From  the  age  of  twelve 
he  studied  in  the  Academy  of  Vienna,  where,  in 

1816,  he  obtained  the  grand  prize  for  painting. 
In  1836  he  was  appointed  a  tutor,  and  afterwards 
professor  of  landscape  in  the  Academy.  Through 
the  patronage  of  the  Archduke  John  and  Prince 
Metternich,  he  accompanied,  as  draughtsman,  the 
scientific  expedition  sent  by  Austria  to  Brazil  in 

1817,  and  made  a  collection  of  seven  hundred  draw- 
ings, which  are  now  at  Vienna.  Three  views  by 
him  are  in  the  Vienna  Gallery.  He  died  in  Vienna 
in  1875.  In  the  Berlin  National  Gallery  is  his 
'  Italian  Wood  Chapel.' 

ENDLICH,  Philip,  a  Dutch  engraver,  was  born 
at  Amsterdam  about  the  year  1700.  He  was  a 
pupil  of  Bernard  Picart,  and  was  chiefly  occupied 
on  portraits,  among  which  are  the  following: 

Hendrik,  Coimt  of  Moens. 

John  Taylor,  a  celebrated  oculist.    1735. 

Juan  Felipe  d'Almeria,  Governor  of  the  Isle  of  St. 
Martin. 

Jan  Gosewyn  E.  Alstein,  ecclesiastic  of  Amsterdam. 
1733. 

Jan  Noordbeck ;  the  same. 

Pietcr  HoUebeck ;  the  same. 

Leonard  Beels ;  the  same. 

ENDRES,  Bernuard,  was  born  at  Owingen,  in 
Baden,  in  1805,  and  studied  genre  and  historical 
painting  at  the  Academy  of  Munich.  Two  of  bis 
works  are  in  the  Gallery  at  Carlsruhe,  the  portrait 
of  Pope  Julius  II.,  after  Raphael,  and  'Christ 
bearing  tlie  Cross.'     Ho  died  in  1874. 

ENDTER,  Susanna  Maria.     See  Sandrart. 

ENGEL,  Karl,  a  German  painter,  was  bom  in 
1817  at  Londorf,  and  died  in  1870  at  RddelKheim. 
Tbe  Darmstadt  Gallery  has  a  'View  of  the  Studio 
of  the  Sculptor  SchoU,'  by  him. 

ENGELBRECHT,  Christian  and  Martin,  two 
printsellers  and  engravers,  who  resided  at  Augs- 
burg, flourished  about  the  year  1721.  Christian 
Engelbrecht,  conjointly  with  J.  A.  Pfeffel,  engraved 
some  ornamental  works  for  goldsmiths,  after  A. 
Morrison ;    and  some  views  for  the  '  History  ol 
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Arrhiteotur«,'  pubUalicd  in  1721  by  J.  IlemliarJ. 
Ml  '  Dimlit    riifjrBVMi    kuiiio    iiUtea    aftrr 

It'  I  utlirr  uiniitrn),  bikI  KOiue  illualratiuiiii 

fur  '  '\  ii  V   ■  \'    -  '  vii»ri».* 

KNUKI.M  N,    CV>KNiu.i8,    (or    Ekoil- 

fBHTK,)  dip  h.  ii  .1  niHHi-cii^riirer,  wb»  bom  »t 
Lc.vJeii  ill  U6H.  Tlie  |iii-iiirpii  of  Jan  van  E>'ck, 
th«  alleged  inveiitur  uf  uil-^iaihtin^,  boiug  at 
that  time  (he  object  of  rurioxiiv  ami  mliniriitii'n, 
Eiii'i  Ibri .  Iii.-iii  ni.i  lit  1  l,!iiL«.lf  to  eliiily  tlio  works 
of  \   Vail  Mttiiilrr  to  linva 

bi-.  iiiilry  tliat  piiintwl  in 

oil.  The  pnintiiipi  by  tins  iiinHttT  whioli  cHoaped 
the  troubica  of  lliut  i-ouiitry  wrre  preserved  with 
Kreat  care  in  the  ihurch  of  Uiir  Liidy  at  Ix-yden. 
They  repreaeiitrd  the  '  C'rucifninn,'  the  '  Descent 
fruiu  the  Cross,'  '  Abruhaiii  siicrilicinn  Isaac,'  with 
•ome  small  pictures  uf  the  '  Life  of  tlie  Virgin  ' 
these  were  well  coiniKised,  and  of  a  le«8 
Ootliio  Ktyle  of  design  than  was  usual 
tlie  early  period  ut  which  he  lived.  The 
soiiK  times  bear  tlie  accompanying  mark. 
His  principal  work  was  an  altar-piece, 
iiitinted  for  tlie  Epitaph  uf  the  fuiiiily  of  Lock- 
uorst,  in  the  church  of  St.  I'eter  at  Leyden,  and 
composed  of  a  great  number  of  figures  represent- 
ing the  '  Adoration  of  the  Lamb.'  The  National 
Gallery  has  a  '  Madonna  and  Child  '  by  liiiii.  The 
Antwerp  Museum  has  two  double  pictures  by  him: 
the  one,  '  St.  Leonard  delivering  prisoners,'  and 
'  St,  George ; '  tbe  other,  scenes  from  tlie  life  of 
St.  Hubert  A  '  Crucifixion '  by  him  is  in  the 
Munich  Gallery.  Engelbrechtsen  died  at  Leyden 
in  1633.  He  is  thought  to  be  identical  with  tbe 
"Cornells  de  Hollandere"  who  was  free  of  the 
Guild  of  St.  Luke  at  Antwerp  in  1492. 

ENGEl.MANN,  Gottfried,  a  German  litho- 
grapher, who  also  painted  in  water-colours,  was 
bom  at  Miihlhausen  in  1788,  and  died  there  in 
1839.  He  was  a  pupil  of  Sennefelder,  the  inventor 
of  lithography,  and  of  C.  von  Mannlich,  and  be 
introduced  the  art  into  France. 

ENGELKAMS,  G-'Knelis,  (or  Esghbuiams,)  a 
Flemish  painter,  born  at  Mechlin  in  1537,  excelled 
in  painting  historical  subjects  in  distemper.  His 
best  work,  representing  the  '  Seven  Works  of 
Mercy,'  is  in  the  cathedral  of  St.  Uombout  at 
Mechlin.  There  are  several  of  his  pictures  in 
Germany,  where  he  passed  some  years.  At  Ham- 
burg, in  tlic  church  of  St.  Catharine,  is  a  large  ! 
altar-piece  by  him  of  the  '  Conversion  of  St.  Paul.'  I 
He  died  at  Mechlin  in  1583.  | 

ENGERTH,  Erasmus,  an  Austrian  artist,  who 
was  boni  at  Vienna  in  17%,  studied  at  the 
Academy  of  his  native  city,  and  afterwards  in 
Italy.  On  his  return  home  he  painted  portraits 
and  historical  pictures,  and  also  made  successful 
copies  from  the  great  masters,  but  he  subsequently 
devoted  himself  exclusively  to  the  art  of  restoring 
paintings.  He  was  keeper  of  the  picture  gallery 
^Jf  ,1      w   I.,    i   .     .„j  jjgj  jt  Vieiinu  in  1871. 

1  CdllNELlS.     See  Vekspbonr, 

L..  ...; ...±.  Fiu.N'iis,  a  line-engraver,  bora 

in  London  in  1775,  was  a  brutlier  to  George 
Engleheart,  the  miniature  painter.  He  learned 
the  art  as  an  apprentice  to  Joseph  Collyer,  and 
as  an  assistant  to  James  Heath.  His  first  inde- 
pendent works  were  the  illustrations  to  Akenside, 
after  Stothard,  whose' Canterbury  I'ilgrinis'  he  had 
a  large  share  in  engraving,  and  the  illustrations 
to  Homer  after  Cook.  He  also  engraved  some  of 
Smirke's  drawings  for  '  Don  Quixote,'  and  several 
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plates  for  the  '  Literary  Souvenir,'  '  Amulet,' 
'  Gem,'  and  other  AnnuaU,  among  which  is  the  last 
piirtruit  of  Lord  ll\roii,  after  \V.  K  \Vc»t.  IJe 
dieil  in  1849.  Kosides  the  wurka  alrraily  uaioed, 
his  best  plutes  are  : 

Puurau  Grmy  ;  ii/l<r  Sir  JiunJ  H'iUn. 

Tlie  Only  Uauchtrr ;  aflrr  cA<  >um>. 

Tlie  C'antle  ;   aJUr  Coot. 

Sir  C«le|iiue  tvMuing  tierroa  ;  aflfr  Jlillom, 

ENtiLEHEAKT,  Gkoiiqk,  miniature  paiiiter  to 
George  HI.,  and  brutlier  to  Francis  EngVheart, 
was  born  at  Kew  in  1750.  As  a  lad  he  was  sent 
first  to  the  studio  uf  George  H.irret,  H.A.,  but  did 
not  lung  remain  with  him,  and  soon  became  a 
pupil  to  Sir  Joshua  Reynolds,  many  of  whose 
works  he  copied  in  miniature.  In  1775  he  com- 
menced to  practise  for  himself,  and  from  that 
time  down  to  1H13  continued   in  constant  work, 

fiaintiug  4853  portraits  of  the  notable  persons  of 
lis  time,  and  exhibitingmany  at  the  Royal  Academy. 
In  1813  he  retired  with  a  comfortable  fortune,  and 
left  Hertfurd  Street,  Mayf.iir,  where  ho  had  pur- 
chased considerable  property,  fur  his  country  home 
at  Bedfont.  Later  on  he  resided  with  his  son  at 
Blackheath,  and  there  he  died  in  1629.  His  minia- 
tures were  of  great  beauty  and  are  very  highly 
esteemed.  Ue  left  behind  him  a  Fee  Book  which 
mentions  the  names  of  every  person  whom  he 
painted  between  1775  ami  1813. 

See  'George  Engleheart,'  by  G.  C.  Williamson, 
London,  1902. 

ENGLEHEART,  Hfnbt,  son  of  George  Engle- 
heart, born  1801,  died  1885,  a  clever  artist  in 
water-colour  and  in  pencil.  His  architectural 
drawings,  mainly  of  foreign  cathedrals,  are  of 
great  beauty  and  refinement,  and  resemble  the 
work  of  Front. 

ENGLEHEART,  John  Cox  Dillmas,  nephew 
of  George  Engleheart  and  his  pupil,  was  bom  in 
1783.  He  was  a  very  popular  artist,  and  exhibited 
157  works  at  tbe  Royal  Academy,  ami  many 
others  at  different  exhibitions.  His  health  failed 
when  ho  was  forty-four  years  of  age,  and  he  left 
England  for  Italy.  On  his  return,  being  in  pos- 
session of  an  ample  fortune,  he  retired  from  his 
profession,  and  settled  first  at  East  Acton  and 
then  at  Tunbridge  Wells,  where  he  died  in  1862. 
His  works  are  notable  for  their  brilliant  colouring 
and  gorgeous  effect,  but  some  of  his  simpler  }M)r- 
traits  are  of  supreme  beauty  and  full  of  character. 

See  'George  Engleheart,'  by  G.  C.  Williamson, 
London,  lit02. 

ENGLEHEART,  Thomas,  was  a  brother  of 
Francis  Engleheart  the  engraver,  and  was  chiefly 
known  for  his  wonderful  sculpture  in  wax,  many 
examples  of  which  he  exhibited  at  the  Royal 
.\cademy.  He  was  also,  however,  an  expert 
draughtsman,  working  with  Flaxnian  for  Jo^iah 
Wedgwood,  and  his  pencil  drawings  are  of  great 
beauty  and  refinement.  He  was  born  in  1745,  and 
had  two  sons,  Timothy  and  Jonathan,  both  en- 
gravers.    He  liied  in  178(j. 

ENGLEHE.\liT,  TiMoray  Staxsfelp,  a  line- 
engraver,  a  son  of  Francis  Engleheart,  was  bom 
in  London  in  1803,  and  died  tliere  in  1879.  He 
engraved  several  plates  for  the  '  Literary  Souvenir,' 
'  Forget  me  not,'  and  other  Annuals. 

ENGLISH,  J"S1A8,  was  an  amateur  engraver, 
who  resided  at  Mortlake,  where  he  died  in  1718. 
He  executed  an  etching  of  'Christ  with  the  Two 
Disciples  at  Eiumaus,'  after  Titian,  and  in  1654  a 
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■et  of  smiiU  iipriclit  pliitos  of  tlio  '  Gods  ftiid  Doini- 
gtxls.'  His  brst  work  is  i\  spirited  otcliing  of  ii 
L*lf-lpiif:tli  of  11  •  Mini  reKiiliiiR,'  after  F.  Cloyn. 

ENXiSTHOM,  WiLiiELM  Oscau,  a  Swedish  luiiinnl 
paiutor,  was  born  in  1831,  iind  died  at  Diisseldorf 
in  1877. 

ENHUBKH.Kakl  von,  a  penre  painter,  was  born 
at  Hof,  in  Voigtland,  in  1811.  Ho  was  the  son  of 
a  civil  officer,  who  wlien  liis  son  was  eiglileen 
months  old  removed  to  Niirdlingen.  After  study- 
ing at  the  Miinicli  Academy,  lie  was  at  first 
an  animal  jiainter ;  he  then  worked  at  rejiresent- 
atioDS  of  the  Thirty  Years'  War ;  and  only  through 
the  study  of  the  works  of  Metsu  and  Terborcli 
did  he  discover  his  true  talent.  Ho  was  admitted  a 
member  of  the  Munich  Aoadeuiy  in  1858,  and  died 
at  Munich  in  1867.  He  excelled  in  characterizing 
middle-class  home  life,  with  its  pleasures  and 
troubles,  and  was  gifted  with  natural  luiniour, 
wliich  was  the  foundation  of  his  delicate  deline- 
ation of  character.  To  be  mentioned  amongst  his 
■works  are : 

Berlin.  Gallery.    Eeturu  of  the  Munich  Guards- 

man.    1844. 

Darmstadt.       Gallery.    Sessions  Day  in  Bavaria. 

Houicb.  Gallery.    A     Grandfather    watching     his 

Grandson    at    play    witli    toy 
Soldiers. 
„  „  A  Carver  in  his  Workshop. 

ENNIS,  W.,  an  Irish  historical  and  portrait 
painter,  was  born  in  the  first  half  of  the  18tli  cen- 
tury. He  studied  at  Dublin  under  Robert  West, 
and  afterwards  in  It.aly,  and  subsequently  became 
a  master  in  the  Dublin  Art  School.  He  died, 
through  a  fall  from  his  horse,  in  the  county  of 
Wicklow,  in  1771. 

ENS,  GiosEFFO.    See  Heins. 

ENSLEN,  JoHANN  Karl,  a  German  landscape 
painter,  who  was  born  in  1759  and  died  in  1849, 
was  well  known  in  his  time  for  his  panoramas, 
which  were  the  first  introduced  into  Germany. 

ENSLEN,  Karl  Georg,  an  Austrian  painter, 
born  at  Vienna  in  1792,  studied  in  the  Academy  of 
Berlin.  He  travelled  in  Italy,  Sweden,  Norway, 
and  Denmark,  and  his  panoramas  give  proof  of  a 
knowledge  of  excellent  linear  and  aerial  perspec- 
tive. He  died  at  Lille  in  1866.  There  is  a  view 
of  the  '  Bay  of  Naples '  by  him  in  water-colours  in 
the  Lille  iluseum. 

ENSO,  GiosEFFO.     See  Heins. 

ENSOM,  William,  a  line-engraver,  was  bom  in 
1796,  and  died  at  Wandsworth  in  1832.  He  en- 
graved 'Christ blessingthe  Bread,' afterCarlo  Dolci, 
'St,  John  in  the  Wilderness,'  afterCarlo  Cignani, 
and  several  plates  for  the  Annuals,  of  wliich  the 
best  are  those  in  the  '  Bijou '  of  George  IV.  and 
Lady  Wallscourt,  after  Sir  Thomas  Lawrence. 

EPINAT,  Fledry,  a  painter  of  historical  sub- 
jects and  landscapes,  bom  at  Monthrison  iu  1764, 
imitated  his  master  David,  with  whom  he  went  to 
Some.     He  died  at  Pierre-Seise  in  1830. 

EPISCOPIUS,  Joannes.     See  De  Bisschop. 

EE.^SMUS,  DE.siDERins,  the  eminent  scholar, 
bom  at  Rotterdam  in  1467,  painted  in  1484  a  picture 
representing  '  Christ  on  the  Cross,  with  Mary  and 
SL  John.'  This  work,  which  is  little  known,  is  in 
the  style  of  the  old  Dutch  masters,  and  is  in  the 
convent  of  Emaus,  called  Steyne,  near  Gouda.  He 
died  at  Basle  in  15.36. 

ERBETTE,  Filippo  dall'.    See  Mazzcola. 

ERCOLE  Di  GIULIO.     See  Grandi. 

ERCOLE  di  ROBERTO.     See  Grandl 
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ERCOLINO  ni  GUI  DO  RENI,  (or  Eroolh  di 
Marta).     See  San  Giovanni. 

EUEDI,  Bknkdetio,  an  Italian  engraver,  was 
born  at  Florence  in  1750.  Ho  engraved,  in  con- 
junction with  J.  B.  Ci'cchi,  i\ine  plates  of  the 
Monument  of  Dante,  with  his  portrait.  There  are 
also  by  him  the  following  plates : 

rORTllAII'S. 
Luca   Oambiaso,  Genoese  painter ;   afler  a  picture  by 

himself. 
Federigo  Zuccliero  ;  after  himself. 
Angelo  Brouziuo  ;  I'lorcutiue  painter. 
Annibalo  Carracci. 

SUaiECTS. 

The  Transfiguration ;  after  Raphael. 

The  Adulteress  before  Christ ;  after  Angela  I}ron:ino. 

The  Death  of  Lucretia  ;  after  Luca  Giordano. 

EREMITA  DI  MONTE  SENARIO.     See  Stb- 

FANESCm. 

ERHARD,  JoHANN  CiiRlsTOPH,  who  was  born  at 
Nuremberg  in  1795,  was  instructed  by  Zwinger  and 
Gabler,  and  afterwards  went  to  Vienna  and  Rome. 
Among  the  hundred  and  eighty-five  plates  which  he 
etched  are  several  landscapes  and  views  of  con- 
siderable merit.  He  committed  suicide  at  Rome  in 
1822. 

E  RLINGER,  Georg,  a  printer  and  wood-engraver, 
was  working  at  Augsburg  in  1516,  and  at  Bamberg 
from  1519  till  his  death  in  1542.  Among  his  wood- 
cuts, which  are  very  scarce,  is  one  of  '  Christ  on 
the  Cross.' 

ERMELS,  JoHANN  Franz,  a  German  painter  and 
engraver,  a  pupil  of  Holtzman,  was  born  near 
Cologne  in  1641.  He  resided  at  Nuremberg,  and 
painted  for  the  church  of  St.  Sebald  in  that  city 
a  picture  of  the  '  Resurrection ' ;  he  was  more  suc- 
cessful, however,  as  a  painter  of  landscapes,  in 
wliich  he  imitated  the  style  of  Jan  Both.  He  died 
at  Nuremberg  in  1699.  In  the  Stadel  Gallery  at 
Frankfort  is  a  '  Landscape '  by  him,  with  figures 
by  J.  H.  Roos  ;  and  in  the  Vienna  Gallery  is  a 
'Landscape  with  Fishermen'  by  him.  A  'Land- 
scape '  is  also  in  the  Milan  Gallery.  There  are  by 
him  a  few  etchings  of  landscapes,  after  Waterloo, 
Breenbergh,  &c.,  executed  with  spirit  and  taste. 

ERRANTE,  Giuseppe,  born  at  Trapani,  in  Sicily, 
in  1760,  studied  at  Palermo  and  Rome,  and  was 
employed  in  the  Caserta  Palace,  Naples.  On 
account  of  his  political  opinions  he  was  obliged  to 
remove  to  Milan,  and  afterwards  establislied  him- 
self at  Rome  in  1810.  Besides  historical  subjects, 
he  painted  portraits,  in  which  he  was  especially 
successful.     He  died  at  Rome  in  1821. 

ERRAR,  (or  Erraud,)  Johan,  an  artist,  who 
flourished  at  Lidge  about  1670,  etched  landscapes 
after  Waterloo. 

ERRARD,  Charles,  a  French  painter  and  archi- 
tect, was  born  at  Nantes  about  1601,  and  is  better 
known  as  one  of  the  chief  founders  and  directors 
of  the  Academy  at  Paris  than  as  a  painter  and 
engraver.  He  studied  in  Italy,  where  he  also  spent 
thegreater  part  of  his  life.  In  1635  he  was  admitted 
a  member  of  the  Academy  of  St.  Luke,  and  in  1665 
was  made  director  of  the  French  Academy  at  Rome, 
where  he  died  in  1689. 

ERRI,  Cammillo,  of  Modena,  is  known  only  by 
a  picture  of  '  St.  John  the  Baptist  Preaching,'  with 
the  date  1577,  in  the  Modena  Gallery. 

ERSKINE,  Henry  David,  Eabl  of  Bochan. 
See  BacHAN. 

ERTINGER,  Franz,  a  German  engraver,  is  said 
by  some  to  have  been  bom  at  Colmar,  by  others 
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ftt  Wyl  ill  Sw»lii«,  ill  tlio  y<>»r  1640.  He  rr»id«i<l 
cliirHy  »t  Tan*,  wlifii-  lif  t-iigrdvpd  Mvrr*!  t>UtM, 
which  are  liu(  wiilioul  mrril,  auil  wlieir  he  d^«d  in 
1700.     Hi*  1>MI  prima  are  the  folluwinK : 

l\'IIIKAIl!>. 
J.  F.  do  Itoufheiu,  IU«li.>|>  uf  Autworp. 

NimJiN  MaivLixrUi 

VAiiioi't  iJciBjam. 

TV.r  Uirt^irr  nf  Ar(:t!lrv  in  rifht  ItalMi  aflrr  Kit^u  ; 
>iun<  aufraTcJ  by  Baroo. 
iior|ibuaMof  OviJ,  a/ttr 

tUe  OoiuiU  of  TouluuM ; 


.n  .  ■  i#  tamu. 

tx-'i  i:^  <  i<  ..3  .  ,    ,..«,........    ■ ..<..,  auuie 

ot  lliriu  tu  liie  Buuuier  uf  Oallot. 

1':'  ' '    '  r  of  Ailam  Elaheimer 

phi  1  naval  cuiiibats. 

K>,  .'i'.n  \A>  I'l  l.~:-rs,)»  Flemish  painter, 
waa  bom  at  Antwerp  iu  1606.  He  was  very  sue- 
P^«.f..i  ...  .1...  .,t  .,(■  repraduriug  still-life,  but 
ni  which    he  puinted    with    au 

alii.     :    .     .,;...   - ..ritv  tu  nature.    His  niaster- 

pieieH  are  two  '  Kish  Markets,'  in  the  Vienna 
GalUry,  with  tig-uree  hy  JorJaons.  The  Madrid 
Gallery  also  has  two  pictures  of  fish  and  u  fruit 
and  flrwrr  piece  by  Van  Es.  The  Stadel  Gallery 
at  .'  lias  H  fish-piece  by  him.   In  the  Ant- 

Wt  II  is  a  good  example  of  his  still-life 

■uhjcT.i»,  lunuerly  in  tlie  Episcopal  Palace,  and  in 
the  Lille  Museum  is  a  picture  of  'Oysters  and 
Fruit,'  w  hich  mas  formerly  in  the  Abbey  of  Cyeoing. 
He  died  at  Antwerp  in  1605-66. 

ESBUAT,  NoSl  IUtmond,  a  landscape  and 
•ninml  painter,  was  bom  in  Paris  in  1809.  and 
died  there  in  1866.  He  was  a  pupil  of  Guillon- 
Lelhiire  and  of  Watelet,  and  from  1844  sent 
pictures  to  various  exliibitions. 

ESCALANTE.  Jtas  A.monio,  a  Spanish  painter, 
born  at  Corriova  in  1630,  was  a  scholar  of  Francisco 
Rizi,  but  he  adopted  the  style  of  Tintoretto,  as 
well  in  colouring  as  in  com|>osition.  Several  of 
his  works  in  tlie  churches  of  Madrid  are  highly 
commended  by  Palomino.  In  the  church  of  San 
Miguel  is  a  g-raceful  picture  of  'St.  Catharine'; 
met  in  the  cliurch  of  the  Espiritii  Santo  is  an 
altar-piece  of  the  •  Deud  Christ,'  with  other  figures, 
paint^  in  the  style  of  Titian.  A  similar  picture 
in  the  Dresden  Gallery  is  ascribed  to  him.  The 
Uag-tie  Giillery  has  a  '  Gipsy  Woman  telling  an 
Oil'  line.'      In  the  Madrid  Gallery  are  two 

»■  ■■'.  'A  Holy  Family.'  and  'The  Infant 

CI'  .    ,        ■   .^ii^j   j^  ii^^  Hermitage,  St. 

p.  ■  and  the  Infant  Christ.'    He 

dirii    .L   ^u.i'.ii'i   111   i'l,'.*. 

ESCALANTE.  Jian  ue  Seviixa  Romeko  t.  See 
Seviila. 

ESCHINI,  Akgeui  Mahia,  a  painter  and  engraver, 
flourished  at  Modena  in  the  17t)i  century:  by  him 
more  than  one  excellent  plate  representing  the 
'  Virgin '  is  known. 

ESCLAVO.  El.     See  Pareja. 

ESCtiT,  CuABLtJi,  French  painter  and  /xuM- 
ti$t4  ;  l«ora  1836.  Eicrlled  as  a  portrait  painter, 
and  lias  left  a  large  number  uf  portraits  tliat  show 
breadth  and  vigour  uf  draughtiiuiauship  and  vivid 
intensity  of  colouring.  His  hoiihe  at  GaiUac  waa 
a  veritable  museum,  Uie  main  attraction  in  Uiia 
being  some  thirty  copies  of '  La  Tour.'  Escot  bad 
Hi 


ilelayed  hi*  iotentiun  of  b«<|ue«lliii>>'  'i-i«  '<  ti't.-«iiiig 
cullpction   to   the  Muitcuiii  of  A  >tli 

iK'currod    at    Gaillai-    (Tarn)    oi  '■''1, 

b<<fore  he  had  iM-eii  able  to  express  hu  wuh  in 
proper  legal  form. 

ESK1LS.S((N,  I'KiEU,  a  •rt, 

was  born  in  1820,  in  the  Di;  •■n. 

He  was  at  first  an  under-ofiicri  in  llir  '  rry 

regiment,   and   then   a   hoiik-kr«i>rr  -g, 

but  by  the  assistance  <if  a  friend  lie  v  1  in 

1853  to  go  to  I)u«»eldi»rf,  where   lie  -  .  ler 

Tidemand.      In  lH6y  he  was  c    '  :  .i  time 

to   become  a  phutograpber   at   ^  .    but  he 

afterwards  illustrated  Bellmaii,  .1'  j  i  img  the 
Swedish  popular  hfe  with  great  humour.  Ha 
became  an  '       f  the  Acailemy  in  1866,  and 

died  at  Hr'  ^igtuna.  in  187'2. 

ESPAG.N'  ....1  .1.    See  Ribeka. 

ESPANa,  Jl'a.n  de,  or  Juan  el  EsPAiloL.  8e« 
Gi"VAN.vi  HI  Piriito. 

ESPINAL,  JuA.N  UK,  a  Spanish  historical  painter, 
was  a  native  of  Seville.  He  was  the  son  and  pupil 
of  Gregorio  Espinal,  who  was  also  a  painter,  but 
he  afterwards  entered  the  school  of  Domingo 
Martinez,  whose  daughter  he  married.  He  waa 
chosen  director  of  the  School  of  Design  which 
Cean  Bennudez  and  other  lovers  of  art  established 
at  Seville.  Ceun  Bermudez  says  tiiat  he  posaeesed 
more  genius  than  any  of  his  coutempuraries,  and 
but  for  his  bad  training  and  indolence  would  have 
been  the  best  painter  whom  Seville  had  produced 
since  the  time  of  Murillo.  A  visit  to  Madrid  late 
in  life  made  apparent  his  misspent  time,  and  he 
returned  saddened  and  abaslied  to  Seville,  where 
he  died  in  17H3.  His  chief  works  were  scenes 
from  the  life  of  St.  Jerome,  paiutetl  for  the  monas- 
tery of  San  Geronimo  de  Buenavista,  and  now  in 
the  Seville  Museum,  and  some  frescoes  in  the 
collegiate  church  of  San  Salvador. 

ESP1N6S,  Bekito,  a  Spanish  flower  painter,  the 
son  of  Josi-f  Espiuos,  was  a  native  of  Valencia. 
He  was  appointed  director  of  the  Koytl  Academy 
of  San  Carlos  in  Valencia  in  1787,  and  died  about 
1817.  Nine  of  his  flower-pieces  are  in  the  Madrid 
Gallery,  whilst  others  are  in  the  Museum  of 
Valencia,  and  in  the  Escorial. 

ESPIN6S,  Josef,  a  Spanish  painter  and  engraver, 
bom  at  Valencia  in  17'21,  studied  painting  under 
Luis  Martinez  and  Evaristo  Munoz.  He  painted 
for  the  convent  of  the  Servites  of  tlie  Foot  of 
the  Cross,  in  Valencia,  pictures  of  'Our  Lady  of 
Sorrows '  and  of  the  founders  of  that  order.  He 
engraved  in  line  several  prints  of  saints,  and  died 
at  Valencia  in  1784,  leaving  a  choice  collection  of 
prints,  cirawings,  and  books. 

ESPINOSA,  Alo.sso  and  Asdbes  pk,  Spanish 
historical  painters,  who  dwelt  at  Burgi-s  in  the 
early  part  of  the  lOth  century,  were  }■■  ''  ■  "^  who 
usually  workefi  t.  jji-ther.     In   1524.  ■  v  itli 

Cristobal  de  lli-rrera,  they  gilded  -.;  .  .l.  .ated 
with  paintings  the  Lady  chapel  of  the  cathedral  at 
Palencia. 

ESPINOSA,  Gebusimo  RuiaicrEi  I'E,  a  Sp:ini6h 
painter,  born  at  ValUdolid  in  1562,  was  the  father 
of  Jacinto  Geronimo  de  Espinosa.  He  married 
in  1596  Aldonza  L\e6,  at  the  Valenciau  town  of 
Cocentayna,  where  he  resided  for  many  year*. 
In  ICOO  he  painted  pictures  of  'St  Lawrence'  and 
'St.  Hippolitus,'  and  in  the  following  year  '8S. 
Sebastian  and  Koch,'  for  the  church  of  Cocentayna 
Those  works  were  afterwards  displaced, and  passed 
into  the  hands  of  one  Andreas  Cister,  a  scrivener. 
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In  1604-7  he  cxccutoil,  in  conjimction  witli  n  ciTtain 
J»yme  Terol,  a  eoholnr  of  Fray  Nicolas  Bonus, 
the  picturos  for  Iho  liijjh  nltar  of  St.  John  the 
Baptist's  Church,  at  the  town  of  Miiro.  Finally 
taking  up  his  abode  •  l  Valencia,  he  died  there 
about  1630. 

ESPINOSA,  .Iacisto  GEnoNiMO  rn,  a  son  niul 
scholar  of  Geronimo  Rodriguez  do  Espinosa,  wiib 
born  at  Cocontnynn,  in  Valencia,  in  IGOO.  He 
studied  also  under  Francisco  Ribalta,  and  went 
afterwards  to  Italy,  where  he  acquired  a  boldneiis 
of  design  and  a  vigour  of  colouring  that  resemble 
the  style  of  Gucrcino.  His  best  pictures  are  in  the 
churches  at  Valencia,  particularly  in  San  Esteban, 
and  in  the  chapel  of  San  Luis  Bertran  in  Santo 
Domingo.  The  principal  altar-piece  in  the  oluircli 
of  the  Carmelites  is  by  this  master,  representing 
the  '  Transfiguration.'  Ho  died  at  Valencia  in  1680. 
Among  his  works  are  the  following : 

Dresden.  Gallery.    St.  Francis  of  Asslsi. 

Madrid.  Gallery.    Mary  Mngilnlcn  praying. 

„  „  Christ  at  tlif  column. 

„  „  St.  John  tlio  liaptist. 

Valendn.        Museum.    Christ  appearing  to  St.  Ignatius 
Loyola. 
„  „  The    Communion    of    St.    Mary 

Magdalen. 
„  „  St.  Louis  Bertrand  on  his  bier. 

ESPESTOSA,  JnAN  de,  bom  at  Puente  de  la 
Keyna,  in  Navarre,  was  employed  in  1653  to  paint 
twenty-four  scenes  from  the  life  of  St.  Millan, 
for  the  monastery  of  St.  Millan  de  la  Cogolla.  He 
executed  twelve  with  some  skill,  and  after  his 
death  the  work  was  completed  by  Fray  Juan  Rizi. 

ESPINOSA,  Juan  de,  a  Spanish  painter  of  fruit 
pieces,  flourished  towards  the  end  of  the  17th  and 
the  beginning  of  the  18lh  century.  Nothing  is 
known  of  his  life.  Two  examples  of  his  art  are  in 
the  Madrid  Gallery. 

ESPINOSA,  Miguel  de,  of  Saragosea,  a  painter 
of  good  repute,  was  invited  in  1654  by  the 
Benedictine  fathers,  to  paint  for  their  monastery 
of  St.  Millan  de  la  Cogolla.  Among.st  his  works 
executed  at  the  expense  of  the  brotherhood  were 
pictures  of  the  '  Miracle  of  the  Water  turned 
into  Wine,'  and  the  '  Miracle  of  the  Loaves  and 
Fishes.' 

ESQUARTE,  Pablo,  a  Spanish  painter  of  the 
latter  part  of  the  16th  century,  who  studied  at 
Valencia,  but  afterwarids  went  to  Venice  and  be- 
came a  disciple  of  Titian.  He  had  a  great  talent 
for  portrait  painting,  and  perhaps  excelled  in  other 
departments,  as  the  Duke  of  Villa  Hermosa  em- 
ployed him  to  ornament  his  palace  and  country 
residence. 

ESSELENS,  Jacob,  a  painter  of  Amsterdam  in 
the  17th  century,  is  said  to  have  been  a  pupil  of 
Rembrandt,  but  his  works  do  not  corroborate  the 
assertion.  His  pictures  represent  villages  on  the 
banks  of  rivers,  woody  landscapes,  buildings  with 
magnificent  fountains,  stag-hunts,  and  shipping 
pieces,  painted  in  a  clear  tone  of  colour,  and  with 
figures  Bpiritedly  touched.  The  dates  of  his  birth 
and  death  are  not  recorded.  A  picture  of  '  Figures 
by  a  River,'  signed  with  his  name,  is  in  the 
Rotterdam  Museum  ;  a  '  Fishing  Piece  '  is  in  the 
Copenhagen  Gallery  ;  and  in  the  Glasgow  Corpora- 
tion Galleries  is  a  '  Rendezvous  of  a  Hunting 
Party.' 

ESSEN,  Hass  von.     See  Ladenspeldeb. 

ESSEN,  Jacob  van.     See  Es. 

ESSENBECK,  J.  van,  was  bom  at  Rotterdam  in 
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1627,  and  died  in  1678;  but  no  fmlluT  details  of 
his  life  are  recorded.  In  the  Glasgow  Corporation 
Galleries  is  a  '  Hawking  Party'  attributed  to  hiiu. 
ESSEX,  RioiiAiiii  Hamilton,  an  architectural 
water-colour  painter,  was  born  in  1802.  Ho 
became  in  1823  an  ansociato  of  the  Wator-Colour 
Society,  where  he  exhibited  till  1836.  His  works 
also  appeared  at  the  Royal  Academy.  He  died 
ut  Bow  in  1855. 

ESSEX,  William,  a  clever  copyist  in  enamel 
of  landscape  and  figure  subjects,  both  by  old  and 
modern  masters,  first  exhibited  at  tho  Royal  Aca- 
demy in  1818,  and  fur  the  last  time  in  1862,  having 
been  appointed  niiiiiaturo  painter  to  the  Queen  in 
1839.  Towards  the  end  of  his  life  ho  painted  a 
few  miniature  enanicls  from  tho  life.  His  death 
occurred  at  Brighton,  in  18fi'J,  at  the  age  of  85.  His 
son,  William  B.  Esskx,  who  was  a  portrait  painter, 
died  at  Birmingham  in  1852,  aged  29. 

ESTEBAN.  RoDUioo,  was  painter  to  Sanoho  the 
Brave,  King  of  Castile.  No  work  of  his  is  known 
to  exist,  but  an  account  of  a  payment  of  one 
hundred  maravedis  from  tho  privy  purse  in  1291- 
92  is  to  be  found  in  a  MS.  book  of  accounts  in  the 
Royal  Library  at  Madrid. 

ESTENSE,  Baldassare,  of  Reggio,  who  was 
born  about  1443,  has  been  supposed  to  have  been 
an  illegitimate  scion  of  the  house  of  Este,  siuce  no 
mention  of  his  father's  name  ever  occurs  in  con- 
temporary records,  whilst  he  was  called  '  Estensis,' 
and  received  unusual  promotion  and  rewards  from 
the  Dukes  of  Ferrara.  He  was  a  pupil  of  Cosinio 
Tura,  and  was  also  a  medallist.  In  14C9  ho  painted 
the  likeness  of  Borso  I. ,  and  was  ordered  to  present 
it  in  person  to  the  Duke  of  Milan.  From  1471  to 
1504  he  was  a  salaried  ofiicer  at  the  court  of 
Ferrara,  living  first  in  Castel  Nuovo,  for  which  he 
painted  a  canvas  that  has  perished,  and  after- 
wards in  Castel  Tedaldo,  of  which  lie  was  the 
governor.  In  1483  he  painted  the  portrait  of  Tito 
Strozzi,  now  in  the  Costabili  Gallery  at  Ferrara. 
His  will,  dated  1500,  is  in  the  archives  of  Ferrara, 
but  the  exact  date  of  his  death  is  unknown. 

ESTORGES,  J.,  a  French  engraver  of  the  17th 
century,  who  etched  a  plate  in  the  style  of  Pietro 
del  Po  representing  '  Christ  on  the  Mount  of 
Olives.' 

ESTRADA,  Josfi  Maela,  an  historical  and  genre 
painter  of  Valencia,  who  died  at  Madrid  in  1873. 
He  has  left,  among  other  pictures,  '  Diana  observ- 
ing the  sleeping  Endymion,'  '  An  Eating-house,' 
and  the  portrait  of  Count  Villalobos. 

ESTRADA,  Juan  and  Ignacio,  were  two  brothers, 
who  worked  together  as  painters,  though  Ignacio 
was  also  a  sculptor.  They  were  bom  at  Badajoz, 
Juan  in  1717,  and  Ignacio  in  1724,  and  were 
instructed  by  their  father,  Manuel  Estrada,  but 
Juan  received  three  years'  further  tuition  from 
Pablo  Pernicharo,  at  Madrid.  Many  of  their  pic- 
tures are  still  to  be  seen  in  the  churches  of  Valencia, 
Ignacio  having  furnished  the  designs,  and  Juan 
carried  out  the  execution.  Juan  died  at  Badajoz 
in  1792,  and  Ignacio  in  1790. 

ETHENARD  t  ABARCA,  Feancisco  Antonio, 
a  painter  and  engraver,  the  son  of  a  German 
father,  was  bom  at  Madrid.  He  served  in  the 
German  body-guard  under  Charles  II.,  and  until  it 
was  disbanded  in  1701  by  Philip  V.,  upon  which 
he  devoted  himself  entirely  to  the  above  branches 
of  art,  which  ho  had  already  pursued  as  an  amateur. 
He  died  at  Madrid  in  1710.  He  published  a  '  Philo- 
sophy of  War'  in   1675,   and    'The  Italian   and 
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8}.  •■      .r' in  1697,  wiJ  boUiof  tboMD 

l.<  rtviiigu. 

t.i  i.iSyit.u,  111  mj  wan  it  Grriii»n  eiiffrmver  on 
wood,  who  rf»iilcil  at  Uaiiilwrff.     Tliero  ia  by  liiiii 

•  wi'od-out  rv|<rrac<nliiif;  Kmliop  BUizo  eiioloKeU 
in  a  bortter  uriiainoutrri  with  8_vnibuU  uf  tlie  Qonpol, 
and  pxrculol  with  grvat  Bpiril. 

KITV,  William,  llie  euiiiifiit  puiuter,  wa«  born 
at  York,  March  10,  17S7.  "Like  Uruibrniidt  and 
Conatttblr,"  writm  Etty,  in  an  autobiogrnpliy  pub- 
liitlml  in  llie  'Art  JournaJ  '  in  1849,  "my  father 
also  waa  a  miller."  In  1798  h«  wan  approiitictHl 
to  lU)b«rt   i'lH'k,  a  lettcr-prtNM  printer  at  liull,  u8 

•  compobitor,  "  to  which  buninesu,"  he  siivs,  "  1 
•ervc>d  seven  full  years  faithfully  and  truly,  and 
worked  at  it  lliree  weeka  as  journeyman ;  but 
I  had  such  a  busy  desire  to  be  a  painter,  that 
tlie  last  yean  of  my  servitude  dragged  on  most 
heavily.  I  counted  the  years,  days,  weeks,  and 
hours.  !  "  '  '  '\  should  break  my  chains  and  set 
mystri.  int  free."  In  1806  he  was  invited 
to  Lonuiii  liv  luB  uncle,  William  Etty,  of  the  tirm 
of  Bodlev,  Etty,  and  Bodlev,  of  Loniburd  Street. 
William  £tty  was  himself  "  a  beautiful  draughtsman 
in  pen  and  ink,"  and  saw  promise  in  the  crude  per- 
formances of  his  young  kmsman,  and  besides  help- 
ing him  during  life,  left  him  a  sufficient  sum  after 
bis  death  to  enable  him  to  pursue  his  studies. 
Arrived  in  town,  he  tells  us : — "  1  drew  from  prints 
or  from  nature,  or  from  anytliing  I  could  ;  I  was 
made  at  home  at  my  uncle's,  I  was  furnished  with 
cash  by  my  brother.  Mv  first  academy  was  in  a 
plaster-cast  shop,  kept  by  Gianelli,  in  that  lane 
near  to  Smithfield,  immortalised  by  Dr.  Johnson's 
visit  to  see  'The  Ghost'  there."  lie  soon  received 
a  letter  of  introduction  to  Opie,  who  introduced 
him  to  Fuseli,  by  whom  he  was  admitted  as  a  pro- 
bationer in  Somerset  Ilouse.  He  entered  the  schools 
of  the  Royal  Academy  in  the  same  week  as  Collins  ; 
and  Hilton  and  Uaydon  were  amongst  his  fellow- 
students.  By  his  uncle's  generosity,  who  paid  one 
bundreii  guineas  for  him,  Etty,  in  July,  1808,  be- 
came an  in-door  pupil  of  Sir  Thomas  Lawrence, 
then  residing  in  Greek  Street,  Soho.  Lawrence 
frequently  employed  him  to  make  copies  of  his 
portraits,  but  had  little  leisure  to  give  substantial 
assistance  to  his  pupil  in  his  studies.  When  his 
year  of  study  under  Lawrence  was  expired,  Etty 
painted  from  nature,  and  copied  the  old  masters 
in  the  Briti&ti  Gallery  :  this,  he  says,  he  found 
eAsy,  after  copying  Lawrence.  He  was  also  a 
constant  student  in  the  Life  School  of  the  Royal 
Academy,  where  his  industry  was  indefatigable, 
yet  he  never  gained  a  medal.  He  ventured  at  one 
time  to  send  six  pictures  to  the  Academy  exhibition, 
but  all  were  rejected  ;  this  happened  year  after  year 
at  the  Academy,  and  at  the  British  Gallery,  but  by 
discovering  his  defects,  and  by  great  "industry 
in  endeavouring  to  correct  them,  he  at  last  con- 
quered his  bad  fortune.  In  1811  he  was  comforted 
by  finding  one  of  his  pictures,  'Telemachus  rescuing 
Antiope,'  hung  at  the  Royal  Academy,  and  from 
that  time  forward  he  always  obtained  an  entrance 
for  some  of  his  works  at  the  Academy  or  the 
British  Institution.  He  painted  portraits  also  at 
this  time,  but  chiefly  occupied  himself  on  classical 
subjects.  In  1816  he  visited  I'aris  and  Florence, 
but  returned  home  in  Ic^s  than  three  months.  In 
1822  he  went  to  Italy,  visiting  Venice,  Florence, 
Rome,  and  Naples,  but  it  was  in  Venice  tliat  he 
found  the  greatest  attractions; — ''Venice,  the 
birth-place  and  cradle  of  colour,  tlje  hope  and  idol 


of  my  priifessiuual  life."  He  studied  in  the  act- 
demy  there,  and  was  elected  one  uf  its  honurvy 
members.  He  returned  to  London  early  in  18*24, 
and  in  the  same  year  exhibit4.yl  '  Pandora  formed 
by  Vulcan,  and  crowned  by  llie  Seasons,'  which  was 
bought  by  Lawrence,  and  8ecure<l  his  election  as 
an  Associate  of  the  Itoyal  Academy.  He  Iwcome 
nil  Academician  in  IH'2H,  and  it  was  then  suggested 
to  him  tliat  he  should  discontinue  his  practice  in 
the  Life  School,  where  he  had  been  accustomed  for 
years  to  attend  every  evening  during  the  session  to 
paint  studios  in  oil  from  the  living  models,  as  it 
was  considered  incompatible  with  the  dignity  uf  on 
Academician  to  continue  to  take  his  place  amongst 
the  students  ;  but  he  said  he  would  rather  decline 
the  honour  of  membership  than  give  up  his  studies. 
He  resided  in  London  from  1826  till  1848,  when, 
owing  to  failing  health,  he  retired  to  his  native  city 
York,  where  he  died  November  13,  1849.  An  ex- 
hibition of  Etty's  works  was  held  in  the  summer  of 
1849  at  the  Society  of  Arts,  and  his  'Life'  by 
Alexander  Gilchrist  was  published  in  1855.  In 
his  autobiography  Etty  has  himself  pointed  out 
what  he  considered  his  greatest  works.  '•  My 
aim  in  all  my  great  pictures  has  been  to  paint 
some  great  moral  on  the  heart :  '  The  Combat,' 
the  beauty  of  mercy  ;  the  three  '  Judith '  pictures, 
patriotism,  and  self-devotion  to  her  country,  her 
people,  and  her  God  ;  '  Benaiah,  David's  chief  cap- 
tain,' valour  ;  '  Ulysses  and  the  Syrens,'  the  imp  jrt- 
ance  of  resisting  sensual  delights,  or  an  Homeric 
paraphrase  on  the  '  Wages  of  Sin  is  Death  ' ;  the 
three  pictures  of  'Joan  of  Arc,'  Religion,  Valour, 
Loyalty  and  Patriotism,  like  the  modern  Judith  ; 
these,  in  all,  make  nine  colossal  pictures,  as  it  waa 
my  desire  to  puint  three  times  three."  Besides  the 
above-mentioned  the  following  are  his  principal 
works : 

Sappho.    1811. 

The  Coral  Finders.     1820. 

Cleopatra's  Arrival  at  Cicilia.     IS21. 

The  Judgment  of  Paris. 

Venus  attired  bj  the  Graces. 

The  Wi^  and  Foolish  Virgins. 

Hylas  and  the  Kyniphs. 

The  Dance  described  in  Homer's  Shield. 

The  Prodigal  Son. 

The  Bevy  of  Fair  'Women.     (Milton.) 

The  Bridge  of  Sighs,  Venice. 

The  Destruction  of  the  Temple  of  Vice. 

The  Kape  of  Proserpine. 

La  Fleur  de  lis. 

Adam  and  Eve  at  their  Morning  Orisons. 

The  Prodigal  in  the  depth  of  liis  Misery. 

The  Prodigal's  return  to  bis  Father  and  Mother. 

The  Origin  of  Marriage.     (Milton.)    St^ord  Bam*: 

Pandora. 

The  Parting  of  Hero  and  Leander. 

The  Death  of  Hero  and  Leander. 

Dioua  and  Endymion. 

Tile  Graces  :  Psyche  and  Cupid. 

Amoret  freed  by  Britomart  from  the   power  of  tha 

Enchantress. 
Zephyr  and  Aurora. 
Bobinaon   Crusoe  letuming  thauka   to  God    for    his 

deUveranoe. 

/'.  Vu  Xational  GalUry. 
The  Imprudence  of  C«ndaules,  King  of  Lydia.     1830 
VTiudow  in  Venice,  during  a  Festa.     1831. 
Youth  on  the  l*row  and  Pleasure  at  the  Helm.     1  !s$3. 
The  Lute-PUyer.     1833. 
The  Dangerous  Playmate.     1833. 
Study  of  a  Man  in  Peniau  Costume.     18M. 
Christ  appearing  to  Mary  Magdalen  after  His  Ke*urreo> 

tion.     1834 
D  Duetto.     1£3J 
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Female  Esthers  surprised  by  a  Swan.     1S41. 
The  Magdalen.     1M2. 

The  Bather  '  at  the  doubtful  breeze  alarmed.'    1S4-1. 
Study  for  a  Head  of  Christ. 

At  South  Kensington. 
Head  of  a  Cardinal.     1S44. 
Cupid  sheltering  Psyche.    1823. 
The  Deluge  (,a  nudo' female  ligure).    1815. 

In  the  Xational  GalUrii  of  Scotland. 
Series  of  three  pictures  illustrating  the  Deliverance  of 

Bethulia  by  Judith.    1827-31. 
Benaiah,  one  of  David's  Mighty  Men. 
The  Combat — AVoman   pleading  for  the  Vanquished. 

1825.    Exhibited  in  1844. 

Jn  the  Royal  Institution,  Manchester. 
tJlysses  and  the  Sirens. 

ETZDORF,  Christian  Frieprich,  a  landscape 
painter,  and  the  younger  brother  of  Johann  Chris- 
tian Etzdorf,  was  born  at  Posneck,  in  the  duchy  oi 
Saxe-Meiningen,  in  1807.  He  was  educated  in  art  at 
the  Munich  Academy,  and  at  first  practised  porcelain 
painting,  but  afterwards  devoted  himself  to  land- 
scapes, in  which  he  followed  much  the  same  style 
as  his  brother,  producing  forest  scenes,  rocky 
valleys,  and  winter  pieces.  After  his  brother's 
death  he  returned  for  a  while  to  Posneck,  but 
afterwards  took  to  the  business  of  tanning,  and 
settled  first  in  Kissingen  and  finally  in  Wiirzburg, 
where  he  died  in  1858.  Besides  his  paintings  he 
has  left  eigliteen  etchings  of  landscapes,  mostly 
after  his  brother,  and  one  lithograph. 

ETZDORF,  Johann  Christian  Michel,  a  German 
landscape  painter,  was  born  at  Posneck,  in  the 
duchy  of  Saxe-Meiningen,  in  1801.  He  studied 
landscape  painting  in  Munich  and  its  environs,  and 
displayed  an  especial  talent  in  representing  gloomy 
forests,  taking  as  his  models  the  works  of  Ruisdael 
and  Van  Everdingen.  He  visited  Norway,  the 
North  Cape,  Sweden,  Iceland,  and  England.  One 
of  his  best  paintings  is  in  the  Modern  Gallery  at 
Munich ;  it  represents  a  '  Forge  by  the  side  of  a 
Waterfall.'     He  died  at  Munich  in  1851. 

EUilARUS,  of  Athens,  the  foremost  of  the  early 
Greek  painters,  flourished  about  B.C.  540-500.  He 
appears  to  have  introduced  a  degree  of  chiaro- 
Bcuro  into  his  pictures,  which  would  seem  to  have 
been  not  all  monochrome.  It  is  stated  that  he  was 
also  the  first  to  distinguish  the  male  from  the  female 
figure,  and  to  denote  age  and  disposition  in  the 
depicting  of  his  characters. 

EUPHRANOR,  who  was  born  on  the  Isthmus  of 
Corinth,  but  resided  at  Athens,  is  stated  to  have 
lived  from  B.C.  375  to  335,  and  to  have  studied 
painting  in  the  school  of  Aristeides.  His  chief 
works  were  in  a  porch  in  the  Cerameicus  at  Athens. 
On  the  one  side  were  the  'Twelve  Gods,'  and  on 
the  opposite  side,  '  Theseus,  with  Democracy  and 
Demos,'  in  which  picture  Theseus  was  represented 
as  the  founder  of  the  equal  polity  of  Athens.  In 
the  same  place  was  his  picture  of  the  '  Battle  be- 
tween the  Athenian  and  Boeotian  Cavalry  at 
Mantineia,'  containing  portraits  of  Epaminondas 
and  of  Gryllus,  the  son  of  Xenophon.  He  also 
excelled  as  a  statuary,  both  in  marble  and  metals. 
He  gave  a  peculiar  dignity  to  his  heroes,  and  Pliny 
extols  him  for  an  exact  symmetry  in  his  pro- 
portions. His  picture  of  Theseus  so  satisfied  him 
that  in  comparing  it  with  one  of  the  same  hero 
painted  by  Parrhasius,  he  exultingly  observed,  that 
"  the  Theseus  of  Parrhasius  appeared  to  have  been 
fed  on  roses,  and  bis  with  flesh." 

EDPOMPUS,  who  flourished  about  B.C.  400-380, 
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founded  tlio  school  of  Sicyon  upon  his  own  princi- 
ples as  opposed  to  the  softness  of  the  Ionian  school. 
The  'Victor  in  the  Gymnastic  Combat'  is  one  of 
his  best  works.  Pamphilus,  the  master  of  Apelles, 
was  his  pupil. 

EDSEBIO  Di  SAN  GIORGIO,  a  painter  of  Perugia 
in  the  early  part  of  the  16th  century,  was  a  scholar 
of  Perugino,  and  painted  for  churches.  His  works 
are  imitations  or  copies  after  Rapliael.  A  fresco 
of  the  Archangel  Michael,  formerly  in  the  Palazzo 
Gualtieri  at  Orvieto,  and  now  in  the  Leipsic 
Museum,  and  which  has  been  ascribed  to  Signor- 
elli,  is  probably  by  Eusebio. 

EUXENIDAS,  an  ancient  Theban  painter,  who 
flourished  about  B.C.  400  or  380,  was  the  master  of 
Aristeides,  but  little  else  is  recorded  respecting 
him. 

EVANS,  George,  a  portraitpainter,  who  flourished 
about  the  middle  of  the  18th  century,  was  a  mem- 
ber of  the  Incorporated  Society  of  Artists,  where 
he  exhibited.     He  died  before  1770. 

EVANS,  Richard,  a  copyist,  was  employed  for 
some  time  by  Sir  Thomas  Lawrence  to  fill  in  the 
background  and  draperies  of  his  pictures.  He  for 
many  years  resided  in  Rome,  where  he  copied  pic- 
tures by  the  old  masters,  besides  painting  some 
original  portraits,  and  also  attempting  fresco- 
painting.  He  died  at  Southampton  in  1871,  aged 
87.  The  copies  in  the  South  Kensington  Museum 
of  the  Raphael  arabesques  are  by  him ;  as  are  also 
the  following  portraits  in  the  National  Portrait 
Gallery : 

Sir  Thomas  Lawrence ;  after  Lawrence. 
Lord  Thurlow ;  after  the  same. 
Thomas  Taylor,  the  Platonist. 

EVANS,  William,  known  as  "  Evans  of  Eton," 
a  landscape  painter  in  water-colours,  was  born 
at  Eton  in  1798,  and  succeeded  his  father  as 
professor  of  drawing  at  Eton  College  in  1818.  In 
1828  he  was  elected  an  associate,  and  in  1830  a 
member,  of  the  Water-Colour  Society,  where  he 
continued  to  exhibit  till  1875.  In  his  later  years 
he  suffered  much;  from  a  fractured  jaw,  and  died 
at  Eton  in  1877.     Amongst  his  best  works  are  : 

Llanberis.     1828. 

Barmouth.     1828. 

Ferry  on  the  Tay. 

Bumham  Beeches. 

Doune  Castle. 

The  Gleam  of  Hope. 

Mill  at  Droxford.    (South  Kensington  Museum.) 

EVANS,  William,  an  engraver  and  draughts- 
man, who  flourished  in  the  early  years  of  the  19th 
century,  assisted  Benjamin  Smith,  and  made  draw- 
ings for  Cadell's  and  Boydell's  publications.  He 
drew  for  Cadell's  '  Gallery  of  Contemporary  Por- 
traits'  (1822),  and  engraved  some  plates  for  the 
Dilettanti  Society's  '  Specimens  of  Antient  Sculp- 
ture.' His  portrait  of  James  Barry,  R.A.  (drawn 
in  chalk  for  the  'Gallery  of  Contemporary  Por- 
traits ')  is  in  the  National  Portrait  Gallery. 

EVANS,  William,  a  landscape  painter  in  water- 
colours,  known  as  "  Evans  of  Bristol,"  was  born 
m  1811.  He  lived  for  many  years  at  an  isolated 
spot  in  North  Wales,  where  he  had  abundant 
opportunity  of  depicting  the  rough  mountain 
scenery  in  which  he  excelled.  He  became  in 
1845  an  Associate  of  the  Water-Colour  Society, 
and  after  1852  he  spent  much  time  in  Italy.  He 
died  in  London  in  1858. 

EVELYN,  John,  who  was  born  at  Wotton,  in 
Surrey,  in  1620,  was  an  English  gentleman  who 
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elaima  •  pUre  •inong  tlie  kintteur  ahiaU  of  hit 
oouDtry,  ve  tliti  t-n^riivrr  of  fivi-  Biiinll  plates  of  hil 
jourury  frmii  Kuiiie  to  NiijilfH,  wliiili  were 
rU'hiHl  ill  I'liriB  in  llie  jeur  ltV4y.     Tliry  bfar    [^ 
tlie  aiilivxed  iiiuiiO(n^i>lii.      lin  ••tilircl  liliewiso    ||^ 
•  view  of  liis  own  at'st  Ht  Wuttuu,  mid  unother 
of  I'ulney.     Ev.-lyn  wuh  the  author  of  om-  of  tlie 
earliest    Eiigliitli    |ml>lii'a(ii>iia    ou    the   luhjei-t   of 
riigraviiig,  eutillrd  '  tH'iil|>tiira,' publiahed  in  166'J. 
lie  (liiMl  iu  LotiiiuD  in  17t>C. 

EVENEPOEI.,  Uhnhi,  a  younf;  BelKiaii  artist, 
whoKo  t-arly  df«lh  »t  I'liris  in  his  twenty-sevi-nth 
year  i-iit  nhort  k  career  of  f;r«'at  proniiiie.  The  eon 
of  a  iniit>ician,  Evenepoel  Htuilied  at  first  in 
BriiaKehi,  and  tubseiiuently  in  Paris,  his  debut 
being  mode  at   the  Sulon  in   1H96,   witli   certain 

Iiortraits  wliicb  created  u  positive  Btnsalion  in  the 
'ariiiian  art  worhl  by  their  vigour  and  their  almost 
brutal  sincerity  of  touch.  The  young  artist's  work, 
however,  with  each  succeeding  year  lost  those 
qualities  of  exaggeration  and  grossness  which 
detracted  from  its  merit,  as  his  later  portraits, 
exhibited  at  the  tUlon,  amply  proved.  Passing 
from  portraiture  to  the  prcsentmeut  of  figures 
either  in  natural  or  artitici:d  light,  the  artist  pro- 
duced several  important  works,  such  as  his  '  Moulin 
Kouge,'  '  Folies  Bergfcres,'  'Fete  des  Invalides,' 
Ac  He  died  in  Paris,  December  30,  181*9.  p.  p. 
EVENUU,  an  emiuent  painter  of  Ephesus.  who 
flourished  about  B.C.  4*20,  was  the  father  aiid 
instructor  of  Parrhasius. 

EVERDINGEN,  Allabt  van,  the  younger 
brother  of  Cesar  vin  Everdingen,  was  bom  ut 
Alkmaar  in  ICI'2.  He  studied  successively  under 
Koeland  Savery  and  Pieter  Molyn,  both  of  whom  lie 
greatly  surpassed,  and  excelled  in  painting  rocky 
landscapes.  The  talents  of  Van  Everdingen  were 
not,  however,  confined  to  subjects  of  that  descrip- 
tion ;  he  painted  sea-pieces  and  stomis  with  sur- 
prising effect,  and  represented  the  tcinpest-tossed 
waves  with  awful  and  terrific  fidelity.  In  a  voyage 
wliich  he  made  to  the  Baltic,  he  was  shipwrecked 
on  tlie  coast  of  Norway,  where  he  was  under  the 
necessity  of  remaining  some  time,  until  the  vessel 
was  repaired.  He  employed  this  interval  in  making 
sketches  of  the  romantic  wilds  of  that  uncultivated 
country,  which  furnished  him  with  admirable  sub- 
jects for  his  pictures,  in  which  the  grand  forme  of 
his  rocks,  and  the  picturesque  effect  of  his  water- 
falls, are  drawn  with  a  taste,  and  painted  with 
a  spirit,  that  entitled  hini  to  the  appellation  of 
'The  Salvator  Rosa  of  the  North.'  His  colouring 
is  simple  and  pure,  his  touch  broad  and  facile,  and 
it  is  evident  that  every  object  in  his  pictures  was 
studied  immediately  from  nature.  The  small 
figures  with  which  he  embellished  his  landscapes 
are  correctly  drawn,  and  very  neatly  touched.  The 
admirers  of  etchings  are  indebted  to  this  excellent 
artist  for  a  number  of  plates  executed  in  a  free  and 
masterly  style.  His  prints  of  landscapes  amount 
to  about  a  hundred,  of  which  eight  of  the  largest 
and  most  finished  are  very  fine.  He  also  engraved 
a  set  of  tifty-seven  small  prints  for  Gottsched'e 
translation  of  '  Reynard  the  Fox,'  published  in 
1752.  He  sometimes  signed  his  plates  with  his 
name,  sometimes  with  the  initials  A.  V. 
£.,  and  at  other  times  with  the  annexed  Zf\^ 
monogram.  He  died  at  Amsterdam  in  -^^^ 
1676. 
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EVERDINGEN,  Cesah  va.v,   born   at  Alkmaar 
in  160G,  was  u  scholar  of  Jan  van  Bronkhorst.     He 
painted  historical  subjects  and  portraits,  and  was 
also  an  eminent  architect.     In  1632  he  became  a 
member  of  the  Guild  at  his  native  place,  and  io 
1651     of    that    at    Haarlem.       One    of    his    mo«t 
esteemed   works   was   in   the   princijial   church   of 
Alkmaar,  representing    the   ''Triumph    of    David. 
He  gained  great  reputation  by  a  picture  he  jiainted 
of  the  Portraits  of  the  Company  of  Archers,  for 
their  hall  of  assembly.     He  died  in  1679. 
His  works    are    signed  with    the  initials    ^fi'' 
C.  F.  .iF.,  or  with  the  monogram  annexed.    ^<t-/ 
An  important  work  by  him  (signed  with  his  mono- 
gram and  dated  1652)  is  in  the  Hague  Gallery.     It 
represents  '  Diogenes  in  the  market-place  of  Haar- 
lem seeking  an  honest  man,'  and  contains  portraits 
of  the  Steyn  family  of  Haarlem. 

EVERDINGEN,  Jan  van,  the  youngest  of  the 
three  brothers  of  the  name,  was  bom  in  1625,  and 
died  in  1656.  He  was  instructed  by  his  brother 
Cesar,  but  painted  only  for  amusement,  being  by 
profession  an  advocate. 

EVERITT,  Ali.en  Edward,  a  clever  arch«- 
ologist,  who  executed  water-colour  drawings  of 
mediieval  remains  both  in  England  and  on  the 
Continent.  He  was  Hon.  Sec.  of  the  Royal  Society 
of  Artists  of  Birmingham  from  1858  to  1882,  and 
died  in  that  year,  aged  tifty-eight. 

EVERSDYCK,  Cobnelis  Wili-EMSz,  was  a  por- 
trait painter  of  Goes,  who  died  there  in  1649.  In 
the  Rotterdam  Museum  are  three  pictures  by  him, 
representing  OfiBcers  and  Members  of  the  Company 
of  Archers,  called  •'  Edele  Voetboog,"  at  Goes;  two 
of  which  are  dated  1616  and  1624. 

EVERSDYCK,  Willem,  the  son  of  Cornelis 
Eversdyck,  flourished  at  Goes  about  the  year  1660. 
He  was  a  portrait  painter,  and  several  of  his  por- 
traits were  engraved  by  Houbraken.  A  picture  of 
Officers  and  Members  of  the  Company  of  Archers, 
called  "Edele  Voetboog,"  at  Goes,  by  him,  is  in 
the  Rotterdam  Museum. 

EVRARD,  Pebpete,  a  painter  of  portraits  and 
miniatures,  was  born  at  Dinant  about  the  middle 
of  the  17tli  century,  and  was  employed  at  several 
foreign  courts.      He  died  at  the  Hague  in  1727. 

EWBANK,  John  Wil6on,  a  landscape  painter, 
was  burn  at  Darlington  in  1799.  Intended  for  the 
Roman  Catholic  priesthood,  he  wiis  sent  to  Ushaw 
College,  but,  absconding,  he  apprenticed  himself 
to  a  house-painter  in  Newcastle,  whence  he  was 
taken  to  Edinburgh  by  Coulson.  a  decorator  of 
considerable  ability :  he  afterwards  received  in- 
struction from  Alexander  Nasmyth.  He  became 
one  of  tlie  foundation  members  of  tlie  Royal 
Scottish  Academy  in   1826,  and  about  tliat  time 
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produced  some  works  of  a  lurser  clmractcr.  such 

as  'George  IV.  at  Edinburgh  Castle,'  'The  Entry 

of  Alexander  the  Great  into  Babylon,'  'Hannibal 

crossing   the    Alps,'    'View    of   Edinburgh   from 

Inchkeilh,'&o.     He  passed  the  last  ten  or  twelve 

years  of   his    life   in    Sunderland,  where  through 

intemperance  he  fell  into  great  misery  and  want, 

and  died  in  1847.     His  sea  and  shore" views  were 

admirable  in   their   simplicity,  while  their  aerial 

etJeot  has  seldom  been  surpassed.    A  '  Canal  Scene 

with    Shipping'    is   in   the   National    Gallery   of 

Scotland. 

EWOUTZOON,  Jan,  a  Dutch  wood-engraver, 
who  flourished  at  Amsterdam  in  the  first  half  of 
the  16th  century,  executed  many  of  the  designs 
of  Cornells  Teunisse  or  Antoniszoon,  of  which 
'Mucius  Scasvola,'  a  'Woman  mounted  upon  an 
Ass,'  and  an  '  Allegory  upon  the  Flight  of  Time,' 
bear  his  signature,  and  the  two  last  the  dates  1536 
and  1537. 

EXIMENO,  JoAQDiN,  a  Spanish  artist,  born  at 
Valencia  in  1674,  painted  fruit,  flowers,  birds, 
fish,  and  objects  of  still-life,  which  he  repre- 
sented with  great  fidelity.  He  died  in  1754.  His 
works  are  classed  by  Cean  Bermudez  with  those 
of  his  father,  who  bore  the  same  Christian  name, 
and  in  conjunction  with  whom  he  painted.  Their 
pictures  were  much  esteemed  by  amateurs  of  the 
time,  and  four  of  large  size  are  in  the  church  of 
Our  Lady  of^  the  Pillar  at  Valencia. 

EXSHAW,  Charles,  an  historical  painter  and 
engraver,  was  born  at  Dublin  in  the  early  part  of 
the  18th  century.  He  studied  at  Rome,  Amsterdam, 
and  probably  in  Paris,  and  engraved  portraits  of 
the  Van  Loo  family,  but  about  1758  he  came  to 
London  and  endeavoured  to  start  a  drawing  aca- 
demy. He  died  in  1771.  His  prints  are  chiefly 
imitations  of  the  works  of  Rembrandt,  and  are  not 
without  merit.  Among  other  plates  the  following 
are  by  him  : 

A  Bust  of  an  old  Man,  with  a  round  hat :  after  Rem- 
brandt.   1758. 

A  Head  of  an  old  Man,  with  a  beard :  after  the  same. 
1758.  ■' 

Joseph  and  Potipbar's  Wife  ;  after  tlie  same. 

St.  Peter's  Eark  in  the  Storm  ;  after  the  satne. 

A  Girl  carrying  a  Basket  of  Cherries,  with  two  Boys, 
each  having  a  Gun ;  after  Rubens. 

EYBEL,  Adolf,  a  German  painterof  historical  and 
genre  subjects  and  of  portraits,  was  born  at  Berlin 
in  1808.  He  studied  at  the  Berlin  Academy,  and 
under  Professor  Kolbe,  as  well  as  in  Paris  under 
Delaroche.  One  of  his  most  noted  pictures  repre- 
sents '  Richard  Coeur-de-Lion  with  his  Court  listen- 
ing to  Blondel's  Song.'  He  died  at  Berlin  in  1882. 
The  following  works  by  him  may  also  be  men- 
tioned : 

A  Gleaner. 

The  Battle  of  FehrbelHn. 

Scene  from  Sir  Walter  Scott's  '  Woodstock.' 

Scene  from  '  Faust.' 

A  Wine  Party. 

EYBL,  Fbakz,  an  Austrian  portrait  and  genre 
painter,  was  born  at  Vienna  in  1806,  studied  in  the 
Academy  of  his  native  city,  and  became  a  member 
of  it  in  1843.  He  died  in  1880.  He  was  for  some 
time  custodian  of  the  Belvedere  Gallery,  which 
possesses  two  characteristic  works  by  him  : 

An    old    Austrian  Peasant    Woman  leavmg  Church. 

1847. 
An  old  Beggar,  m  a  mountainous  landscape.    1858. 

EYCK,  Caspar  van,  a  Flemish  painter  of  marine 
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subjeeUs  and  sea-fights,  was  born  at  Antwerp  about 
the  eommencument  of  the  17th  century,  and  whs 
received  mto  the  Guild  of  St.  Luke  in  1632.  He 
diecl  in  167.3.  Throe  pictures  l)y  him  are  in  the 
Madrid  Gallery. 

EYCK,  IIiiiucuT  VAN,  if  not  the  greatest,  at  least 
one  of  the  greatest  artists  that  over  lived,  was  the 
eldest  of  three  brothers,  born,  according  to  Van 
Munder,  at  Maaseyck  in  the  Duchy  of  Liiiiburg 
about  the  year  1366.  Very  little  is  known  of  hi.s 
history.  He  probably  learned  his  art  at  Maas- 
tricht; having  served  his  apprenticeship,  he  appears 
to  have  travelled  and  to  have  visited  the  borders 
of  the  Mediterranean  and  the  north  of  Italy  he- 
fore  settling  in  Ghent  early  in  the  15th  century. 
The  treasurers  of  the  municipality  in  1424-5  paid 
him  Gs.  for  a  couple  of  sketches  he  made  by  order 
of  tho  magistrates,  who  in  the  following  year 
visited  his  works  and  tipped  his  apprentices.  He 
died  on  September  18,  1426,  and  was  buried  in 
the  church  of  St.  John— now  the  cathedral.  His 
brothers,  who  were  not  burghers  of  Ghent,  had  as 
strangers  to  pay  duties  to  the  town  on  his  pro- 
perties which  they  inherited.  Bequests  of  paint- 
ings by  Hubert  occur  in  wills  of  the  years  1413 
and  1426.  The  following  pictures  are  admitted  by 
competent  critics  to  be  by  him  : 

1.  The  three  Marys  at  the  Sepulchre.  Richmond,  Sir 
F.  Cook. 

2.  Christ  on  the  Cross,  the  Blessed  Virgin  and  Saint 
John.     Berlin  Museum. 

3.  The  Blessed  Vu-gin  and  Child,  Saint  Anne  and  F. 
Herman  Steenkcn,  vicar  of  the  Charterhouse  of 
Saint  Anne  ter  Woestine,  near  Bruges,  from  1402  to 
1404,  and  from  1406  until  his  death,  April  23,  1428. 
Paris,  Baron  G.  Rothschild. 

4.  The  Blessed  Vhgin  and  Child  standing  before  a  hedge 
of  roses ;  lost.  A  fifteenth-century  copy  in  the 
Berlin  Museum. 

5.  The  Fountain  of  living  waters ;  lost.  A  late  fifteenth- 
century  copy  in  the  Prailo  Museum,  Sladrid. 

6.  Portrait  of  a  young  man.     Herrmanmtadt. 

7.  The  Vision  of  Saint  Francis  of  Assisi.  Pennsylvania, 
J.  6.  Johnson,  Esq.  An  enlarged  copy  in  the  Turin 
Gallery. 

8.  Eobort  Poortier  protected  by  Saint  Anthony;  the 
angel  Gabriel  on  the  outer  side.  Dexter  shutter 
of  an  altar-piece.     Copenharjen  Museum. 

9.  The  polyptych  of  the  Adoration  of  the  Lamb,  painted 
for  Jodoc  Vyt,  with  the  exception  of  the  panels,  on 
the  face  of  which  are  the  figures  of  Adam  and  Eve. 
Ghent  Cathedral,  and  Berlin  Museum. 

The  cypress,  the  stone  pine,  the  great  palm,  the  olive 
and  the  orange  are  all  found  in  No.  9  ;  the  two  first 
in  No.  2  ;  the  cypress,  the  great  palm  and  the  orange 
in  No.  4 ;  the  palmetto  in  1,  2, 7  and  8.  The  landscapes 
in  Nos.  1,  2,  3,  8  and  9  are  artificially  composed,  not 
realistic  renderings  of  nature.  The  architecture  in 
3,  5  and  1  is  scenic,  not  constructive;  and  in  1,  2  and 
3  Southern,  not  Netherlandish.  w'  }{  j  yj 

EYCK,  Jan  van,  born  at  Maaseyck  after  1380, 
is  said  by  Van  Mander  to  have  been  about  twenty 
years  younger  than  his  brother  Hubert ;  his  state- 
ment to  this  effect,  however,  was  probably  only 
founded  on  their  two  portraits  on  one  of  the  side- 
panels  of  the  Ghent  altar-piece.  In  tliese  portraits 
Hubert  looks  almost  an  old  man,  and  Jan  quite 
young.  The  Duchy  of  Limburg  seems  to  have  had 
an  early  repute  as  a  seat  of  art,  and  one  I'ol  van 
Limburg,  who  was  in  the  service  of  Jean  de 
Herri  from  1400  to  1416,  is  known  to  us  as  an 
excellent  miniaturist.  According  to  tradition  the 
Van  Eycks  sprang  from  an  artistic  family,  but 
nothing  is  known  of  their  father.  It  is  probable 
that  it  was  while  Jan  was  living  with  his  brother 
that  the  new  method  of  oil-painting  was  invented, 


Al-Z/1«-./  ,.d,.^.' 


JAN   \AN    IVCK 


hUMJildm/;!  {1 


Bfr.tn  O-i. 


MAN  WITH  A  PINK 


> 

< 
> 

< 


Ui 
H 


55 

O 

< 

o 


PAINTEltS   AND   KN«iRAVER3. 


or  rittlier,  it  bIiouIiI  l>e  Mid,  tliul  llii<  uiiHHtihfuctory 
uietluKlti  uf  uil-i>aiiitiii^  |>r<?vioiiiily  kiuiwn  were 
l>ruu{{lit  tu  {HTfectiuii  by  lliuiii.  It  in  dillicult  to 
ileteniiiue  umlly  iu  wlmt  tlic  Van  Kyck  dimovery 
really  cmiikirUhI,  fur  it  is  lertuiii  tLut  a  jiroci-sa  uf 
iiiixiug  oil  willi  colour  wan  kiiowu  ut  a  iiiucli 
t-arlier  lUte.  It  was  even  di-scribed  l>y  llm  iiioulc 
Tlii'upliilus  in  his  trt<tttii«<,  'tnicluluii  LoiulmrdiciiK 
t{ualilfr  teiiiiioraiilur  culoros,'  writli-ii  in  tlio  lltli 
century,  and  Houliiturrd  rulit-fii  and  Hlatucs  were 
constantly  painted  with  oil-colours  in  the  Nether- 
lands long  before  the  I61I1  century.  But  the 
process  invented  by  the  Van  Eycks  must  evidently 
Lave  Hulveil  some  ilitliculty  that  hud  hitherto  pre- 
vented the  successful  applicution  of  oil-colour  to 
panel-paiuUng,  for  their  discovery  was  at  once 
eo^rly  welcomed  by  artists,  and  the  greatest 
anxiety  evinced  by  the  painters  of  Italy,  as  well 
OK  by  tliose  of  the  Netherliinds,  to  Itiirn  tlie  secret 
of  (heir  success.  Vasari  gives  a  graphic  account 
of  the  manner  of  the  discovery,  whicii  in  his  first 
edition  he  attributes  solely  to  Jun,  the  name  of 
Hubert  not  being  tlien  known  to  him — he  just 
mentions  Hubert  in  the  next  edition  ;  other  early 
writers  agree  in  ascribing  the  discovery  to  both 
brothers,  Hubert  being  at  the  tiiue  about  forty 
years  of  age,  and  Jun  about  twenty.  With  regard 
to  llie  discovery  itself,  it  seeiiuj  to  have  consisted 
firstly  in  a  varnish  that  was  siccative  without 
being  dark,  and  secondly  in  a  liquid  and  colourless 
medium  that  could  be  mixed  with  the  colours,  and 
80  do  away  with  the  neetssity  of  using  the  old 
coloured  viscous  varnic'h. 

It  is  generally  said  that  Van  Eyck  was  in  the 
service  of  John  of  Bavaria,  prince  bishop  of  Li<Sge; 
if  so,  after  1390  and  before  1418,  when  that  prince 
resigned  the  bishopric,  and  seized  the  country  of 
Holland ;  but  of  this  there  is  no  proof.  The  earliest 
mention  of  him  is  in  the  accounts  uf  the  treasurers 
of  HoLand.  which  show  that  he  was  engaged  in 
painting  at  the  palace  of  the  Hague  from  October 
25,  1422,  until  September  11,  1424.  John  of 
Bavaria  died  January  G,  1425,  and  on  the  19th  of 
May  following  Van  Eyck  entered  the  service  of 
Philip  duke  of  Burgundy  at  Bruges,  by  whom 
he  was  appointed  court  P'linter  and  "varlet  de 
cbambre,''  with  a  salary  of  one  hundred  pounds 
per  annum,  and  all  the  ''honours,  prerogatives, 
iranchiscs,  liberties,  rights,  prolitji,  and  emolu- 
ments thereunto  appertaining."  In  August  he 
removed  with  his  goo<ls  and  chattels  to  Lille, 
where  he  was  no  doubt  employed  on  work  for 
the  cha(>el  of  the  duke's  castle  which  had  just  been 
restored.  He  took  up  his  abode  in  a  house  be- 
longing to  Michael  Kavary,  clerk  of  the  works  of 
tlie  castPe,  where  he  resided  until  Midsummer  1428, 
ezct-pt  when  absent  on  secret  journeys  undertaken 
at  the  duke's  bidding.  We  are  not  told  whither 
he  went,  but  for  the  two  first  he  was  paid  £91  64., 
and  £360.  On  October  19, 1428,  he  sailed  for  Lisbon 
with  the  embassy  to  the  King  of  Portugal,  his 
mission  being  to  paint  the  Infautalnabella;  during 
bis  absence,  besides  stopping  at  S.indwich  from 
October  20  to  November  13,  and  at  Fulmoutli  from 
Kovember  20  to  DecemlK^r  2,  he  visited  Lisbon, 
Arrayollos,  Aviz,  Compostella,  Arjona  and  Cintra. 
It  is  probable  that  he  was  sent  on  other  jourueys. 
of  which,  owing  to  the  destruction  of  the  accounts 
of  expenditure  during  several  years,  we  have  only 
mention  of  two  :  one,  to  Hesdin  in  1431  ;  the 
Other,  a  secret  jouniey  to  foreign  parts,  for  the 
expenses  of  which  he  received  £360.     In  addition 


to  his  yearly  salary  he  also  received  considerable 
sums  as  gratuities.  One  uf  these  was  probably 
coimecled  with  a  transaction  of  a  delicate  nature 
relative  to  a  ludy  who  became  the  mother  of  one 
of  the  duke's  many  illegitimate  children.  In  1431 
John  bought  a  house  and  settled  in  Bruges.  On 
July  17  in  that  year  the  two  burgumasters  and 
some  other  members  of  the  town  council  went  to 
see  certain  of  his  works,  when  they  gave  hi* 
servants  u  gratuity  of  5«.</.  About  this  time  Van 
Kyck  took  to  himself  a  wife  ;  to  their  daughter 
Livina,  born  in  1434,  the  duke  stood  godfather,  and 
gave  her  as  a  pre>erit  six  silver  cups  weighing 
12  marks  which  cost  VJ6  l-t.ij.  In  1435  John 
polychroined  six  of  the  statues  adorning  the  front 
of  the  Town-house,  together  with  the  tabernacles 
in  whicli  they  stood ;  for  this  work  he  received 
£28  12s.<;.  He  kept  his  ofljue  of  Court  painter 
until  his  death,  which  took  place  at  Brug.-s  on 
July  9,  1440.  He  was  buried  in  the  churchyard 
of  Saint  Donatiun,  but  by  re^piest  of  his  brother 
Lambert,  on  March  21,  1442,  his  body  was  removed 
into  the  church  and  reinterrcd  in  the  ba])tistery. 
The  following  is  a  chronological  list  of  paintings 
by  Jan  : 

1421,  October  30.  EnthrouemeDt  of  S.  Thomas  of  Cau- 
terbury;  entirtly  oierpaintrd.     Chutsworlh. 

1432.  Nicholas  Aibergati,  Cardiuol  of  iSaiiit  Cross. 
Vienna. 

1432.  The  B.  Virgin  and  Child.    /n«  HaU. 

1432,  October  10.    Timotbeus.    National  Gailery. 

1432,  October  21.   Portrait  of  a  man.  Xutioruil  (Jaltery. 

1434.  John  Aruolfini  and  wife,     yationai  GalUnj. 

1430.  The  B.  Virgin  and  C'liild,  S.  Uoiiatian  and  Canon 
G.  de  Pala,  protected  by  S.  George.     Jirui/u. 

1436.  Jan  De  Leeuw,  goldsmith,     t'ienna. 

1487.  S.  Barbara.     Antwerp. 

1439,  Jauuury  31.     Head  of  Christ.     Berlin. 

1439,  June  17.     Portrait  of  his  wife.     liruyes. 
14ft9,  The  Virgin  and  Child  by  a  fountain.     Antv<rp. 

1440.  N.  de  Maelbeka.  Provost  of  S.  Blartiu's,  Iprea, 
kneeling  before  the  B.  Virgin  and  Child;  unfiniihed. 
Ktsstl'Loo,  near  Louvain. 

The  Annunciation  (Saint  Petershurj),  the  B.  Virgin 
and  Child  enthroned  (Frankfort),  a  portrait  of  Bald- 
win de  Lanuoy  (Berlin),  and  the  B.  Vir,jiu  and 
Child,  S.  Katheriue,  the  donor  protected  by  S. 
Michael,  and  the  Annunciation  (Dreiden),  are  also 
certainly  by  John. 

Portiaits  of  a  man  wearing  a  tau  cro.'is  and  holding 
pinks  (Berlin),  and  of  Chancellor  BoUn  kneeling 
before  the  V^irgiu  and  Child  (/'<iris),  ore  attributed 
by  some  to  Jan,  by  others  to  Ilubert. 

Crowe  and  Cavalcaselle,  'The  Early  Flemish  Painters,' 
1872;  O.  Seeck,  •  Kritische  Betrachtungen  uber  den 
Genter  Altar.'  1S89 ;  L.  Kaemmerer, '  Hubert  und  Jan 
van  Eyck,'  1890;  O.  Seeek,  '  Die  charakteristischeu 
I'uterscliiededer  llruder  van  Eyck,'  M'i'J;  Voll,  "Die 
Werke  des  Jan  van  Eyck,'  1R«I.  The  above  are  the 
latest  volumes  on  the  Van  Eycks.  There  have  been 
articles  since  in  the  "Revue  de  I'Art  Chretien,' 
■  Zeit-chrift  fiir  bii.lende  Kunst,'  'Ninete.-nth  Cen- 
tury,' ■  Gazette  dea  Beaux  Arts,'  and  'AtheuKum.' 

W.U.J.W. 

EYCK,  Lambert  van.  The  name  of  Lambert 
van  Eyck  occurs  in  the  accounts  of  tl.e  Duke  of 
Burgundy  ;  he  was  a  brother  of  Hubert  and  Jan. 

EYClv  M.tiif..\REr  v.vs.  It  is  known  that  the 
Van  Eyck  brothers  had  a  sister  named  Margaret, 
who  is  said  by  old  writers  to  have  been  an  excellent 
painter:  but  no  works  can  with  any  certainty  be 
assigned  to  her.  though  her  name  is  often  to  be 
met  with  in  catalogues.     She  died  before  Jan.  and 
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waa  burivd,  like  lirr  brother  Hubert,  in  St.  Bavon 
«t  Glient. 

KYCK.NlooLAAS  VAN.  who  was  born  nt  Antwerp 
in  1627,  and  dii'd  in  1C77,  piiintrd  cavalry  en- 
countors  nnd  camp  scenes.  In  the  Vienna  Gallery 
18  a  picture  by  liini  of  'Troops  quartered  in  a 
Villai;e,'  and  in  the  Lille  Museum  is  an  eiiuestrian 
portrait.  He  is  presumed  to  linvo  been  n  brother 
of  Gaspar  van  Kyck. 

EYCKEX,  Jean  BAmsxE  van,  n  Belgian  his- 
torical painter,  was  born  nt  hrussels  in  1801),  nnd 
studiini  under  Nnvez,  obtaining  the  first  prize 
at  the  Brussels  Academy  in  1835.  He  died  at 
Scliaerbeek,  nenr  Brussels,  in  1853.  Amongst  his 
worke  are  the  following : 

AbuDilanre.     (In  tht  possession  of  the  Queen.) 
St.  Selxistinn. 
The  Crown  of  Thorns. 

Pmrmegiaoo  st  the  Sacking  of  Some.    [Brussels  Mu- 
seum.) 
Descent  from  the  Cross.    (Brussels  Afuseum.) 
Tobit  restoring  his  Father's  Sight. 
St  Cecjlis. 

EYCKENS.     See  Ykens. 

EYDEN,  Jeremias  van  der.  See  Van  der 
Etpek. 

EYK.  Abraham  van  deb.     See  Van  der  Evk. 

EYKDEN,  Frans  van,  born  at  Nymegen  in 
1694,  studied  under  Eliaa  van  Nymegen  at  Kotter- 
dam.  Aided  by  tlie  counsels  of  Chevalier  Van  der 
Werf,  he  painted  Arcadian  scenes,  which  he  exe- 
cuted in  the  manner  of  Jan  van  Huysum,  but  not 
with  equal  perfection.  His  skies  and"  distances  are 
serene  and  delicate,  and  the  clouds  illumined  by 
the  sun  are  pleasingly  reflected  in  the  waters.  His 
scenes  are  skilfully  varied,  and  the  different  kinds 
of  trees  characterized  with  a  neat  and  masterly 
touch  ;  his  figures  also  are  well  painted,  and  dis- 
posed with  judgment.  He  seldom  signed  his  pic- 
tures, unless  required  to  do  so  by  the  purchaser. 
He  died  at  Nymegen  in  1742. 

EYNDEN,  Jacobus  van,  a  nephew  of  Frans  van 
Eynden,  bom  at  Nymegen  in  1733,  studied  art 
under  his  father,  and  painted  principally  water- 
colour  pictures  of  flowers,  fruit,  animals,  and 
views  of  towns.     He,  however,  devoted  a   large 

Sortion  of  his  time  to  science.  He  died  at 
ymepen  in  1824. 

EYNDEN,  RnELASD  van,  the  younger  brother  of 
Jacobus  van  Eynden,  was  bom  at  Nymegen  in 
1747,  and  died  at  Dordrecht  in  1819.  Like  his 
brother  he  devoted  but  a  portion  of  his  time  to 
painting,  and  is  principally  known  by  his  works 
on  art  and  artists,  of  which  the  most  important  is 
the  '  Geschiedenis  der  Vaderlandsche  Schilder- 
kunst,'  written  in  conjunction  with  Van  der 
Willigen.  and  published  in  1816-1842. 

EYNHOUDTS.  Remoldus,  or  Romboct,  a  Flemish 
painter  and  engraver,  was  born  at  Antwerp  in  1605, 
and  died  there  in  1679.  He  was  a  pupil  of  Adam 
van  Oort,  and  painted  portraits ;  but  he  is  better 
known  as  an  engraver.  He  executed  several  plates 
after  Rubens,  Comelis  Schut,  and  other  painters  of 
the  Flemish  school ;  and  some  of  the  prints  for 
the  Teniers  Gallerj-.  They  are  engraved  in  a  slight, 
dark  style ;  and  his  drawing,  though  not  very  cor- 
rect, is  bold  and  masterly.  Among  other  prints  by 
hiuj  are  the  following  : 

bCBJECTS   AFTER   RUBENS. 
Tne  Adoration  of  the  Magi. 
The  Be*tirrection. 
1.38 


The  Virgin  and  Child, with  St.  Bonavontare  and  Rubena 

iia  St.  George. 
St.  LSregon-,  »urroiinileil  willi  emhlenmllcivl  6guro». 
The  Four  Doctors  of  the  Church,  with  St.  Clara  holding 

the  Sacrament. 
St.  Christopher. 

The  Virgin  witli  the  Infant  Christ,  seated  in  a  bower. 
St.  Peter  and  St.  Paul. 
The  Jiidgnicut  of  Cambyscs. 
Peace  and  Prosperity. 

SUDJKilS   AFTER    VARIOUS    MASTERS. 
The  Assumption  of  the  Virgin ;  after  Cornelit  Sehut. 
The  Trinity  ;  after  the  same. 
The  Martyrdoiii  of  St.  George ;  after  the  same. 
St.  Anne  ;  after  the  same. 
The  Risen  Saviour  ;  after  the  elder  Palma. 
St  Jolin  the  Baptist ;  after  the  same. 
The  Dead  Christ ;  after  the  younger  Palma, 
The  AsceosioD ;  after  the  same. 

EYRE,  Jamks,  a  landscape  painter,  was  born  at 
Derby  in  1802.  and  received  instruction  from 
Creswick  and  De  Wint.     He  died  in  1829. 

EZPELETA,  — ,  a  painter  of  Aragon,  who  ex- 
celled in  miniatures  and  illumination,  was  born  at 
Alagon,  and  died,  aged  60,  about  the  middle  of  the 
16th  century,  at  Saragossa,  where  he  illuminated 
with  great  delicacy  many  choir-books  for  the 
cathedral. 

EZQDERRA,  Gebonimo  Antonio  de,  who  was 
a  scholar  of  Antonio  Palomino,  flourished  in  the 
early  years  of  the  18th  century.  A  specimen  of 
his  skill  in  landscape  is  in  the  Madrid  Gallery; 
it  represents  '  Neptune  with  Tritons  and  Nereids,' 
on  a  wooded  sea-shore.  He  produced  a  series  of 
Saints  for  the  church  of  San  Felipe  Neri  at  Madrid, 
and  various  works  for  the  palace  of  Buenretiro. 


FABER,  Fuedebic  Theodore,  a  Belgian  land- 
scape and  genre  painter,  born  at  Brussels  in  1782, 
was  first  instructed  by  his  father,  but  in  1799  he 
went  to  Antwerp,  and  studied  under  Omnieganck. 
He  afterwards  established  at  Brussels  a  china 
manufactory,  and  abandoned  painting  on  canvas 
for  painting  on  porcelain.  He  also  etched  upwards 
of  a  hundred  plates  of  landscapes  and  animals, 
some  after  his  ow-n  designs,  and  others  after  Om- 
meganck,  De  Roy,  and  Van  As.sche.  He  died  in 
1844. 

FABER,  JoHAV,  the  elder,  was  one  of  the  first 
artists  who  worked  in  mezzotint.  He  was  born 
at  the  Hague  about  the  year  1660,  and  came  to 
London  about  1687,  where  he  executed  a  consider- 
able number  of  plates  after  his  own  designs.  He 
died  at  Bristol  in  1721.  The  following  are  his  best 
works : 

The  Portraits  of  the  Founders  of  Colleges  at  Oxford 

and  Camliridge. 
The  Heads  of  the  Philosophers ;  after  Ruhens. 
T)t.  John  Wallis,  the  mathematician  ;  after  Kneller. 
Humphrey  Lloyd,  of  Denbigh,  antiquary.    1717. 

FABER.  JoiiAN,  the  younger,  who  was  bom 
in  Holland  in  1684,  was  instructed  by  his  father, 
Johan  Faher  the  elder,  and  by  J.  van  der  Banck. 
He  greatly  surpassed  his  fatlier  as  a  mezzotint 
engraver,  and  was  esteemed  the  ablest  artist  of  his 
time  in  that  branch  of  art,  after  John  Smith.  He 
died  in  London  in  1750.  Among  his  165  plateS; 
which  are  executed  in  a  bold  and  free  manner, 
there  are . 


jDii.w  i-.\I51-:k  1  111.  i.i.i)i:u 


PAINTERS   AND   ENQUAVER& 


Tk»  BmuUm  of  HaupUm  Ooarl ;  <ifl»r  Knslltr. 

Th*  Forty-riglit   I'.TtriuU  of  the  iieml<m  of  the  Kil- 

l"«t  Club  .  .illrr  Mr  i^>t, 
C'hu-lp*  11  lu  111"  rvil-r*.  M-atril ;  aflrr  Lsly.     1760. 
Kamiuiil  lUUr)  ,  u/(rr  Mumy  '  17£!. 
A  Mui  |Uii.TiuL'  Ibc  Ciuilw  .  *rtrr  >°.  Halt.     17M. 
Lruitias  lx>;oT>  ;  *tltr  l\iitm.     17M. 
fte  Ohil.lrru  of   Vrrdcrick,  Priui-o  of    W»lr«;   ^fur 

Dm  Ijn. 
CwuUur,  yuf*u  of  linirgti  II. ;  nftrr  J.  ran  dtr  Banck. 
Bir  ICBAT  NowUiu  ;  afUr  tk*  tarn*.     172/6. 
Michkrl  I(>>l'ra>'k.  >  'Irrtk4tamt. 

ftioch  S<-i'iii.-u>,  |t&i  'i#  Mm/. 

George  ].«iubcr(,  lii._.  ^, .  ,  .^ulor ;  a/Ur  «A«  »a»w. 

FABEU,  JoHANS,  •  Iitnd8ca)<e  painter,  waa  born 
at  Hamburg  in  1778,  and  died  in  llic  aame  city  in 
1846.  He  Worked  orifriimlly  at  liiutorical  subjects, 
and  painted  tlie  iiltar-piece,  '  Suffer  Little  Cliildren 
to  come  uulo  Me.'  for  St.  Cjilliarine's  Cliurdi  at 
Hamburg.  On  liis  jouniey  to  Italy  in  compiiny 
with  J.  A.  Koch  and  Reinhardt.  he  was  induced  to 
adopt  laud8ca|H-  painting,  in  which  line  he  is  best 
known.  The  Iterliii  tiailery  contains  a  'View  of 
the  Capuchin  Monastery,  near  Naples,'  by  Lim 
(1830). 

FABER,  JoHASK  Tbeoikib  ErsEPirs,  a  landscape 
painter,  was  born  at  iJottleube  in  1772,  and  died 
at  Dresden  in  1852.  There  are  two  landscapes  by 
him  iu  the  Dresden  Gallery,  one  in  the  Harz 
mountains,  and  the  other  in  the  Tyrol. 

FABER,  I'lEKRE,  a  French  engraver,  who  resided 
at  Lyons  about  the  year  1621.  He  was  chiefly 
employed  by  the  booksellers,  for  whom  he  engraved 
eeveral  plates,  in  a  i.eat  style,  but  without  much 
taste. 

FABER  DU  FAUR,  Chbistias  Wilhelm  von, 
a  German  painter,  was  bom  at  Stuttgart  in  1780. 
He  firbt  devoted  himself  to  painting,  but  subse- 
quently became  a  soldier,  and  as  a  lieutenant 
served  in  the  Russian  campaign,  which  he  after- 
wards illustrated  by  his  sketches  in  a  work  en- 
titled, '  Blatter  aus  meinem  Portefeuille  im  Laufe 
dea  Feldzugs  1K12,'  published  in  1831-44.  His 
most  noteworthy  paintings  are,  '  The  Passage  of 
the  Beresina,'  a  work  of  great  merit,  and  '  The 
Coffec-HouBe  at  Wilna.'  He  died  at  Stuttgart  in 
1867. 

FABER  1>C  FADR,  Orro,  distinguished  German 
painter  of  battle-scenes,  was  bom  at  Ludwigsburg, 
in  1828,  his  father  being  a  general  in  the  Wurteiu- 
berg  army  with  considerable  artistic  talent.  This 
the  son  inherited  to  Uie  full,  and  after  a  brief  term 
of  8er\'ice.  resigned  his  commission  in  order  to 
devote  himself  entirely  to  art.  He  studied  at  first 
with  Max  de  Kotzebue  in  Munich,  and  subse- 
quently in  Paris  with  Yoou,  completing  his  train- 
ing with  Piloty,  the  famous  historical  painter. 
He  was  soon  destined  to  take  a  foremost  place 
among  German  artists.  At  the  outset  he  took 
Piloty  as  his  pattern,  and  produced  historical 
pictures  such  as  the  'Departure  of  Frederick  V. 
from  Prague,'  but  soon  felt  the  fascination  of 
scenes  from  the  career  of  the  great  NapoUon. 
The  retreat  from  Rus<ia  provideil  him  with  numer- 
ous episodes  for  historical  treatment  ;  an  interest- 
ing example  in  water-colour  is  now  in  Uie  Luxem- 
bourg, representing  'Tlie  Passage  of  the  Bere.iina.' 
The  Franco-German  war  of  1870  also  furnished 
him  with  subjects  ;  and  lii«  '  Buttle  of  Champigny,' 
'  Battle  of  Woerth '  (ut  Hamburg),  and  above  all 
his  '  Ambulance  behind  a  Barricade '  may  rank 
among  his  beet  and  most  representative  work. 
The  charm  of  the  East  was  not  lost  upon  Faber 


du  Faur,  who,  aa  the  iveult  of  his  txkveU  in  Spain 

and  Morocco,  brought  hat  k  with  him  many  vigoroua 
aki'tches  of  Uririital  lifr,  a  i.  urioua  riaiii|'Ir  of 
which  was  exhibited  at  the  Salou  in  \Hy\),  muiied 
'  Lu  Ra/./.iii.'  His  death  occurred  at  Muuicli  un 
August  17,  laOl.  J',  J., 

liAHIO,  Plo,  a  painter  of  I'dine,  studied  at 
Rome,  and  in  1678  becuine  a  member  of  tlie 
Academy  of  St.  Luke.  He  aftrr>vards  returned  to 
his  native  place,  where  he  puiiitcd  Several  altar- 
pieces. 

FABIl'S,  called  PlcTon,  a  Roman  artist,  de- 
scended from  the  celebrated  family  of  the  Fabii, 
painted  principally  at  Rome,  and  in  B.C.  3(>4 
decorated  the  Temjile  of  Sulus  on  the  Quirinal 
Hill,  with  a  representation  probably  of  the  buttle 
gained  by  Bubulus  over  the  Samnites.  His  paint- 
ings were  preserved  until  the  reign  of  the  Emperor 
Claudius,  when  the  above  temple  was  destroyed 
by  fire.  They  were  probably  held  in  little  estima- 
tion, as  Pliny,  to  whom  they  must  have  been  known, 
neither  acquaints  us  with  the  subject*,  nor  com- 
mends the  execution.  The  art  of  painting  in  its 
rude  and  early  fumis  was  generid  in  Italy,  but  wae 
founded  on  the  Etruscan  style,  which  never  ad- 
vanced beyond  a  flat  polychromatic  treatment.  In 
the  fine  arts  Rome  owes  all  to  Greece,  and  in  paint- 
ing never  acquired  the  individuality  which  she  did 
in  the  other  arts.  That  painting  was  then  little 
respected  by  the  Romans,  and  that  the  title  of 
'  pictor'  was  not  considered  as  an  honourable  dis- 
tinction, but  rather  intended  to  stiguiatize  the 
illustrious  character  who  had  degraded  his  dignity 
by  the  practice  of  an  art  which  was  held  in  no 
consideration,  may  be  inferred  from  a  passage  of 
Cicero,  in  the  first  book  of  his  '  Tusculan  Ditputa- 
tions ' :  "  An  censcmus  si  Fabio  nobilissimo  homini 
laudntum  esset  quod  pingeret,  uon  multos  etiam 
apud  nos  Polycletos  et  Parrhasios  fuisse."  Ko 
tradition  of  Roniun  painting  exists  earlier  than  the 
time  of  Fabius,  nor  does  his  example  appear  to  have 
been  followed  by  any  of  his  contemporaries ;  for 
an  interval  of  nearly  a  hundred  and  fifty  years 
occurs  before  any  mention  is  made  of  another 
Roman  painter. 

FABRE.  FRANCOIS  Xavier,  a  French  painter  ot 
historical  subjects,  portraits,  and  landscapes,  was 
born  at  Montpellier  in  1766.  He  studied  under 
Jean  Constou  and  under  David,  and  obtained  the 
'grand  prix  '  in  llHl.  He  was  at  Rome  in  1793, 
and  afterwards  went  to  Naples  and  to  Florence, 
where  he  resided  for  some  years,  becoming  a 
professor  in  the  academy,  and  marrWng  secretly 
(it  is  said)  tlie  Countess  of  Albany,  after  the  death 
of  Alfieri.  He  returned,  to  Montpt-llier  in  1826, 
and  there  founded  the  Ecole  des  Beaux-Arts,  of 
which  he  became  director.  He  was  created  a 
baron  in  1830.  He  died  in  1837  at  Montpellier, 
bequeathing  to  that  city  the  collections  of  pictures, 
engravings,  cameos,  and  books  which  form  tlie 
Museum  which  bears  his  name.  Amongst  his  chief 
works  are  : 

Philootetes  at  Lemnm. 

Saul  pursued  by  the  Shade  of  Samuel. 

The  Judgment  of  Paris. 
I       The  Death  of  Mile. 

Portrait  of  AJfirri.     ( I'JJlti.  Ftorenrt.) 

Portrait  of  the  Counteu  of  AlhouT.     {t'fisi,  Fterenei.) 

Neoptolemiu  oaJ  Uljatea  taking  from  PhiloctcUss  the 
arrows  of  HercuJea.     iLDurrr.) 

The  Death  of  Abel.     (Muitf  Falrt,  Montfxllitr.) 

The  Holy  Family,     (iluttt  fahrt.  MvHtptlltfr.) 

The  Daatb  of  Norciuiu.     (Myistt  Fai/ri,  MontptUitr.) 
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!%«  Fiuuil7  of  the  King*  of  Etruria,  Dukos  of  riu-iiin. 
1801.     {.iljJrid  OaUtiy.  I 

FABRE,  I'lSBRE,  an  engrnvcr,  was  n  native  of 
Lyons,  whero  ho  worked  nbyiit  1G'20.  He  oxocuted 
the  engravinjjs  for  some  works  published  nt  Lyons, 
represonting  the  decorations  erected  in  tluit  city 
for  the  reception  of  Louis  XIII.  in  1622. 

FABRI,  Aunsio,  an  engraver,  was  born  at 
Rome  in  1778,  and  died  there  in  1835.  Amongst 
his  many  works  may  be  mentioned  four  plates  after 
Raphael's  frescoes  in  tlio  Vatican,  in  continuation 
of  a  set  of  engravings  commenced  by  Volpato 
and  Morghen,  '  Constantino  presenting  liome  to 
the  Pope,'  '  The  Oath  of  Leo  III.,'  '  The  Coronation 
of  Charlemagne,'  and  •  Charlemagne's  Victory  over 
the  Saracens';  and  eleven  plates  after  the  paintings 
of  Michelangelo  in  the  Sistine  Chapel,  in  continua- 
tion of  a  set  of  engravings  commenced  bj-  Cunego  : 
these  represent  '  David  and  Goliath,'  the  '  Brazen 
Serpent,' 'Judith  and  Holophemes,'  the  prophets 
Isaiah,  Daniel,  Jonah,  and  Zachariali,  and  the 
Cuma?an,  Delphic.  Libyan,  and  Persian  Sibyls. 
He  also  engraved  'The  Magi,'  after  Andrea  del 
S;irto. 

FABRI,  Giovanni,  an  Italian  engraver,  who 
worked  at  Bologna  in  the  middle  of  the  18th 
century,  and  died  probably  about  1790,  executed 
some  plates  in  a  neat  but  formal  style,  among 
which  are  : 

St.  Mary  Magdalen ;  after  Patinelli. 
Virgin  and  Child  ;  after  Guide  Rcni. 
St.  Jerome  ;  after  Carracci. 

FABRIAKO,  Allegretto  (or  Gritto)  da.  See 
Nrzi. 

FABRIANO,  Antonio  da,  flourished  in  the  15tli 
century,  but  the  dates  of  his  birth  and  de,ith  are 
alike  uncertain.  A  'Coronation  of  the  Virijin '  in 
the  Casa  Morichi  is  attributed  to  him  ;  and  also  a 
'  St.  Jerome,"  with  the  date  1451,  in  the  Fornari 
Gallery  at  Fahriano.  He  was  a  feeble  assistant  of 
Gentile  da  Fabriano. 

FABRIANO,  Francesco  di  Gentile  da.  It  is 
uncertain  whether  this  artist  was  the  son  or  merely 

upil  of  Gentile.  He  lived  in  the  15th  century,  and 
lis  paintings  are  of  no  very  great  merit.  The  fol- 
lowing works  by  him  may,  however,  be  mentioned  : 

Fenno.       *S'.  Domenico.    Ave  Maria. 

Rome  Vatican.    The  Virgin  and  Child. 

FABRIANO,  Gentile  da.    See  SIassi,  Gentile. 

FABRIQUE  Nicolas  la.     See  La  Fabbique. 

FABBITIUS,  Bernhakd,  a  Dutch  portrait 
painter,  who  flourished  from  about  1650  to  1672, 
was  a  disciple  of  Rembrandt,  whose  eminence 
he  sometimes  almost  reached.  His  paintings, 
however,  are  not  all  executed  with  the  same  care, 
some  of  them  being  faulty  in  drawing  and  colour- 
ing, whilst  others  are  bold  and  broad  in  style.  The 
follomng  works  may  be  noted  : 

Brunswick.       Gallery.    St.  Peter  in  the  house  of  Cor- 
nelius.   1659. 
BrusseU.       Camlerlyn}  ^  ..  .,       ,.,„ 

„  ,,  Joan  of  Arc.     1657. 

Copenhagen.    GalUry.    The  Presentation  in  the  Temple. 

1668. 
Frankfort.  StSdel  Inst.    Portrait  of  a  Young  Man.    1650. 
„  „  The  Birth  of  St.  John  the  Baptist. 

16fl9. 
Vienna.  Academy.    Hciul  of  a  Man. 

FABRITIUS,  Karel,  a  Dutch  painter,  bom  at 
Delft  about  1624,  was  a  pupil  of  Rembrandt  He 
painted  portraits  and  perspective  views,  and  had 
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acipiired  considerable  reputation,  when  ho  was 
killed  by  the  blowing  up  of  the  powder  mngazini! 
lit  Uolft  in  1054.  A  tino  '  Head  of  a  Man,'  by  him, 
in  the  Uollerdain  Museum,  was  for  a  long  timo 
ascribed  to  Rembrandt.  Fiibritius  was  Iho  in- 
structor of  Jai\  ver  Moer  of  Delft.  Besides  the 
above  work  by  him  there  are  : 

Amsterdam.     Museum.    lltTOilixs  with  the  Head  of  St. 
John    the   Kaptist.      (Axribid 
in  the  cataloi/ue  to  Drost.) 
Berliu.  Gallery.    Head  of  a  Man. 

Cologne.  Il'allraf- ) 

Ilichart:  >-A  Portrait. 
Miueum.j 

FABRITIUS,  KiLlAN,  was  a  German  landscape 
painter,  who  from  1633  to  1680  worked  at  the 
court  of  the  Elector  John  George  II.  of  Saxony. 
Many  of  his  paintings  are  to  be  met  with  at 
Darmstadt,  where  there  is  in  the  Museum  a  Land- 
scape by  him.  At  Stockholm  there  is  '  The  Expul- 
sion of  Hagar,'  painted  in  1650;  and  in  the  Vienna 
Gallery  is  a  '  Pastoral  Landscape.'  The  following 
etchings,  which  are  very  rare,  are  also  by  him : 

Christ  at  the  House  of  Nicodcmus. 

The  Holy  Family.    1633. 

A  Hunting  Scene,  with  the  Elector  John  George  II. 

FABRIZZI,  Antonio  Maria,  was  bom  at  Perugia 
in  1594.  He  went  to  Rome  when  he  was  very 
voung ;  and  is  said  by  Pascoli  to  have  commenced 
his  studies  under  Annibalo  Carracci,  of  whose  in- 
struction he  was  deprived  by  the  death  of  that  great 
master,  when  he  was  only  fifteen  years  of  age  ;  and 
it  does  not  appear  that  he  sought  the  aid  of  any 
other  instructor.  His  works  evince  ingenuity  in 
composition,  and  great  freedom  of  hand.  He  died 
at  Perugia  in  1G49. 

FABULLUS.     See  Amitlids. 

FACCENDA,  Francesco,  who  worked  at  Perugia 
from  1760  to  1'770,  executed  the  plates  of  emblems 
for  the  edition  of  Cesare  Ripa's  '  Iconologia,' 
published  at  Perugia  in  1764-67. 

FACCHETTI,  Pietro,  a  painter  and  engraver, 
born  at  Mantua  in  1535,  was  instructed  by  Girolamo 
and  Ippolito  Costa.  He  visited  Rome  in  the  pontifi- 
cate of  Gregory  XIII.,  and  died  in  that  city  in  1613. 
Although  his  first  essays  in  historical  painting  were 
not  without  merit,  he  abandoned  that  line  for  the 
painting  of  portraits ;  and  his  portraits  of  some  of 
the  nobility  were  so  much  admired,  that  there  was 
scarcely  a  person  of  distinction  at  Rome,  of  either 
sex,  whose  likeness  he  did  not  paint.  His  pictures 
had  not  only  the  merit  of  perfect  resemblance,  but 
were  designed  in  a  grand  style,  and  admirably 
coloured.  Facchetti  was  also  an  engraver,  and 
there  are  two  etchings  by  him,  which  are  distin- 
guished for  their  skilful  and  pure  design  ;  they 
represent  a  '  Holy  Family '  after  Raphael,  and 
'  Christ  bearing  the  Cross.' 

FACCHINETTI,  Giuseppe,  a  native  of  Ferrara, 
flourished  in  the  18th  century.  He  was  instructed 
by  A.  F.  Ferrari,  and  was  one  of  the  pupils  who 
chiefly  helped  to  build  up  the  name  of  the  school 
to  which  he  belonged.  He  painted  in  a  vigorous 
and  yet  tender  style,  and  achieved  most  of  his 
success  in  historical,  architectural,  and  perspective 
paintings.  His  works  are  to  be  found  in  Santa 
Caterina  da  Siena  at  Ferrara,  and  in  other  churches 
in  that  neighbourhood. 

FACCI,  Francesco,  a  painter  of  Verona,  was  a 
pupil  of  F.  Rioci.     He  died  in  1621. 

FACCINI,  Babtolommeo,  a  native  of  Ferrara, 
painted  portraits  and  architectural   pieces  in   the 
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rtyle  of  Girolamo  d*  Carj.i.  He  wbb  killed  hy 
filling  from  a  soaffulil  in  15(7.  Tlierf  in  n  pirture 
kttributt'd  lo  lliis  artitit  in  the  MiiNctim  at  Lille: 
it  repifgiMils  tlu<  '  Martynloui  of  St.  Ajjiies."  In 
many  of  liix  works  lie  wa8  iisbisteJ  by  Iiih  brother, 
UlRoLAMo  Fawini. 

FACCINI,  PirrBO,  (or  Faciki,^  waa  born  at 
Bologna  in  15G0.  He  did  not  displny  any  pcniiiK. 
or  diauotiition  fi>r  art,  nntil  he  had  iirrivcd  at  the 
age  of  luiiturily  ;  and  it  \s  told  by  Malvai<iti,  thut 
being  in  the  habit  of  visiting  the  academy  of  the 
Carraoci,  though  not  for  the  purpose  of  study,  one 
of  the  pupils  drew  a  caricature  of  him,  which 
excite<l  the  mirth  and  ridicule  of  his  fellow- 
students.  On  the  drawing  being  shown  to  Faccini, 
he  took  a  piece  of  charcoal,  and,  without  any  pre- 
vious instruction  or  practice,  sketched  a  satirical 
likenei<8  of  the  person  who  had  ridiculed  him, 
which  astonished  every  one  present,  particularly 
Annibale  Carracci,  who  persuaded  him  to  study 
art,  and  took  him  under  his  ]iarticular  tuition.  His 
assiduity  was  so  great  that  he  practised  drawing 
from  the  skeleton  at  night,  and  it  is  related  that 
on  one  of  these  occasions  Aimibale,  for  a  prac- 
tical joke,  slily  pulled  the  cord  and  caused  the 
skeleton  to  move,  which  so  offended  Faccini  that 
he  left  their  school.  He  met  immediately  with 
employment  and  applause  from  tlie  public,  and 
even  established  an  academy  in  opposition  to 
that  of  the  Carracci,  which  for  a  short  time  was 
respectably  frequented.  The  delusion  did  not, 
however,  last  long  :  it  was  soon  discovered  that 
Faccini's  design  was  neither  correct  nor  tasteful, 
that  his  figures  were  uncouth  and  disproportioned, 
and  the  character  of  his  heads  without  expression 
or  beauty.  His  colouring  was  admirable,  resembling 
the  free'hnesB  of  Tintoretto,  and  this  caused  Anni- 
bale to  declare,  on  seeing  his  picture  of  the  '  Mar- 
tyrdom of  St  Lawrence,'  in  San  Giovanni  in  Monte, 
that  in  his  carnations  he  stennd  to  have  worked 
human  flesh  into  his  colours.     He  died  in  1002. 

The  principal  works  of  Faccini  are  : 

Bologna.       I^nacoieca.     The  Maninge  of  St.  Catliariiie. 
„  „  The  Guariiian  .Saints  of  Bologua. 

„  „  The  Virgin  auJ  Child. 

"  "^    Von/*      [  The  Martyrdom  of  St.  Lawrence. 

„  S.  Iiotiunico.    The    Virgin    appearing    to    St. 
Francis. 

„  t'.  Paolo.    The  Crucifixion  of  St.  Andrew. 

„  S.  Jfattta.     The  Adoration  of  the  Magi. 

Dresden.  Gallery.    The  Marriage  of  St.  Catliarine. 

„  „             The  Virgin  and  Child  with  Saints. 

Uodena.  Esteme  Qall.    Study  of  a  Man. 

He  etclied    ako  some   plates,  wliich  are  signed 
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with  the  annexed  monogram 
St.  Francis  of  Assisi. 
Two  BUnd  Beggars ;  after  Annibale  Carracci. 
A  Boy  in  a  Chimney  Comer. 
A  Dog  in  a  landscape. 

FACHERIS,  Agostino,  a  painter  of  Bergamo,  is 
noticed  by  Tassi  in  his  '  Lives  of  the  Berpamese 
Painters,'  where  he  describes  a  picture  by  him  in 
the  Church  of  the  Trinity  at  Borgo  Sant'  Antonio, 
representing  '  St  Augustine  with  two  Angels,'  and 
dated  1528. 

FACINI,  PiETBo.     See  Faccisi. 

FACIUS,  Georg  SiGJirxi)  and  Johann  Gott- 
lieb, who  were  brothers  and  engravers,  were  bom 
at  RatisboD,  about  1750.  Both  studied  at  Brussels, 
■where  their  father  held  the  office  of  Russian  codbuI. 
In  the  year  1776  they  proceeded  to  London,  in  order 


to  work  for  Alderman  Boydell,  and  for  whom  they 
completed  a  great  immber  of  plalea.  They  worked 
chielly  as  etchers,  and  the  impreuiions  fruui  their 
plates  are  either  black  or  brown,  or  in  culoum. 
riiey  were  both  living  in  18(>2.  Among  their  be»t 
works  are : 

Benjamin  West  and  bis  Family  ;  after  Wert.     1777. 
Apollo  and  the  Miines;  ajter  C  Maratti.     17M. 
Al*olIo  Willi  llif  Mtifrea  on  I'aruauuB  ;   aJXer  L.  Gutten- 

f'runn.     1794. 
Hector  and  Paris  ;  after  AnqtUca  Ktivfmann. 
Aliraham  t'nt4Ttaiuiug  the  tliree  Angels  ;  after  ifunlle. 
Tie  Young  Bull ;  after  Pavlui  Potter. 

FACKLER,  JuBElH,  born  at  Salzburg  in  1698, 
painted  a  picture  of  '  St.  Rupert,'  in  the  church  of 
St  Peter  in  his  native  city.     He  died  in  1745. 

FACTOR,  Pedbo  Nicolas,  a  Spanish  painter, 
was  bom  at  Valencia  in  1520.  The  early  part 
of  his  life  was  devoted  to  study,  and  he  is 
said  to  have  distinguished  himself  as  a  poet  as 
well  as  a  painter.  In  1537  he  entered  the  Fran- 
ciscan monaetery  of  Santa  Maria  de  Jesus,  where 
he  painted  many  of  his  pictures,  the  best  of  which 
is  said  to  have  been  *  St.  Michael  triumphing  over 
Lucifer.'  None  of  his  works  are  known  to  exist, 
but  Cean  Bermudez  says  that  they  displayed  con- 
siderable skill  in  drawing,  although  somewhat  poor 
in  colouring.  He  also  I'ainted  miniatures  t>r  the 
choir-books  of  his  convent.  Factor  died  at  Valen- 
cia in  1683,  and  in  MVd  was  declared  by  Pope 
Pius  VI.  a  "  beato,"  or  saint  of  the  second  order. 
Spain  has  produced  many  devout  artists,  but  to 
Factor  alone  have  the  honours  of  canonization  been 
accorded. 

FADINO,  IL.     See  Alexi. 

FAED,  John,  was  born  at  Bnrley  Mill,  Kirkcud- 
bright, in  1820.  His  bent  was  early  shown,  and 
the  self-taught  boy  of  twelve  practised  as  a 
miniaturist  until  he  went  to  Eilinburgh  in  1841. 
There  he  soon  achieved  great  success  in  miniature 
painting.  From  1841  he  regularly  exhibited  at 
the  Royal  Scottish  Academy,  gradually  abandoning 
miniature  for  genre  subjects.  In  1847  he  was 
elected  A.R.S.A.,  and  in  1851  became  full  Academi- 
cian. He  removed  to  London  in  1862,  residing 
there  for  eighteen  years,  and  exhibiting  at  the 
Royal  Academy.  Then  he  retired  to  his  native 
place,  and  died  at  Gatehouse  in  1902.  Thomas 
Faed,  the  well-known  Scottish  Academician,  and 
James  Faed,  the  line-engraver,  were  his  younger 
brothers.  For  subjects  he  went  to  the  Bible  and 
Shakespeare,  and  especially  to  Scottish  history, 
poetry,  and  romance.  Among  his  best  pictures 
are  'The  Cottar's  Saturday  Night,'  'Olivia  and 
Viola,' '  Catherine  Leyton,'  •  John  Anderson  my  Jo,' 
'Auld  Mare  Maggie,'  'Annie's  Tryst,'  and  'The 
Poet's  Dream.'  These  last  two  hang  in  the  Scottish 
National  Gallery.  He  was  a  good  draiighteman, 
and  had  much  command  of  pathos  and  humour, 
but  was  somewhat  deficient  in  sense  of  colour,  and 
liis  pictures  often  lack  coherence  and  atmosphere. 
His  careful  and  precise  finish  tliroughout  showed 
the  influence  of  miniature. 

FAED,  THOMAS,  was  bom  on  June  8,  1826,  at 
Gatehouse  of  Fleet,  in  Kirkcudbright,  Scotland, 
and  was  the  son  of  a  millwright  The  village 
where  he  lived  was  a  very  small  one,  Burley 
Mill,  in  which  the  lad  w.is  bom,  being  the  only 
important  house  in  it,  the  rest  being  very  small 
cottages.  His  parents  were  poor  but  very  hard- 
working people,  very  fond  of  reading,  and  of  a 
degree  of  culture  above  that  of  their  neighbours. 
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An  undo  of  tho  Ud  had  been  an  pngrnver,  nnd 
in:iny  I'f  bi»  proiIiK-tioiis  luing  in  tlio  mill-hoiisi', 
ami  wore  very  attrai-tivo  to  the  ln>y  from  liis 
curliest  days.  '  Tliero  wns  one  oUler  brotlior  who, 
like  Tlioiii'is,  was  of  nil  srtistic  toinperaiiient,  nnd 
iio  loft  home  onrlv  for  Ediiihiirjch  to  take  loaaoiis 
in  the  nrt  which  lie  loved.  On  the  death  of  their 
fiither  he  recoiiuuended  Thonins,  who  from  the  lirst 
days  of  boyhooti  had  been  devoted  to  skotcliiiiK, 
and  hud  nosileoted  all  other  lessons  and  occupu- 
tions  for  tho  practice  of  drawing,  to  come  up  to 
Edinburgh  and  join  him  in  his  luimblc  loilgings, 
and  thither  Thomas  Faed  niado  his  way.  Ho  got 
into  the  Art  School  at  the  ago  of  fifteen,  and 
amongst  his  fellow-students  was  Orchnnison.  He 
commenced  very  quickly  in  the  special  lield  of 
work  which  he  so  particularly  made  his  own,  that 
of  representing  scenes  of  pathos  and  character 
taken  from  the  life  of  the  Scotch  peasant,  luil 
although  he  gained  admission  to  the  Scottish 
Academy  as  Associate  at  the  age  of  twenty-three, 
he  was  not  satisfied  with  the  small  measure  of 
success  which  his  labours  realized,  and  determined 
to  seek  wider  fields  of  action  in  London.  He 
cnme  up  in  1852,  and  in  1855  exhibited  at  Trafalgar 
Siuare  the  first  of  his  important  pictures,  called 
'The  Mitherless  Bairn.'  From  that  moment  the 
artist  never  looked  back,  and,  what  was  of  peculiar 
interest,  never  rejected  the  class  of  subject  which 
had  brought  him  his  first  renown,  and  to  the 
end  of  his  life  was  faithful  to  the  delineation 
of  simple  homely  Scotch  life  with  all  its  mingled 
pathos,  dry  humour,  and  with  nil  the  force  of  its 
somewhat  melancholy  characteristics  represented 
with  unbending  truth  and  realism.  Some  of  his 
notable  works  may  be  mentioned :  '  Only  Herself,' 
'A  Wee  Bit  Fractious,'  'From  Hand  to  Mouth," 
'  His  Only  Pair,' '  From  Dawn  to  Sunset,' '  Evange- 
line,' '  Worn  Out,"  The  First  Break  in  the  Family,' 
'  Lucy's  Flittin',' '  The  School  Board  in  the  Cottage,' 
'  In  Time  of  War,'  and  most  notable  perhaps  of  all, 
the  picture  now  in  the  Tate  Gallery  called  '  Faults 
on  Both  Sides,'  in  which  the  artist  has  with  rare 
sense  for  beauty  painted  the  face  of  the  woman  full 
of  dehcate  refinement  and  wonderful  grace,  and 
represented  the  touching  scene  with  a  mingling  of 
pathos,  reserve  and  humour  which  are  most  dexter- 
ously depicted.  Faed's  work  was  brilliant  and 
harmonious,  full  of  rich  jewel-like  colours  marvel- 
lously combined.  His  technique  was  sure  and 
definite,  his  handling  was  broad,  and  the  quality 
of  his  work  excellent  throughout  his  long  career. 
He  outUved  his  popularity,  as  the  scenes  which  he 
always  adopted  were  no  longer  attractive  to  the 
public,  but  from  an  artist's  point  of  view  there  is 
little  that  can  be  said  against  the  pictures  which 
he  painted,  so  sound  and  wholesome  are  tlnir 
subjects,  so  refreshing  are  their  candour  and  truth, 
and  so  honestly  are  they  painted  that  they  seem  able 
to  last  in  their  pristine  excellence  for  ever.  His 
work  is,  above  all,  virile,  strong  and  direct.  In 
1893  the  artist  was  compelled  to  resign  his 
membership  of  the  Royal  Academy,  into  which  ho 
had  been  admitted  as  Royal  Academician,  by 
reason  of  failing  sight,  and  soon  afterwards  the 
sight  which  he  had  so  strained  in  the  production 
of  his  many  works  with  all  their  minute  painting 
failed  him  altogether,  and  for  the  seven  last  years 
of  his  life  he  was  a  blind  man.  He  died  August 
17,  1900.  0.0,  W. 

FAENZA,GiovAS.si  Batti.sta  DA.called  Bkbtccci 
(the  Monkey),  who  painted  in  the  style  of  Perugino 

142 


and  Pinturicchio,  fioiirialied  in  the  early  part  ol 
the  It'itli  century  at  Fnenza.  In  the  Pinnroteca 
of  tliat  city  there  are  various  works  aseribod  to 
him,  of  whirh  tho  iiiokI  remarkable  is  a  '  Majesty,' 
signed  by  him  and  beiiring  the  date  150G.  Orowo 
and  Cavalcaselle  also  claim  for  Bertucci  an  'Adora- 
tion of  the  Magi  '  in  the  Berlin  Gallery,  there 
ascribed  to  Pinliiriochio,  and  a  '  Glorilication  of 
tho  Virgin  '  in  tho  National  (iallery,  given  in  the 
catalogue  to  Lo  Spagna,  who  was  a  pupil  of 
Perugino. 

FAENZA,  Jacoponk  da.    See  Bertucci. 

FAENZA,  Makco  da.    See  Maiiciiktti. 

FAENZA,  Mahco  Antonio  da,  called  also  Marco 
Antonio  RocciiKTTi,  an  Italian  painter  of  the  earlier 
part  of  the  17th  century,  is  probably  the  artist  men- 
tioned by  Vasari  with  the  sinnanio  Figurino,  who 
was  one  of  the  best  discipK-s  of  Giulio  Romano. 
His  early  paintings  are  of  a  small  size,  often  repre- 
senting scenes  in  the  life  of  St.  Sebastian.  The 
following  works  are  also  by  him  : 

Faenza.    Finacoteca.    The  Madonna  of  the  Angels. 
„  tS'.  Iloceo.     St.  Koch.     Hi'ii. 

FAENZA,  Ottaviano  da,  an  Italian  painter  of 
the  14th  century,  who  was  instructed  by  Giotto, 
spent  the  greater  [inrt  of  his  life  at  Faenza, 
wliere  he  died.  There  are  several  paintings  at- 
tributed to  him  to  be  found  in  the  neighbourhood 
of  Faenza,  and  at  Bologna. 

FAENZA,  Pace  da,  an  Italian  painter,  who 
flourislud  during  the  14th  century,  was  a  jiupil 
of  Giotto,  and  is  said  to  have  executed  some 
decorations  in  fresco  on  the  exterior  of  San  Gio- 
vanni at  Bologna.  He  had  a  particular  talent  for 
representing  small  figures.  About  the  year  1574 
the  following  works  by  him  existed  at  Forli : 

The  Holy  Cross. 

A  small  picture  in  tempera,  representing  the  Passion. 

Four  Scenes  from  the  Life  of  the  Virgin. 

FAENZONE,  Feuuad.    See  Fanzone. 

FAES,  Pieter,  a  painter  of  llowers  and  fniit 
in  the  manner  of  Van  Huysum,  was  bom  at  Meir, 
near  Hoogstraten,  in  the  province  of  Antwerp,  in 
1750.  His  pictures  are  tastefully  composed  and 
delicately  pencilled,  but  are  somewhat  deficient  in 
vigour  and  chiaroscuro.  Many  of  his  works  were 
transferred  from  Laeken  to  Vienna.  He  died  at 
Antwerp  in  1814. 

FAES,  Pieter  van  der.    See  Van  deb  Faes. 

FAGAN,  Loots,  the  late  sub-director  of  the 
Print-room  at  the  British  Museum,  and  the  man 
who  certainly  by  merit  ought  to  have  been  head 
of  that  department,  merits  a  place  in  this  work  on 
account  of  his  own  excellent  artistic  work  no  less 
than  for  his  literary  work  on  Art  subjects.  He 
was  born  in  1840,  the  son  of  the  British  Minister 
at  the  Court  of  the  Two  Sicilies,  and  his  birthplace 
was  Naples.  His  sympathies  were  always  very 
strongly  with  the  Italian  people,  whose  tongue  he 
spoke  with  the  most  perfect  accuracy,  and  much 
of  bis  life  was  spent  in  Italy,  and  there  it  was  that 
he  died  in  January  190.3,  in  his  own  house  in 
Florence.  He  had  tr.avelled  far  and  wide,  as  at 
one  time  when  in  the  Foreign  Office  he  was  with 
his  father  in  Venezuela,  and  his  knowledge  of 
Spanish  and  of  Spanish  manners  rendered  him  a 
valuable  assistant  in  the  settlement,  for  the  time, 
of  the  boundary  questions.  At  another  time  he 
was  in  France,  and  yet  again  in  Sweden,  but 
eventually  at  the  desire  of  his  close  friend  Antony 
Panizzi  be  took  office  in  the  British  Museum  in 
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order  to  Iw  iietr  liU  old  conipaniuu  and  under  liia 
winK,  *»d  )><<  ilioo  ri>liu>|uialitHl  lur  ^ihkI  hU  dulir* 
iu  liii'luuiacy.  Kew  iiisii  tuuk  ■  (;r«*trr  iiilrnnil 
in  llin  wtirk  uf  liU  ilopnrlinrut  than  did  KaK*", 
and  few  wurked  liaidcr  Iu  rvliiirr  it  available  to 
•tudenia  and  iiarful  to  tlip  piil>lii'.  Ilia  let-turra  on 
llie  irnuutMi  of  Ilia  liolovetl  MUiaeum  were  receiveil 
with  tlie  (;reatoal  act-lauiatitiii  and  were  niunt 
tiopular,  whilat  liia  wriliui^  on  priiita  and  draw- 
liipi,  l>'a  valualile  i  atalu^-ui^a,  and  liia  liiHtury  uf 
tile  Krf.Tin  C'luti  and  i>f  tiie  HriUiili  Muaeuni,  and 
Ilia  rxirllent  life  >>f  I'auiKzi  i>ruved  the  lirilliauce 
of  Ilia  power  and  the  aliilily  «  ith  whioli  he  devoteil 
hiuiKrIf  to  hia  work,  lie  will  he  ebpnially  ronicni- 
l>err\l  hy  arlinla  for  hi*  v«Uiiiii*»  on  the  works  of 
Oorrrfjuio,  tlie  art  of  Micharl  An^fflo,  the  cii- 
(jravinL'a  of  Faithorue,  and  the  works  of  WulUtI 
and  IL^rloloui.  He  also  wrote  n  '  History  of 
Eiiffravint;,'  and  an  inipurtaiit  treatise  on  the 
Sonneta  of  Raffael.  His  water-colour  drawings 
done  to  auiuae  himself  during  periods  of  ill-health 
were  of  much  more  than  average  excellence, 
whilst  his  drawings  in  |>eiii-il  were  of  the  utmost 
rrfineinent  and  l>eauty.  His  love  of  Ituly,  his 
strong  friendship  for  most  of  her  greatest  writers 
and  skilful  artista,  and  his  passionate  interest  iu 
her  future,  did  not  render  him  the  more  popular 
with  certain  persons  who  were  narrow  enough  to 
reaent  any  affection  that  was  not  devott-d  to 
Britisli  intcresta,  and  neither  I'ani/jsi  nor  Fugun 
were  really  appreciated  at  the  Museum  for  this 
very  rrasou.  To  those,  however,  who  knew  him, 
and  who  had  sounded  the  vast  depths  of  his 
knowledge  and  the  intensity  of  his  affection,  he 
was  a  man  greatly  beloved,  and  a  public  demoa- 
stratiou  of  mourning  took  place  on  the  occasion  of 
his  decease  iu  Florence.  A  brilliant  and  profound 
scholar  and  one  of  tlie  kindest-hearted  of  men,  he 
Was  neglected  by  his  own  countrymen  and  igiioreil 
by  his  old  colleagues  in  London,  but  his  artistic 
and  literary  works  will  keep  alive  his  memory  for 
many  a  genrmtion,  and  insure  a  remembrance  of 
Lis  life's  work. 

FAG  AN,  RoBKBT.  a  portrait  painter,  who  resided 
for  some  time  in  Rome,  nourished  towards  the 
close  of  the  18th  century. 

FAGE,  Nkvuib  nr.  uu    See  Dk  La  Face. 

F.\GE.  IUymon'd  he  ul    See  De  La  Fade. 

FAGEKPLAN,  Axel  Jouas,  a  Swedish  artist, 
bom  in  West  Gothland  in  17^8,  was  an  historical 
and  fruit  painter  of  some  renown.    He  died  in  1866. 

FAGlYuLI.  GiROLAMO,  an  engraver  who  worked 
at  Bologna  about  15»i0,  published  several  prints 
after  Correggio.Ceccliiuo  tie' Silviati, and  Francesco 
Mazzuola. 

FAHEY,  James,  painter,  was  born  at  Paddington 
April  16,  1804.  He  was  intended  for  an  engraver, 
and  studied  for  a  time  under  Swaine,  who  was  his 
uncle.  He  afterwards  worked  at  Munich  and 
Paris,  where  he  was  employed  as  a  surgical 
draughtsman.  He  exhibited  a  portrait  at  the 
Academy  in  1825,  but  shortly  afterwards  devoted 
himself  to  landscape  in  water-colours.  In  I8.S4  he 
joined  the  short-lived  Associated  Painters  in  Water- 
Colours,  and  in  the  following  year  he,  with  other 
leading  members  of  that  body,  formed  the  New- 
Society,  now  the  Institute  of  Painters  in  Water- 
Colours.  He  was  for  more  tlnin  forty  years 
secretary  to  the  society.  In  1856  he  was  appolnteil 
drawing-master  at  Merchant  Taylors'  School, 
whence,  after  twenty-seven  years,  he  retired  on  a 
pension.     He  died  December  ly,  I8t(5. 


FAHLC'KAN'I'Z,  Kini.  Joiiam,  a  Swedish  land- 
scape puinler.  Was  burn  in  Ualrcarlia  in  1774.  lie 
was  instrucl«<l  hy  P.  l.jung.a  arulplur  and  paiiit«r, 
and  depicle<l  Northern  airiirrv  with  •  maatrrly 
touch,  his  twilight  and  iiio>>ii1iglit  scenes  bring 
pnrticularly  rffrctive.  He  died  at  KtuckboUu  iu 
1801.     Among  his  best  known  works  are  : 

The  I.irgpui{  o(  Fnthiuf 

Several  Viowa  uf  Btuckluilm,  Chriitiauia,  and  S(iart»- 
bulin,  tlir  Kurtrt-u  uf  Itohua,  the  liilli  uf  SuieJ)*- 
bakkrii,  Oa|*e  Krauiuaa,  the  UaieaUautl,  aud  tbe 
Waterfall  uf  IKjuatv. 

FAIK.\M,  JoBN.     See  Fay  BAM. 

FAIKFIELU,  t'UAliLEs,  a  painter  who  died  at 
Broiii|)ton  in  1804,  at  the  age  of  about  forty-live,  i« 
chiefly  known  by  his  excellent  copies  of  Dutch 
piiiiitings. 

FAIUHOLT,  Fbederick  William,  a  draughts- 
man, was  born  in  1818,  in  London,  where  his  father, 
a  native  of  Prussia,  had  settled  as  a  tobacco  manu- 
facturer. His  first  uttemptsin  art  were  as  a  drawing- 
master  and  sci-ue-paiiiter.  He  was  next  employed 
by  Charles  Knight  in  making  designs  for  the 
'  Pictorial  History  of  England,'  '  Pictorial  Shake- 
speare,' and  other  works.  From  the  commencement 
of  the  '  Art  Journal,'  in  1839,  he  was  a  constant 
contributor,  both  as  autlior  and  as  artist,  and  about 
the  same  time  he  seems  to  have  begun  to  take  an 
interest  in  antiquities.  He  wrote  several  books  on 
the  pageants  and  costume  of  mediseval  England, 
of  which  the  best  are  '  Costume  in  England,'  1846, 
'A  Dictionary  of  Terras  in  Art,'  1854,  and  •  Ram- 
bles of  an  Archaeologist,'  1871,  and  he  left  to  the 
Society  of  Antiipiaries  a  collection  of  works  on 
these  subjects.     He  died  in  London  in  18G6. 

FAIRLAND,  Thomas,  an  engraver  and  litho- 
graphic artist,  waa  born  in  1804  After  having 
studied  under  Fuseli  in  the  Academy,  where  he 
gained  a  silver  medal  for  drawing  from  tlie  an- 
tique, he  became  a  pupil  of  Charles  Heath,  but 
he  afterwards  gave  up  hne-engraving  for  litho- 
graphic drawing,  and  eventually  devoted  himself 
to  portraiture,  in  which  he  was  very  successful. 
His  reproductions  of  the  works  of  Landseer  aud 
Hunt,  as  well  as  '  The  Recruit ;  or.  Who'll  serve 
the  King?'  and  'Left  Leg  foremost.'  obtained 
great  popularity.  He  executed  many  private  por- 
traits for  the  Queen,  whose  personal  regard  he 
enjoyed  until  his  death  in  1862.  Among  other 
lithographs  by  him  may  be  mentioned : 

The  Poacher's  Confe<ierat«  ;  aftrr  Bancoek. 

The  Kat-c«tcher  ;  tij'ler  A.  Cooper. 

The  Deserter. 

Mrs.  ChishoUn ;  afltr  A.  C.  JIayter. 

FAIRLESS.  Thomas  Kerb,  a  landscape  painter, 
was  bom  at  Hexham  in  182:^.  He  first  practised 
wood-engraving  under  Nicholson  of  Newcastle,  and 
then  came  to  London,  exhibiting  landscapes  at  the 
Royal  Academy  from  1848  to  1851.  He  died  at 
Hexham  in  1853. 

FAIRMAX,  RicHARi^,  David,  and  Gidkos,  were 
engravers  of  I'hilad.lphia.  who  died  respectively  in 
the  vears  1821,  1815,  and  1827. 

FAISTENAl'Ei;,  AsI'Rkas.     See  FeistE-Vaueb. 

FAISTKNBERWER.     See  Feijtenbkboer. 

FA1TIK»KXE,  William,  the  elder,  an  eminent 
engraver,  was  born  in  London  in  1616.  He  wa« 
a  pupil  of  Robert  Peake,  a  painter  and  print- 
seller,  who  was  aftirwar.is  knighted  by  Charl««  I.. 
and  under  him  he  worked  three  or  four  years,  until 
the  breaking  out  of  tlie  Civil  War,  when  Peake 
took   up  arms  for  the  king,  and  Faithorue  was 
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persuaded  by  liis  master  to  accompany  him  into 
tbe  service.  At  tlie  taking  of  Basing  House, 
where  Penke  had  the  rank  of  lieutenant-colonel, 
Faiihorne  was  made  a  prisoner,  and  was  for  some 
utile  confined  in  Aldersgate,  during  which  period 
he  resumed  his  profession,  and.  among  otlier  plalis, 
engraved  a  small  head  of  Villiers,  Duke  of  Buck- 
ingham. With  much  difficulty  tlie  solicitation  of 
his  friends  procured  his  release,  on  condition  that 
he  loft  the  country.  Ho  retired  to  France,  whero 
he  became  acquainted  with  Robert  Nanteuil,  under 
whose  instruction  he  made  great  improvement. 
After  the  year  1650,  he  was  permitted  to  return  to 
Fngland,  and  he  established  himself  as  an  engraver 
and  printseller  near  Temple  Bar,  where  he  carried 
on  a  considerable  trade  in  Italian,  Dutch,  and 
English  prints.  In  1680,  however,  he  quitted  his 
shop,  and  retired  to  a  more  private  life  in  Printing- 
house  Yard,  Blackfriars,  where  he  continued  to 
engrave,  and  to  draw  portraits  in  craj-ons,  an  art 
which  he  had  learned  in  Paris.  He  died  in 
1691. 

The  works  of  this  excellent  engraver  consist 
chiefly  of  portraits,  in  which  he  specially  excelled. 
Many  of  them  are  of  an  admirable  execution,  clear, 
brilliant,  and  full  of  colour.  Previous  to  his  journey 
to  Paris,  he  had  adopted  the  Flemish  and  Dutch 
mode  of  engraving;  but  on  his  return  from  Fiance 
his  style  was  greatly  improved.  In  his  historical 
prints  he  shows  a  deficiency  and  incorrectness  of 
drawing ;  and  it  is  not,  certainly,  from  these  that 
a  just  estimate  can  be  formed  of  his  great  ability. 
His  plates  are  extremely  numerous,  some  of  them 
exceedingly  scarce,  and  very  valuable.  When  he  did 
not  fix  his  name  to  them,  he  marked  them  with  a 

The   follow- 
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ing  are  his  best  portraits ;  a  more  complete  list 
will  be  found  in  Fagan's  '  Descriptive  Catalogue  of 
the  Engraved  Works  of  William  Faithome,'  1888. 

Sir  'William  Paston,  Bart. ;  1G59 ;  extremely  fine. 
Lady  Fasten  ;  aflcr  Van  l)yck  ;  1649;  very  fine. 
Margaret  Smith,  afterwards  Lady  Herbert;   after   the 

$ame. 
Montagu  Bertie,  Earl  of  Lindsey ;  after  the  same. 
■William  Sanderson ;  after  Zoust.    1658. 
Anne  Bridges,  Countess  of  Exeter ;  after  Van  Dycli. 
Samuel  Collins,  M.D. ;   W.  Faithome  ad  vivum  del.  el 

sculp. 
John  Kersey,  mathematician  ;  after  Zoust.     1672. 
John  La  Motte,  Citizen  of  London. 
John,  Viscount  Mordaunt. 
Thomas,  Earl  of  Elgin.     1662. 
Mary,  Lady  Langham. 
Henry  Cary,  Earl  of  Monmouth. 
Thomas  Killigrew,  with  a  Dog ;  after  W.  Sheppard. 
Thomas  Stanley ;  after  Leii/. 
Robert  Bayfield ;  set.  25 ;  with  a  large  hat.     1654. 
Robert  Bayfield ;  aet.  27  ;  without  a  hat. 
Francis  Rous,  Provost  of  Eton.    1656. 
Sir  Henry  Spelman. 
Thomas  Hobbes. 
S;imael  Leigh.    1661. 
Qneen  Henrietta  Maria,  with  a  Veil ;  in  the  maimer  of 

Jlellan. 
Thomas  Mace;  after  Cooke;  prefixed  to  his  'Musicks 

Monument,'  1676. 
Sir  Orlando  Bridgman. 
Sir  John  Fortcscue. 
Robert  Boyle ;  oval. 
Elias  Ashmole  ;  bust,  in  a  niche. 
William  Oughtred;  in  the  style  of  Hollar 
William  Harvey. 
Henry  Lawes. 
John  Milton ;  drawn  and  engraved  from  life  in  1670, 

SB  a  frontispiece  to  Milton's  '  History  of  Britain.' 
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John  Wallis,  D.D.,  prefixed  to  his  '  Mcchnnica.' 

Sir  Francis  Englufield,  Bart. ;  oval  ;  extremely  Bcaroe. 

Oliver  Cromwill,  whole   length,   in   nmioiir,  a   large 

emblematical  Print,  with  various  devices  and  mottos ; 

very  scarce. 

SUBJRCTS  AFTER  MASTERS,  &C. 
The  Holy  Family  ;  after  Laurent  de  La  Hire 
Thf  Repose  in  Egypt ;  after  Simon  Vo,ut. 
Ijindscnpe.  with  a  waggon  ;  after  Itulieiis. 
Tlie  Fall  of  Phaotou  ;  after  IHeycnhirck. 
Title-page  and  ten  plates  for  Bishop  Jeremy  Taylor's 

'  Great  Exemplar,'  or  Life  of  Christ,  1653. 
MnetLS  and   the  Golden    Branch,  and   .ajnens   killing 

Tumus ;    after    F.    Cleyn ;    engraved    for    Ogilby's 

translation  of  Virgil,  1654. 

FAITIIORNE,  William,  the  younger,  a  son  of 
William  Fuitliorne  the  elder,  was  born  in  1656. 
He  was  instructed  in  the  elementary  principles  of 
design  by  his  father,  but  practised  a  different  branch 
of  engraving,  being  chiefly  engaged  in  scraping 
portraits  in  mezzotint.  His  merit  in  that  line  would 
have  secured  to  him  both  profit  and  reputation  ;  but 
neglecting  his  business,  he  fell  into  distress,  which 
occasioned  his  father  much  sorrow.  He  died  not 
earlier  than  1701.  The  following  are  esteemed  his 
best  portraits  : 

Thomas  Flatman,  poet  and  painter. 

Mary,  Princess  of  Orange  ;  after  Hanneman. 

Sir  William  Reade,  oculist  to  Queen  Mary. 

Queen  Anne,  when  Princess  of  Denmark. 

George,  Prince  of  Denmark. 

Frederick,  Duke  of  Schomberg ;  after  Dahl. 

John  Dryden ;  after  Clostemiann. 

Sir  Richard  Haddock ;  after  the  same, 

John  Moore,  Bishop  of  Ely. 

Sophia,  Electress  of  Hanover. 

Sophia  Dorothea,  Princess  of  Hanover. 

Charles  XII.  of  Sweden ;  after  Fhrenstrahl. 

Mrs.  Plowden ;  after  Clostermann. 

FALBE,  Joachim  Martin,  a  portrait  painter, 
bom  at  Berlin  in  1739,  was  instructed  by  Harper 
and  A.  Pesne.  Several  etchings  after  Rembrandt, 
or  in  the  style  of  that  master,  which  are  attributed 
to  him,  and  some  of  wliich  are  signed  with  Falbe's 
monogram,  are  in  existence.  In  1764  he  was 
elected  a  member  of  the  Academy  at  Berlin,  in 
which  city  he  died  in  1782. 

FALCH,  Johann,  an  animal  painter,  was  bom  at 
Augsburg  in  1687,  and  died  in  1727.  In  the 
Hermitage  at  St.  Petersburg  are  two  pictures  by 
him  of  insects  and  reptiles. 

FALCIERI,  BiAGio,  was  bom  at  Brentonico  in 
1628,  and  studied  at  Verona  under  Locatelli,  and  at 
Venice  under  Cavaliere  Pietro  Liberi.  Among  his 
works  there  is  in  the  church  of  the  Dominicans  at 
Verona,  a  large  picture  of  '  The  Council  of  Trent ' ; 
in  the  upper  part  of  which  he  has  represented  '  St. 
Thomas  vanquishing  the  heretics.'  There  exists 
also  an  etching  by  him,  executed  with  great  spirit, 
representing  '  St.  Jerome  in  the  Wilderness.'  He 
died  in  1703. 

FALCINI,  DoMENico,  an  Italian  engraver, 
flourished  at  Siena  in  the  latter  part  of  the  16th 
century.  There  are  by  him  some  woodcuts  after 
Raphael  and  other  masters,  which  are  executed  on 
three  separate  blocks,  one  for  the  outline,  another 
for  the  half-tint,  and  the  third  for  the  dark 
shadows.  He  also  engraved  on  metal. 
He  marked  his  prints  with  the  annexed 
cipher,  but  he  has  left  one  plate  with  a 
monogram  composed  of  the  letters  D.F.F. 

FALCK,  Jeremias,  a  designer  and  engraver,  was 
bom  at  Dantzic  about  1619.  He  passed  some  time 
in  Paris,  and  from  the  resemblance  of  his  style 
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to  Uitt  uf  Conirlut  Utoriiiaert,  would  appear  to 
have  studinl  thn  rii(;ravin(^  uf  lliat  iniuler.  On 
leaving  Kr.tiice  lie  went  in  bucrrsiiiun  to  Cojien- 
hagrn,  Sim  klit'lm,  and  Auiatei<litni,  whrre  he 
executed  arvrial  plaloa  fur  iho  i'rlt<liratrd  ratanet 
of  Keynst.  Su)'«ri|UPiitJy  he  wurkrd  at  llmuliurg, 
and  it  ia  )>rul>al>le  ihitl  li»  dird  llu<re  al>uut  1663. 
His  plate*  are  di  i  fur  the  spU-nduur  of 

their  etfeot,  and  rd  with  e<iunl   itui'ceiMi 

itortraiia  and  hieKiu  al  enlijrcta,  butli  uf  which 
Lave  great  uioiit.  The  fuUuwiiig  are  among  hia 
b«M  works : 
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T  itanEfmeHt.    1843. 

tkt  iam*. 
<j»w.     1049. 
■e.     1(U3. 
e  $awu. 

.   v..  .-...v.vu,  ^jierlkiums. 

\>ftn  D.  Klocker. 

SUBJECTS  AFTEB  VARIOUS  IIASTKBS. 

Thel»r^eO  '  -        ■■  -  Van  Dyek. 

Ouut  wiUi  '  rut ;  afttr  th*  latu. 

The  OoiiCi-i '. 

ban  ^  fter  Tintoretto.    16d3. 

Hunt*  '  fame. 

Falla*  with  the  Shield  aull  Luice ;  after  A.  Sloenuurt. 

lesa. 

St.  John  preaching  in  the  Wllderseaa;  after  tk4  mum. 

IMl. 
Satyr  and  Cerv» ;  after  F.  Snayen. 
The  Virgin  with  the  lufaut  uttering  Blessings ;  after 

Justus  ran  Eomont. 
Tlie  Virgin  with  the  Infant ;  after  J.  Stella, 
Scmiramis  ;  aftrr  Guerctno. 
The  CyclopB  ;  after  iluhtlangelo  da  Carataggio. 

FALCKEISl-lN,  Theoiwr,  a  Swiss  designer  and 
engraver,  born  at  Basle  in  1765,  was  instructed 
by  Holzhall  and  Karl  Guttenberg.  Amongst  his 
works  is  an  eiitUent  plate  after  Benjamin  West's 
'  Death  of  General  Wolfe.' 

FALCK.EXHDKG,  Fkiedrich  von,  a  German 
landscape  and  historical  painter,  etched  a  few  por- 
traits, and  other  subjects,  in  a  slight,  scratchy  style ; 
they  are  marked  F.Y-F.  He  lived  at  Nuremberg, 
and  died  in  1623. 

FALCO,  Agnolo.  The  name  of  this  artist  is 
afiSxed  to  a  rude,  coarse  et<-bing,  representing  a 
landscape,  into  which  is  introduced  the  story  of 
Apollo  and  Daphne.  Though  it  is  incorrectly  drawn 
and  very  indifferently  executed,  it  appears  to  have 
been  the  work  of  a  painter,  and  is  from  his  own 
design. 

FALCO,  JcAN  CoscHiLios.  See  Conchillob 
Falco. 

FALCONE,  Ahieixo,  called  L'Obaoolo  dkllk 
Battaglie,  was  bom  at  Naples  in  ICOO,  and  was 
a  scholar  of  Giuseppe  Ribera,  called  Spagnoletto. 
He  spent  some  yeare  in  France,  where  may  still  be 
met  with  several  of  his  paintings,  which  are  rare 
and  highly  valued.  He  distinguished  himself  as 
a  painter  of  buttles  and  skirmishes  of  cavalry, 
which  he  composed  and  designed  with  great  fire 
and  animation.  He  was  equally  correct  in  the 
drawing  of  his  figures  and  horses,  and  their  various 
movements  are  expressed  with  the  most  character- 
istic propriety.  His  touch  is  bold  and  free,  and 
his  colouring  vigorous  and  effective.  He  was 
not  less  successful  in  his  easel  pictures  than  in 
those  of  a  larger  size  ;  and  his  best  works  wer« 
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Madrid.      Celery.    A  Mght  between  Uumans  and  Bar. 
bariiuii. 
„  „  A  Kight  between  Turkish  and  Chri*- 

tiui  Cavalry.     \Si\. 
Paria.        Louvre.       A  Figbt  between TurlL>audChrii>tiuis. 

Falcone  was  also  an  etiher,  and  there  ar^-  tv  Kirn 
twenty  prints,  in  which   ho  shows  livel;, 
tion  and   bold  and  intelligent  dehign ;  i 
what  resemble  the  wurks  of  Parmigianu,  laiid  aio 
executed  with  a  li^ht  and   spirited  point.     Among 
his  etchings  may  bo  mentioned : 

A  battle  between  naked  Men  on  foot  and  on  horseback. 

iei8. 

Apollo  and  MaroTas ;  after  Parmtgjiano. 

Four  plates  of  Apostles:    Jauie»  the  Le»8,  Jaxnea  the 

Greater.  John  the  Evangelist,  and  Mstlhew. 
A  young  AVouian  sleeping  and  suckling  a  Child. 
The  Adoration  of  the  Magi ;  after  Raphael. 

FALCONET,  Pikbbe  Etiex.se,  was  the  son  of 
the  eminent  sculptor,  6tienne  Maurice  Falconet, 
who  executed  the  equestrian  statue  of  I'eler  the 
Great  at  St.  Petersburg.  He  was  bom  in  Paris  in 
1741,  and  about  1760  c:iiue  to  London,  where 
he  became  a  member  of  the  Incorporated  Society 
of  Artists,  and  painted  a  great  number  of  portraits 
until  1773,  about  which  time  he  returned  to  Paris, 
where  he  died  in  17yl.  Among  his  works  may  be 
mentioned  the  portraits  of  twelve  of  the  foremost 
artists  in  London,  the  decorations  in  the  Chinese 
Temple  at  the  seat  of  the  Baroness  De  Grey  in 
Bedfordshire,  and  several  extravagant  historical 
pieces.  Earlom  and  others  have  engraved  some  of 
liis  works. 

FALCONETTO,  Giovanni  Antonio,  was  bom 
at  Verona  in  the  15th  century.  He  was  instructed 
by  his  father,  Jacopo  Fulconetto,  and  excelled  in 
painting  animals  and  fruit.  Many  of  his  works  are 
m  Verona  and  its  environs.     He  died  at  Roveredo. 

FALCONETTO,  Giovanni  Mauia,  the  brotlier 
of  Giovanni  Antonio  Falconerto,  born  in  1458 
at  Verona,  was  both  a  painter  and  an  architect,  and 
seems  to  have  devoted  himself  more  during  his 
long  life  to  the  latter  profession  than  to  the 
former.  He  learned  the  elements  of  painting  from 
his  father,  Jacupo  Falconctfo,  and  is  said  to  have 
spent  twelve  years  of  his  early  life  in  Rome,  measur- 
ing and  studying  the  ancient  edifices  of  that  city. 
He  was  a  follower  of  Liberate  and  an  imitator  of 
Melozzo  da  Forii,  and  he  painted  largely  in  the 
churches  of  Verona.  In  1493  he  decorated,  in 
monochrome,  the  cupola  of  the  cha|>el  of  San 
Biagio  in  SS.  Nazzaro  e  Celso,  and  displayed  a 
profound  knowledge  of  perspective  effect  in  his 
arrangement  of  its  various  subjects.  His  finest 
works  are  the  religious  allegories  which  he  executed 
from  1509  to  1516,  in  the  church  of  San  Pietro 
Martire  at  Verona.  Of  his  panel  pictures  there 
remain  a  '  Virgin  and  Child,  between  SS. 
Augustine  and  Joseph,'  painted  in  15'23,  at  San 
Giuseppe,  Verona;  an  'Annunciation,'  above  the 
altar  of  the  Emilii  ( "hajtel  in  S;in  Zeno,  Verona ; 
an  'Augustus  and  the  Sibyl,' in  tlie  Museum  of 
that  city  ;  and  an  '  Assumption  of  the  Virgin,'  in 
the  Berlin  Gallery.  The  latter  yeai«  vt  liis  life 
were  devoted  to  architecture,  and  his  death  occurred 
at  Padua  in  1534. 
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FALDA,  Giovanni  Battista,  an  Italian  anhi- 
toct  and  etcher,  was  born  at  Valdiiggia,  In  tho 
Milanese,  in  1648.  It  is  not  said  by  whom  he  was 
instructed  ;  but  his  style  boars  a  groat  rescmblanco 
to  that  of  Israel  Silvesfre.  He  was  at  Rome  from 
1669  to  1691,  and  there  arc  by  him  several  designs 
and  engravings  of  tho  churches,  gardens,  fountains, 
and  public  buildings  of  that  city,  distinguished  for 
their  good  perspective,  and  embellished  with  figures 
neatly  drawn.  The  date  of  his  death  is  not  known. 
Tho  following  are  among  his  best  works: 

Two  Views  of  the  Tiazzn  Navona. 

Two  Views  in  Kome ;  the  Basilica  of  St.  Peter's,  and  the 

Fountain  of  St.  Fetor's. 
A  large  plate  of  St.  PettT'.«.  and  tlio  Buildings  round  it. 
A  View  of  the  Interior  of  St.  Peter's,  on  the  occasion  of 

the  Canonization  of  St.  Francis  of  Sales. 
A  View  of  the  Cnstle  of  St.  Angelo ;  after  JBermni. 
The  Fountoins  of  Kome :  31  plates. 
The  Gardens  of  Kome  ;  19  plates. 

FALDONI,  Antonio,  an  Itali.in  painter  and 
engraver,  born  at  Ascoli,  in  the  Marca  di  Trevisano, 
about  the  year  1687,  first  studied  landscape  paint- 
ing under  Antonio  Luciano ;  but  his  pictures  are 
little  known.  lie  afterwards  applied  himself  to 
engraving,  and  imitated  first  the  style  of  Gilles 
Sadeler,  and  afterwards  th.it  of  Mellan,  in  which 
he  was  very  successful ;  and  several  of  his  prints 
are  deservedly  admired.  He  engraved  a  set  of 
portraits  of  the  Doges  of  Venice,  and  the  Pro- 
curators of  St.  Mark  ;  besides  w^hich,  there  are  the 
following  prints  by  him : 

POBTBAITS. 

Marco  Eicd,  painter ;  after  Romlba  Carriera. 
Antonio  Maria  Zanetti,  engraver ;  after  th«  same. 
Lnca  Carlevariis,  painter  and  engraver. 
Sebastiano  Kicci,  painter. 

StlBJECTS  AFTER  VABIOUS  MASTEES. 
A  Holy  Family,  with  Angels ;  after  Selastiano  Eicci. 
The  Conception  ;  after  the  same. 
The  Nativity  ;  after  Pietro  da  Cortona. 
David  playing  on  the  harp  before  Sanl ;  after  G.  Ca- 

merata. 
David  fljring  from  the  vrrath  of  Saul ;  after  the  same. 
Part  of  the  Drawings  by  Fai-migiano  for  the  collection 

published  by  Zanetti. 

FALENS,  Charles  van.  See  Valens. 
FALERI,  DoMENico,  was  a  painter  of  the  school  of 
Siena,  where  he  was  bom  in  159.5.  In  the  church 
of  the  Hospital  of  Monagnese  in  Siena  is  a  picture 
of  the  '  Nativity,'  and  other  pictures  are  in  a  Bene- 
dictine priory  in  the  neighbourhood.  He  died  in 
1640. 

FALERO,  Luis,  bom  in  Toledo  in  1851,  was 
originally  in  the  Spanish  navy.  He  studied  in 
Paris,  and  ultimately  came  over  to  London,  where 
he  died  in  1896.  He  was  well  versed  in  astronomy, 
on  which  subject  he  executed  several  allegorical 
pictures,  the  most  important  being  'The  Marri- 
age of  a  Comet,'  '  Double  Stars,'  '  Le  Conchemar,' 
'The  Dream  of  Faust,"  and  'Unto  a  Better 
World.' 

FALGANI,  Gasp  ABE,  anitalianlandscape  painter, 
was  bom  at  Florence  in  the  beginning  of  the  17th 
century.  He  was  a  pupil  of  Valerio  Marucelli, 
and  devoted  himself  entirely  to  landscape  painting, 
of  which  specimens  are  to  be  found  in  various 
Italian  galleries. 

FALIZE,  LcciEN,  celebrated  French  artist  and 

goldsmith.     Bom  in  1838,  he  was  sent  to  England 

to  be  educated,  where,  a,s  a  boy,  his  talent  attracted 

the  notice  of  Sir  John  Bennett.    He  subsequently 
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became  a  partner  of  M.  Bapst,  the  Crown  Jeweller 
of  tho  Empire,  whom  ho  succeeded  as  official  gold- 
smith to  tho  French  government,  and  his  work 
earned  for  him  a  worKi-wido  reputation.  His 
work  is  characterized  by  intense  refinement,  sim- 
|)licity  and  purity  of  furni.  lie  exerted  a  genuine 
inlhicnce,  botli  tlirou.i^h  his  writings  and  through 
the  artists  witli  whom  ho  collaborated,  amongst 
wliom  we  may  mention  Merson,  Roty,  Grand- 
honimo,  Gall6  and  Barrins.  He  was  trained  by 
his  father,  an  accomplished  chaser,  and  influenced 
by  such  masters  as  Moret-Ladessil  and  Ddsir^ 
Attorge.  He  travelled  much,  studying  antique 
iirt  throughout  Italy,  and  frequently  visited 
England,  where  he  knew  the  treasures  of  tho  South 
Kensington  and  British  Museums  by  heart.  Ilis 
papers  on  '  Enamelling '  in  the  '  Gazette  des  Beaux 
Arts'  will  remain  admirable  essays  on  the  subject 
of  the  goldsmith's  craft.  As  a  member  of  the 
Central  Union  for  Decorative  Art  he  struggled 
energetically  to  reanimate  it  and  infuse  new  ideas; 
and  in  1879  succeeded  in  obtaining  regular  techno- 
logical exhibitions,  which  were  most  successful. 
He  attentively  watched  the  development  of  modern 
English  art,  admiring  the  revival  of  decorative 
work  here,  and  he  never  missed  an  exhiliition  of 
Arts  and  Crafts  in  London.  Amongst  his  best- 
known  creations  is  the  magnificent  toilet-set  made 
for  the  Princess  Letitia  Bonaparte  on  the  occasion 
of  her  marriage,  where  he  has  cleverly  introduced 
certain  features,  such  as  the  Imperial  Eagle,  in  a 
design  of  Louis  XV.  style,  which  it  would  have 
seemed  almost  impossible  to  have  assimilated 
successfully.  His  bust  of  'Gallia'  in  ivory  and 
Sfold,  set  with  topazes,  is  in  the  Luxembourg. 
The  '  Sassanide  Vase,'  the  '  Urania  Clock,'  the 
bas-reliefs  of  Marguerite  de  Foix  and  Anne  de 
Bretagne,  and  above  all  his  gold  cup,  now  in 
the  Mus^e  des  Arts  Decoratifs,  adhere  to  the 
classical  traditions  of  the  early  masters  of  the  17th 
century.  The  latter  work,  worthy  of  Benvenuto 
Cellini  at  his  best,  was  one  of  his  last  creations, 
though  the  last  official  work  his  skilful  hands 
accomplished  was  an  olive  branch  in  beaten  gold, 
which  was  laid  on  the  tomb  of  the  Emperor 
Alexander  III.  of  Russia,  by  the  President  of  the 
French  Republic.  He  left  a  large  number  of 
sketches  for  jewels,  diadems  and  medallions,  drawn 
with-consummate  knowledge,  to  his  son  and  pupil, 
Andrd  Falize.  He  died  from  an  attack  of  apoplexy 
in  the  latter  part  of  1897. 

FALLARO,  jACoro,  an  Italian  painter  of  the 
16th  century,  was  a  contemporary  with  Titian. 
According  to  Vasari,  there  is  in  the  church  of  the 
.Jesuits  at  Venice,  on  the  door  of  the  organ,  a  paint- 
ing by  this  artist  of  '  Giovanni  Colombini  receiving 
from  the  Pope  the  cloak  of  tlie  Order.' 

FALOCCO,  Niccol6,  a  painter  and  native  of 
Ortina,  who  flourished  about  1740,  was  instructed 
by  Francesco  Solimena,  whose  works  he  copied 
with  great  success. 

FALOT,  Nicolas,  a  French  historical  painter, 
flourished  between  the  years  1576  and  1627.  The 
dates  of  his, birth  and  death  are  unknown. 

FALQUIERE,  Jean  Alkxandre  Joseph,  famous 
French  sculptor,  was  bom  at  Toulouse  on  September 
7,  1831.  He  was  a  pupil  of  Jouffroy,  and  won  the 
"  prix  de  Rome  "  in  1859.  One  of  his  earliest  suc- 
cesses was '  Le  Vainqueur  au  combat  des  Coqs,'  now 
in  the  Luxembourg.  Among  his  most  notable  works 
are,  '  Tarcisius,  the  Martyr,'  '  Ophelia,' '  Pierre  Cor- 
neille'  (a  marble  statue  for  the  Thditre-Franfais), 
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* Lamartiiie,'  'Dim*,'  'QAiubetti,'  tlin  'Woman 
wilh  a  Peacock,"  '  A  DaiuiiiK  Oirl,'  '  HbIk«c,'  iLe 
urtiBt  I'fiiiK  coiiiiniiuiioiiovl  lo  cxrciilo  tliis  l»Ht- 
iiaiiip>l  woik  ftflcr  tlio  i\-jrcUoii  liy  ll»>  SiK-ii^li  ilos 
genu  ilo  Li'ttron  of  Rixiiii'v  Bimiie.  FuLiiii^ro  also 
c»in)>li'(etl  an  iiiinortaiit  Hialiio  (for  \Va»liiiif,'toii) 
of  l.ufajflto  :  aiiil  it  was  liia  iiniiruilfiuo  in  iltlfr- 
iiiiniiiK  to  aKsist  lit  tlio  jiulilio  uuvriliug  at  Niiiii-»  of 
his  Bt«tuo  of  Aljilioiihe  Daiulet,  when  alrfu.ly  ail- 
inir,  tJiat  brought  liiB  malady  to  a  fatal  couclusion. 
F  il<iiii6ro  liaJ  also  won  some  distinction  as  a 
jMiiilcr,  gaining  a  modal  at  the  Salon  in  1876,  his 
•  \Vr*«tl<'rii'  and  'Cain  and  Abel'  receiving  special 
r<>garJ.  In  1870  he  was  decorates)  with  the  Legion 
«if  llonour,  being  promoted  to  llio  rank  of  ollicer 
ill  lrt7»*,  at  the  close  of  tlie  Universal  Kxhihilioii, 
;  in  1889.  He  was  appointed  pro- 
hool  of  Fine  Arts  in  1882,  being 
.  ictiil  a  umiilior  of  the  Academy  of  Fine  Arts  in 
the  November  of  that  year  in  succession  to  his 
master,  Jouffrov.  liis  death  occurred,  as  tlie 
immeiliate  result  of  a  serious  operation,  on  April 
ly.  1900. 

FAiy.AOALLONI.     See  Fhbbara,  Stkfano  da. 

FANCKLLl,  Pirriio,  was  born  at  Bologna  in 
1764,  and  painted  in  oil  and  tempera  in  the  Vene- 
tian style  for  churches  and  castles,  as  well  as 
8cen«8  for  theatres.     Ho  died  in  1850. 

FANO,  Bahioloumko  and  I'oMi'EO  da,  father  and 
eon,  who  were  both  painters,  flourished  at  Fano  about 
the  year  1530.  According  to  Lanzi,  they  painted  in 
conjunction  for  the  churcn  of  San  Michele,  in  that 
city,  a  picture  of  Ha  •  Raising  of  Lazarus,'  dated 
1534,  on  which  he  remarks  that  it  is  surprising 
to  observe  how  little  they  had  attended  to  the 
reformation  and  improvement  which  had  almost 
generally  been  adopted  by  other  artists  of  their 
time.  It  is  painted  in  the  Gothic  style  of  the 
middle  of  the  preceding  century.  Porapeo,  how- 
ever, after  the  death  of  his  father,  attempted  the 
more  modem  taste,  and  painted  some  pictures 
which  gained  for  him  considerable  reputation. 
Pompeo  da  Fano  was  the  first  instructor  of  Taddeo 
Zucchero. 

FANOLl,  MlCQELE,  an  Italian  lithographer  and 
engraver,  who  was  bom  at  Cittadella  about  1807, 
studied  in  the  Venice  Academy,  and  under  Cicog- 
nars.  He  spent  many  years  in  Paris,  whence  in 
1860  he  was  recalled  by  the  Italian  government  to 
found  a  school  of  lithograph.y  at  Milan,  which  he 
directed  till  his  death  in  that  city  in  1876.  He 
died  poor,  leaving  a  collection  of  sketches  to  the 
Venice  Academy.    Amongst  his  reproductions  are : 

Oi^texu; after Jalatert.  TheHolyWomenattheTomb; 
Our  Lord  and  S8.  Peter  and  Joho;  after  Landelit. 

FANSAGA,  CosiMO,  (or  Fanzaga,)  a  painter, 
sculptor,  and  architect,  was  burn  at  Bergamo  in 
1591,  and  was  a  scholar  of  Pietro  Bernini  at  Rome. 
Most  of  his  works  were  executed  at  Naples,  where 
he  erected  a  number  of  etiilices,  and  in  some  in- 
stances decorated  them  with  statues  and  pictures 
of  his  own  production.     He  died  in  1678. 

FANSHAWE,  Catrabin'e  Maqia,  an  amateur 
etcher,  was  born  in  London  about  1775,  and  died 
about  1834.  She  etched  a  few  historical  and  figure 
aubjects  with  considerable  ability. 

FANTETTI,  Cesakk,  a  designer  and  etcher, 
was  bom  at  Florence  about  the  year  1660.  He 
resided  chiefly  at  Rome,  where  he  engraved  several 
plates,  after  his  own  designs  and  those  of  other 
masters.  Conjointly  with  Pietro  Aquila,  he  en- 
graved the  plates  from  the  paintings  by  Raphael 


in  tliB  Vatican,  called  Raphael's  Bible,  lliirty-aeven 
of  Uie  Series  being  executed  by  Falitetti,  and  the 
remainder  by  Aijuila.     Ho  also  engraved  the  fol- 
lowing prints  : 
Agrlppiua  with  the  Ailiea  of  her  Iliuband  ;  after  Fft. 

iioia, 
CUrint  prayiug  iu  the  GarJeo  ;  after  L.  Carraeei, 
A     C'liuit^,     with     thre«    Cliil>lrei> ;     after    Anabtle 

Curracn. 
Ijtloua  iuiultril  I'y  Niobe  ;  after  the  tame. 
Flora  surrouutled  by  Cupids  ;  after  t'iro  Ferris 
The  I>e«th  of  St.  Auue  ;  after  Andrta  Saeehi. 
Suiue  Fricius,  and  ulber  aubjects,  from  vahuus  Italiao 
masters. 

F.\NT1,  Ercole  Gaetano,  bom  at  Bologna  in 
1C87,  was  a  iiupil  of  iL  A.  Chiarini.  He  tiri-t 
painted  in  Italy  stage  decorations,  but  afterwards 
went  to  Vienna,  where  he  was  made  Superintcndei.l 
of  the  Liechtenstein  Gallery.  He  died  at  Vienna 
in  1769. 

FANTI,  ViNCENZO,  the  son  of  Ercole  Gaetano 
Fanti,  studied  first  under  Altomonte,  and  tJien  went 
to  Rome  and  Turin,  and  eventually  in  1744  to 
Vienna,  where  he  succeeded  his  father  as  Super- 
intendent of  the  Liechtenstein  Gallery.  The  dates 
of  his  birth  and  death  are  not  known.  His  portrait 
is  in  the  Uflizi,  Florence. 

FANTONE,  FRAKCE.SCA,  a  painter  of  the  Bolog- 
nese  School,  who  flourished  in  1760,  was  the  niece 
and  pupil  of.Gian  Gioseffo  dal  Sole,  but  she  after- 
wards studied  under  Cavazzoni.  She  died  about 
1772. 

FANTUZZI,  Antonio.   See  Tbento,  Aktonio  da. 

FANZAGA,  CosiMO.     See  Fansaga. 

FANZONE,  Febrac,  (or  Faekzone,)  was  bom  at 
Faenza  in  16C2,  and,  according  to  the  Abbate  Titi, 
studied  at  Rome  under  the  Cavaliere  Vanni,  where 
he  painted  several  frescoes  in  San  Giovanni  in 
Laterano,  the  Scala  Santa,  and  the  church  of 
Santa  Maria  Maggiore.  There  are,  however,  some 
pictures  at  Ravenna,  particularly  a  '  Deposition 
from  the  Cross,'  in  the  church  of  the  Dominicans, 
and  a  '  Probatica,'  at  the  Confratemita  di  San  Gio- 
vanni, which  partake  so  much  of  the  fine  style  of 
Lodovieo  Carraeei,  that  Fanzone  has  been  supposed 
to  have  been  educated  in  Ids  academy.  His  de- 
sign is  grand  and  correct,  with  great  ameiuty  in 
his  colouring,  and  a  fine  impasto.    He  died  in  ll>46. 

FA  PRESTO.    See  Giobi)a.vo,  Luca. 

FARELLI,  GlACOMO,  a  Neapolitan  painter,  was 
born  in  1624,  and  brought  up  under  Andrea  Vac- 
caro,  whose  style  he  at  tirst  followed,  but  he  after- 
wards imitated  with  more  success  Uiat  of  Guido. 
He  died  in  1706.  Of  his  productions  tJiere  remain 
in  Santa  Maria  Maggiore  at  Naples,  '  The  Fall  of 
the  Angeb,'  and  '  The  Ascension '  ;  others  are  in 
SS.  Apostoli  and  Redenzione  dei  Cattivi. 

FARFUSOL.\,  Baktolommeo,  a  painter  bom  at 
Verona,  flourished  in  the  year  1640.  He  has  left 
several  pictures  in  the  churches  of  Verona,  among 
others  a  'St.  Ursula'  in  the  church  dedicated  to 
that  saint. 

FAKGUE.     See  La  Farguk. 

FARINA,  PiEK  Fkancksoo,  an  Italian  painter 
who  lived  in  the  latter  half  of  the  17th  century, 
and  was  employed  in  decorating  the  palace  of 
Carlsruhe  and  several  churches  of  Bologna. 

FAKINATI,  GiovAS.si  Battista,  called  by 
Vasari  Battista  da  Vkrosa,  and  by  others  in 
error  Bati  isi  a  Zelotti  and  Battista  Fostana, 
was  bom  at  Verona  in  1532,  and  is  said  to  have 
been  instructed  by  Paolo,  his  uncle,  or,  according 
to  others,  by  Antonio  Badiile.     He  waa  the  fellow- 
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Btndent  and  friend  of  Paolo  Veronese,  with  whom 
he  oo-openitfd  in  several  iiiiportuiit  works  in  tlio 

Eublic  editicos  at  Venice,  as  well  as  in  tho  Villa 
oranza  at  Castelf  ranco.  lie  is  numbered  by  Vasari 
aniong  the  disciples  of  Titian,  llis  |iictnro  of  the 
'  Holy  Family,'  in  the  Lochis-Carrara  Gnllery  at 
Bergamo,  is  painted  entirely  in  the  style  of  that 
master,  and  it  is  to  his  studies  in  thai  school  that  lie 
was  indebted  for  the  warmth  and  harmony  of  liis 
colouring.  His  stylo  is  marked  by  its  grandeur, 
though  inferior  in  grace  to  tliat  of  Paolo  Veronese. 
As  a  fresco-painter  he  possessed  especial  ability. 
He  died  in  1592.  Tho  following  paintings  are  by 
him : 

Venice.     TaJazzo  Bfctlt.     The  Virtues  and  Study. 
Viceuza.  Monte  d.  ricta.    The  Decoration  of  the  Facade. 

„  Cathedral.      Tho  Couvcrsion  of  St.  I'aul. 

„  „  The    Miraculous    Draught  of 

Fishes. 

FARINATI,  Orazio,  the  son  and  disciide  of 
Paolo  Farinati,  was  an  historical  painter  and 
etcher  who  was  living  at  Verona  in  1G07.  During 
his  short  career  he  gave  proof  of  uncommon 
ability,  and  promised  to  reach  an  elevated  rank 
among  the  artists  of  his  country,  when  he  died 
in  the  prime  of  life.  He  etched  a  few  plates 
from  the  designs  of  his  father,  which  are  fre- 
quently confounded  with  those  of  the  latter.  There 
exist  the  following  paintings  by  him: 

Verona.         ^.  Paolo.         The  Descent  from  the  Cross 
(a  copy  after  his  father). 
„  S.  Maria  del  1  oi.   t  i  on-, 

ParadUo.    j  St.  James.     1607. 

„  „  Pope  Gregory.     1607. 

„  S.  Stefano,        Descent    of    the    Holy   Ghost 

{considered  his  best  Kork). 

Both  father  and  son  signed  their  paintings  with 
a  snail,  and  their  prints,  in  addition  to  the  snail, 
with  their  initials  or  full  names. 

Orazio  Farinati's  best  plates  are  : 

The   Descent  from    the  Cross;  after  Paolo  Farinati. 

1593. 
The  Finding  of  the  Cross,  with  St.  Francis  and  other 

figures  ;  after  the  same. 
The  Destruction  of  Pharaoh's  Host;  after  the  same, 

1599. 
The  Holy  Family,  with  St.  John. 

FARINATI,  Paolo,  of  the  family  of  the  Uberti, 
was  bom  at  Verona  in  1622.  He  was  a  pupil  of 
Niccol6  Giolfino  and  A.  Badile,  but  studied  also 
the  works  of  Parmigiano,  and  soon  surpassed  his 
instructors.  To  judge  from  the  large  style  of  his 
design,  it  would  be  thought  that  he  had  been 
brought  up  in  the  school  of  Giulio  Romano ;  and 
it  is  certain  that  he  studied  for  some  time  at  Mantua 
the  works  of  that  master.  His  death  occurred  in 
1606.     Among  his  works  there  are  : 

Berlin.  Gallery.    A  Presentation  in  the  Temple. 

Bordeaux,  Museum,    Venus  seated,  and  two  Loves. 

Mantua,  Cathedral.    St.  Martin. 

Modena.      Estense  Gall.    Angels     playing    a    Trumpet 

{water-colour). 
Petersburg.    Hermitage.    Adoration  of  the  Magi. 

„  „  Presentation  in  the  Temple, 

Venice.        iS?.  Cosimo  e )  n^,    t.        t,  ,-  . 

Damiano.  j  ^^  ^""^  Evangehsts. 
Verona.  S.  Giorgio.    The     Multiplication     of     the 

Loaves  {painted  in  his  19th 
year). 
n        S.  M,  in  Organo.    The  Murder  of  the  Innocents, 
n  „  The  Emperor  Constantine   or- 

dering a  number  of  Children 
to  be  murdered. 
n  a  Christ  walking  on  the  Sea. 
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Verona,  S.  Jf.  in  Orqano.  St.  Gregory  fei'ding  tho  Poor. 

,,    5.  Giovanni  in  I'onte.  The  Haptism  of  Christ. 

„  Galltry.    Christ  before  tho  People. 

„     "SS.  Naczaro  e  Celso.    Frescoes. 
Vienna.  Galloy.    A  Heathen  Sacrifice. 

There  are  several  etchings  by  Paolo  Farinati 
executeil  in  a  free,  bold,  and  masterly  style.  Like 
his  paintings  ho  frequently  marked  them 
with  tho  accompanying  device  of  a  snail ; 
but  ho  somelinies  signed  them  with  his  name,  or 
with  the  initials  P.  F.  or  P.  V.  F.  The  following 
are  from  his  own  designs : 

St  John.    15G7. 

St.  Jerome  kueeling,  leaning  on  a  Bank. 

Mary  Magdalen  seated,  with  a  Book  aud  a  C^rucifii. 

The  Virgin,  with  the  Infant  Jesus  and  St.  John. 

Angels  holding  tho  Instruments  of  tho  Passion. 

Venus  and  Cupid.     1566. 

A  Charity,  with  three  Children. 

Venus  and  Cupid  at  the  Forge  of  Vulcan. 

FARINGTON,  George,  a  painter  of  historical 
subjects,  was  born  in  1754  at  Warrington,  of  which 
place  his  father  was  rector.  He  was  educated 
under  West,  and  in  1780  obtained  the  gold  medal 
at  the  Royal  Academy  for  his  '  Macbeth.'  This 
promising  artist  afterwards  went  to  the  East 
Indies,  where  he  would  undoubtedly  have  acquired 
both  fame  and  fortune,  had  he  not  died  in  the 
prime  of  life  in  1788. 

FARINGTON,  Joseph,  a  landscape  painter,  the 
elder  brother  of  George  Farington,  was  born  in 
1747  at  Leigh,  in  Lancasliire.  He  was  a  scholar 
of  Richard  Wilson,  and  from  1778  to  181.=!  he 
exhibited  constantly  at  the  Royal  Academy,  where 
he  was  elected  an  Associate  in  1783,  and  an 
Academician  in  1785.  He  was  also  a  member  of 
the  Incorporated  Society  of  Artists.  His  works 
are  chiefly  views  of  the  scenery  of  Westmoreland 
and  Cumberland,  which  have  been  engraved  by 
Byrne,  Pouncey,  Medland,  and  others.  In  1794 
be  published  seventy-six  views  of  the  river  Tliames. 
He  died  in  1821.  The  South  Kensington  Museum 
possesses  two  water-colour  drawings  by  him. 

FARJAT,  BenoIt,  a  French  engraver,  was  bom 
at  Lyons  in  1646.  He  was  taught  the  elements 
of  the  art  by  Guillaume  Chasteau,  whose  manner 
he  at  first  adopted  ;  but  he  afterwards  went  to 
Rome,  and  acquired  a  greater  command  of  the 
graver,  and  a  better  style  of  design,  though  he 
is  not  always  correct.  He  died  in  Rome  about 
1720.  There  are  by  him  some  portraits,  and 
various  subjects  from  the  Italian  masters  ;  the 
following  are  the  most  esteemed : 

PORTRAITS. 
Cardinal  Federigo  Coccia ;  after  L.  David. 
Cardinal  Comaro ;  after  the  same.    1697. 
Cardinal  Tommaso  Ferrari ;  after  the  same.    1695. 

SUBJECTS   AFTER   VARIOUS   MASTERS. 
The  Holy  Family,  with  St.  John  ;  after  Alhani. 
The  Holy  Family,  with  St.  John  presenting  a  Cross; 

after  Pietro  da  Cortona. 
The  Marriage,  or,  according  to  others,  the  Coronation,  of 

St.  Catharine  ;  after  Agostino  Carracci. 
The  Virgin  and  Infant  Jesus,  with  St.  John  presenting 

some  fruit ;  after  A  nnihale  Carracci. 
The  Temptation  of  St.  Anthony ;  after  the  same. 
The  Communion  of  St.  Jerome  ;  after  Domenichino. 
The  Death  of  St.  Francis  Xavier ;  after  G.  B.  Gaulli. 
The  Marriage  of  the  Virgin  ;  after  C.  Maratti. 
The  Nativity  of  Christ ;  after  the  same. 
The  Eaco  of  Atalanta ;  after  P.  Locatelli. 

FARNBORODGH,  Amelia  Lono,  Baroness,  who 
was  born  in  1772,  and  died  in  1837,  was  a  veiy  clever 
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aiiiat«ur  witt«r-colour  painter.    She  eiliibited  aa 

•II  lioiiurary  rxliil>i(or  iimliy  ilntwinKH  ft  tlie  ltuy«l 
Ai'Silriiiv.  Hlie  waa  a  ilnn^'litrr  uf  Sir  Abraliaill 
llii!iic<,  l<art.,  Kiul  ill  17'J3  iiiarrifj  Sir  Cbarlea 
Loii);,  aArrwurJii  Lnnl  FniiiliuruU(;li. 

KAKUKK,  Nii'iiui.AS  n  (lurtrail  |iaintor,  born  at 

SuuJrrUiiii  ill   175^*,  waa  a  |<u|'il   ul:    I'liu*,  and   a 

{,,.;.,]  ..I  Sir  Jiiahua  Iti'^nuMit  ami  Noitlicute.     Iliii 

vitliuut  bfiii^   iiiiitntiuiiN,  bear  a  Btruii); 

u   to   Sir   .lo»hun'a   iiiaiiiivr,   and    bavn 

been  iiiiutiikfii  for  tliat  iiiaNti-r'g  worli. 

i  1  the  pi^TlraitH  of  llie  Uuku  uf  Uichiiiuiid 

and  t'.iiiiiiy.     lie  died  in  1H05. 

FAIMUI^K,  KoiiKUT.  a  litlle-known  painter  of 
miniature  purlrnitK,  donii*i>tio  aiibjt-cts,  and  Dcenca 
from  aohool-boy  life.  He  whs  born  in  17y6,  ex- 
hibile<l  nt  the  Academy  after  1818,  and  died  in  187'.*. 

FAUL'FFINI,  Fki'KBIi-o,  u  imtive  of  Sesto,  who 
wag  diiitiii^iiiKhed  iia  a  painter  and  engraver, 
studied  at  Kome.  His  allar-nieces  and  otiier  big- 
torioHl  8ubjeet8  are  original  in  conception,  but  of 
especial  merit  is  his  '  Macchiavelli  and  Borpia,' 
which  he  butii  painted  aiid  engriiveil,  and  for  which 
be  obtained  u  nicdal  in  1800.     He  died  at  Milan. 

FASOLO,  BiRSABClKO,  tlie  boh  of  Lorenzo 
Foaolo,  was  living  in  the  IGtb  century  at  Pavia. 
He  is  known  to  have  been  a  member  of  the 
council  of  the  Guild  of  Genoa  in  15'20,  but  no 
dates  can  be  given  of  his  birtii  or  death.  The 
following  pictures  are  by  him: 


Cillrry.    A  Hi.ily  Family. 
Ualltry.     Portmit  of  a  Veuetian  Lady 
Louvri.     Virgiu  and  ChiliL     1518. 


Berlin. 

Dreftilen. 

Paiii. 

FASOLO,  GiovAMiNTONio,  who  was  bom  at 
Vicenza  in  1628,  lirst  studied  under  Battista 
Zelotti ;  but  the  brilliant  reputation  of  Paolo  Vero- 
nese induced  him  to  enter  the  sdiool  of  that  dis- 
linguibhed  master,  under  whom  he  became  a  good 
historical  painter.  In  the  church  of  San  Rocco  at 
V'icenza  is  a  fine  picture  by  Fasolo,  representing  the 
'  Pool  (if  Bethesda,'  a  grand  composition,  executed 
in  a  style  that  would  not  have  di^^graced  Paolo 
Veronese  ;  in  the  church  of  the  Padri  Servi  is 
another  fine  picture  by  this  master,  the  '  Adora- 
tion of  tlie  ilugi.'  In  the  residence  of  the  Prefect 
of  that  town  there  are  also  by  bim  three  pictures 
of  subjects  from  Roman  history,  representing 
'MutiuB  Sc»vola  before  Porsena,'"  Uoratius  defend- 
ing the  Bridge,'  and  '  Marcus  Curtius  leaping  into 
the  Gulf.'     He  died  in  1572. 

FASOLO,  LuKiiNZij,  called  Lobenzo  di  Pavia, 
was  a  Lombard  painter  living  in  the  early  part  of 
tlie  16th  century,  who  went  from  Pavia  to  Genoa, 
and  was  one  of  the  artists  employed  by  Lodovico 
Sforza  in  1490  in  the  decorations  of  the  Porta 
Giovia  Palace  at  Milan.  His  chief  work  is  an 
altar-piece  representing 'The  Deposition  from  the 
Cross,'  which  he  painted  io  1508,  for  the  nuns  of 
Santa  Chiara,  at  Chiavari,  where  it  still  remains. 
The  Louvre  lias  by  him  '  The  Family  of  the  Vir- 
gin,' dated  1513.     His  death  occurred  before  1520. 

FASSEITI,  Giovanni  Battista,  bom  at  Reggio 
in  1684  of  poor  parents,  entered  the  studio  of 
Giuseppe  Dallamano  as  a  colour  mixer,  and  it  was 
not  till  he  was  eighteen  years  of  age  that  he  made 
his  first  attempt  at  art  lie  entered  the  studio  of 
Francesco  da  Bibiena.  and  became  one  of  the  best 
decorative  painters  of  bis  day.    He  died  after  1772. 

FASSIN,  KicoLAS  Hesbi  Josepu  de,  a  Belgian 
landscape  painter,  was  bom  at  Li^ge  in  1728. 
Early  in  life  he  served  in  the  French  army,  and  it 


was  not  until  be  was  thirty-four  years  of  age  that 
he  commenced  the  study  of  art  in  tlie  Academy 
at  Antwerp.  He  uftrrwanls  visitnj  Italy  and 
Switzerlaliil,  and  renideil  for  some  time  at  Geneva. 
He  painted  a  UndscHi'e  for  tlie  Eniprrna  of  liuaaia, 
for  which  he  was  hanilsuliiely  rewarded,  and  luaoy 
others  are  to  be  found  at  l.i^h'e,  and  in  Gemiany 
and  England.  He  died  in  hia  native  city  in  1811. 
His  biography,  with  a  list  of  his  pictures,  was 
published  by  Van  Hust  in  1><37. 

FATIO,  Antoine  LAum  Moueu  6««  Mobil- 
Fat  to. 

FA'ITORE   IL.     See  Pesni. 

FAUl'CI,  Cahlo,  an  Italian  engraver,  was  bom 
at  Florence  in  1729.  He  was  a  pupil  of  Carlo 
Gregori,  and  engraved  portraits  und  historical 
pieces  with  ability.  On  leaving  that  artist,  he 
engraved  several  plates  for  the  collection  of  the 
gallerv  of  the  Marquis  Gerini,  and  afterwards 
visited  England,  where  he  engraved  some  plates 
for  Boydell.  He  died  at  Florence  in  1784.  Among 
others,  the  following  prints  are  by  him : 

The  Birth  of  the  Virgin;  aflrr  J^elro  da  Cortona. 

The  AdomtioD  of  the  Shepherda ;  after  tht  tame. 

The  Martyrdom  of  St.  Andrew  ;  after  Carlo  DUei. 

The  Coruiiiitiou  of  the  Virgiu  ;  alttr  ItHbens, 

A  Bacclmuuiiaii  Kubject ;  aj'tcr  the  same. 

Cupid;  after  Out  Jo. 

UoJoiuuk  and  Child ;  after  tiu  tame. 

Raimondo  FAI7CCI,  bis  nephew,  assisted  him  in  the 
execution  of  many  of  his  plates. 

FAUCHERY,  Augustin,  a  French  painter  and 
engraver,  was  bom  in  Paris  in  1800,  and  was  in- 
structed by  Gu6rin  and  Regnault.  One  of  his  best 
engravings  is  a  plate  of  '  Mona  Lisa,'  after  Leonardo 
da  Vinci.     Ho  died  in  Paris  in  1843. 

FADCUIER,  Ladrent,  a  French  portrait  painter, 
was  a  pupil  of  Pierre  Mignard.  He  flourished  in 
the  second  half  of  the  17tli  century. 

FAUCUS,  George.     See  Foccs. 

FAULKNER,  Be.vjamin  Rawlinsos,  a  portrait 
painter,  was  born  at  Manchester  in  1787,  and  until 
I  1813  pursued  a  commercial  life  at  Gibraltar.  Then, 
retuming  to  England  on  account  of  an  attack  of 
I  the  plague,  he  devoted  himself  to  art,  receiving  his 
first  instruction  from  his  brother.  After  some 
study  in  London,  he  began  exhibiting  at  the  Royal 
Academy  in  1821  ;  but  his  practice  was  chiefly  in 
Manchester.  Hedied  atFulliam  in  1849.  Amongst 
his  works  are : 

I      John  Dal  ton,  the  chemist,  l&ll.  (^Royal  Soeiely.Zondem.'^ 
John  MeCulloch, the  geologist.   (Roj/al  Societi/, Londoit,) 
I       Kev.  Dr.  Kaffles.    (Lancoihire  Independent  College.) 

i  FADLKNER,  Joshua  Wilson,  a  portrait  painter, 
the  brother  of  Benjamin  Faulkner,  was  born  in  the 
latter  part  of  the  18th  century.  He  was  a  native  of 
'  Manchester,  where  be  spent  the  greater  part  of 
his  life,  but  he  exhibited  nt  the  Liverpool  Institution, 
and  occasionally  at  the  Royal  Academy.  He  died 
soon  after  1820.  There  is  a  portrait  of  Sir  John 
Ross,  the  Arc-tic  discoverer,  by  him. 

FAUR,  CuBisTiA-S  WiLUKLM  VoN  Fabeb  DtJ.  See 
Fades  do  Faub. 

FAUHAY,  Antoisb  pb.  See  Favrat. 
FAURE,  EcofesE,  a  French  painter  of  allegories, 
mythological  subjects,  and  portraits,  was  bom  at 
Seyssinet,  near  (jrenoble,  in  1822.  He  studied 
under  David  d'Angera  and  Rude,  and  his  first  work, 
a  landscape,  now  in  the  Grenoble  Museum,  appeared 
at  the  Salon  in  1847.  He  died  in  Paris  in  1879. 
1  The  following  are  his  chief  works : 
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Dreams  of  Youth.     1S57. 
First  Stoiw  in  Love.     1^01. 
CVufivli'iu-o.     1603. 
Eve.     1S(}4. 
1a.  Soutce.     1S7S. 

FAURE,  L^ON,  a  French  pninter,  ntid  pupil  of 
Eugene  Delacroix,  was  a  native  of  Toulouse.  Bis 
tirst  contribution  to  the  Salon  was  a  picture  called 
'  L'Offrandc,'  exhibited  in  1857.  He  was  for  many 
years  Professor  at  the  Art  School  of  his  native 
town,  where  he  died  in  1887. 

FAYA,  GlANGlACOMO,  coninionly  known  as  Mac- 
BlNO  d'Alba,  was  a  painter  of  the  old  Lonibanl 
school,  who  worked  from  about  1496  to  1608. 
One  of  his  best  pictures,  a 'Madonna  and  Cliild,'  is 
in  a  chapel  of  the  Certosa,  near  Pavia.  The  Stadel 
Institute  at  Frankfort  possesses  a  '  Madonna '  by 
him,  with  side-pictures  from  the  history  of  St. 
Joachim  and  St.  Anne. 

FAVA,  PiETRO  DA,  Count,  a  Bolognese  nobleman, 
who  distinguished  himself  not  only  as  a  patron  of 
art,  but  also  as  an  amateur,  was  born  at  Bologna  in 
1667.  He  studied  art  under  L  Pasinelli,  and  was 
the  protector  and  friend  of  Donato  Creti  and  Ercole 
Graziani.  He  chiefly  studied  the  works  of  the 
Carracci,  whose  style  he  preferred  to  every  other. 
In  the  church  of  San  Tommaso  dal  Mercato  at 
Bologna  is  an  altar-piece  by  him  of  the  '  Virgin 
and  Infant,  with  St.  Albert,  St.  Paul,  and  other 
Saints ' ;  and  at  Ancona,  in  tlie  cathedral,  are  the 
'Adoration  of  tlie  Magi,'  and  the  'Resurrection.' 
He  was  a  member  of  the  Clementine  Academy, 
and  died  in  1744. 

FAVANNE,  Henbi  de,  (or  Favankes,)  a  painter 
of  historical  subjects,  was  bom  in  London  in  1668. 
and  was  instructed  by  Rene  Houasse.  He  travelled 
through  England,  and  aftenvards  lived  ten  years 
in  Spain.  He  then  went  to  Paris,  where  he  was 
elected  rector  of  the  Academy,  and  died  in  1752. 

FAVAisNE,  Jacques  de,  (or  Favannes,)  the 
son  of  Henri  de  Favanne,  was  at  tirst  an  en- 
graver, and  was  instructed  by  H.  F.  Thoraassin, 
but  he  afterwards  took  to  painting,  and  executed 
principally  sea-pieces.  He  was  residing  in  Paris 
about  1760.  He  is  mentioned  by  Basan  as  the  en- 
graver of  a  plate  after  Watteau  of  '  The  Pleasures 
of  Summer.' 

FAVRAY,  Chevalier  Antoine  de,  (or  Faurat,") 
bom  in  1706,  was  a  pupil  of  Jean  Francois  de  Troy, 
the  younger,  whom  he  accompanied  to  Rome  when 
the  latter  was  appointed  Director  of  the  Academy 
in  that  city.  At  Malta,  in  the  service  of  the 
Knights  of  the  Order,  he  executed  several  repre- 
sentations of  Maltese  manners  and  customs,  one 
of  which  in  the  Louvre  served  for  his  reception 
into  the  Academy  in  1762.  A  picture  of  the 
'  Annual  Thanksgiving  of  the  Knights  of  St. 
John,  in  the  church  of  their  patron  saint,  for 
their  deliverance  from  the  Turks,'  was  sent  with 
the  above  to  Paris.  In  1762  he  went  with  the 
French  ambassador,  the  Chevalier  de  Vergennes,  to 
Constantinople,  where  he  remained  till  1771,  when, 
on  war  breaking  out  between  Turkey  and  Russia, 
he  returned  to  ilalta.  From  this  time  all  further 
details  of  his  life  are  unknown,  though  he  seems  to 
have  been  alive  in  1789,  and  probably  in  1791.  In 
the  La  Caze  collection  in  the  Louvre  is  a  picture  of 
'  Maltese  Ladles  paying  a  visit.'  His  portrait  is  in 
the  UEfizi,  Florence. 

FAVRETTO,  Giacomo,  painter,  was  bom  at 
Venice  in  1849.  He  was  one  of  the  ablest  of  the 
little  knot  of  Venetian  painters  whose  practice  is 


founded  more  or  less  on  the  water-colours  of  Lud- 
wig  Passini.  His  pictures  are  generally  market- 
scenes,  and  are  iiotablo  for  the  skill  willi  whicli 
positive  greens  are  employed.  Towards  tlie  end 
of  his  life  his  works  became  popular  in  London. 
TIio  best  perliapa  is  '  A  Clothes  Market  in  Venice.' 
Uo  died  at  Veuice  in  1887. 

FAXAKDO,  Juan  Antonio,  a  Spanish  painter, 
was  a  native  of  Seville,  to  whom  Alonzo  Miguel  de 
Tobar  was  sent  when  a  boy  to  learn  painting. 

FAY,  Joseph,  a  German  painter,  born  at  Cologne 
in  1813,  attended  from  1833  to  1841  the  Academy 
at  Diisseldorf,  and  afterwards  studied  at  Munich, 
and  at  Paris  under  Paul  Delaroche.  He  first 
painted  historical  subjects,  and  had  a  happy  talent 
in  representing  scenes  from  the  life  and  manners 
of  the  old  Germans,  but  not  meeting  with  sufficient 
encouragement,  he  changed  his  style  for  genre 
painting,  for  which  purpose  he  visited  Italy.  He 
died  at  Diisseldorf  in  1875.  The  following  are 
among  his  best  works  : 

Samson  and  Delilah.     1839.    (Cologne  Museum.) 

Cleopatra. 

A  large  Frieze.     (Ellerfeld  Court-house.)     This    has 

perished,  but  some  cartoons  of  it  still  eiist. 
Thisbe  listening. 
Komeo  and  Juliet.    1846. 
Gretchen  in  Prison.     1847. 

FAYERMANN,  Anne  Charlotte.  See  Bar- 
tholomew. 

FAYRAM,  John,  a  portrait  and  landscape  painter, 
practised  in  London  about  the  year  1740.  There 
are  by  him  some  slight,  coarse  etchings  of  views 
in  the  neighbourhood  of  Chelsea  and  Battersea, 
and  also  one  of  the  Hermitage  in  Kew  Gardens. 

•FEARNLEY,  Thomas,  a  landscape  painter  of 
English  parentage,  was  bom  at  Fredrichshall  in 
Norway  in  1802.  After  spending  a  short  time  in 
his  uncle's  business,  he  entered  the  Copenhagen 
Academy,  and  was  patronized  by  the  Crown 
Prince  Oscar,  for  whom  he  painted  a  '  View  of 
Copenhagen.'  In  1828  he  set  out  on  his  travti-i 
through  Europe,  and  did  not  return  to  Norway  till 
1836.  He  afterwards  spent  some  time  in  England, 
and  exhibited  at  the  British  Institution  a  '  Nor- 
wegian Cascade.'  He  died  at  Munich  in  1842. 
Amongst  his  most  noticeable  works  are  : 

The  Blue  Grotto  of  Capri. 

The  Glacier  of  the  Grindelwald  {repeated  several  times). 

Labrofos  'Waterfall.     {Chrisliania  Jfational  Gallery.) 

FEARY,  John,  a  landscape  painter,  exhibited 
at  the  Royal  Academy  from  1772  to  1788.  Ha 
obtained  a  premium  at  the  Society  of  Arts  in  1776. 

FEBRE.  Valentin  le.    See  Le  FfeBRE. 

FEBURE,  Claude  le.    See  Lefebure. 

FEB  ORE.  FnANgois  le.     See  Le  FivRE. 

FECHHELM,  Christian  Gottlieb,  a  portrait  and 
historical  painter,  bom  at  Dresden  in  1732,  studied 
under  Mengs,  Manjocky,  and  Hutin,  first  portrait 
painting,  and  then  miniature.  In  the  Seven  Years' 
War  Maria  Theresa  commissioned  him  to  paint  the 
portraits  of  the  generals  engaged  in  that  campaign 
for  the  Military  School  at  Vienna.  He  died  at 
Dresden  in  1816.  His  son,  Karl  Christian,  who 
was  born  at  Dresden  in  1770,  and  died  in  1826, 
was  likewise  a  painter. 

FECHHELM,  Karl  Friedrich,  who  was  bom 
at  Dresden  about  1723,  studied  under  MUller  at 
Prague,  and  was  engaged  at  Berlin,  in  the  palace 
and  other  public  places,  in  painting  frescoes  and 
architectural  decorations.  He  died  in  1785.  There 
are  some  views  of  Berlin  etched  by  hiin. 


PAINTKIW   AND  ENGRAVERS. 


KECIINER,  EiTAnD  Clbmeks,  who  was  bom  at 
Gro«ii-Siri.iicii,  iirar  Moscuw,  in  ll'J'J,  wui  a  purtrkit 
(iaiiitrr  aiid  nii  edlicr,  wlio  tiliiditMl  iu  1H14  at 
brvoJeii  under  Grniiai  aiid  Itctmli.  Iu  18^0  be 
went  to  Munub,  wlirreLe  inipruved  liis  Ht^ie  under 
Stieler.  He  worked  some  time  fur  l)ie  Duke  of 
Leucliteiiberg,  and  vibitrd  Parib  in  18V!6.  Ho  ex- 
celled iu  painting  ]<orlrailH  vt  Indira  nnd  children  ; 
he  alt^o  executed  eleven  etchiiiga  in  •  spirited 
uiniiiiiT.      He  died  in  Pario  in  18G1. 

t'EltDES.riKlKll,  culled  Pin  KR  VAN  nAIlLINGKN, 

£roni  tlie  place  of  his  birtb,  waa  born  in  1588,  and 
At-  ■  '  )  '  ■  "■  as  a  painter  on  glasa.  He 
11  couveraation  and   liiBlorical 

{'!..,,,  ^. ,...  »  ..^....  und  spirited  point.     There  are 
>y  biiii  119  platea,  among  which  tlie  most  important 
are  the  following: 
Johaunea  Bogrnnan,  the  Preaident  of  the  S;ood   at 

Dordreclil.    IflJO. 
Uartiuut  Uamcuoiua. 
Charity,  or  I.ovr. 

I'ift j-twi'  I  "■  ■  ■      r       .  1  and  Dukea  of  Friea- 

laiiJ,  f.  r  I  rmneker,  1620). 

The  I'orii- .....-: _i ;  i.   jiiyeken  van  yriiiland 

(Frauoker,  Id:::;;. 

Hie  idatcs  are  signed  P.  UarUngtmit,  althou^-h 
not  aU'avB  in  full.     He  died  in  1634 

FEKEIUGHEITO  di  DALMATIA,  II.  See 
Bksoivicii. 

FEUATELLI,  GiUBErrB  Maria,  a  native  of  Bo 
logna,  and  pupil  of  C.  Gennari,  flourished  in  the 
latter  half  of  the  17tb  century,  and  painted  pictures 
for  the  churches  of  bis  native  city. 

FEHLING,  Hkikmch  CuRibiorn,  a  German 
painter,  born  at  Sangerhausen,  in  Tliuringia,  in 
1653,  was  instructed  by  Bottschildt,  to  whom  be 
was  related.  After  having  lived  several  years  in 
Italy,  he  was  appoiuted  court-painter  to  the  Elector 
John  George  iV.,  and  became  director  of  the 
Academy  and  inspector  of  the  Art  Galleries  at 
Dresden,  where  be  died  in  1725.  In  the  Dresden 
Gallery  is  a  portrait  by  him  of  Colonel  Easpar  von 
Elengel,  and  a  number  of  painted  ceilings  remain 
as  specimens  of  bis  art  in  the  palaces  of  that  city. 

FEI,  Alessandro  di  Vi.nce.s/.io,  called  Alkssa-N- 
DRO  DEL  Barbiere,  an  historical  painter,  was  born 
at  Florence  in  1543,  and  was  a  pupil  first  of 
Gbirlaudajo,  afterwards  of  Piero  Francia,  and 
lastly  of  Maso  da  San  Frediano.  His  invention 
was  fertile  and  prompt,  adapted  to  the  great  works 
which  be  executed  in  fresco.  :ind  embellished  with 
architecture  in  a  grand  style.  He  was  fond  of 
introducing  buildings  and  grotesque  figures  into 
big  paintings.  His  works  are  to  be  found  in  the 
churches  and  public  edifices  at  Florence,  Pistoja, 
and  Messina.  One  of  bis  most  esteemed  pictures 
is  the  '  Flagellation,'  in  the  church  of  Santa  Croce  at 
Florence,  in  which  city  be  died  in  1592. 

FEIU,  JosEPU,  an  Austrian  landscape  painter,  was 
born  at  Vienna  in  1807.  Ho  possessed  a  great 
talent  in  depicting  foliage  and  forest  life,  and  died 
at  Weidling,  near  Vienna,  iu  1870.  The  following 
works  by  bim  are  in  the  Viemia  Gallery : 

A  Scene  in  a  Wood,  with  Nymphs  bathing.     1828. 
A  Study  of  the  ScLueeberg. 
A  Forest  Landscape,  with  a  large  Oak.     1841. 
A  landscape  with  aii  approaching  Storm. 

FEIGL,  J>.iUASN,  an  engraver,  who  flourished  at 
Vienna  iu  the  last  quarter  of  the  Ibth  century,  was 
a  pupil  of  Scbmutzer  and  of  WiUe.  His  best  known 
work  is,  'An  old  Woman  washing  the  Head  of  a 
Boy,'  after  G.  Duu,  1776 


KEISTENAUEU,  Andreas,  (or  Fa!  ) 

a  native  of  Uiisiiilitrim,  in  Bavaria,  itudic.  .  a 

under  Stoll.  He  afterwards  Went  to  Muni'  !>,  wljcio 
he  painted  several  picture*  for  the  chunbos,  and 
in  Hi58  was  ai>i)..inled  court-painter  to  llio  Elector 
of  Bavaria.      I'lie  date  of  his  deatli  is  not  known. 

FEISTENBEUGEU,  Anton,  was  born  at  Inna- 
bruck,  ill  the  Tyrol,  in  1678.  Ho  had  no  abler 
instructor  than  an  obscure  artist,  name<l  Bouritzsch, 
who  lived  at  Salzburg,  or  Puasau  ;  but  he  had  an 
opportunity  of  studying  some  of  the  works  of 
Gaspard  Poussin,  by  which  he  formed  for  himself 
so  grand  a  style  of  painting  landscape,  that  on 
seeing  his  pictures,  it  would  be  supposed  that  he 
bad  visited  Home.  His  landscapes  are  embellished 
with  architectural  ruins,  and  refreshed  with  water- 
fulhi ;  the  forms  of  his  trees  are  grand  and  pic- 
turesque, and  bis  foliage  is  light  and  spirited.  He 
was  invited  to  Vienna  by  the  Emperor  of  Germany, 
by  whom  be  was  employed  for  several  years,  and 
many  of  his  best  works  are  in  the  Imperial  and 
Liechtenstein  Galleries  in  that  city.  Other  land- 
scapes by  him  are  in  the  Dresden  Gallery  and  at 
Weimar.  He  was  not  successful  in  drawing  tlio 
figure,  but  was  assisted  in  that  branch  by  Hans 
Graf  and  Van  Bredael.  He  died  ut  Vienna  in 
1736. 

FEISTENBERGER,  Juseih,  bom  at  Innsbrack 
in  1684,  was  the  brother  of  Anton  Feistenberger, 
by  whom  he  was  instructed,  and  whom  be  assisted 
in  some  of  his  works.  There  are  two  landscapes 
by  this  artist  in  the  Vienna  Gallery.  He  died  at 
Vienna  in  1735. 

FEKE,  Robert,  one  of  the  earliest  American 
colonial  painters,  was  descended  from  a  Dutch 
family,  who  settled  at  Oyster  Bay,  Long  Island. 
It  is  said  that  having  been  taken  prisoner  and 
carried  to  Spain,  he  there  learned  to  paint,  and  on 
bis  return  home  settled  at  Newport,  Rhode  Island, 
where,  among  other  portraits,  he  painted  that  of 
the  beautiful  wife  of  Governor  Wanton,  now  in 
the  Redwood  Library.  He  worked  also  at  New 
York,  and  in  1746  at  Philadelphia,  where  bis  por- 
traits were  considered  the  best  after  those  of  \\  est 
He  subsequently  went  to  Bermuda  for  bis  health, 
and  died  there  at  the  age  of  about  forty-four. 

FELICE,  SiMOSE,  was  an  Italian  engraver  of  the 
17th  century,  who,  in  conjunction  with  Giovanni 
Battista  Falda.  engraved  a  collection  of  prints, 
entitled  '  Le  Giardini  di  Hoina.'  Felice's  plates 
are  very  neatly  executed,  with  small  figures, 
spiritedly  designed,  and  are  in  no  way  inferior 
to  the  productions  of  Falda. 

FELICIATI,  Lorenzo,  an  Italian  painter,  was 
bora  at  Siena  in  1732,  and  died  in  1771'.  Several 
pictures  by  this  artist  are  to  be  found  in  the 
churches  of  Siena  and  its  neighbourhood. 

FELIPE,  Fray,  was  a  Spanish  miniature  painter 
of  the  early  part  of  the  16tli  century,  who,  in  con- 
junction with  Bernardino  Canderron  and  Alonso 
Vazquez,  between  1514  and  1518  decorated  a  missal 
for  the  cathedral  of  Toledo. 

FELLINI,  GiULio  Cesabe,  bom  about  1600,  was 
a  pupil  of  Gabriele  Ferrantini  and  of  Annibale 
Carracci.  He  excelled  in  painting  horses  arid 
figures,  and  was  assisted  by  bis  son  Marcantonio 
Fellini. 

FELLNER,  Ferdinand,  a  designer  and  painter, 
was  born  at  Frankfort  in  17y9.  After  receiving 
a  high-class  education  he  went  to  Munich  to  study 
art,  and  remained  there  from  1825  to  1831,  but  later 
on  he  established  himself  at  Stuttgart  and  pub- 
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lishod  a  number  of  illiistrntioiiB.  As  n  painter  his 
works  are  less  meritorious.  He  died  at  Stuttgart 
in  1859.  Some  of  the  most  remarkable  of  his 
designs  for  books  are : 

The  Ulustratiens  of  tli»  '  Seven  Swabians.' 

Sixteen  Uluntratiou.^  of  '  Dou  Quixote.' 

The  lUustrstions  of  '  F^nl^t.' 

Hve  lUiistmtiKus  of  '  Wilhelm  Tell.'  ^ 

Ulustratious  of  •  Wnlleusteiu,'  '  The  Maid  of  Orleans, 

•Macbeth.'  •  Romeo  anil  .luliet,' Bilrger's  'Lonoro, 

'  ObuTon,' '  Robert,' '  Gudruii,'  J;c. 

His  paintings   bear  the    accompanying      Ihj-i  | 

monogram,    and   among   them   are   tlio      Vf  y 

following :  \/ 

Burgberg.  Church.  The  Holy  Family  (;xii</y 

fiainted  hy  I'ltgram). 
Frankfort.      Emptror's  Saloon.    Courad  I. 

Frederic  the  Beautiful. 

FELLOWES,  JamkS,  a  portrait  painter,  prac- 
tised in  the  lirst  half  of  the  18th  century.  He 
was  reputed  to  be  the  painter  of  a  picture,  once 
well  known,  of  '  The  Last  Supper,'  at  St.  Mar/e, 
W'hitechapel. 

FELOU,  Ciiahles  FR.\Ngois,  the  Belgian  arm- 
less painter.  lie  first  saw  the  light  at  Waermacde 
in  thcyearl?30,  being  born  without  any  arms.  He 
did  not  follow  an  artistic  career  until  comparatively 
late  in  life,  for  it  was  not  until  he  had  passed  his 
twenty-fifth  year  that  he  seriously  commenced 
work  as  an  artist.  He  worked  entirely  with  his 
feet,  holding  his  palette  with  his  left,  and  using 
his  brushes  with  the  other  foot.  He  died  at 
Brussels  in  the  seventieth  year  of  his  age. 

FELSENTHAL,  Wolfgang,  Edler  von.  See 
KOpp. 

FELSIXG,  Georg  Jakob,  a  German  line-engraver, 
was  born  at  Darmstadt  in  1802.  He  was  first  in- 
structed by  his  f  .alher,  Johann  Konrad  Felsing,  but 
he  afterwards  visited  Italy  and  studied  at  Milan 
under  Longhi,  and  at  Florence  the  style  of  Raffa- 
ello  Morghen.  After  residing  some  time  at  Naples 
he  revisited  Florence,  and  became  a  professor  in 
the  Academy  of  that  city,  and  a  member  of  the 
Academy  of  Milan.  He  returned  to  Darmstadt  in 
1832,  when  he  was  elected  professor,  and  appointed 
engraver  to  the  Court.  During  a  stay  in  Paris 
he  was  influenced  by  the  style  of  Desnoyers,  and 
at  Munich  by  the  principles  of  the  artists  there. 
Felsing's  plates  show  the  talent  of  a  great  artist, 
and  he  worked  with  the  graver  in  a  clear  and 
vigorotiB  manner.  He  was  also  a  member  of  the 
Academies  of  St.  Petersburg,  Berlin,  and  Vienna, 
and  of  the  Institute  of  France.  He  died  at  Darm- 
stadt in  1883.     His  most  important  works  are : 

Christ  on  the  Mount  of  Olives;  after  Carlo  Dolci. 
1828. 

The  Madonna  enthroned ;  after  Andrea  cUl  Sarto.    1830. 

The  Marriage  of  St.  Catharine ;  after  Correygio.    1831. 

The  Violinist ;  after  Raphael.     1833. 

Girl  at  the  Fountain;  after  Jiendemann.     1835. 

The  Virgin  with  the  Infant,  St.  Elizabeth,  and  St. 
John;  after  Oierleck.     1839. 

St.  Genevieve  in  the  Forest ;  after  Steinbrlick. 

The  Saviour ;  after  Leonardo  da  Vinci.    1844. 

Christ  with  the  Doctors  ;  after  the  same.    1847. 

Uagar  and  Ishmael ;  after  Kdhler.    1848. 

Moses  in  the  Bulrushes ;  after  the  same.    1849-52. 

The  Lorelei ;  after  Kohler  the  younqer.    1854. 

The  Betrayal  of  Christ ;  after  Hofmam.     1861. 

St.  Cedli:! ;  after  the  tame. 

Christ  with  the  Cross ;  after  Crespi. 

FELSLNG,  JoHAXs  Konead,  a  German  engraver, 
was   bom  at  Giessen  in  1766,   and  learned   the 
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elements  of  his  art  in  Darmstadt.  He  engraved 
many  portniitji  in  the  dotted  manner,  but  was 
more  parlioularly  distinguished  by  his  topogra- 
phical works,  of  which  the  last  and  best  was  the 
military  plan  of  Mayenco.  He  died  at  Darmstadt 
in  181'j.  He  was  the  father  of  JoilANN  HiciNKlcii 
FixsiNO,  a  celebrated  copper-plate  printer,  who 
died  in  1875,  and  of  Geouq  Jakod  Felsinq,  the 
eminent  engraver. 

FKLTKE,  MoRTO  pa.     See  Luzzi. 

FKLTUINI,  Andrea,  called  also  Andrea  di 
Ci^siMO,  was  a  Florentine  painter  who  excelled  in 
grotesques.  Ho  was  born  about  1490,  and  died  about 
1554.  His  works  are  to  be  met  with  at  Florence 
on  the  fronts  of  houses,  on  walls,  and  on  ceilings. 
Ho  is  called  by  the  first  name,  from  his  having 
been  a  scholar  of  Morto  da  Feltre,  and  by  the 
second  from  his  having  studied  art  under  Coaimo 
Roselli. 

FEMINIA,  Gabriel,  a  Spanish  painter,  who 
flourished  at  the  commencement  of  the  18th  cen- 
tury. He  had  the  reputation  of  being  the  best 
landscape  painter  of  his  time  in  Spain. 

FENUI,  Peter,  a  German  genre  and  water- 
colour  painter,  engr.iver,  lithographer,  and  de- 
signer, was  born  in  1796  at  Vienna,  in  the  academy 
of  which  city  he  studied.  In  1818  he  became 
draughtsman  to  the  Cabinet  of  Antiquities,  and 
in  1821  he  went  to  Venice,  and  obtained  a  gold 
medal  for  his  picture  of  'The  Grotto.'  He  pro- 
duced pictures  on  various  subjects  of  German 
history  and  poetry,  and  also  designed  illustrations 
for  Dibdin's  '  Bibliographical  Tour  in  France  and 
Germany,'  and  for  Hormayr's  '  History  of  Vienna.' 
He  died  in  1842.  His  '  Young  Girl  watching  a 
Lottery'  is  in  the  Vienna  Gallery,  and  his  'Bride' 
appeared  at  the  London  International  Exhibition 
of  1862. 

FENIS,  Barthelemi,  was  an  engraver  who 
worked  at  Modena  from  1653  to  1G69,  and  etched 
several  plates  in  the  style  of  Callot. 

FENNITZER,  Georg,  who  worked  at  Nuremberg 
towards  the  end  of  the  17th  century,  was  an  en- 
graver in  chiaroscuro,  especially  of  portraits.  His 
plates  are  signed  O.  F.,  O.  Fenn.,  if.  Feni.,  or  Q. 
Fenitz.     Among  his  portraits  are  ; 

Matthaus  Miiller. 

Johann  Conrad  Gotz.     1690. 

Petrus  Ihselbiirg. 

Andreas  Bcrgmann.     1693. 

FENNITZER,  Michael,  who  was  evidently  a 
relation  of  Georg  Fennitzer,  was  bom  at  Nurem- 
berg in  1041,  and  died  there  at  the  close  of  the  cen- 
tury. He  also  was  an  engraver  in  mezzotint,  and 
his  best  plates  are  '  The  Last  Supper,'  after  Adam 
Kraft's  relief  in  the  Church  of  St.  Sebaldiis  at 
Nuremberg,  and  two  or  three  portraits  of  local 
celebrities.  He  marked  his  productions  with  either 
his  entire  name  or  his  initials. 

FENOLLO,  Paolo,  an  Italian  painter,  is  known 
by  a  '  Bacchic  Scene '  in  the  Madrid  Gallery. 

FENTZEL,  Gregor,  an  engraver,  was  a  native 
of  Nuremberg,  who  worked  in  that  city  about 
1650.  He  engraved  the  '  Battle  of  King  Alphonso 
and  the  Moors,'  after  Antonio  Tempesta,  and  the 
portrait  of  General  Don  Balthasar  Marradas,  after 
F.  Cleyn,  as  well  as  portraits  and  other  illustrations 
in  the  style  of  Jan  Sadeler,  mostly  for  the  books 
of  Paul  us  Fiirstof  Nuremberg. 

FERA,  Bernardino,  who  flourished  about  1700, 
waa  a  pupil  of  Solimena,  and  was  known  for  his 
frescoes  and  distempers. 


1'A1NTER3   AND   ENQlUVEKa 


KKRAHoSc'O,  OiHi'UMO     R»e  FtHMAimaoo. 

KEltAbi.>Si  1 1  Mai.  1-,  It  i.iivti  of  luly,  who 
ro*iJ«i  (t  U  'im  for  llio  wurk 

entiiti'I  '  Ai  .   i         > n  di  8ui  Pietro 

ill  '>  .  *t  ituiiio  III  16'iO. 

t  :.  ',  an  Italian  painter,  who 

fluur»iir<i  alxiul  lolo,  n|>i'ii(  tlir  (;rralrr  part  ut 
hil  liff  in  I'ortu^al,  wlino  liia  wurka  aro  luually 
to  ' 

I  N'n,  Ix>ri8  Eu-E,  the  elder,  a  French 

rs  18,  ami  an  rii^ravrr,  waa  burn  in 

'a  Ho  wan  tlto  ton  and  i>u|jil  of 

the  ).'tiu,t<  I  t^iijinaiid  Kile,  a  native  uf  Aliclilin, 
who  eeltli-d  ill  France,  and  waa  one  of  llio  in- 
•tructuni  of  NiioUa  I'ou&oiQ.  Frrdiiiand  Kile  wua 
known  lir«t  \'y  liia  Itai'iiKinul  uaine  alone,  »nd  fur 
thi  ■     (lis  aona,  Louis   and  I'irrre,  ai'pi-ar  to 

li:i  i  it  as  a  eiirniune.     Indepcndi-ntly  uf 

jji.  ■    ;..t.r   1...  .  1.  1,...)  8,>veral  plutcs,  in 

•  -  i  the  printii  for  a 

h^...  1.    1 ^ Jo  la  rortraiture,' 

urintirHl  at  I'aris  in  1644.  He  was  one  of  the 
Iuui;>i.ilii  11  members  uf  the  Academy  in  1G48,  and 
di  >  in  1682.    There  are  auo  by  him  tlie 

tv.  .   -ilea : 

Portrait  of  a  I^j  ".  '.ffrr  Van  Dyek, 
Kioulu  Puuann;  V.  K.yinrit. 
A  Kt  of  tix  Kriears  ;  aUer  L.  Ttsttli». 
A  set  of  ail  eroupii  of  C'liildren  ;  afUr  tht  %awt$. 
SeTenl  alle^iical    and   mythological  (ubjects ;   afltr 
Primatittto. 

FERDINAND,  Lens  Flle.  the  younger,  the 
aon  and  pupil  of  Louis  Elle  Ferdinand  the  elder, 
waa  burn  in  I'aris  in  1648.  He  painted  portraita 
with  great  reputation,  and  became  a  member  of 
the  French  Aeudi-my,  his  reception  pictures  being 
a  portrait  of  Samuel  Bernard,  theminiiiture  painter, 
now  in  the  Louvre,  and  a  portrait  of  Repnaudin, 
now  in  the  £cole  des  IWuux-Arts.  In  the  National 
Portrait  Gallery  is  a  liki-uess  by  him  of  Dr.  ThotnaB 
Bumet,  dated  1675.  He  died  at  Reims  in  1717. 
His  }ir,,tl.,  r  ruKUK  Elle  Feedinand, etched  a  few 
j'  'St.  Potentiana,'  after  Correggio, 

B!.  :  -  in  1C65. 

iLiiL'lNAM'I,  Fra-vcesco,  (or  Fernandi,) 
called  lurKUiALl.  an  Italian  painter,  worked  at 
Rome  in  17^0.  There  are  two  works  by  him  at 
Rome,  one  is  the  '  Martyrdom  of  St.  Eustache,'  in 
the  church  dedicated  to  that  saint,  and  the  other 
is  the  '  Death  of  St,  Roniuald.' 

FERO,  Franz  db  I'aila,  a  p.iinter  and  etcher, 
was  bom  at  Vienna  in  1669.  He  was  instructed  first 
by  his  fall.       ''  iue  Ferg,  and  afterwards  by 

J.  Orient  i'  painting,  and  by  Hans  Qrai 

in  the  dra  -'iircs.      His  reputation  soon 

spread  thr^  .ny,  and  he  was  invited  to 

the  court  1 1  where  he  passed  some  years. 

In  1718  he  Brunswick  to  London,  where 

he  passed  '.  .     >  1  im^'bt  have  lived  in 

affluence  a:  ;  not  an  imprudeut 

marriage  in.  .:iics,  and  kept  him 

in  continual  indigence.  He  is  reported  to  have 
been  found  dead  in  the  street,  near  the  door  of  his 
lodging,  in  1740.  The  landscapes  of  Ferg  are  of 
very  acreeable  scenery,  enriched  with  architectural 
ruins  in  a  very  picturesque  style,  and  bear  some 
reaemblance  to  the  works  or  Poelenburch :  his 
scenes  from  common  life  resemble  those  of  Ostade. 
His  compositions,  which  are  happily  arranged,  show 
great  diligence  in  the  execution,  and  bear  the  an- 
nexed monogram  'Wi*  The  following  »re  among 
his  paintings 


Oruotwiek.     (Jmllity.  Tli<-  Funr  Reuoui. 

..  ^  -I- 

Ow*rl.  U*ltny. 

DnsMlcu.        Utility,  b.^    _i.;ias  with    ruins  aad 

ogurtx. 

FlureuM.  I'Jlti.  Two  •moll  Lcndaeapc*. 

IIuu|>t«>u  Ot.  I'aiart,  Small  l»i\>\tr*\m. 

N'leiiua.  Oallery.  A  Fair. 
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There  is  a  set  of  right  neat  nnrl  si  i- 
by  Ferg  of  ruins  and  ligurcs,  called 
per  F.  P.  F.' 

FEIiUlUNE,  Bebnabdino,  a  painter  of  marina 
views  and  sea-ports,  is  stateJ  by  Liinri  to  hare 
flourished  at  Rome  about  the  year  171H.  Claude 
Joseph  Vernet  studied  in  Fergiunu's  alulier  un  his 
arrival  in  Rome  in  1732. 

FERGUSON,  Jamks,  the  Scottish  astronomer, 
born  near  Keith,  in  BanfTsliire,  in  1710,  waa  a  self- 
taught  man.  Though  better  known  as  an  astro- 
nomer, he  gained  a  living  in  Edinburgh  and  in 
England,  for  several  years,  by  drawing  miniature 
portraits  in  black  lead.     He  died  in  1776. 

FERGUSON,  WiLi.l.iM  Gow,  was  a  native  of 
Scotland,  who  after  learning  the  first  rudiments  of 
art  in  his  own  country,  paestd  some  years  on  the 
continent.  On  his  return  to  his  native  country, 
be  acquired  some  reputation  in  painting  dead  game 
and  still-life.  He  died  in  London  about  the  year 
1695.  Some  of  his  smaller  pictures  are  so  excellent 
that  they  are  frequently  attributed  to  Weenix,  to 
whose  works  they  bear  strong  resemblance.  In 
the  Berlin  Gallery  is  a  picture  of  still-life,  a  dead 
partridge,  and  in  the  National  Gallery  of  Scotland 
is  one  of  '  Sculptured  Ruins  and  Figures.' 

FERNANDEZ,  Alexeo,  (or  Hernandez,)  was  a 
Spanish  artist  of  considerable  skill,  who  at  the 
beginning  of  the  16th  century  painted  for  the 
convent  of  St.  Jerome  at  Cordova  several  altar- 
pieces  from  the  lives  of  Christ  and  llie  patron  Saint, 
which  were  considered  equal  in  execution  to  any 
contemporary  productions.  In  1508  he  was  em- 
ployed to  paint  and  gild  the  noble  reredos  of  the 
high-altar  of  Seville  Cathedral,  designed  at  the 
close  of  the  previous  century  by  tlie  Flemish  archi- 
tect Dancart.  Fernandez  remained  at  Seville  until 
1525.  A  '  Madonna  with  Angels,'  in  the  church  of 
Santa  Ana  in  Seville,  is  by  his  hand. 

FERNANDEZ,  Antosio  Arias.  See  Arias 
Fernandez. 

FERNANDEZ,  Francisco,  who  was  bom  at 
Madrid  in  1605,  and  brought  up  in  the  school  of 
Vincenzo  Carducho,  waa  one  of  the  most  iugeiiioua 
artists  of  his  time,  and  his  talent  gained  great 
reputation  for  him  at  an  early  age.  He  was  em- 
ployed by  Philip  IV.  in  tlie  palaces  at  Madrid,  and 
in  the  convent  uf  La  Victoria  are  pictures  by  him 
of  the  'Death  of  St.  Francis  of  Paola,'  and  "St. 
Joachim  and  St.  Anne.'  He  also  etched  five  spirited 
plates  of  allegories  for  Carducho's  '  Dialogos  de  la 
Pintura,'  1633.  He  was  killed  in  a  quarrel  by 
Francisco  de  Biras  in  1646. 
FERN.\NDEZ,  Jdas  Antokio  Bibera  t.    See 

RlBElU. 

FERNANDEZ,  Lcis,  (the  elder  of  the  name,) 
was  a  painter  in  tempera  of  Seville,  who  about  the 
year  1580  was  the  instructor  of  the  elder  Herrera, 
Juan  and  Augustin  del  Castillo,  and  Francisco 
Pacheco. 

FERNANDEZ,  LtJiS,  a  Spanish  historical  painter, 
both  in  oil  and  in  fresco,  born  at  Madrid  in  1694, 
was  a  pupil  of  Eugenio  Caxes.  There  are  by 
him  in  the  cross-walk  uf  the  convent  of  La  Merced 
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Calzad.i  Si'eneg  frx>m  the  life  of  St,  Ramon,  painted 
in  IC'25,  and  in  Santa  Cruz  were  several  trescoes 
and  oil  paintings,  wliicli  perished,  however,  by  lire 
in  the  IVtli  century,  llis  works,  executed  in  tlio 
stylo  of  his  master,  are  distinguished  for  correct- 
ness of  design  and  beauty  of  colouring,  lie  died 
at  Madrid  in  1G54. 

FEKKANDEZ.  Vasco,  commonly  known  as 
GiUN  Vasco,  or  GrXo  Vasco,  ('Vasco  the  Great,') 
was  a  Portuguese  painter,  who  has  been  variously 
cited  as  '  Ferdinand  de  Vizeu,'  '  Gran  Vasco  do 
Vizeu,'  '  Fernandez  Vasco  de  Cazal,'  or  simply 
'  Vasco  Pereira,'  or '  Vasco  Fernandez.'  If  reiiaiico 
can  bo  placed  on  Portuguese  testimony,  or  rather 
Hsserdon,  he  was  the  greatest  painter  that  ever 
lived  ;  not  only  are  his  pictures  the  niosfexcellent, 
but  the  most  numerous.  All  in  Portugal  that  have 
not  secured  a  name  are  by  Gran  Vasco.  Zaiii 
notices  Vasco  Pereira,  a  Portuguese  painter,  who 
worked  in  1594  ;  and  Cean  Bermudez  has  given  an 
account  of  him  among  the  Spanish  artists.  Count 
Raczynski,  who  was  desirous  of  identifying  Vasco 
Pereira  with  Gran  Vasco,  and  who  examined  a 
small  picture  by  the  former,  with  the  date  1575, 
abandoned  that  idea,  and  left  the  elucidation  of  the 
subject  to  his  friend  M.  J.  Berardo.  The  conclu- 
sions at  which  the  latter  arrived  in  1844,  and  which 
do  not  appear  to  have  been  subsequently  shaken, 
were  that  Gran  Vasco  is  identical  with  a  certain 
Vasco  Fernandez,  whose  baptismal  register  shows 
him  to  have  been  the  son  of  a  painter  named 
Francisco  Fernandez,  and  to  have  been  born  in 
1552,  and  baptized  in  the  church  of  Vizeu,  though 
it  is  uncertain  whether  he  was  born  within  that 
town  or  in  a  mill  in  its  vicinity.  He  flourished 
during  the  reign  of  Dom  Sebastian.  One  of  his 
paintings  probably  is  the  '  Christ  on  the  Cross '  in 
the  Misericordia  at  Oporto,  which  is  ascribed  to 
Holbein. 

FERNANDEZ  de  CASTRO,  Antonio,  was  a 
canon  of  Cordova,  who  painted  two  pictures  of 
'  St.  Ferdinand,'  and  the  '  S'irgin  of  the  Immaculate 
Conception,'  for  the  chapter-room  of  his  cathedral. 
He  died  in  1739. 

FERNANDEZ  de  GUADALUPE,  Pedro,  a 
Spanish  artist,  painted  in  1509-12  a  number  of 
wooden  figures  for  Seville  Cathedral,  and  in  1527 
executed  for  the  same  edifice  a  '  Descent  from  the 
Cross,'  with  the  body  of  the  Saviour  lying  upon  tha 
knees  of  Mary,  as  well  as  some  other  pictures,  one 
of  which  represented  the '  Repentance  of  St.  Peter.' 

FERNANDEZ  de  LAREDO,  Juan,  one  of  the 
best  fresco  painters  of  his  time,  was  born  at 
Itfadrid  in  1632,  and  studied  under  Francisco  Rixi, 
whom  he  assisted  in  his  works  at  the  Retire.  He 
painted  many  pictures  for  the  churches  at  Madrid, 
where  he  was  killed  by  a  fall  in  his  own  studio  in 
1692. 

FERNANDEZ  NAVARRETE,  Juan,  commonly 
called  El  MtJDO,  from  having  been  deaf  and  dumb, 
was  bom  at  Logrono  about  1526.  An  acute  malady 
at  the  age  of  three  years  deprived  him  of  the  sense 
of  hearing,  and  consequently  of  the  power  of  learn- 
ing to  speak.  He  received  his  first  instruction  in 
art  from  Fray  Vicente  de  Santo  Domingo,  a  monk 
of  the  order  of  St.  Jerome,  but  subsequently  went 
to  Italy  and  studied  at  Venice  under  Titian.  His 
sojourn  in  Italy  lasted  for  at  least  twenty  years,  and 
whilst  there  he  availed  himself  of  the  opportunity 
of  visiting  the  studios  of  the  most  renowned  masters. 
Although  there  is  no  account  of  any  production  of 
importance  by  him  during  his  stay  in  that  country, 
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yet  it  is  certain  that  he  obtained  n  great  reputation 
among  the  artists,  which  no  doubt  was  nugraonted 
by  tho  circunislanco  of  his  iniirniity.  The  fame  of 
El  Mudo,  by  which  name  ho  was  known  in  Italy, 
reached  Philip  II.,  who  was  commencing  tho  decor- 
ations of  tho  Escoriiil,  and  ho  was  commanded  to 
attend  at  Madrid  for  the  purpose  of  being  cm- 
ployed  on  that  work.  Ho  arrived  there  in  1508, 
and  was  appointed  painter  to  the  king,  with  an 
annual  pension  of  200  ducats,  in  addition  to  tho 
price  of  his  works.  He  had  scarcely  commenced 
his  labours,  when  a  serious  malady  compelled  him 
to  retire  to  tho  country  for  tho  benefit  of  air,  and 
he  remained  for  three  years  in  his  native  place, 
LogroCo,  on  leave  of  absence,  but  receiving  his 
pension  as  painter  to  tho  king.  In  1571  ho 
returned  to  the  Escorial,  bringing  with  him  four 
large  pictures  which  had  been  commanded,  and  for 
which  he  received  500  ducats.  These  were  a7i 
'Assumption,'  the  'Martyrdom  of  St.  James  the 
Great,'  a  '  St.  Philip,'  and  a  '  St.  Jerome.'  It  is 
believed  that  in  the  tirst  the  face  of  the  Virgin  was 
the  portrait  of  his  mother,  Catalina  Ximenes,  who 
in  her  youth  had  been  very  beautiful.  In  ad- 
dition to  these  four  pictures  he  painted  for  the 
Escorial  '  The  Nativity,'  '  Christ  at  the  Pillar,'  a 
'  Holy  Family,'  and  '  St.  John  writing  the  Apoca- 
lypse ' :  these  he  finished  in  1575,  and  for  them  he 
received  800  ducats.  These  eight  pictures  were 
Navarrete's  principal  works  :  unhappily  three  of 
them,  the  '  Assumption,'  '  St.  Philip,'  and '  St.  John,' 
were  destroyed  by  fire  ;  the  other  five  were  saved 
and  placed  in  the  principal  cloister  of  the  monastery. 
Besides  their  unquestionable  merit,  each  picture  is 
remarkable  for  some  peculiar  circumstance.  Thus 
the  '  Martyrdom  of  St.  James '  and  the  '  St.  Jerome' 
are  most  minutely  finished  ;  a  manner  which  he 
did  not  continue  in  his  other  compositions.  The 
'Christ  at  the  Pillar,'  seen  in  front,  is  an  admirable 
head,  which,  by  its  meekness  and  beauty,  contrasts 
marvellously  with  the  ignoble  features  of  the 
flagellators.  In  the  'Holy  Family'  the  heads  are 
equally  beautiful  and  expressive ;  but,  by  a  strange 
caprice,  the  jiainter  has  placed  on  one  side  of  the 
fore-ground  of  the  picture  a  partridge,  and  on  the 
other,  a  dog  and  cat  contending  for  a  bone,  with 
such  comical  contortions  that  it  is  impossible  to 
regard  them  without  laugliing.  In  'The  Nativity,' 
El  Mudo  essayed  to  vanquish  a  formidable  difiBculty 
in  painting.  He  has  introduced  three  lights  in  the 
picture :  the  effluence  from  the  holy  Infant ;  that 
which  proceeds  from  the  glory  above,  and  which 
extends  over  the  whole  composition ;  and  that 
emitted  from  the  torch  wliich  Joseph  holds  in  his 
hand.  The  group  of  shepherds  is  the  best  part  of 
tho  picture.  It  is  related  that  Pellegrino  Tib.ildi, 
on  seeing  it,  cried  out  in  raptures,  "  Oh  I  gli  belli 
pastori  1  "  This  exclamation  gave  its  name  to  tho 
picture,  and  it  continues  to  be  known  as  'The 
Beautiful  Shepherds.'  In  1576  El  Mudo  painted 
his  famous  picture  of  'Abraham  and  the  three 
Angels,'  for  which  he  received  500  ducats,  and  about 
this  time  he  entered  into  a  contract  with  the  prior, 
inspector,  and  treasurer  of  the  Escorial,  to  paint 
thirty-two  pictures,  which  he  engaged  to  deliver 
within  four  years.  Twenty-seven  of  these  pictures 
were  to  be  seven  feet  and  a  half  in  height  and 
seven  feet  and  a  quarter  in  breadth,  and  the  other 
five  thirteen  feet  high  and  nine  feet  broad.  In  the 
contract,  which  is  preserved  in  the  archives  of  the 
monastery,  all  the  details  are  specified :  for  example, 
the  canvas  of  each  is  to  be  of  one  piece  without 
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•Mun ;  the  work  is  to  b«  rntirely  by  tlie  hand  of  Juan 
Pemaiidez  NKvnrrrtf,  aiitl  10  be  done  eitlirr  at  tlie 
oonvfiil,  Bt  Mfdri.i  or  «l  Lofjni&o;  tJio  lijfiirpenr*  to 
b«  juiil  r  Hrlrr  ill  bright  ;  if  tlic>  snma 

Saint  in  'I  linieA  in  tlir  pIclurrB  h«  i* 

always  !>'  I  jm-  ll.i  ^,•llllo  vi»iij;<<  aiut  tin*  snuio  vost- 
mriila  ;  \i\v  I'niatrr  is  nut  to  |>iil  in  tlia  |>iotureia 
either  oat,  or  doj;,  or  any   .  '■   li(;ure.     Ue 

did  not,  bowrver,  live  to  i<  •  viist  under- 

tak-  ■  •    ' .-d  in   167.    ..-.  .    i,..-   •'  '■  —lit 

w!  '.e  Ai'OSllrs,  tbo  K\  ^t. 

r.i  'abaii;  lbt<  ••-'   "•■     ,;  in 

til.  »  t>v  Al."  -  Ciiello  and 

I,v.  KI   Mua  .  bud  always 

hr  :   bo  dinl  at  Toli-du  in   \l>~\).     In 

tb<  y  tbere  are  by  biui  a  '  UuptiBm  of 

Christ,'  '!Si    yrifT,'  and  'St.  I'aul.* 

FEKNANl'I,  Fkancksixj.    See  Febdikakdi. 
FKllNELEY,  J.  E.,  an  English  aninml  painter, 
w«8  liorn  in  1781,  aiid  died  in  18G0.     lie  exbibiti-d 
hunting  pictures  at  the  Royal  Academy  from  I8I8 
to  1849. 

FEKON,  Fliwi!*  El/tl,  a  pnnil  of  Gros,  bom  in 
Paris  in  180'i.  Ue  gained  tlie  grand  prize  in 
painting  at  rfk.-ole  des  Beaux  Arts  iu  1825,  and 
went  on  soon  after  that  to  iiuine,  wlu-re  be  Ktudicd 
with  great  eameKtuess  for  some  consideruble  time. 
On  hia  return  he  executed  several  pictures  for  the 
Gallery  at  Versailles,  amongst  which  iiiuy  specially 
be  named,  '  The  Battles  of  Ar«ur,'  '  Fornous,' 
•Guntersdurff.'  and  '  Uollabrun.'  Ho  also  painted 
•The  taking  of  Uliodes,'  'The  entruiice  of  ChiirKs 
VIII.  into  Naples,'  'The  arrival  of  the  Duke  of 
Orleans  at  the  Hitel  de  Vill.-,  July,  1830,'  and 
some  tine  portraits  of  the  statesmen  of  his  time. 
Be  di«l  in  I87r.. 

FEKKABOSCO,  Qibouuio,  (Ferabosco,  or  Fora- 
I08CO,)  a  native  of  Padua,  painted  at  Venice  from 
'631  to  1669.  He  was  a  contemporary  of  Boschini, 
who  gives  to  this  master,  and  to  the  Cavaliere 
Liberi,  the  first  rank  among  the  Venetian  paintens 
of  the  time.  He  was  more  employed  for  private 
collections  than  fur  the  churches,  and  was  much 
engaged  in  portrait  painting,  in  which  he  particu- 
larly excelled.  Ferrabosco  possessed  a  noble  ami 
penetrating  genius,  and  united  suavity  with  finish, 
and  elegance  witli  force  ;  his  works  were  studied 
in  every  part,  particularly  in  the  heads.  He  was 
still  living  in  1660.  In  "the  Dresden  Gallery  is  a 
picture  of  '  A  Young  Woman  snatched  from  the 
hand  of  Death.' 

FERRACDTI,  Giovasni  Doiiekioo,  who,  accord- 
ing to  Lanzi,  wa«  a  native  of  Macerata,  flourished 
about  tlie  middle  of  the  17tb  century.  He  chiefly 
painted  landscapes,  particularly  winter-pieces, 
which  were  much  esteemed  in  his  time. 

FERRAI»(.i,  Cbistobal,  a  Spanish  painter,  was 
bom  at  Anicva,  in  the  princi}iality  of  the  Asturias, 
in  1620.  He  had  acquired  some  ability  from  the 
instruction  of  an  unknown  artist,  and  afterwards 
developed  into  f.n  accumpliKht-d  painter  from  his 
own  unaided  practice.  In  1C40  he  became  a  monk 
of  the  order  of  &inta  Maria  de  las  Cuevas,  near 
Seville.  He  continued,  however,  to  exercise  his 
art,  and  painted  some  picturea  for  the  altars  of  his 
monastery.  Se\er*l  n{  lug  priHlurtions  are  in  the 
cloister  of  Sau  Mi;juel  at  Seville,  and  others 
have  lieen  removed  to  llie  Alcazar.  Towards  the 
end  of  his  life  be  was  made  rector  of  the  Car- 
thusian Monastery  of  Cazaller.  Uc  died  at  Seville 
in  1673. 


FKRRAJUOLI,   Nctizto,  called   Nnxtio  moli 
Arri.llTI,  was  liorn  at  Nucer*  de'  1  the 

Nenpulitaii    territori',    in     16G0.     .\'  : '"H 

noiiic    time    under    Luca   Giordano,    i.'-    \\<\.i    u* 
BoKi^'iia,  where  ho  hecaiiie  a  scln  l.ir  of  GiiiM;p|>e 
dal  Sole.     Iliii  first  <  t'     ■  nl  paint- 

ing ;  but   his  geiiiuh  lo   land- 

Boape  in  oil   and   ficn^o.     ii^:  ......   .,l   i...Iugi>a  lU 

1735. 

FERRAMOI.A,  Fuiriaso,  or  Fiouavaste,  a 
native  of  Brescia,  born  before  MHO,  the  sod  of  a 
carpenter  named  l/oreiizo  Ferrainola  and  the 
master  of  AleKsandro  lionvicini  (Moretto).  l{(M«i 
relates  of  him  that  when  Brescia  was  sacked  by 
Gaston  de  Foix  in  1512,  he  remained  calmly 
working  at  his  easel,  and  being  there  found  by  a 
gang  of  plunderers  who  demanded  rausum,  lie, 
without  discontinuing  his  labours,  told  them  to 
help  themselves,  which  they  ijuickly  did,  and  left 
his  studio  an  empty  wreck.  Happily  for  the  artist 
his  talents  gained  for  him  the  protection  of  Gaston 
de  Foix,  who  orilered  him  to  paint  his  portrait, 
and  indemnified  him  for  his  losses.  He  was  much 
employed  an  a  fresco-painter  in  the  churches  and 
palaces  of  Brescia,  though  very  little  by  him  now 
remains  there.  In  1514  he  painted  half-lengths  of 
Apostles  on  the  spandrels  of  the  arches  in  the 
nave  of  S.  Maria  at  Lovere,  and  between  1516-1518 
decorated  the  orjjan  shutters  in  the  old  cathedral 
of  Brescia,  which  were  later  removed  to  S. 
Faustino  Maggiore  and  eventually  to  S.  Maria  at 
Lovere,  where  they  are  still  preserved.  His 
frescoes  in  St.  Giulia  at  Brescia,  executed  in  com- 
pany with  a  painter  named  '  Paolo,'  were  finished 
in  1527,  and  iu  that  year  be  was  painting  in  the 
chapel  of  the  Holy  Cross  in  the  cathedral  at 
Brescia  assisted  by  his  pupil  Moretto,  but  he  died 
before  the  completion  of  the  work,  in  1528.  Some 
critics  attribute  to  him  certain  of  the  frescoes  in 
S.  Giulia,  those  in  an  oratory  at  the  back  of  tlie 
choir  in  the  church  of  the  Cirraine,  an  altar-piece 
in  S.  Maria  delle  Grazie,  and  otlier  paintings  at 
Brescia.  The  following  may  be  ascribed  to  him 
witli  certainty  : 

Berliu.  GalUry.     Madonna  and   Saints,  dattd 

1513. 
Brescia.  Carmint .  Lunttte'i 

/risco  oter  IF.  >Tlie  Annundatiao. 
door.  J 

Lovere.  H.  Maria.     Frescoes,  dattd  1514. 

„  „  The     AuuuDiutiuu     (omttr 

thutttrs     of    tkt     orifam), 
dattd  1518.  C.  J.Ft 

FERRAND,  Jacques  PHii-irrE,  who  was  bom  at 
Joigny  in  Burgundy  in  1653,  was  a  miniaturist 
and  painter  in  enamel.  He  was  the  son  of  a  phy- 
sician to  Louis  XIII.,  and  studied  under  Mig^ard 
and  Samuel  Bernard.  In  16yO  he  was  received 
into  tlie  Academy,  on  which  occasion  he  painted  a 
portrait  of  Louis  XIV.  He  excelled  in  his  art,  and 
pubUsbed  in  1721  a  work  entitled,  '  L".Art  du  feu, 
ou  mani^re  de  peindre  eu  ^iiiail  '  He  travelled  in 
Italy,  England,  and  Germany,  and  died  iu  Paris  iu 
1732. 

FERRANDINI,  CLAmo,  an  engraver,  worked  in 
Paris  and  Toulon  in  the  latter  part  of  the  I8lh 
century.  He  engraved  landscapes,  sea-pieces,  and 
views  after  Claude.  Fontaine,  J.  Veroet,  S.  R.Vialy, 
Teniers.  &c.     He  died  about  1790. 

FEKRANTE,  GiuVa.v.m  FRA.voEsey?,  who  was 
born  at  Bologna  about  16l>0   was  a  pupil  of  Gessi. 
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Ho  M»CHtpd  several  works  in  oil  and  fresi-o  ol 
Bolopim  and  at  Piaconza,  where  he  died  in  1652. 

FERRANTI.  DkcIO  and  Agosio,  fatlier  and  >ion, 
were  pidntcre  wlio  flourished  about  1500.  Both  of 
tliom  painted  niiniuturos  exquisitely,  and  in  the 
cathedral  of  Vigevano  ia  an  Evangeliarium  and  a 
Miss:il  riehlv  embellished  by  them. 

FERRANTINI,  Gadrif.le,  called  Gabkiki.e 
PAGLl  OiVUlALi,  from  his  wearing  spectacles,  was 
bom  at  Bologna  about  1550.  and  was  instructed 
in  the  schoorof  Dionysius  Ciilvaert.  Ho  painted 
historical  subjects,  both  in  oil  and  fresco,  in  a 
pleasing  and  tasteful  manner.  Several  of  his 
works  are  in  the  churches  at  Bologna,  of  which 
the  following  are  the  most  esteemed :  in  Sun 
Benedetto,  '  St,  Francis  of  Paola '  ;  in  San  Mattia, 
a  fine  picture  of  '  St.  Jerome'  ;  in  La  Caiiti,  '  St. 
Francis  receiving  the  Stigmata ' ;  and  in  the 
church  of  the  Servites,  the  'Descent  from  the 
Cross  '  and  the  '  Birth  of  the  Virgin.' 

FKRR.VNTINI,  IrrOLlTO,  a  brother  of  Gabriele 
Ferrantiin,  was  instructed  by  the  Carracci,  wliom 
he  imitated  with  success.  He  was  a  member  of  the 
Accademia  degli  Incaminati.  In  the  church  of  San 
Mattia  in  Bologna  is  a  picture  representing  '  St, 
Michael.' 

FERRARA,  Boso  da, (or  Bono  Ferbarese,)  lived 
in  the  15th  century,  and  seems  to  have  been  the 
pupil  of  both  Pisano  and  Squarcione.  He  was 
employed  by  the  Dukes  of  Ferrara  to  decorate 
their  castles  at  Migliaro  and  Belfiore,  in  1450  and 
1452.  He  also  painted  a  'St.  Christopher'  in 
the  chapel  of  the  Eremitani  at  Padua,  and  he  is 
said  to  have  assisted  in  the  decorations  of  the 
Cathedral  of  Siena  in  1461.  The  National  Gallery 
possesses  a  '  St.  Jerome  in  the  Desert,'  by  him, 
"The  'Anonimo  Morclliano'. refers  to  his  work  at 
Padua,  and  says  that  he  painted  part  of  the 
chapel,  and  that  the  remaining  parts  were  done 
by  Mantegna  and  by  Ansuino  da  Forli.  His  style 
partakes  of  that  of  his  master  Squarcione,  and  also 
of  that  of  his  fellow-pupil  Mantegna.  Of  his  birth 
or  death  no  dates  can  be  given. 

FERRARA,  Cosme  da.    See  Tuba. 

FERRARA,  Ebcole  da.    See  Grandi. 

FERBARESINO,  II.     See  Beelinghiebi,  Ca- 

MILLO. 

FERRARI,  Antonio  Felice,  the  son  of  Fran- 
cesco Ferrari,  was  bom  at  Ferrara  in  1668.  He 
was  a  painter  of  architecture,  and  distinguished 
himself  by  the  grandeur  of  his  style  in  the  paint- 
ings for  the  palaces  at  Ferrara,  Venice,  Padua,  and 
Bavenna.    He  died  in  1720. 

FERRARI,  Bernardino,  who  was  born  at 
Vigevano  about  1540,  painted  at  that  place  the 
chapels  of  San  Jacopo  and  San  Filippo.  He 
imitated  the  style  of  Gaudenzio  Ferrari. 

FERRARI,  DiFENDENTE,  a  contemporary  of 
Macrino,  was  a  painter  of  numerous  pictures,  chief 
of  which  are  a  '  Piet4 '  in  the  cathedral  of  Chivasso, 
altar-pieces  in  the  cathedral  of  Ivrea  (1519-1521), 
and  a  '  Nativity,  with  Saints '  (1531)  in  the  church 
of  Ranverso. 

FERRARI,  Francesco,  bom  at  Castello  della 
Fratta,  near  Rovigo.  in  1634,  was  a  painter  of  his- 
torical subjects,  architecture,  and  landscapes.  He 
was  first  employed  in  figure-painting,  but  after- 
wards studied  decoration  and  scenery  under 
Gabriele  Rossi.  He  painted  for  the  Marcbese  degli 
Obizzi,  among  other  works,  the  theatre  at  San 
Lorenzo  in  1650.  Subsequently  he  was  engaged 
upon  theatre-decorations  at  Vienna,  and  painted  in 
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San  Francesco,  the  Qesti,  San  Giorgio,  and  the 
Bucci  Mansion  at  Ferrara,  and  San  Petronio  at 
Bologna,  where  ho  executed  'Tlio  Martyrdom  of 
St.  Sebastian.'     Ho  died  in  1708. 

FERRARI,  Francesco  Bianoiii,  called  II  Frari, 
an  excellent  artist,  born  in  1447,  executed  many 
paintinffs  at  Modena,  but  a  great  number  of  his 
productions  have  (lerished.  A  fine  picture  by  him 
in  the  Louvre  at  Paris,  representing  '  The  Madonna 
onllironcd,  with  Saints  and  Angels,'  bears  so 
striking  a  resendil.inee  to  Correggio's  '  St.  Francis  ' 
in  the  Dresden  Gallery,  that  it  has  much  strengtli- 
cncd  the  supposition  that  Correggio  was  Ferrari's 
pupil.     Ho  died  in  1510. 

FERRARI,  Gaudenzio,  called  by  Vasari  Gau- 
denzio Milanese,  a  painter  and  sculptor  of  the 
Lombard  school,  was  born  at  Valduggia,  near 
Novara,  most  probably  in  the  year  1484.  Nothing 
is  known  of  his  early  years,  or  as  to  who  was  his 
lirst  master,  though  he  seems  at  one  time  to  have 
been  a  pupil  of  Luini.  That  ho  was  instructed  in 
the  principles  of  art  by  Girolanio  Giovenone  at 
Vercelli  is  a  supposition  devoid  of  foundation,  but 
ho  studied  under  Stefano  Scotto,  a  painter  of  ara- 
besques, at  Milan.  His  greatest  advance  was,  how- 
ever, derived  from  an  attentive  study  of  the  works 
of  Leonardo  da  Vinci.  There  is  no  proof  that  he 
was  acquainted  with  Perugino  or  Raphael,  or  that 
he  was  at  Rome,  and  painted  in  conjunction  with 
the  latter  in  the  Farnesina  and  in  the  Vatican  in 
1519  and  1520.  This  devotion  to  the  study  of  such 
models  developed  his  great  talent  so  rapidly  as  to 
cause  him  so  early  as  in  1504  to  be  appointed  for 
the  execution  of  a  considerable  work  in  the  Cappella 
del  Sacro  Monte  at  Varallo,  representing  the  'Sacri- 
fice of  Christ.'  In  1508  he  was  at  Vercelli.  In 
1510  he  painted  for  the  commune  of  Arena  a 
picture  in  six  compartments,  the  subject  of  the 
principal  one  being  '  The  Virgin  adoring  the  In- 
fant.' This,  and  others  of  his  early  works,  was 
signed  '  Gaudenzio  di  Vincio.'  At  Varallo  he 
displayed  great  activity,  and  executed  a  con- 
siderable number  of  paintings  and  sculptures. 
He  was  also  the  instructor  of  many  artists,  as, 
Andrea  Solario,  Bernardino  Lanini,  Firmo  Stello, 
Cesare  Luini,  and  Antonio  Zanotti.  From  1527 
until  his  death  at  Milan,  where  he  left  unfinished 
a  'Last  Supper'  in  Santa  Maria  della  Paesione, 
he  painted  in  oil  and  fresco  in  several  churches 
in  that  city  and  its  neighbourhood.  There  exists 
a  great  number  of  frescoes  by  Gaudenzio,  which 
are  scarcely  inferior  to  those  of  his  pupil  Luini, 
with  whom  he  painted  from  1532  to  1535  in  San 
Cristoforo  at  Vercelli.  The  latest  mention  of 
him  is  in  1545,  and  it  is  probable  that  he  died 
at  Milan  in  1549  or  1550.  The  different  styles 
of  the  great  masters  after  whom  he  studied 
are  very  discernible  in  his  works,  while  here  and 
there  he  becomes  fantastical  and  odd.  He  un- 
doubtedly possessed  an  extraordinary  fertility  of 
invention,  together  with  an  elevation  of  style,  and 
these  characteristics  have  caused  him  to  be  con- 
sidered one  of  the  first  painters  of  bis  time.  His 
works  are  not  so  distinguishable  for  a  correct 
delineation  of  muscular  anatomy  as  for  a  choice 
of  difficult  and  uncommon  attitudes,  which  are 
bold  and  striking  where  the  subject  admits.  The 
following  is  a  list  of  several  of  his  works  : 


Arona. 
Berlin. 

Busto  Arsizio, 
sear  Milan 


"■} 


Church.    MadoBna  and  Child. 
Gallery.    The  Annunciation. 

Church.    Several  frescoes. 
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[Brer J,  Milam 

AliKjnfhoU, 

THE  MARTYRDOM  OF  ST.  CATHARINE 
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OMuiobbio,Uca)  fL^-.i. 
Oomo.  CatktJrul. 


LodJou. 
Uilau. 


Mr.  U,-tfurJ. 

/j'l-f  r4l. 


,,  &  Amhrofio. 

S.  M.  lUlU  Gnutt. 

r.    £.  if.  ittlaPatnoM. 

„    S.  il.  pT*$t  S.  Ctlm. 

Not-mra.  CatMeJntl. 

„  S.  (Jawlenstu. 


FkrU. 


Leurrt. 


Saronno,  oew  Pilirriwuiae  \ 

Milan.  (.'Aiirr*.  j 

Turiu.  OalUry. 


VaraUo.  CapptlU  drl ) 

Sacro  Monte,  ) 

„  ColUjfKita. 


„        5.  M.  dtlU  Gnuit. 

S.  M.  rfi  Larttto. 
VaroeUi.         5.  iViaoforo. 


S.  Paolo. 


Clirut  Ix^rini;  the-  OroM. 
Marrioco   u(   Marjr  aiiJ  Jo- 

M-Jlll. 

Tlio  yiitflit  iiiUi  K£)'pt  (•« 

Tlin  Virniuaiul  AQgrU  aJor- 

iu^;  llkr  Iiilaiil. 
Mori.M^'^iu    uf     SI-    Catba- 

riiir. 
Scooxa    in  the   Life  of   the 

Vin;iu;     i»  frtico.     (For- 

mtrijf  la  SantM  Maria  tUUa 

AiUi..."         '•'     Mi 

Ai.   \ 

All  A:  , 

rrfk^-iiUUtiu  lu  Uic  i«mple, 

\*iri;iii  ajitl  SttintM, 

The  I  ■       "        .1  of  Christ. 

Thi.  1  IMl'. 

The  I  ..    I    ['n/iniiluJ. 

1613. 
Baptiam  of  Chriit. 
Au  Altar-jjit-i'c.     1524. 
The  Virt;iu  cnthrourJ,  eur- 

rouuiltnl  by  buiuta. 
The    Apostle    Paul.      1M3. 

(Fvrmtrlfi  in  Santa  Maria 

dtllt  Gratii,  Milan.) 
A  Ulory  of  Augela;  ■'»  tht 

rHDo/d.     1536. 
Christ  bewailed. 
bt  Pet*r. 
St.  Joachim  driven  from  the 

Temple. 
Meeting  of   the  Virgin  and 

St.  Elizabeth. 

The  Sarrifice  of  Christ.  1504. 

Marriage  of  St.  Catharine. 

The  I'roceasion  of  the 
Magi. 

Pieti.     1804. 

Scenes  in  the  Life  of  Christ. 

Adoratiua  of  the  lufant. 

The  Birth  of  Mar>',  The  .Aji- 
Duneiat  ion.The  V  isi  tat  ion, 
The  Adoration  of  the  Magi 
and  the  Shepherds,  The 
Crucifiiion,  The  Ascension 
of  the  Virgin,  Madouna 
with  Angela  and  Sainta. 
1532-1534. 

The  Last  Supper, 


FEBRABI,  GiovAKKi  Akdbea,  Geegobio,  Lo- 
BEKZO,  and  Obazio  DKi.     See  Dn  Ferrabi. 

FERRARI,  Lbonabdo,  called  Lonabdino,  was  a 
native  of  BologTia,  and  a  echolar  of  Lucio  Massari. 
Although  he  is  chiefly  noticed  by  Malvasia  as  a 
painter  of  drolleries  and  carnival  festivals,  he 
acquired  no  little  reputation  by  his  historical  works, 
of  which  there  are  several  in  the  churches  at 
Bologna.  Id  SS.  Gervasio  e  Protasio  is  a  picture 
of  the  '  Virgin  of  the  Rosary,  with  Mary  Magda- 
len, and  other  Saints '  ;  in  San  Francesco,  the 
'  Death  of  Sl  Joseph  '  ;  and  in  La  Madonna  della 
Neve,  '  St.  Anthony  of  Padua. 

FERRARI,  LucA,  called  Lcca  da  Regoio,  was 
bom  at  Reggio  in  1603.  He  hud  the  advantage  of 
studying  under  Guido  Retii ;  and  in  the  airs  of  liis 
heads,  and  the  elegant  movement  of  his  figures, 
he  approaches  the  graceful  style  of  his  instructor. 
One  of  his  most  esteemed  works  is  a  '  Pieti,'  in 
the  chureh  of  Sant*  Antonio  at  Padua  ;  it  is  full  of 
character  and  expression,  and  admirably  coloured. 
In  compositions  which  require  a  multiplicity  of 
figures  he   is  less   successful,  as   appears   in   his 


uictiirv  of  '  Tlio  Plague,'  at  the  Dominicans,  painted 
III  HVM.  Ilti  was  the  ihistructur  tf  Miiivn  1I<.  unj 
Circllo,  the  former  of  whom  is  ■  d 

witii  Luca,  fruiii  the  great  rcaem)'  >.• 

to  those  of  his  mauler.  Luia  da  Keggiu  die<l  at 
Padua  in  1052.  In  the  Eslense  <;.nll>ry  at  Mudena 
are  a  '  Magdalen,' 'The  1>.  -a,' and 

'  Tomyriti,  (Jueen  of  the  M.  .ug  the 

head  of  Cyrus,  King  of  the  l'<  im.i}.ii,  m  a  buttle 
tilled  with  bloo<l,'  and  in  the  Poidvuux  Muntuiu  is 
•  Painting  crowned  by  Fame.' 

FEKR.Md,  Pinito,  a  native  of  Parma,  was 
instructed  by  Giusei>pe  lialdrighi.  He  was  a  pro- 
fessor of  tlie  Academy  of  his  native  city,  and 
imitated  the  old  masters  of  that  school  rather  than 
liis  instructor.     lie  died  in  1787. 

FEUKAHO,  FuAKCEsco  del   Biakcho.     See  Bi- 

AMCHI. 

FERRER,  Gabcia,  the  Licentiate,  an  ecclesiastic 
and  painter  of  some  reputation  at  Valencia,  exe- 
cuted some  pictures  for  the  altar  of  San  Vicente 
Ferrer  in  the  convent  of  San  Domingo,  and  practised 
his  art  at  Madrid.  Cean  Bermmlez  mentions  a 
'  Crucifixion '  by  him,  dated  1032,  then  in  the 
possession  of  Don  Mariano  Ferrer,  secretary  of 
the  Acadcray  of  San  Carlos. 

FERREKS,  Be.njamis,  a  portrait  painter,  flour- 
ished about  the  middle  of  the  18th  century.  He 
was  deiif  and  dumb.  Amongst  his  works  are 
portraits  of  Bishoj)  Hoadly  and  Bishop  Beveridge  ; 
the  latter  is  in  the  Bodleian  Library,  Oxford. 

FERRETTI,  Giovak.vi  Domesico,  called  Gio- 
vanni DoMENico  DA  Imola,  was  born  at  Florence  in 
1692.  He  was  a  scholar  of  Giovanni  Gioseffo  dal 
Sole,  and  painted  historical  subjects,  both  in  oil 
and  fresco,  with  considerable  success.  His  works 
are  principally  in  the  palaces  and  churches  of 
Imola,  Leghorn,  Siena,  Florence,  and  Pisa.  He 
also  painted  the  cupola  of  tlie  Filippini,  at  Pistoia, 
One  of  his  best  pictures  is  '  The  Martyrdom  of  St, 
Bartholomew,'  in  the  church  dedicated  to  that 
apostle  at  Pisa. 

FERRI,  CiRO,  an  Italian  historical  painter,  was 
born  at  Rome  in  1634.  lie  was  tho  most  dis- 
tinguished scholar  of  Pietro  da  Cortona,  with 
whom  he  executed  many  paintings,  and  whose 
style  he  imitated  with  a  servility  that  renders  it 
sometimes  difficult  to  distinguish  his  works  from 
those  of  his  instructor,  from  which  they  only  differ 
in  their  inferiority.  He  was  patronized  aiid  em- 
ployed by  Prince  Borghese  and  Pope  Alexander 
VII.,  for  whom  he  executed  several  works.  The 
Grand-Duke  Cosmo  III.  invited  him  to  Florence 
to  finish  the  great  fresco  works  which  were  left 
imperfect  by  Pietro  da  Cortona,  and  in  this  he 
was  so  successful,  that  they  appeared  to  be  tlie 
protluction  of  one  hand.  Ferri  died  in  1689.  The 
following  are  his  most  important  paintings : 
Amsterdam.     Musnim.    Marriage  of  the  Virgin. 

■S.  J/ano  )  Sc«nes    from    the    Bible. 
Ma^fiore.  J      larqtst  K<^k. 
Gallery.     DaviiJ  r   '  'Armour. 

The  l;  ;.. 

Dido  a-..  .: . 

Dido  dymg  on  the  funeral  pile. 

frescoes  {nwuntnctd  by  ttitro  da 
Cortona). 

Christ  on  the  Cross. 

Alexander  on  his  couch  reading 
Homer. 

Triumph  r>f  Ba^hns. 

Coriol»  tbyhisfam'ly 

not  :  :  -vme. 

A  Eou,—   ..  _...„!. 
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Bergamo. 

Copenhagen 

Darmstadt. 

Dresden. 

»» 
Florence. 


Uxt 


Gallery. 
Gallery. 

IHiti  Fat. 

UJiH. 


Hampton  Court.    Pal. 
Modena.     Ettenu  Gall, 
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Uaoidi. 


Gallay. 


Nuremberg.    lAinJjiirr  \ 


The  Rest  on  tlio  Fliglit  to  Egypt. 
Madonna  and  Child. 


Pcttrsburg.  Htrmitage. 

B0XU6.  i!^.  A  mbro^o 

dtUa  Massima. 

„  5.  Agntit. 

„  Vatican. 


Vienna. 


Tho  Holy  Family. 

Bebokah     oiid    Elicscr    at    tho 
■Well. 

Vision  of  St.  Catharine  of  Siena. 

St.  Ambrose  he&ling  a  sick  per- 
son.     His  btst  \mrk. 

Tho    Cupola    (Jinis)ud    by    Cor- 
htUini). 

Designs  for  the  mosaics  in  tho 
cupola  of   the  right  nave  in 
St.  Peter's. 
Gailery.    Christ  appearing  to  Mary  Mag- 
dalen. 


FERRI,  Gesualpo,  born  at  San  Miiiiato  in  1728, 
was  still  living  in  1776.  He  was  a  pupil  of  Pompeo 
Batoni,  and  his  works  are  to  be  found  in  Florence 
and  other  places.  Among  them  is  an  '  Exaltation ' 
in  the  Carmine  Church  in  Florence. 

FERRli;RE,  F.  and  L.,  father  and  son,  of  Swiss 
extraction,  were  mininture  painters,  who  practised 
in  London.  The  former  exhibited  at  the  Royal 
Academy  from  1793  to  1822,  and  the  latter  from 
1817  to  1828. 

FERRONI,  GlROLAMO,  a  painter  and  etcher,  was 
born  at  Milan  in  1687.  It  is  not  stated  who  was 
his  first  instructor  in  art ;  but  at  an  early  period  of 
his  life  he  painted  the  'Death  of  St.  Joseph,'  for 
the  church  of  Sant'  Eustorgio,  at  Milan ;  and  after- 
wards visited  Rome,  where  he  entered  the  school  of 
Carlo  Maratti.  He  died  about  1730.  There  are 
some  spirited  and  tasteful  etcliings  by  this  artist, 
after  C.  Maratti,  including  the  following: 

Joshna  stopping  the  course  of  the  Sim. 

Deborah  celebrating  the  Victory  over  Sisera. 

Jael  slaying  Sisera. 

The  Chastity  of  Joseph. 

Judith  with  the  Head  of  Holofemes. 

St.  Charles  Borromeo  ;  after  S.  Caiitarini. 

FERRUCCI,  NicoDEMO,  was  a  native  of  Fiesole, 
and  the  favourite  disciple  and  friend  of  Domenico 
Passignano,  whose  spirited  style  and  facility  of 
execution  he  emulated.  He  accompanied  that 
master  to  Rome,  and  assisted  him  in  his  most  im- 
portant undertakings.  He  chiefly  excelled  as  a 
fresco  painter ;  and  many  of  his  works  are  in  the 
public  edifices  at  Florence  and  Fiesole,  as  well 
as  in  the  neighbourhood  of  Rome.  He  died  in 
1650. 

FERT6,  M.  de  la.    See  De  la  FertS. 

FESEL,  Chbistoph,  bom  at  Ochsenfurt  in  1737, 
distinguished  himself  as  a  painter  of  historical  sub- 
jects and  portraits.  After  having  studied  some 
time  under  Mengs  and  Battoni  at  Rome,  he  returned 
to  Germany,  and  painted  a  number  of  easel-pictures 
for  churches,  besides  frescoes.  All  his  works  are 
of  a  bright  colouring.  He  was  professor  at  the 
Academy  of  St.  Luke  at  Rome,  and  died  at  Wiirz- 
burg,  where  he  was  court-painter  and  inspector  of 
the  Gallery,  in  1805. 

FESELEN,  Mklchiob,  an  historical  painter,  of 
Passau,  lived  at  the  same  time  as  Altdorfer,  whose 
works  he  imitated  with  assiduity.  Though  he  was 
inferior  to  that  artist,  his  paintings  are  rich  in 
composition,  with  a  great  number  of  figures  highly 
finished,  and  in  a  style  quite  peculiar  to  himself. 
He  died  at  Ingolstadt  in  1538.  Among  his  paint- 
ings (marked  with  the  annexed  monogram)  ■Vl^ 
there  are :  -LVX  • 

Darmstadt.  GaUtry.    The  Cmcifiiion. 

Munich.  Gallay.    The  Siege  of  Borne  by  Porsena. 

1529. 
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Munich.  QalUry.    CiciAr    con()ucring    tho   town 

Alosia  in  (jaul.     1533. 
Nuremberg.       iluuum.    Tho  Adoration   of    tho   Magi. 

1531. 
Ratisbon.  Uiii.  Soc.    St.  Mary  of  Egypt. 

FESSARD,  Etienne,  a  French  engraver,  was 
born  in  Paris  in  1714.  He  was  a  pupil  of  Edme 
Jeaurat,  and  proved  an  artist  of  sufficient  merit  to 
bo  appointed  one  of  the  engravers  to  the  king, 
lie  died  in  Paris  in  1774.  Ho  executed  a  con- 
siderable number  of  plates,  among  which  are  tho 
following : 

PORTRAITS. 

Hortensia  Mancini,  Duchess   of   Mazarin ;   after  Ftr- 

diriaud. 
Marie  Madeleine  de  I^avergne,  Countess  de  La  Fayette ; 

after  the  same. 
J.  P.  de  Bougainville,  of  the  French  Academy ;  after 

C.  N.  Cochin. 
The  Marquis  de  Mirabeau ;  after  Van  Loo. 
The  Duke  de  Choiseul ;  after  the  lame. 

SUBJECTS    AKTER   VARIOUS   MASTERS. 

Diana  and  Actseon;  after   Giacomo  JBassano;  for  the 

Crozat  Collection. 
The  Virgin  enthroned,  with    SS.  Francis,  John,   and 

Catharine ;  after  Correc/pio. 
The  Holy  Faniily,  with  St.  Charles  Borromeo ;   after 

Scarsellino. 
The  Four  Liberal  Arts,  personified  by  Children ;  four 

plates  ;  after  C.  van  Loo. 
Jupiter  and  Antiope ;  after  the  same.    1758. 
Herminia  armed  as  Clorinda  ;  after  J.  B.  Fierre. 
The  Birth  of  Venus ;  after  F.  de  Troy. 
Jupiter  and  Leda ;  after  the  same. 
The  Triumph  of  Galatea ;  after  L'oiichardon  ;  etched  by 

Count  de  Caytiis,  and  finished  by  Fessard. 
The  Triumph  of  Bacchus;  after  the  same ;  etched  by 

Count  de  Caylus,  and  finished  by  Fessard. 
The  Nativity ;  after  Boucher. 
A  Flemish  Festival ;  after  Rubens.    1762. 
Psyche  abandoned  by  Cupid  ;  after  Le  Maine. 

FETI,  Domenico,  born  at  Rome  in  1589,  was 
a  scholar  of  Lodovico  Cardi,  called  Cigoli.  While 
still  very  young  he  went  to  Mantua  with  Cardinal 
Ferdinando  Gonzaga,  afterwards  Duke  of  Mantua, 
by  whom  he  was  much  patronized,  and  who  sub- 
sequently appointed  him  his  principal  painter.  In 
this  city  he  studied  the  works  of  Giulio  Romano, 
and  at  Venice,  to  which  city  he  went  afterwards, 
the  masters  of  the  Venetian  school.  He  represented 
scenes  from  the  Bible  and  from  mythology,  as  well 
as  from  life  ;  but  his  oil  paintings  are  superior  to 
his  frescoes.  This  able  artist  was  unfortunately 
addicted  to  intemperance  and  excess,  to  which  he 
fell  a  victim,  at  Venice,  in  1624.  The  following 
are  among  his  principal  works : 

Berlin.  Gallery.  Elijah  in  the  'Wildemess. 

Brunswick.  Museum.  The  Expulsion  of  Hagar. 

„  „          The  Return  of  the  ProdigaL 

Dresden.  Gallery.  The  Martyrdom  of  St.  Agnes. 

„  „         David  with  the  Head  of  Goliath. 

„  „          The  Eetum  of  the  Prodigal. 

„  „          Young  Tobias  pulling  the  Fish 
out  of  the  Water. 

„  „         Several  Parables. 

Edinburgh.  Nat.  Gall.  The  Beheading  of  St.  John  the 

Baptist. 

Florence.  Cortini  Pal.  Christ  praying  in  the  Garden. 

„  „         Christ  presented  to  the  People 
by  Pontius  Pilate. 

„  „         The  Coowning  with  Thorns. 

„  „         The  Entombment. 

„  Fitti  Pal.  The  Labourers  in  the  Vineyard. 

„  „         The  Lost  Coin. 

„  tlffizi.  Artemisi.i. 

Frankfort.  Sladel.  The  Visitation. 

„  „      The  Flight  into  Egypt. 


I'AINTElta  AND  ENQRAVERa 


liuu)>ua  OoMt.  J^ltM    D**iil  will.  Uw  Uoft.1  ut  UulUth 
Uaiitua.  JcdJrmw.  Tlie  Uirsrle  uf  Uic  Luavei. 

■  -», 

llodeBa.       i  .-.  \  irtiu  MilhrvmoL 

Muuich.  (.j..r'}     Itrnmuik. 

„  „  81.  Vt*rt. 

a  .         I'uiMvJ  lyiux  wouB<l«d  lo   the 

•mu  (j(  hi*  Baqiun). 


n  ..  »"  AngeJ. 

rrtrnborg.    Utrmtioft.  i'hr  A>l»ralKiiiuf  Uic  Shcpherdt. 
K  ..  r><rtnut  ul  *  CuiuwUui. 

»  .  l).vid. 

M  M  TbeOonMptiun. 

„  „  Tl>«  Youiig  TuUm   hokliug  lii> 

Kkther. 
„  DakUlua  uid  Icariu. 

Viiiirr  Jeadfmf.  Melancholy. 

Viriiu.^  GW/«ry.  A  Markel-plaoe. 

TheK'-'-    ■•     Ksypt. 
,  „         Tlwd, 

a  „  Mow-  mingBush. 

^  »  '  .  u/ St   «.'«th»riue. 

„  „  .11  if  (J»late». 

FEDERBACH,  Aksexm,  s  German  historical 
painter,  the  son  of  a  well-known  Brcbaeologist, 
wa«  bom  at  Spires  in  1829,  aiid  after  his  father's 
removal  to  Freiburg,  lie  went,  when  seventeen 
yeara  of  age,  to  Dusseldorf,  and  there  first  studied 
art  under  the  tuition  of  Sihadow.  But  the  religious 
sentimeut  of  that  bchool  being  little  to  liis  taste,  he 
left  Diisaeldorf  in  1848,  and  went  to  Munich, 
where,  aa  a  pupil  of  Uenelli,  he  first  disclosed  that 
classical  taste  which  afterwards  gave  him  his  high 
position  in  the  ranks  of  nrl.  In  1850  he  betook 
himself  to  the  Antwerp  Academy,  and  in  the  fol- 
lowing year  to  Paris,  where  he  first  worked  under 
Couture,  but  afterwards  quite  independently.  He 
did  not,  however,  remain  long  in  that  city,  for  in 
1853  we  find  hiiu  removing  to  Carlsruhe,  in  1854 
to  Venice,  and  in  1855  to  Rome. 

The  earliest  of  Feuerbach's  productions  of 
which  we  find  mention  is  his  'Sea  Nymph,' 
painted  while  studying  under  Genelli  at  Munich. 
Then  in  1852,  at  I'aris,  he  executed  his  grace- 
ful and  natural  '  Uafis  at  the  Fountain '  ; 
at  Carlsruhe,  in  1863,  his  'Death  of  Pietro 
Aretino,'  which  proved  a  most  striking  picture 
through  the  strong  individualities  of  tlie  characters, 
and  tue  grandeur  and  comprehensiveness  of  the 
design.  At  Venice  be  coiiied  Titian's  '  Ascension,' 
and  also  painted  poetical  subjects,  in  which  he  de- 
veloped a  further  advance  in  tlie  direction  of  his 
previous  picture.  At  Rome,  in  1857,  appeared  his 
'  Dante  with  the  noble  Ladies  of  liavenna,'  now 
in  the  Carlsruhe  Gallery,  a  production  characterized 
by  loftiness  of  conception  together  with  depth  of 
thought;  in  1861,  his  '  Iphigenia  in  Tauris,' and 
'  Franc«sca  da  Rimini ' ;  and  in  1862,  a  magnificent 
and  solemn  '  Fietiu'  At  Vienna  he  painted  upon 
the  ceiling  of  the  Museum  of  Modelling  a  powerful 
original  design  of  '  The  Titans.'  His  death  occurred 
at  Venice  in  1880.  Among  his  other  works  are  the 
following : 

Medaa. 

Orpbeus  and  Earydiee. 
Petrarch  aad  Laura. 
Ariotto  in  the  Park  of  Ferrara. 
The  Boy  Uundans.     l^<>6. 
The  Banquet  of  I'lato.     1^49, 
Medea  gomg  into  Kxile.     18?0. 
Use  Jadgmeot  of  Paris.     1871. 
The  BatUe  of  the  Aniaxoni.    18TS. 


I|>lil|;ruia     (Muriyilif  Gallfly.) 

Koiueu  and  J  ulieU 

Meluichuly. 

The  Kail  of  the  lllaaa. 

FEUUI.KIN,  JoUAN.s   !  n   at 

Koxberg  ill   lOGH,  was  ii  ^   by 

t^wald  Onghers,  and  vioiliJ  \  n  ni.a  uud  \  enit«. 
llt<  died  at  Anspach  in  1T2H.  He  was  an  excellent 
painter  of  purlraita  and  historical  piccee,  aiuoug 
which  may  be  iiientioned  : 

The  portrait  of  the  Kinixmr  Joeepli  I. 
The  Ukiiitiuga  iu  thc<  t'lutlri   of   xbe  Duke  of    Sax»- 
Uildburgliautcu  auJ  tbo  Margnvc  uf  Autpacb. 

FfeVRE,  H..liEliT  LE.      See  LeK^NBE. 

FEVKE,  Clacdk  lk.     Bee  Ltrtwut. 

FAvRE,  Francois  lk.    See  Lb  Fivus. 

F^VRE,  RouiND  LE.     See  LEffevBE. 

FfeVHE,  Valenun  le.     See  I.E  FfcBBE. 

FEYEN-PEKKIN,  Fiusc<jis  Ni'oi.ar  ArnrsTiN, 
painter,  was  born  in  182'.l  at  Bey-BurSeille  (Mcurthe 
vt  Moselle).  As  a  child  he  displayed  a  preci'cioua 
artistic  gift,  and  after  a  short  period  of  study  at 
Nancy,  he  entered  tlie  ficole  des  Ueaux  Arts  in 
Paris,  and  becamo  the  pupil  of  C'ogniet  ami  of 
Yvon.  His  first  works  were  scenes  for  the  Th^iStro 
Italien  ;  he  then  devoted  himself  to  history,  but  his 
narrow  means  forced  him  to  turn  his  attention  to 
portraiture  and  studies  of  peasant  life,  in  which  he 
achieved  great  excellence.  His  best  works  are 
perhaps  his  '  Return  from  Oyster  Fishing '  (in  the 
Luxembourg), '  La  Vanneuse '  (painted  18C7), '  Les 
Cancalaises,'  'The  Road  to  the  .Market,'  a  portrait 
of  M.  Alphonse  Daudet,  and  a  '  Death  of  Orpheus.' 
He  was  also  an  etcher  of  some  ability.  He  died 
in  1888. 

FEYERABEND,  Sigmcnd,  bom  in  1527  or  1528, 
was  a  bookseller  at  Frankfort.  To  him  are  at- 
tributed the  woodcuts  from  the  designs  of  Virgil 
Solis  in  a  German  Bible  printed  at  Frankfort  in 
1561,  and  the  portraits  of  the  Doges  of  Venice 
in  Kellner's  '  Chronica,'  also  printed  at  Frankfort 
in  1574.  He  died  after  the  year  1585.  He  signed 
his  cuts  with  SF  or  a  monogram.  Several  of  his 
relations  also  were  wood-engravers,  and  one  of 
them,  M.  Fetekabesd,  who  worked  about  1578, 
executed  several  figures  after  Melchior  Lorch. 

FIACCO,  Orlando,  (or  Flacto,)  a  native  of 
Verona,  who  flourished  about  1660,  was  instructed 
by  Francesco  Torbido,  called  11  Moro.  His  style 
much  resembles  tliat  of  Badile.  Vasari  praises  his 
portraits,  and  Lanzi  says  that  his  forms  resemble 
those  of  Caravaggio.  There  are  by  him  at  Verona, 
in  San  Nazario,  a  '  Crucifixion '  and  an '  Ecce  Homo.' 

FIALE'lTl,  Odoakixi,  was  bom  at  Bologna  in 
1573.  After  studying  for  some  time  under  Gio- 
vanni Battista  Cremoniiii,  at  Bologna,  he  went  to 
Rome,  and  afterwards  to  Venice,  where  he  entered 
the  school  of  Tintoretto.  He  died  at  Venice  in 
1G38.  His  principal  paintings  are  in  San  Marco 
and  S&nt'  Andrea  at  Miirano.  Boschini  mentions 
thirty -eight  pictures  by  tliis  painter,  in  the  different 
churches  at  Venice.  At  Hampton  Court  Palace 
are  '  Senators  of  Venice  in  the  Senate  House,'  and 
'  Four  Doges  of  Venice,'  both  of  which  were 
brought  direct  from  Venice  by  Sir  Henry  Wotton, 
and  by  him  bequeathed  to  Charles  1.  He  also 
etched  243  plates  from  his  own  deaigns,  and  after 
other  masters.     These   are   usually   marked  with 


the 


cipher  /fv 


,  and  among  them  are  the  following : 
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A  long  fricxe,  with  Tritons,  Sirens,  &c. 

Voniu  imd  Cupiii,  Diaua  luuitiiig,  tlie  god  Tan,  and  a 

Man  holding  a  'V'ase  ;  nfler  J'oiilfiioiie. 
The  Faitimci  of  Love,  twenty  plates,  entitled  '  Sclierzi 

d'Amore.'    1617. 
A  svt  of  plates  of  the  Costumes  of  different  Nations, 

and  of  the  different  Religious  Orders.    1620. 
The  Marriage  at  Cana ;  after  Tintoretto. 
St.  Sebastian  ;  after  the  same. 
Designs  of  all  tJie  parts  of  the  Human  Body. 
De.-iigns  for  Sieges 
A  Iniok  on  Fortification  and  Instroctions  for  Fighting, 

in  forty-three  plates.    1628. 

flAMMINGHINO,  Giambattista,  Giovakni 
Mauro,  and  Marco.    See  Roveee. 

FIAMMINGO  (FiAMiNGO,  Fiammingho,  or  Flam- 
MIKGO).  This  is  a  general  name  given  by  the 
Itahans  to  Flemish  artists,  but  they  are  so  numerous 
that  it  is  difficult  to  distinguish  the  Fiamminghi  in 
the  Italian  ■writers.  Zani  names  no  less  than 
sixtv-four. 

FIAMMINGO,  Anselmo,  who  flourisbed  about 
1680,  was  instructed  by  Luca  Giordano.  He  was 
a  most  successful  copyist  of  his  master. 

FIAMMINGO,  AuRiGO,  probably  a  native  of 
Mechlin,  was  bom  about  1623.  His  family  name 
is  not  known;  but  he  is  called  by  the  Italians 
Fiammingo  (Fleming),  on  account  of  bis  nationality. 
He  visited  Rome  in  the  time  of  Gregory  XIII.,  and 
was  employed  by  that  pontiff  in  the  Vatican.  In 
the  Sistine  Chapel  of  the  basilica  of  Santa  Maria 
Maggiore  there  is  a  '  Resurrection  of  Christ ' 
restored  by  him  from  the  original  of  Domenico 
Ghirlandajo,  but  it  has  lost  all  trace  of  the  style 
of  that  master.  In  La  Madonna  degli  Angeli  is 
a  picture  by  this  master  of  'Christ  and  Mary 
Magdalen  in  the  house  of  the  Pharisee,'  a  grand 
composition,  of  many  figures  ;  and  in  the  same 
church  is  a  fine  picture  of  '  St.  Michael  discomfiting 
the  rebel  Angels,'  designed  in  a  grand  and  noble 
style.  Many  other  works  of  this  painter,  in  oil  and 
fresco,  are  in  the  public  edifices  at  Rome,  where 
he  died  in  1601. 

FlAiLMINGO,  CoENELio.    See  Cobt. 

FLAMMINGO,  Dionisio.    See  Calvaert. 

FIAMMINGO,  Enrico,  first  studied  under  Giu- 
seppe Ribera,  called  Spagnoletto,  but  was  after- 
wards a  scholar  of  Guido.  There  are  some  works 
by  this  artist,  in  the  style  of  Guido,  in  the  church 
of  San  Barbaziano,  at  Bologna. 

FIAMMINGO,  GiovANKi  Mauro.     See  Rovebe. 

FIAMMINGO,  Gdaltieri  and  Giorgio.  These 
two  artists  painted  for  the  churches  of  Florence  a 
great  number  of  windows  after  the  designs  of 
Vasari.  It  is  supposed  that  these  glass-painters, 
mentioned  by  Vasari,  are  identical  with  Dirk  and 
Wouter  Crabeth  of  Gouda. 

FIAMMINGO,  GuGLlELMO,  a  scholar  of  Fran- 
cesco Albani,  painted  in  the  style  of  that  master  at 
Bologna  about  1660.  His  productions  are  remark- 
able for  the  landscapes. 

FIA^IMINGO,  Paolo.    See  Fbakcescei. 

FIAMMINGO,  RoBEETO.     See  Robert  le  Longe. 

FIASELLA,  DoMEKico,  called  II  Sabzana  (or 
Sarazasa),  was  bom  at  Sarzana,  in  the  Genoese 
state,  about  1589.  After  passing  some  time  in  the 
school  of  Giovanni  Battista  Paggi,  he  went  to 
Rome,  where  he  studied  attentively  the  works  of 
RspbaeL  During  a  residence  of  ten  years  at 
Borne  he  was  employed  in  several  works  conjointly 
with  Passignano  and  the  Cavaliere  d'Arpino.  On 
his  return  to  Genoa  he  painted  a  great  number 
of  pictures  for  the  churches  in  that  city.  His 
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powers  were  best  adapted  to  the  depicting  of  tragio 
scenes.  As  a  colourist  he  is  superior  to  the  gener- 
ality of  the  Genoese  puinlors.  Ho  distinguished 
himself  also  as  a  portrait  paintor,  and  died  in 
16G9.     His  principaJ  works  are  : 

Genoa.  S.  Selastiano.  St.  Anthony  finding  the  dead 

body  of  St.  I'nul  the  Hermit. 
„  S.  Agostino.  St.  Thomas  of  Villanuova. 

Piaccnza.        S.  }  incenzo.  St.  Bernard  (in  the  manner  of 

liaphaet). 
Sarzana  Cathedral.  The  Murder  of  the  Innocents. 

FICAROLO,  II  Muto  di.     See  Sarti. 

FICATELLI,  Stefano,  who  was  born  at  Cento 
about  1630,  and  died  at  the  beginning  of  the  18th 
century,  was  a  pupil  of  Guercino.  He  executed 
some  pictures  for  the  churches  in  Ferrara,  but  his 
chief  works  are  his  copies  after  Guercino. 

FICHEL,  EnofeNE,  French  genre  painter  of 
distinction ;  born  1826 ;  as  a  lad  entered  the 
studio  of  Paul  Delarocho ;  began  as  a  historical 
painter,  but  soon  preferred  to  devote  himself  to 
genre,  taking  the  famous  leader  of  this  school, 
Meisonnier,  as  his  model.  He  obtained  a  medal 
at  the  Salon  of  1857,  and  continued  to  exhibit  up 
to  the  date  of  his  death  small  canvases,  executed 
with  the  utmost  finesse,  dealing  with  eighteenth- 
century  life.  Of  his  pictures  the  best  known  are, 
'  Le  Cabaret  de  Pamponneau,'  'La  Partie  aux 
Cartes,'  '  Soldats  et  Grisettes,'  '  La  Forge  de  Louis 
XVI.,'  '  La  Carte  k  Payer,'  '  Diderot  et  le  neveu  de 
Rameau,'  '  Builbn  6crivant  son  Histoire  Naturelle,' 
&c.  Fichel  was  a  Chevalier  of  the  Legion  of 
Honour.  He  died  in  Paris,  aged  69,  in  February 
1895. 

FICHERELLI,  Felice,  called  Felice  Riposo, 
bom  at  San  Gimignano  in  1605,  was  a  pupil  of 
Jacopo  da  Empoli.  He  acquired  the  name  of  Felioo 
Riposo  from  his  singular  taciturnity,  for  which  he 
was  not  more  remarkable  than  for  his  uncommon 
indolence.  This  inertness  is  more  to  be  regretted, 
as  the  few  works  he  has  left  are  distinguished  by 
an  elegance  of  design,  a  '  morbidezza,'  a  truth  to 
nature,  and  a  harmony  of  colour  that  charm. 
Such  is  his  picture  of  '  Adam  and  Eve  driven  from 
Paradise,'  in  the  Rinuocini  Palace,  and  his  '  St. 
Anthony,'  in  the  church  of  Santa  Maria  Nuova,  at 
Florence.  His  copies  after  Perugino,  Andrea  del 
Sarto,  and  others,  have  been  mistaken  for  the  works 
of  those  masters.  He  died  in  1660.  In  the  Dres- 
den Gallery  is  a  '  Lucretia  and  Tarquinius '  by  him. 

FICQDET,  Etienne,  a  French  engraver,  was 
bom  in  Paris  in  1719,  and  was  instructed  by  G.  F. 
Schmidt  and  Le  Bas.  He  acquired  great  reputa- 
tion by  a  set  of  small  portraits  which  he  engraved 
of  distinguished  literary  characters  of  France. 
They  are  executed  with  extraordinary  neatness 
and  delicacy,  and  are  very  correctly  drawn.  One 
of  his  best  plates  is  a  portrait  of  Madame  de 
Maintenon,  after  Mignard,  now  become  very  scarce. 
He  engraved  also  several  of  the  plates  for 
Descamps'  '  Vie  des  Peintres  Flamands  et  Hol- 
landais,'  of  which  those  of  Rubens  and  Van  Dyok 
are  very  highly  finished.  He  died  in  Paris  in 
1794.     The  following  are  among  his  best  prints  : 

Fran^oise  d'AubignS ;  after  P.  Mignard. 

3.  de  La  Fontaine  ;  after  Rigaud. 

3.  F.  Regnard  ;  aper  the  same. 

3.  3.  Rousseau  ;  after  De  La  Tour.    1763. 

F.  M.  Arouet  de  Voltaire  ;  after  the  same.    1762 

Pierre  Corneille  ;  after  Le  tsrun. 

3.  de  CriSbillon  ;  after  Avei. 

3.  B.  P.  de  Moliere  ;  after  C'oypel. 

Ben6  Descartes ;  after  F.  Hals. 
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i  rii  at  Sahina  in  1720,  wag 

inf'  >  Marv'u  Bfiirlinl  at  Home. 

8u)  I   aiul    iiuitat<^l    thr  f^rt-at 

mar  i^a  by  him  uf  tiiat  dt-Bcrip- 

tiou  aio  kUU  to  U>  met  with  at  Rome.  He  died 
in  ITyO. 

FIDANZA,  FKAxrKs<>o,  the  son  of  Filippo 
Fidanxa.  waa  burn  at  Milan  in  1749.  II«  Bluilied 
nndrr  Vemct  and  I>acroix,  and  excell«Hl  in  land- 
•cape  painiinf;.  For  Eugene  BeauharnuiB  he 
paiiitrd  the  Italian  Harbour*,  two  of  which, 
Ancona  and  Malaiuocco,  with  a  landBTupp,  are  in 
lb,  1..   ..  ,,  VI,;  ..      II,.  jied  jt  Milan  in  1819. 

i  brother    of     Francesco 

Fi.i  "f    iliude   Lorrain  and 

Sa:  :  with  success  is 

hip  ,      .      :  1  - .    . 

F11>A>>Z.\,  Paolo,  an  Italian  painter  and  en- 
gnver,  of  lionie,  was  bom  at  Camerino  in  1731, 
•nd  etndied  after  the  great  masters  at  Rome,  from 
whoae  fuiintiiigs  he  executed  a  series  of  heads. 
There  ar«  by  him  several  plates  after  Raphael, 
Annibale  Carracci,  and  Uuido  Reiii,  but  very  indif- 
ferently executed  ;  among  them  are  the  following : 

llou&t  V"'-'  »*«'>«■  rt^f^p  Rmpkmfi, 

TYie  U  .  'srr  tkt  tamt. 

TlieDr-  row;  a/irr  Jnnihalt  Oameci. 

St.  I'rUr  Hid  :~L  I'&ol  appearing  to  St.  Francia;  ajttr 

}  "..  JcLlt!s,  a  Shxod  landscape  painter, 

wa."  .'dutxen  in  1813,  and  died  at  Dresden 

in  \htCi.  There  is  a  landscape  by  this  painter  in 
the  Dresden  Gallery. 

FIEDLER,  JoHA.VH  Cbsistian,  bom  at  Pima  in 
1697,  was  a  painter  of  portraits,  who  studied  in 
Paris  under  Rigaud  and  Largilliire.  As  court- 
painter  at  Darmstadt,  where  he  died  in  1768,  he 
executed  tlie  portraits  of  a  number  of  diiitiii^ui8lie<l 
personages.  Among  his  productions  in  the  Gallery 
of  that  town  are  "The  Burinl  of  Chnet,'  'The 
Seasons,'  some  portraits,  among  which  is  the  artist 
Jjjni"!^   "'  i  come  fruit  and  fish  pieces. 

1  1,    Akthokt    Vandtkb    Coflkt,    an 

eoii  r-colour  landscape  painter,  was  bom 

in  1787.  He  was  the  second  son  of  Theodore 
Nathan  Fielding,  and  studied  under  John  Varley. 
In  1810  he  beca'ue  an  Associate  of  the  Water- 
Colour  S.rifty,  Tci  the  exhibiliuns  of  which  he  was 
•  reryl-  '  butor.     He  became  a  full  mem- 

ber of  I:  ill  1813.  treasurer  in  1S17,  secre- 

tary in  IpIS,  -I.J  was  president  from  1R31  until  his 
death.  He  was  awarded  a  pold  medal  at  the  Paris 
Salon  of  18'24.     The  pi.'  '  iation  of  his  art, 

and  a  large  teaching  enabled  him  to 

unaM  a  considerable  l  •uuut'.  aud  in  his  later 
yean  he  retired  to  l!nf;liton.  He  died  at  Hove, 
and  was  buried  in  the  parish  churchyard  there  in 
vou  IL  H 
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is  seen   at    his    \hh    m   Inn 

effe<-la.      He  occaBioiisily  )' 

of  his  works  in  tliia  iiiediuiji  Kuyal 

Academy.      There   is   a   lit  ^,(    hie 

water-colour  drawing*   in   ll.o  .Suulii    liciicingtun 

Museum. 

FIELDING,  John,  an  engraver,  »ii~  ut 

1768.      He  studied  under  Oartolo/ci  1, 

for  tlie  latter  of  whom  ho  worked  inu,  !.,  d  .  that 
few  plates  bear  his  own  name  ;  of  (liesn  are  '  Jacob 
and  uachael,'  after  Slothard,  and  '  Mobea  saved  by 
I'liaraoh's  Daughter.' 

FlKl.l'INU,  Nkwton,  a  wafer-colour  painter 
and  au  engraver,  was  the  youngest  sou  of 
Theodore  Nathan  Fielding.  He  paiiitevl  animals, 
but  he  is  chieHy  known  as  au  engraver  aiid  litho- 
grapher. His  practice  was  large  in  France,  where 
he  Imd  a  conBiJerablc  reputatiou.    Be  died  in  1856. 

FIELDING,  Tualks,  a  water-colour  iiainter, 
bom  in  1793,  was  a  younger  son  of  Theodore 
Nathan  Fielding.  He  painted  landscapes,  with 
cattle  and  figures,  and  became  drawing-master  at 
the  Woolwich  Military  Academy.  He  died  in 
London  in  1837.  At  the  South  Kensington  MuBeum 
is  a  water-colour  drawing,  'Greenwich  Hill,"  by 
him. 

FIELDING,  Theodorx  Hesbt  Aikilphcs,  a 
water-colour  painter,  the  eldest  son  of  Theodore 
Nathan  Fielding,  was  bora  in  1781.  He  exhibited 
occasionally  at  the  Royal  Academy,  and  became 
drawing  master  at  Addiscombe  Military  College. 
He  also  wrote  several  works  on  the  theory  and 
practice  of  painting,  engraving,  and  perspective. 
He  died  at  Croydon  in  1851.  At  the  South 
Kensington  Museum  is  a  water-colour  drawing  of 
'  Manorbeer  Castle '  by  him.  His  wife  was  a 
member  of  the  Water-Colour  Society,  and  from 
1821  till  1835  exhibited  drawings  of  flowers, 
birds,  insects,  &c.  at  its  exhibitions. 

FIELDING, TuE0t>OBENATaAS,aportrait  painter, 
had  conbiderable  practice  in  the  latter  half  of  the 
18th  century  in  Yorkshire  and  Lancashire.  He 
was  the  father  of  the  four  water-colour  painters, 
rheodore,  Coplev,  Thales,  aud  Newton  Fielding. 

FIELICS,  Ja.s.    See  FiucLS. 

FIESOLE,  Fra  Be-sedetto  da,  called  also 
BESEDKrro  da  Mdgello,  who  was  born  at  the 
village  of  Vicchio,  in  the  province  of  Mugello,  waa 
I  brother — probably  younger — of  the  celebrated 
Fra  Angelico,  and  with  him  entered  the  convent  of 
San  Doinenico  at  Fiesole,  in  1407,  taking  the  name 
-'f  '  Frater  Benedictue,'  by  which  he  is  usually 
known.  For  three  years  previous  to  his  death, 
which  occurred  in  1448,  he  held  the  poet  of  superior 
jf  that  convent.  Fra  Benedetto  was  a  miniaturist 
of  tiilcut.  He  illuminated  the  choral  books  of  San 
Marco,  Florence,  and  also  books  in  the  convent  of 
Sun  Domenico,  Fiesole.  He  is  supposed  also  to  have 
assisted  Fra  Angelico  in  his  frescoes  in  San  Marco. 

FIESOLE,  Frate  Giovakni  da,  commonly,  from 
(he  piety  of  his  life  and  worku,  called  Fka  Akgelicx*, 
was  born  at  Vicchio,  in  the  province  of  Mugello,  it: 
I'Ml.  His  father's  Christian  iiame  was  Pirtro,  his 
surname  is  unrecorded.     H-  '1  Guide, 

nnd  both  he  and  his  brothr '  '.vd  the 

L>ominican  convent  of  Ficeu:t-,  j.ai  r.^irnce,  in 
1407,  when  Guiilo  look  (he  name  of  Giovai.nL  His 
earliest  works,  it  is  bcheved,  were  iiluiuinalions 

101 


A   BIOGRAPHICAL  DICTIONARY  OF 


for  inttnuscripts.  His  novitiate  was  passed  at 
Cortonn.  and  iit  Cortona  were  spent  the  curly 
years  of  liis  life  as  a  religious,  in  consei]uonce  of 
the  fact  that  the  brotherhood  were  driven  from 
Florence  by  the  Archbishop  for  tlieir  allcf^iiince  to 
Gregory  XII.  He  probnl)ly  returned  with  tlie 
Dominicans  to  Fie.-^ole  in  1418,  and  remained  there 
eifjhteen  years,  diirinj;  which  ho  executed  many 
paintings  and  frescoes  for  the  convent  and  churclics. 
Amongst  tliem  may  be  mentioned  'The  Ma<lonna 
dei  Linajuoli,'  a  triptych,  paiuted  in  1433,  and  now 
in  the  Uffizi  Gallery.  About  143G  he  went  to  the 
monastery  of  San  Marco,  at  Florence,  which  owed 
80  much  of  its  splendour  to  the  liberality  of  Cosmo 
de'  Medici  ;  and  in  1439  he  painted  the  altar-piece 
for  the  choir,  whicli  is  now  in  the  Academy  of 
Arts.  The  numerous  frescoes  with  wliich  Fra 
Angelico  has  adorned  the  church  and  convent  have 
rendered  it  for  ever  famous,  and  have  so  often 
been  described  and  illustrated  that  it  is  unnecessary 
here  to  enlarge  on  thera.  He  was  engaged  on  the 
work  about  six  j'ears.  In  1446  or  early  in  1447 
he  went,  at  the  invitation  of  Pope  Eugenius  IV., 
to  Rome,  and  sliortly  aftersvards  he  was  offered 
the  Archbishopric  of  Florence,  which  through 
modesty  he  declined.  In  1447  he  visited  Orvieto, 
where  he  painted  '  The  Last  Judgment '  in  the 
Cappella  Nuova  of  the  cathedral.  The  subjects 
are  '  The  Saviour  in  the  midst  of  a  glory  of  Angels,' 
and  sixteen  figures  of  Saints  and  Prophets.  He 
only  painted  a  small  portion  of  the  vaulted  roof  of 
this  chapel,  which  was  subsequently  adorned  with 
frescoes  by  Signorelli  in  1499.  On  his  return  to 
Rome  he  was  employed  by  Nicholas  V.  to  decorate 
■with  frescoes  the  chapel  in  the  Vatican  which 
bears  his  name  ;  these  illustrate  the  lives  of  St. 
Stephen  and  St.  Lawrence.  Fra  Angelico  died  at 
Rome  in  1455,  and  was  buried  in  the  church  of 
Santa  Maria  sopra  Minerva  in  that  city.  The 
following  are  his  principal  works  : 


Berlin.  Gallery. 


Boston.    Mrs.  J.   L 

Gardner's 

Collection. 


The    Last     Judgment    (a    trip- 
tych). 
}ABsumption    and    Dormition    of 
the    Virgin     (a    small    panel, 
believed  to  be  one  of  four  reliquary 
pictures  mnginally  at  S.  Maria 
Novella). 
CoTUya&.SanDomenico.  The  Virgin  and  Child,  and   the 
Four  Evangelists  {fresco,  much 
damaged). 
„  „  Virgin  and    Child,  with   Saints 

{altar-piece :  the  predella  is  in 
the  Baptistery,  Cortona). 

I  Annunciation,  with  scenes  from 
f     the  Life  of  the  Virgin. 


„      Baptistery 
{formerly  the 
Oratorio  del  Jesu), 


Dablin.  National  Gall. 
Florence.      Academy. 
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Life  of  St.  Jiomnac  (the  predella 

of  the  altar-piece  in  San  iJome- 

nico,  Cortona). 
Martyrdom  of  St.  Cosmo  and  St. 

Damian. 
Descent  from    the  Cross  \{from 

Santa  Trinxtd,,  Florence). 
The    Virgin    and     Child,    with 

Saints  ;  and,  on  the  predella,  a 

Pieta  and  Six  Saints  (from  the 

Convent  of  S.  Buonaventttra  al 

Bosco  in  the  Mugello). 
The  Virgin  and  Child,  with  Saints 

(from     the     Convent     of   San 

Marco). 
The  Virgin  and  Child,  with  Saints 

(from  the  Monastery  of  Anna- 

lena,  Florence). 
Thirty-6ve  scenes  from  the  Life 

of  Christ  (from  the  Convent  of 


Florence.       Academy. 


Uffizi. 


Convent  of 
San  Marco. 


the  SS.  Annunziata — originally 
panels  to  ornament  the  plate 
cupboards). 

Two  Scenes  from  the  Livea  o( 
St.  Cosmo  and  St.  Damian. 

rrcdella,  with  six  scones  from  the 
lives  of  St.  Cosmo  and  St. 
Damian  (from  the  Chapel  of 
St.  Luke,  in  the  cloister  of  the 
SS.  Annunziata,  Florence). 

The  Coronation  of  the  Virgm. 

The  Crucifixion. 

The  Entombment  (formerly  in 
the  Monastery  of  La  Croce  al 
Tempio). 

Tlio  Lust  Judgment  (formerly  in 
the  Monastery  of  S.  Maria 
degli  Angeli,  Florence). 

Virgin  and  Child,  with  Saints 
(painted  in  1433  for  the  Cor- 
poration of  the  Linajuoli). 

The  Coronation  of  the  Virgin 
(from  S.  Maria  Nuova,  Flo- 
rence). 

The  Naming  of  John  the  Baptist. 

The  Preaching  of  St.  Peter,  the 
Adoration  of  the  Magi,  and  the 
Martyrdom  of  St.  Mark  (pre- 
della to  the  above  '  Madonna  dei 
Linajuoli^). 

The  Assumption  of  the  Virgin. 

VThe  Crucifixion, with  St.  Dominic. 
(Cloisters.)  J 

„  St.Peter  Martyr  enjoining  silence. 

„  St.  Dominic  with  the  scourge  of 

nine  thongs. 
„  A  Pieti. 

„  St.  Thomas  Aquinas. 

„  Christ  as  a  Pilgrim  welcomed  by 

two  Dominican  Monks. 
The  Crucifixion.  Christ  between 
the  thieves,  surrounded  by  a 
group  of  twenty  Saints;  with 
bust  portraits  of  seventeen 
Dominicans  below. 

F^oor')  \  '^^'^  Annunciation. 

„        Christ    on   the  Cross,   with    St. 
Dominic. 

Madonna  enthroned,  with  Saints, 

Noli  Me  Tangere. 

The  Entombment. 

The  Annunciation, 

The  Crucifixion. 

The  Nativity. 

The  Transfiguration. 

Christ  at  thi;  Praetorium. 

The  Resurrection. 

The  Coronation  of  the  Virgin. 

The  Presentation  in  the  Temple. 

The  Descent  to  Limbo. 

The  Agony  in  the  Garden. 

The  Institution  of  the  Eucharist. 

The  Nailing  to  the  Cross. 

The  Crucifijtion. 

The  Adoration  of  the  Magi. 

The  Crucifixion. 

Three  Reliquaries.  One  Adorned 
with  '  The  Virgin  and  Child  ' ; 
another  with  the  'Annunciation' 
and  '  Adoration  of  the  Magi ' ; 
and  the  third  with  a  *  Corona- 
tion of  the  Virgin  and  Saints ' 
(from  the  Sacristy  of  Santa 
Maria  Novella). 

Madonna  and  Saints  (the  predella 
is  in  the  National  Gallery). 

Crucifixion  (a  fresco). 

Christ,  with  the  Banner  of  the 
Resurrection  in  His  left  hand, 
in  the  midst  of  a  choir  of 
Angels,  and  crowds  of  the 
Blessed.   In  five  compartments 


( Chapter 
Souse.) 


Fiesole.   8.  Domenieo. 
»»  ,, 

„        Sacristy. 

London.  National  Gall. 
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GIOVANNI   DA  FIKSOLJ: 


IK  A  ANGKLICO 


THE  ASSl  Ml'TION  AND    UOKMITION  OK  THE  VIRGIN 


(.li»\.\NNl    DA   I  ll^oLI- 
cAi-iKii 

IRA  AN(;i:i.i(  () 


■^.iri  .\/jr..    /Vi'/.x. 


CHKIST  AS  A  PIUJRIM  MET  BV  TWO  DOMINICANS 


PAINTERS  AND  ENQRAVER8. 


MblriJ.  Caittfy. 

Muiucli.  Oalltry. 


Orviato.      Catktdnl. 


Faria.  Lourr4. 


PftrmA.       JTinacoteca. 
Perugia,     finacoteca. 


St.  Petersburg.    Gall. 

PiM.  Gallery. 

Bome.     Vatican. 

(Capptlla  di 

Xu-coli  r.). 


( formurlf  tke   vrtdrlta   to  Ihi 
mll'ir-intft  IK  Aiid  JJumtiueo  at 

Thr  Auumicialion. 

Tlirtf  Sf«-iif»  fr»'iii  thp  Hit*  of 
81  CoMuu«udlSt.l)»iniiui(;jar« 
of  a  prtJtIla  of  tht  tiltar-fnec; 
('•aiHltd  in  H'iii/or  San  Marco, 
ytorencf). 

Clirint,  ID  a  glory  of  Angrla,  a» 
Jutl|;t< — with  niiUH'U  SainU 
auJ  Pruplwla  tu  thn  right  {all 
more  or  hss  damaijed  ;  Jimuhtd 
/■y  ^lifHorelti  in  HIW). 

Curonntiou of  the  Virgin:  on  the 
prt^lrlla,  •evrn  »ubioct»— •ix 
ftceutMi  from  the  Lite  of  St. 
Duiniuic,  aiiJ  in  the  centre 
Christ  ririfM  from  the  Tomb 
(  formerly  in  San  Domenico, 
Pietule). 

The  Crucifixion  (from  the  Convent 
of  iSan  Domentco,  FiaoU). 

The  Martyrdom  of  St.  Cosmo 
and  8t.  Damian  (ons  of  tlu 
inclures  of  the  prrdella  of  the 
'  .\(adoHna  '  in  the  Florence  Aca- 
demy,  formerly  in  the  Convent  of 
San  Jloreo). 

Miidoima  and  four  Sainta. 

The    Auuouciation     {frvm    San 

J>otnenico,  }'eruyia). 
HadoDiia  iind  Saints. 
Uincles  of  St.  Nicholas  of  Ban. 
Madonna  and  Saints  (a  freMO, 

ruined). 
Salvntor  Mundi  (a  banner). 

'Six  scenes  from  the  Life  of  St. 
I      Stephen. 

Six  sri-ues  from  the  Life  of  St. 
Lawrence. 

The  Four  Evfingelists. 

The  Teachers  of  the  Church. 

St.  Nicholas  of  Bari  (part  of  a 
jfrt  delta). 

Hadonua  and  AugeU. 

The  Last  Judgment,  The  Ascen- 
sion, and  Pentecost. 

Two  Angels  kneeling  on  Clouds. 


„  (Gallery.) 

n  n 

,,    Corsini  Palace. 

Turin.  Gallery. 

FIESSINGER,  Frakz  Gabriel,  a  Jesuit,  bom  at 
Offenburg  in  Breisgau  in  1762,  studied  witliout  any 
master  the  art  of  engraving.  He  visited  Munich, 
Vienna,  Friburg  (1786),  Switzerland,  France,  and 
lastly  London,  where  be  died  in  1807.  Among  his 
plates  may  be  mentioned : 

Prudence ;  after  M.  A.  Franeetehint .    1777. 

Eooe  Homo ;  after  Gtufeppe  Cesari.     1781. 

The  portrait  of  Thaddaus  Kosduszko  ;  after  J.  Oraui. 

FIGINO,  Ambbooio,  a  native  of  Milan,  was  bom 
about  1550,  and  was  alive  in  the  year  1595.  He 
was  a  pupil  of  Giovanni  Paolo  Lomazzo,  and  not 
only  distinguished  himself  in  portrait  painting  suf- 
ficiently to  be  celebrated  in  the  poetry  of  Marino, 
but  was  eminent  for  his  histurical  works.  He  bas 
left  in  his  native  city  a  '  St.  Ambrose '  in  Sant' 
Eustorgio,  a  'St.  Matthew'  in  San  Rafiaello.  an 
'Assumption'  in  San  Fedele,  a  'Conception  in 
Sant"  Antonio,  and  (in  the  Brera)  the  portrait  of 
Lucio  Foppa,  and  a  '  Virgin  and  Child.' 

FIGUEROA,  Jdas-  Fonsbca  t.     See  Fonseca, 

FIL,  Jan.    See  FaiCDs. 

FILHOL,  Antoink  Michel,  a  French  engraver, 
bora  in  Paris  in  1759,  was  instructed  by  F.  D.  Nfee. 
He  was  very  successful  in  depicting  landscapes, 
and  published  several  works  on  art,  among  which 
the  most  noted  is  the'Mus§e  Fron^ais,'  1804-15. 
He  died  in  Paris  in  1812. 

u  3 


FILICUS,  JAN,(KiuDg,  FiL,  or  Fielids.)  a  Dutch 
painter,  was  born  ut  Hoin-lo-Duc  iu  ItitJO.  Ue  waa 
a  scholar  uf  I'ieler  van  Sliiigvlmidt,  ami  paintwl 
in  tlie  very  liiglily-liniNhed  nmuiu-r  uf  his  iiiaater. 
His  picturON,  like  those  of  Slin({elaiiilt,  represent 
ciinversulioiiH,  ur  Buli|ect»  taken  from  private  life, 
and  small  portraits.  liis  works,  without  poRsetwiiig 
the  extrun:0  polish  of  those  of  his  instructor,  have 
great  merit,  and  are  found  in  the  best  collecliuuit 
in  llollan.l.      He  died  in  1719. 

Fl  LI  PEl'I,At.ES}iANDBO,bolU'r  known  as  San  DEO 
Bo'iTlLELl-l,  the  youngest  sou  of  Mariano  Filipepi, 
a  Florentine  tanner,  was  born  at  Florence  in  1447, 
or  soinewlmt  earlier.     Ue   was  apprenticed  in  his 
youth  to  a  goldsiiiitli  ;  but  ho  soon  abandoned  this 
art    and  devoted    himself   to    painting,    which  he 
studied   first   under  Fra    Filippo   Lippi  and  after- 
wards under  the  brothers  Pollaiuoli.     Amongst  his 
earlier  works  are,  an  allegorical  figure  of '  Fortitude,' 
originally  in  the  Mercatanzia,  now  in  the  Utiizi  at 
Florence  ;  a  '  St.  Sebastian  '  (now  in  the  Berlin  Gal- 
lery), which  he  painted  to  the  order  of  Lorenzo  dei 
Medici  in  1473  for  the  church  of  Sta.  Maria  Mag- 
giore  at  Florence  ;  and  a  beautiful  little  picture  of 
the  'Madonna  and  Child  with  an  Angel,'  formerly 
in  the  possession  of  I'rince  Chigi,  but  now  in  Mrs. 
Gardner's  Collection  at  Boston.     His  tirst  important 
work  was    an    '  Adoration  of  the    Magi,'   painted 
about  tlie  year  1476,  in   which   he   seems   to  have 
emulated   the   style   of  Doin.   Ghirlandajo.     Tliis 
picture,  formerly  in  the  church  of  Su.  Maria  No- 
vella, now  in  tlie  Uffizi  at  Florence,  contains  several 
portraits  of    the    Medici    family,  the    first  Mage 
representing  Cosimo,  Fater  Fatrix;  the  second, 
Piero,     Cosimo's     elder     son ;     and     the     third, 
Giovanni,  his  younger  son.     In    1478  Sandro  was 
commissioned  by  Lorenzo  dei  Medici  to  paint  the 
effigies  of  the  Pazzi  conspirators  on  the  walls  of 
the  Bargello,  or  Public   Palace,  of  Florence.     In 
1480  he  executed  a  fresco  of  St.  Augustine,  in  tlie 
church   of  Ogniesanti,  a  work  of  great  power  and 
depth  of  thought  ;  and  in  the  same  year  he  painted 
the  political  allegory  of  '  Pallas  with  a  Centaur,'  a 
very  beautiful  picture  which  for  many  years  was 
completely  lost  sight  of,  and  was  discovered  in  the 
Pitti  Palace  in  1895.     Botticelli  was  the  favourite 
painter  of  Lorenzo    the   Magnificent,   for  whose 
sumptuous  villas  he  painted  the  panel  known  as 
'  Mars  and  Venus'  in  the  National  Gallery,  as  well 
as    his    great    masterpieces   of  the    '  Allegory  of 
Spring' (now  in  the  Academy  at  Florence),  and  the 
'Birth  of  Venus'  (in  the  Uffizi).     These  pictures, 
decorative  in  character  and  poetical  in  subject,  were 
to  a  great  extent  inspired  by  the  classical  imagery 
of  the  poems  of  Lorenzo  the  .Magnificent  and  Agnolo 
Poliziano.     Between  the  years  14H1  and  1483,  Bot- 
ticelli, called  to  Rome  by   Pope  Sixtus  IV.,  colla- 
borated with  Ghirlandajo,  Perugino,  Pinturicchio, 
and    Cosimo    Rosselli,    in   the   decoration  of    the 
Sistine    Chapel.       His    work    consisted    of  tliree 
frescoes   representing   (1)   the   'Purification  of  a 
Leper,'    with    vignettes   of  the    'Temptation    of 
Christ';  (2)  'Scenes   from    the   Life  of  Mosea'; 
(3)  '  The  Punishment  of  Core,  Dathan,  and  Abiron' ; 
and  Vasari  says  that  it  brought  him  great  renown 
"  beyond  any  of  his  collaborators."    On  his  return 
to  Florence  he  executed  commissions  for  some  of 
the  leading  Florentine  families ;    and,    about  the 
year  1480,  be  painted  for  his  friend  Antonio  Segni 
his  famous  picture  of  'Calumny,'  in  imitation  of 
the  lost  masterpiece  of  the  Greek  painter  Apellea, 
as  described  by   Lucian.     Amongst  bis  religious 
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pictures  must  be  mentioned  a  large  altar-piece 
of  the  '  Madonna  and  Child  with  Angels  and 
Saints,'  painted  for  the  convent  of  Si.  Barnabii 
(now  in  the  Aciidoiny  at  Florence),  and  a  'Corona- 
tion of  the  Virgin,'  painted  for  the  Guild  of  St. 
Marco  (also  in  the  Academy).  Saiidro  was  the 
originator  of  the  Tondi,  or  circular  pictures,  of 
the  '  Madonna  and  Child  with  Angels,'  the  most 
beautiful  of  which  is  the  masterpiece  of  the  '  Mag- 
nificat' (now  in  the  Ufiizi).  These  Tondi  became 
very  popular,  and  gave  rise  to  a  largo  number  of 
imitative  works  by  his  scholars  and  followers, 
which,  widely  varying  in  merit,  are  now  scattered 
through  the  Galleries  of  Europe,  and  in  some  cases 
bave  been  mistakenly  attributed  toSandro  himself. 
Botticelli's  pictures  are  generally  distinguished  by 
a  quaint  grace  of  form  combined  with  a  profound 
melancholy  of  sentiment.  His  most  distinctive 
qualities  as  a  painter  lie  in  his  unique  power  of 
conveying  the  sense  of  light,  swift  movement,  and 
in  his  genius  for  lineal  design.  According  to  Vasari, 
he  practised  engraving  to  a  limited  extent  ;  but 
none  of  the  engravings  attributed  to  him  have  as 
yet  been  identified  as  his  work.  There  is  no  doubt 
that  he  furnished  designs  to  some  of  the  engravers 
of  the  period,  especially  to  Baocio  Baldini.  The 
latter's  copper-plate  illustrations  of  the  '  Inferno  ' 
(nineteen  canti  in  all)  in  Landini's  edition  of  Dante, 
published  in  1481,  were  executed  after  Botticelli's 
designs.  Later  on  Sandro  himself  illustrated  (in 
silver-point  gone  over  with  pen  and  ink)  a  manu- 
script of  the  'Divina  Commedia '  for  Lorenzo  di  Piero 
Francesco  dei  Medici,  a  work  to  which  Vasari  says 
he  devoted  considerable  time  and  labour.  This 
MS.,  from  which  several  drawings  are  missing,  was 
formerly  in  the  collection  of  the  Duke  of  Hamilton, 
and  is  now  in  the  Berlin  Museum.  Eight  of  the 
missing  drawings  have  since  been  discovered  in 
the  Vatican  Library.  Towards  the  end  of  his 
career  Botticelli  fell  under  the  influence  of  Savon- 
arola ;  and  the  pictures  of  this  period,  though  fewer 
in  number  and  perhaps  less  masterly  in  execution, 
are  far  more  devotional  in  feeling  than  the  works 
of  his  youth  and  maturity.  His  last  picture,  and 
the  only  one  he  ever  signed  or  dated,  was  the  little 
'  Kativity '  in  the  National  Gallery,  which  is  full 
of  fervent,  almost  ecstatic,  religious  feeling.  In 
his  old  age  he  became,  Vasari  says,  infirm  and 
incapacitated  ;  and  during  the  last  ten  years  of  his 
life  he  appears  to  have  entirely  abandoned  painting. 
He  died  in  May  1610,  at  about  the  age  of  sixty- 
five,  and  was  buried  in  the  church  of  Ognissanti, 
at  Florence.  The  following  works  by  Botticelli 
are  in  the  public  and  private  Galleries  of  Europe 
and  America : 


Bergamo.  Gallery. 

Berlin.     Museum.  106. 


„  1128. 
Gallery. 


Boston. 
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Story  of  Virginia. 
Madonna  and  Child  with  SS. 
John   Evangelist    and  John 
Baptist    (from      the      Bardi 
Chapel  in  the  ChurcVi  of   S. 
Spirito,  Florence.     1485. 
St.  Sebastian. 
Madonna      and     Child      with 

Angels  (school-work). 
Madonna  and  Child  with  Seven 
Angels  {school-work). 
„  Venus.     Copied  by  a  follower 

from  a  figure  in  the  Birth  of 
Venus. 
3frs.  J.  L.  '\  Madonna    and    Child  with  an 
Gardner.  V     Angel    (from  Prince  Chigi's 
J      Collection  in  Rome.) 
„  Death  of  Lncretia  {late  leork). 


Museum. 


)reiic 

e.  Academy,  73, 
„        74. 

n 

„        80. 

19 

«        85. 

Dresden.  Gallery.    Scenes  from  the  Life  of   St. 

Zenobius. 
I,  „  Madonna    and  Child    {school- 

work). 

Coronation. 

Freddla  of  above  in  five  com- 
partmouts. 

Primavera  (Allegory  of  Spring). 
1478. 

Madonna  and  Child  with  Angela 
and  Saints  (from  the  Convent 
of  S.  Barnaba). 

Four  panels  which  probably 
formed  predclla  to  above,  and 
represent  respectively:  Christ 
rising  from  the  Tomb;  The 
Death  of  St.  Ambrose ;  Sa- 
lome with  the  Baptist's 
Head ;  and  The  Vision  of 
St.  Augustine. 
Vfflzi.  39.     The  Birth  of  Venus. 

Portrait  of  Giovanni  di  Cosimo 
dei  Medici. 

Return  of  Judith. 

Holofernes'  Dead  Body  in  his 
Tent. 

St.  Augustine  in  his  Study. 

'Calumny.' 

bis.  Madonna  of  the  Magnificat. 

Adoration  of  the  Magi  (from 
the  Maria  Novella).  About 
1476. 

Madonna  and  Child  with  Angels 
(known  as  the  Madonna  of 
the  Melagrana). 

Fortitude.     1470. 

Madonna  and  Child  (Rosebush 
Madonna). 

Annunziation.     1490. 

Adoration  of  the  Magi  (laid  in 
by  Botticelli). 

Pallas  with  a  Centaur.     1480. 

Communion  of  St.  Jerome. 

I  St.  Augustine  {fresco).    1480. 


1156. 
1158. 

1179. 

1182. 
1267. 
1286. 


1289. 


tf     jj     1299, 
„     1303. 

1316. 
,.     „     3436. 

„  Palazzo  Fitti. 

„      Palazzo  Capjooni. 

n  Church  of  the 

Ognissanti. 

Milan.        Poldi-Pezzoli 

Collection. 

„  Amhrosiana. 

Munich.  Eoyal  Gallery. 
1010. 
London.    National  Gal- 
lery.    592. 
626. 
„  „  915. 

1033. 

„        1034. 
226. 


275. 

„     Mr.  J.  P.  Eesel- 

tine. 

„  Mr.  Lndwig 

jroiid. 

Paris,  Louvre. 


Rome.     Sistine  Chapel, 


„  Prince  Pallavicini. 

St.  Petersburg.        Her- 
mitage,  163. 


V  Madonna  and  Child. 

Madonna      and     Child     with 

Angels. 

\  Pieta. 

)  Adoration  of  the  Magi   {early 
J      work). 

Portrait  of  a  Young  Man. 

Mars  and  Venus. 

Adoration  of  the  Magi  {early 
work). 

Nativity.     1500. 

Madonna  and  Child  with  St. 
John  and  an  Angel  {school- 
work). 

Madonna  and  Child  with  John 
and  Angels  {school-work). 
}  Madonna  and  Child  with  St. 
jj      John. 

)  Scenes    from  the    Life  of  St. 
J      Zenobius  {late  work). 

Giovauni  Toniabuoni  with 
Venus  and  the  Graces  {fresco 
from  Villa  Lemmi).    1486. 

Lorenzo  Tomabuoni  and  the 
Liberal  Arts  (fresco  from 
VillaLemmi,  Florence).  1486. 

Temptation  of  Christ.     •, 

Scenes  from  the  Life  of 

Moses.  [-1481- 

Fall  of  Core,  Dathan,  1483. 
and  Abiron.  ■' 

Some  Portraits  of  Popes. 
1481. 

La  Derelitta  (the  Outcast). 
(Doubtful.) 

>  Adoration  of  the  Magi. 
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PAINTERS  AND  ENG  HAVERS. 


Fll.lPri,  Camillo,  wm   »  "**V".°', /?"'"' 
who  flour..i.«l  .>.o,.l  th«  micl.ll*  of  .l.«  16.1.  c.n- 

,urv      11-   "  "   «  >>">-'Pl''  "f    '*"-"    '  ^'""'   * 
{b"clm,  .«  M-ri*  a«l  V»«lo.  «t  Ferrur..  .« 

ciitio..'  ;  and  ...  that  of  11  Ge«u.«  .Mother  of  the 
' Tri-.itv.'     HiB  -le.lh  took  plu.e  '"  l^'*'  ., 

FlLil'Pl,  C>:bahk,  the  yoiLigrr  son  and   p>"pii 
of  C^i.iillo   F.liPl'i.  waa  hort.  at   K.-rrera  ...   IM «. 
?fe\^^..«l   hi-  father  a..d  brother  Sch....... no  ... 

".eir   work..  a..a   excelled   i„   paint...,'    ...a.U  .ud 
Krote«q...«.  in  the   om....e..t«l  etvl.-,  .d.houK'h    he 

Lmefi.  ,  t..l  his.oncul  8..hj.-cti.,  wh.ch  are 

^,^V  f.  fons  of  the  style  of  h.ij  brother. 

Sud.iBl>.s  j.uun.of  the  •Crucifixion -in  the  church 
of  La  Morte.     He  died  after  1602. 

FlLlPrl  GlA(X)MO,  a  native  of  Ferrara,  stucliea 
paiuth.K  under  Fra..ce»co  Ferrari.  His  v.ews  and 
Srehitectural    pai«ti..ga   are  deservedly   esteemed. 

VlUPPl,  Skpastiaso,  called   Bastianino,  and 
.o...eli.,.eB   Qkatklla.  born  at   Ferrara   .^1532, 
waa  U.e  son  of  Can.iUo  Fihppl.     He  was  first  .n- 
Btructed  in  art  by  his  father,  and  wl'enjj«  ^^ 
eighteen  years  of  age  he  went  to  Rome,  where  he 
had  the  ad  vanUge  of  being  admitted  .nto  the  school 
of  Michelangelo,  but  on  account  of  the  "■>  'ealt  y 
climate  of  Rome  he  was  obl.ged  to  leave  that  c.ty 
and  return  to  Ferrara.     He  was  a  fertile  pa...ter 
but  negligent  in  Uie  execution  of  his  works,  which 
are  very  unequal  in  value  and  possess  httJe  origin- 
ality.   "Though  his  drawing  is  correct,  Ins  figures 
are%lum.y.     His   principal   work   is   'The    Last 
Judgment  •  (1577-84),  in  the  cathedral  at  rerrara, 
a  t.rodigioua  performance  in  which  he  imitated  the 
style  of   Michelangelo.      It  has   been  spoiled    by 
restoration.     A  '  Holy  Family  '  and  an  '  Adoration 
of  the  Magi'  are  in  the  Costabih  Gallery  .n  the  same 
city  in  the  churches  of  which  there  are  no  fewer 
thil.i  seven  pictures  of  the  'Annunciation,  differing 
little  from  each  other  in  composition.     Among  h.s 
bist  works  may  also  be  noticed  his '  Martyrdom  of 
St.  Catharine,'  in   the  church   dedicated   to  that 
saint;  in  SanU  Maria  de' Servi,  the  '  Adorat.on  of 
the  Magi '  ;  in  the  Certosa,  a  grand  p.cture  of  bt 
Christopher,  entirely  in  the  lofty  style  of  Michel- 
angelo ;  in  San  Benedetto,  a  '  Dead  Christ  supported 
by  Angels';  and  at  the  Cappuccini,the  'Virgin  and 
Infant,  with  St.  John.'     In  the  cathedral  is  a  picture 
of  the  '  Circumcision,' which  is  suppcsed   to  have 
been  painted  before  he  went  to  Rome.    F.l.ppi  died 
at  Ferrara  in  1602. 

FILIPPINO  (or  FiLiPPO  m  Filippo).    See  Lippi, 
FaiPPtNO. 

FILIPPO,  Fra.    See  Lippi,  Filippo. 
FILLEUL,   Gilbert,   was   a  French  engraver, 
who  is  menUoned  by  Basa...     He  flourished  about 
the  end  of  the  17th  century,  and  executed  some 
plates  after  Le  Brun,  Simpol,  &c. 

FILLEUL,  PlEBRK,  was  the  son  of  G.lbert  t  illeuL 
He  engraved  so.ne  platen  for  tlie  '  Fables '  of  La  Fo.i- 
taine  ;  as  well  as  the  '  Carriers.'  after  Wouwerman. 
FILLIAN,  John,  an  engraver,  flourished  from 
about  1676  to  1680,  in  which  year  he  died  at  an 
eariy  age.  He  was  a  pupil  of  the  elder  Faithome, 
and  worked  in  the  style  of  his  instructor.  The 
following  are  by  him  : 

Thomu  Cromwell,  Earl  of  Eraex. 

^V^Uiam  Faithome  ;  after  a  print  by  FaUkjrtu. 

The  Head  of  ParaceUus. 

The  Ftontiapieoo  to  Heylyn'a  '  Comnography. 


FILOCAMO,  Aktonio  and  PaoI-O,  two  brother*, 

werenativi-sof  Mensina.an.l „..il.  ,  d  by  Hac-kert 

in  hi.  •  M.morie  d«'  Pit  ton  '  .  H.ry  wero 

rdurated  in  the  school  of  '  <!>,  »'   '<',""•; 

„„d  on  their  return  to  M.-kmiu.,  o.tahli«h«l  an 
ncade.ny.  which  was  much  frequented.  1  hey  exe- 
cuted conjointly  several  wurks,  both  in  o.l  and  in 
fresco,  in  the  former  of  whirl.  A..to.,io  wa»  very 
superior  to  Paolo.  Their  principal  works  are  in 
the  churches  of  Sa.ita  Catena  d.  ^  "'^■""J«  [""J 
Si.n  Gregorio,  at  Messina,  where  they  both  died  of 
the  i)lagi.o  in  1743. 

FILOTESIO,  NiocoLA,  (FiLorrEscni,  or  Fila- 
Ticiu,)  usually  called  a.LA  dkll'  Amaiuicr  and 
8umetin.es  aLAl>A..LA  MatbicE,  .s  ment.oned  by 
Vasari  in  his  life  of  Calahrese  He  pamU-d  from 
about  1513  to  1543,  in  Ascoli,  Calavria  and  Norcia, 
,.„d  was  distinguished  throughout  all  that  province. 
His  manner  was  hard  in  his  earlier  p.cturcs.  but  in 
his  subsequent  works  he  exh.b.ted  a  fulness  of 
design,  and  an  acco.nplished  ...odern  style.  Hul 
'L,i8t  Supper,'  formerly  in  »•'«  "--"^"/y  "V''* 
Corpus  Domini,  and  now  m  the  Foundling  Hos- 
pital is  a  work  of  merit.  Ascoli  possesses,  in 
addition  to  this,  several  of  his  best  works.  A  few 
are  in  Rome-an  '  Ascension  '  is  in  the  Museum  of 
the  Lateran,  and  a  'Madonna'  in  the  Cap.tol. 
Cola  died  at  Amatrice,  but  in  what  year  is  not 

known.  ■  4     ;„ 

FINCH,  Fbancis  Oliveb,  a  landscape  painter  in 
water-colours,  was  born  in  1802.  In  eariy  life  he 
studied  under  John  Variey,  and  painted  portraits. 
He  exhibited  regulariy  at  the  Water-Colour  Society 
of  which  he  was  elected  an  associate  in  1H2-,  ana 
a  full  member  in  1827.     His  works  were  generally 

poetic  compositions,  a"d  »'«.««"tl!,"  'q'S 
knd  moonlight  scenes.  He  died  in  1862.  Se%  era! 
of  his  landscapes  are  at  the  South  Kensuigton 
Museum.       His    'Memorials'    were     printed     in 

FINCKE,  Haks,  a  landscape  and  architectural 
engraver,  was  born  at  Berlin  in  1800.  He  studied 
under  Buchhorn,  and  in  London  under  Finden  and 
died  in  1859.  His  best  plates  are  a  view  of  tlie 
Cathedral  at  Meissen,  after  Schirmer,  and  a  view 
of  Salzburg,  after  Biermann.  He  commenced  also 
a  view  of  the  Convent  of  San  Minia1_o  near  Florence, 
after  Biennann,  which  was  finished  after  his  death 

bv  Drohmer.  ,.  „, 

'FINDEN,   Edward   Fbancis,    a  line-engraver 
was  the  younger  brother  of  William  Fmden    and 
like  him  a  pupil  of  James  M.tan.     He  >;va«  bo^  m 
London  in  1792,  and  died  in  the  same  eitv  in  1857. 
He  worked  chiefly  upon  the  various  pubhcat.ons 
issued  by  himself  and  his  brother,  but  executed 
also  a  few  plates  for  the  '  Literary  Souvemr,  as 
well  as  the  following : 
I       The  Vrinctss  Victoria  ■.iftfrWettall. 
'       The  Hardest  Waggou  ;  a/tfr  Gainsl^orougH. 

moua  ;  after  Dou^Ui  Cavper. 

FINDEN  William,  a  line-engraver,  was  born  in 
1787  He  was  a  pupil  of  James  M.tan,  and  in 
conjunction  with  his  brother  Edward,  and  a  niimber 
of  assistants  and  pupils,  he  published  sfveraUbly 
executed  series  of  prints  a.,d  book-illustraUons. 
The  principal  of  these  were  as  follow : 

Landscape  Illu.t;.tic.n.  to  the  Life  «.d  Work,  of  Lord 

T.Slerr'S't'^e  G^ce.:  afUr  CHalon.  Unds^.  and 
othrrt.     1832— ISai.  jgj 
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Lanil»c^<l<«   Illustratiom  of  tlio  Bible;   o/ro-   Tumrr. 

lii/rtilf,  StiiHlielJ,  and  Mers.     1834. 
Brroa  Bi'»uliu».     1834.  , 

li.,.l.i-apo  Illustrations  to  the  Life  and  Poetical  -Works 

of  Ge^Tgc  (.'rabbo.     1S34.  ,  ..      ^       a.     c 

Fortjaita  of   the  female  Aristocxacy  of  the  Court  ot 

Qu«n   Victoria;    after  Chalon,  UayUr,  and  othtr: 

1838-39. 
Tbc  liovftl  Oallcry  of  British  Art. 
The  Ik'autios  of  Thomas  Moore. 

Besides  these  iiKiependent  works,  the  Findens  pro- 
duced the  ilhielralioiiB  to  the 'Arctic  Voyages,  pub- 
lished bv  Murray  ;  to  Brockcdon's 'Illustrations  of 
the  iWecs  of  t'l.c  Alps,' 1 827-29  ;  to  Campbell  s 
'Poetical  Works,"  1828;  and  some  of  the  plates 
for  LodL'e'8  '  Portraits  of  Illustrious  Personages 
of  Great  Britain,'  1821-34.  The  '  Hoyal  Gallery  of 
British  Art '  and  the  '  Beauties  of  Thomas  Moore 
involved  the  Findens  in  a  great  loss  from  which 
they  never  recovered.  "William  Finden  died  in 
London  in  1852.  The  most  important  plates  by 
his  own  hand  are  : 
George   IT.,  full-length,  seated  on  a  sofa;   after  Sir 

Thvi'ias  La'Ttncf.  .     ^ ,    .     -      , 

The  Highlander's  Ketum  ;  after  Sir  Edvin  Landsecr. 
The  Naughty  Boy  ;  alter  the  same. 
Deer-Stalkers;  o/V.-rWifSamf. 

The  Interior  of  a  Highlander's  House  ;  after  the  same. 
The  Fisherman's  Daughter;  after  the  same. 
The  Village  Festival ;  after  Sir  David  H  ilkie. 
The  Crucifixion;  after  Hilton. 
Ketuming  from  Market;  after  Sir  A.  W.  Calcott. 
Sickness  and  Health  ;  after  Webster.    ,       „    „        , 
Lord  Byron  at  the  age  of  nineteen  ;  after  G.  kaunders. 
Tlie  Rivals  ;  after  Leslie.     ('  Literary  Souvenir,'  1826.)  _ 
The  Blackberry  Boy  ;  after  Hamilton.     ('  Anniversary, 

1629.) 
FINI,  ToMMASO  Di  CinsTOFORO,  also  called  Ma- 
60L1S0  DA  Panicale,  was  the  eon  of  Cristoforo  Fini, 
of  the  quarter  of  Santa  Croce,  at  Florence,  and  was 
bom  at  Panicale  in  1383.     He  probably  received  his 
artistic  education  from  Lorenzo  Ghiborti,  and  after- 
wards from  Gherardo  Stamina,  and  was  admitted  into 
the  Guild  of  the  Medici  and  Speziale,  at  Florence, 
in  1423 ;  shortly  afterwards  he  entered  the  service 
of  Philippo  Scolari,  Obergespann  of  Temeswar,  in 
Hungary,  who  is  better  known  as  Pippo  Spanno, 
and  with  whom  he  went  to  Hungary  in  1427.     At 
his  death  Masolino  returned  to  Italy,  and  accepted 
from  Cardinal  Branda  Castiglione  the  commission 
to  paint  the  choir  of  the  church,  wliicli  that  prelate 
had  just  finished  in  Castiglione  di  Olona,  in  1428, 
and  in  which  can  still   be  seen  the  remains  of  a 
double  course  of  frescoes  representing  scenes  from 
the  lives  of  the  Virgin  and  SS.  Stephen  and  Law- 
rence.    He  also  decorated  the  whole  of  the  Baptis- 
tery at  Castiglione  with  scenes  drawn  from  the  life 
of  St.  John  the   Baptist,  which  still  remain,   and 
although    much  injured    by  time,   are   worthy  of 
notice.     Very   little   else   that  is  really  authentic 
remains  of  Masolino's  work.     The  date  of  hie  death, 
though  somewhat  doubtful,  is    now  set  down  as 
1447.     The  famous  Masaccio  was  one  of  his  pupils. 
FINIGDERRA,  Maso  or  Tommaso,  bora  1426; 
died  1464.     Maso  Finignerra  belonged  to  a  family 
that  had  been  long  established  in  Florence,  practis- 
ing various  craftf  ;  his   f.ither   was   a   goldsmith, 
named  Antonio,  living  in   1427  in  the  quarter  of 
Santa  Lucia  d'Ognissanti.     In  an  official  statement 
of  his  possessions  for  that  year,  he  stales  that  his 
son  Tommaso  is  one   year  and  five  months  old. 
The   boy  was   brought  up   as   a   goldsmith,   and 
appears  to  have  joined  the  shop  of  the  Pollaiuoli 
on  the  Ponte  Vecchio.     He  was  celebrated  for  his 
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works  in  nioUo,  and  received  an  order  when  in  his 
twenty-fifth  year  from  the  Consuls  of  the  Guild  of 
Merchiuits  or  C'aliumla,  for  a  silver  piix  in  nioUo, 
to  lie  iircKonttd  to  the  Baptistery  of  San  Giovanni ; 
it  was  dolivorod  and  paid  for  in  1452.     Tommaso 
married  Piera  <li  Doinoiiica  di  Giovanni,  bct^oro  tho 
year  1457.     Ho  was  working  as  a  goldsniilh  and 
jeweller  in  partnership  with  one  Pioro  di  Barto- 
lomnioo     di     Sali.     Antonio     Pollaiuolo     wa8_    a 
partner  in  the  saiuo  business.     In  this  year  the  firm 
made    a    pair    of    silver    candlesticks,    probably 
decorated  in  nioUo,  for  tho  altar  of  tho  church  of 
San  Jacopo  at  Pistoja.     In  a  manuscript  zibaldone 
begun    in    1459    by    Giovanni    Ruocellai,    Maso 
Finiguerra  is  mentioned  with  Antonio  Pollaiuolo, 
as  a  master  in  drawing,  among  the  artists  with 
whose  work  tho  Casa  Ruccellai  is  enriched.     In 
1402     Finiguerra     supplied      open-work     silver 
buckles  decorated  with  niello  to  Cino  di  Filippo 
Rinuceini,  and  early  in  1463  Alessio  Raldovinetti 
notes  that  he  is  to  receive,  on  February  21,  payment 
from  Giuliano  da  Majano,  for  work  that  ho  has 
done  in  colouring  the  heads  of  five  figures  designed 
by   Tommaso    Finiguerra    for    the    inlaid     wood 
panelling  in   the   Sacristy  of  the   Duomo,  to  be 
carried   out   by  the   said   Giuliano.     Finiguerra's 
cartoons    are    specified    as    consisting    of    a   St. 
Zenobio  between  two  deacons  and  a  Virgin  with 
an  angel.     These  intarsias   from   the   designs   of 
Finiguerra  are  still  to  be  seen  in  the  Sacristy  and 
the  Opera  del  Duomo  ;  thoy  are  perhaps  the  only 
undisputed  works  of  the  masters,  left.     In  1466 
Rinuceini  records  that  he  revisited  the  same  shop 
to  buy  another  buckle,  but  this  time  he  dealt  with 
Tommaso's  younger  brother,  for  our  artist  was  no 
longer  living :  he  was  buried  on  August  24,  1464. 
Although  Finiguerra  has  been  deprived   of  late 
years  of  the  glory  given  to  him  by  Vasari  of  being 
the   inventor   of    printing    from   engraved   metal 
plates,  yet  he  must  be  regarded  as  a  great  master 
in  the  art  of  niello  engraving.     A  '  Crucifixion    m 
the  Bargello  is  probably  an  example  of  his  work  in 
this  beautiful  art  ;  the  famous  '  Coronation  of  the 
Virgin'  in  the  same  Museum  often  attributed  to 
him  is   of  another  school.     He   was   one   of  the 
pioneers   of  metal   engraving   in   Italy,   and   Mr. 
Colvin  in  Ids  monumental   work  on   the  master, 
almost  proves  that  he  is  the  author  of  certain  very 
beautiful     Florentine    prints    and    drawings,    all 
evidently  by  one  hand  and  from  the  workshop  of 
the  Pollaiuoli.     Several  of  these  drawings  are  in  the 
Uffizi,  Florence,  and  were  catalogued  under  his 
name  in  the  eighteenth  century.     They  consist  of 
studies  in  pen  and  wash,  of  boys  and  workmen 
engaged  in  various  crafts.     Several  of  these  were 
used  in  a  modified  form  in  the  series  of  ninety-nine 
drawings,  part  of  a  Picture  Chronicle  by  the  same 
hand,  in  the  Print  Room  of  the  British  Museum  ; 
there  are  twenty-two  other  drawings  in   the  col- 
lection of  M.  Bonnat,  Paris.     The  following  famous 
early  Florentine  engravings,  in  what  is  known  as 
the  fine  manner,  are  by  the  same  master: 

The  Series  of  the  Planets. 

„  „         Prophets  and  Sibyls. 

The  Otto  prints,  including  the  Jason  and  Medea,  the 

Judith  and  Holofernes,  and  several  decorative  designs. 
The  Battle  of  the  Hose. 

The  March  to  Calvary.  ,    ^  ti      u 

Conversion  of  St.  Paul ;  a  nmque  proof  at  Hamburg. 
Two  Bubiects  of  Ships  at  Sea. 
The  Judgment  Hall  of  Pilate;  prints  at  Gotha  and 

Chatsworth.  ,        -^i.       r      -i     „f 

The  Encounter  of  a  Hunting  party  with  a  family  ot 

hairy  wild  men. 


PAIN'TEB8  AND  ENGRAVEIJS. 


n*  BtOfy  of  TtMOMu  and  Ariailur 

<fj,,Ci-..  .     <   >  -      '■  rauJ  IWxlim;  •ufii<n»eptOcrflB 

II 
8kiu<>  .i.r  (iviu  uf  OaiKlaUlrk. 

Tl»»ro   «re    oilier    ru^raviiif;*    fnmi    the   ••lUf 
vr...i...i  ....    I.m   ad  iliry    wcrw   imt    pulilmliod    uiiUl 
»tli  >if  llir  liiimlrr,  lip  (•Iiiiol  have  had 
1  Mill.  i!,.iii.     Such  art!  ttio  pugraving* 

<  ill  l»iis  1477,  uid  Uioae  for 

1  U81.  C.H. 

yi'  111  Aiiiprican  genre  painter, 

wa»  I  I  .lU,  Now  York,  ill  1817.     Ho 

ci'iiiiiiriitoi  llir  aa  a  Student  iif  medicine,  but 
iiffvfii,-)  |.v  a-i  irrr-nintiMf  li>\r  of  art,  he  went  to 
N  Moree.     In  1840  he 

^  t»  of  the  Works  of 

1  .~  pictures  «re  '  An 

k.  a  Mariner,"  The 
^  a:.. I      A    .Negro  Wood-Sawyer' 

■  '!     Jonathan,    wta    bom    at 
.'■-  He  was   instructed  in  tlie 

I  1    »  .    ...   tliat   city,   and    afterwards 

^  .'luni  and  Hulland,  and  Nettled  in  Allen- 

''.  1...  w  .«  Ill  .«ilv  employed  by  the  court. 

1  .,   and   his   productions, 

^>  I'utch  style,  are  executed 

ill  a  ciear  and  t>old  maimer.  He  waa  professor 
at  Alteiiburg.  and  died  in  1868. 

KINLAYSON,  John,  an  engraver,  was  bom 
about  (he  year  1730,  and  worked  in  London.  In 
1773  he  received  a  premium  from  tlie  Society  of 
Arta,  and  about  three  years  after  tliis  he  died.  He 
engrave*!  in  mezzotint  several  portraiu,  and  a  few 
plat«s  of  hibtorical  nubjects,  among  which  are  the 
loUowing : 

POBTBAITB. 

Tha  Pwihssa  of  Oloooestcr ;  mfUr  Sir  Joakua  Reynoldt. 

Lady  Charles  Speoeer ;  after  tiU  $awu. 

l«dj  Siaabetli  Melboonie ;  aJUr  tlu  mw. 

Ttw  Sari  of  BuciiaD  ;  afUr  tkt  «aaw. 

Mi**  WvLMir.t ;  afUr  ikt  mw. 

L»i!>  ;  aftrr  Cvtts. 

TV  rtiiumberland  ;  afttr  Hamilton. 

Mm*  Mrur&.ir  ,  ufter  Utrnt. 

1  2aiDpcriiu,  in  '  La  Baona  FigUuola ' ;  afttr  t)u 


William  DnimmonH,  Seotch  hi«torian ;  afttr  C.  Janssent. 
Shooter,  Beard,  and  Dunstall,  in  ■  Love  in  a  Village ' ; 
afttr  Zafamj). 

SrBJKCTB. 
OaadanI— ,  King  of  Ljdia,  (bowing  hit  Queen  coming 
oat  of  the  Batii  to  hi*  ftTounte  G;gei ;  afttr  *ij  twn 
dtifa. 

FIKNEY,  SAlit7EL,  a  miniature  painter,  was  bom 
in  Ckeehire  in  1721.  He  was  a  member  of  tlie 
Boetety  of  Artists,  where  he  exhibited  from  1761 
to  1766.  He  became  portrait  painter  to  Queen 
Charlotte    aid  died  in  18Cl7. 

FI>  I'At.ui  IX.MESloo,  a  native  of  Orta, 

in   tl.-  .of   Naples,   flourished  about  the 

year  \(A0.  He  was  brought  up  in  the  academy 
of  favaliere  Ma^iinv  Ptanzioi.i,  but  painted  more 

He  was  a  correct  and 
;  sseKsed  great  fecundity 
"  11"  I  11^  ■  ipal  works  were  the  Tault 
i;  !.vent  of   San    Msrtiiio  at  Naples,  with 

aieiiea  lioiii  the  life  of  Sl  Martin  (his  best  work), 
and  ten  oil  paintings  in  the  Capitol.  He  died  in 
1666. 

KlNSCiN,  Long,  or  AiX)i8,  (or  Fiksonhw,)  was 
boro  at  Bruges  about  1580.     He  went  to  Rome 


about  1600,  where  bs  became  a  disciple  of  Car*- 

vaggio.      I'     •  "    '         '  '       ■•'    '      t 

Aix.  but   ^ 

to  Aix,  wl.t .....    ........>...,..  A 

he  was  drowned    in  the   Khoiie  about    1' 

following  are  among  his  works,  which  ait,  . .:.  ; 

in  colour  but  wanting  in  dignity  : 


Aix. 

Audenne. 

Arlc*. 

Mmeilles. 
Naple 


i%'<irrk. 
Miunm. 

Muifum. 
J/usemm . 


The  I-  —  ' 

Tlic 

Ma- 

Tl.r    •■ 

Tbr 
A  <i\ 

Tbr     • 

Tbr  1  . 


i 

uU 
.1  :m  Htrpbrn 
OicMagi    iai4. 

u.     1«13. 
u.     1«1U. 


Home.      Sam  (/ift.uAai. 

FlOHAVANTl,  was  an  Italian  painter  of  still- 
life  and  inanimate  objects,  whoexcolle^l  in  painting 
Vases,  fruit  and  flowers,  and  musical  iniilruinents, 
which  he  represented  with  great  exactness  and 
fidelity. 

Flo  HE,  COLANTONIO  DJtL.      See  ToMABI,  NiOOOLA. 

FlURE,  Fedebigo.    See  Babckxi. 

FIURK,  Jaix'Bello  del..     See  Del  Fiork. 

FIORENTINO,  Domenico.     See  Del  Babbiebe. 

FIOKENTINO,    Ldca,   a    Florentine   engraver, 
who    flourished    in    the    early  part   of    the    _/v 
lOih    century,    followed    the    manner    "f   K  T 
liobetta.     He  used  the  annexed  monogram  :   JJ/L 
The  following  are  some  of  his  best  works  : 

HerudiaA  with  the  Head  of  St.  John  the  Baptist. 

A  ricblj-dreased  Woman  seated  on  the  Ground,  with 

two  Children. 
A  Uan  with  a  liow. 

The  Virgin  aud  Child,  St.  Anthony,  and  St.  Franci*. 
St.  Catharine  aud  St.  Lucia. 

FIOKENTINO,  Stefano,  called  Stefaso  da 
PoNTB  Veochio,  and  Lo  Scimmia  (the  ape),  is 
questionably  stated  to  have  been  the  grandson  and 
the  disciple  of  Giotto.  He  was  born  at  Florence 
in  1301,  and,  according  to  Vasari,  greatly  excelled 
his  instructor  in  every  department  of  the  art.  The 
rules  of  perspective  were  little  known  at  the  early 
period  at  which  he  lived,  and  he  has  the  credit  of 
establisliing  them  on  more  regular  principle*.  If  he 
was  less  successful  in  his  endeavours  to  uvenome 
the  difiSculty  of  foreshortening,  he  has  at  le;tst  the 
credit  of  being  the  tirst  artist  who  attempted  it.  He 
succeeded,  better  than  any  of  his  contemporaries, 
in  giving  expression  to  the  airs  of  his  heads,  and  a 
less  Gothic  turn  to  the  attitudes  of  his  ligures.  His 
Works  in  the  churches  at  Rome  and  Florence  have 
perished,  and  the  picture  of  the  '  Virgin  and  Infant 
Christ,'  in  the  Cainpo  Santo  at  Pisa,  which  Lanzi 
mentions  as  the  only  vestige  remaining  of  his 
productions,  is  clearly  a  work  of  the  Siene«e 
school.     He  died  in  1360. 

FIORENZO  VI  LORENZO.  Little  is  known  of 
this  painter,  excepting  that  a  contract  was  made 
by  hmi  to  paint  a  double  altar-piece  in  the  church 
of  Santa  Maria  Nuova,  now  belonging  to  the  Ser- 
vites,  in  Perugia,  in  J472 ;  and  that  in  1621  he 
assisted  Tiberio  d'Assisi  in  the  valuation  of  a 
picture  by  Giannicolo  of  Perugia,  Parts  of  the 
above-mentioned  altar-pieoe  can  I>e  still  seen  at  the 
Academy  of  Arts  at  Perugia,  as  also  eight  half- 
lengths  of  saints,  a  '  St.  Sebastian,'  and  other 
paintings  of  less  value.     There  are  also  by  him : 

Berlin.  Gallery.    Virgin    and    Child,  oo    a    gold 

ground.     1461. 
An  Eu-mal  in  a  circular  glory, 
between  SS.  Kiiman  and  Broch. 
H75. 
The  Sarionr,  with  four  Saints. 
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Diruta.      &  Framruro, 


Madrid.  Tr^HidaJ  ifa*. 
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lVnigl«.  Palazzo  Com-  )  TSvo  pjuiols,  with  half-lengtbs  of 
munalt.      f     Siiiuts  iu  i^ni.ver. 

J  &  Afosti'no.    A  linlf-longtb  Virgin  and  Child. 

„  5.  (I'lon/io.    A  Nativity.     1490. 

„  &  J/itn'ii  .Vuow.  Tho  Adoralion  of  the  Magi.  (TVii's 
fuis  hfi-n  itttrihutfd  to  I'enigino.) 

„  &  Franetseo.  Eight  paiutiugs  of  the  Life  of 
St.  Berunrd  (probably  by  this 
artist,  and  not  bi/  Pisatulto  and 
Mantfijna).     1483. 

„  „  St.  rotor  and  St.  Paul.    1487. 

FIORI,  G.\SPAR0  DEI.     See  Lopez. 

FlOlU,  Makio  DEI.    See  Nuzzi. 

FIOKILLO,  JoHANN  DoMiNiK,  born  at  Hamburg 
in  1748,  was  n  painter  and  literarj'  man.  In  1759 
he  began  to  study  at  the  Academy  at  Bairoutli,  and 
in  1701  went  to  Rome  and  became  a  scholar  ot 
P.  Battoni.  From  1765  to  1769  he  studied  at 
Bologna  under  Vittorio  Bigari,  but  at  the  end  of 
this  term  lie  returned  to  Hamburg,  and  was  em- 
ployed at  the  court  at  Brunswick,  where  he  brought 
himself  into  notice.  He  became  superintendent  of 
the  collections  of  engravings  at  Gottingen  in  1784, 
and  in  1799  professor  at  the  University.  He  died 
at  Gottingen  in  1821. 

FIORINI,  Giovanni  Battista,  was  a  native  of 
Bologna.  He  flourished  at  the  close  of  the  16th 
century,  and  died  subsequently  to  1595.  He  is 
chiefly  known  as  a  coadjutor  of  Cesare  Aretusi,  in 
conjunction  with  whom  he  painted  several  pictures 
at  Bologna  and  Brescia,  and  distinguished  himself 
especially  as  a  good  designer  and  a  happy  inventor. 
By  him  there  are  the  following  works  : 

Bologna.        Cathedral.    Christ  giring  the  Keys  to  St. 
Peter. 

„        San  JienedMo.     The  Descent  from  the  Cross. 
„  Tadri  Servi.     The  Mass  of  St.  Gregory. 

Brescia.  .S.  Afra.     The  Birth  of  the  Virgin. 

^■"^         ^yj^^i,"' }  A  smaU  painting  by  Fiorini  alone. 

FIORINO,  Jeremias  Alexander,  bom  at  Cassel 
in  1793,  painted  several  portraits  now  in  the 
Dresden  Gallery.     He  died  at  Dresden  in  1847. 

FIORONI,  Adamo,  an  Italian  engraver,  was  bom 
about  1800.  He  was  a  scholar  of  Longhi,  and 
engraved  several  excellent  plates  at  Milan,  amongst 
which  were : 

The  Virgin  and  Child,  with  St.  John  j  after  Raphael. 

1829. 
The  Virgin  and  Child,  called '  La  Madonna  del  Adjuto ' ; 

after  B.  Luini.    1822. 

FIRENS,  Pierre,  was  an  indifferent  French 
engraver,  who,  according  to  Basan,  resided  in  Paris 
about  the  year  1640.  He  copied,  in  a  stiff,  clumsy 
manner,  the '  Hermits,'  after  Sadeler,  and  engraved 
some  portraits,  among  others  that  of  Henry  IV. 
of  France. 

FIRENZE,  An-drea  da  (who  is  distinct  from 
Andrea  de  Florentia),  was  an  artist  living  in  the 
15th  century,  and  known  as  the  author  of  a  large 
altar-piece,  signed  and  dated  1437,  in  a  chapel  of 
the  church  of  Santa  Margareta,  at  Cortona,  which 
represents  the  '  Virgin  taken  to  Paradise  by  six 
Angels,  with  Saints.'  There  is  also,  in  the  Casa 
Eamelli,  at  Gubbio,  a  '  Conversion  of  Constantine,' 
signed  by  him.  The  dates  of  his  birth  and  death 
are  not  known. 

FISCHBACH,  JoHANN,  bom  at  Gravenegg,  in 
Lower  Austria,  in  1797,  was  a  painter  of  landscapes 
and  genre-pieces.  He  studied  at  the  Academy  at 
Vienna,  and  his  twenty- eight  crayon -designs, 
representing  forest  trees  in  Germany,  brought  him 
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into  much  notice.      Ho  died  at  Munich  in   1871. 
The  following  are  by  him  : 
Munich.  Gallery.    A  Imulscnpo  in  Salzburg. 

Vienna.  Oalleiy,    A  Farmer's  Hoy  ili.sputmg  with  a 

Girl  for  a  Hird. 
„  „  A  Widow  iu  a  Churchyard. 

FlSCIir!.\CII,  Karl.     See  VnTlNGHOFF. 
FISCHER,  A.,  is  the  name  of  an  engraver  who 
exccuti'd  a  print  of  the  'Carriers,'  after  Wouwerman. 
The  same  subject  is  engraved  by  Filleul. 

FISCHER,  Anna  Catiiarina,  a  German  lady, 
excelled  in  painting  flowers  in  distonipcr  and  in 
oil.     She  was  married  to  Benjamin  Blok  in  1664. 

FISCHER,  Gicoua  Joiiann  Paul,  a  miniature 
painter,  was  born  in  178G  at  Hanover,  where  he 
8tii<lied  under  lianiberg.  He  came  to  England  in 
1810,  and  exhibited  at  the  Royal  Academy  from 
1811  to  1871.  lie  became  miniature  painter  to 
George  IV.,  and  died  in  1875. 
FISCHER,  Hermann.  See  Swanevelt. 
FISCHER,  Isaac,  a  portrait  and  historical 
painter  of  Augsburg,  died  in  1705. 

FISCHER,  Johann,  was  an  engraver  on  wcod, 
to  whom  are  attributed  the  cuts  for  the  Bible 
printed  at  Strassburg  in  1606. 

FISCHER,  Johann  Georq,  an  historical  painter, 
was  born  at  Augsburg  in  1580.  He  travelled  in 
Italy,  but  became  an  imitator  of  Albrecht  Diirer. 
He  died  at  Munich  in  1643.  The  following  are  by 
him : 
Munich.  Gallery.    Olurist  carrying  the  Cross. 

„  „  The  Apprebeu.sion  of  Christ. 

Nuremberg.  Landauer-  )  The  Apostles  John,  Peter,  Mark, 
Bfuderhaus.  J      and  Paul ;  after  A  Ibrecht  Diirer, 
Moritz- 1  ^'^'^^    Homo    (supposed   to  be   by 
"  /,.        ,   >     him,  but  by  some   attributed   to 

Chapel.^    ^ll,„cht  barer). 
Pommersfelden,   Ball.    The     Trinity;     after    Albrecht 
Di'irer. 

FISCHER,  Joseph,  who  was  born  at  Vienna  in 
1769,  studied  painting  and  engraving  under  Brand 
and  Schmutzer  at  the  Academy  of  that  city.  After 
having  travelled  some  time  he  returned  to  Vienna, 
and  became  a  professor  in  the  Academy.  He  died 
at  Vienna  in  1822.  Among  liis  paintings  in  the 
Gallery  of  that  city  are  a  view  of  Vienna  and  a  land- 
scape.   His  best  engraved  works  are  the  following : 

The  Entombment ;  after  Schidone. 
Christ  in  the  Temple ;  after  Rihera.    1793. 
The  Adulteress  before  Christ ;  after  Fiiyer, 
The  Emperor  Francis,  led  by  Miuerva  and  Justice,  re- 
ceiving the  homage  of  his  people ;  in  aquatint. 
The  Portrait  of  Correggio. 

His  Bister,  Maria  Anna  Fischer,  who  was  bom 
at  Vienna  in  1785,  was  also  an  engraver,  chiefly  of 
landscapes  and  battle-pieces. 

FISCHER,  Joseph  Anton,  born  at  Oberstorf, 
Algau,  in  1814,  was  at  first  a  cow-herd,  but  being 
assisted  by  Ch.  Schraudulf,  he  studied  at  the 
Academy  at  Munich  under  Schlotthauer,  and  visited 
Italy  in  1832  and  1843.  During  this  time  he 
executed  cartoons  under  H.  Hess  for  the  glase- 
pnintings  of  the  Auerkirche,  representing  'The 
Flight  into  Egypt,'  '  Death  of  the  Virgin,'  '  Burial 
of  the  Virgin,'  '  Christ  in  the  Temple,'  '  The  Three 
Kings,' '  The  Angel's  Salutation,'  '  The  Marriage  of 
the  Virgin,'  and  '  The  Prophecy  of  Simeon  in  the 
Temple.'  He  was  a  follower  of  Fra  Angelico,  and 
painted  from  1844  to  1848  the  cartoons  for  eight 
glass-paintings  for  the  cathedral  at  Cologne,  repre- 
senting 'St.  John  tlic  Baptist  preaching,'  'The 
Adoration  of  the  Magi,'  'The  Taking  down  from 
the   Cross,'  'The   Stoning   of   St.   Stephen,'  'The 
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rAlNTEUS  AND   ENUUAVERS. 


DMMJtt  of  Uip  IIol,r  Glioiil  '  'Tlie  Four  Great 
Proi'lipt*,'  "Tti*  Kour  K^  aiul  'Tim  Kuur 

\Vp»Iorii    Fatlivni';  f.ir  i  Mailit-il  t!u-  ;-i>M 

mcdkl  of    I'ruKiia.     Sevetal   l>riiuuful   | 
(Irikwiiioi  by  llii*  artist  are  in  different 
«<l>«ciall.V    III    Miiiiii'li,    wh(<r«    li«    di»<i    iii    Ib^'J. 
Amun^  hi*  uil  painting*  iir<>  lli«  folluMiii); : 

Munieb.  CMrry.    1  'o  Ktfvpl      1*11 

.  '1.  .  -.  u   ui    the    Umgi. 

H  „  The  Viuuti»n.     l^-tA. 

,  .  The  Kiiloiul>iueiit.     1M8. 

7'""i"'..  1  The  AacBuuoii  of  tiis  Virgin. 

FISCHKK,    '  il    |.»iiiter  and 

professor  uf  «t  >    lirin^' of  Vienna, 

wa*  born  at  Siluuniliaiu,  iu  iUvaria,  in  17'Ji^,  and 
die>d  at  Vienna  in  1810.  In  addition  to  some  |ieu- 
and-iiik  <i  '.  !ie  following  work*  by  him  are 

wortliy  v. 

1^  Baafamoe  uf  the  Yoan(  Han  of  Xain  to  life.    1703. 
nie  Bauinf  of  Lautus.    1783. 

Moaai  whan  a  Boj  ireadinc  on  Pbaisob'a  Grown  (I'a  tkt 
Jtmiimj/  tt  rinuu). 

FISEN,  Enqklbsbt,  a  Flemish  painter,  bom  at 
Li^e  in  1G65,  waa  a  pu)>il  of  Uertholet  FleinuUe. 
When  still  very  young  lie  went  to  Iliily,  where  lie 
studied  under  Carlo  Mantiti,  whose  style  he  imi- 
tated. After  eight  years  he  returned  to  his  native 
city,  where  hi8  principiil  pictures  are  a 'Crucifixion,' 
painted  for  tlie  chapel  of  the  Uutel-de-Ville  ;  and  a 
'  Martyrdom  of  St.  Bartholomew,'  and  a  '  Christ  on 
the  Crv.188,'  painted  for  the  church  of  SL  Burtholo- 
uiew.     He  died  at  Li^ge  lu  1733. 

FISHER,  Alvajj,  «ii  American  portrait  painter, 
who  was  a  native  of  Needliam,  Connecticut,  visited 
Europe  in  1825,  and  studied  for  some  time  in 
Paris.  He  died  at  Dedham,  Massachusetts,  in 
1863.  bavin?  produced  m:iny  satisfactory  and  re- 
fine 5  -.  especially  that  of  Spurzheim. 

Fl  WAliP,   a  mezzotint   engraver,  was 

bom  lu  iiAi  in  Ireland,  but  resided  in  London 
during  the  time  he  was  known  as  an  artist,  and 
died  there  about  the  year  1785.  He  engraved 
a  numlier  of  portraits,  chiefly  after  Sir  Joshua 
Beynolds,  which  possess  great  merit  Among 
others  are  tlie  following : 

POBTBAITS   AFTKB   SIR   JOSHCA    BEYSOLliS. 
John,  Earl  of  Bute,  when  Lord  Cardiff. 
The  Marchionesa  of  Tavistock  (Lady  Elizabeth  Keppel); 

full  length. 
Garriik  1»-!»rrti  Tragedy  and  Comedy.     17(J9. 
K  ■  jiatra. 

Sii 

Lau/  f^afmu  J-.  >  Vjle  leogtb. 

Tba  Marquis  <  ..m. 

Hugh,  Earl  if  rland. 

K!  "1  Northumberland. 

O:  .r.     K«5. 

Gr    .  I-  ifcuuibe,  Vioe-Admiral.     1773. 

Vi*       :  •  1 '   «  ue. 
1^.-  .  -  V.  !>.-.•:  fu!I  !,  jii-tb. 

J'^  Kcback. 
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A  :.  rx.^.i-  1-Ju-l  of  Bristol. 

I*'  Jrmiiua  Yurke,  daughters  of   the 
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war.     1771. 
iTjr  of  York. 
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mJtiT  Sir  X.  hone*. 
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ColUy  Ohhor  ;  *ffr  J'aaVu*. 


rds  OMiuteas  uf  Derity ; 


FISHEU,  JoXATllA.S,  an  Irish  Uiidaca|>e  painter, 
was  hum  at  Dublin  about  the  niiddl'-  uf  llie  iHth 
century.  He  held  a  |>ost  in  the  Stamp  (Jffice, 
but  his  art  was  poor.     He  died  in  lHr.i. 

FISIIEH,  ThuMAS,  who  was  born  at  Rochester 
in  17H'2,  was  a  clerk  in  the  India  Oflice.  He  prac- 
tised art  as  an  amateur,  and  made  many  drawings 
of  antiquarian  subjects,  which  he  etched  himself. 
He  died  at  Stoke-Newington  in  1H36. 

FISK,  William  Ukkkv.  a  portrait  and  historical 
painter,  was  born  in  1797  at  Thorpe-le-Soken, 
Essex.  He  did  not  take  up  art  as  a  profeaaion  till 
he  was  thirtv-one  years  of  age,  having  been  for 
the  ten  previous  years  engaged  in  mercantile  em- 
ployineiiL  His  first  picture  exhibited  at  the  Royal 
Academy  was  a  portrait  in  1831,  and  he  continued 
painting  in  the  same  branch  of  art  till  1635;  from 
this  date  his  pictures  were  chiefly  historical. 
Among  these  we  may  mention  '  Leonardo  da  Vinoi 
dying  in  the  amis  of  Francis  I.,'  exhibited  at  the 
Royal  Academy  in  1838  ;  '  Attempted  Assassinatiun 
of  Lorenzo  de'  Medici  in  Florence  in  1478,'  ex- 
hibited in  1839,  and  which  was  awarded  tlie  gold 
medal  of  the  Manchester  Institution  in  1840;  and 
'The  Trial  of  Charles  1.,' exhibited  in  1842,  and 
after\Vttrd8  engraved.  His  historical  pictures  are 
well  composed,  and  accurate  as  to  costume.  He 
retired  a  few  years  later  to  a  property  he  had  pur- 
chased in  the  country,  and  from  this  time  almost 
entirely  reliiKjuished  painting.  He  died  at  Danbury, 
near  Chelmsford,  in  1872. 

FISK,  William  He.sby,  oainter,  was  the  son  and 
upil  of  William  Fisk,  and  was  born  about  1827. 
"e  studied  at  the  Royal  Academy  scliooU,  and  was 
appointed  anatomical  drauglitsman  to  the  Royal 
College  of  Surgeons.  He  continued  at  the  same 
time  to  practise  painting,  and  many  of  liis  pictures 
were  exhibited  at  the  Academy,  the  British  Institu- 
tion, the  Sutfulk  Street  Gallery,  and  in  Paris.  He 
also  contributed  numerous  essays  and  articles  on 
art  subjects  to  current  literature,  and  lecture.!  both 
in  London  and  the  provincrs.  His  artistic  powers 
were  very  considerable,  but  he  was  best  known  as 
a  careful  and  able  teacher,  in  which  capacity  he 
worked  for  forty  years  at  University  College 
School,  London.  He  died  at  Uaiiipstead,  Novem- 
ber 13,  18X4. 

FITTLER,  Jambs,  a  line-engraver,  was  bora  in 
London  in  1758.  He  entered  the  schools  of  the 
Royal  Academy  in  1778,  and  was  elected  an 
Associate  Engraver  in  1800.  He  distinguished 
himself  by  numerous  works  after  English  and 
foreign  masters,  of  different  subjects  and  character; 
and  boifk  illustrations  by  him  abound.  His  best 
engravings  are  considered  to  be  '  L<-ird  Howe  s 
Victory,'  and  'The  Battle  of  the  Nile,'  both  after 
De  Loutherbourg  ;  the  portrait  of  Benjamin  West  ; 
the  plates  in  Forster's  'British  Gallery,'  others 
in  Bell's  '  British  Theatre,'  and  the  portraits  in 
Dibdin's  '  Aedes  Althorpiane,' published  in  1822, 
after  which  time  he  does  not  ap].>ear  to  have  pro- 
duced anything  of  importance.  He  died  at  Turn- 
ham  Green  in  1835. 

FLACCO,  Orlakdo.    Se«  FiAOOO. 
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FLAMAEL,  Bkbtholkt.     See  Flkmali.e. 

FLAMEN,  Aalbert,  (or  Flamanp,')  n  Flemish 
painter  nnd  etcher,  resided  in  Paris  from  11)48  to 
1664.  He  pninted  Iniidscnpcs,  birds,  nnd  lish,  and 
particularly  excelled  in  representing  the  last  of 
these,  to  which  be  gave  a  surprising  Rppearanco  of 
reality.  He  succeeded  less  in  landscape  painting, 
nnd  tiie  forms  of  the  trees,  as  well  as  the  modilica- 
tion  in  light  niid  shadow,  are  defective.  There  are 
by  this  artist  some  neat  etchings  of  the  above- 
mentioned  subjects,  executed  with  the  dry  point 
and  graver  in  the  style  of  Hollar.  He  some- 
times marked  his  plates  with  his  name,  7CL 
and  sometimes  with  the  annexed  cipher.        Xvi* 

There  are  by  Lim  601  plates,  among  whicli  may 
be  mentioned  : 

36  plates  of  Sea  Fish. 

24     „  Fresh-water  Fish. 

12  „  livre  d'Oysenux. 

13  „  Diuersffi  Auium  Species.    1659. 
The  Militia  of  Paris.    1660  and  1663. 

There  exist  also  several  portraits  by  Aalbert 
Flamen,  which  have  been  engraved  by  Poilly  and 
Boulanger. 

FLAMEN,  F.,  probably  of  the  same  family  as 
Aalbert  Flamen,  was  a  native  of  Flanders,  who 
resided  in  Paris  about  the  year  1660.  Among 
other  prints,  he  etched  a  set  of  four  plates  of 
'  Views  on  the  Eiver  Seine,'  after  the  designs  of 
Israel  Silvestre. 

FLAMENCO,  Juan,  (that  is, '  John  the  Fleming,') 
supposed  to  be  identical  with  JuAN  DE  Flandes,  is 
mentioned  underthe  formernamebyCean  Bermudez 
as  a  painter  who  resided  in  the  Certosa  di  Mira- 
flores  from  1496  to  1499,  and  painted  the  altar- 
pieces  there,  for  which  he  was  paid  the  sum  of 
53,545  maravedis,  besides  his  maintenance.  On 
the  right-hand,  or  gospel  side  of  the  altar,  he 
represented  various  passages  in  the  life  of  St. 
John  the  Baptist,  which  were  well  treated,  with 
good  colouring  and  much  expression,  in  the  style 
of  Lucas  van  Leyden  ;  the  painting  on  the  left,  or 
epistle  side,  is  much  deteriorated,  and  it  can  only  be 
seen  that  it  represented '  The  Adoration  of  the  Kings.' 

Under  the  name  of  Juan  de  Flandes,  the  same 
writer  notices  an  artist  w-ho  painted  eleven 
pictures  in  the  cathedral  of  Palencia,  which  he 
began  in  the  year  1509,  under  an  engagement  to 
complete  them  in  three  years,  for  the  sum  of  500 
gold  ducats.  Some  have  supposed  that  Hans 
Memlinc  is  the  painter  intended  by  these  two 
appellations. 

FLAMENGO,  Migdel  el.     See  Amberes. 

FLAMMINGO.    See  Fiammingo. 

FLANDES,  Joan  de.     See  Flamenco. 

FLANDIN,  Edg6ne  Napol6on,  a  French  land- 
scape painter,  was  bom  at  Naples  in  1809.  After 
producing  various  pictures,  which  obtained  con- 
siderable success,  he  was  present  in  1838  through- 
out the  campaign  in  Algeria,  and  reproduced  several 
of  the  scenes  with  his  brush.  In  1839  he  was 
selected  to  pursue  antiquarian  investigatiops  in 
Persia,  and  on  the  completion  of  this  work  he 
prosecuted  further  researches  in  the  East,  and 
publiehed  several  works  containing  the  fruits  of 
his  labours.  The  most  important  of  these  is  his 
'  Voyage  en  Perse,'  published  in  conjunction  with 
Pascal  Coste,  the  architect,  in  six  folio  volumes, 
Paris,  1843-54;  and  'L'Orient,'  published  at  Paris 
in  folio,  1853-74.  He  did  not  return  to  painting 
till  about  1850;  and  he  died  in  1876.  Amongst 
his  chief  works  are : 
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The  riftzietta  nnd  Ducal  Palace  at  Venice.    1836. 

The  Bridge  of  Sighs,     1836. 

A  Viow  of  the  Coast  at  Algiers.    1837. 

The  Breach  at  Constantino.     1839. 

View  of  Stamboul.     1853. 

View  of  the  Uoyal  Mosque  at  Ispahan.     1853. 

General  View  of  OonBtantinople.     1855. 

The  Entrance  of  the  Bosphor'Us.     1855. 

Viow  of  Bagdad.     (Jilarscit/es  Museum.) 

FLANDRIN,  Auguste  Ren^,  a  French  painter, 
brother  of  Jean  Hippolyte  Flandrin,  was  born  at 
Lyons  in  1804.  He  was  at  first  employed  in  book 
illustration,  but  in  1832  he  went  to  Paris,  where  he 
worked  for  two  years  under  Ingres.  He  painted 
several  portraits,  and  after  visiting  Italy,  became 
director  of  the  Academy  at  Lyons,  where  he  died 
in  1843.     Amongst  his  works  are  : 

SavoDarola  preaching  at  Florence. 

Reposing  after  the  Bath. 

Interior  of  San  Miniato,  Florence. 

FLANDRIN,  Jean  Hippolyte,  a  French  his- 
torical and  portrait  painter,  was  born  in  1809  at 
Lyons,  where  his  father  fought  a  hard  battle  against 
poverty  as  a  miniature  painter.  He  was  the  fourth 
son,  and  his  mother,  who  had  seen  much  of  the 
cares  and  necessities  which  follow  the  pursuit  of 
art,  was  resolutely  opposed  to  his  becoming  a 
painter.  She  at  length  relented,  and  in  1821  he 
entered  the  studio  of  the  sculptor  Legendre,  and 
aftersvards  studied  under  Revoil  in  the  Lyons 
Academy.  By  dint  of  the  strictest  economy  a 
little  board  was  scraped  together  sufficient  to  en- 
able him  and  his  younger  brother  Paul  to  set  out 
for  Paris  in  1829.  To  economize  their  slender 
means,  the  two  brothers  were  obliged  to  travel 
thither  from  Lyons  on  foot.  Arrived  in  the  capital, 
they  became  pupils  of  Ingres,  in  preference  to 
Hersent,  to  whom  they  had  letters  of  introduction. 
The  choice  was  most  fortunate,  for  Ingres  proved 
most  kind  to  his  pupils,  and  Flandrin  to  the  end  of 
his  life  ever  showed  himself  loyal  and  devoted  to 
his  old  master.  The  next  three  years  was  a  period 
of  great  trial  and  privation.  Besides  suffering 
from  cold  and  scanty  food,  he  had  what  was  no 
doubt  a  slight  attack  of  cholera,  then  raging  griev- 
ously in  Paris.  He  was  also  laid  low  by  rheu- 
matism, from  which  he  subsequently  became  a 
great  sufferer.  In  1832  he  obtained  the  long- 
wished-for  '  grand  prix  de  Rome '  with  his  'Theseus 
recognizing  his  Father.'  Early  in  the  following 
year  he  arrived  at  Rome,  and  though  not  over- 
burdened %vith  means,  he  now  managed  to  send 
frequent  remittances  to  help  the  home  at  Lyons. 
While  studying  here,  he  formed  a  friendship  with 
Ambroise  Thomas,  the  French  musical  composer, 
which  lasted  through  life.  He  returned  to  Paris 
in  1838,  and  soon  obtained  ample  employment  in 
the  mural  decorations  of  churches.  His  first  great 
work  in  the  church  of  St.  S^verin  was  completed 
in  1841,  in  which  year  he  received  the  cross  of  the 
Legion  of  Honour.  Two  years  later  he  married 
Aim^e  Ancelot,  and  their  eldest  son  was  born  in 
1846.  The  history  of  the  remainder  of  Flandrin's 
life  may  be  summarized  in  the  decorative  works 
which  he  executed.  The  chief  of  these  were :  St. 
Germain-des-Pres — sanctuary  1842-4,  choir  1846-8, 
and  nave  18.55-61  ;  St.  Paul,  Nlines,  1847-9  ;  St. 
Vincent-de-Paul,  Paris,  1850-4  ;  the  Conservatoire 
des  Arts  et  Metiers,  1854  ;  and  the  church  of  Ainay, 
at  Lyons,  in  1855.  He  did  not  lack  appreciation  of 
his  works,  for  he  was  promoted  to  the  rank  of  officer 
of  the  Legion  of  Honour  in  1853,  and  in  the  same 
year  was  elected  to  the  Academy,  becoming  Pro- 
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or  of  Painting  in  1M7.  The  popularity  of  his 
art  drvw  to  him  >  Urge  connection  u  »  portrait 
painter,  aiui  ho  h*it  iimiiy  t-niinriil  Hitlrm.  IUh 
Lralth  (iurint;  thf  lai>t  few  vrnni  linil  l>c«n  any- 
tiling;  hut  kihhI  :  hill  mifTrrin^'a  fruni  ihrumatiim, 
» -.t  ,v  ,!,-,i  1,\  liig  work  in  mlJ,  iliini|i  oliurilira, 
anil  in  18t>3  Uv  umtrrlouk  u  iang- 
I  ^       uey  to  Italy,  iu  lioiira  uf  a  rmftoraliun 

of  itrriiglh.  itut  he  was  not  (lealined  tu  return, 
for  he  HucotimbtHi  tu  au  attack  uf  Buiall-pox  at 
Koine,  March  'ilsl,  lXt>4.  Hooiiles  the  decorative 
works  already  enumerated,  the  following  are 
aiuoli|;«t  the  chief  of  his  easel  productions  : 

I>anle  and  Virgil.     IKU.    (/.yoiit  JtfkWitM.) 

BunpiJra      1^8A.     {lyvmt  JJutmrn.) 

Pt   (M<ira  hralwg  the  lUiuJ.     1»S(S.     (.YoiUm  Cmtktdral.) 

<  Mug  little  ChiMren.    1837.     {Lititms  Muttrnm.) 

'■■  ■  ■■-      1M4. 

'.^1.     IMl.     (lUU  iluMum.) 
1     r  I liini ;  aflrr  lt>ifrt$. 

Matiu  Auuc  ^.iv■  litturbou,  l>ucbeaa  uf  Itourbon. 
Marie  Kr«ii<^>iae  Ar  Nuaillr«,  Mordiiuueu  uf     IVrsaitUs 
Lavardiu.  '  .{/utniin. 

Corvliuol  ilo  TouTQOD. 
Dioua  »f  Puitiera. 

FSfure  Studr      1865.  >  ,  _     . 

Portrait  of  ■  Yoiuijt  GirL     18«3.       ]  iiw"-'.  r-iru. 
Portrait  of  v  III. 

„  I  lie  Napoleon. 

'  .utel. 

.  <  '  icbAteL 

n  <  '  wiski. 

riandrin's  •  Ltilrts  et  Pens^es,'  accompanied  by  a 
bii>gra)>liical  notice  and  a  catalogue  of  his  works, 
were  published  by  the  Count  Delaborde  in  1865. 

0.  J.  D. 

FLANDRIN,  Jean  Papl,  a  well-known  land- 
•rafie  painter,  brother  of  the  famous  historicul 
painter,  Hippolyte  Flandrin.  He  was  born  at 
Lyons  on  May  8,  1811.  He  received  lessons  in 
painting  from  Ingres,  and  exhibited  constantly 
at  the  Salon  since  the  y«tar  1839  ;  an  achievement 
probably  exceeded  by  few.  His  early  landscapes, 
painted  in  the  Campagna,  were  almost  wholly 
based  upon  mytliological  and  religious  subjects ; 
but  about  the  year  1840  he  turned  his  attention  to 
portraiture.  At  Nantes  are  his  pictures,  '  La  Soli- 
tude,'  and  the  portraits  of  Hippolyte  and  Paul 
Flandrin,  and  the  Due  de  Feltre.  Among  his 
more  famous  landscapes  we  may  cite :  '  Au  bord 
de  I'Eau,' '  Umbrages,'  •  La  Vull6e  du  Gurdon,' '  Pre< 
d'Etretat,'  •  Pomic,'  '  Falaises  du  Triport '  and 
•everal  scenes  taken  from  Languedoc  and  Beam. 
His  work  is  also  reiiresented  at  Nisines,  Lyons 
and  Langres.  The  font  and  baptismal  chapel  at 
the  church  of  St  Siverin,  Paris,  are  also  decorated 
by  Flandrin  ;  and  he  also  executed  several  portraits 
and  mural  paintings  at  the  Due  de  Loynes*  chateau 
at  Dampierre.  We  must  regard  him  as  one  of 
the  legitiiiutte  representatives  of  classical  land- 
scape painting  in  France,  and  his  industry  and 
talent  seemed  to  lose  nothing  of  their  vigour 
by  the  passing  of  the  years,  for  even  in  the  last 
Salon  he  was  repre8etite<l  by  two  canvases.  He 
obtained  two  m.dals  of  the  Second  Class  in  183y  ; 
a  First  Class  Medal  in  1H47  ;  a  bronze  medaj 
at  llie  Universtl  Exhibition  of  188y.  He  was 
also  created  Knight  of  the  Legion  of  Honour  in 
1848.  His  deatli  occurred  in  Paris  on  March  10 
1902.  pp 

FLATMAN,  Thomas,  was  bom  in  London  in 
1633,  and  was  educated  at  Winchester  school. 
From  Iheuee  he  went  to  New  College,  Oifortl; 


but  leaving  the  university  without  a  defrr««,  he 
removed  to  the  Inner  Temple,  wl  .  ,■  time, 

he  became  a  barrister.     It  does    ■  i    ihat 

he  ever  followed  tint  profrsaioii  ui  u.r  :iiw,  but 
having  a  turn  for  the  tine  arts,  he  indulgr<J  hts  in- 
clination, and  gained  Borne  ii-|iulalion  a«  a  poet  and 
a  painter  in  niinialure.  lloroce  Walpoir  inrnliuns 
in  his  '  Anecdotes,'  that  i!r.  Tooke,  Master  of  the 
Charlerhonse,  had  u  head  of  his  father  hy  Flatmaii, 
which  Was  so  well  paiiite<l  that  Verlue  took  it  for 
Cooper's;  and  Lord  Uxford  had  another  portrait  by 
him,  which  was  ko  masterly  that  \  ertue  pronounced 
Flatmun  to  be  equal  tuHoskinsaiid  next  to  Cooper. 
It  is  certain  that  ho  excelled  more  as  a  painter 
than  a  poet,  and  Granger  asnerts  that  one  of  hia 
heads  is  worth  a  ream  of  his  Pindarics.  He  died 
in  1688. 

FLAVITSKY,  Konstakiin  Dmitbibvich,  a  Rus- 
sian historical  painter,  was  born  in  1829  or  1830, 
and  studied  at  the  Acadiiiiy  of  St.  Petersburg,  of 
which  he  afterwards  became  a  professor.  He 
earned  considerable  praise  in  his  country  for  his 
painting  of  'The  Death  of  the  Princess Tarakanoff." 
He  died  at  St.  Petersburg  in  1866. 

FLAXMAN,  Maky  Ann,  a  sister  of  John  Flax- 
inan,  the  celebrated  sculptor,  with  whom  she  re- 
sided for  some  time,  was  an  occasional  exhibitor 
at  the  Royal  Academy  of  portraits  and  subjecu 
taken  from  poems,  as  well  as  domestic  scenes, 
from  1786  till  1819.  She  died  in  1833,  in  her 
65th  year.  Blake  engraved  her  designs  for  Hay- 
ley's  '  Triumphs  of  Temper,'  and  her  illustrations 
to  '  Robin  Goodfellow '  were  also  engraved. 
Redgrave  mentions  the  following,  amongst  others, 
of  her  works  : 

Turkish  Ladies.     1786. 

Ferdinand  and  Mir&uda  playing  Chess.     1789. 

Portrait  of  Mra  Billiu^n.     1802. 

Sappho.     1810. 

Maternal  Piety.     1819. 

FLEGEL,  Georg,  a  painter  of  subjects  of  still- 
life,  was  born  at  OlmGtz  in  Moravia  in  1563,  and 
resided  at  Frankfort,  where  he  died  in  1638.  He 
painted  fruit,  flowers,  fish,  vases,  glasses,  and 
other  inanimate  objects.  The  flowers  and  fruit  in 
the  paintings  of  Martin  van  Valckenborch  are  by 
him.  There  are  fruit-pieces  by  this  artist  in  the 
Gallery  at  Cassel  and  the  Museum  at  Darmstadt, 
and  in  the  latter  is  a  portrait  of  himself. 

FLEISCHBERGER,  Johahn  Friehbich,  was  a 
German  engraver,  who  worked  for  the  booksellers. 
He  engraved  an  ornamental  frontispiece,  *nd  a 
portrait  of  the  author,  for  Horst's  '  Opera  Medic*,' 
printed  at  Nuremberg  in  1660. 

FLEISCIIMANN,  Acgisti.n  Cubistian,  was  an 
obscure  Geniian  engraver,  who  was  employed  by 
the  booksellers  at  Nurenilverg.  He  engravej  some 
of  the  portraits  for  Koth-Stholtz's  'Icones  biblio- 
polarum  et  Tvpographorum,'  published  in  17*26-42. 

FLEISCHMANN,  Fbiklrich,  a  painter  and 
engraver,  was  born  at  Nuremberg  in  1791,  and 
was  instructe<i  by  Anibrosius  Gabler.  He  executed 
many  miniatures  and  portraits  in  oil,  and  engraved 
more  than  1900  plates  with  the  point.  He  died  at 
Munich  in  1834.     His  best  works  are  : 

His  own  Portrait. 

The  Four  Apuetlra  ;  afifr  All-reekt  Dirrr. 
Ecce  Homo  ;  taid  to  li  aflrr  LtcHonU  da  I7arf . 
The  Portrait  of  Van  Dyck. 

FLEM.\LLK,  Bebtuolet,  (more  cominonlv 
Flxmaix,  and  sometimes  Fui)lAEL.)a  son  of  Reuier 
Flemalle,  a  glass   painter,  was  bom  at  Li^ge  in 
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1614.  Do  was  first  instructed  in  painting  by 
Hcndrik  Trippcz,  but  afterwards  by  Goraort  Douf- 
fct,  nn  historical  painter,  who  had  studied  at  Home. 
Under  this  master  lio  acquired  sutlicient  aliihiy  to 
venture  on  visiting  Italy.  On  his  arrival  at  Rome 
in  1638,  he  was  unremitting  in  his  studies  after 
tlie  works  of  the  best  masters,  and  it  was  not  long 
before  he  was  noticed  for  tlie  readiness  of  his  in- 
vention and  the  freedom  of  his  hand.  The  Grand- 
Duke  of  Tuscany  invited  him  to  Florence  and 
employed  him  in  ornainenting  one  of  the  galleries 
of  his  palace.  After  passing  some  years  in  tlio 
service  of  that  prince,  he  visited  Paris,  where  he 
■was  patronized  by  the  Chancellor  Siguier,  who 
employed  him  in  some  of  the  apartments  at  Ver- 
sailles. In  the  sacristy  of  the  Augustinian  church 
in  Paris  he  painted  the  'Adoration  of  the  Magi.' 
Notwithstanding  this  flattering  encouragement,  he 
quitted  Paris  and  returned  to  his  native  country  in 
1647,  after  an  absence  of  nine  years.  His  lirst 
work  after  his  return  was  a  grand  composition  of 
the  '  Crucifixion,'  which  he  is  said  to  have  painted 
for  one  of  the  chapels  of  the  collegiate  church  of 
Rt  John,  as  well  as  for  the  King  of  Sweden. 
This  performance  gained  him  great  reputation, 
and  he  was  employed  in  several  considerable  works 
for  the  churches  at  Li^ge.  In  1670  he  was  invited 
to  return  to  Paris,  where  he  painted  the  ceiling  of 
the  king's  chamber  of  audience,  in  the  palace  of 
the  Tuileries,  representing  on  emblematical  subject 
of  religion.  He  was  made  a  member,  and  after- 
wards a  professor,  of  the  Royal  Academy  in  Paris, 
and  was  high  in  the  estimation  of  Louis  XIV.  and 
the  public.  The  love  of  his  native  country  induced 
him,  however,  to  return  to  Li^ge,  where  he  was 
elected  canon  of  the  collegiate  church  of  St.  Paul, 
and  continued  to  exercise  his  talents,  under  the 
protection  of  Henry  Maximilian,  Prince  Bishop  of 
Liige.  A  few  years  before  his  death,  which  took 
place  at  Li^ge  in  1675,  he  fell  into  an  extreme 
melancholy  and  gave  up  entirely  all  work.  Bertholet 
Flemalle  possessed  an  inventive  genius,  and  had 
acquired  by  his  studies  in  Italy  a  great  style  of 
composition,  and  a  correctness  of  design  that  par- 
take of  the  grandeur  of  the  Roman  school,  but 
more  especially  the  style  of  Nicolas  Poussin.  His 
forms  are,  however,  too  artificial,  and  his  colouring 
is  weak.  The  following  is  a  list  of  his  most  im- 
portant paintings: 

Brussels.  Museum.    The  Chastisement  of  Heliodorus. 

CasseL  GatUry.    The  Death  of  Liicretia. 

„  ,,  Alexander  leaving  for  Asia. 

Dresden.  Gallery.    Pelopidas. 

„  „  .fineas    leaving   Troy   with   his 

wife  Creusa,  his    father  An- 
cbises,  and  his  son  Ascauius. 
Florence.     Ducal  Pal.    Several  paintings. 
Li^e.  Dominican  1  ,5,,,^  Elevation  of  the  Cross. 

Church,  j 
„  „  The  Assumption  of  the  Virgin. 

„  Cathedral.     The  Kaising  of  Lazarus. 

Liege.  St.  Paul.    The  Conversion  of  St.  Paul. 

St.  John.    A  Crucifixion. 
Paris.  Louvre.    Mysteries  of  the  Old  and  New 

Testament. 

FLEMALLE,  Rf.sikk,  (or  Flemael,)  was  a  painter 
on  glass,  to  whom  is  attributed  'The  Adoration  of 
the  Magi,'  in  St.  Paul's  at  Li^ge.  He  was  the 
father  of  Bertholet  and  Willem  Flemalle ;  and  of 
a  third  son,  Hendrik,  who  was  a  goldsmith. 

FLEMALLE,  Willem,  (or  Flemael,)  who  was 
instructed  by  bis  father,  painted  several  excellent 
glass-paintings  for  the  Magdalen  Church  at  Li6ge. 
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FLEMING,  John,  a  Scottish  landscape  painter, 
lived  in  the  early  part  of  tho  present  century.  He 
is  best  known  from  the  series  of  views  he  paiuted 
for  Swan's  '  Lakes  of  Scotland,'  publislied  at 
Glasgow  in  1834.  In  the  Glasgow  Corporation 
Galleries  is  a  '  View  of  Greenock,'  painted  by  him 
in  18-27. 

FLERS,  Camille,  born  in  Paris  in  1802,  was  a 
painter  of  hiTidscapes  and  a  scholar  of  Pfiris. 
His  'Views  of  Normandy  '  and  'The  Banks  of  the 
Marne  and  Eure  '  display  a  great  amount  of  study 
and  power  or  feeling  in  the  colouring.  He  died  at 
Annet  (Scine-et-Marne)  I'aris  in  1868.  He  was  tho 
instructor  of  Cabats.  In  the  Louvre  is  a  landscape 
by  this  artist  of  tho  '  Environs  of  Paris.' 

FLESSIIIER,  B.,  is  an  artist  mentioned  by 
Walpole  as  a  painter  of  sea-pieces,  landscapes,  and 
fruit.  His  pictures  may  be  supposed  to  have  pos- 
sessed considerable  merit,  as  some  of  them  were 
thought  worthy  of  being  placed  in  the  collection 
of  King  Charles  the  First,  and  in  that  of  Sir  Peter 
Lely. 

FLETCHER,  Henry,  was  an  English  engraver 
who  flourished  about  the  year  1729.  He  engraved 
a  print  of  '  Bathsheba  and  her  Attendants  at  the 
Bath,'  after  Sebnstiano  Conca,  and  some  portraits, 
among  which  is  that  of  Ebenezer  Pemberton, 
minister  of  Boston,  prefixed  to  a  volume  of  his 
sermons. 

FLETCHER,  Nicolas,  is  mentioned  by  Basan  as 
having  engraved,  about  1750,  some  views  of  Rome, 
after  Canaletto. 

FLEUNER,  Peter.  There  is  a  woodcut  exe- 
cuted in  a  very  bold,  spirited  style,  representing  an 
emblematical  subject,  apparently  '  The  Procession 
of  Gluttony,'  with  the  name  of  this  artist  at  length, 
and  dated  1549. 

FLEUR,  Nicolas  Guillacme  de  la.  See  De 
La  Fleur. 

FLEURY,  Antoine  Claude,  a  French  historical 
and  portrait  painter,  was  born  about  the  middle  of 
the  18th  centurj'.  He  studied  under  Regnault,  and 
exhibited  at  the  Salon  from  1795  to  1822.  Amongst 
his  works  are : 

The  Abduction  of  Helen  from  the  Temjjle  of  Diana. 

1800. 
Theseus  going  to  fight  the  Minotaur.    1804. 
The  Doom  of  Orestes.     1806. 
Venus  and  Adonis. 
The  Origin  of  Painting.     1808. 
Cornelia  and  her  Sons.    1810. 
The  Flight  into  Egypt.     1819. 
The  Widow's  Mite.     1819. 
Portrait  of  Louis  XVIXI.     1819. 

FLEURY,  Franqois  Antoine  Li5on,  a  French 
landscape  painter,  was  bom  in  Paris  in  1804.  He 
was  the  son  of  Antoine  Claude  Fleury,  under 
whom  he  at  first  studied,  and  then  under  Bertin 
and  Hersent.  Between  1827  and  1830  lie  made 
a  sketching  tour  in  France  and  the  neighbour- 
ing countries.  He  occasionally  painted  figure 
subjects,  such  as  '  The  Baptism  of  Christ,'  at  the 
church  of  St.  Marguerite,  and  '  St.  Genevieve,'  at  St. 
Etienne-du-,Mont,  Paris.  He  died  in  1858.  Amongst 
his  works  are: 

A  View  of  the  Ponte  Katto,  Rome.     1831. 

■\Vood  in  Normandy.     (liar-le-JJuc  Museum.) 

View    on    the   Itoad  to   Genoa,  near  Nice.     (Amieni 

Museum.) 
Pa.<iturage  in  Normandy,  near  Trouville. 
"Water  and  filill  at  Coutivert. 
View  on  the  Coast  of  Genoa.    {Orleans  Museum.) 

,      FLICIUS,   Gebbards,    is   only  known    by  his 


PALNTEBS   AND   ENQBAVEUa 


portnul  uf  Art lil'ikhip  Cttiitnpr,  paiiitrtl   in   1&'I6, 

now    in    Xhc    N.111.'!  al     I'l-r'nii!    (I.l'.rv.        It    liaa 
'  s  of  Kut- 

yLl.NLll,  Am  UI.AA  t.lll..^.uN  1  i.ia>l!<ANn,  ■ 
wiKid-«ii({r*ver,  wut  l>i'iii  at  C'i>i>riiliiiKrii  i»  1H13, 
and  (tuilird  at  tlir  Acadrui)'  liirrr  from  183'2  to 
1K38.      He    had     prrviuualy    wurkrvl    an    a    ^ulil- 


Itir:  111'    i  •!  liiLirti  K  ,    t  ■  ij^i^i  1!  ;.■    Ill 

dr«^'  '    u^Hiu  (lie  bluik  and    workiiig 

out    I.,     w, „    .. .  '      ■    '■—    hand,      lu    1840   lie 

•ettird  duwn  as  a  l>:  '     and  pulilialitMl  the 

{Kipular    ■  Fliuclia   A.... with    woo»Lul  illuB- 

trstiona       He  dird  at  Co|>enLaKrii  in  1872. 

KI.INC'K,  UiiYKHT.  WB8   burn  at  Clevra  in   1615. 

It  was  tlir  winli  uf  his  parrula  to  bring  him  up  to 

mt  rrii.tite  ]  iirt^iiits  ;  but  his  desire  of  becoming  a 

1  to  seek  fvery  upnortunitv  uf 

'  I  witli  artiitts,  ana  his  fa'tlier 

wac  .idrd  tu  alluw  him  to  fulluw  a 

pri''  1  he  had  lihuwn  eu  decided  a 

!  \.      Uc  was  first  a  scholar  of   Lnmbert 

.it   I>eeuwarden,  and   under   him  ho   re- 

m.iii  1  >l   >  ;   but  he  afterwards  entered  the 

•chuul  of  .1,  and  made  such  prugretss  that 

after  a  vcar  '      were  scarcely  discernible 

from  those  uf 

From  1640  k-  i-^.-  .•<  rxecuted  his  best  produc- 
tions of  historical  subjects  and  portmits,  and  in 
both  he  was  one  uf  the  ni»iit  successful  and  liiust 
emi'loved  anists  of  his  country.  The  magistrates 
of  Amsterdam  engaf;ed  him  in  many  coDt>ideruble 
works  for  the  town-hall,  and  he  painted  the 
portrait*  of  some  of  the  must  illustrious  personage* 
of  his  time.  In  1652  he  became  a  burgher  of 
Amsterdam.  The  Elector  of  Brandenburg  and 
Prince  Maurice  of  Nassau  favoured  him  with 
their  protection,  and  employed  him  in  many  im- 
portant works.  The  burgomaster  uf  Amsterdam 
bad  commisiiioned  him  to  paint  twelve  pictures  for 
the  town-hall,  uf  which  he  had  finished  the  sketches 
when  he  died  in  1660.  In  the  latter  part  of  his 
hfe  b«  began  to  study  after  the  works  of  the 
Italian  masters.  The  following  is  a  list  of  his  best 
paintings  : 

AU-U-ChapeU,.    ^f^-^  }  Tie  B^gent*.    im 

Amstardam.    Mttmm.    FAte  of  the  Civic  Ouard  of  Am- 
ttu^lam,  io  celebratioD  of  the 
Peace  of  Munster.     164S. 
a  .  Itaac  bleuiug  Jacob.     1038. 

„  Palaa.    Marcus  Curiiu    Deutatus  aa    a 

Hn'rhan*^*"*" 
B  „  SolomoD  prajing  for  the  gift  of 

Wudom. 
rnm-AoU.     The  Archer*  of  1043. 
„        CWiu.  Cat.    The  Archera  of  1M5. 
Antwarp.        JfaMna.    The   Portraiu   of    a  Man   aod 

Womaa. 
Berlin.  Galltry.    A  Female  Portrait.     1S41. 

.>  I.  The  KipiUtiioa  of  Uagar. 

Bnrdeanw.        Mu—mt,    A.  lAndieape. 
Bninswiek.       GMUry.    A  Female  Portnit     1430. 
.  K  IF^rrrfaiu  and  Fabrieius. 

M  •*  Toe  Cruwuiug  of  a  Conqueror. 

Bmaiwls.  Uuttumt.     Porlrut  uf  a  Woman. 

Ooiogne.  Mtunm.     Purtrmit  of  an  old  Man  reading. 

Copanbafao.   UalUry.    A  IV^rtrut. 

n  n  A  Purlrut  Group. 

Dannstadt.     Muieum.     A  Woman  and  Child. 
Draadeo.  Gaittry.    t>*vi,t  «n<<  Vri.h. 

Tl,r-       ■■ 
Dahlin.         \tt.  Gall.    IL  ■  ,4>jJ  to  Darid. 

Frankfort.  SUJti  Jua.    A  1 :r»iL 


lille. 

Muknm. 

Botomo 

(A   *■ 

1 

y. 
i- 

A  . 

Ai. 

t/uudou. 
Munich. 

Paru. 

JtuI*  (oti. 

Utllrry. 

lumrrt. 

^Jjr.     1648. 

..,,1,. 


i  M«  Itirtli 

r  U. 


Pctcniburi;. //(TMirdy*.    Ja 


Pummrnfelden.    G*U. 
Kotterilam.     Mutmm. 


J\  i  ,:rwe«a. 

Purtrft.t  "•  a  .Soldier. 
A  Pullkli  Jew. 
A  IjuiiIbcaik*  »"''  '  '■ 
Purtnut*  ul    I 
and  uf  his  S. 
I'urtnut  uf  an  uld 


. .  i^  ilham 


1«44. 
<.iickcl 


Vienna,  Gallery. 

FLINDT,  Tail,  born  at  Nurcmber«  about  1570, 
was  a  goldsmith  and  engraver  on  metals,  and  one 
uf  the  first  artists  who  wurked  with  the  stamp  or 
Bwage.     He  died  after  1644. 

FLIPAHT,  CuABLES  JobKPH,  the  brother  of  Jean 
Jacques  Fliparl,  was  bum  in  Paris  in  1721,  ami  waa 
instructed  in  the  rudiments  uf  art  by  his  father. 
He  visited  Venice,  and  studied  painting  under 
Tiepolo  and  Amicoui,  and  engraving  under  Wagner. 
After  staying  some  time  at  Home  he  was  appoifited 
court  painter  and  engraver  by  King  Ferdinand  VI. 
of  Spain  in  1770.  His  best  plates  are  the  portraits 
of  the  King  and  the  Queen  of  Spain.  Some  of  his 
paintings  are  in  two  of  the  churches  at  Madrid. 
He  died  in  that  city  in  1797. 

FLIPAHT,  Jacques  NiaiLAS,  who  waa  born  in 
Paris  in  1724,  was  a  painter  of  no  repute. 

FLIPAHT,  Jean  Cbables,  a  French  engraver, 
was  bom  in  Paris  about  the  year  1683.  He  en- 
graved some  pistes,  which  are  executed  entirely 
with  the  graver,  in  a  neat,  fitiished  style,  hut  with- 
out much  effect.  He  died  in  Paris  in  1761. 
Amongst  his  works  are : 

The  Portrait  of  Ken6  Choppin  ;  afttr  Janet. 

The  Virgin  and  Infant ;  ajter  Xaphatl ;  for  the  Orosat 

Colle<.'tiou. 
Oirist  praying  on  the  Meant  of  Olives ;  afXrr  tkt  Maw  / 

for  the  troiat  Collection. 
The  Penitent  Magdalen  ;  after  L*  £ni». 
Apollo  and  Daphne  ;  after  £.  Houau*. 

FLIPAHT,  Jean  Jacques,  the  son  of  Jean  Charle* 
Flipart,  born  in  Paris  in  1719,  was  instructed  in 
the  art  of  engraving  by  his  father,  whom  he  soon 
surpassed.  He  afterwards  studied  under  L.  Cars. 
His  plates  are  partly  etched,  and  liniuhed  with  the 
graver,  and  possess  great  merit.  He  died  in  Paris 
in  1782,  leaving  a  cunsider.ible  number  of  plate*, 
many  uf  which  were  after  the  b«<>t  masters  uf  his 
time.     They  include  the  following: 

Portrait  of  J.  B.  Oreuae  ;  after  Greuu. 

A  Sick  Man  surrounded  by  his  Children ;  afUr  tka  $am4. 

17«7. 
Twelfth  Night ;  a/ltr  Ike  tama. 
Portrait  of  Jacques  Dumont  la  W.nm«ln  ;  a/ltr  De  La 

Tour. 
The  Holy  Family  ;  after  Giulio  Somtaa*. 
Adam  and  E\p  .  iif'.vr  ('.  Satotre. 
Venue  [ivr::!!;  l-  1*  •■  .^mi"  to  -tneas;  after  (A«Mai« 
ASe»->- 
A  Sea- 
Christ  .     ^.etritk, 
A  B.«; 
A  Tig.. 
The  Baltic  cf  llic  t'inla..r5  and  Lapitbn. 

Coables  Fbaxi,ois  FtirAur,  the  brother  of 
Jean  Jicjues  Flipart,  who  died  in  1773,  executed 
Several  plates  after  FragOliarU. 
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FLODING,  Pehr,  a  Swedish  designer  and  en- 
graver, was  born  at  Stockholm  in  1721.  He  was 
instructed  by  Charpentior,  and  resided  chiefly  in 
Paris,  but  fin'ally  returned  to  Ids  native  city,  whore 
he  died  in  1791.  Ue  engraved  several  plates,  both 
in  line  and  in  aquatint,  among  which  are  the 
following : 

The  Portrait  of  Alexander  KosUn,  painter;  after 
Koslin. 

Apollo  and  Daphne ;  after  F.  Boucher. 

Soldiers  guarding  a  Prison ;  after  the  tame. 

A  Girl  sleeping,  with  a  Dog  by  her ;  after  J.  B.  Deshait. 

Gustavus  III.,  King  of  Sweden ;  after  L.  Patch. 

A  Battle  ;  after  Catanova. 

FLORENCE,  William  of,  was  a  monk  who,  in 
the  13th  century,  painted  in  Westminster  Abbey, 
in  the  old  castle  at  Windsor,  and  in  Guildford. 

FLORENTIA,  Andrea  da,  was  an  artist  who 
lived  in  the  14th  century,  and  painted  the  frescoes 
inside  the  cast  gate  of  the  Campo  Santo  of  Pisa, 
which  represent  incidents  in  the  life  of  St.  Ranieri. 
Records  exist  to  prove  that  they  were  executed  by 
order  of  Piero  Gambacorta,  and  that  Andrea 
received  payment  for  them  in  1377.  These  fres- 
coes were  afterwards  completed  by  Antonio  Vene- 
ziano  in  1386.  Crowe  and  Cavalcaselle  have 
assigned  to  this  artist  an  immense  series  of 
frescoes  painted  between  1339  and  1346  in  the 
Cappellone  dei  Spagnuoli,  in  the  convent  of  San 
Spiritii,  Florence.  These  frescoes  contain  between 
three  and  four  hundred  life-size  figures,  and  pre- 
sent an  allegorical  representation  of  '  The  Triumph 
and  Power  of  the  Church  Militant  through  the 
efforts  of  St.  Dominic  and  the  members  of  his 
Order.'  On  the  north  wall  of  this  same  chapel  is  a 
fresco  representing  '  Christ  going  to  Calvary,'  and 
'  'The  Crucifixion.'  No  dates  are  known  as  to  this 
artist's  birth  or  death. 

FLORENTIA,  Bebnabdus  de,  is  a  name  found 
on  a  few  pictures,  as  a  triptych  in  the  Academy, 
and  a  '  Virgin  and  Saints  '  in  the  convent  of  the 
Ognissanti  at  Florence.    It  was  at  one  time  thought 
that  the  author  might  possibly  be  identical  with 
Leonardo  di  Clone,  the  brother  of  Orcagna. 
FLORENTIA,  Rakfaellino  di.     See  Capponi. 
FLOREZ,  Fbancisco,  a  painter  of  illuminations 
in  the  service  of  Isabella  of  Spain,  whose  missal 
embellished  by  this  artist  is  now  in  the  Cathedral 
of  Granada. 
FLORI  DELLA  FRATTA.    See  Della  Fbatta 
FLORIANI,  Fbanoesco,  a  native  of  Udme,  who 
flourished  in  the  16th  century,  was  instructed  by 
Pellegrino,  and  displayed  a  great  talent  for  por- 
traiture.    Many  of  his  paintings  were  in  the  pos- 
session of  the  Emperor  Maximilian  II.,  by  whom 
he  was  employed.     His  '  Judith  '  has  great  merit. 
FLORIANO,  Flaminio,  was  a  Venetian  painter, 
who  imitated  the  style  and  copied  the  works  of 
Tintoretto   with   success,  from   which  fact  he   is 
supposed  to  have  been  a  disciple  of  that  master.^ 
One  of  his  best  works  is  a  picture  of  'St.  Lawrence, 
in  the  church  of  that  saint. 

FLORIGERIO,  Sedastiano,  who  lived  in  the 
16th  century,  was  probably  born  about  the  year 
1500  at  Udine.  He  was  a  pupil  of  Pellegnno,  and 
is  thought  to  have  married  his  daughter  Aurelia. 
His  first  altar-piece  was  painted  in  1525  for  the 
church  of  Santa  Maria  di  Villanuova,  and  in  1529 
he  painted,  by  commission,  the  altar-piece  of  '  St. 
George  and  the  Dragon  '  for  the  church  of  San 
Giorgio  of  Udine.  Soon  after  this  he  went  to 
Padua,  where  he  painted  the  portal  of  the  Palazzo 
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del  Capitaneo,  and  seems  to  have  remained  in  that 
city  until  1533.  On  his  return  to  Udine  he  un- 
happily killed  a  man  in  a  duel,  and  was  obliged  to 
flee  for  refuge  to  Cividale,  which  he  was  unable  to 
leave  until  1543.  His  death  is  believed  to  have 
occurred  at  Udine  soon  afterwards.  The  following 
are  among  his  extant  paintings : 

Padua.    S.  Bovo.    Deposition  from  the  Cross,  with  Saints, 

A  Pieti. 
Venice.  Academy.    The  Conception,  between  SS.  Boch  and 
Sebastian. 
„  „  Madonna  and  Child,  with  St.  Augus- 

tine and  St.  Monica  (painted  for  tht 
Shoemakers'  Guild  at  Udine). 
„  „  St.  Francis,  St.  Anthony,  and  St.  John 

the  Baptist  {painted  for  San   Bovo 
at  Padua). 
„  „         Madonna  and   Child  enthroned,  with 

St.  John,  St.  Anthony,  and  St. 
Monica  (formerly  in  the  Servi  at 
Venice). 

FLORIMI,  Giovanni,  (or  Florini,)  an  engraver, 
who  was  a  pupil  of  Comelis  Galle,  worked  at  Siena 
in  1630.  His  works  consist  principally  of  portraita, 
and  among  them  is  that  of  Francesco  Piccolomini, 
after  F.  Vanni. 

FLORIS,  Frans.    See  De  Veient. 

FLOS,  Do.     See  Duflos. 

FLUGGEN,  Gisbebt,  a  German  painter,  wa8 
bom  at  Cologne  in  1811,  and  having  there  learned 
the  rudiments  of  painting,  visited  in  1833  the 
Academy  at  Diisseldorf,  but  went  soon  afterwards 
to  Munich,  where  he  became  known  for  his  genre 
paintings.  The  characters,  the  expression  of  the 
faces,  and  the  excellent  arrangement  of  his  pictures 
have  a  very  pleasing  effect.  He  was  elected  a 
member  of  the  Academy  at  Munich  in  1853,  and 
died  there  in  1859.  The  following  are  some  of  his 
works : 

Hanover.         Museum.    Jacob  deceiving  Isaac.  1848.  (His 

best  work.) 
Leuchtenberg.     Xyucal  \  ,jj^g  chess-players. 

Madrid.  Gallery.    The  unlucky  Player.    1841. 

Munich.  Gallery.    The  Ante-chamber  of  a  Prince. 

(His  last  unfinished  work.) 

FO,  G.  R.,  was  a  native  of  Switzerland,  who 
flourished  about  the  year  1651.  Papillon  speaks  of 
him  as  an  excellent  engraver  on  wood,  and  a  con- 
temporary of  Hans  Holbein.  He  executed  the 
cuts  for  the  '  History  of  Animals,'  by  Conrad 
Gesner,  published  at  Zurich  in  1651,  and  also  en- 
graved the  coins  and  medals  of  the  '  Roman  Em- 
perors,' for  another  work  by  the  same  author, 
published  in  1559. 

FOCK,  Hebmanus,  who  was  born  at  Amsterdam 
in  1766,  and  died  there  in  1822,  was  a  landscape 
painter  as  well  as  an  etcher,  of  whose  works  there 
remain  sixty-five  plates  of  landscapes,  caricatures 
of  Napoleon,  &c. 

FOCOSI,  Alessandro,  who  was  bom  in  1839, 
painted  historical  subjects  at  Milan.  His  best 
works  are  '  Catharine  de'  Medici  and  Charles  IX.' 
(1867),  and  'Charles  Emmanuel  throwing  the 
Insignia  of  the  Golden  Fleece  to  the  Ambassador 
of  Spain,'  painted  for  the  Govemment  of  Italy. 
He  died  in  1869. 

FOCUS,  Geobge,  bom  at  Chateaudun  about  1641, 
was  a  painter  of  landscapes  and  an  etcher.  His 
best  plates  are  six  '  Italian  Views,'  after  Nicolas 
Poussin.  He  died  in  Paris  in  1708.  He  is  called 
Faucus  by  F^libien  and  Mariette. 

FOGGO,  Geobge,  who  was  bom  in  1793,  worked 
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with  liis  rlilrr  brutlier  Juiicii  Fo^^o  He  litlio- 
gr«l<lir<l  (III-  I'tirlouim  of  l{a|iliHf  I,  and  lit<  wui  (lie 
aullior  of  srvrriti  fHiinVM  wnitrii  fur  tlit<  atlvuiie- 
luriit  of  art.      Up  ilit-ii  ill  IHliit. 

K(.K.i(j(i,  Jamic!>,  wiiit  liiirii  in  London  in  1790. 
Hid  fatlicr,  hIio  wui  n  rriiloiii)  frirnd  of  civil  and 
rvli^ious  liliprly,  having  kivoii  offrncf  to  tlie  'I'orv 
Kuvernnii-nt  iit  llio  liiuo  wlirn  lli<-y  had  BUMprndfd 
the  Ilaheaa  t'orjma  Ait,  |iro>'rvdcJ  with  hid  family 
to  I'aris,  whrre  liis  annit  wi<rr  t-<l uiatrd  in  the 
Imperial  Ai-admiy.  In  1815,  un  the  r«lurn  of 
Napoleon  from  KIha,  Janira  Ki>g(;o  liaHlenrd  to 
Knglaiid,  full  uf  hope  and  ambition  ;  but  after  hia 
luni;  exile  be  8oiif;nt  in  vain  the  frieiidH  uf  his 
childhood.  Noverllieloan,  without  tlie  encourafje- 
meut  of  |iatroiia^e,  he  aet  to  work  in  a  humble 
aeound-tloor  room,  and  (>ainted  hia  '  Ilagar  uud 
lalimael,'  which  was  exhibited  at  the  Britiith  In- 
stitution, whi-re  it  waa  favourably  noticed  by  West 
and  other  artists,  yet  did  nut  lind  a  purchaser. 
In  1819  he  was  joined  by  his  bruther  George,  and 
during  the  next  forty  years  the  brothers,  working 
together,  produced  various  historical  pictures, 
renerally  of  a  large  size,  which,  however,  were 
doomed  to  remain  on  tlieir  hands  unsold,  their 
■lender  means  of  living  being  chiefly  derived  from 
teaching.  In  1821  and  1822  they  painted  their 
large  picture  representing  the  'Chriutian  Inhabit- 
ants of  Parga  preparing  to  emigrate  in  presence 
of  the  invading  force  of  Ali  Pasha.'  This  and 
subsequent  works  obtained  the  approbation  of 
Sir  Thomas  Lawrence,  Fuseli,  Hilton,  Flaxman, 
and  other  artists  of  eminence.  An  '  Entombment 
of  tJie  Saviour,'  by  them,  forms  tlie  altar-piece  of 
the  French  Protestant  church  in  St.  Martin's-le- 
Grand.  Amongst  tlieir  other  works  may  be  men- 
tioned '  Napoleon  signing  the  Deatli-warrant  of  the 
Duke  d'Enghitn,  in  spite  of  the  entreaties  of  his 
mother,'  "General  Williaius  amongst  the  inhabit- 
ants of  Kara,'  and  '  Christ  at  the  Pool  of  Bethesda  ' 
(1824).  The  Foggos  contributed  also  to  each  of 
the  carto<in  and  fresco  exhibitions  held  in  West- 
minster Hall  in  the  years  1840  to  1843.  James 
Foggo  died  in  London  in  1860. 

FOGOLINO,  Mabckllo,  was  probably  bom  in 
the  Friiilan  Provinces  at  the  beginning  of  the 
16tb  century.  He  learned  his  art  in  Vicenza,  and 
one  of  his  earliest  paintings  is  a  small  '  Adora- 
tion of  the  Magi,'  in  tempera,  formerly  in  San 
Butolummeo,  and  now  in  the  Public  Gallery  of 
that  city.  In  15-23  he  contnuted  with  the  Scuola  di 
San  Biagio,  at  Pordenone,  for  a  '  Virgin  and  Child 
between  SS.  Blaise  and  Apollonia,'  and  a  little 
later  he  executed  the  Glory  of  St.  Francis  be- 
tween Daniel  and  St.  John  the  Baptist,'  both  of 
which  pictures  are  now  in  the  cathedral  of  Porde- 
none. On  his  return  to  Vicenza  he  painted  a 
'  Madonna  surrounded  by  Angels,'  now  in  Santa 
Corona  ;  and  a  '  Nativity  '  that  is  in  the  possession 
of  Signur  Bernasconi  of  Verona.  According  to  a 
letter  in  his  own  hand,  still  in  existence,  he  was 
at  Trent  in  15H6,  having  been  appointed  to  aid  in 
the  decorations  of  that  city  for  the  visit  of  King 
Ferdinand.  In  the  Santissima  Trinita,  Trent, 
is  an  altar-piece  that  may  be  assigned  to  him,  as 
also  other  paintings  and  frescoes  in  the  churches 
and  cathedral  of  that  city.  The  dates  of  his  birth 
and  death  are  uncertain.  Among  his  extant  paint- 
ings are  the  following : 

Berlin.  Gallery.    Hadoona  and  Child  with  Saints. 

(Karly  vork :  /vnnerly  in  .Ski a 
i'ntKttco,  Ticdua.) 
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His   engravings,  which   are  executed  with 
graver  in  a  free  and  light  manner,  include : 

A  VirKiu  auil  Child,  iu  a  luidacapa  willi  architoetunl 

ruiuB,  aiid  Jutir|>)i  (IriiwuiK  water  fruiu  a  wtiU. 
A  iiaktHl  Wuiiiiui  aiid  a  Cliilii. 
A  Sttttur  iif  MareUB  AureliuK  uu  huraeback. 
Ttit*  Kra^uiciit  ot  a  Kciuale  htatuo. 
A  >ialivil]r. 
Uary  guiug  to  the  Temple. 

FOHK,  Danikl,  born  at  Heidelberg  in  1801,  firtt 
studied  science,  which  he  aflerwarda  abandoned 
for  the  art  of  painting.  After  studying  some  time 
by  himself,  he  went  to  Munich  in  1829,  and  then  to 
the  Tyrol.  He  was  court  painter  to  tlie  Uraud- 
Duke  of  Baden,  and  died  at  Baden-Baden  in 
1862.  There  are  by  him  in  the  Gallery  at 
Carlsruhe : 

Mazeppa.     1836. 

A  View  of  the  Ktiuigsee,  near  Berchtesgaden.     1836. 
The  Steinberg,  near  Berchtesgaden.     ltS37. 
The  Four  Seaauua,  representing  four  Epocha  of  German 
History. 

FOHK,  Karl  Philipp,  a  brother  of  Daniel  Fohr, 
was  burn  at  Heid'lberg  iu  1795,  and  studied  at 
Munich,  chiefly  by  himself  from  nature  and  the  great 
masters.  His  paintings,  which  are  to  be  met  witli 
at  Carlsruhe,  Darmstadt,  and  Frankfurt,  display 
genius  and  grandeur  of  style.  In  the  Stadel  Insti- 
tute at  Frankfort  are  views  of  Tivoli  and  Heidelberg. 
His  death  occurred  in  1818  at  Uome,  from  bathing 
in  the  Tiber. 

FOKKE,  Simon,  a  Dutch  designer,  etcher, 
and  engraver,  was  bom  at  Amsterdam  in  1712. 
He  was  a  pupil  of  J.  C.  Philips,  and  was  chiefly 
employed  fur  the  booksellers  on  small  portraits  and 
vignettes,  which  he  executed  with  spirit,  but  for 
the  most  part  superficially.  The  same  must  be 
said  of  the  numerous  drawings  which  be  has  left. 
He  died  at  Amsterdam  in  1784.  There  are  by  him, 
among  otliers,  the  following  plates  : 

His  own  Portrait ;  after  himstlf. 

A  View  of  the  Port  of  Leghorn  ;  aHer  f'met. 

A  View  ne&r  Nanii,  in  Lombardv  ;  after  the  tame. 

Six  plates  of  Dutch  Viewa,  with  lUrers,  Ships,  and 

Skat4^r8  :  aftrr  Afercamp. 
Several  Portraits  for  Tycho  Hofman's  '  Portraits  hi»- 

toriques  des  bommes  illustrea  d«  Danuemark,'  174(1. 
Several    plates    of    his   own    desigu    for    Wagenaar's 

'  Vaderlandsche  Historic,'  17-19-59. 
The  Treaty  of  Peace  at  M  Ouster  ;  after  TerlwreX. 
The  I'rodigal  Sou;   after  Upajnoletto ;  iu  the  Dreaden 

Gallery. 
Jacob  keeping  the  Flocks  of  Laban ;  after  tA«  Mau  ; 

in  the  Dresden  Gallery. 
The  Death  of  Dido,  a  burlesque  ;  after  C.  Trooet. 

FOLDSON'E,  John,  a  portrait  painter,  was  bom 
about  the  middle  of  the  18th  century.  He  ex- 
hibited at  the  Academy  up  to  1783.  soon  after 
which  year  he  died.  He  was  the  father  of  Mrs. 
Mee,  the  miniature  painter. 

FOLER,  Antonio,  was  born  at  Venice  in  1528. 
He  was  a  contemporary  and  friend  of  Paolo 
Veronese,  whose  splendid  style  he  fullowed  with 
some  success  in  his  colouring,  though  very  de- 
ficient in  his  design,  particularly  in  his  Urga 
works.  In  his  easel  pictures  tiiis  inferiority  is  leas 
discernible,  and  they  possess  considerable  merit. 
Among  other  works  by  this  master,  Hidolli  notice* 
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the  following :  in  the  church  of  the  Abbey  of  San 
Gregorio,  three  pictures  of  the  '  Assumption  of  the 
Virgin,'  'The  Scourging  of  Christ,'  and  'The 
Crucitixion  ';  in  Santa  Barnaba,  '  The  Birth  of  the 
Virgin'  ;  and  in  Santa  Caterina,  '  Clirist  praj-ing 
in  the  Garden,'  and  '  The  Resurrection.'  He  died 
in  1616. 

FOLIGNO,  PiETKO  Antonio  da,  a  native  of 
Foligno,  studied  under  Benozzo  Gozzoli.  He 
lived  in  the  16th  century,  but  the  exact  dates  of 
his  birth  and  death  are  unknown.  Remains  of 
frescoes  by  him  may  be  seen  in  the  convent  of  Sanf 
Anna,  the  monastery  of  Santa  Lucia,  the  monastery 
of  San  Francesco,  where  is  a  '  Virgin  and  Child,' 
dated  1499,  and  in  other  churches  in  Foligno.  At 
SS.  Antonio  e  Jacopo  at  Assisi  is  a  series  of  scenes 
from  the  life  of  St.  James,  probably  painted  by 
him  about  1468. 

FOLKEMA,  Jakob,  a  Dutch  designer  and  en- 
graver, was  born  at  Dokkum,in  Friesland,  in  1692. 
He  was  first  instructed  by  his  father,  Joharm  Jakob 
Folkema,  a  goldsmith,  and  studied  afterwards 
under  B.  Picart  at  Amsterdam.  During  that  time 
he  worked  for  Royaumont's  Bible,  1712,  and 
Ruysch's  Anatomy,  1737.  Folkema  was  also  an 
excellent  engraver  in  mezzotint.  He  died  at  Dok- 
kum  in  1767.  He  had  a  sister,  Anna  Folkema, 
who  painted  miniatures,  assisted  her  brother,  and 
engraved  some  few  plates.  She  was  born  in  1695, 
and  died  in  1768.  By  Jakob  Folkema  there  are, 
among  others,  the  following  plates  : 

An  Emblematical  Print  on  the  Death  of  the  Prince  of 

Orange. 
Time  discovering  the  Bust  of  F.  Rabelais,  with  figures 

and  satirical  and  emblematical  attributes. 
The  Martyrdom  of  St.  Peter  and  St.  Paul ;  after  Niceolb 

dell'  Abbate. 
Several  plates  for  the  Dresden  Gallery ;  after  Le  Brun 

and  Niccold  dell'  Abbate. 

PORTRAITS. 

Miguel  Cervantes  de  Saavedra ;  after  C.  Kort. 

Johannes  Ens,  Professor  of  Theology  at  Utrecht;  after 
Colla. 

Petms  de  Maestricht,  Professor  of  Theology  at  Frank- 
fort ;  after  the  same. 

Humphrey  Prideaux,  Dean  of  Norwich ;  after  Seeman. 

Suethlagius,  Pastor  at  Amsterdam  ;  after  Anna  Folkema. 

FOLLI,  Sebastiano.  who  is  stated  by  Baldinucci 
to  have  been  a  native  of  Siena,  was  bom  in 
1568.  He  was  a  scholar  of  Alessandro  Casolano, 
and  distinguished  himself  by  several  frescoes  in 
the  churches  at  Siena,  particularly  the  cupola  of 
Santa  Marta,  and  some  subjects  from  the  '  Life  of 
St.  Sebastian,'  in  the  church  of  that  saint,  painted 
in  competition  with  Rutilio  Manetti,  to  whose 
pictures  they  are  in  no  way  inferior.  He  visited 
Rome,  and  was  employed  in  some  considerable 
works  for  the  Cardinal  de'  Medici,  afterwards  Leo 
XL     He  died  in  1621. 

FOLD,  Giovanni,  an  Italian  engraver,  was  born  at 
Bassano  in  1 764.  He  was  first  instructed  by  Mengardi 
and  Zanotti,  two  painters  at  Bassano,  and  studied 
next  in  Volpato's  school  at  Rome,  but  subsequently 
he  chose  RafFaello  Morghen  as  his  model.  In  his 
earlier  productions  there  appears  something  of  hard- 
ness and  dryness  of  style,  from  which  even  his 
beautiful  engraving  of  the  '  Madonna  de'  Candela- 
bri,'  after  Raphael,  is  not  altogether  free  ;  but  this 
defect  is  wholly  avoided  in  the  'Mater  doloiosa,' 
after  Sassoferrato.  Here  the  engjaver  has  succeeded 
in  expressing  the  character  of  the  original  picture, 
and  diffused  over  the  copy  the  same  harmony  of 
light  and  shade,  and  delicate  colouriDg,  which  are 
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the  pleasing  characteristics  of  the  master.  Folo 
merits  the  name  of  a  great  artist ;  he  seeks  rather 
to  preserve  grandeur  of  character  than  to  produce 
a  work  that  is  merely  pleasing  to  the  eye  by 
elaborate  execution.  His  strokes  tlirougliout  are 
powerful  and  firm  ;  yet  in  subjects  requiring 
amenity  of  treatment  he  varies  hi.s  manner  so  as  to 
give  a  corresponding  delicacy,  as  may  be  instanced 
in  his  '  Adam  and  Eve,'  after  Titian.  '  Christ  rais- 
ing the  Widow's  Son  at  Nain,'  after  Annibale 
Carracci,  is  considered  his  best  work.  Folo's  style 
was  not  suitable  for  small  subjects,  as  may  be  con- 
jectured from  the  medallion  of  Pius  VII. ;  his 
productions  are  for  the  most  part  of  a  large  size. 
He  was  a  member  of  the  Academy  of  St.  Luke  at 
Rome,  and  received  in  1807  the  gold  medal  of  the 
Academy  at  Milan  for  '  Time  protecting  Innocence 
against  Evil  and  Envy,'  after  Nicolas  Poussin.  He 
died  at  Rome  in  1836.  Besides  those  above- 
mentioned,  his  most  important  works  are : 

The  Last  Supper ;  after  Leonardo  da  Vinci, 

The  Virgin  and  Child  ;  after  Raphael. 

The  Marriage  of  the  Virgin ;  after  the  same. 

Mater  amabilis ;  after  Sassoferrato. 

Danae ;  after  Titian. 
I      The  Marriage  of  St.  Catharine ;  nfier  Correggio. 
I       The  Archangel  Michael  ;  after  Guido  Reni. 
j      The  Massacre  of  the  Innocents  ;  after  Nicolas  Poussin. 

Diana,  resting  from  hunting,  found  by  the  Nymphs 
after  B.  Nocchi. 

The  Death  of  Virginia ;  after  Camuccini. 

The  Triumph  of  Scipio  ;  after  JPierino  del  Vaga. 

St.  Andrew  ;  after  J)oinenichino.     1709. 
j       Christ  on  the  Cross  ;  after  Michelangelo. 

Hercules  with  Lichas  ;  after  Canova. 

FOLTZ,  Philipp,  born  at  Bingen  in  1805,  was 
first  instructed  in  art  by  his  father,  the  architect, 
Ludwig  Foltz.  In  1825  he  went  to  Munich,  and 
became  a  scholar  of  Cornelius,  under  whose 
direction  he  executed  several  considerable  works 
in  the  royal  palace.  'The  Founding  of  the 
Academy  of  Sciences  by  the  Elector  Maxi- 
milian III.,'  in  the  arcades  of  the  royal  court 
garden  at  Munich,  is  one  of  his  chief  works. 
With  Lindenschmit  he  decorated  a  saloon  of  the 
palace  with  scenes  from  Schiller's  poems.  After 
having  finished  his  great  work,  '  Otho,  King  of 
Greece,  taking  leave  of  his  paternal  Castle,'  con- 
taining forty-two  portraits,  and  the  nineteen  scenes 
from  Biirger's  poems  for  the  Queen's  ap:irtnipnt 
in  the  new  palace,  he  went  in  1835  to  Italy,  where 
he  considerably  improved  his  style.  In  1838  he 
returned  to  Munich,  became  in  1865  director  of  the 
Gallery,  and  died  in  that  city  in  1877.  In  many  of 
his  works  he  was  assisted  by  Dietz  and  Wendling. 
Among  his  numerous  paintings  are : 

Armansperg.       Castle  )  ^he  Madonna. 

Chapel,  j 
Cologne.         Jfuseum.    The  Singer's  Curse; /ram  PXiami's 

ballad. 
Darmstadt.       Gallery.    A  Scene  on  the  Iser  near  Munich. 
Frankfort.    Romersaal.     The  Emperor  Sigmund. 

FONBONNE,  Qdiein,  a  Dutch  engraver,  worked 
at  Paris  from  1720  to  1734.  Among  other  subjects 
he  engraved  some  of  the  plates  for  De  Monicart's 
'Versailles  immortalis^,'  1720-21. 

FONSECA  T  FIGUEROA,  Juan,  a  Spaniard  of 
high  descent  in  the  17th  century,  who  was  canon 
and  chancellor  of  the  cathedral  at  Seville,  and 
upper  chamberlain  to  the  court  at  Madrid,  was 
known  in  art  by  the  production  of  some  excellent 
portraits,  but  more  especially  by  his  patronage  of 
other  artists,  in  particular  Velazquez. 


PAINTEH9  AND  ENQUAYERS. 


FONTAINK,  E  ,  n  French  eiiKraver  on  woo.1, 
fluuriiili<-d  »hout  tJip  j'pur  H>81.  Amuii^  ulliercuth 
by  liiiii  tlirr(<  \»  •  |iriiit  rriireiteiitiiig  tlio  ligurtt  of 
^lI^i^I,  ^talI.iilJ^•  ii|itiii  a  |iilliir.  It  is  a  very  ilidif- 
fi-reM   1  .  ■  1    ■■"  .lice. 

F(  '<  '  icgi'BS  F1UN9018  Joseph  Bwkdacb 

DK.      ^  \   H. 

FciNTAlNK,  I'lKiiBB  JosETB  LA.  See  La  Fon- 
taine. 

FON'r.\N.^,  .\LliKnro,  Willi  iKini  iit  Moili'na  about 
tbe  year  1M7.  He  w«a  a  fi'llow-«tmleiit  willi 
Niccolil  deir  Abbnte,  under  Antonio  BegBrflli,  and 
in  conjunction  willi  bii*  co-disoijile,  [tainted  the 
piinU  of  tlio  Uutobcre'  Hull  at  Modena  ;  a  worli 
«!ii>li  is  mostly  eiecuted  in  tlie  style  of  Niccol6 
dfir  Alibate.  Tliere  is  ct-rtiiinly  a  fjn'at  similurily  in 
tliiir  styles,  but  although  .Mberto  Kontanu  resi'inblvs 
Kiocolo  in  tlie  aim  of  his  heads,  lie  is  always  un- 
equal to  him  in  his  dosig^n,  and  there  is  something 
red  and  heavy  in  his  colouring.  He  died  in  1558. 
In  the  Esteiise  Gallery  at  Modena  are  four  figures 
in  f resio  representing  Vigilance,  Prudence,  Hope, 
and  Faith. 

FONT  AN  A,  Battista.     See  Fabinati. 

FONT.\N.\,  Cesakk,  was  a  native  of  Italy,  who 
flourished  about  the  year  1620.  He  engraved 
several  plates  repreaenting  funeral  processions  and 
cavalcadeB.     Z&ni  says  he  was  living  in  16C0. 

FONTANA,  IVsiE.Nicx)  Makia,  is  stated  to  hare 
been  born  at  I'anna  about  the  year  1540,  to  have 
leamett  the  art  of  engraving  at  Bologna,  and  to 
have  engraved  several  plates  from  his  own  designs, 
as  well  as  after  other  matters.  The  following 
plates  have  been  attributed  to  him : 

Tlie  Flight  ioto  Egypt,  with  >  mountainous  Laii<lscape. 
The  SaUur  Womru  niakiug  Peace  t>etwe«D  the  Komaus 

and  the  Sabiuee. 
St.  Jubu  prettching  id  tbe  Wilderness. 
Mount  Calvary,  with  a  Latin  inscription. 
Christ  going  to  Calvary.    1564. 

There  appear  to  have  been  two  artists  at  Parma 
of  this  name,  the  second  of  whom  was  living  in 
1644,  and  has  left  one  I'late.  after  Parmigiano,  of 
'  Moses  with  the  Tables  of  the  Law.' 

FONTANA,  Fba.ncesto,  born  in  1843,  was  a 
sculptor  and  painter.  His  water-colour  drawings 
representing  scenes  from  the  Bible  are  highly 
valued.     He  died  at  Milan  in  1876. 

FONTAN.^,  G1AUBATH8-1  A,  bom  at  Ala,  in  the 
Tyrol,  in  1525,  was  a  painter,  etcher,  and  engraver. 
He  learned  under  Giovanni  (."arotto,  and  subse- 
quently became  court  painter  of  the  Archduke 
Ferdinand  at  Vienna.  He  worked  also  at  Venice 
and  at  Rome.  Though  tlie  design  of  his  tigures 
is  meagre,  his  extremities  and  expressions  of  the 
heads  deficient,  and  his  drapery  mannered,  be  com- 
posed his  productions  in  a  rich  and  masterly  style, 
and  har>dled  the  point  with  lightness  and  careful- 
ness, and  the  graver  mostly  with  neatness.  He 
died  after  1584.  Among  his  sixty-eight  plates, 
partly  of  his  own  composition  and  partly  after  other 
masters,  the  most  important  are : 

Chriit  bearing  tbe  Oroct. 

Tbe  Crucifixion. 

St.  Martin. 

The  I'ropliet  Ezekiel.     1579. 

The  Martyrdi'in  of  St.  Peter;  after  Titian. 

8t.  Agatha  in  Prison  ;  aftrr  IStnedttto  Caliari. 

FONTANA,  GiPLio,  was  a  native  of  Verona. 
Only  one  plate  by  him  is  known  ;  it  represents 
'The  Fight  of  tlie  Venetians  with  the  Imperial 
Troops  at  Cadore,'  1509,  after  Titian. 
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FONTANA,  I.AVINIA,  the  daughter  •'  f-  -  -n 
Fontanii,   wan  born  at   llologna  in   15'' 
ilistriK'ted  ill  art  by  her  fath-r      Si..    , 
lorical    pieces,  which   are    ci 

Her  greatest  merit  was,  how.  \ '  ,  ;^       l 

ing,  which  she  practised  at  home  with  much  suc- 
cess. Shu  first  vitited  that  caiiital  during  the 
pontificate  of  Gregory  XIII.,  whose  portrait  she 
painted,  as  well  us  those  of  many  penions  of  dis- 
tinction ;  and  she  was  considered  one  of  the  ablest 
artists  of  her  time.  She  married  Paolo  Zappi  of 
Imola,  who  painted  the  drapery  of  her  works,  and 
she  died  at  Home  in  1602.  Her  most  important 
paiutiiiga  are  the  following  : 

Bologna.       S.  Trinitt).    The  Birth  of  the  Virgin. 

J/.i./t.««<j  Jt! )  The      Holy     Family     and      St 
Jianitcano.   j      Joachim. 
„  Mendicunti.     The  Miracle  of  the  leaves. 

„  iS'.  Luciti.     The  Crueifixit.u. 

riete  di  )  The    Madouiia,  with   SS.  Cosmo 
Cento.   )      and  Damian. 
„  „  The  Ascension.     1593. 

„  Pinaeoteea.    Louisa  of  France  before  St.  Fran- 

cis of  Paola.     1590. 
„         Gall.  Herco-  \  Virgin  with  Saints  and  Angela  in 
lani.        j      glory. 

^"k^eeari"    \  '^''  *^'"'*°  "'  ^'"^^ 
Bordeaux.        Museum.     Portrait  of  the  Senator  Orsini. 
Dresden.  Gallery.     The  Holy  Trinity. 

Dublin.         Kat.  Gall.     Visit  of  °tbe  Queen  of  Sheba  to 

Solomon. 
Florence.      Pitti  Pal.     Her  own  Portrait. 
„  „  A  Female  Portrait. 

„  I'ffizi.     Portrait  of  Friar  Pauigarola. 

„  „        Chrikt    8|ipearing   to  tbe  Mag- 

dalen.    1581. 
Imola.      Sifrtor  Zappi.    Her     own     and     her     Father's 

Portraits, 
Madrid.  Eseorinl.    The  Holy  Family  with  St.  John. 

Milan.  Brera.     Seven  Portraits. 

Modena.    Estense  Gall.    Portrait  of  a  lYanciscan. 
Petersburg.  Hennitaye.     Venus  an-i  Cupid. 
Home.     .!>■.  ^^»;[«><"-"  |  The  Stoning  of  St.  Stephen. 

FONTANA,  PiETBO,  an  Italian  engraver,  bom  at 
Bassano  in  1762,  was  first  instructed  in  painting 
by  Mingardi  at  Venice.  He  went  in  1785  to  Rome, 
where  he  devoted  himself  entirely  to  the  art  of 
engraving,  and  became  a  scholar  of  Volpato  and 
Morghen.  He  engraved  in  a  tender  and  clear 
manner,  and  his  style  is  a  mixture  of  the  Italian 
and  English  principles.  He  was  a  member  of  the 
Academies  of  St.  Luke  at  Rome  and  at  Venice.  He 
died  at  Rome  in  1837.  His  best  plates  are  the 
following : 

The  Sibyls  ;  after  DomenieMno. 

Judith,  Jupiter,  Semele,  and  tbe  Entombment ;  all  afttr 

Ccrreyffio. 
Christ  before  Pilate  ;  after  Lcxtorico  Carracct. 
Christ  healing  the  Blind  ;  after  the  same. 
The  Four  Evangelists  ;  after  Gutrcino. 
Ecce  Homo  ;  after  the  same. 
Christ  and  the  Pharisee  ;  after  Guido  Rmi. 
Herodias ;  after  the  same. 
Aurora  ;  after  the  same. 
Portrait  of  De  Marchi ;  after  the  tanu. 
The  Death  of  Cajsiir  ;  after  Camuerini. 
Lucretia  ;  after  the  same. 
Pompey  ;  after  the  same. 
The  Feast  of  the  Gwls  ;  after  the  tame. 
Hercules,  Ajai,  and  the  'rt'restlcrs ;  after  CaaaM. 
The  Apostles  ;  after  Horiu/J.<»«. 

FONT.\NA,  Pbosprro,  was  born  at  Bologna  in 
1512,  and  was  a  scholar  of  Innocenzio  da  Imola. 
He  attached  himself,  however,  more  to  the  style 
of  Giorgio  Vasari,  preferring   hia  expedition  and 

177 


A  BIOGRAPHICAL  DICTIONARY  OF 


facility  to  tlie  diligent  and  careful  finishing  of  his 
muster.  Prospcro  went  to  Rmne,  and  \vii8  em- 
ployed by  Pope  Julius  III.  Being  after  this  en- 
gaged by  Primaticcio,  who  was  painting  at  that 
time  at  Fontainebleaii,  ho  went  there,  but  returned 
to  Genoa,  where  he  painted  for  the  Doria  Gallery. 
After  his  return  to  Bologna  he  became  tho  in- 
structor of  Lodovico,  Annibale,  and  Agostino 
Carracci,  Dionysius  Calvaert,  Tiarini,  and  Achille 
Calici.  He  was  several  times  administrator  of  the 
Guild  at  Bologna,  where  he  died  in  15'.17.  The  fol- 
lowing is  a  list  of  his  most  important  productions  : 

Bologna.    S.Silvestro.    The  Adoration  of  the  Magi.  (His 
best  work.) 
„  jS.  Giacomo.    The  Baptism  of  Clirist. 

„  „  The  Beueficeuce  of  St.  Alexius. 

„  rinacoteca.    The  Entombment. 

„      Gal.  Hercolani.    Judith  and  Holofemes. 
Citti   di )  „,  I-,.  ,,,•  j  The   principal  Achievements  of 
Castello. /  ^"'^  '  '""'■  i     the  Vitelli  Family. 
Dresden.  Gallery.    The  Holy  Family  with  SS.  Cecilia 

and  Catharine. 
Milan.  Brera.    The  Annunciation. 

Modena.  Estense  Gull.    The  Visit  of  St.  Anne  {in  icater- 
colour). 

Fontana  was  also  eminent  as  a  portrait  painter, 
doing  better  in  this  branch  than  in  bis  historical 
productions,  and  distinguished  himself  at  Rome  in 
the  pontificates  of  Julius  III.  and  his  three  nest 
successors.  The  most  important  of  his  portraits 
are: 

Pope  Julius  m. 
TTlisse  Aldrovandi. 
Achille  Bocchi. 

FONTANA,  Veronica,  bom  in  1596,  was  the 
daughter  of  the  elder  Domenico  Maria  Fontana, 
and  was  instructed  in  design  by  her  father  and 
Elizabetta  Sirani.  She  etched  some  plates,  repre- 
senting scenes  in  the  life  of  Mary,  and  the  portrait 
of  Andreini,  the  poet,  and  executed  some  woodcuts 
for  a  Latin  Bible,  and  the  portraits  for  Malvasia's 
Felsina  pittrice,'  1678.  Some  writers  attribute  also 
to  her  the  '  OfiSce  of  the  Virgin,'  published  at 
Venice  in  1661,  and  some  neat  woodcuts,  principally 
small  portraits. 

FONTANIEU,  M.  de,  was  a  French  amateur  en- 
graver, who  etched  for  his  amusement  a  few  small 
plates  of  animals,  &c.,  some  of  them  dated  1760. 

FONTANUS,  E.,  a  wood  engraver,  was  a  native 
of  Flanders,  who  flourished  about  1625.  Hi.s  name 
appears  on  some  engravings  in  a  book,  published  at 
Breda,  entitled  '  Kleynen  gulden  Gebedenboeck  met 
de  figuren  des  Levens  Jesu  Christi  ende  Gebeden 
toegevogt  aen  ceremonien  der  H.  Misse,'  published 
in  1678. 

FONTEBASSO,  Francesco,  was  a  painter  and 
engraver  who  was  born  at  Venice  in  1709.  He 
received  his  first  instruction  in  art  at  Rome,  but 
afterwards  studied  at  Venice,  under  Sebastiano 
Ricci.  He  died  in  1769.  His  works  as  a  painter 
are  little  known,  but  as  an  engraver  he  has  left  the 
following : 

The  Virgin  appearing  to  St.  Gregory,  who  is  praying  for 
the  Delivery  of  the  Souls  in  Purgatory ;  after 
Sebastiano  Ricci. 

A  set  of  seven  fantastical  subjects ;  from  his  own  designs. 

FONTEBUONI,  Anastasio,  a  native  of  Florence, 
was  educated  in  the  school  of  Domenico  Passignano. 
He  visited  Rome  in  the  pontificate  of  Paul  V. 
(1605-21),  and  there  he  painted  some  pictures  for 
the  churches.  In  San  Giovanni  de'  Fiorentini  are 
'  The  Birth  of  the  Virgin '  and  '  The  Death  of  the 
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Virgin,'  which  arc  considered  his  best  works  ;  and 
in  Santa  Maria  in  Selci  is  'The  Annunciation.'  The 
vault  of  San  Giacomo  de'  Spagnuoli  is  painted  by 
him,  and  there  is  a  figure  of  '  St.  John  tho  Baptist ' 
in  the  Uflizi.  This  promising  artist  died  young  in 
1626. 

FONTENAY,  Jean  Baptiste  Belin  de.  See 
Bi:lin. 

FONTYN,  Pieter,  was  born  at  Dordrecht  in 
1773,  and  was  instructed  in  art  by  Pieter  II  of  man 
and  Willem  van  Leen.  He  painted  portraits,  in- 
teriors with  figures,  and  scenes  of  joviality  and 
domestic  enjoyment.  He  died  at  Dordrecht  in 
1839. 

FOOTTIT,  Harrison,  was  a  miniature  painter, 
who  practised  in  England  towards  the  close  of  the 
18th  century. 

FOPPA,  Vincenzo,  was  a  Brescian  by  birth, 
being  the  son,  according  to  recent  research  in 
local  archives,  of  a  certain  Giovanni  of  Bagnolo,  a 
place  eight  miles  from  Brescia,  and  must  have 
been  born  between  1425  and  1430,  though  the 
exact  date  has  thus  far  not  been  discovered.  It 
has  been  usually  assumed  that  he  was  trained  under 
Squarcione  and  became  a  disciple  of  Mantegna, 
but  this  view  is  scarcely  in  accordance  with  the 
evidence  afforded  by  the  painter's  earliest  known 
works.  In  the  absence  of  all  documentary  proof 
they  are  the  most  important  key  we  at  present 
possess  to  the  history  of  hi.s  training ;  from  them 
it  seems  permissible  to  assume  that  Foppa  was 
to  some  extent  afi"ected  by  the  early  painters  of 
Verona,  but  that  he  must  have  been  closely  con- 
nected with  Jacopo  Bellini,  who  was  probably  his 
master  either  at  Venice  or  Padua,  and  whose  influence 
was  certainly  the  most  important  factor  in  his 
development.  Foppa's  return  to  Brescia  as  a  finished 
artist  must  have  taken  place  soon  after  1450,  and 
here  he  married  the  daughter  of  a  Brescian  named 
Caylina.  About  1456  he  removed  with  his  wife 
and  family  to  Pavia,  which  became  his  settled  home 
for  over  tliirty  years,  and  where,  between  1467 
and  1468,  he  bought  a  house  and  obtained  the 
rights  of  citizenship.  Of  his  first  works  at  Pavia 
we  have  no  record,  but  he  was  probably  one  of 
the  painters  employed  by  Francesco  Sforza  be- 
tween 1459-60  to  decorate  the  Palazzo  dell'Arengo 
at  Milan.  In  1461  he  was  at  Genoa  executing  for 
the  Confraternity  of  St.  John  Baptist  frescoes  in 
their  chapel  in  the  cathedral  of  that  city,  the  Duke 
of  Milan  having  warmly  recommended  bim  to  the 
Genoese  as  an  excellent  painter  highly  skilled  in 
his  art.  Having  completed  the  ceiling  of  the 
chapel  he  did  not  fulfil  his  contract  to  paint  the 
walls  also,  but  returned  to  Pavia,  where  a  work 
(now  lost)  in  the  church  of  the  Carmine  bore  his 
signature  and  the  date,  May  1462.  In  these  years 
he  executed  many  works  in  Milan  and  its  neigh- 
bourhood :  episodes  from  the  history  of  Trajan 
and  decorative  paintings  (c.  ?  1463)  in  the  Medici 
Bank,  the  palace  given  by  Francesco  Sforza  to 
Cosimo  de'  Medici,  and  rebuilt  and  decorated  on  a 
scale  of  great  magnificence  under  the  direction  of 
Pigello  Portinari,  the  first  Governor  of  the  Bank  ; 
paintings  in  the  principal  colonnade  of  the  great 
hospital  at  Milan  (?  after  1463),  representing  its 
foundation  by  Francesco  Sforza,  and  other  sub- 
jects ;  figures  of  prophets  in  one  of  the  cloisters 
of  the  Certosa  of  Pavia  (1465),  and  an  altar-piece 
for  the  church  of  S.  M.  delle  Grazie  at  Monza, 
(1466),  all  of  which  have  perished.  Foppa'sname 
has  also  been  connected  with  the  frescoes  in  the 
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c)i*p(<l  of  Si.  Peter  Martyr  (church  of  8.  EuslorKJOi 
MilftiO.iirubalilyciiriiiniiiisiuiifd  hy  I'l^^rllu  I'urliiiari, 
aiiti  Bdid  lu  have  hceii  luiuplrled  in  I-ICH.  With 
tlie  excepliKii  of  I'ailre  llu);ii(i'H  liritf  Imlico  refer- 
riug  the  exeoutiuii  uf  the  paiiililipi  lu  ViiicriiKO 
Vecihiii,  no  iloviiineiitji  relating  lu  the  ilrcoralion 
of  the  i'hn|>cl  have  l>reii  itiHouverod,  and  tlie 
present  anpect  of  the  freeouea,  which  were  covered 
witli  whitt'waiih  in  tlie  17th  century,  from  whicli 
tliey  were  only  freed  in  1873,  dot-H  not  juBtify 
their  atlnhiition  to  Fopi>a  willi  any  certainty. 
In  14(jy  Vinceiiir.o  eiidc.ivoured  to  ohliiin  employ- 
ment iu  tlie  Ciiinpo  Sitnto  at  Pisa,  hut  failing 
in  this,  pruhahly  returned  to  Genoa,  where  we 
lind  him  in  1471  receiving  payment  for  further 
work  in  the  chapel  uf  SL  John  liaptiiit.  After 
1474  he  was  actively  employed  at  Pavia  with  other 
painters  upon  the  great  altar-piece  for  the  chapel 
in  the  Castello,  and  at  this  period  of  his  career 
must  have  executed  many  paintings  for  Milan  and 
other  cities,  some  few  of  which  still  survive. 
During  his  fre<iuent  visits  to  Uenoa  he  produced 
among  other  works  an  altar-piece  for  the  Spinola 
family  in  the  church  of  S.  Doinenico,  and  another 
for  the  cbapol  of  Lazzaro  Doria  in  the  Certosa  of 
Kivarolo  for  which  he  received  payment  in  1489 ; 
but  of  all  his  works  in  Liguria  only  two  have  been 
preserved  :  the  large  altar- piece  commisHioned  by 
Giuliano  della  IJovere  for  the  cathedral  of  Savonu 
(now  in  the  oratory  of  S.  M.  di  Castello),  and  a 
much  injured  picture  in  the  Gallery  at  Savona 
ordered  by  Manfredo  Fornari  for  the  Certosa  of 
Loreto.  In  December  1439  a  petition  was  brought 
before  the  Council  of  Brescia  by  two  of  its 
members  in  which  Vincenzo  Foppa  prayed  to  be 
allowed  to  repatriate  and  to  settle  at  Brescia  and 
teach  painting  and  architecture  there  for  the 
remainder  of  his  life.  The  members  of  the  Council, 
while  unanimously  agreeing  to  engage  Foppa  at  a 
yearly  salary  of  £100  planet,  reserved  to  them- 
selves the  right  to  cancel  the  appointment  when- 
ever they  should  deem  it  desirable.  Foppa's 
engagement  lasted  until  May  1495,  when  for  some 
reason  at  present  unknown  to  us  it  was  cancelled 
and  never  again  renewed.  The  painter  continued 
to  live  at  Brescia  for  many  years,  having  taken 
the  lease  of  a  house  there  in  1502,  though  he 
appears  to  have  been  frequently  absent  at  Milan 
and  Pavia.  He  must  have  died  between  May  1515 
and  October  1516,  when  he  is  spoken  of  as  deceased. 
The  date  1492,  hitherto  accepted  as  that  of  Foppa's 
death,  was  based  on  a  mistaken  interpretation  of 
the  inscription  on  his  tombstone  (now  lost),  and  is 
disproved  by  the  testimony  of  recently  discovered 
documents ;  the  character  of  some  of  the  painter's 
works,  obviously  later  than  1492,  shows  that  he 
must  still  have  been  actively  employed  in  the  first 
decade  of  the  sixteenth  century.  In  epite  of  his 
long  sojourn  at  Brescia  no  paintings  have  been  pre- 
served tliere  which  can  be  ascribed  to  him  with 
any  degree  of  certainty.  The '  Anonimo '  and  other 
writers  speak  of  Foppa  as  Vincenzo  Vecchio,  a 
name  doubtless  bestowed  upon  him  on  account  of 
bis  great  xge,  and  not,  as  has  been  assumed,  in 
order  to  distinguish  him  from  a  younger  Vincenzo 
Foppa,  of  whom  no  trace  has  so  far  been  dis- 
covered in  Bresci;in  archives.  The  following  is  a 
list  of  the  principal  works  by  Foppa  at  preeent 
known  : 


Amm  (uear  Moiiia). 
ixltadmi. 


Arcore  (near  Monxa'). 
Signor  G.  B. 


;:} 


The  Annundatioa. 


K  3 


Bergiuno. 
L'urrdra 


Berliii. 


LvUti-ftOH.   I  I- 


j) 

Sttftttd : 


Castello. 


Tlia  AnnuucUlidti,  VUtatioo, 
NnlivKy,  uid  initflil  into 
Kgyiii ,  (wu  Aiigi-li  Miili  lu- 
•triiiiii-ut*  uf  (he  l'u«iuu. 
(l'<irl  tif  llu  firtJtlU  of  a* 
allar-fifct  /rum  A'.  M.'d<llt 
iiriuit  at  .'■ '- 
hrera.  Th, 
tkt  Kcct  Hull. 

Chrijl    on  tlm    Cfu. 

two    tllioVM. 

nctnciui  Jlrirtrntlt  liM. 

lMcki$  CollietioH.  8t.  Jeruiiie  ku<<<  Im^  iu  a  UuJ- 

ncajM-  tMjfure  a  criKifii.     J»- 

tmbtd:  Opus  I  'iHrtiitii  t'apjkS. 

Oalltry.  Mailuuua  ujil  Child. 

H  „         LaJiieut  over  the  Dead  Body  of 

Christ. 

Florence.  Jfr.  Brrnhard  )  .,    .  i  /^i  -i  i 

I,  .  >  Maduiiua  and  Child. 

Jirrensun.  ) 

Xx>Ddun.  A'at.  Gall.  Adoratiuu  of  tlie  Magi. 

„         Sir  M.  Voiiwiiy.  Madouiia  and  Child. 
Milan.         tV.  KustiTifi'i.  }  Frescot-8.     {Ascribed  to  Foppa 
Portinari  Citaptl.  )      and  other  v^iintrrs.) 
„  J/rera  (jail.  MiulonuaauaCliild  with  Angela, 

eight  figtirifi  of  8aiuts,  and 
t)t.  Fnuicts  in  a  laiidhcape  re- 
ceiving the  stipmata.  (Altar- 
piece  from  H.  J/.  d<Ue  Gratit 
at  Bergamo.) 
y,  „  St.  Sehastiao.     Frtseo. 

„  „  Mailuuua    and  Child    between 

8t.  John  ajid  a  (?)  Prophet. 
Viited  Oct.  1485.     Fresco. 
MaduiiDa  and  Child. 
ft  n  ^^'  Sebastian. 

„  „  St.  John  Baptist.     Fresco. 

„  „  St.      Francis      recti  ring      the 

stigmata.     Fresco. 
„  Poldi  Pezzoli  \  Madcmua  and  Child.  (Ascribed 

Museum,  y      to  Fappa.) 
„  PrivateCollections:  I  Madouua  and  Child.  (Jseribtd 

Signor  Crespi.  i      to  Fuppa.) 
„  Dr.  Frizivni.  Madunua  and   Child   nitb  an 

Angel. 
„      Cav.AldoNoseda.  St.  Paul. 

„       Prince  Trivuliio.  Mailunuu  and  Child  with  Angels. 
,,  „  Madonna  and  Child. 

„  ,,  Two  Bishops. 

Savoua.  Ora/ory  0/5..V.  )  Altar-piece!  IB /xirf).  Inscribed: 
di  CasttlUt.  )       I'incrncius.Auij.  5,  1490. 
,,  Galleiy.  Madonnaand  Child  with  Saints. 

Jitaerihed:  Aprils,  U«9. 
C.  J.  Ft 
FOPPA,  Vincenzo  the  Younger  (see  Caylina, 
Paolo  the  Younger). 
FOR.\BOSCO,  GiBOLAMO.  See  Ferrabosco. 
FOKBICIXI,  Elioporo,  who  flourished  from 
1550  to  1570,  was  a  native  of  Verona,  who  excelled 
in  grotesques.  lie  decorated  two  rooms  in  tlie 
Palazzo  Caiiova,  which  have  been  much  admired. 
FOR  BIN,  Locis  NicoL.is  Philippe  Acgcstk, 
Comte  de,  born  at  La  Koque  d'.\ntheron  (Bouches- 
du-Rh6ne)  in  1777,  was  instructed  in  the  rudiments 
of  the  art  by  De  Boissieu.  Whilst  a  soldier  in  the 
Garde  Nationale  at  Nice  and  Toulon,  he  became 
acquainted  with  the  jiainter  Granet,  who  exercised 
great  iiilluence  over  him.  After  quitting  the  service 
he  studied  at  Paris  under  David,  but  in  1799  waa 
again  obli^'cd  to  change  the  artist's  for  the  soldier's 
life,  and  went  through  the  cnmpaijrns  in  Portugal 
and  Germany.  In  1x09  Forbin.  who  was  then  a 
lieutenant-colonel,  took  leave  of  the  army  and 
went  to  Italy  to  study.  He  stayed  there  five 
years,  and  then  returiu-d  to  P.iris,  where  he  was 
elected  a  member  of  the  Institute,  and  appointed 
director  of  the  Royal  Museums,  and  subsequently 
superintendent  of  the  collections  in  the  Louvre, 
the  Luxembourg,  and  at  Versailles.  In  1817  he 
visited  Syria,  Greece,  and  Egypt,  and  published  in 
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1819  his  '  Voyngo  dans  le  Levant,'  an  exoellont 
work,  witli  eii;lit_v  litliogrnpliic  pliites.  Lntcr  on 
lie  went  to  Sicily,  from  whence  ho  brouglit  biicli  a 
great  number  of  sketches.  He  wrote  nlso  Bevoriil 
otlier  works.  He  died  in  Paris  in  1841.  Among 
his  best  paintings  ure: 

The  Dentil  of  Tliny  nt  the  Eruption  of  Vesuvius. 

The  Death  of  King  Andrew  of  Huugary. 

A  Nun  in  the  Vault*  of  the  Inquisition. 

A  Monk  accused  of  having  helped  a  Nun  to  escape. 

Interior  of  the  Peristyle  of  a  Mouastory.  1830.  (Louiire, 

Paris.) 
A  Chapel  in  the  Colosseum  at  Some.    1834.    (Louvre.) 

FORD.  MicEJAEL,  an  Irisli  engraver  in  mezzotint, 
was  probubly  a  pupil  of  Jolm  Brooks,  to  whose 
business  as  a  printseller  in  Dublin  he  succeeded 
about  1747.  He  is  supposed  to  have  been  lost  at 
sea  in  1758.  There  are  several  portraits  by  him, 
some  of  which  are  after  his  o^vn  paintings.  They 
include  the  following : 

"William  III. ;  after  Kneller, 
George  II. ;  aft'er  Hudson. 
AVilliam,  Duke  of  Cumberland ;  after  the  same. 
■William  Stanhope,  Earl  of  Harrington  ;  after  Du  Pin. 
Henry  Singleton,  Chief  Justice  of  the  Common  Pleas 
in  Ireland  ;  ofter  himself. 

FORD,  RiCHARP,  the  author  of  the  'Handbook 
for  Trarellers  in  Spain,'  who  was  born  in  London 
in  1796,  practised  art  as  an  amateur.  He  illus- 
trated Lockhart's  '  Spanish  Ballads,'  and  etched 
several  plates.  He  died  at  Heavitree,  near  Exeter, 
in  1868. 

FORD,  Samcel,  an  Irish  historical  painter,  wag 
bom  at  Cork  in  1805.  Although  brought  up  in 
great  poverty,  he  managed  to  study  at  the  Cork 
School,  and  in  1828  became  master  of  the  Cork 
Mechanics'  Institute,  but  he  died  of  consumption 
in  the  same  year.     Amongst  his  works  were : 

The  Genius  of  Tragedy     1827. 
The  Fall  of  the  Angels. 

FORE,  Le.    See  Le  Foee. 

FOREST,  JE.4N  Baptiste,  a  French  landscape 
painter,  was  born  in  Paris  in  1636.  He  was  in- 
structed in  the  tirst  rudiments  of  art  by  his  father, 
Pierre  Forest,  an  artist  little  known.  He  went 
afterwards  to  Italy,  and  at  Rome  became  the 
scholar  of  Pietro  Francesco  Mola.  After  studying 
the  works  of  that  master  for  some  time,  he  applied 
himself  to  an  imitation  of  the  grand  landscapes  of 
Titian  and  Giorgione.  On  his  return  to  France  he 
was  esteemed  one  of  the  ablest  landscape  painters 
of  his  country,  and  was  received  into  the  Academy 
in  Paris  in  1674.  From  an  unfortunate  process  he 
made  use  of  in  the  preparation  of  his  colours,  some 
of  his  pictures  have  since  become  dark.  He  died 
in  Paris  in  1712. 

FORESTIER,  Henri  Joseph  de,  born  at  San 
Domingo  in  1790,  was  a  pupil  of  Vincent  and 
David,  and  obtained  in  1813  the  first  prize,  which 
enabled  him  to  go  to  Rome.  There  he  became 
very  favourably  known  through  his  paintings  of 
'Anacreon'  and  'Cupid.'  He  died  in  1872.  Among 
his  historical  and  genre  paintings  may  be  men- 
tioned . 

Christ  healing  the  Demoniac.     1817.    {Louvre,  Paris.) 
The  Funeral  of  William  the  Conqueror. 

FORGDE,  Apollonie  de.    See  Sevdelmann. 

FORLI,  Ansuino  da,  was  the  painter  of  the 
'Adoration  of  St.  Christopher'  in  the  Eremitani 
Chapel,  Padua.  In  the  Correr  Gallery  at  Venice  is 
a  tempera  profile  '  Portrait  of  a  Man,'  which  is 
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assigned  to  Ansuino.     No  dates  of  his  birth  or 
death  can  bo  given. 
FORLI,   FiiANCESCO    da.     See   Minzocchi,  and 

MoniQLlANI. 

FORLI,  G0GLIELMO  DA,  called  Guglielmo  deoli 
Orqani,  who  was  the  earliest  painter  of  Forli, 
nourished  in  the  14th  century.  Ho  was  a  pupil  of 
Giotto,  and  painted  frescoes  in  the  churches  of  San 
Domcnico  and  the  Franciscans  in  his  native  city, 
but  none  of  liis  works  are  exlant. 

FORLI,  Marco  da.    See  Palmezzano. 

FORLI,  Melozzo  da.    See  Deoli  Ambrosi. 

FORMELLO,  Donato  da,  was  a  native  of 
Formello,  in  the  duchy  of  Bracciano.  He  was  a 
disciple  of  Giorgio  Vasari,  and,  according  to 
Baglione,  visited  Rome  early  in  the  pontificate  of 
Gregory  XIII.  Ho  greatly  surpassed  the  style  of 
his  instructor,  as  is  evident  in  his  fresco  works  on 
a  staircase  in  the  Vatican,  representing  subjects 
from  the  life  of  St.  Peter.     He  died  about  1580. 

FORNARO,  II.     See  Civerchio. 

FORNAVERT,  J.  P.,  was  an  obscure  engraver, 
chiefly  employed  by  the  booksellers.  Strutt  men- 
tions a  frontispiece  to  a  book  of  devotion  by  this 
artist,  representing  '  Moses  and  Aaron,  with  the 
Four  Evangelists.'  It  is  neatly  executed  with  the 
graver,  but  in  a  stiff,  formal  style. 

FORNAZERIS,  Jacques  de,  (probably  the  same 
as  FoRNAZORi,)  was  a  French  engraver,  who 
flourished  from  1594  to  1622.  He  resided  at 
Lyons,  and  appears  to  have  been  principally  em- 
ployed for  the  booksellers,  though  his  plates  are 
executed  in  a  style  very  superior  to  that  of  the 
generality  of  artists  of  that  class.  He  engraved 
portraits  of  historical  personages,  and  also  several 
frontispieces,  which  he  generally  embellished  with 
small  historical  figures,  correctly  drawn.  His  plates 
are  executed  with  the  graver.  Among  his  fifty-six 
engravings  may  be  noticed : 

PORTRAITS. 

Henry  IV.     (Five  plates.) 

Mary  de'  Medici.    (Two  plates.) 

Pope  Leo  XI. 

Pope  Paid  V. 

Charles  Emmanuel,  Duke  of  Savoy. 

James  I.,  King  of  Great  Britain. 

Gabrielle  d'Estr^es. 

Louis  XL 

FRONTISPIECES. 

To  the  '  Eiblia  Sacra,'  Lyons.    1606 ;  in  quarto. 
To  the  '  Biblia  Sacra,'  Lyons.     1618  ;  in  folio. 
To  the  '  Tabula  Chronographica,'  Lyons.     1616. 
To  the  '  Praxis  Fori  Pcenitentialis,'  Lyons.    1616. 
To  the  '  Commentaries  of  J.  Femandus.'     1622. 

FORRESTER,  Alfred  Henry,  a  caricaturist, 
known  by  the  pseudonym  of  '  Alfred  Crowquill,' 
was  born  in  London  in  1805.  His  family  was 
connected  with  the  Stock  Exchange,  on  which  he 
was  himself  more  or  less  engaged  tiU  1839.  His 
works  were  generally  in  illustration  of  his  own 
letterpress.  He  also  contributed  to  'Bentley's 
Miscellany,'  'The  Illustrated  London  News,'  '  The 
Humourist,'  &c.  He  died  in  1872.  Amongst  his 
productions  were  : 

Leaves  from  my  Memorandum  Book. 

Eccentric  Tales. 

The  Wanderings  of  a  Pen  and  Pencil. 

The  Comic  English  Grammar. 

Comic  Arithmetic. 

A  Bundle  of  Crowquills. 

FORRESTER,  James,  an  engraver,  flourished 
about  the  year  1760.     He  resided  some  years  in 
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Italy,  wli«r«  he  rtched  tever*!  pUtM  of  land- 
■cai>f«,  which  are  executed  in  «  nent,  (ilsaaing 
•lylr. 

Ft'llSELL,  CuatSTUN,  bom  in  1777,ituJied  fint 
•t  tli«  Actiirmy  at  C\>|>eiihah'rii,  and  afterwards 
iiupruvad  hi*  talent  fur  art  l>>  travrUiuf?.  lie  was 
court  engraver  and  orufrstur  at  the  Ai'ad«uiy  at 
Sloi-khuhii.  The  fulluwint;  are  suiue  uf  his  best 
work* : 

The  (Vmnaliou  of  the  Virgiu;  tm^mttJ  ajtrr  *  dttign 

.luoTDi ;  0fler  OtrarJ. 
I  -i-       .    ..u.  Kiiif  • '  s«r.l.-ii ;  afl$r  (A«  Max. 
liouu  W  111 .  u'. 

*l'ue  Auu4e  eu'  -  S'riy-eiflit   pUtai;  farttf 

fn*m  kt$  oim  tirat^in,\  j-arttp  after  tkoM  of  SaruJktry, 

'im:. 

I'OKSTER,  Ernst  Joachim,  painter  and  writer 
upon  art,  was  burn  in  llS(Ki,  ul  Miinchi-rff"Hsi'nitiidt, 
oil  "  ■  S..I..  \f..,  .,  suy  jt  the  I'niveriiities  of 
J<  <k  up  art  as  his  career,  and 

Bti. lit  Herhn,  and  under  Corne- 

lius at  Muuu'h.  lu  l^^'i-t— 6  ho  was  working  under 
Bermuun  on  the  fres<.'ues  in  the  Aulit  at  Bonn, 
and  was  afterwards  employed  on  those  in  tlie 
arcades  of  tlie  Munich  lloff^urten.  He  married 
•  daughter  of  Jean  Paul  iiichter,  and  tliis  con- 
nectiuii  led  him  a^ain  in  the  direction  of  literature. 
After  tlie  death  of  his  fsther-iu-law  he  publishod 
several  biographical  notices  of  him,  and  edited  his 
literary  remains.  Ho  was  employed  in  1832  by 
the  then  Crown  Prince  Max  of  bavaria  to  visit 
Italy,  and  make  a  series  of  drawings  from  the 
antique,  and  his  archasological  researches  in  con- 
nection with  this  work  were  afterwards  embodied 
in  his  '  Material  for  a  new  History  of  Art '  (1835). 
He  also  carried  out  various  decorative  works  in 
the  new  palace  at  MiiDich.  Of  his  numerous 
literary  productions  in  couneclion  with  art  tlie  most 
imporuiit  are  :  'A  History  of  German  Art'  (1  SSI- 
GO);  '  Monuinenta  of  German  Architecture,  Sculp- 
ture and  Painting'  (1853-69);  'Life  of  Haphael' 
(1867-6y);  'History  of  Italian  Art'  (18G9-75). 
He  published  the  continuation  of  Schorn's  Gemiun 
version  of  Vasari,  and  was  joint  editor  with  Kugler 
of  the  'Kunstblatt'  from  1842-19.  He  died  in 
1886. 

FOKSTER,  Fbak(^o18,  a  Swiss  engraver,  bom  at 
Lode  in  1790,  was  instructed  by  P.  G.  Langlois  in 
Paris.  In  1814  he  obtained  tlie  tirst  prize,  by 
which  he  was  sent  to  Rome,  and  after  his  return  he 
•oon  gained  a  reputation,  his  numerous  plates  being 
remarkable  for  the  skill  with  which  he  represented 
the  original.  He  handled  the  graver  with  great 
ability,  and  his  faculty  of  imparting  both  vigour 
a,,.)  I. .  ,i.,r,...«8  in  the  execution  gives  the  whole  a 
1"  !  harmonious  effect.     In  1844  Forster 

M_     -^  a  meuiber  of  the  Institute  of  France 

and  the  Academies  of  Brussels  and  BerUn.  He  died 
in  Paris  in  1872.  The  following  were  his  most 
important  plates : 

Tlie  Disrijilet  at  Emniauf  ;  aftrr  Paolo  Verotuu.     181X 

Ttie  I'ortrut  of  a  Woman  ;  aftrr  iht  tame.     1818. 

Aurtra  uiJ  C'epholui  ;  after  UutrtH.     Ibl'l. 

Diilu  oud  .Kueu  .  after  Ike  tame.     1828. 

Thi-  I'lirtrait  nf  Alhfrrht  Purer  ;  aftrr  Durtr.  1823. 

.  after  UerarJ. 
1  Leonardo  da  i'inei.     1835. 

I..a  \  itrgc  lie  la  idoiaoD  a  Uricaua  ;  after  Bapkael.     16S& 
I«  Vi^rif  »  1»  I^gerilo  ;  after  tke  tame.     \b40. 
"'  after  tluume.     1B54. 

■  .  afttr  tke  tami. 
'i l^pLocl ;  after  ttu  tame.     1835. 


Ohrut  uu  tlic  ( Voas  ;  after  Xtl-auiamf  dot  J'ltmtia.     1860 
Ixjuui  1   of  liatoria  ;  after  Ainler. 
AlMoutlsr  vou  liunibJlilt :  aftrr  JJIm/«>i. 
Bl.  Carilia  ;  <i/r#r  Jitiaioeke. 

FUltSTKIl,  TlloMAh,  an  artist  who  lived  in  the 
early  yean,  of  the  IWtli  century,  drew  miniature 
portraits  on  vellum  with  lead  pen.  il. 

FUK,STMAN,  GiiKOoBlo.     (v  e  F. mian. 

FtJUTl,  GlAOOMo,  a  painter  of  the  Bologiieae 
school,  who  nourished  in  1483,  was  a  popil  of 
Zoppo.  He  assisted  his  master  iu  his  frr»coe«, 
but  in  the  church  of  San  Toiuniaso  al  Menato 
in  Bologna,  is  a  fresco  of  the  Virgin,  which  >■ 
attrihuied  to  him. 

FOHTIEU.Claide  Fran(;oI8,  a  French  engraver, 
was  born  in  Paris  in  1775,  and  died  in  the  same 
city  in  18;H5.  His  best  plates  are 'The  Entry  of 
the  French  into  Milan,' after  Gerard;  'A  Virgin 
Forest  in  Brazil,' after  Clarac;  and  '  Morning,' after 
Moucheron. 

FOKTIN,  Adgcstin  FAlix,  a  French  painter  of 
landscapes,  and  of  genre  and  historical  subjects, 
was  born  in  Paris  in  1763,  and  studied  under  his 
uncle,  the  sculptor  Lecomte.  He  was,  however, 
chiefly  noted  for  his  sculpture,  for  which  he  ob- 
tained tlie  grand  prize  in  1783.  He  became  a 
member  of  the  Academy  in  1789,  and  died  in  Paris 
in  1832.     Amongst  his  paintings  are: 

Invocation  to  Nature. 

A  Satyr. 

Lesbia. 

FORTIN,  Charles,  a  French  genre  and  land- 
scape painter,  the  son  of  Augustin  Feiix  Fortin, 
was  bom  in  Paris  in  1815.  He  studied  under 
Beaume  and  Roqueplan,  and  tirst  exhibited  in 
1835.  He  died  in  Paris  in  1865.  Amongst  bis 
works  are : 

The  Rag-seller. 

The  Return  to  the  Cottage. 

The  Chimney  Corner. 

The  Butcher 'a  Shop. 

The  Village  Barber. 

Chouaus.     1S53.     (Lille  .Vuseum.) 

The  Blessing.    (LuxemUury  Gallery.) 

The  Music  Lesson. 

The  Smoker.     1855. 

During  Vespers,  Morbibon.     (Parit  Eikibitioti  1855  ) 

Ruatic  Interior.     1859. 

The  Country  Tailor.     18(31. 

Between  two  Halts.     1S<R 

FORTNER,  Geobg,  who  was  bora  at  Munich 
in  1814,  studied  under  Schlotthauer  and  Heinrich 
Hess.  He  executed  frescoes  for  the  Bavarian 
National  Museum  ;  but  he  is  better  known  for  his 
designs  for  church  windows.  He  died  at  Munich 
in  1879. 

FORTUNY  Y  CARB6,  Maria.vo,  a  SpanUh 
painter  in  oil  and  water-colours,  was  bom  of 
liiimble  parentage  at  Reuss,  near  Barcelona,  in 
1841.  Showing  great  artistic  promise  in  his  child- 
hood, he  was  enabled  by  a  local  magnate  to  study 
at  Barcelona  and  Madrid,  and  he  further  pursued 
his  studies  at  Rome  and  Paris.  He  soon  became 
known,  and  worked  with  great  assiduity  on  the 
commissions  he  received,  many  of  which  were 
from  Goupil  of  Paris.  Willi  the  exception  of  tlie 
time  during  which  he  was  on  the  staff  of  General 
Prim  in  Morocco,  the  rest  of  his  life  was  passed 
chiefly  at  Rome  and  Paris.  His  death,  which  oc- 
curred at  Rome  in  1874,  was  occasioned  by  an  attack 
of  fever,  contracted  while  sketching  in  damp 
weather  in  the  vicinity  of  Naples.  The  pictures 
remaining  in   his  studio  were  sold  in  Paris,  and 
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realized  800.000  francs.  He  married  tlie  daughter 
of  Soiior  Madrnzo,  the  director  of  tlie  Madrid 
Academy.  The  following  are  amongst  hia  chief 
works : 

A  Marriage  in  the  Cattiedral  of  Madrid. 

Reliearsal  at  the  Opera  Uufia, 

Soake-charmers. 

Fantasy  of  Morocco.    1866. 

A  Book-lover  iu  the  Library  of  Kicheliea.    1869. 

The  Fencing  Lesson. 

Tho  Tribunal  of  a  Cadi. 

The  Academy  of  tlie  Arcadians.     1874. 

Baron  Davillicr  published  at  Paris  in  1876,  with 
illustrations,  '  Fortuny,  sa  vie,  son  u;uvre,  sa  cor- 
respondance.' 

FOSCHI,  FERDiNAxno,  was  a  landscape  painter 
■nho  flourished  at  Bologna  in  the  18th  century. 
There  is  a  landscape  by  him  in  the  Lille  Museum, 
and  a  winter  scene  in  the  Darmstadt  Museum. 

FOSCHI,  SiGiSMONDO,  a  son  of  Antonio  Foschi, 
was  bom  at  Faenza,  and  flourished  about  1530. 
There  is  a  '  Madonna  and  Child  '  by  this  artist  in 
the  Brera  at  Milan,  which  came  from  the  church  of 
San  Bartolommeo  in  Faenza. 

FOSMAN,  Gregorio,  (or  Forstman,)  is  con- 
sidered the  best  of  the  Spanish  engravers  of  title- 
pages  during  the  reign  of  Charles  II.  Among  his 
works  are  tlie  following : 

Title-page  to  a  '  Life  of  St  Domingo  de  Silos.'     1653. 
Title-page  to  Ximena's  '  Catalogue  of  the  Bishops  of 

Jacn.'    1654. 
Title-page    to    Qandara's  '  Glory   of    the   Church    in 

Galicia.'     1677. 
The  Auto-da-fe  held  in  the   Plaza-Mayor  of  Madrid, 

30th  June,  1680. 
One  of  the  plates  of  Vera  Tassis's  '  Obsequies  of  Queen 

Maria  Louisa.'     1690. 
St.  Francis  Xavier, 
Portrait  of  Cardinal  Errico  Noris. 

FOSSANO,  Ambrooio  da.    See  Stefani. 

FOSSATI,  Davide  Antonio,  a  painter  and 
etcher,  was  bom  at  Morco,  near  Lugano,  in  1708, 
and  studied  drawing  under  Mariotti  at  Venice,  and 
painting  under  Daniel  Gran,  with  whom  in  1723  he 
went  to  Vienna.  In  1728  he  painted  the  dining- 
hall  in  the  monastery  of  St.  M^irtinsberg  at  Press- 
burg  ;  but  in  1730  he  returned  to  Venice,  and  in 
the  next  year  executed  the  wall-paintings  in  the 
villa  at  Torre,  near  Este,  as  also  in  the  nunnery  of 
Santa  Margaretta,  near  Lauis.  He  afterwards  took 
to  etching,  but  did  not  succeed  at  first.  His  death 
occurred  at  Vienna  about  1780.  His  works  as  a 
painter  are  little  known,  but  he  has  left  among  his 
later  and  happier  efforts  several  etchings  of  land- 
scapes and  historical  subjects  after  various  masters. 
The  following  are  his  plates  most  worthy  of  notice: 

they  are  sometimes  marked  with  the  cipher    Am 

Diana  and  Calisto  ;  afler  Solimena. 

The  Family  of  Darius  before  Alexander ;  after  Paolo 

I'ennese. 
Jopiter  destroying  the  Vices  ;  after  the  same. 
Rebekahand  the  Servant  of  Abraham  ;  aftcrA.Delhien. 
The  Calliug  of   St.  Peter  to   the  Apo'stleship ;   after 

the  samg. 
A  set  of  twenty-four  Views  of  Venice,  and  Landscapes ; 

aft^r  Marco  Uicci. 

FOSSATI,  DoMENico,  was  bom  at  Venice  in  1743, 
and  studied  painting  at  the  Academy  of  tliat  city. 
He  distinguished  himself  as  a  painter  of  archi- 
tecture and  a  decorator,  and  liis  works  are  to  be  met 
with  in  the  theatres  and  palaces  of  Venice,  Padua, 
Vicenza,  Verona,  Udine,  Monza,  and  Gratz,  and  in 
the  Scala  at  Milan.  He  died  at  Venice  in  1784. 
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FOSS.\TI,  GiORfiio,  an  engraver  and  architect, 
who  was  born  at  tho  commencement  of  the  18th 
century,  and  died  about  1770,  executed  the  idates 
to  tho  'Kacoolta  di  varie  Favole'  (Venice,  1744), 
and  also  made  the  designs  for  tho  carving  in  tho 
Senola  di  San  Itocco  at  Venice. 

FOSSK,  I)K  i.A.     See  Dn  La  Fos.se. 

FOSSEYEUX,  Jean  Bai'TIstk,  who  was  bom  in 
Paris  in  1782,  and  died  there  in  1824,  studied  under 
Dolaunay  and  Moreau  the  younger.  He  engraved 
after  Veliizquez,  Dumciiichino,  &o. 

FOSTER,  MvM-.s  Biuket,  was  a  member  of  an 
old  north-eountry  Quaker  family.  He  was  born  at 
North  Shields  on  February  4,  182,5,  the  youngest 
but  one  of  seven  children.  His  father  removed  to 
London  when  ho  was  but  five  years  of  ago,  so 
that  his  early  youth  was  spent  away  from  the 
district  of  his  birth.  His  grandfather  was  a  naval 
oflicer  of  renown  who  was  acquainted  with  Thomas 
Bewick  the  engraver,  but  Birket  seems  to  have  been 
the  only  member  of  the  family  who  had  inclinations 
towards  art.  Birket  is  said  to  have  been  able  to 
draw  before  he  could  speak,  but  whether  this  was 
true  or  not  it  is  certain  that  at  very  tender  years 
he  was  able  to  make  quite  a  creditable  sketch,  and 
the  local  renown  of  Bewick,  and  tho  traditions  as 
to  his  friendship  with  the  grandfather  of  young 
Foster  helped  to  enkindle  in  the  lad  the  strongest 
desire  that  he  too  might  become  a  great  artist. 
At  the  first  schools  to  which  he  went,  those  kept 
by  Quakers  at  Tottenham  and  at  Hitchin,  he  was 
taught  drawing,  and  then  later  on  he  had  special 
lessons  from  an  intelligent  master  named  Parry; 
but  his  education  terminated  before  he  was  six- 
teen, and  the  question  of  a  profession  was  before 
him.  It  was  at  first  decided  that  he  should  be 
sent  to  a  steel  engraver  named  Stone,  but  as  the 
man  committed  suicide  on  the  day  that  the  articles 
were  signed  that  could  not  be  accomplished,  and 
eventually  Foster  was  sent  to  the  studio  of  Ebenezer 
Landells  the  wood  engraver,  a  man  who  had 
known  Bewick,  and  was  therefore  of  the  greatest 
importance  to  Foster.  Here  he  worked  for  a  good 
many  years  doing  drawings  for  '  Punch,'  '  Punch's 
Almanack,'  the  '  Illustrated  London  News,'  and 
its  'Annual  Almanack,'  and  many  of  the  illus- 
trated books  of  the  day,  notably  one  by  S.  C.  Hall 
on  Ireland.  It  was  very  little  actual  engraving 
that  Foster  did,  as  his  work  in  drawing  on  the 
blocks  was  so  acceptable  that  his  time  was  fully 
occupied  with  it,  and  he  himself  was  always  ready 
to  add  to  his  knowledge  by  steady  work  out-of- 
doors,  or  by  sketching  events  which  took  place  with 
a  view  of  using  them  for  illustrations.  He  left 
Landells  in  1846,  starting  on  his  own  account,  and 
worked  as  a  book  illustrator  for  Vizetelly.  His 
first  great  success  was  in  illustrating  '  Evangeline,' 
and  after  that  he  was  sent  up  the  Rhine  th.at  he 
might  make  drawings  for  '  Hyperion,'  and  for  a 
book  on  the  famous  river  itself  From  that  time 
to  1859  he  illustrated  many  of  the  most  notable 
works  of  the  day,  especially  of  poetry,  but  at 
length  he  determined  to  give  up  black  and  white 
work  and  take  to  more  congenial  labour  in  colour. 
His  first  work  in  the  Royal  Academy  represented 
a  farm  near  Arundel,  and  was  hung  in  1859  ;  in 
the  following  year  he  was  an  Associate  of  the  Old 
Water-Colour  Society,  and  attained  full  rank  as  a 
member  two  years  afterwards.  The  death  of  his 
father  in  1861  was  not  altogether  a  loss  to  Foster, 
for  a  confusion  having  arisen  between  his  name 
and  that  of  his  parent  an  obituary  account  of  the 
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krtUt  WM  lMU»d  praising  liiiii  in  no  inraaurMi 
leniirt,  kiid  iHiiicntiu^  llm  luiui  i-atixwi  to  HriliNli 
art  by  au  uiiliiutly  a  Jpccano.  TIiih  wati  at  oiioi-,  <>f 
eoure«,  cuiitradiitotl,  but  tlio  c-nti(.-«  liuit  alreaity 
spoken,  and  tlie  r«|>utatioii  of  KnHler  gHiiit-d  in 
i>treii(;;th  by  tJiis  BlrmiKO  ofourreiu-e.  In  1862 
Footer  acttlnl  down  iu  Siirrx-y,  eventually  buildinj; 
A  liuuae  at  Witlcy,  wliicli  bfoiime  n  most  popular 
resort  for  his  artist  friends,  and  in  wliioh  he  rt-Kidt-d 
for  inituy  yearn.  His  work  wsa  alwiiys  worthy  of 
nxipt'ct,  coiiKi'irntious  luid  pK-usiii^,  und  nllliMiif^h 
it  ever  bore  truces  of  hi«  earlier  priietice  of  black 
and  white  drawing,  and  was  as  elnbonite  soine- 
tinies  in  its  stippling;  as  though  it  was  intended 
for  a  bIcK'k,  yet  this  fiult  ^nulually  beciirue  less 
and  less,  and  his  work  assumed  a  stronger  and 
brimiier  characler.  He  had  a  great  love  for  the 
rustic  cottage  si-enes  uf  Surrey,  and  painted  them 
with  a  daintiness  and  loving  skill  which  few  have 
excelled.  His  greatest  triumphs  in  water-colour 
were  obtained  in  the  country  side,  in  the  winding 
lane,  the  hedgerow,  with  its  flowers  ;  the  cottage, 
the  hainlet,  or  tiie  village,  and  he  painted  all  tiiese 
over  and  over  again  with  a  careful  attention  to 
details,  a  graceful  daintiness  and  a  freshness  of 
colour  which  invariably  caused  the  pictures  to  be 
popular  an<l  attractive.  There  was  a  sweetness 
and  a  gentleness  as  has  been  well  said  about  his 
work  which  redeemed  it,  and  altliough  it  was 
monotonous  it  never  failed  to  be  ple^isant  and 
thoroughly  English.  His  home  at  Witley  was 
adorned  by  tlie  work  of  all  his  friends.  Burno 
Jones  painted  on  the  staircase,  liossetti  adorned 
thedimng-room,  Keene  devised  some  of  the  stained 
glass,  Morris  and  Hunt,  Linnell,  Walker,  Pinwell, 
Houghton  and  Lewis,  all  had  their  share  in  the 
decoration,  and  the  result  was  very  remarkable 
and  of  great  beauty.  Towards  tlie  close  of  his 
life  Foster  had  to  leave  this  place,  and  fettled  in 
failing  health,  and  with  bis  mental  powers  at  times 
over-clouded,  at  Weybridge.  There  he  died  March 
27,  1899,  at  the  age  of  seventy-three,  having  made 
a  very  important  name  in  English  water-colour 
art.  He  was  in  earlier  days  fond  of  etching,  and 
produced  some  notable  plates.  He  also  worked  in 
lithography,  and  whatever  he  did  was  marked  by 
the  same  restful  charm,  daintiness  and  grace  which 
are  the  main  characteristics  of  his  well-known 
work  in  colour.  An  'Art  Annual  'respecting  him 
was  written  by  Mr.  Huisk,  and  issued  by  the  'Art 
Journal' in  1890.  0   C   W 

FOSTEU,  Thomas,  an  Irish  portrait  painter, 
was  bom  in  1798.  He  came  to  England  early, 
and  entered  the  schools  of  the  Koval  Academy, 
where  he  exhibited  from  1819  to  1825.  He  died 
by  his  own  hand  in  1826.  Amongst  his  portraits 
are: 

Mill  Tree. 

Bight  Hou.  John  Wilson  Croker. 

Bir  Henry  Bishop,  the  compoAer. 

FODACE,  GniuaoME,  a  French  painter  of  still 
life,  born  at  Riville  (Manche);  a  pupil  of  Yvon  ; 
exiiibite<i  regularly  with  success  at  the  Salon  des 
Champs  Elys^es,  where  in  1884  he  obtained  an 
honourable  mention,  in  1891  a  medal  of  the  tliird 
class,  and  in  18'J3  a  medal  of  the  first  class.  He 
also  showed  much  talent  as  a  sculptor,  and  made 
bis  mark  in  this  branch  of  art  in  the  Salon  of  1890. 
His  death  occurred  January  12,  1895. 

FOUCEEL, ,  a  Dutch  landscape  painter  and 

engraver,  flourished  in  the  early  part  of  the  17th 


oentury.  Three  rery  tenderly  exerutisl  plalM,  now 
very  rare,  are  known  by  him:  'The  Group  of 
Irees,   '  1  ho  Aveimo,'  aixl  'Tlie  T.  i  r  ..     ' 

FOl'CHEU,  Ni.vLA.-,  born  .  .    *« 

instructed   by  Mignard,  and  p.  _  -   aiid 

historical  subjectii.  He  also  etched  \t,  a  spirit*!! 
manner  tlie  portrait  of  'Jaque  Koland,  aicur  de 
Helebat,  maistxe  chirurgien.'     Foucher  died  about 

FOUCHIEK,  IlAiiTlUM  HE,  a  l»utch  painter,  was 
horn  at  Uergen-o|>-Zoom  in  IGliy.  He  was  sent  to 
Antwerp  when  very  young,  and  there  became  a 
scholar  of  Van  l)yck,  but  when  that  master  left 
Antwerp  to  vi«it  England,  Fouchier  retumt-d  to 
Holland,  where  ho  studied  under  Jan  Hylert,  at 
L'trecht.  He  afterwards  went  to  Koine,  where  he 
remained  three  years,  and  would  probably  have  ac- 
quired a  distinguished  reputation  if  he  had  not  been 
implicated  in  a  quarrel,  which  obliged  him  to  quit 
the  city.  The  fame  of  the  Venetian  painters  drew 
liim  to  Venice,  where  he  particularly  devoted  him- 
self to  studying  the  works  of  Tintoretto.  After 
un  absence  of  eight  years  he  returned  to  Holland, 
where  he  soon  found  that  neither  the  style  he  had 
acquired  in  Italy,  nor  the  subjects  of  his  pictures, 
were  agreeable  to  the  taste  of  his  countrymen.  He 
therefore  abandoned  historical  painting,  and  applied 
himself  to  paint  similar  subjects  to  those  of  Ostade 
and  Brouwer,  representing  assemblies  of  peasants 
and  drunken  frolics,  which  were  admired  in  Ids 
time,  and  are  still  to  be  found  in  the  collections 
in  Holland.     He  died  at  Bergen-op-Zooin  in  1674. 

FOULLON,  Be.njami.v,  the  son  of  I'ierre  Foullon, 
a  native  of  Antwerp,  who  received  letters  of 
naturalization  from  Francis  I.  of  France,  flourished 
in  1683.  By  him  there  are  forty-eight  crayon 
drawings  in  the  National  Library  in  Paris,  which 
resemble  in  style  those  of  Franyois  Clouet.  He 
was  painter  at  the  court  of  Henry  IV.  of  France. 

FOUNTAIN.     See  La  Fontai.ne. 

FOUQUET,  Jea.v,  (or  Foucquet,)  a  French 
miniature  painter, was  born  at  Tours  about  1415. 
At  tliat  time  there  were  two  different  schools  in 
France :  the  one  adopted  tlie  principles  of  Van 
Eyck,  the  other  united  the  manner  of  that  artist 
with  the  Italian  style,  and  of  the  latter  Fouquet 
was  a  great  adherent  His  first-known  work  is 
dated  1461  ;  his  last,  1475.  He  was  court  painter 
to  Louis  XI.,  and  died  in  1483.  Among  his 
miniatures  and  oil  paintings  are  the  following : 

ilntwerp.  Gallery.    Tlie  Virgin   and   Child.      (TV 

half  of  an  altar-piee*  m  til.) 

Frankfort.      Brentano-  "j  Forty    Miuiatures,   painted    in 

Larofke    [     1461    for    Ktienne   Charalier, 

OMtetioH. )     Treasurer     of     Charles     VII. 

(Tkrtt  iiwr<  art  in  vtker pritatt 

eoltectutns.) 

„  „  Ctieuue   Cheraliar,  the    donor, 

and  St.  Stephen.     (TA*  dlur 

half  of  tke  Atitverpalf^xT'puct  ) 

Mtmich.  Boyal  library.  The' Miniature*  in  a  French 
traiiAlatiou  of  Boccaoeio,  by 
Pierre  Faure,  euro  of  St. 
Denis.     1458. 

Ttna.  yatiortal  Ubrary.  Elereu  Miniatures  in  a  Fivnch 
tnui&lAtiuu  of  Josephut'B' His- 
tory of  the  Jew»,'  rrprecenting 
(C«iies  in  the  life  of  Joseph. 

Versailles  Gallery.    The  I'urtrait  of  GuiUaume  Ja- 

veual  des  Ursins  (in  oi/). 

FOCQUI^RES,  Jacques,  was  born  at  Antwerp 
in  1680,  where  he  received  some  instruction  from 
Jodocus  De  Momper.  and  afterwards  studied  under 
Jan  Brueghel,  though  he  adopted  a  stvle  of  land- 
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Bcape  painting  very  superior  to  that  of  either  of 
those  inaeters,  and  in  this  branch  of  art  arrived 
at  an  excellence  that  induced  Kubens  occasionftlly 
to  employ  him  to  paint  tlie  bnckgrounds  of  his 
pictures.  Dnder  this  master  he  gained  so  high  ii 
reputation  that  the  Elector  Palatine  employed  him  at 
his  court  when  still  young.  He  afterwards  visited 
Borne  and  Venice,  where  he  greatly  improved  his 
Btyle  by  studying  the  works  of  Titian,  whose  fine 
landscapes  were  the  particular  olijects  of  his  ad- 
miration. In  16'21  ho  went  to  Paris,  and  was  em- 
ployed by  Louis  XIII.  in  the  great  gallery  of  the 
Louvre.  His  pictures  were  so  much  admired  by 
that  monarch  that  he  conferred  on  him  the  honour 
of  knighthood,  which  mark  of  distinction  is  said 
by  D'Argenville  to  have  rendered  him  so  vain 
and  ridiculous,  that  he  afterwards  never  painted 
without  his  sword  by  his  side.  He  became  so 
proud  and  overbearing  that  his  insolent  conduct  to 
Nicolas  Poussin,  who  was  employed  by  the  king 
at  the  same  time  in  the  Louvre,  was  tlie  means  of 
depriving  France  of  the  talents  of  that  admirable 
painter,  who  left  Paris  in  disgust,  and  resided  at 
Rome  for  the  remainder  of  his  life.  Fouqui^res 
■was,  notwithstanding  these  foibles,  a  distinguished 
painter  of  landscapes;  his  pencil  is  free  and  firm, 
and  his  colour,  both  in  oil  and  in  fresco,  is  clear  and 
fresh,  though  occasionally  cold,  and  too  green.  The 
figures  with  which  he  embellished  his  landscapes 
are  correctly  drawn,  and  touched  with  great  spirit. 
He  fell  into  disgrace,  and  died  in  Paris,  in  poverty, 
in  1659.  There  is  a  small  landscape  by  this  artist 
in  the  Darmstadt  Gallery,  and  another  in  the 
Bordeaux  Museum. 

FOUR,  N.  DU.    See  Dt;  Four. 

FODRDRINIER,  Pierre,  was  a  French  engraver, 
who  flourished  for  upwards  of  thirty  years  in 
London.  He  engraved  many  plates  for  the  em- 
bellishment of  books,  plays,  and  pamphlets,  and 
also  executed  some  large  plates  of  architectural 
views,  which  are  his  best  performances.  Some  of 
these  were  for  a  large  folio  volume  of  the  '  Villas 
of  the  Ancients,'  published  by  Robert  Castell  in 
1728.  He  also  engraved  some  of  the  plans  and 
elevations  of  Houghton  Hall.  He  died  in  London 
in  1758. 

FOURMOIS,  Tni5oDORE,  a  Belgian  artist,  who 
was  born  at  Presles  in  1814,  first  devoted  himself 
to  pencil  drawing,  afterwards  to  water-colour,  and 
lastly  to  oil  painting.  He  was  a  diligent  and 
tasteful  artist,  and  painted  with  a  bold  brush. 
His  subjects  are  mostly  views  of  Brussels  and  the 
Ardennes.     He  died  at  Brussels  in  1871. 

FODRNIER, ,  a  French  engraver,  executed 

part  of  the  plates  for  a  small  folio  volume,  entitled 
'Les  Tableaux  de  la  Penitence.' 

FOURNIER,  Daniel,  an  a-la-mode  beefseller, 
shoemaker  and  engraver,  was  bom  early  in  the 
18th  century.  He  published  in  1764  a  work  on 
Perspective,  and  died  about  1766.  There  is  a  mezzo- 
tint b}'  him  of  Cuthbert  Mayne,  a  Catholic  priest. 

FOURNIER,  Jacques.    See  Fornazebis. 

FOURNIER,  Jean,  a  native  of  France,  was  a 
scholar  of  F.  de  Troy,  and  gained  the  first  prize 
at  the  Royal  Academy  of  Painting  in  1737  for  a 
picture  of  '  Samson  and  Delilah.'  He  passed  the 
greater  part  of  his  artistic  life  at  the  Hague,  and 
painted  the  portraits  of  many  distinguished  persons 
of  his  time  ;  among  others,  those  of  the  Duke  of 
Cumberland  and  Admiral  Anson.  He  died  at  the 
Hague  in  1765. 

FODRNIER,  Jean  Baptiste  Fortune  de,  bom 
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at  Ajaccio,  Corsica,  in  1798,  studied  at  the  Poly- 
technic School  at  Naples,  and  was  distinguished  for 
his  water-colour  views  of  interiors,  as  'The  Saloon 
of  Louis  XIV.  in  the  Tuileries.'  He  died  in  Paris 
in  18tU. 

FOUTIN,  J.,  an  engraver  of  Chateaudun,  was 
probably  a  goldsmith,  as  the  only  prints  known  by 
him  are  some  plates  of  ornamental  foliage,  with 
grotesque  heads,  figures,  &c.,  dated  1619. 

FOWLER,  William,  a  draughtsman  and  on- 
graver,  was  brought  up  as  a  carpenter  at  Winterton 
in  Lincolnshire,  where  he  died  in  1832. 

FOWLER,  William,  a  portrait  painter,  was  born 
in  1796.  His  best  known  work  is  a  portrait  of 
Queen  Victoria,  wliich  was  engraved  in  mezzotint 
by  J.  R.  Jackson.     He  died  in  London  about  1880. 

FOX,  Charles,  who  was  born  at  Falmouth  in 
1749,  and  who  began  life  as  a  bookseller,  later 
turned  his  attention  to  art,  practising  both  land- 
scape and  portraiture.  He  likewise  published  some 
translations  from  the  Persian,  and  died  at  Bath  in 
1809. 

FOX,  Charles,  was  born  in  1794,  at  Cossey, 
near  Norwich,  where  his  father  was  steward  to 
Lord  Stafford,  of  Cossey  Hall.  After  a  period  of 
studying  engraving  under  Edwards  at  Bungay, 
he  came  up  to  London,  became  an  inmate  in 
the  studio  of  John  Burnet,  who  was  at  that  time 
engaged  in  engraving  some  of  Wilkie's  prin- 
cipal works,  and  assisted  Burnet  in  their  com- 
pletion. The  engravings  executed  entirely  with 
liis  own  burin  are  several  small  plates  after  Wilkie 
for  Cadell's  edition  of  Sir  Walter  Scott's  novels, 
and  various  illustrations  to  the  Annuals  of  the 
day.  His  large  engravings  are  a  whole-length 
portrait  of  Sir  George  Murray,  after  Piokersgill ; 
'  The  First  Council  of  the  Queen,'  and  '  Village 
Recruits,'  after  Wilkie.  His  early  habits  and 
love  of  flowers  never  left  him  ;  and  on  Dr.  Lindley, 
his  fellow-townsman,  being  appointed  secretary 
of  the  Horticultural  Society,  Fox  was  chosen  as 
a  judge  and  arbitrator  for  the  various  prizes  ;  and 
during  the  whole  time  gave  the  greatest  satisfac- 
tion, both  on  account  of  his  scientific  skill  and 
his  strict  impartiality.  He  also  executed  all  the 
engravings  for  a  periodical  called  '  The  Florist.' 
At  the  time  of  his  decease,  which  took  place  at 
Leyton  in  1849,  he  was  engaged  upon  a  large  print 
after  Mulready's  picture  of  "The  Fight  interrupted.' 

FRACANZANO,  Cesare,  a  Neapolitan  painter, 
who  flourished  in  the  17th  century,  was  a  pupil  of 
Spagnoletto.  He  died  in  France  some  years  after 
1657.  His  son,  Michelagnolo  Fracanzano,  who 
was  also  a  painter,  died  in  France  about  1685. 
There  is  in  the  Madrid  Gallery  a  picture  by  the 
latter,  representing  '  Two  Wrestlers.' 

FRACANZANO,  Francesco,  the  brother  of 
Cesare  Fracanzano,  was  a  pupil  of  Spagnoletto  and 
the  master  of  Salvator  Rosa,  whose  sister  he  had 
married.  His  married  life  was  an  unhappy  one,  as 
by  the  instigation  of  his  wife  he  committed  crimes 
for  which  he  suffered  death  at  Naples  in  1657. 

FRACASSI,  Cesare,  (or  Fracassini,)  was  bom 
in  1838.  He  studied  painting  in  Rome,  where  he 
executed  several  frescoes  for  San  Lorenzo.  He 
died  in  1868.  One  of  his  most  important  pictures 
is  '  The  Martyrs  of  Gorinchum.' 

FRADELLE,  Henri  JosErn,  an  historical 
painter,  was  bom  at  Lille  in  1778,  but  passed  his 
life  in  England.  From  1816  to  1855  he  occasion- 
ally exiiibited  at  the  Royal  Academy,  but  his  works 
chiefly  appeared  at  the  British  Institution.     He 
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tliwl  in  1865.  Amongvt  hi*  works  (Mverml  of  which 
worr  rii(;r«v«l)  nrr  : 

Milton   trtjuins  •  »Snull»e  Lort.'     19JT. 
<''  uiJ  Urt  SorrrUiJ. 

t 

.ii>t  Amy  Kotutft. 

L*«i^  J*iji  Cti^)'. 

Klt\tiON' AKP.  Alkxandbk  Evabistr,  a  French 
hibtoii  .  WKB  horn  at  Cir&Noa  in  1780.     He 

wu  B  -  .11  Honors  Kr«(;uiiard,  and  itudied 

under  l.ia\  id.  IWide*  paintjug,  lir  devotml  himiiflf 
((I  •'-iili-tiire,  and  tu  designs  fur  lilliugrujdiy  lie 
li  ~  iu  1861).     Ilia  chiaf  (laiutiugt  are: 

«  and  her  Buu. 

'<J.     1819.     (VmailU:) 
Ktitrj  u(  Joau  ul  Arc  iuto  Orleaua. 

-  ia  the  Tent  of  Kdwar.l  I. 
1  '    I  Wa  of  Art  bruugbt  fruiu  Italy  bj 

Ilpnrr  1  \     aud  Oabrielle  d'Katrcea. 

l?if^t.  ot  l*iitlrmais.     \^\'maUUs.) 

lialtlr  uf  Manguau.     1830.     (I'trsaitUs.) 

FKAGUNAKL),    UtriVLVTK     EVABISTE    ErlEN-XK, 

a  French  historical  and  genre  painter  and  litho- 
jfrapher,  was  horn  in  I'aris  in  ISOtJ.  He  was  the 
grandson  of  Jean  Honor^  Fragunard,  and  wus 
for  many  years  connected  with  tlic  porcelain  luaiiu- 
factorj- at  Sivres.  He  died  in  Paris  in  1876.  Therv 
is  at  Versailles  a  copy  bv  him  of  Bronziiiu's  '  Iba- 
bella  of  Aragon  supplicating  Charles  V'lll.  of 
France.' 

FRAGOXARD,  Jean  Hokob^,  was  tlie  pupil  and 
legitimate  successor  of  Boucher,  and  the  lust  of  the 
great  French  decorative  painters  of  the  18lh 
oenturr.  Born  at  Grnsse  in  1732,  after  a  short 
probatioD  as  a  notary's  clerk  he  quitted  tliat  pro- 
fession, and  attended  the  atelier  of  Boucher,  who 
placed  him  under  tlie  influence  aud  teaching  of 
Chardin,  by  whom  he  was  well  instructed  and 
where  he  umde  rapid  progress.  He  is  said  to  have 
handled  tlie  bru>h  before  he  could  draw  a  line,  and 
obtained  tlie  Grand  Prix  de  Peinture  in  1752, 
thou>;li  he  liad  not  yet  been  admitted  to  the 
Academy  course.  The  picture  by  which  he  gained 
tlie  priie  was  entitled  '  Jeroboam  sacrilicing  to 
Idols.'  He  studied  at  Uouie,  afterwards  visiting 
Kaples  and  Sicily,  and  many  of  the  drawings  made 
by  him  while  on  this  trip  wsre  engraved  by  the 
Abb^  de  St.  Non,  who  accompanied  him  and  his 
fellow-traveller,  Hubert  Hubert.  He  retunied  to 
Pans  in  17C3,  and  exhibited  his  'Coresus  and 
Callirrhoe' two  years  later.  This  picture  was  given 
by  the  King  to  the  Golielins  to  ho  reproduced  in 
tapestry,  but  the  artist  applied  for  payment  of  his 
work  in  vain.  He  exhibited  once  more  at  the 
Salon  of  1767,  but  soou  deserted  the  classical  style 

tf  !    '"' <■■•  ii  -•  in  which  he  came  to  excel, 

I  ~  ■■  corrupt  taste  of  the  time. 

11-     ;- :      .-    i   portrait    of  the   celebrated 

dancer  La  Guiniard,  with  whom  it  is  alleged  he 
had  tender  passages,  the  preludes  to  a  violeut 
(|uarrel,  reminds  one  of  his  master  Boucher,  and  is 
in  the  collection  of  M.  Groiilt  Fragoiiard's  work 
shows  great  variety  of  method,  sometimes  paint- 
ing very  rapidly,  with  a  broad  free  brush,  at 
other  times  hnishing  like  a  miniature  or  enamel. 
His  crayons  and  water-colour  drawings  .are  cliar- 
Bcterired  by  a  most  trraceful  and  light  touch.  The 
beautiful  'Foire  de  St.  Cloud'  which  hangs  in  tlie 
dining-room    of   the   Ban>iue    de    France  shows 


genuine  feeling  fnr  the  ebami  and  colour  of  open 

air,  whilst    liia  'Gardens   at  F  •  •         '  ■  ' 

Hertford  Huiise collection, Vk hi. 
Fountain  of  Pleasure'  and  'Ll.ui..  ,.■  ,,i  i...   .-.,  i..;.  ' 
(this  latter  painted  for   the  Baron  Kt.  Julirn,  and 
afterwards    in  the    poB8e*Bion    •  <    ^'    ■!"    Morny), 
is  much  to  be  admiied.     He  n  I  Italy  in 

1773  on  the  iuvitatiun  of  M.  .i  ^       t,  and'the 

sketches  he  then  executed  are  preserved  at 
liesaiifon.  The  year  17ny  brought  Fragonard'a 
brilliant  career  in  Paris  suddenly  to  a  close,  aud 
after  a  brief  period  of  activity,  under  tlie  protection 
of  his  quondam  fellow-pujil,  the  ull-puwerfiil  David, 
iliiriiig  which  he  was  nominated  one  of  the  Con- 
servateurs  du  Museo  by  llie  Assemhk-e  Nutionale, 
he  retireil  to  Grasse,  his  birlhiilace,  rebe.iiin};  iu 
an  old  house,  the  Maison  Malvilan,  his  familiar 
themes.  When  he  tied  from  Paris  he  is  said  to  have 
borne  with  him  four  works  which  he  had  U-gun 
in  1772  for  .Madame  Duharry's  Pavilion  of  l.ou- 
veciennes,  and  these  he  adapted  to  tlie  walls  of 
the  principal  salon  on  the  ground  floor  of  the  hoiisa 
he  inhabited,  completing  the  series  by  the  addition 
of  a  fifth  subject.  These  five  paintings  were  sold 
on  February  8,  1808,  for  £5<.i,ihX),  and  passing 
into  the  possession  of  Mr.  Pierpoint  Morgan,  were 
exhibited  by  him  at  the  Guildhall  in  London  in 
iy02.  They  represent  '  The  Lov.rs' Progress.'  The 
large  canvas,  '  Love  and  the  Maiden,'  begins  the 
series.  The  maiden,  weary  of  wandering  alone, 
rests  and  dreams  at  the  foot  of  a  column  in  the 
shadow  ofa  little  wood,  while  Love,  hovering  above, 
seems  to  beckon  from  afar  the  lover  pictured  by 
the  girl's  fancies.  In  '  The  Surprise  of  Love  '  the 
lover  appears  and  finds  her  seated  in  her  garden, 
but  she  turns  from  him  in  fear.  '  The  Ofl'ering  of 
the  Rose  '  forms  the  third  of  the  series.  In  this  the 
maiden,  thinking  herself  alone  with  her  little  sister, 
is  suddenly  disturbed  by  the  advent  of  her  lover, 
who  propitiates  her  anger  with  a  rose.  In '  The 
Love  Letter'  the  girl  and  boy  read  tlie  letter 
together  whilst  he  holds  her  closely  embraced. 
Overhead  the  leafy  branches  cut  tlie  blue  sky  and 
luxuriant  creepers  wind  round  the  feet  of  a  marble 
statue.  The  fifth  panel  sliows  'The  Crown  of 
Love'  bestowed  on  the  lover  by  his  mistress.  She 
holds  it  above  his  head,  he  kneels  to  receive  it, 
whilst  in  the  shadow  a  third  figure  sits,  a  youth, 
ready  with  sketch-book  and  pencil  to  immortalize 
the  happiness  of  his  friend.  These  pictures  were 
engraved  by  Desboutins  and  reproduced  in  I>e 
Pourtale's  '  Frajronurd.'  Tliey  were  his  last  im- 
fiortant  work,  and  breathe  the  air  of  amorous  gaiety 
which  rendered  his  talent  so  delightful  to  the  Paris 
of  his  youth.  He  returned  thither  but  found  no 
place  in  the  new  order,  dying  poor  and  obscure  at 
his  lodgintr  at  the  Louvre  on  August  22,  1806. 
His  wife,  Marie  Asse  Gerard,  to  whom  he  »a« 
married  in  17(39,  was  distinguished  as  a  miniature 
painter.  She  was  born  at  Grasse  in  1745,  and  died 
in  Paris  in  1823.  An  account  of  Fragonard  and  of 
his  works  will  be  found  in  Lady  Dilke's  '  French 
Painters  of  the  Eighteenth  Century.'  Among  liis 
chief  paintings  are  tlie  following: 
Itesan^ou.  The  Triumph  of  IU«*hiu. 

Lille.  ifuinm.  Adomtiou  of  the  ."^lifiiherda. 

Loudon.    n'atUei  Gall.  The  Chances  of  ti.e  ."^wiiig. 

„  ,.  The  Fountain  of  I'leaaiire. 

„  a  Uarden  of  the  Chateau  of  Fon- 

tainebleau. 
w  Ti  %r  *    I  1'he  entire  decoration  of  a  room, 

J. P. Morgan, f      punt^l  at   Gr»»«e,  and  OOM 
belong ili{  to  M.  de  JtLalviUo. 
Il!l5 
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Turii.  LoMert.  Coremw  nntl  Callirrhoo. 

^  „  The  Musii'-Losson. 

,1  „  A  LtiiuWrtpo, 

,,  „  The  Sln|iluTd's  Hour. 

,1  „  Tilt"  Ivithers. 

„  „  A  Sleeping  BucchiLute. 

„  ,.  Musii-. 

„  „  Till-  Storm. 

„  „  The  luspimtion. 

,,  JI.  Grmlt.  L'lunoiir  folie. 

I,  ,,  L«  coucher  des  ouvriera. 

„  BanitG.de RoOischil J.  The  SiTinou  of  I^ve. 


Vienna. 
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Tbere  are  by  this  artist  several  etchings  from  bis 
own  designs,  and  after  vuriouB  masters,  among 
wbicb  are  the  following : 

The  Circumcision ;  after  Tiepolo. 

The  Circumcision  ;  after  Sebastiano  Ricn. 

Christ  with  the  Disciples  at  Emmaus;  after  the  same. 

The  Last  Supper  ;  after  the  same. 

St.  Koch  ;  after  Tintoretto. 

The  Conception  ;  after  the  same. 

The  I'resentation ;  after  the  same. 

Four  BacchaoaUiiQ  subjects  ;  after  hia  twn  designs. 

L'Armoire.    1778. 

FRAISIXGER,  Kaspar,  a  painter  and  etcher 
of  Ingoldstadt,  in  Bavaria,  died  at  that  town 
in  1600.    The  following  etchings  are  by  him  : 

The  Virgin.     1595. 

The  Buffering  Kedeemer  attended  by  two  Angels.  1598. 
The  suffering  Redeemer  seated  on  a  Stone.     1599. 
The  Virgin  lamenting  over  the  Dead  Body  of  Christ. 
1599. 

FRANQAIS,  Fban(;oi3  Louis,  French  painter 
born  at  PlorabiJires  (Vo8ges),  November  17,  1814. 
Commenced  mathematical  studies  which  he  could 
not  continue,  but  at  fifteen  years  of  age  went  to 
Paris,  where  he  became  office  boy  to  a  librarian. 
After  five  years  of  hard  struggle  he  was  able 
to  live  by  his  designs,  executing  wood-cuts  for 
Editions  de  luxe,  and  made  himself  a  name  as  a 
lithographer.  He  then  studied  under  Gigoux  and 
Corot,  and  produced  his  first  landscape  at  the 
Salon  of  1837,  entitled  '  A  Song  under  the  Willows,' 
painted  with  U.  Baron.  He  afterwards  exhibited 
'  Antique  Garden,  Park  of  St.  Cloud,'  with  figures 
by  Meissonier.  His  picture  of  '  An  Italian  Sunset' 
is  in  the  Luxembourg.  Prince  Napoleon  pur- 
chased his  '  View  at  Basmeudon '  in  1863.  An 
occasional  portrait,  such  as  that  of  M.  Ilde- 
fonse  Bousset  in  1874;  and  a  decorative  panel, 
'  L'biver,'  for  the  Beauvais  Manufactory  in  1888, 
varied  his  long  scries  of  landscapes.  He  gained  a 
third  class  medal  in  1841,  and  a  first  class  in  1848. 
He  also  obtained  first  class  medals  at  the  Universal 
Exhibitions  of  1855  and  1867,  also  a  medal  of 
honour  at  that  of  1878,  and  the  medal  of  honour 
at  the  Salon  of  1890.  Chevalier  of  the  Legion  of 
honour  in  .July  1853,  he  was  promoted  officer 
June  29,  1867.  Elected  a  member  of  the  Academy 
des  Beaux-Arts,  replacing  Robert  Fleury,  July  5, 
1890,  he  also  became  a  member  of  the  Institute  of 
France.     Ho  died  in  Paris  in  1897. 

FRANCART,  Gilbert,  a  French  painter,  whose 
only  known  work  is  a  picture  of  '  St.  Sebastian '  in 
the  church  of  Bazoches-du-Morvand.  It  is  well 
drawn  and  coloured  in  the  style  of  Le  Brun,  and 
dated  1661.     He  was  still  living  in  1692. 

FRANCESCA,  Piebo  della.    See  Dei  Fban- 

CESCHI. 

FRANCESCHI,  Paolo,  called  Paolo  Fiammingo, 
was  bom   at  Antwerp   in   1540,  but  went  when 
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young  to  Venice,  where  he  became  a 
Tintoretto,  and  resided   during  the  reii 


scholar  ot 
nininder  oj 
his  life.  Ho  principally  excolled  in  piiinling  land- 
scapes, altluuigh  ho  Buiiu'tinios  produced  liislorical 
subjects.  Ill  the  ehurih  of  Sun  Niccolo  dii'  Frari, 
at  Venice,  are  two  pictures  by  this  master,  of  'The 
Descent  from  the  Cross,'  and  'St.  John  preiuhing 
in  tho  Wilderness,'  and  in  tlio  Munich  Gallery  is 
'The  Dead  Christ  in  tho  lap  of  the  Virgin.'  Ho 
was  employed  by  the  Emperor  Rudolph  II.,  for 
whom  ho  painted  several  landscapes  and  other  sub- 
jects. He  died  at  Venice  in  1596. 
FRANCKSCHIELLO.  See  La  Mora. 
FUANCESCIIINI,  Bali>assaue,  called  II  Vol- 
TKliUANo,  the  son  of  Gasparo  Francescliini,  a 
sculptor,  was  born  at  Volterra  in  1611.  He  was 
called  '  11  Voltcrrano  giiinioro,'  to  distinguish 
him  from  Daniolo  RicciarolH  da  Volterra,  and  first 
studied  under  Mattoo  Rosselli,  but  he  afterwards 
became  a  scholar  of  Giovanni  da  San  Giovanni. 
He  is  said  to  have  excited  tho  jealousy  of  that 
master,  who,  having  engaged  him  as  his  coadjutor 
in  some  works  in  the  Palazzo  Pitti,  after  witnessing 
his  capacity,  thought  it  prudent  to  dismiss  him. 
He  was  one  of  the  most  distinguished  fresco 
painters  of  his  time,  and  was  more  employed  in 
that  line  than  in  easel  pictures.  He  died  at 
Florence  in  1689.  His  most  important  productions 
are  as  under : 
Bordeaux.         Museum.    Moses  before  Pharaoh. 

„  „  Apollo  and  Marsyas. 

„  „  The  Apothecsis  of  Ovid. 

Florence.  S.Annunziala.    The  Coron.ition  of  the  Virgin. 
{His  best  work.) 

„        Ducal  Palace.    Four  largo  paintings,  represent- 
ing the  Deeds  of  the  Medici. 

„  Pitti  Palace.     Venus. 

„  „  Sleeping  Cupid. 

Vffizi.     St.  Peter. 

„  „        St.  Catharine  of  Siena. 

„  „         An  Augustinian  Friar. 

„      S.  M.  Maggiore.    The  Ascension  of  Elijah. 

„         S.  M.  Nuova.     St.  Louis. 

„         i'.  Felicita.        The  Ascension  of  the  Virgin. 
Volterra.       Convent  of  "i  „  i    i  r 

Jiadiadii'     (-Several    large    frescoes,  repre- 
Giuslo.    '   J      senting  Elijah. 

„  S.  Ayostino.    St.  Roch. 

„  „  The  Purification  of  the  Virgin. 

FRANCESCHINI,  Domenico,  was  an  indifferent 
Italian  engraver,  by  whom  we  have  a  slight  etching 
of  the  '  Amphitheatre  of  Flavins,'  dated  1725. 

FRANCESCHINI,  Giacomo,  the  son  and  scholar 
of  Marc  Antonio  Franceschini,  was  born  at  Bologna 
in  1672.  He  painted  historical  pictures  in  the  style 
of  his  father,  and  there  are  some  of  his  works  in  the 
churches  at  Bologna.  In  Santa  Maria  Incoronata 
is  a  picture  of  '  St.  Usualdo,  St.  Margaret,  St. 
Lucy,  and  St.  Cecilia ' ;  in  San  Simone,  '  Tho 
Crucifixion';  and  in  San  Martino,  'St.  Anne.' 
Franceschini  died  at  Bologna  in  1745. 

FRANCESCHINI,  Cavaliere  Marc  Antonio, 
who  was  the  founder  of  the  Upper  Italian  school, 
and  whose  first  performances  are  to  be  met  with 
at  Imola,  Ozzano,  and  Piacenza,  was  born  at  Bologna 
in  1648.  From  the  Academy  of  Giovanni  Maria 
Galli  he  passed  into  that  of  Carlo  Cignani,  of  whom 
he  became  the  most  assiduous  assistant.  Together 
with  that  master  he  completed  the  works  in  the 
Palazzo  del  Giardino  of  the  Duke  Ranuccio  II.  at 
Parma,  which  were  begun  by  Agostino  Carracci. 
Franceschini  also  painted  under  Cignani  at  Bologna, 
Piacenza,  Modena,  Reggio,  and  other  places,  in 
fresco,  tempera,  and  oil.  Endowed  with  such 
capacities,  Franceschini  met  with  great  encourage- 
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Ulhrr  puntingt  by  him  are : 

H0I7  Familr. 

Jiuri>h  uiJ  iV>tiphar'<  Wife. 

Diana  a*  a  HuuItdu. 

A  llagdalru. 

Birth  of  Ailduis. 

St.  Jmuois. 

Oupiil. 

OMiii  hMriug  floiren. 

•  ut  of  Paria. 

t  Mtfc^diilcii. 


Bolofna.  Pi»seal*fM, 
Bnuuwick.  G*lttrf. 
CVipcobaceo.  Gallery. 
PrBcdea.  GatUry. 


Bdiubursfa.  Xat.  GtU. 
FWrenre.  VMH. 

Modeoa.  Elnf  Call. 
Prt*f»biirg.  Htrm>ta</t. 
Vieuca.  Gallery. 


u  n         Bt-  t-'barln*  BoTTCiBieo  during  the 

PUfue  at  Milan.     UTS. 
0  a         Veniu  and  Cupid, 

a  ,         Jacob  and  haihcd. 

FRANTESCHINI,  ViKciKto.  was  probably  a  ] 
rrlaUon  of  Duinenico  Francesi-hini.  He  executed  ! 
part    of    the   plates  for  the   'UusQo   Fiorentino,' 

puS.lifhri   i-,  17-)« 

I'f* '  See  Cabracxti,  Fbancjesoo. 

fH^  '  (or  KKANUwicn-o,)  is  stated 

to  havo  l>«eii  a  uauvo  of  Spain,  bom  at  Valladolid 
in  1$81,  and  a  »<-lK-lir  of  Luca  Giordano,  who  wag 
accust^'iued  tc  a--  ■  ■  e  disciple  would  surpass 

his  master.     Hr  d  that  painter  to  Italy, 

<">  bib  '  '■•  ..jnJ,  iijj  at  Naples  gave  proof  of 

«^«    I  f  Luca,  in    a    j.icture   which  he 

paintru  ....         -- 

repreaentii 

t  landscape. 
»  :.  1705. 

I  M   "•"vREiTER,  Franz. 

'      See  Ubkbtisi. 
.  „.V.    See  Dei  Zaga- 

HLLI. 

FRANCESCO  Di  CRISTOFANO.     See  BiGi. 
FBANCE800  DI  GEXTILE  da  Fabkiako.    8e« 

P*M!*Nn. 

■■^CO  DI  GIORGIO,  who  was   bom  at 
>-  :   J,  was  luore  famous  as  an  architect  and 

an  c'^i.tcr  than  as  a  painter.  His  paintings  are 
cold  and  unrrl.rved.  and  thr  m range  conceits  in  his 
■^  -    and   unpleasant. 

'^  II  in  the  Academy 

ol  iMi-jio,  au.i  ii  cic  1-  an  a;!:ir-j.iece  by  liim  with 
■owes  frotn  tlie  life  of  •  St.  Benedict '  in  the  Vftiii 
•t  F1or«nc«.     llis  brilliant  succeases  in  the  laying 


1   r  11. r  church  of  Santa  Maria  d.-l  Monte, 
iling  I  Sl.  I'asquale,"  with  a  beautiful  choir 
This  promising 


out  of  fortreoMS,  and  in  the  invenlion  of 

for  tlieir  attack  and  r    • 
by    Ix-oliatdo    da    \ 

havia      He  duxl  in  1,^-. 

FHANt'KSt  u  111  GIOVANNI,  who  lived  at  Tor* 
eiice  ill  thr  I5ih  century,  ia  the  author  of  a  '  Dead 
Christ,'   paiiilrd  in   14'JI,   and  now   in  one  of  the 
chaprln  I'f  tlie   I'ieve  of  that  ciiv       IT>-   I.I.  ^,.1, 
named  ItnlTacllo,  whuliniAhed  1. 
of  his  father   in  }U)i  by   the 
It  n-preseiits  the  '  lie]..  i,iii..ii  fi,.ii,  the  Croaa,'aiMl 
is  niiw  in  the  Cffi/i  Gniler>  at  II    >•  n.  .■ 
K1<ANCKS(.'0  in  MAHl/o.      -  LHT 
FKANX'KSt'O  in  SlMoNK.                    <  ' 'f.ocK. 
FRANCESCO   in  STKKANu,  .  .      .lied 
PlCSELLlNO,  tu  distiuguiah  him  frciii  ;  Atl.er 
Pesello,  was  born  at  Florence  in  M'JJ.     11:^  lather, 
Stefano,  who  was  a  painter,  died   hefure   14*^7,  and 
left   his  widow,  the  dau;;hter  of   I'enello,  in   p.M.r 
circumstances.     It  thus  happeiip<l  tli.tl  tlie  voui^g 
Francesco  was  brought  up  by  his  grandfatlier,  wiih 
whom  he  remained  till   the  old  man  died,  in   \-H6, 
when  he  continued  to  carry  on  the  business  in  the 
atelier   till    he    himself   died    young,   in    1-157,    at 
Florence.      In  his  works  he,  to  some  extent,  copied 
the  style  of  Filippo  Lippi,  and  tlie  predella  of  an 
altar-piece  by  that  artist  in  tlie  Florence  Academy 
is  said  to  be  by  him  : 

The  following  are  the  works  usually  ascribed  to 
Peaellino : 


Florence.        AeaJtmy. 


Buonarroti 
toll. 


!•  Palatzo 

Torrijiani 

„         &iii<o  Spirito 
(formfny  tht 
tisterkood  of  S. 
Gion/io). 
Frankfort.  xtaJel 

literpooL  Gallrry. 


London. 
Paris. 


The  Natiritjp;  Miracle  of  St. 
AuthouT  uf  Padua:  MarlTr- 
dom  of  St.  Cuamo  and  St. 
Dam  ian .  ( fan  o/ike  prtdella 
of  tkt  *  llfyin  ami  .VriNff  * 
Sy  Filippo  Lippit  alto  in  tk« 
Jeadrmy.) 

\  Three  scene*  from  the  Life  of  St. 

J  Nicholaa  {^Frtdttla  from  iko 
Cappella  Cavalcatui^  tn  .SnM 
Cnce,  yiomre.) 

)  Meeting  of  Dand  and  Goliath 

J       (caitunii. 
David  Triumphant  (<i 


yAnoaueiatioa. 


Xat.  Gall. 
Loum. 


Virgin  and  Child. 

St  lieruardiuo  preaching  in  the 
Ojitliednl  at  Florenoe. 

A  Triuili  (from  tlu  ekurck  »/ 
tke  J'rtmla,  fitUrja). 

St.  Francia  raoeiring  the  Stig- 
mata ;  St.  Cosmo  and  St. 
Damian  beaUng  a  sick  man. 
{I'art  </  I^  ^vdfJla  of  tks 
'  I'lrym  d».i  .Satnli '  ky  filtppo 
Lipp>,  in  tk*  AcaJfuf,  Ilor- 
enct) 

The  Natirity.  ^A^rr\k^d  I'a  tis 
cat^U^iu  to  Fdtppo  Lippi,  kmt 
LYotM  and  Car,ut>aMll*  aOri- 
huu  It  to  Poulltmo.) 

Two  Soeuaa  from  the  life  of  St 
Sylvester. 

FRANCESCO  Di  TOLENTINO.    See  ToiiifTiso. 

FRANCESE,  Ciaii'io.     See  Ciacin. 

FRANCHl.A.vro.sio.  an  I'.uli-in  hi«!nn;-il  painter, 
was  bom  at  Lucca  in  163!  dice. 

He    was    a   scholar    of    1  :.ini, 

called  11  Volterrano,  though  Le  fa'.Lir  fK.luWcd  the 
style  of  I'ietro  da  Coriona.  His  picture  of  '  Su 
Joseph  of  Calasanzio,'  in  the  ctiunh  of  tiie  Padri 
Scolopi,  is  adinire«l  for  the  correctness  of  its  de- 
sign and  the  vigour  of  its  efiect     His  beet  work, 
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'Christ  giving  tlie  Koys  to  St.  Peter,'  Ib  in  the 
parochial  church  of  Caporgnano  near  Lucca.  He 
was  employed  by  the  GnuiJ-Duke  of  Tuscany,  for 
whom,  as  well  as  for  private  collections,  he  painted 
several  easel  pictures.  Ue  wrote  a  book  on  art, 
entitled  '  La  Teorica  della  Pittura,'  printed  at 
Lucca  thirty  years  after  his  death.  Ho  died  in 
1709.  His  son  and  daughter,  Giuseppe  ond  Mak- 
GUEBITA,  also  became  artists. 

FRANCHI,  Cesare,  who  gained  repute  by 
painting  figures  of  a  small  size,  was  a  native  of 
Perugia,  and  was  instructed  by  Giulio  Cesare 
Angeli.     Franchi  died  in  1615. 

FRANCHI,  Lorenzo,  was  born  at  Bologna  about 
1563,  and  was  instructed  by  Camillo  Procaccini ; 
but  after  leaving  that  master  he  attached  himself 
to  the  manner  of  the  Carracci,  whose  works  he 
copied,  or  imitated  in  small.  He  became  eminent 
in  this  way ;  but  the  masters  he  chose  for  his 
models  have  the  credit  of  the  performance,  and 
tlie  name  of  Lorenzo  Franchi  is  scarcely  recog- 
nized out  of  his  own  country.  He  died  about 
1630. 

FRANCHINI,  Niccol6,  who  was  born  at  Siena 
in  1704,  and  died  in  178.^,  was  a  son  of  the  sculptor 
Giacomo  Franchini.  Among  his  pictures  in  Siena 
are  '  St.  Francis  of  Sales,'  in  the  Baptistery  (now 
San  Giovanni) ;  '  St.  Christopher,'  in  Sant'  Agostino ; 
and  the  'Death  of  the  Virgin,'  in  San  Giorgio. 

FRANCHOYS,  Lucas.    See  FRANgois. 

FRANCI,  Francesco,  who  was  born  at  Siena  in 
1658,  and  died  there  in  1721,  has  left  in  that  city 
a  number  of  pictures,  among  which  may  be  named 
'  St.  Jerome,'  at  the  church  of  Fonte  Giusta,  and  a 
'Last  Supper'  in  the  refectory  of  the  Osservanti. 

FRANCIA,  DoMENico,  a  painter  and  architect, 
bom  at  Bologna  in  1702,  was  a  son  of  the  engraver 
Francesco  Maria  Domenioo  Francia,  and  studied 
under  Ferdinando  Galli  (called  Bibiena),  whom 
he  assisted  in  his  paintings  at  Vienna.  He  was 
afterwards  appointed  builderto  the  King  of  Sweden, 
and  on  the  expiration  of  this  service  painted  at 
other  European  courts.     He  died  in  1758. 

FRAi^rCIA,  Francesco  Giacomo.    See  Raibolini. 

FRANCIA,  Franqois  Lonis  Thomas,  a  water- 
colour  landscape  painter,  was  born  at  Calais  in 
1772.  In  early  life  he  settled  in  London,  and 
exhibited  at  the  Royal  Academy  from  1795  to  1822. 
He  attained  considerable  reputation,  and  was  ap- 
pointed water-colour  painter  to  the  Duchess  of  York. 
He  was  an  unsuccessful  candidate  for  the  associate- 
ship  of  the  Academy  in  1816,  and  shortly  after- 
wards returned  to  his  native  place,  where  he  died 
in  1839.  There  are  nine  of  his  works  in  the  South 
Kensington  Museum. 

FRANCIA,  Gujlio.    See  Raidolini. 

FRANCIA,  PiETEO,  was  a  native  of  Florence 
who  painted  for  the  catafalque  of  Michelangelo  a 
work  representing  that  artist  standing  before  Pope 
Pius  IV.,  holding  in  his  hands  the  model  of  the 
cupola  of  St.  Peter's  at  Rome,  1563.  Alessandro 
del  Barbiere  was  his  pupil. 

FRANCIABIGIO.     See  BiGl. 

FRANCIONE,  Pedro,  was  a  Spanish  artist  who 
flourished  about  the  year  1521,  and  whose  works 
are  to  be  found  at  Naples. 

FRANCIOSO.    See  Jaqctet. 

FRANCIS.     See  Conscience,  Francois  Antoine. 

FRANCISCO,  Don.  See  Fbancken,  Franb,  the 
younger. 

FRANCISQDE.    See  Millet. 

FRANCISQUITO.    See  Fbanceschitto. 
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FRANCK,  Francois.    See  also  Franckkn. 

FRANCK,  Franz  Frikuuicu,  born  nt  Augsburg 
in  1627,  was  instructed  by  his  father,  Hans  Ulrich 
Franck.  Ho  died  at  Augsburg  in  1687.  The 
following  productions  are  by  him : 

Augsburg.        St.  Anna.    The  History  of  Jacob  and  Esau. 
Ciiri.srulio,      Ducal  Pal.     The  Pafi.sago  of  the  Red  Sea. 
Mauuhoim.         Gallery.    The  Israolitos  iifter  the  Passage 
through  the  Ked  Sea. 
„  „  A  Saloou  of  Pictures  and  An- 

tiquities. 
Katisbou.  Cathedral.     St.  Francis  dying. 

Vienna.  Oallerij.    Portrait  of  a  Man. 

FRANCK,  Hans.     See  LOtzelburger. 

FRANCK,  Hans  Ulrich,  a  German  historical 
painter  and  etcher,  was  born  at  Kaufbeuren,  in 
Swabia,  in  1603.  He  resided  chiefly  at  Augsburg, 
where  he  died  in  1680.  Among  other  engravings 
the  following  are  by  him : 

Twenty-five  plates  of  scenes  in  Military  Life.     1650. 
The  Meeting  of  David  and  Abigail. 
Alexander  and  the  dying  Darius.    1644. 

FRANCK,  Jan  Willem,  a  Dutch  painter  of 
flowers,  birds,  and  fruit,  was  born  at  the  Hague  in 
1720.  He  copied  after  Berchem,  Potter,  Wynants, 
Van  de  Velde,  Van  Huysum,  &c.,  and  died  at  the 
Hague  in  1761. 

FRANCK,  Johann,  an  engraver,  was  the  son 
of  Hans  Ulrich  Franck.  He  engraved  several 
portraits  for  the  booksellers,  of  which  are  some 
of  those  in  Priorato's  'Historia  di  Leopoldo  Ce- 
sare,' 1670;  and  in  conjunction  with  Susanna 
Sandrart  and  J.  Meyer,  he  engraved  a  set  of  plates 
of  the  gardens  and  fountains  in  the  vicinity  of 
Rome. 

FRANCK,  Joseph,  a  Belgian  line-engraver,  was 
bom  at  Brussels  in  1825.  He  was  a  pupil  of  Cala- 
matta,  and  engraved  many  portraits  and  other 
plates  after  ancient  and  modem  masters,  besides 
which  he  completed  the  engraving  of  Rubens's 
'  Descent  from  the  Cross,'  which  had  been  left 
unfinished  by  Erin  Corr.  He  died  in  1883.  His 
principal  works  are : 

The  Virgin  with  the  Lily ;  after  Leonardo  da  Vinei. 

The  Entombment  of  Christ;  after  Quentin  Maaays, 

A  Piet^ ;  after  Van  Dyck. 

The  Prisoner  ;  after  Gerdme. 

Paul  and  Virginia ;  after  Van  Leriia, 

La  Glycine  ;  after  Fortaeh. 

Meditation  ;  after  A.  Robert. 

FRANCKALLS,  Baptist,  an  obscure  engraver, 
is  mentioned  by  Florent  Le  Conite,  who  says  he 
excelled  in  engraving  tournaments,  theatrical 
scenes,  and  magnificent  decorations. 

FRANCKEN  (or,  as  it  is  sometimes  written, 
France,)  is  the  name  of  a  numerous  family  of 
Flemish  painters,  whose  works  are  found  in  many 
of  the  public  galleries  of  Europe.  Owing  to  the 
fact  that  they  all  painted  much  in  the  same  style 
as  Frans  Francken  the  elder,  who  was  a  pupil  of 
Frans  Floris,  and  the  chief  of  the  family,  their 
works  have  doubtless  been  ascribed  in  some  cases 
wrongly. 

Nicolaes  Francken 

(1620?— 161161 

-h 


Hleronymna  I. 
(1610-1610) 


Frane  I. 
(1512— 1C16) 


Ambroslus  L 
(1614-1018) 


Bleronymus  IL 
1167&-1629) 


Frans  II. 

(1681—1642) 


Ambrosius  H. 
(? 1632) 


Frans  III. 
0607—1667) 


IlieronyrauH  HL 
(1011— 3 

ConstantinuB 
(1011—1717) 
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FRANCKEN,  Ambiujsu'ii,  llm  eldtr,  •  youiiKT 
•on  of  Nici.Ur*  Kt»iukcn,  w»»  born  ■!  IlcrriitliBl", 
in  1W4.      ll.-  »»»  iimtruilci  ill  Uie  iirt  uf  j>«iutiiiK 
by  kUrlrii  l»c<  Von,  or,  mcottiing  to  otl.rr  writpre. 
by  Kniii»  Flori*.     About  tlie  you  1670  lie  viditpJ 
fr,,..     „i,d    ill    1673   bci-iiin'    a   uiMter,    mid    in 
liP  dr«u    of   tbo  liuild    of    St.  Luke    »t 
Thou(cb   bin  |iru<iiutioiiB  »ro  too  over- 
■1  cvrry   n-^pfit,  AliibroBiuB  poBSMurd  » 
.    uid    wariiitb    of   iuvrntiun    wbicb   w»s 
■upfrior  to  tbat  of  hit  brutbrre.     Hp  dird  ut  Ant- 
werp in  >tJ18.     Uiii  niu»t  impuruul  works  «re  tbe 
following : 

Aatworp.         a*ll*rf.    Mkrtjrrdora   of    St.   Oiipio   uid 
St.  CViBiiiuiui. 
„  ,  SocOFB     irum     tho     Li»eB    »uJ 

Martrnloui  of  St.  Couno  uid 
St.  Duniau.     {I'ht  tttm/l  of  a 
triptych.) 
„  Scene*    from    the    Life    of    St. 

Sebastiui. 
„  The  Miracle  of   the  Loarea  and 

Fithea.     169a 
„  Tho  l*»t  Supper.     (A  triptyeh.) 

K  „  The  Diaciple*  at  Emmaus.     {Tht 

Itfl  ving  of  tkt  al'vti  triytyrh.) 
„  „  Mrlchixadek     sacrificiug.        (The 

revrru  of  the  tame. ) 
,  „  The  Ordiuation  of  St  Paul  and 

St.  BarDabaa.     [Tht  right  m'ny 
of  the  alvre  trifitych.) 
„  Tiait  uf  the  .^ngel  to  Elijah.    (The 

rertTU  of  the  tttme.) 
„  „  Sornea    from     the     Life    of    St. 

George.     (Tht  wim/t  of  a  trip- 
tych.) 
^  „  St.  George    and    St.    Margaret. 

(The  reverut  of  the  above.) 
„  „  The  Martyrdom  of  St.  Catharine. 

m         <S>.  Jae^iu$.    Chriat  raiaiug  the  Daughter  of 

JairuB. 
•  •  Jit.  Jacquti.    Chrut  uid  the  Adulteresa. 

(The  two  laterals  of  aa  altar-piece 
painted  in  ISOO.) 
u  n  Cbriit  OD  the  Mount  of  Olives 

with  the  Diaciplea.  (The  reveru 
tftoth  mngt.) 
Vtmitm  Gallery.    Mary,  the  Queen  of  HeaTeo. 

FRANCKEN,  Ambeusius,  called  tbe  younger, 
to  diatinguigb  bim  from  bis  uncle  of  tbe  same 
name,  was  bom  at  Antwerp  in  tbe  latter  part  of 
tbe  16tb  century.  He  studied  under  bis  fatber, 
Frans  Francken  tlie  elder,  wbose  style  be  imi- 
tated, lu  1624  he  was  registered  as  a  master  in 
the  Guild  of  Sl  Luke  at  Antwerp,  and  he  is  eaid 
to  have  painted  some  time  in  Louvain.  He  died 
in  1632.     Little  else  is  known  of  bim. 

FRANCKEN,  Co.s'hTASTmcs,  a  skilful  painter  of 
siege  and  battle  scenes,  born  at  Antwerp  in  1661, 
was  tbe  son  of  Hieronymus  Franckeii  tbe  third, 
and  grandson  of  Frans  Fraucken  tbe  younger. 
In  1694  be  became  dean  of  tbe  Guild  of  St.  Luke. 
'  Tbe  Siege  of  Naiuur,'  with  William  IIL  and  his 

fenerals,  is  by  some  considered  bis  beet  work. 
le  died  at  Antwerp  in  1717. 
FRANCKEN,  Fha-SS,  the  elder,  tbe  second  son 
of  Nicolaes  Francken,  was  bom  at  Herentlials  in 
1542,  and  learned  painting  in  tbe  school  of  Frans 
Floris.  In  1567  be  received  tbe  freedom  of  tbe 
city  of  Antwerp,  and  becaiiie  a  master  in  tbe  Guild 
of  St.  Luke,  of  wbicb  be  was  dean  in  1588-89.  He 
poasMsed  great  ability  in  design  and  in  colouring, 
but  bis  pictures  are  wanting  in  depth  and  spirit. 
After  1597  be  signed  bis  paintings  D  o  F.  (den 
ouden  Fran*),  '  the  elder  Francis.'  He  died  at 
Antwerp  in  1616.  His  portrait  bas  been  etcbed 
by  Van  Dyck.     Among  bis  pupils  were  his  sons. 


Hirronymus,  Frans,  and  Ambroaiua  Francken,  0. 
Gollzius,  Jau  l>e  Waal,  and  Herman  van  der 
SLtrst.     Tbe  following   are  among  his   principal 

works  : 

AuiBtrriUui.       Jfuirurn         Tlir    U-ly    I  •111.:* 

Aiitwfr}i.  tiuU<ry.     l-.t'-'M-lo«  u.il  r<<'_vui0aa. 

lirrliu.  tiollery.      C'linit  uu  Ui«  Cr\>M. 

Brunswick.        Uallery.     U'ertkruw    uf    I'hu-aoh   in   the 
ItedSra. 

„  ,,  Nr^itliur  uid  Galatc«. 

„  „         King  MidsA 

„  „  The  Upcuiug  uf  Joftr|jh'»  Coffin, 

I,  „  Tlie  Aduriitiuu  uf  iLc  Ma4(i. 

Tl      '  •■  '     .-t 

DaruiDladt.       Uallrry.     t  rmciiU. 

y 

Dresden.  Gallery.     C'hn»l  guiug  tu  CVi.wy.     16S»7. 

Tbe  Flight  into  Egypt. 
„  luuucpucc  and  Klaudrr. 

"  „  Tlie  CYratiuu  uf  Eve. 

„  The  t'r<-«tioD  of  Animals. 

DubUn.  .Vur.  Gall.    St.  Chriiitopher  and  the  Infant 

Christ. 
Glasgow  Cillery.     The  Processiun  to  Caliary. 

lille.  Museum.     Clirist  on  tlic  Mouul  of  Ulive*. 

Munich  Gallery.     A  lianijuct,  with  Muticiana. 

Paris.  Louvre.    Esther  appearing   before  Ahaa- 

uerus. 

Pommer*.         Gallery.    The  Seven  Works  of  Mercy, 
fcldcu. 

„  „         Tbe  Annunciation  to  the  Shep- 

herds. 
„  The  Sacrifice  at  Lystra. 

Stockholm,      ifuseum.     lAzarus  and  Dives. 
Stuttgart.         Gallery.    The  Wise  Men  presenting  their 

Gifts. 
Vienna.  Gallery.    A  Saloon  with  Pictures. 

„  „  A  CavBlier  leading  a  l*dy  out  to 

Dance. 
„  „  The  Scourging  of  Jesua. 

FRANCKEN,  Frans,  the  younger,  called  DoH 
FbA-SCISCO,  was  a  younger  son  of  Frans  Francken 
the  elder,  and  was  burn  at  Antwerp  in  1581.  He 
was  instructed  in  the  art  by  bis  fatber,  wbose 
style  be  followed  for  some  time.  He  afterwards 
'  visited  Italy,  and  resided  cbieUy  at  Venice,  where 
he  studied  tbe  works  of  tJie  great  colourisU  of 
tbat  school.  After  an  absence  of  tliree  years  be 
returned  to  Antwerp,  and  in  1605  was  received 
into  tbe  Guild  of  St.  Luke,  of  which  be  was 
dean  in  1614-15.  He  died  at  Antwerp  in  1642. 
His  paintings  represent  scenes  from  tbe  Bible  and 
mythology,  allegories,  balls,  masquerades,  fesu- 
vals,  and  landscapes,  with  figures  of  a  small  eire. 
The  figures  in  the  works  of  tbe  younger  De 
Momper,  tbe  elder  Neeffs,  and  Bartelmees  van 
Bassen  were  inserted  by  him.  He  was  undoubtedly 
superior  in  design,  colouring,  and  expression  to 
his  brothers  Ambroeius  and  Hieronymus,  and 
even  to  his  father.  Before  his  father's  death  he 
signed  D.  j.  F.  (den  jungen  Frans),  but  after- 
wards n.  o.  F.  (den  ouden  Frans),  to  distinguish 
himself  from  his  nephew.  Among  his  works  are 
the  following  : 

Amsterdam.  Museum.     The  Adoration  of  the  Virgin  and 

Child.    lfll«. 
Antwerp.        Ga//rry.    The  Miracles  at  tho  Tomb  of  St. 
Bruno. 
„  Tlie  Martyrdom  of  the  Four  wiih 

the  Crowns.     1824. 
The  Works  of  Merv-T.     IflOS. 
Aues'burg.       Gallery.    Seven      paiutins*.     Christ    with 
'         *  V   -1--     '    v    'V ;  Christ  be»r- 


BerUn. 


Gallery.     I 


}' 


.  Ij  C    JU  u  -. 
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Berlin. 
Bordeaux. 

Oallfry. 

Brussels. 

GaUery. 

Ciissel. 

Gallery. 

f» 

»* 

Dresden. 
Florence. 

If 
Hague. 

Gal/ert/. 

Pitti  Pal. 
Museum. 

liUe. 
Munich. 

Museum. 
Gallery. 

Paris. 


Zvuvre. 


Petersburg.  Hermitage. 
Vienna.  Gallery. 


Solon  and  Crojsus. 

Christ  at  Calvary. 

Different  ways  of  gaining  Im- 
mortality. 

Crccsus,  Kiug  of  Lydia,  showing 
bis  treasures  to  Solon. 

A  Holy  Family. 

The  Adoration  of  the  Virgin. 

The  Kiss  of  Judas. 

The  Painter  Apelles. 

The  Adulteress  before  Christ. 

Flight  into  Egypt. 

Christ  on  the  way  to  Calvary. 

Ball  at  the  Court  of  Albert  and 
Isabella  in  1611.  (Seven  figures 
are  by  the  younger  Pourbu$.) 

Jesus  going  to  Calvary. 

A  Skirmish  of  Cavalry.     1631. 

The  "Works  of  Mercy.     1630. 

Allegorical  Pictiu'e. 

Christ  on  the  Cross. 

A  Prince  visiting  a  Church.  1633. 

The  Prodigal  Son.     1633. 

Seven  "Works  of  Mercy. 

The  "Witches'  Sabbath.     1607. 

Christ  crucified.    1606. 
>i  ),  Meeting  of  Christ  and  Nicodemus. 

»  »  CroBSus  and  Solon. 

FRANCKEN,  Fbans,  the  third,  called  'den 
rubenschen  Francken '  (Rubens'e  Francken),  but 
for  what  reason  is  not  known,  was  a  son  of  Frans 
Francken  the  younger.  He  was  born  at  Antwerp 
in  1607,  and  became  dean  of  the  Guild  of  St.  Luke 
in  1655  He  usually  painted  small  figures,  with 
which  he  often  decorated  the  interiors  of  churches 
by  the  younger  Pieter  Neeffs.  Before  the  death 
of  his  uncle  he  signed  his  paintings  denjonge,  and 
after  1642,  F.  F.  He  died  in  1667.  The  following 
works  by  him  are  known  : 

Antwerp.         Gallery.    Family  Group  in  a  Picture  Gal- 
lery. 
Augsbiu-g.        Gallery.    St.  John  preaching. 

Moses  striking  the  Eock.     1654. 
Interior  of  Antwerp  Cathedral. 

1648. 
Interior  of  a  Cathedral.    {Signed 
by  him  and  Pieter  2Veeffs) 

FRANCKEN,  Gabriel,  a  son  of  Sebastiaen 
Francken,  of  whom  it  is  only  known  that  he  was 
a  pupil  of  one  Gerard  Schoofs  in  1605,  and  a  mem- 
ber of  the  Guild  of  St.  Luke  at  Antwerp  in  1634. 

FRANCKEN,  Hieronymds,  the  elder,  the  eldest 
son  of  Nicolaes  Francken,  was  born  at  Herenthals, 
near  Antwerp,  in  1540,  and  was  a  disciple  of 
Frans  Floris.  He  afterwards  visited  France  on 
his  way  to  Italy,  and  passed  some  time  in  Paris ; 
he  painted  in  1565  at  Fontainebleau,  and  about 
the  same  time,  in  the  church  of  the  Augustinians 
in  Paris,  a  '  Crucifixion.'  He  afterwards  went  to 
Rome,  where  lie  studied  for  some  time,  and  then 
returned  to  Paris.  He  was  employed  by  Henry 
III.,  and  was  appointed  portrait  painter  to  the  king. 
In  Flanders  he  established  an  academy,  and  after 
the  death  of  Frans  Floris,  the  scholars  of  that 
master  placed  themselves  under  his  tuition,  and 
even  Abraham  Bloemaert  attended  his  school. 
When  Henry  III.  was  murdered  in  1589,  he  re- 
turned to  Antwerp,  but  being  patronized  by  Henry 
IV.  and  Louis  XIII.,  he  again  took  up  his  residence 
in  Paris  in  1505,  and  died  there  in  1610.  His 
best  productions  are  his  portraits,  which  may  be 
compared  with  those  of  Pourbus.  Among  his 
paintings  may  be  noted : 

Amsterdam.   Museum. 


Dresden. 


Hague. 


Gallery. 
Gallery. 


Antwerp. 
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Allegory  of    the  Abdication  of 
Charles  V.  at  Brussels. 
Cathedral.    The  Miracles  of  St.  Gomer.  1607. 


Dresden.  Gallery.    The  Beheading  of  St.  John  the 

Baptist. 
Fontainebleau.  Palace.    Several  paintings. 

Muieum.    Charles  V.  taking  the  EeligiouB 

Dress. 


Lille. 
Paris. 


^7,';-^'''';''"  I  The  Crucifixion. 
Church.     J 

Franciscan)  rx^\     xt  l'  .l      p  ^.    .  .     -.-«.. 
Church,    j  The  Nativity  of  Ohnst.  1586. 


Stockholm.      Museum.    Assembly  of  Sea  Gods. 

FRANCKEN,  Hieronymus,  called  the  younger 
to  distinguish  him  from  his  uncle,  was  bom  at 
Antwerp  in  1578.  He  studied  under  his  father, 
Frans  Francken  the  elder,  and  under  his  uncle 
Ambrosius.  He  was  free  of  the  Guild  of  St.  Luke 
in  1607,  and  died  at  Antwerp  in  1629.  He  was 
especially  successful  in  his  portraits.  In  the 
Antwerp  Gallery  is  a  picture  by  this  artist  of 
•  Horatius  Codes  at  the  Sublician  Bridge,'  painted 
in  1620. 

_  FRANCKEN,  Jan  Baptist,  the  son  of  Sebas- 
tiaen Francken,  was  born  at  Antwerp  in  1699. 
He  received  his  first  instruction  from  his  father, 
and  for  some  time  followed  his  style,  which  he 
afterwards  improved  by  an  attentive  study  of 
the  works  of  Rubens  and  Van  Dyck.  His  first 
efforts  were  historical  subjects ;  but  he  adopted 
a  mode  of  representing  the  interiors  of  saloons 
and  galleries,  embelHshed  with  pictures  and 
statues,  &c.,  with  gallant  assemblies  of  figures 
and  conversations.  His  works  of  that  description 
were  painted  with  great  beauty  of  colouring,  and  a 
very  spirited  touch.  They  were  greatly  sought 
after,  and  were  placed  in  the  choicest  collections. 
He  possessed  a  talent  of  imitating  so  exactly  the 
peculiar  touch  and  style  of  each  master  in  the  small 
pictures  he  introduced  into  his  galleries,  that  it 
was  easy  to  point  out  the  original  painter.  It  was 
the  possession  of  this  talent  that  induced  so  many 
contemporary  artists  to  solicit  his  assistance  to 
decorate  their  pictures  with  small  figures,  both  in 
landscapes  and  interiors.  Many  of  Pieter  NeefEs's 
are  so  ornamented.  He  died  in  1653.  Pictures 
by  him  of  the  '  Beheading  of  St.  John  the  Baptist ' 
are  at  Augsburg  and  Brussels,  and  at  Bruges  there 
is  a  picture  of  '  Christ  among  the  Doctors.' 

FRANCKEN,  Johannes,  called  by  the  Italians 
Giovanni  Franco,  entered  the  school  of  Jacob  van 
Utrecht  in  1512,  and  afterwards  went  to  Italy,  and 
established  himself  at  Naples  in  1550.  In  San 
Francesco,  at  Naples,  the  painting  of  the  'Adoration 
of  the  Magi,'  dated  1556,  is  by  this  artist. 

FRANCKEN,  Laurens,  was  instructed  in  paint- 
ing by  his  uncle,  Gabriel  Francken,  in  1623.  He 
chiefly  excelled  in  historical  and  landscape  subjects. 
About  1660  he  established  himself  in  Paris. 

FRANCKEN,  Nicolaes,  born  at  Herenthals  about 
1520,  is  said  to  have  been  instructed  by  Frans 
Floris,  and  was  the  father  of  Hieronymus,  Frans, 
and  Ambrosius  Francken.  He  died  at  Antwerp 
in  1596. 

FRANCKEN,  P.  H.,  who  flourished  about  the 
middle  of  the  17th  century,  painted  for  the  Car- 
melite Church  at  Antwerp  a  picture  of  '  Elijah  on 
Mount  Carmel,'  which  has  disappeared,  and  for  the 
church  of  the  Recollets,  pictures  of  'St.  Francis 
of  Assisi,'  '  St.  Anthony  of  Padua,'  '  St.  Louis,'  and 
one  called  'The  Poisoned  Blow,'  in  reference  to 
the  attempt  made  on  the  life  of  St.  James,  Arch- 
bishop of  Milan.  These  pictures  are  now  in  the 
Antwerp  Gallery. 

FRANCKEN,  Sebastiaen,  (or  Vrancx,)  was  bom 
at  Antwerp  in  1578.     He  was  a  disciple  of  Adam 


PAINTERS  AND  ENQRAVElta 


Pet*r»l>Hrg.  Hrrmitoft. 
Kott<Txlftm.  JfuUMM. 
8tockliuliu.      Jfuttttm. 


Tin  Koort,  and  distiiif^uinhtMl  liiiiiH«lt  in  painting 
balUes  and  cavalry  tiliiriiiii>ht-«,  aUu  cunvt-niatioii 
(jierea,  hunting  partit-g,  and  lundaiaiiea  witli  (igurrs 
and  aniuiala.  liv  lilcewiae  cxrcuttHl  sevvral  paint- 
inga  in  conjuncliun  with  liis  8on,  Jan  l<a|<ti8t,  and 
adunied  tin'  works  of  I'ieter  Nrrffi*,  Do  Moin|KT,  and 
other  artists,  with  tigiinn.  Sf viral  etcliings  were 
hiitu  made  hy  him  of  Kurupi-an  costuniea.  He 
diml  at  Antwerii  in  16-17.  Ilia  |>i>rtrait,  jiaintcd 
by  Vun  DyiU,  lias  been  engruvi-d  by  Ilondius. 
Among  bin  workH,  whiili  are  eonietiuicB  — « 
eignt-d  with  the  accompauyiug  monogram,  ^^/^ 
are  the  following :  ^V 

Dreailen.  Callrry.    Tomptation  of  St.  AothoDy. 

lille.  JIutfum.     A  Virtpa.  (I'mHlfdincoi^junction 

tnik  Jan  Jintt/ktl.) 
TmiMage  of  the  KrJ  Sea. 
A  Pillttgfii  Village. 
Arrival    of   Mary  de'  Medici  at 
Antwerp. 
Tienna.  Gallery.     lutrrior  of  tbe  Church   of  the 

Jesuita  at  Antwerp. 

FRANCO,  AoMOLO,  or  Anoiolo,  wm  a  Neapolitan 
artist  whose  death  occurred  about  1455.  The 
frescoes  in  the  Cappella  Brancaccio  at  San 
Domenico  Maggiore,  Naples,  representing  the 
'  Crucifixion,'  and  scenes  taken  from  the  lives  of 
tlie  saints  and  martyrs,  are  assigned  to  him. 

FRANCO,  Alkonso,  was  born  at  Mesnina  in 
1466,  and  died  there  in  1624.  He  is  the  author  of 
a  '  Heta,'  dated  1520,  in  the  church  of  San  Francesco 
di  Paola.  Messina. 

FRANCO,  GlACOMO,  an  Italian  designer  and 
engraver,  was  a  rclutioii  of  Giovanni  Battista 
Franco.  He  was  born  at  Venice  in  1566,  and 
instructed  by  Agostino  Carracci.  He  generally 
signed  his  plates  with  his  name,  but  sometimes 
with  a  monogram.  The  following  prints  are  the 
most  worthy  of  notice : 

Fart  of  the  plates  for  an  edition  of  Tano's  '  GeruM- 
lenune  Ut>erata,'  published  at  Oenoa  in  1590 ;  after 
tJu  iuignt  of  Bcnutrdo  Cattelli ;  tbe  rest  were 
engraved  by  Agogtino  Carraeci. 

Il&biti  delle  Donue  Veuetiane ;  published  in  1626. 

A  collection  of  portraits  nf  Great  Men  ;  dated  1596. 

St.  Jerome  ;  J,  Franco  Koma^  se. 

The  Oraci6xion  ;  signed  Giatomo  Franco,  fee. 

Hercules  between  Virtue  and  Pleasure ;  from  an  antique 
faaiao-ielievo. 

FRANCO,  GiovANKi.    See  Fkancken,  Johaknks. 

FRANCO, Giovanni  Battista, called  Ii.Semolei, 
wag  born  at  Udine  in  1510,  n:id  distinguished  him- 
self as  an  hi-<torical  painter  and  an  etcher.  Be 
went  to  Rome  when  he  was  young,  devoted  himself 
to  an  attentive  study  of  the  works  of  Michel- 
angelo, and  became  one  of  the  ablest  designers  of 
bis  time.  He  excelled  especially  in  representing 
mythological  and  allegorical  decorations  of  small 
size,  bat  was  less  successful  in  larger  works.  He 
was  engaged  by  several  masters  to  assist  in  the 
execution  of  their  designs.  In  1536  he  painted 
at  the  triumphal  arch  for  the  entry  of  Charles  V. 
into  Rome,  and  went  afterwards  to  Florence  with 
Raffaello  da  Montelupo  for  a  similar  purpose,  and 
executed  with  Vasun  several  works  in  a  palace  for 
Ottaviano  de'  Medici,  where  there  were  also  some  of 
his  own  compositions.  He  executed  for  the  Dukes 
Alexander  and  Cosmo  I.  several  portraits  of  the 
Medici  after  Sebustiano  del  Piombo,  Titian,  and 
Pontormo.  He  was  subsequently  employed  by 
the  Duke  of  Urbino  in  the  mnjolica  manufactory 
at  Castel  Durante,  and  several  times  at  Rome.  The 
latter  part  of  his  life  he  spent  at  Venice,  where  he 


died  in  15H0,  leaving  unfiniBhed  his  works  In  tb« 
chapel  of  Kiui  Fianeesco  d>-lla  Vigtia.  Aniong  his 
piiiutings  mny  be  mentioned: 

Klureiicw.  I'itU  I'alact.     Tlia  Itattle  of  Muotrmurlo. 
llume.  »ar.  i<.  J/i>rri- )  luiprituumeut    of    St.   John    the 

eordxa.         \      Unptist  (frtuo). 

V~^<*-  *  /'■I?'-""'  I  The  lUplism  of  Christ. 
„        S.  Giobbo.  Madonna  with  Baiut*. 

There  are  by  him  108  etchings,  which  are  very 
different  in  value  and  in  manner  of  execution. 
It  is  said  that  only  those  ure  by  him  which  are 
etched  in  a  broad  style  und  linislied  off  with  a  light 
and  spirited  point.  He  handled  the  graver  most 
mechanically.  It  is  not  known  with  certainty  from 
whom  ho  learned  this  branch  of  art,  but  it  has 
been  supposed  that  he  was  instructed  by  Marc 
Antonio  ;  and  this  conjecture  is  strengthened  by 
a  near  resemblance  between  his  style  and  that  of 
Giulio  Bonasone,  who  was  unquestionably  a  disciple 
of  Marc  Antonio.  He  generally  marked  his  plates 
B.  F.  V.  F.,  {BattUta  Franco  Venetui  fecit).  The 
following  are  his  principal  etchings  : 

Moses  stiildng  the  Keck. 

Abraham  meeting  Melcbizedek. 

Abraham  sacrificing  Isaac. 

The  Israelites  gathering  Manna  in  the  Denert. 

The  Captive  Kings  brought  before  Solomon. 

The  Aauratiou  of  the  Shepherds,  with  Angela  in  tbe 

Clouds. 
Tbe  Virgin  and  Infant,  with  St.  John. 
St.  Johu  the  Baptist. 
St.  Jerome  holding  a  skull. 
Christ  disputing  with  the  Doctors. 
The  Entombment  of  Christ. 
Simon  the  Magician  before  the  Apostles, 
The  Cyclops  at  their  Forge. 
Hercules  and  Deianira. 
The  Flagellation  ;  after  Titian. 
The  Kaising  of  Lazarus ;  after  Raphael. 
The  Donation  made  to  the  Church  by  the  Emperor 

Constautine  ;  after  t}u  same. 
The  Last  Judgment ;  after  M.  Kotta. 
Christ  ou  the  Cross,  with  two  Angels ;  after  Michel- 

anyelo. 
Cupid  and  Psyche  in  the  Bath ;  after  Giulio  Romano. 
The  Clemency  of  Scipio ;  after  the  same. 
The  Deluge  ;  after  Fietro  da  Caravaqgio. 

FRANCO  BOLOGNESE.  See  Bolognese. 
FRANCOFORTO,  Adamo  da.  See  Elsheimeb, 
FRANQOIS,  Alphonse,  one  of  the  most  famous 
of  modern  French  engravers,  was  born  in  Paris  in 
1811.  Left  an  orphan  in  his  childhood,  he  was 
early  thrown  on  his  own  resources,  and  began  life 
as  a  goldsmith's  engraver.  His  skill  and  industry 
soon  insured  him  a  modest  livelihood  in  Paris,  but, 
oppressed  by  the  mechanical  drudgery  of  his  craft, 
he  turned  his  thoughts  to  music,  and  was  even 
engaged  for  a  time  in  the  orchestra  of  tlie  Con- 
servatoire concerts.  He  next  tried  the  stage,  and 
was  fond,  in  after  life,  of  describing  a  memorable 
occasion  on  which  he  played  with  Rachel.  Through 
his  elder  brother,  Jules,  he  was  introduced  at  the 
mature  age  of  twenty-six  to  Ilenriquel-Dupont,  the 
engraver.  Henriquel  received  him  kindly,  and 
atrreed  to  let  him  work  in  his  atelier.  Though 
absolutely  ignorant  even  of  the  elements  of  draw- 
ing, Francois  set  to  work,  confiilent  of  success. 
It  happened  during  the  first  year  <f  his  apprentice- 
eliip  that  he  saw  a  portrait  of  Titian  at  the  house 
of  the  well-known  collector,  M.  Chaix  d'Est-.\nge, 
and  asked  leave  to  make  a  drawing  of  it.  To  tJie 
amazement  of  Henriquel,  he  then  announced  his 
intention  of  engraving  it.     The  result  was  extra- 
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ordinarily  giicccssful  for  a  first  effort  With  each 
fresh  undertaking  his  powers  deveUiped.  His  phites 
began  to  attract  attention  at  the  Siilon,  wliero  lie 
first  exhibited  in  1842,  and  Paul  Dehiroche  per- 
suaded Messrs.  Goupil  to  intrust  one  of  his  own 
pictures  to  the  d<:'butant,  tho  'Napoleon  crossing 
the  Alps.'  This  was  followed  by  luimerous  com- 
missions from  the  same  lirra,  and  by  plates  after 
Fra  Angelico's  '  Coronation  of  the  Virgin,'  and 
Cabanel's  '  Birth  of  Venus,'  for  the  Chalcograpliie 
du  Louvre.  Henceforth  commissions  poured  in  on 
him,  and  the  story  of  his  later  years  is  one  of 
imeventful  prosperity,  up  to  the  time  of  his  loss 
of  sight.  Debarred  by  this  calamity  from  the  work 
in  which  he  delighted,  his  health  and  spirits  alike 
gave  way,  and  "he  died  in  Paris  July  6,  1888. 
Among  his  later  undertakings  was  a  commission 
from  the  directors  of  the  Dor6  Gallery,  in  London, 
to  reproduce  the  pictures  in  their  exhibition.  Tliis 
long  and  laborious  w-ork  was  carried  out  with  tlie 
help  of  pupils  and  assistants,  the  plates  being 
finally  worked  over  by  Frangois  himself.  Of  his 
finer  plates  after  other  masters  we  may  also 
name  : 

The  Mystic  Marriage  of  St.  Catherine ;  after  Memlinc. 

The  Virgin  on  the  Steps ;  after  Titian. 

Marie  Antoinette  leaving  the  Revolutionary  Tribunal; 
after  Delarocke. 

The  Youth  of  Kco  de  la  Mirandola ;  after  the  same. 

Psyche ;  after  Jules  Lefebvre. 

FRANQOIS,  Charles  Remt  Jules,  a  French  en- 
graver, was  bom  in  Paris  in  1809.  He  was  a 
scholar  of  Henriquel-Dupont,  and  died  in  1861. 
Some  of  his  plates  are : 

Hebe ;  after  Ary  Scheffer. 

Napoleon  at  Fontainebleau ;  after  Delarocke,    1830. 

Pilgrims  in  the  Square  of  St.  Peter's  at  Eome;  after 

the  same.     1847. 
The  Happy  Mother ;  after  the  same.    1853. 
Le  galant  Mihtaire ;  after  Terhorch. 

FRANQOIS,  Jean  Charles,  a  French  engraver, 
was  bom  at  Nancy  in  1717.  He  is  said  to  have 
been  the  first  who  engraved  in  Paris  in  the  style 
representing  drawings  made  in  crayons,  and  for  this 
he  received  a  pension  of  600  francs  from  the  king, 
and  was  entitled  '  Graveur  des  dessins  du  Cabinet 
du  Roi.'  He  also  executed  some  portraits,  the 
most  important  of  which  are  those  for  the  quarto 
edition  of  Saverien's  '  Histoire  des  Philosophea 
modemes,'  1761-69.  He  died  in  Paris  in  1769. 
Among  other  plates  by  him  are  the  following: 

A  Body  Guard ;  after  Vardoot 

The  Virgin  ;  after  Vien. 

Benedetto  Spinosa  ;  after  Deshays. 

Louis  XV.,  King  of  France. 

Marie  Leszczinska,  Queen  of  France. 

Pierre  Bayle  ;  after  Carle  Vanloo. 

Desiderius  Erasmus  ;  after  Holbein. 

Thomas  Hobbes ;  after  Tierre. 

John  Locke  ;  after  Vien. 

Nicolas  Malebranche  ;  after  Bachelier. 

The  Dancers  ;  after  F.  Soucher. 

A  March  of  Cavalry  ;  after  Farrocel. 

FRANQOIS,  Lucas,  (or  Franchots,)  the  elder,  a 
painter  and  engraver,  was  bom  at  Mechlin  in  1547. 
It  is  not  mentioned  by  whom  he  was  instructed 
in  art,  but  he  painted  historical  subjects  with  con- 
siderable skill,  and  was  also  much  employed  as  a 
portrait  painter.  He  passed  the  early  part  of  his 
life  at  the  courts  of  France  and  Spain,  but  after 
an  absence  of  six  years  he  returned  to  Flanders, 
where  he  painted  several  altar-pieces  for  the 
churches,  which  are  deservedly  admired.    He  died 
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at  Mechlin  in  1643.     Among  the  productions  of 

Lucas  Franyois  are  : 

Antwerp.         Oallery.    Education  of  the  Virgin. 

„  „         Apparition   of  the  Virgin  to  St. 

Simon  Stock. 
Mechlin.  St.  Cathan'ne.    Martyrdom  of  St.  Lawrence. 

„  Museum.     Portrait  of  Philippus  Snoy.   1619. 

„  St.  John.    St.  Agatha. 

Touruai.   --"^^^r  «•  |  St.  Placidus  and  St.  Maurice. 

Among  his  engravings  may  be  mentioned  : 

The  Adoration  of  tha  Magi ;  after  Van  Dyck. 
The  portrait  of  an  old  Man ;  after  the  same. 

His  two  sons,  Pieter  and  Lucas,  were  also  success- 
ful painters. 

FRANQOIS,  Lucas,  the  younger,  a  son  of  Lucas 
Francois  the  elder,  born  at  Mechlin  in  1616,  was  a 
pupil  of  his  father,  whom  he  assisted  in  his  works. 
He  afterwards  entered  the  studio  of  Rubens,  where 
he  imitated  the  style  of  Bockhorst.  Following  his 
father  and  brother,  he  went  to  France,  but  after 
some  years  he  returned  to  his  native  city,  in  the 
churches  and  Museum  of  which  may  be  found 
several  of  his  works.     He  died  at  Mechlin  in  1681. 

FRANQOIS,  Pierre  Joseph  C^lestin,  a  Flemish 
historical,  genre,  and  miniature  painter,  as  well  as 
an  etcher,  was  born  at  Namur  in  1759.  He  was  a 
pupil  of  Lens,  and  travelled  in  France,  Italy,  and 
Germany,  but  finally  established  himself  at  Brussels, 
where  he  became  a  professor  in  the  Academy. 
His  pupils  were  very  numerous,  including  Navez, 
Decaisne,  Madou,  and  others.  He  died  in  1851. 
Amongst  his  works  are : 

Marius   sitting  on  the  Euins  of   Carthage.    (Brussels 

Gallery. ) 
A  Physician  consulted  by  two  old  'WomeiL     (Haarlem 

Museum,.) 
The  Assumption.    {Ghent  Academy.) 

FRANQOIS,  Pieter,  the  son  of  Lucas  Frangois 
the  elder,  was  bom  at  Mechlin  in  1606.  For  some 
time  he  studied  under  his  father,  and  followed  his 
style  in  his  larger  historical  works ;  but  he  after- 
wards entered  the  school  of  Gerard  Seghers, 
whose  academy  was  then  in  great  repute,  and 
adopted  a  mode  of  painting  history  and  portraits 
of  a  size  smaller  than  life.  The  Archduke  Leopold 
invited  him  to  his  court,  where  he  was  favoured  with 
the  esteem  and  patronage  of  that  prince.  He  was 
also  solicited  to  visit  Paris,  where  he  met  with  the 
most  flattering  encouragement,  and  rendered  him- 
self extremely  acceptable  to  the  Parisians  by  his 
accomplishments  as  a  man  of  the  world,  and  his 
knowledge  of  music.  After  passing  four  years  in 
France  he  returned  to  Flanders,  where  he  continued 
to  exercise  his  talents  with  great  success.  He  died 
at  Mechlin  in  1654.  Pieter  Fran9oi8  was  ingenious 
in  his  compositions,  firm  and  correct  in  his  draw- 
ing, and  clear  and  seductive  in  his  colouring. 
The  Museum  at  Lille  possesses  a  portrait  by  him 
of  Gisbert  Mutzarta,  Abbot  of  Tongerloo,  dated 
1645,  and  in  the  Dresden  Gallery  is  a  picture  of 
a  '  Man  in  Armour.'  There  exists  also  an  etching 
by  him,  which  is  very  rare  and  of  great  spirit ;  it 
represents  '  Christ  and  St.  John  as  children,  seated 
under  a  tree  and  kissing  each  other.' 

FRANQOIS,  Simon,  a  French  painter,  was  born 
at  Tours  in  1606.  Without  the  help  of  a  master, 
he  had  made  some  progress  in  the  art,  when  he 
went  to  Italy,  where  he  studied  some  years.  At 
Bologna  he  became  acquainted  with  Guido  Reni, 
who  made  him  a  present  of  his  portrait,  painted  by 
himself.     On  his  return  to  France  he  settled  in 
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Pikriii,  whfre  lie  painted  the  portrait  i>f  Loum 
XIV.  aa  Uaupliiii,  ami  many  uilirr  (liNtinKuinlird 
p<<nioiia(;ea,  »o  iiiiiili  tu  tlie  ButUfat-tiun  uf  the 
court,  that  lie  loiiknl  forward  willi  confidence 
to  the  aci)ui«ilioii  of  fortune  and  fame.  In 
tht^■e  fiattrring  cxprctatinns  he  waa,  however,  din- 
appointml,  for  he  fell  into  dirgrarr,  and  died  in 
oDHCurity  in  Taria  iu  1671.  lie  painted  fur  several 
churchea,  and  is  laid  to  have  etched  a  'Magdalen 
in  a  Cavern,'  and  a  'St.  SebiiKtian,'  two  plates  of  a 
good  design  and  a  noble  eiprei««iuD. 

FRANCQl'AHT,  Jaucks,  a  Fleiuioh  painter,  was 
born  at  Brunsela  in  1577.  He  received  a  liberal 
education  fruni  hia  parents,  who  were  of  good 
poaitiou,  and  Laving  shown  an  early  inclination 
for  art,  be  was  sent  to  lUily  to  study  painting 
atid  architecture,  and  remained  there  some  years. 
On  his  return  to  Flunders  he  was  appointed  prin- 
cipal painter  and  architect  to  Albert  and  iBabella, 
tlien  governors  of  the  Low  Countries.  He  was 
greatly  esteemed  by  those  illustrious  personages, 
who  employed  him  in  several  public  works,  both 
in  painting  and  architecture.  The  church  of  the 
Jesuits,  at  Brussels,  was  built  from  his  designs, 
and  ornamented  with  some  of  his  pictures.  He 
died  at  Brussels  in  1651. 

FRANCUCCl,  Innocknzo,  called  Innocenzo  da 
Imola,  was  born  in  1494  at  Imola,  but  principally 
resided  at  Bologna.  In  1508  he  entered  the 
school  of  Francesco  Francia,  but,  according  to 
Malvasia,  he  afterwards  passed  some  years  at 
Florence,  under  Mariotto  Albertinelli.  His  style 
partakes  of  that  of  Fra  Bartolomraeo  and  Andrea 
del  Sarto,  whose  works  he  appears  to  have 
studied  attentively.  His  pictures  are  numerous  in 
the  churches  at  Bologna ;  and  in  some  of  them  he 
approaches  so  near  to  the  beauty  and  simplicity  of 
liaphael,  that  they  appear  to  have  been  painted 
from  bis  designs.  Some  of  his  altar-pieces  have 
small  pictures  under  them,  which  are  extremely 
beautiful.  In  the  church  of  San  Giacomo,  under 
hia  large  painting  of  the  '  Marriage  of  St.  Catharine,' 
there  is  an  exquisite  little  picture  of  the  '  Nativity  '  ; 
and  in  San  Maiteo  is  an  altar-piece  of  '  The  Virgin 
and  Infant,  with  several  Saints,'  and  below  tive 
small  pictures,  representing  '  Christ  appearing  to 
the  Magdalen  in  the  Gardoo,'  '  The  Presentation 
in  the  Temple,' '  St.  Peter  Martyr,"  '  The  Nativity,' 
and  '  Christ  disputing  with  the  Doctors.'  That  he 
wag  well  skilled  in  architecture  Francucci  has 
shown  in  hie  immense  frescf  in  the  cathedral  at 
Faenza,  and  in  the  Osservanti  at  Pesaro,  in  which 
his  landscape  and  perspective  are  compared  by 
Lanzi  to  those  of  Leonardo  da  Vinci.  He  died  in 
1550,  according  to  Vasari,  of  a  pestilential  fever. 
Of  his  paintings,  in  addition  to  the  above,  may  be 
mentioned : 

Berlin.  Gallrry.    Virgin  and  Child  with  Saints. 

Bologna.  Sirri.    Annundatioo. 

„  „         Marria^  of  the  Virgin. 

„  PiKuoteea.    Madonua    glorified,    with    Saints 

(painted  far    San    JiUkeU    in 
iotco).     1517. 
„  „  Madonna  with    SS.  Francis  and 

Clara. 
„  „  The  Virgin  coming  forth  from  a 

Church. 
„  „  Madonna  and  Child  with  Saints. 

S.  Mickdt  )  . 
in£„uo.  I  Annunciation. 

a  „  Death   and   Auomption    of    the 

Virgin. 
„  „  The  Four  Erangeliita. 

m  n  The   Virgin   and   Child    in    the 

vou  II.  o 


Ikilogua.  £  Sal9at»rt. 

Pcmnkfort.         Stddtl. 

London,         SoUy  Cott, 

Modrna.    Etttme  Gall. 
Munich.  (iaiUry. 

Petersburg.  Urrmilai/t 


Cluu.U,  and  briuw  B8   Michael, 
reler,     and     ISenedict    (m    (A4 

»fy/«  of  lUfJuitl), 
Chn^t  uu  the  Cnxs,  with  Saints. 

164i>. 
The   Virgin   Manr  with  St.  John 

the  Iia|itiat  and  8t   SflttCtiaJi. 
Virjjiu    ruthrohpd    {cKef-d'mvrt 

furmerly  at  t'atnza).     1&L*7. 
A  Virgin  (in  ihe  ttylr  of  Uaf^ti). 
Virgiu  and  Child  with  Saints. 
Virgin  and  Saints. 


FRANGIPANE,  Niocol6,  is  believed  by  some  to 
have  been  a  native  of  Padua,  bv  others  of  Udine. 
He  flourished  from  the  year  15C5  till  1597,  and 
executed  a  number  of  church  pictures,  but  waa 
more  successful  in  mythological  scenes,  particularly 
the  legends  of  Bacchus.  At  Padua,  in  the  churcL 
of  San  Bartoloinnieo,  is  a  fine  picture  by  hitu  of 
'St.  Francis,'  painted  in  1588;  and  at  Pesaro,  an 
altar-piece  in  San  Stefano.  But  his  most  admired 
work  is  an  'Assumption,'  in  llie  church  of  the 
Conventuali,  at  Rimini. 

FRANK,  Michael  Sioismund,  bom  at  Nuremberg 
in  1769,  was  instructed  there  in  the  art  of  painting 
on  porcelain  by  Trost.  He  afterwards  painted 
on  glass,  in  which  he  was  very  successful,  and 
helped  to  raise  the  almost  forgotten  art  from  its 
long  decline,  by  discovering  in  1804  the  method 
which  was  formerly  in  use.  He  executed  for  the 
chapel  of  the  Castle  of  StaufiEenberg  in  Franconia 
several  devices  of  coats  of  arms,  and  in  1808 
those  for  the  court  of  Bavaria,  for  which  he  was 
highly  praised.  King  Maximilian  I.  gave  him  a 
building  in  which  to  paint  on  glass.  Among  the 
works  of  that  period  executed  on  a  large  scale  are 
a  '  Circumcision  '  after  Goltzius,  and  a  '  Nativity 
of  Christ'  after  Bolswert.  From  1814  to  1818  he 
was  employed  by  the  Prince  of  Wallerstein  ;  he 
afterwards  returned  to  Munich,  where  he  was  made 
royal  glass-painter  for  his  'Treatise  on  Glass- 
Painting.'  In  1827  he  was  appointed  director  of 
the  Institute  founded  by  King  Louis,  and  executed 
the  large  windows  for  the  cathedral  at  Ratisbon, 
which  constituted  his  chief  production.  He  died 
at  Munich  in  1847. 

FRANK,  Paoline.     See  Steinhacseb. 

FRANKEN,  Theodor,  a  genre  painter,  was  bom 
at  Geilenkirchen,  near  ALx-la-Chapelle,  in  1811. 
He  studied  under  Schadow  at  Dusseldorf,  and  pro- 
duced spirited  scenes  of  popular  and  home  life.  He 
died  at  Diisseldorf  in  1876. 

FRANKENBEKGER,  Johakn,  an  Austrian  por- 
trait painter,  was  bom  at  Hadamar  in  Nassau  in 
1807,  and  died  at  Vienna  in  1874. 

FRANKENDORFFER,  Conrad,  a  native  of 
Nuremberg,  flourished  about  1498,  and  was  an 
excellent  miniature  painter. 

FRANKFORT,  Hieronvmos  von.    See  Greff. 

FRANQUE,  Jean  Pierre,  a  French  painter,  was 
born  at  Le  Buis  in  1774.  He  studied  under  David, 
and  excelled  in  historical  subjects  and  portraiture, 
imitating  the  style  of  his  master.  He  married 
Lucile  Messageot,  also  an  artist,  who  died  in  1802, 
at  the  age  of  twenty-two  years.  Franque  died  in 
1860,  leaving  among  others  the  following  works: 

Versailles.       Gallery-     The  Passage  of  the  Bhine ;  afUr 
I^  Bnn.     1S35. 
„  Tht-  Siege  of  Lille  :  after  Van  der 

Jfmlen  and  Le  Brin.     183«. 
„  „  The  Battle  of  Lens.     1841. 

FRANQDE,  Joseph,  the  twin  brother  of  Jean 
Pierre  Franque,  was  born  at  Le  Buis  in  1774.  and 
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died  in  1812.  Ho  also  was  a  painter,  and  there  is 
by  liim  at  Versailles  a  picture  of  the  Empress 
Maria  Louisa  and  tlie  King  of  Kome. 

FRANQDELIN,  Jean  Augustin,  born  in  Paris 
in  1798,  was  instructed  by  Regnault,  and  became 
known  through  his  works,  representing  scenes  in 
public  life,  conversation-pieces^  &c.,  which  liave 
often  been  copied.  Ho  died  in  raris  in  1839.  The 
painting  of  '  The  Occupation  of  Brissac,'  by  this 
artist,  is  at  Versailles. 

FRAXQUINET,  WiLLEM  Hendbik,  born  at 
Maestricht  in  1785,  was  instructed  by  Herreyns  at 
Antwerp.  He  afterwards  visited  Germany,  and  was 
a  drawing-master  at  his  native  town  from  1804  to 
1816.  In  1816  he  settled  in  Paris,  and  in  1821 
painted  the  '  Bacchanal,'  and  in  1822-34  published 
a  '  Galerie  des  Peintres,'  for  which  J.  Chabert  wrote 
the  text.     He  died  at  New  York  in  1854. 

rR.\NS,  NicoLAES,  was  born  at  Mechlin  in  1539. 
It  is  not  said  under  whom  he  studied  ;  it  is  only 
known  that  at  an  early  age  he  entered  the  order  of 
the  Francisc.ins,  in  which  he  continued  to  exercise 
his  art,  and  became  a  fair  historical  painter.  In 
the  collegiate  church  of  Our  Lady  at  Mechlin  is 
an  altar-piece  by  this  master,  representing  the 
'Flight  into  Egypt';  and  in  the  church  of  Hanswyck, 
near  Mechlin,  are  two  pictures  by  him  of  the  '  Visit- 
ation' and  the  'Annunciation.'  His  drawing  ia 
correct,  and  he  was  an  excellent  colourist. 

FRANSSIERES,  J.  de,  was  a  French  engraver 
of  little  celebrity.  He  engraved  part  of  the  plates 
for  a  set  of  Turkish  costumes,  published  in  Paris  in 
1714,  by  M.  de  Ferriol. 

FR.\NZ,  C,  who  studied  under  Sohwind,  prac- 
tised first  as  an  historical  painter,  but  afterwards 
turned  his  attention  towards  genre  subjects.  He 
died  at  Munich  in  1876. 

FRANZ-DREBER,  Heineich.     See  Drebeb. 

FRANZSCHEN.     See  Dei  Rossi,  Francesco. 

ERASER,  Alexander,  a  Scottish  painter,  was 
bom  at  Edinburgh  in  1786,  and  commenced 
bis  artistic  career  by  studj'ing  at  the  Trustees' 
Academy  in  that  city,  where  he  had  David  Wilkie 
and  Watson  Gordon  for  fellow-students.  He  first 
exhibited  at  the  Royal  Academy  in  1810,  settling  in 
London  three  years  later.  Soon  after  this  Wilkie 
employed  him  to  fill  in  the  minor  details  and  still- 
life  of  his  pictures,  a  practice  which  he  continued 
for  a  good  many  j'ears.  Among  the  works  exhibited 
by  him  at  the  Royal  Academy  may  be  mentioned 
'  The  Village  Sign-Painter,'  '  The  Blackbird  and  his 
Tutor,'  and  'Tapping  the  Ale-barrel.'  He  does 
not  appear  to  have  exhibited  after  1859,  and  during 
the  latter  years  of  his  life  seems  to  have  been  quite 
an  invalid.  His  death  occurred  at  Wood  Green,  near 
London,  in  1865.  A  great  part  of  his  earlier  works 
consisted  of  coast  scenes,  and  at  a  later  date  be 
painted  pictures  in  illustration  of  the  '  Waverley 
Novels,'  some  of  which  have  been  engraved.  He 
became  an  Associate  of  the  Royal  Scottish  Academy 
in  1842.  In  the  National  Gallery  is  the  '  Interior 
of  a  Highland  Cottage'  by  him,  and  in  the  National 
Gallery  of  Scotland  is  a  view  '  At  Barncleuth.' 

ERASER.  Alexander,  was  born  in  1828at  Wood- 
cockdale,  near  Linlithgow.  Even  as  a  boy  he  was 
employed  in  stippling  in  backgrounds  for  portraits. 
His  father,  an  able  amateur  artist,  sent  him  to  study 
in  Edinburgh.  He  was  first  represented  in  the  Royal 
Scottish  Academy  Exhibition  by  a  figure  subject, 
but  his  true  forte  was  landscape.  He  was  early 
appreciated,  and  was  elected  an  Associate  of  the 
Royal   Scottish  Academy  in  1858.     In  1862  he 
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became  Royal  Scottish  Academician,  and  his 
diploma  work  '  At  Barncleuth '  hangs  in  the 
gallery.  Some  of  his  best  landscapes  were  painted 
■in  Surrey  and  in  Cadzow  Forest.  He  died  in 
Musselburgh  in  1899.  Ilia  principal  works  com- 
prise 'Among  the  Surrey  Hills,'  'Sunshine  in 
Spring-time,'  '  Glcnfalloch,'  'The  Margin  of  the 
Forest,'  and  '  A  Trout  Stream  in  the  Highlands.' 
He  depicted  especially  the  brighter  moods  of 
Nature,  delighting  in  the  changing  lights  on  hill 
and  moor  and  the  rich  colour  of  8\imn)er  woodland 
and  autumn  fields  ;  and  the  fine  composition,  sound 
technique,  and  fresh  atmospheric  quality  of  the 
pictures  of  his  best  period  entitle  him  to  an  honour- 
able place  among  our  landscape  painters. 

J.  11.  W.  L 

ERASER,  Charles,  an  artist  bom  at  Charleston 
in  1782,  studied  law,  but  afterwards  devoted  him- 
self to  art.  In  1825  he  painted  the  portrait  of 
Lafayette.  His  talent  was  very  diversified,  and  in 
1857,  at  an  exhibition  of  his  works  at  Charleston, 
there  were  shown  313  miniatures  and  139  land- 
scapes and  other  pieces  by  him.  He  died  at 
Charleston  in  1860. 

FRASSI,  PlETRO,  bom  at  Cremona  in  1706,  was 
a  pupil  of  Angiolo  Masearotti.  He  went  to  Florence, 
but  afterwards  to  Rome,  where  he  died  in  1778. 
His  best  work  was  a  picture  of  'The  Miracle  of  St. 
Vincent  Ferrer,'  painted  for  the  Dominicans  in 
Cremona,  which  caused  him  to  be  made  a  member 
of  the  Academy  of  St.  Luke. 

FRATACCI,  Antonio,  bom  at  Parma  in  the 
beginning  of  the  18th  century,  received  his  first 
lessons  in  art  from  Ilario  Spolverini.  He  after- 
wards entered,  at  Bologna,  the  school  of  Carlo 
Cignani,  whose  style  he  imitated.  There  is  a 
picture  in  the  church  of  San  Giorgio  at  Bologna  of 
'  Christ  healing  St.  Pellegrini  Laziozi,'  and  at  Sant' 
Eustorgio, at  Milan, a  ' St.  John '  and  an  'Adoration 
of  the  Magi.' 

FKATELLINI,  Giovanna,  was  bom  at  Florence 
in  1666.  The  early  disposition  she  showed  for 
art  recommended  her  to  the  notice  of  the  Grand- 
Duchess  Victoria,  who  took  her  under  her  pro- 
tection, and  had  her  instructed  by  the  best 
masters  in  drawing  and  music.  She  was  afterwards 
taught  miniature  painting  by  Ippolito  Galantini, 
and  finished  her  studies  under  Antonio  Domenico 
Gabbiani.  She  painted  historical  subjects  and 
portraits  in  oil,  pastel,  enamel,  miniature,  and 
crayons,  but  chiefly  excelled  in  the  last,  in  which 
she  is  no  way  inferior  to  the  celebrated  Rosalba. 
Her  reputation  spread  throughout  Italy,  and  she 
painted  the  portraits  of  Cosmo  III.  and  his  wife, 
her  patroness,  the  principal  nobility  of  the  court, 
and  the  most  illustrious  personages  of  the  country. 
One  of  her  best  works  is  in  the  Ducal  Gallery  at 
Florence  ;  it  represents  her  painting  the  portrait  of 
her  son.  This  distinguished  lady  died  at  Florence 
in  1731, 

FRATELLINI,  Lorenzo  Mabia,  the  son  of 
Giovanna  Fratellini,  by  whom  he  was  instructed 
in  tlie  elementary  principles  of  design,  was  born 
at  Florence  in  1690.  He  afterwards  studied  under 
Antonio  Domenico  Gabbiani,  who  had  been  the 
instructor  of  his  mother.  Under  that  master  he 
acquired  a  ready  and  correct  manner  of  designing, 
and  became  a  promising  painter,  both  of  history 
and  of  portraits,  but  he  died  in  the  prime  of  life,  in 
1729. 

FRATREL,  Joseph,  born  at  Epinal  in  1730,  was 
a  scholar  of  Baudouin  in  PariSj  and  distinguished 
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hiiusolf  «»  »  jiaintfr  and  rU-hcr.  He  wna  fourt 
|>aiiitrr  of  KiiiK  Sunialaua  miii  tli«  Kin  tur  ralatiiie 
(.'li.^rlra  I  |jri'<l>irt)  :  in  the  l>itriiiiilaJl  Miihi-uiii  ia  a 
I'urlrait  tl  llii-  Klprlresa.  Up  dmt  at  Maiiiilirim  in 
17KH.     Tb«  fiillowiiif;  arr  liis  l>t>8t-kiiowii  wurka  : 

Jowph't  Drrani;  afxtr  L.  Krmln. 

Ill*  Miller*  Sou. 

St.  Nicliolu. 

FRA'ITA,  IViMKNMiM  Maria,  horn  at  Bologna  in 
16i)6,  studird  under  Giovanni  Viviiini,  Carlo  Ram- 
baldi,  and  Uonato  Crvli.  Hi-  aluindoiit-d  tint  art  uf 
painting,  and  dwoted  himself  rntiiv ly  to  drawing 
with  the  pen,  in  wliicli  he  acquired  audi  perfecUou 
118  to  f,'iv«  tu  Ilia  pri.Hluctioiis  a  European  £ame. 
He  died  in  17(xl. 

FRKl'KAU,  Amiiroisi,  culled  Fu&iiE  Fredkad, 
who  tiourislml  iibout  the  middle  of  the  17th  century, 
was  a  monk  of  the  Auguatinianordor.  He  imitated 
N'ourt  in  liia  pnintinga. 

FREl'ERlCH.Ei>UARD,horn  at  Hanover  in  1813, 
Httended  tlie  Academy  ut  Dusseldorf  from  1830  to 
lH43,and  studied  in  particular  landscape  and  ^enre 
painting,  which  he,  however,  chaiifjed  aflerwurda 
fur  scenes  of  encampmenta  and  inanoeuvreH.  He 
WHS  court  painter,  and  died  at  Hanover  in  lb64. 

FRE1>1,  Haktolo  pi.     See  Bartolo 

FREEBAlltN  Alfred  Robkkt,  an  engraver,  is 
chiefly  known  ny  hia  engraving  of  Flaiman's 
'Shield  of  Achillea.'  He  died  in  1846,  in  hie  53id 
year. 

FREEBAIRN,  Robert,  a  landscape  painter,  was 
bom  in  1765.  He  was  for  a  short  time  with 
Richard  Wilson,  who  died  before  Freebairn's  educa- 
tion was  completed,  and  afterwards  went  to  Italy, 
where  he  remained  about  ten  years,  but  never  rose 
above  mediocrity.  His  pictures  are  simply  pleas- 
ing, never  striking.  On  his  return  to  England, 
Freebairn  met  with  several  patrons,  and  as  he  was 
slow  in  performance,  it  is  probable  they  were  the 
chief  purchasers  of  his  works.  He  died  in  1808. 
There  are  about  forty  prints  of  Italian  and  English 
scenery  published  by  liim. 

FREEMAN,  James  Edward,  piiinter,  was  a 
native  of  Nova  Scotia,  but  was  educated  in  the 
National  Academy  in  New  York.  He  settled  in 
Rome,  wliere  he  painted  genre  pictures,  mostly  of 
Italian  subjects.  He  is  known  also  by  his  publica- 
tion, 'A  Portfolio  of  Italian  Sketches."  He  died 
in  1884. 

FREEMAN,  JoBN,  an  historical  painter,  flourished 
in  the  latter  half  of  the  17th  century.  He  was 
also  scene  painter  to  Covent  Garden  Theatre. 
There  are  five  works  attributed  to  him  iu  the 
Louvre. 

FREEMAN,  Samdel,  an  engraver,  was  bom  in 
1773,  and  died  in  1867.     Amongst  his  plates  are  : 

A  Holy  Family  ;  after  Comggio. 
A  MaaoDiia ;  afltr  RapKui. 
The  Infant  Christ  aiiil  St.  John ;  after  (A«  Min<. 
St.  AmbroM  refusing  admiasioo  to  the  Church  to  Theo- 
doaiiu  ;  after  f'am  Dyck. 

FREESE,  JoHAN.N  OsKAR  Hebman.s,  a  painter  of 
animals  and  hunting  scenes,  was  born  in  Pom- 
merania  in  1813.  He  was  destined  by  his  father 
to  be  a  farmer,  in  spile  of  his  early  inclination 
to  art,  but  in  his  34tli  yeir  he  devoted  himself, 
after  many  heavy  misfortunes,  to  painting  as  his 
vocation.  He  visited  for  a  short  time  the  atelier 
of  Briicke,  then  that  of  Sietfeok  in  Berlin.  In 
1857  his  first  work,  'Stags  Fighting,'  appeared. 
His  subjects  of  study  were  field  and  wood,  and 
principally  hunting,  which  he  loved  passionately. 
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He  died  at  Hessenfelde,  near  Filrateuwald,  in 
1871,  of  brain  fever,  which  he  coutraited  whilst 
out  shooting  in  trying  to  croat  a  river  when  iii  a 
heated  stale.  He  is  very  haiipy  iu  I.ji-  1.  I.irr 
designs,  but  less  so  in  his  idyllic  rept' 
Among  his  works  are  especially  tu  be   ^  i, 

'  Ueer  Fleeing,'  'Stags  attackeil   by   Woivea,   and 
a  '  Boar  Hunt,'  all  in  the  Berlin  National  Gallery. 

FHEESE,  N.,  a  miniature  painter,  exhibited  at 
the  Royal  Academy  from  1794  to  1814. 

FREESEN,  JuiiANN  Georo,  (or  Freczkn,)  a 
portrait  painter,  was  born  at  I'alts,  near  Heidel- 
berg, in  1701.  He  first  studied  under  Jan  van 
Nikkelen,  and  afterwards  under  I'hilip  van  Uyk, 
of  whom  he  became  one  of  the  best  scholais,  and 
with  whom  he  stayed  seven  years  at  the  Hugue. 
He  was  patronized  by  the  Duke  of  Hesse,  and  wus 
appointed  historical  and  portrait  painter  to  the 
court  of  Cassel.  Ho  possessed  a  great  knowledge 
of  paintings,  which  he  acquired  in  Germany,  Italy, 
France,  and  in  the  school  of  I'hilip  van  Dyk — an 
acquisition  which  was  of  the  greatest  use  in  the 
estublishineiit  of  the  Cassel  Gallery.  He  died  at 
Cassel  in  1775. 

FREGEVIZE,  Fbiedrich,  a  Swiss  landscape 
painter,  was  bom  in  Geneva  in  1770,  and  died  there 
in  1849.  He  lived  for  a  long  time  in  Berlin,  where 
he  was  elected  in  1820  a  member  of  the  Academy; 
he  returned  to  Geneva  in  1829,  and  went  to  Dessau 
in  1839.  The  Berlin  National  Gallery  contains 
views  painted  by  him  of  'The  Lake  of  Geneva,' 
and  'The  Valley  of  the  Rhone,  near  Geneva.' 

FREIDHOFF,  Joua.n'S  Joseph,  a  German  mezzo- 
tint engraver,  born  at  Heggen,  in  Westphalia,  in 
1768,  studied  under  J.  G.  Huck.  He  visited  Hol- 
land and  France  for  his  improvement,  and  died  at 
Berlin  in  1818.     There  are  by  him: 

Night ;  after  Correggio.     1800. 

The  Death  of  Gerinanicus  ;  after  Poussin.     1798. 

Joseph  and  Potiphar's  Wife;  after  Cignani.     1796. 

Alexander  von  Humboldt  ;  after  Weilsch. 

A  Waterfall ;  ajter  Huisdael.     1797. 

FREMIET,  Sophie.     See  Rude. 

FREMIET,  VicTORiNK.     See  Van  deb  Haebt. 

FREMINET,  Martin,  a  French  historical 
painter,  born  in  Paris  in  1567,  received  his  first 
instruction  from  his  father,  a  tapestry  designer. 
He  soon  made  some  progress  in  his  career  in  Paris, 
and  executed  several  commissions,  including  a 
picture  of  '  St.  Sebastian '  for  the  church  of  St. 
Joseph.  But  it  was  to  Italy  that  his  thoughu 
turned,  and  about  1592  he  set  out  thither.  At  this 
time  the  controversies  raised  by  the  Naturalisti 
were  at  their  height,  and  into  them  Fr^niinet 
entered  with  ardour.  His  time  was  chiefly  passed 
at  Rome,  Parma,  and  Venice,  and  he  directed  his 
most  serious  attention  to  the  works  of  Parniigiano 
and  Michelangelo,  the  study  of  the  latter  having  a 
great  influence  on  him.  After  an  absence  of  about 
sixteen  years  he  returned  to  his  native  country  by 
way  of  Lombardy  and  Savoy,  and  in  the  latter  he 
painted  some  important  works  for  the  ducal  palace. 
His  fame  had  preceded  him,  for  on  the  death  of 
Toussaiiit  Du-Breuil  in  1602  he  was  appointed  by 
Henry  IV.  his  principal  painter,  obtaining  at  the 
same  time  by  purchase  a  sinecure  post  about  the 
court.  In  1608  he  commenced  for  the  king  the  de- 
coration of  tho  chape!  at  Foutainebleau.  which  was 
executed  in  oil  on  plaster.  In  the  five  compartmenta 
of  tlie  ceiling  he  depicted  '  Noah  eiitering  tlie  Ark,' 
the  'Full  of  the  Angels,'  'Our  Lord  in  Glory,'  the 
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'Angel  Gabriel,'  and  the  'Creation.'  Behind  the 
altar  he  painted  the  'Annunciation,'  and  ho  also 
executed  other  frescoes  reprcscntinj:;  kingSj  pro- 
phets, &c.,  and  scenes  from  the  life  of  Christ. 
This  masterpiece  was  not  finished  until  the  suc- 
ceeding reign,  and  on  its  completion,  in  1615,  he 
received  tlie  cross  of  the  Order  of  St.  Michael. 
Fr^minet  died  in  Paris  in  1619,  and  was  buried,  in 
accordance  with  his  desire,  in  the  Abbey  of  Bar- 
beaux,  near  Fontainebleau,  for  which  he  had 
painted  several  pictures,  which  were  destroyed 
when  that  Abbey  was  burnt  in  1793.  He  left  a 
son  Louis,  who  followed  in  liis  father's  footsteps  as 
a  painter.  The  poet  Kegnier  was  his  friend,  and 
dedicated  to  him  his  tenth  Satire.  Fniminet  had  a 
good  knowledge  of  architectural  perspective  and  of 
anatomy,  though  his  aspirations  after  the  grandeur 
of  Michelangelo  frequently  led  him  into  exagger- 
ations, and  have  caused  him  to  be  much  decried. 
To  do  him  justice,  however,  it  must  be  owned  that 
he  marks  a  great  advance  in  the  history  of  the 
French  school.  The  works  of  his  predecessor, 
Cousin,  are  no  doubt  the  earliest  which  show  the 
impress  of  Italian  art,  but  it  was  Fr^minet  who 
first  fully  felt  and  evidenced  the  influence  of  the 
great  Italian  masters.  He  is  seen  at  his  best  in 
those  works  in  which  the  spirit  of  Parmigiano  is 
most  apparent.  His  style  of  working  was  singular : 
he  painted  a  picture  in  separate  portions,  without 
sketching  or  designing  the  rest  of  the  composition. 
The  following  are  some  of  his  existing  works  : 

Liverpool.  Institution.  The  Birth  of  Venus.    (A  sepia 

draxring.) 

Orleans.  Museum.  St.  Matthew. 

„  „  St.  Mark. 

„  „  St.  Luke. 

J,  „  St.  John. 

„  „  St.  Augustine. 

„  „  St.  Ambrose. 

»  „  St.  Gregory. 

„  „  St.  Jerome. 

Paris.  Louvre.  Mercury  ordering  .£neas  to  aban- 
don Dido. 

Tours.  Museum.  The  Last  Judgment  (doubtful). 

A  '  Virgin  and  Child  '  is  the  only  etching  by 
Fr^minet  which  is  known.  O.J.D- 

FRENCH,  Henby,  an  Irish  historical  painter, 
was  born  about  the  end  of  the  17th  century.  He 
studied  at  Rome,  and  gained  a  medal  in  the  Academy 
of  St.  Luke.  He  came  to  England,  but  did  not 
meet  with  success.     His  death  took  place  in  1726. 

FRENZEL,  JoHANN  Gottlieb  Abraham,  born 
at  Dresden  in  1782,  was  instructed  by  Darnstedt, 
and  excelled  in  engraving  landscapes.  He  was 
director  of  the  Royal  Collection  of  engravings  at 
Dresden,  and  wrote  several  works  on  his  art.  He 
died  at  Dresden  in  1855.  Among  his  best  plates 
are: 

Bains ;  after  Ruisdael. 
Evening ;  after  the  same. 

A  Landscape  with  Cattle  in  the  AVater ;  after  Poelen- 
borch, 

FPiilRE,  Charles  TH:fioDORE,  (Bet,)  painter,  was 
bom  in  Paris  in  1815.  He  was  a  pupil  of  Roque- 
plan  and  L^on  Cogniet,  and  made  his  d^but  at 
the  Salon  in  1834  with  landscapes  from  Northern 
France.  Two  years  later  he  went  to  Algiers,  arid 
afterwards  spent  some  time  in  Africa,  whence  lie 
drew  his  subjects  for  the  rest  of  his  life.  He  died 
in  Paris  March  24,  1888. 

FRERE, Pierre  EoonARD,  a  French  genre  painter, 
was  bom  in  Paris  .January  10,  1819.  He  studied 
under  Delaroche,  and  made  his  dibut  at  the  Salon  of 
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1843.  His  early  pictures  were  chiefly  interiors  of 
cottages,  worksliops,  &c.,  with  cobblers,  coopers, 
cooks,  and  other  industrious  members  of  the  lower 
classes  at  work.  They  were  warm  and  transparent 
in  colour,  and  often  forcible  in  chiaroscuro.  In 
later  years  he  almost  entirely  confined  himself  to 
painting  incidents  of  child  life,  and  became  cold  in 
colour  and  feeble  in  his  light  aud  shade.  He 
produced  a  great  number  of  drawings  in  which 
coloured  figures  are  set  against  monochrome  back- 
grounds, generally  sketched  in  black  chalk.  His 
works  are  well  known  in  England,  where  he 
frequently  exhibited,  first  at  the  French  Gallery  in 
1854.  His  first  picture  in  the  Royal  Academy  was 
one  of  his  most  characteristic  works,  the  'Girls 
leaving  School.'  Frere  lived  at  ficouen,  and  died 
there  May  23,  1886. 

FRERES,  Dirk,  or  Theodorus,  a  Dutch  painter, 
was  born  at  Enkhuizen  in  1643.  He  was  of  an 
ancient  and  opulent  family,  who  gave  him  an 
education  suited  to  his  birth  ;  and,  among  other 
accomplishraents,  he  was  taught  drawing,  for  which 
he  showed  so  strong  a  predilection,  that  his  parents 
acceded  to  his  desire  of  visiting  Italy,  and  he  passed 
several  years  at  Rome,  studying  after  the  antique, 
and  the  best  productions  of  modem  art.  He 
returned  to  Holland  with  a  large  collection  of 
drawings  which  he  had  made  in  Italy,  and  dis- 
tinguished himself  by  several  historical  works ; 
among  which  were  the  ceiling  of  a  public  hall  at 
Amsterdam,  and  some  pictures  in  one  of  the 
palaces  of  the  Prince  of  Orange.  In  his  studies 
in  Italy  he  appears  to  have  been  more  attentive 
to  purity  and  correctness  of  design  than  to  the 
blandishments  of  colouring,  in  which  he  is  less 
successful.  He  is  said  to  have  been  invited  to 
England  by  Sir  Peter  Lely,  but  finding  on  his 
arrival  that  the  situation  he  expected  was  filled  by 
Antonio  Verrio,  he  returned  to  Holland.  He  died 
at  Enkhuizen  in  1693. 

FRESNE,  Dn.    See  Do  Fresnb. 

FRESNO Y,  Dn.     See  Du  Fresnoy. 

FREUDENBERGER,  Sigmdnd,  born  at  Berne  in 
1745,  was  a  painter  and  engraver,  who  veas  instructed 
in  the  rudiments  of  art  by  Em.  Handmann.  He 
afterwards  went  to  Paris,  and  improved  himself 
under  Wille,  Boucher,  Greuze,  and  Roslin.  His 
scenes  of  Swiss  life  in  the  Bernese  Oberland  were 
first  engraved  and  afterwards  painted.  In  the 
town-library  at  Berne  there  is  a  portrait  of  Haller 
by  this  artist.     He  died  in  1801. 

FREDDWEILER,  Heinrich,  a  Swiss  portrait 
and  genre  painter,  was  bom  at  Ziirich  in  1755,  and 
was  first  instructed  by  H.  Wiist ;  he  afterwards 
studied  at  the  Academies  at  DUsseldorf  and  Mann- 
heim, and  visited  Dresden  and  Berlin,  where  he 
became  acquainted  with  Graf  and  Chodowiecky. 
In  1785  he  returned  to  Ziirich,  and  died  in  1795. 
He  painted  several  historical  scenes  relating  to  his 
country. 

FREY,  Jakob,  a  grandson  of  Johann  Jakob  Frey, 
is  known  by  a  plate  of  Leonardo  da  Vinci's  '  Last 
Supper,'  which,  however,  is  taken  from  the  old 
copy  by  Marco  d'Oggione. 

FREY,  Johann  Jakob,  a  Swiss  engraver,  was 
bom  at  Luceme,  in  1681.  After  learning  the 
principles  of  design  he  went,  when  he  was  twenty- 
two  years  of  age,  to  Rome,  where  he  received 
some  instruction  from  Arnold  van  Westerhout, 
and  had  afterwards  the  advantage  of  studying  in 
the  school  of  Carlo  Maratti,  at  the  same  time 
with  Robert  van  Auden-Aerd.     His  progress  was 
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nipii),  >iul  ha  WM  MOD  rvK""]'^'  **  ""s  of  tlir 
kblmt  ■nisla  at  Rome.  Hia  <ti*wing  U  i-orrMl 
atui  taittrfiil,  Kiiii  he  wiui  h  |H-rfm-l  iimntrr  of 
Itannuuy  aiul  t>ll<ct.  Ho  vtilml  IiIh  |jlalca  with 
spirit,  and  wurktsl  over  the  ctchiii);  with  a  liriii 
auj  maiit<*rly  hand.  tVw  urtiiitii  liave  approached 
nearer  to  tlie  Blyle  of  tlir  painters  from  wlium  tliey 
engraved  tliaii  Frey.  lli<  died  at  Koine  in  1770. 
Hia  prints,  which  exceed  tlie  nmnber  of  one 
hundred,  are  (generally  of  a  very  Urge  aize.  The 
followiiig  are  tiie  principal : 

1VH1IUIT8. 

Oarlo  Maratti ;  aiXrr  a  pinurt  bu  kiwa$lf. 

Pupo  IiiuuofDt  }lIII.  ;  afttr  A.  Matucet. 

Pope  lleueilict  XIII. ;  afltr  (A«  $am». 

Pope  Gregory  XIII. ;  a/ttr  Iks  mariU  by  Camitlo  Hu*- 

Oirolamo  I*ioo  <loIla  Minuiilola  ;  afltr  P.  Xelly. 
Mary  Clemeutiut  Sobioski^  wife  of  the  Old  Pretender. 
SUBJECTS   ArrEll    VAHIUU8   MASTKKS. 

The  Holy  Family ;  oopieJ  from  Edeliuck'a  priut  after 

Rfktl. 
Ohanty,  with  three  children ;  afttr  Athani, 
The  Deatb  of  St.  Pf  tronilla  ;  aj'trr  Uuereina.     1731. 
The  Ooronaliou  of  the  Virjo"  ;  after  Annibale  Carracci. 
The  Virgin  giving  the  Siapular  to  St.  Simon  Stock; 

ttfitr  <>«h.  Conca. 
The  Adoratiun  of  the  Shepherd*  ;  afUr  the  tame. 
St.  Francii  of  Paola  reatcring  a  Child  to  life ;  after  B. 

Lamhertini. 
The  Archangel  Michael ;  after  Guide. 
The  Four  Fatberv  of  the  Church ;  after  the  same. 
Aurora,  with  the  Uoura  daudug  before  the  Chariot  of 

the  Sun ;  after  (A«  mow  ,-  in  two  sheeta. 
Baochiu  consoling   Ariadne   after  the   Departure    of 

Theaeui ;  after  the  tame ;  in  two  sheets. 
The  Death  of  St.  Anne ;  after  A.  Saceki. 
St.  Komualdus  ;  after  the  same. 
The  Martyrdom  of  St.  Sebastian ;  after  Domenichino. 

1737. 
The  Communion  of  St.  Jerome ;  after  the  tame.    1729. 
The  Four  Angels  of  St.  Carlo  a  Cateiiari    at  Rome, 
representing   Justice,  Temperance,    Fortitude,   and 
Prudence  ;  after  tht  tame. 
The  Kape  of  Buropa ;  after  Alhani. 
St.   Charles    Borromeo    interceding   for    the    Plague- 

strickeu  ;  after  Fietro  da  Vortona.     1744. 
An  allegorical  picture  of  Clemency ;  after  Carlo  ilaratti. 
A  Keposo,  with  St.  Joseph  presenting  cherries  to  the 

Infant  Christ ;  after  the  tame. 
Augustus  shutting  the  Temple  of  Janus  ;  after  the  tame. 
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St.  Andrew  kneehng  before  the  Cross ;  after  the  tame. 
St.  Bernard  ;  after  the  tame. 

FREY,  JoHAK.s  Michael,  nho  was  born  at  Bibe- 
rach  in  1750,  painted  at  Augsburg,  and  excelled 
in  landscapes,  and  also  as  an  engraver.  His  plates 
are  executed  in  the  manner  of  Bega  ;  the  best 
is  a  large  landscape,  after  Ruisdael.  He  died  at 
Augsburg  in  1813. 

FREY,  JoHAMNES,  a  Swiss  landscape  painter,  a 
native  of  Basle,  studied  principally  in  Italy,  and 
his  views  of  that  country  are  much  valued.  From 
Egypt,  whither  he  accompanied  Professor  Lepsius, 
hebrought  nianyexcellent  sketches  of  the  Pyramids, 
Labyrinths,  &c.  It  is  to  be  regretted  that  he  was 
obliged  to  make  but  a  short  stay  on  account  of  his 
health.  His  paintinr  of  '  Chanisyn  in  the  Desert,' 
in  the  possession  of  the  Emperor  of  Germany,  was 
produced  in  1645.  and  is  greatly  admin-d.  He  died 
at  Frascati.near  liome.in  18G5.  The  Modern  Gallery 
at  Munich  has  his  '  Two  Mcninons  near  Thebes.' 
FREY,  JoBAKKEs  PiKiER  DE.  See  Dk  Fkey. 
FREY,  Martin,  born  at  Wurzach  in  17C9,  was  a 
scholar  of  Jobann  Gottlieb  von  Mullerat  Stuttgart, 
and  subsequently  resided  at  Vienna,  where  he  was 
still  living  in  1821.    Among  his  best  etchings  are: 


The  Teiiiptatiou  of  St  Jerome  ;  afltr  Damnifhin». 
The  Virgin  with  Jenua  ukI  Jubli  ;  afler  ike  fattittna  in 

Iht  L>lrrk.i!ji  colltcliun  at  l'rUk,uitnf'i.iiJ  lu  Hapiael. 
The  Infant  (jhri>t  uu  a  bed,  and  Uulduig  the  Cruas; 

after  Albani. 
8t.  Jtiktina  ;  after  Pordettone. 
Au  Old  Man  ;  after  U.  Maei. 

EREY,  Samijel,  a  Swiss  painter  of  landscapes, 
the  father  of  Johannes  Frey,  was  born  at  Siasach 
in  1785.  He  duvou-d  himself  tirst  to  engraving 
under  Von  Mechcl,  but  at  Antwerp  he  studied  oil- 
painting.  In  1810  be  returned  to  Basle,  where  be 
died  in  183G. 

FREYUECIIKE,  Johann,  a  monk  of  tlie  convent 
of  Konigsbriick,  in  Alsace,  who  flourished  about 
the  year  1428,  mentions  himself  at  the  end  of  a 
Bible  containing  some  good  miniatures,  us  its 
author.  Whether  ho  executed  the  miniatures  is 
considered  by  Dr.  Waagen  to  be  an  open  question. 
The  Bible  is  in  the  Royal  Library  at  Munich. 

FREYBERG,  Elekthine,  born  at  Strassburg  in 
17y7,  was  the  daughter  and  pupil  of  Johann 
Stuntz,  a  painter  of  landscapes,  under  whose  tuition 
she  gave  proof  of  great  ability.  She  visited 
France  and  Italy,  and  stayed  at  Rome  some  time. 
Her  paintings  of  historical  scenes  are  distinguished 
for  a  tender  touch,  and  she  was  not  less  success- 
ful in  portraiture  and  landscape  painting.  One  of 
her  best  works  is  a  '  Holy  Family.'  '  The  Birth 
of  St.  John,'  and  two  landscapes,  in  Uie  album 
of  King  Louis  of  Bavaria,  are  l>y  this  artist ;  in 
the  Leuchteiiberg  Gallery  '  The  Virgin  and  Child,' 
and  '  The  Three  Maries  at  the  Tomb ' ;  and  in  the 
Munich  Gallery  a  'Holy  Family,'  '"The  Naming 
of  St.  John  the  Baptist,'  and  '  A  Boy  playing  the 
flute.'     She  died  at  Munich  in  1847. 

FREZZA,  GloVA.SNl  GiboLAMo,  an  Italian  en- 
graver, was  born  at  Canemorto,  nearTivoli,  in  1659, 
and  died  at  Rome  in  1730.  He  was  instructed 
in  engraving  at  Rome  by  Arnold  van  Westerhout. 
His  plates  are  etched  with  care,  and  very  neatly 
finished  with  the  graver,  but  without  much  force 
or  effect  The  following,  among  others,  are  by 
him : 

The  Gallery  of  the  Verospi  Palace ;  seventeen  plates 

after  the  frescoes  by  F.  Athani. 
A  set  of  ten  plates,  including  the  title,  after  the  nine 
pictures    by    yicralo   Berrrttoni,    in    the    church    of 
Santa  Maria  iu  Moute  Santo,  at  Home. 
The  Virgin  suckUng  the  Infant ;  after  Lodovieo  Carracci. 
The  Holy  Family ;  after  Carlo  JLiratti. 
The  Assumption  of  the  Virgin  ;  after  the  tame. 
The  Twelve  Mouths  ;  after  the  same. 
The  Judgment  of  Paris  ;  after  the  same. 
The  Kiposo,  called  the  Zin'garella  ;  after  Correyjio. 
The  Descent  of  the  Holy  Ghost ;  after  Gtitdo. 
Polyphemus  on  a  Rock,  and  Galatea  and  her  Nymphs 

on  the  Sea  ;  after  tiu^o  Badalocchio. 
Polyphemus  hurUng  a  Bock  at  Acis  and  Galatea  ;  afttr 

the  same. 
Venus ;  after   an    antique  painting ;    for  the    Crosat 

Collect^ion. 
Pallas;    after   an  aniijut  painting;    for    the  Croiat 

Collection. 
FREZZA,  Orazio,  a  native  of  Naples,  lived  in 
the  17th  century,  and  was  instructed  by  G.  B. 
Bcnaschi.  He  afterwards  studied  the  works  of 
Lanfranco  and  Domenichino,  whom  he  imitated 
with  some  success. 

FRICK,  J.  F.,  bom  in  1774,  was  an  engraver  and 
a  professor  at  the  Academy  of  Berlin,  who  gained 
much  repute  for  his  aquatints.  His  best  work  is 
the  series  of  illustrations  of 'The  Castle  of  Marien- 
burg  in  Prussia,'  in  nineteen  plates,  1799.  He  died 
I  in  1850. 
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FRIDERICH,  Jacob  Akdreas,  a  German  en- 
graver, was  born  in  1683.  He  engraved  some 
plates  of  Hussars  and  other  horsemen,  after 
Rugendas.     He  died  in  1751. 

FRIED,  Heinrich  Jakob,  born  at  Queichhoim, 
near  Landau,  in  1802,  studied  at  Stuttgart  and 
Augsburg,  and  from  1822  under  Langer  and 
Cornelius  at  tlie  Acndemj'  of  Munich.  In  1834  he 
went  to  Rome,  and  afterwards  to  Naples,  and  from 
thence  returned  to  his  native  country  in  1837. 
Being  patronized  by  Prince  Karl  von  Wrede, 
he  settled  at  Munich  in  1842,  and  became  con- 
serv-ator  of  the  Artistic  Society  in  1845.  He  died 
at  Munich  in  1870.  Fried  was  a  great  lover  of 
legends,  often  taking  these  and  similar  sources  for 
the  subjects  of  his  best  pictures.  He  also  executed 
a  great  number  of  landscapes,  as  well  as  genre 
and  historical  pieces  and  portraits,  the  best  of 
which  are  : 

A  Hunting  Party  before  the  Castle  of  Trifels. 

The  Blue  Grotto  at  Capri.    {Munich  Gallery.) 

A  View  of  Hoheuschwaugau. 

The  Wounded  Knight. 

Italian  Flute-Players. 

The  Cloister  of  San  Scolastica. 

Views  of  the  Palaces  of  Italy. 

FRIEDERICI,  Julius,  a  painter  of  Treves,  who 
was  educated  at  the  Diisseldorf  Academy,  has  left 
two  paintings  of  merit,  '  Adam  and  Eve,'  and  a 
'  Flight  into  Egypt.'  He  died  quite  young  in 
1833. 

FRIEDL.a;NDER,  Julius,  a  genre  painter,  was 
born  at  Copenhagen  in  1810,  and  entered  the 
Academy  there  in  1824,  afterwards  studying  under 
Lund.  In  1843-44  he  visited  Paris  and  Italy, 
whence  he  derived  additional  subjects  for  his  art. 
Still  later  he  took  to  depicting  military  and  naval 
life.     He  died  in  1861.     Among  his  pictures  are : 

PoUsh  Exiles. 

A  Doctor  by  a  Sick  Bed. 

Eope-Dancers  about  to  perform.  {Copenhagen  Gallery.) 

The  Spanish  Staircase  at  Rome.    {Copenhagen  Gallery.) 

Boys  at  Play  at  Capri. 

Scene  In  a  Children's  Bedroom. 

FRIEDRICH,  Caroline  Friederike,  a  flower 
painter,  was  born  at  Friedrichsstadt  in  1740,  and 
died  at  Dresden  in  1812.  She  was  court  painter 
and  a  member  of  the  Dresden  Academy,  and  pro- 
duced a  number  of  admired  bouquets  in  oil  and 
water-colours. 

FRIEDRICH,  Caspar  David,  bom  at  C4reif8wald 
in  1774,  studied  first  at  the  Academy  at  Copen- 
hagen under  Quisdorf,  and  went  to  Dresden  in 
1795^  where  he  painted  landscapes.  Subsequently 
he  visited  Riigen,  the  Giant  and  the  Harz  Moun- 
tains, and  Italy.  He  also  etched  several  plates  of 
landscapes  and  trees.  In  1817  he  became  professor 
at  the  Academy  of  Dresden,  and  in  1840  a  member 
of  that  at  Berlin.  He  died  at  Dresden  in  1842. 
His  best  landscapes  are  : 

Berlin.  Castle.  An  Abbey  in  an  Oak  Forest,  on  a 
"Winter  Evening. 

„  „  A  Traveller  on  the  Seashore. 

„  2fat.  Gall.  Evening  View  in  the  Harz  Forest. 

„  „  The  Moon  rising  over  the  Sea. 

Dresden.  Gallery.  Two  Men  looking  at  the  Moon. 

n  J,  A  Giant's  Grave. 

„  „  Kest  after  Haymaking. 

FRIEDRICH,  Franz,  (or  Friederich,)  a  designer, 
engraver,  and  carver,  worked  at  Frankfort-on- 
the-Oder  about  the  year  1550.  He  was  employed 
by  the  printer  Eichhom,  and  was  considered  the 
first  engraver  of  his  district  at  that  time.  His 
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woodcuts  are  signed  with  two  monograms,  with  the 
addition  of  'Peter  Hille';  this  is  supposed  to  mean 
that  the  design  only  is  by  him.  Ho  died  after 
1583.  Some  of  his  copper-plates  are  marked  with 
a  different  monogram,  and  are  very  rare.  The 
following  are  perhaps  the  best: 

Portrait  of  the  Elector  Joachim  II. 

Portrait  of  Ludolph  Schrader.     1581. 

Portrait  of  the  Archbishop  Heinrich  Julius  of  Brunswick. 

Portrait  of  Heinrich  Paxmann.     1580. 

FRIES,  Bernhard,  a  German  landscape  painter, 
was  born  at  Heidelberg  in  1820.  He  studied  suc- 
cessively at  Carlsruhe,  Diisseldorf,  and  Munich,  and 
for  many  years  resided  in  Italy,  where  he  produced 
his  most  important  work — a  series  of  forty  Italian 
landscapes.     He  died  at  Munich  in  1879. 

FRIES,  Ernst,  a  landscape  painter,  and  brother 
of  Bernhard  Fries,  was  born  at  Heidelberg  in  1801, 
and  died  at  Carlsruhe  in  1833.  He  was  taught 
first  by  the  elder  Rottmann,  and  then  by  K.  Kuntz 
at  Carlsruhe.  The  English  painter  Wallis,  who  was 
then  residing  in  Heidelberg,  made  a  great  impres- 
sion upon  him.  Afterwards  he  went  to  Darm- 
stadt, where  he  studied  architecture  and  perspec- 
tive under  Moller.  In  1821  he  removed  to  Munich, 
where  he  visited  the  Academy.  From  1823  to 
1827  he  lived  in  Italy,  and  returned  to  Munich  and 
Carlsruhe  in  1831,  but  died  in  the  prime  of  his 
activity  in  1833.     Among  his  paintings  are  : 

A  View  of  Tivoli. 

Sorrento  and  the  House  of  Tasso. 

Pozzuoli  and  the  Gulf  of  Baiae. 

Capo  Misene. 

The  Waterfall  of  Liris  at  IsoladiSora.    1833.    {Munich 
Gallery.) 

The  Castle  of  Massa. 

A  View  of  Heidelberg. 

Valmontone.     {Berlin  National  Gallery.) 

He  lithographed  six  plates,  representing  views 
of  Heidelberg  Castle,  1820-21,  and  the  '  Death  of 
Siegfried,'  from  the  Nibelungen  Lied,  after  C. 
Qanglof.  With  Thiirmer  he  executed  an  etching 
of  the  Roman  Forum. 

FRIES,  Hans,  a  Swiss  painter,  was  born  at 
Freiburg  in  the  middle  of  the  15th  century.  It  is 
probable  that  he  studied  in  Germany.  He  was  a 
member  of  the  Guild  at  Basle  in  1487-88,  and  at 
Freiburg  in  1601.  He  died  subsequently  to  1518. 
The  following  paintings  are  by  him  : 

Basle.  Museum.    Scenes  from  the  Life  of  the  Virgin 

{painted  for     the    Johanniter- 
Comthurei).   1514. 
„  „  Six  Scenes  from  the  Life  of  the 

Virgin  {painted  for  Berne). 
Freiburg.  Cb«n«7)The    Last    Judgment    (moio   re- 

Chamber,  j      moved).     1501-6. 

^'^c'^vmt'  \  ^^  ^^^""^  °^  ^'-  A°t'«"'y- 

„  Arsenal.    Coats  of    Arms   and    seventeen 

Flags.     1506. 
Vienna.  Gallery.    A  young  Man,  with  Death  behind 

him.     1524. 

FRIES,  Karl  Friedricb,  born  at  Winnweiler, 
in  the  Palatinate,  in  1831,  studied  first  at  the 
Academy  at  Munich,  and  afterwards  under  Bor- 
dello. He  visited  Vienna,  and  painted  there  under 
Rahl ;  then  went  to  Venice,  Florence,  and  Calabria, 
where  he  studied  the  old  masters.  He  died  at 
St.  Gall,  Switzerland,  in  1871.  His  style  much 
resembles  that  of  the  Venetian  painters.  The 
following  are  some  of  his  works: 

Wine,  Woman,  and  Song;  in  the  style  of  Paolo  Veronese, 

1862. 
The  Mineral  Bath  in  the  Abm^, 


PAINTEH8  AND  ENUIlAVEltS. 


FltlES,  WiLllKLM,  a  brother  of  Bertiliard  and 
Erimt  Fries,  whs  k  laiidncupe  paiiittT,  and  tlie 
cougervatur  of  the  Wessi-nherg  Muiieiim.  lii- 
was  boru  in  IHl^,  and  died  at  Cuiibtance  in 
1878. 

FKUT,  Ai.rRKD  Downiko,  voungiT  brother  of 
George  A.  Friiip  (,q.v.),  was  born  in  Bristol  in 
182"i.  In  his  early  yeiirs  he  was  iliirfly  influenced 
by  W.  J.  Muller,  and  he  soon  (18-10)  followed  his 
brother  to  London  where  lie  studied  in  the 
•Ouli'ture-galU-ries  of  the  British  Museum  and  at 
the  Koyal  Acadeniy.  Choosing  water-colour  as  a 
medium  ho  began  his  oiireer  in  1842  by  sending 
tliree  drawiugs  to  the  Uritihli  Artists'  Gallery.  In 
1844  he  was  electe>l  an  Assooitite  of  the  lioyal 
Society  of  Puiiiters  in  Wiiter-colour,  and  thence- 
forward his  reputation  steadily  grew.  In  184G  ho 
became  a  full  member  of  the  Society,  lie  went 
to  Konie  in  18&0  uud  remained  in  Ituly  till  1859. 
In  1870  he  was  appointed  Secretary  to  the  Old 
Society.  lie  visiteil  Ireland  thrice,  and  found 
there  Uie  subjecta  of  some  of  his  most  charming 
works,  e.  J.  '  Irish  Reapers  meeting  their  Friends 
after  harvesting  in  England.'  Ho  painted  many 
pictures  of  Italian  life  and  scenery,  of  which 
'Pompeii— the  City  of  the  Dead'  (1853),  is  the 
most  important.  This  is  one  of  the  few  pictures 
where  figures  are  not  the  leading  motive.  On  his 
return  he  reverted  to  Welsh  and  English  scenes ; 
figure-subjects  with  a  subordinate  but  often 
highly-tinished  landscape  setting.  He  died  in 
1895.  lie  contributed  to  the  Gallery  about  270 
works.  Two  of  his  pictures — '  Young  England  ' 
and  'The  Irish  Mother' — are  widely  known  through 
engravings.  He  had  a  delicate  and  tender  touch, 
painting  rather  in  low  tints,  and  his  drawings 
show  a  poetic  refinement,  a  grace  and  an  idyllic 
simplicity  that  never  fail  to  charm. 

J.H.W.L. 

FRIPP,  George  Abthctb,  the  son  of  a  clergyman 
and  grandson  of  Nicholas  Pocock,  one  of  the 
founders  of  the  old  Water-colour  Society,  was  born 
in  Bristol  in  1813.  Bristol  was  then  tlie  head- 
quarters of  a  notable  group  of  painters  ;  and  from 
two  of  these  he  received  his  art-training,  leaining 
oil-painting  from  J.  B.  Pyne,  but  owing  most  to 
Samuel  Jackson,  his  master  in  water-colour.  He 
painted  portraits  in  oil  in  his  native  town  for 
some  years,  maintaining  a  close  friendship  with 
W.  J.  Muller  with  whom  he  travelled  in  Italy. 
In  1841  he  migrated  to  London,  and  in  the  same 
year  was  elected  an  Associate  of  the  Royal  Society 
of  Painters  in  Water-colour.  A  large  landscape  in 
oils,  '  Mount  Blanc  from  near  Cormayeur,  Val 
d'Aosta,'  which  was  exhibited  at  the  Academy  in 
1848,  elicited  the  praise  of  Tunier,  and  was  bought 
and  presented  to  the  Corporation  of  Liverpool,  in 
whose  gallery  it  now  hangs.  He  painted  but  little 
in  oil,  and  soon  devoted  himself  entirely  to  water- 
colour.  In  1845  he  became  full  member  of  the 
Society,  and  in  1848  was  appointed  Secretary,  a 
post  he  retained  till  his  resignation  in  1854.  He 
was  elected  a  member  of  the  Belgian  Society  of 
Painters  in  Water-colour  in  1872  or  1873.  He 
was  a  regular  contributor  to  the  Exhibitions  of  his 
Society  (sending  in  fiftj-  years  nearly  600  drawings), 
and  was  always  active  and  zealous  in  its  service. 
He  died  in  Uanipetead  in  1896  after  a  period  of 
faiUng  health.  He  was  an  accomplished  lundseape- 
paiiiier.  Early  in  his  career  he  painted  some 
Swiss  and  Italian  scenes,  but  most  of  his  work  was 
done  at  home.     He  particularly  exceUed  in  river- 


BMoery,  and  his  numerous  riews  on  Uie  Thaine« 
are  of  high  merit.  Picturrsijue  ruins,  Sluttish 
and  Welth  mountain  scenery,  runtic  subjects  and 
rocky  coatit-pieces  (Dorset,  Curnuall  and  Bark), 
were  treated  by  him  with  linn  druu^htdmanaliip, 
close  lidelity  to  natural  truth,  ai.d  much  feeling 
for  pure  colour  and  tender  atmuspheriu  effect. 
He  painted  in  transparent  colours,  avuidiug  tlie  use 
of  body-colour. 

His   son,  C.  E.  Fhipp,  is  an  Associate   of  the 
Royal  Society  of  Painters  in  Water-colour. 

fH  W  L 
BIQDET  DK 

Vaitx-Uose,  or  Vaurozk,  was  born  in  1648.  Little 
is  known  of  this  artist  except  that  he  was  a  scholar 
of  Bourdon,  and  painted,  after  the  drawings  of  his 
master,  the  gallery  of  the  hotel  of  M.  de  Breton- 
villiers,  president  of  the  Chambre  des  Comptes. 
He  also  painted,  in  1667,  an  allegorical  picture  of 
the  campaign  in  Flanders,  and  another  of  tlie 
conquest  of  Franche  Comtfe  in  the  following  year. 
He  was  elected  a  member  and  professor  of  anatomy 
in  the  Academy  of  Paris  in  1670:  his  reception 
work,  'The  Peace  of  Aix-la-Chapelle,'  is  in  the 
Louvro.  He  also  engraved  some  of  the  works  of 
Bourdon.     He  died  in  Paris  in  1716. 

FRISCH,  JoHANN  Christoph,  an  historical  painter, 
was  the  son  of  the  designer  and  engraver,  Ferdi- 
nand Helfreich  Frisch,  and  was  bom  at  Berlin 
in  1737.  He  was  a  pupil  of  B.  Rode,  but  after- 
wards studied  further  at  Home.  He  died  at  Berlin 
in  1815,  while  holding  the  posts  of  court  painter  and 
director  of  the  Academy.  He  painted  numerous 
ceilings  in  the  palaces  at  Berlin,  Potsdam,  and 
Sans  Souci,  with  portraits,  mythological  repre- 
sentations, and  scenes  from  the  life  of  Frederick 
the  Great. 

FRISCH,  John  Dipbik,  a  Norwegian  landscape 
painter,  was  born  at  Charlottedal,  near  Slagelse,  in 
1835,  and  studied  in  the  Academy  at  Soro  under 
Harder,  and  afterwards  in  that  at  Copenhagen. 
In  1867  he  went  to  Italy  for  further  improvement, 
but  died  at  Florence  in  that  year.  He  was  fond  of 
introducing  animals  into  his  landscapes.  One  of 
his  pictures  is  entitled  '  Two  old  Neighbours  pro- 
curing a  Night's  Lodging.' 

FRISIUS.    See  De  Vkies. 

FRISIUS,  Jan  Eillart,  was  very  likely  one  of 
the  De  Vries  family.  He  was  chiefly  employed  by 
the  booksellers,  for  whom  he  engraved  some  plates 
of  portraits  ;  among  others : 

Henry  IV.,  King  of  France. 
Henry  of  Nassau,  Prince  of  Orange. 

FRISTER,  Karl,  an  Austrian  painter,  was  bom 
at  Vienna  in  1742,  and  died  in  the  same  city  in 
1783. 

FRITS.  PiETER,  a  Dutch  painter,  was  bom  pro- 
bably at  Delft  about  1627.  He  spent  some  time 
in  Italy,  and  was  employed  at  several  European 
courts.  In  1683  he  established  himself  at  Delft.  He 
painted  incantations,  spectres,  and  other  eccentric 
absurdities,  in  the  style  of  Jerom  Bosch  ;  but  not 
meeting  with  suflieient  encouragement  in  this  line, 
he  abandoned  it  for  that  of  a  printseller,  in  which 
he  amassed  a  large  fortune.  He  was  still  living  in 
1702. 

FRITSCH,  Dasiel,  a  German  painter,  lived  in 
the  latter  part  of  the  16th  century.  He  copied,  or 
imitated,  the  works  of  Lucas  Cranach,  as  appears 
by  a  picture  in  the  church  at  Tempelhof,  near 
Berlin,  mentioned  by  Eugler,  and  supitosed  to  be 
by  Lucas  Cranach,  but  which,  on  cleaning,  was 
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discovered  to  be  the  work  of  Fritsch,  and  painted 
in  the  j'ear  1596.  Kiigler  observes  tliat  in  power 
of  colouring  it  is  inferior  to  the  later  works  of 
Cranach,  but  is  distinguished  by  the  excellence 
and  individual  truth  of  the  heads. 

FRITZt>CH,  Christian,  an  engraver,  was  a 
native  of  Hamburg.  He  was  chiefly  employed  in 
engraving  portraits,  among  which  are : 

Pope  Benpilict  SIV. 

John  Churchill,  Duke  of  Marlborough. 

FRITZSCH,  Claudius  Ditlev,  a  Danish  flower 
painter,  was  born  at  Kiel  in  1765,  and  died  at 
Copenhagen  in  1841.  There  are  some  specimens 
of  his  art  in  the  Gallery  of  the  latter  city. 

FROHLICHER,  OlTO,  was  born  in  Solothurn, 
Switzerland,  in  1840.  He  studied  in  Munich,  and 
was  influenced  by  Schleich  and  Lier.  In  1868-69 
he  lived  a  year  in  Paris,  and  painted  in  the  forest 
of  Fontainebleau,  receiving  a  powerful  stimulus 
from  Theodore  Rousseau  and  the  Barbizon  painters. 
The  wide  plains  of  Peissenberg,  seen  under 
brooding  rain-clouds,  Alpine  and  Bavarian  land- 
scapes are  the  subjects  of  his  best  pictures.  His 
studies  of  forest  scenery  are  fresh  and  powerful, 
but  the  finished  pictures  less  successful.  He  died 
in  Munich  in  1891.  J  H  W  L 

FROMANTIOU,  Hekdrik  de.      See'DE  Fbo- 

MANTIOU. 

FROMENTIN,  Eugene,  a  French  painter  of 
Algerian  subjects,  and  an  art  writer,  was  bom  at 
La  Rochelle  in  1820.  He  studied  under  Cabat, 
and  travelled  in  the  East  from  1842  to  1846.  He 
died  at  St.  Maurice,  near  his  birthplace,  in  1876. 
Amongst  the  books  he  wrote  are  '  Les  Maitres 
d'autrefois,'  '  Un  t.t6  dans  le  Sahara,'  '  Une  Ann^e 
dans  le  Sahel,'  and  a  romance  called  'Dominique.' 
His  chief  paintings  are: 

The  Gtorge  of  the  Chiffa. 

Hawking  in  Algeria.    (Luxembourg  Gallery.) 

Arab  Encampment  (unfinished).    (Luxembourg  Gallery.) 

The  Simoom.     1859. 

Arabs  attacked  by  a  Lioness.    1868. 

The  Halt  of  Muleteers.     1869. 

Kendezvous  of  Arab  Chiefs. 

A  Souvenir  of  Esneh.    1876. 

The  Nile.     1876. 

A  memoir  of  Fromentin  by  M.  Louis  Gonse  was 
published  in  1881,  and  has  since  been  translated 
into  English. 

FROMMEL,  Karl  Ludwiq,  bom  at  Birkenfeld 
in  1789,  was  instructed  in  painting  by  Philipp  Jakob 
Becker,  and  in  engraving  by  Haldenwang.  He 
afterwards  went  to  Paris  and  Italy  for  improve- 
ment, returned  to  Germany  in  1817,  and  became 
professor  of  painting  and  engraving  at  Carlsruhe. 
He  visited  England  in  1824,  and  founded,  with 
H.  Winkles,  an  atelier  for  engravers  on  steeL 
In  1829  he  was  made  director  of  the  Gallery  at 
Carlsruhe.  He  died  at  Ispringen,  near  Pforzheim, 
in  1863.  Frommel's  landscapes  are  very  spirited 
and  tasteful  compositions.     Among  them  are  : 

Sorrento. 

The  Eruption  of  Vesuvius. 
The  Blue  Grotto  at  Capri. 
Scylla  in  Calabria. 
The  Convent  Garden  at  Sorrento. 
The  Churchyard  at  Salzburg. 
The  Castle  of  Hohenstaufen. 
A  View  of  Eome. 
iEtna  and  Taormina. 
Bellaggio  on  Lake  Como. 
The  House  of  Tasso  at  Sorrento. 
The  Villa  Serbelloni  on  Lake  Como. 
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Among  his  engravings  are  : 

Ariccia,  near  Rome. 

View  of  the  Villa  d'Est*  at  Tivoli. 

A  Landscape  with  Goats  and  Shepherds. 

A  View  of  Vesuvius. 

A  View  of  Mount  jEtna. 

La  Grotta  delle  Sirene. 

FRONTIER,  Jean  Chables,  was  bom  in  Paris  in 
1701.  He  was  a  pupil  of  Claude  Guy  Hall6,  and 
took  the  first  prize  at  the  Academy  in  1728,  with 
a  picture  of  '  Ezekiel  abolishing  Idolatry  and  estab- 
lishing the  Worship  of  the  true  God.'  He  was 
received  as  an  academician  in  1744,  with  the  pic- 
ture '  Prometheus  bound  on  Caucasus,'  now  in  the 
Louvre.  He  exhibited  at  the  Salon  from  1743  to 
1751,  and  became  director  of  the  Academy  of 
Lyons,  where  he  died  in  1763. 

FBOSNE,  Jean,  a  French  engraver,  was  born  in 
Paris  about  the  year  1630,  and  was  still  living  in 
1676.  He  was  principally  employed  in  engraving 
portraits,  of  which  the  Abb6  de  Marolles  collected 
forty-three.  He  also  engraved  part  of  the  large 
ornamental  plates  for  the  collection  of  views,  &c., 
by  S.  de  Beaulieu.  Among  others,  the  following 
portraits  are  by  him : 

Claude  Baudry,  AbbS  de  La  Croix ;  after  Le  Bon.    1657. 

Louis  de  Lorraine,  Due  de  Joyeuse. 

Henri  d'Orl&ns,  Due  de  Longueville. 

Nicolas  Dauvet,  Oomte  de  Desmarez  ;  after  Stresor. 

Nicolas  Potier,  President  of  the  Parliament. 

M.  Dreux  d'Aubray. 

FROST,  George,  an  English  landscape  painter, 
son  of  a  builder,  was  bom  at  Barrow,  in  Suffolk,  in 
1744.  He  was  employed  in  connection  with  the 
Ipswich  coach,  and  only  pursued  art  as  a  pleasure. 
He  was  a  follower  of  Gainsborough,  and  on  friendly 
terms  with  Constable.  He  died  at  Ipswich  in  1821. 
In  the  Glasgow  Gallery  is  a  sketch  by  this  artist 
entitled  '  Courtship.' 

FROST,  William  Edward,  an  EngUsh  mytho- 
logical and  allegorical  painter,  was  born  at  Wands- 
worth in  1810.  He  received  his  first  instruction  in 
art  from  an  amateur,  then  at  Sass's  academy,  and 
finally  at  the  schools  of  the  Royal  Academy,  which 
he  entered  in  1829,  and  where,  in  1839,  he  won  the 
gold  medal  with  his  '  Prometheus  bound.'  For  the 
first  fourteen  years  of  his  career  he  painted  por- 
traits, and  then  relinquished  that  branch  of  art  to 
follow  in  the  footsteps  of  Etty,  to  whom  he  had 
been  introduced  at  the  age  of  fifteen,  and  who  had 
given  him  much  advice.  At  the  Westminster  Hall 
competition  in  1843  he  obtained  a  prize  of  £100  for 
his  '  Una  surprised  by  Fauns.'  He  was  elected 
an  Associate  of  the  Royal  Academy  in  1846,  but 
did  not  become  an  Academician  until  1871,  when 
he  deposited  as  his  diploma  picture  '  A  Nymph  and 
Cupid.'  He  died  in  London  in  1877.  His  chief 
works  are  : 

Sabrina.     1845. 

Diana  surprised  by  Actieon.    1846. 

Una  and  the  Wood  Nymphs.     1847. 

The  Di-sarming  of  Cupid.    1850. 

Chastity.    1854. 

Narcissus.     1857.     (International  Exhibition,  1862.) 

The  Syrens.    1860. 

A  Dance.     1861. 

The  Graces  and  Loves.    1863. 

Hylas  and  the  Nymphs.    1867. 

Puck.     1869. 

FROYEN,  — ,  the  name  of  an  obscure  and  very 
indifferent  engraver,  is  afBxed  to  a  print  repre- 
senting the  head  of  our  Saviour.  It  is  executed 
entirely  with  the  graver. 


PAINTERS  AND   ENOUAVERa 


FRDMENTI,  Niocol6,  who  flourislied  about  1460, 
was  tlit>  pointer  uf  n  triptych  in  tlio  Uffizi  iit  Flurfnce, 
repreHenlin^  the  *  ItkiHiiig  uf  Lkzarus,'  dated  1461. 

FKUTET,  Francisco.  This  uame  iipi>eBred  first 
in  tlie  piiges  of  Oaii  Beriiiudrz,  whriioe  it  has 
been  copied  agitiii  uiid  again  during  the  present 
century.  Ceaii  Hennudez  appears  to  hiivu  been 
misled  by  certain  documeutit  in  the  archives  of  tlie 
convent  of  La  Merced  Calxiida  at  Seville,  and  so  to 
hiivo  ascribed  to  an  artist  who  never  existed  the 
triptych  of  the  'Adoration  of  the  Magi,'  now  in 
the  Itrussels  Gallery,  which  was  probiibly  the  lost 
work  of  Frans  Fluris.  The  question  has  been  dis- 
ouBsed  by  M.  F^tis  in  the  '  Bulletin  dcH  Commissions 
royale«aVArt  et  d'Arch^ologie  '  for  18H0. 

TRDTTI,  II  Gobbo  da'.     See  Bonzi. 

FHUYTIEUS,  I'HlLiPPCS,  a  Flemish  painter  and 
etcher,  was  born  at  Antwerp  about  tlie  year  1610. 
He  first  painted  historical  aubjecta  in  oil,  and  hud 
given  proof  of  considerable  ability  in  an  altar-piece 
representing  the  '  Virgin  and  Infant  seated  on  a 
Globe,  with  a  Choir  of  Angels,'  painted  for  the 
cathedral,  when  he  quitted  oil-painting  fur  dis- 
temper and  miniature,  and  became  the  most  cele- 
brated artist  of  his  time  in  those  branches.  His 
colouring  is  excellent,  and  his  compositions  evince 
a  ready  invention.  His  works  were  greatly  es- 
teemed by  Rubens,  and  it  is  no  slender  proof  of  his 
merit  that  he  was  employed  to  paint  the  portraits 
of  that  great  master  and  his  family,  which  be 
executed  entirely  to  his  patisfaction.  There  is  at 
Windsor  Castle  a  miniature  by  him  of  the  wife  and 
family  of  Rubens.  He  died  at  Antwerp  in  1665. 
Fruytiers  etched  some  plates  in  a  very  masterly 
style  ;  tliey  are  principally  portraits.  The  most 
important  are : 

Jacob  Kdelheer,  the  Amba«sador. 

M.  Ambrosius  van  Capelie,  Bishop  of  Antwerp. 

Gottfroy  Wendelinus.     1648. 

Hedwiga  Eleonora,  Queen  of  Sweden. 

Don  Laur.  Ramirea  de  Prado,  Eque8.    1649. 

Innocens  a  Calatayerone,  bead    of   the  Capuchins  in 

Belgium. 
Eenj.  Sardagna.     1650. 
St.  Joachim  and  St.  Anna  presenting  the  Child  Mary  to 

the  Trinity. 

FRY,  William  Thomas,  who  was  bom  in  1789, 
and  died  in  1843,  practised  engi^ving  with  some 
success. 

FRYE,  Thomas,  a  portrait  painter  and  engraver 
in  mezzotint,  was  bom  in  the  vicinity  of  Dublin 
in  1710,  but  afterwards  resided  in  London,  and 
in  1749  established  a  porcelain  manufactory  at 
Bow,  which  did  not  prove  a  successful  venture. 
He  painted  portraits  with  success,  both  in  oil  and 
in  miniature.  His  portrait  of  Jeremy  Bentham  at 
the  age  of  thirteen  is  in  the  National  Portrait 
Gallery.     He   also   scraped   in   mezzotint  several 

f)late8  of  portraits,  most  of  which  are  as  large  as 
ife.  He  died  in  1762.  Among  his  engravings 
are  the  following  heads  : 

George  III. 
Queen  Charlotte. 
His  own  Portrait. 
Portrait  of  bis  Wife. 
HiM  Pond. 

FDCHS,  Adam,  an  engraver  on  copper  and 
wood,  flourished  in  Germany  in  1550-80.  Among 
his  plates,  which  are  marked   with  his  name  or 

initials,  or  with  one  or  other  of  pppp - 

the  accompanying  monograms       /\.\ 
are:  /\_ 


Tlie  Elector  Fr«derirk  the  Wise. 
Martiu  Lutlier  kiifeling  Ix-ftirv  a  Crucifia.     156S. 
A  Ilu-u  iniiuiitril  as  (i<  iiirul. 

Twflvo    I'latm    of     Love-piocea    of     8ea-bor*e«     and 
MoustcTs. 

FUC'US,  Maximilian  Heinbk  ii,  who  was  bora 
in  1767,  became  deservedly  known  for  his  archi- 
tectural design  for  the  cathedral  at  Cologne.  U« 
restored  with  ability  the  '  Crucifixion  of  Peter,'  in 
St.  Peter's  church  in  that  city,  and  Stephan's  paint- 
ing in  the  cathedral.      He  died  at  Cologne  in  1848. 

FUCKERAD,  Bernabu,  a  Jesuit,  bom  in  Thu- 
ringia  in  1601,  executed  a  number  of  paintings  for 
the  Jesuits'  Church  and  that  of  St.  Andrew  at 
Cologne.  He  is  said  to  have  been  so  skilful  in 
copying  the  works  of  other  artists,  that  an  imitation 
by  him  of  a  picture  by  Johann  Hulsman  deceived 
that  painter  into  the  belief  that  it  was  his  own 
production.     He  died  at  Cologne  in  1662. 

FUENTK.     See  Db  La  Fuente. 

FUENTES,  GloiiGlo,  born  at  Milan  in  1756, 
studied  under  Gonzaga,  and  distinguished  himself 
as  a  painter  of  decorations  in  the  Scala  at  Milan,  at 
Frankfort  (1796—1805),  and  in  the  Grand  Opera 
in  Paris.     He  died  at  ^lilan  in  1821. 

FUEKSTENBERG,  Theodob  Caspar  von,  one 
of  the  first  artists  who  worked  in  mezzotint,  is 
said  to  have  been  instructed  by  Ludwig  von 
Siegcn.  All  that  is  now  known  of  this  artist  is 
that  he  was  a  prebendary  at  Mayence  in  1624,  and 
provost  in  1673.  He  died  at  that  town  in  1675. 
His  very  rare  and  beautiful  plates  are : 

The  Portrait  of  the  Archduke  Leopold  William   of 

Austria.     1656. 
Christ   with    the  Crown  of    Thorns;    after  Albreeht 

iJurer. 
The  Bust  of  a  Prince.     1658. 
The  Head  of  St.  John. 
Herodias  with  the  Head  of  St.  John. 
The  Portrait  of  the  Margrave  Frederick  of  Baden. 

FUES,  Frieurich  Christian, an  historical,  genre, 
and  portrait  painter,  was  born  at  Tiibingen  in  1772, 
and  was  educated  at  Stuttgart  under  Harper  and 
Hetscli.  He  then  found  employment  in  Stob- 
wasser's  varnish  factory  at  Brunswick,  and  after 
that  with  J.  D.  von  Mayr  at  Nuremberg,  in  the 
preparation  of  ))ictures  for  snuff-boxes  and  orna- 
ments, until  he  was  appointed  professor  of  painting 
in  the  art  school  of  the  latter  city.  He  died  in 
1836.  He  etched  thirteen  plates  of  landscapes, 
and  lithographed  four.  Among  his  paintings 
are : 

The  Minnesingers. 

The  Family  of  an  old  Enight  in  the  Castle  Hall. 
A  Peasant  laughing. 
Summer  and  Winter.     1835. 
Consecration  of  a  Swabian  Church.     1839. 
Nine  Portraits  of  distinguished  Nurembergers.    (TVmth 
Hall^  Nurtmhery.) 

FDESSLY  is  the  name  borne  by  a  numerous 
family  of  artists,  who  flourished  at  Zurich  in  the 
18tli  and  19th  centuries.  The  most  important 
member  was  Heinrich  Fuessly,  better  known  as 
Henry  Fuseli,  R.A.  The  others  painted  portraits, 
flowers,  miniatures,  &c.,  and  some  of  them  wrote 
on  art. 

FUESSLY,  Heinbich,  or,  as  he  is  commonly 
known  in  England,  Henry  Fcslli,  second  son 
of  Johann  Kaspar  Fuessly,  was  burn  at  Zurich  in 
1741.  He  was  originally  intended  for  the  Church, 
and  actually  entered  it,  but  compelled  by  the 
enmity  of  a  magistrate,  whose  dishonesty  be  bad 
exposed,  to   leave   his   native   town,  he  went   to 
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Berlin,  nnd  for  some  time  devoted  liimsolf  to 
literature,  in  which  he  wns  engaged  ut  intervals 
throughout  his  life.  In  17G5,  at  the  instigation  of 
the  British  ambassador  at  the  court  of  Berlin,  he 
visited  England,  and  in  1767  an  introduction  to 
Reynolds,  who  praised  his  drawings,  induced  him 
to  become  a  painter,  and  in  the  following  year  ho 
went  to  Italy,  where  he  stayed  for  nearly  nine 
years,  studying  the  works  of  Michelangelo ;  but 
he  never  fairly  mastered  the  principles  of  drawing 
or  colouring,  and  his  works  are  esteemed  more  for 
the  powerful  imagination  they  display  than  for  any 
artistic  merit.  He  was  of  most  eccentric  habits  and 
extravagant  ideas,  and  these  ideas  are  everywhere 
apparent  in  his  pictures.  Leaving  Italy  in  1778, 
and  passing  through  Zurich,  he  reached  England 
in  the  following  year,  and  in  1782  produced  his 
famous  picture  of  'The  Nightmare.'  In  1786  he 
became  a  zealous  worker  in  Boydell's  Shakespeare 
Gallery,  for  which  he  executed  nine  paintings. 
In  1788  he  was  elected  an  Associate  of  the  Royal 
Academy,  and  an  Academician  two  years  later,  and 
in  1790,  too,  he  married  one  of  his  models.  In 
1799  he  opened  his  Milton  Gallery,  comprising 
forty-seven  paintings,  the  result  of  several  years 
of  labour.  In  the  same  year  he  was  elected 
Lecturer  on  Painting  at  the  Royal  Academy,  and 
in  1804  he  was  made  keeper,  the  bye-laws  being 
altered  to  allow  him  to  retain  the  lectureship. 
He  died  at  Putney  in  1825.  Fuseli  was  an  artist 
in  mind,  but  devoid  of  technical  knowledge. 
His  most  famous  productions  are,  perhaps,  his 
illustrations  to  Shakespeare. 

FUGER,  Feiedrich  Heinrich,  was  born  at 
Heilbronn  in  1751.  Some  of  his  works  esliibit 
elegance  of  form  and  an  agreeable  colour ;  but  he 
is  very  unequal,  as  may  be  seen  from  those  in  the 
Vienna  Gallery,  which  are  not  his  best.  He  first 
learned  painting  under  Guibal  at  Stuttgart,  but 
finding  himself  not  yet  apt  enough  for  the  art,  he 
studied  jurisprudence  at  Halle  in  1768.  In  1770 
he  took  up  the  brush  again,  and  painted  under 
Oeser  at  Leipsic.  He  then  went  to  Dresden,  where 
he  executed  several  portraits.  In  1772  he  returned 
to  Stuttgart  in  order  to  study  composition  under 
Guibal.  At  Vienna,  to  which  city  he  went  in  1774, 
he  was  patronized  by  Maria  Theresa,  who  assisted 
him  to  visit  Rome,  in  which  city  be  studied  after 
the  antique  and  the  great  masters,  especially  after 
Mengs  and  Battoni.  After  having  finished  several 
frescoes  in  the  Caserta  Palace,  near  Naples,  in 
1782,  which  represent  'Allegories  upon  the  Origin 
of  the  Sciences,'  he  was  appointed  vice-director 
of  the  Academy  at  Vienna  in  1783.  He  died  at 
Vienna  in  1818.  His  most  important  paintings 
are : 

Brunswick.      GalUry.    The  Portrait  of  Count  Ludolff. 
London.       iVat.  Por<. )  Portrait   of  Nelson   {painted  at 

Gallery,   j      Vienna  in  1800). 
Munich.  Gallery.     The  Magdalen. 

Vienna.  Gallei-y.    St.  John  the  Baptist. 

„  „  The  Magdalen. 

„  „  Ariadne  at  Naxos. 

„  „  Orpheus  in  the  Lower  'World. 

„  „  Dido  on  the  Funereal  Pile. 

„  „  Adam   and  Eve   lamenting  over 

the  body  of  Abel. 

„  „  The  Judgment  of  Brutus, 

„  „  Semiramis. 

„  „  Vhginia. 

„  „  The  p'arewell  of  Coriolanufl. 

„  Academy.    The  Death  of  Gernianicns. 

-      '^'X'/''^"'  ]  Prometheus. 
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Other  portraits  by  him  are : 
The  Emperor  Joseph. 
The  Elector  of  Mentz. 
General  Loudon. 
The  Princess  of  France. 
The  Countess  Rzowuska  with  her  Children. 

He  illustrated  Klopstock's  'Messiah'  with  twenty 
designs  which  were  engraved  by  Ley  bold,  and 
likewise  executed  fifteen  etchings  of  portraits  and 
mythological  subjects. 

FUHRICPI,  Joseph,  was  born  at  Kratzau,  in 
Bohemia,  in  1800,  and  studied  first  at  Prague  under 
Bergler,  and  in  1827  at  Vienna,  where  he  designed 
and  painted  several  romantic  scenes.  In  1829  he 
went  to  Rome,  and  executed  three  frescoes  in  the 
Villa  Massinii,  representing  scenes  from  Tasso's 
'Gerusalemme  liberata.'  He  afterwards  became 
a  follower  of  Overbeck.  In  1854  he  began  his 
great  works  in  the  Altlerchenfelder  Church  at 
Vienna,  representing  the  'Raising  of  Lazarus' 
and  the  'Last  Judgment.'  He  died  at  Vienna  in 
1876.  Though  his  religious  subjects  are  not  free 
from  fault,  they  are  well  conceived,  the  figures 
being  natural  and  the  draperies  simple.  Among 
his  numerous  paintings  and  drawings  may  be 
mentioned : 

Fifteen  drawings  for  Tieck's  '  Genovefa.' 

Illustrations  to  Goethe's  '  Erlkonig.' 

Twelve  drawings  for  Goethe's '  Hermann  and  Dorothea.' 

Jesus  entering  the  Garden. 

Joshua  and  his  army  giving  thanks  on  the  Fall  of  the 
Walls  of  Jericho. 

The  Nativity  of  Christ. 

The  Creator  in  the  Clouds  giving  Moses  the  Command- 
ments.    (  Vienna  Gallery.) 

The  Appearance  of  fighting  Horsemen  in  the  Clouds, 
terrifying  the  inhabitants  of  Jerusalem,  before  the 
occupation  by  Antiochus.    ( Vienna  Gallery.) 

The  Virgin  going  over  the  Mountain.  {Vienna  Gallery^ 

Fourteen  scenes  from  the  Crucifixion.  [St.  John 
Nefomuk,  ViennaJ) 

Eiglit  scenes  in  the  life  of  the  Prodigal  Son. 

Sixteen  scenes  of  the  Spiritual  Rose. 

Fifteen  scenes  of  the  Eesurrection. 

FULCARUS,  Sebastianus.    See  Fdeck. 

FULCO,  Giovanni,  was  bom  at  Messina  in  1616. 
After  having  learned  the  first  principles  of  design 
in  his  native  city,  he  went  to  Naples,  where  he 
entered  the  school  of  Cavaliere  Massimo  Stanzione. 
He  is  said  by  Eakert,  in  his  '  Memorie  de'  Pittori 
Messinese,' to  have  been  a  firm  and  correct  designer, 
and  to  have  excelled  particularly  in  the  representa- 
tion of  children.  Many  of  his  pictures  have  been 
destroyed  by  the  earthquakes,  to  which  his  country 
is  subject.  Of  those  that  remain  are  his  fresco 
works,  and  a  picture  in  oil  of  the  'Birth  of  the 
Virgin,'  in  the  chapel  of  the  Crucifixion,  at  the 
Nunziata  de'  Teatini,  at  Messina.  He  died  about 
the  year  1680. 

FLTLIGNO,  Niccol6  da.    See  Libekatore. 

FULIGNO,  Pier  Antonio  di,  flourished  about 
the  middle  of  the  15th  century,  and  executed  the 
frescoes  in  Santa  Cattarina  at  Assisi. 

FULLER,  Isaac,  an  English  painter,  was  born  in 
1606.  Nothing  is  known  of  his  family,  or  of  his 
instructor  in  his  own  country,  but  he  studied  some 
years  under  Francois  Pernor,  in  Paris.  He  was 
principally  employed  in  England,  and  especially  at 
Oxford,  in  wall  pieces.  In  the  chapel  at  Wadham 
College  he  painted  the  '  Children  of  Israel  gathering 
Manna,'  and  at  Magdalen  College  an  altar-piece 
which  was  praised  by  Addison.  He  also  painted 
five  pictures  of  the  '  Escape  of  Charies  II.  after  the 
battle  of  Worcester,'  which  were  presented  to  the 
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Irish  P«rli»iiirnt.  His  own  jiortrait,  which  is  at 
Qui>«n'H  C'ullfj;*,  t)xfiirc1,  tliuuj^h  eccoiitrii-,  is 
tuurheti  Willi  njroat  furip,  and  full  of  chsractrr. 
Fuller  elrlicHJ  suiiif  plntrs  for  a  drawiiif;-book, 
eall«sl  '  Lihro  da  dini'^'iiarv ' ;  aud  in  ronjuiictiun 
witli  Triiipestn  niid  Hnirv  Oooke,  riclied  the  |i|att<« 
for  tiio  '  Miirnl  Kiiiblt>ni8,  l>y  Cx-Biire  Kiuu  ;  they  are 
very  indifferently  executed,  lie  died  in  London 
in  ICT2. 

Fl'LLEI!,  RicnARD,  an  Anierioan  landscape 
painter,  waa  horn  at  Kradfurd,  in  New  Hampshire, 
in  1822.  In  1840  he  was  aiipreutiied  to  u  cijfar 
manufacturer  at  Boston,  and  later  on  he  waa  nmili' 
street  inspector  and  night  watclinian.  From  1862 
to  1866.  however,  he  made  atteiiii>t8  at  the  puruuit 
of  art  in  his  leisure  hours,  deriving  his  instruction 
from  the  pictures  which  he  saw  in  shop-windows. 
From  1867  uulil  his  death  he  was  able  to  devote 
himself  entirely  to  painting,  and  depicted  American 
landscapes  with  much  poetical  feelinp.  He  died 
at  Chelsea,  near  Boston,  in  1871,  and  bequeathed 
to  tlie  art  chib  of  that  city  ninety  of  his  paintings 
which  entitle  him  to  rank  among  the  best  laud- 
acape  painters  of  his  country. 

FUMACOINI,  OiiAZio.  Bee  Samacchini. 
FUMIANl,  Giovanni  Antonio,  was  bom  at 
Venice  in  1643,  and  was  educated  at  Bologna. 
After  acquiring  an  excellent  style  of  design  and 
composition  in  that  school,  lie  returned  to  Venice, 
where  he  studied  for  some  time  the  works  of 
Paolo  Veronese.  Lanzi  considers  his  picture  of 
'Christ  disputing  with  the  Doctors,"  in  the  church 
of  La  CaritA,  as  his  best  perfonnance.  Among 
other  things  the  immense  ceiling  painting  in 
San  Pantaleone,  representing  the  'Glorification 
of  St.  Pantaleon,'  is  remarkable.  He  died  in 
1710. 

FDMICELLI,  LoDovico,  was  a  native  of  Trevigi, 
who  flourished  about  the  year  1536.  It  is  not 
known  witli  certainty  whether  he  was  a  scholar  of 
Titian  or  not ;  but  Lanzi  regards  him  as  one  of  the 
ablest  and  most  memorable  of  his  imitators.  In 
1536  he  painted  the  principal  altar-piece  of  the 
church  of  the  Padri  Eremitani  at  Padua,  represent- 
ing the  '  Virgin  and  Infant  seated  in  the  clouds,  with 
St.  Augustine,  St.  James,  and  St.  Marina  below'; 
which,  according  to  Ridolfi,  is  designed  and  coloured 
in  a  style  worthy  of  the  greatest  masters.  In  the 
church  of  the  Padri  Serviti,  at  Trevigi,  he  painted 
a  picture  of  'St.  Liberale  and  St.  Catharine,'  with 
two  laterals,  representing  '  St.  Sebastian  and  St. 
Phihp,  the  latter  the  founder  of  their  order.  It  is 
to  be  regretted  that  the  offer  of  an  advantageous 
situation  in  the  engineers  tempted  him  to  abandon 
painting. 

FUNGAI,  Berkardi.vo,  was  a  native  of  Siena, 
who  was  born  about  1460,  and  died  in  1510.  He 
was  instructed  in  the  art  of  painting  by  Benvenuto 
del  GuastA.  His  style  retains  sometliing  of  the 
ary,  stiff  manner  which  preceded  him,  though  not 
more  so  Uian  that  of  many  of  his  contemporaries. 
Among  the  works  of  this  artist,  in  which  he  was 
partly  assisted  by  Pacchiarotti,  Uie  following  are 
the  most  important : 


Sj.u».  AcaJfmg.     Tlie  Ajo-nnon. 

»  ..  C'liK.t  Ix-iwnru  St.  Fraodt  aaJ 

Ht.  Jpn,iuo. 
"  .,  A  Ua<i..uiJK      (AiMUtd  iw  /W. 

<htjrvlli  ) 

FUNK,  Hn.MiMl,  l.orn  at  ll.rford,  in  We«l. 
phaha,  in  1«09  learmd  the  rud.inent.  ,.f  ,rt  from 
U  father,  anj  studi-d  in  182y  un.ler  Sch.rmer  1 
the  Academy  at  Dussoldurf.  Ho  soon  became 
known  as  an  excellent  j.ainter  of  land»can*d  aiHl 
was  employed  at  Fruntfort  from  lKi6  lo  1854 
Subsequently  he  settled  at  Stuttgart,  where  h^ 
becamo  professor  of  the  art  school,  and  died 
in  1877.  tunk  was  a  student  of  nature  who 
possessed  a  hne  taste  for  the  beautiful,  and  pkinted 
in  a  simple  manner.  'J'he  following  of  his  paintinirH 
are  noteworthy :  "  paintingi) 

Kerliu.  Gallery.    A  Summer'.  Day  on  the  Rhiuo. 

Fraakfort.  StaJel  Inst.    The  Lower  \-alJey  of  tie  W 

'•  »»  lAudi»ca|ie. 

Stuttpirt.        Gallery.     An  approaching  Tliunderrtorm  in 
the  Eifel  MouutJuns. 

FURCK,  Skbastian,  (or  Kluaucs.)  a  German 
engraver,  was  born  at  Alterkuh,  Hundsnick,  about 
1589.  In  the  early  part  of  his  life  he  resided  at 
Rome,  where  he  engraved  some  plates  as  eariv  as 
1612  From  620  to  1630  he  was  established  at 
trankfort-oii-the-Main.  He  engraved  many  por- 
traits  and  histoncal  pieces,  chietly  for  the  book- 
sellers, among  which  are  those  of  the  Colonna 
family ;  also  some  plates  after  Titian,  and  other 
masters.  He  died  at  Frankfort  in  1666  He 
worked  principally  with  the  graver,  though  there 
are  a  few  etchings  by  him.  When  he  did  not  sign 
Ills  plates  with  his  name,  he  marked  them  with 
the  cipher  g^.  The  following  prints  are  by 
him : 

The  Last  Judgment ;  after  JlieManaelo. 

St.  Sebastian  ;  a  half-length  figure. 

An  ornamental  Frontispiece  to  the  works  of  Gul.  Fakri- 
cius,  dated  1646.  It  is  etched  in  a  very  spirited  style 
and  18  signed  ii'.J-urcJt,/.  '    ' 


ChiuxL  Cathedral.    The  Nativity  of  Christ.     {At- 

T      J         o     .1   .-      •  '"ttA  by  facchiaratti.) 

London.  «»i,M  A, «,,^-l  The  Virgin   with    the    Child 
C-  o   '.?  7."f  ""*•  '  „  (f»'''ly  ascr,l^J  to  l-lVur,,!  )' 

bieiia.     S.  if.  de  .Vrti.     Coroniition  of  the  Virgin. 
•  •  t^  Slaiiouna  ili  Foutcgiusu.  1500 

n  Carmine.     The    Virgiu    and    ChUJ.   witli 

SainU.     1513. 


icFc"^'^"^'*"  Philipp,  bom  at  Strassburg  in 
1655,  studied  under  Juhann  Heinrich  Koos  at 
irankfort,  and  became  so  successful  an  imitator 
of  that  master,  that  his  works  are  often  mistaken 
for  those  of  lioos.     He  died  after  1735. 

FUKLM,  Francesco,  who  is  styled  by  Land  the 
Guido  and  Albani  of  the  Florentine  school,  waa 
the  son  of  Filippo  Furini,  a  respectable  portrait 
painter,  and  waa  bom  at  Florence  in  1C04.  Ho 
waa  first  instructed  by  his  father,  and  afterwards 
studied  under  Passignano  and  Roselli ;  and  on 
leaving  their  schools,  visited  Rome  and  Venice. 
In  1644  he  was  appointed  curate  at  Mugello,  near 
Borgo  Siin  Lorenzo,  where  he  painted  some  of 
his  best  pictures.  But  he  acquired  the  high 
reputation  in  which  he  is  held  by  his  admirable 
easel  pictures,  which  are  found  in  the  tirvt  collec- 
tions in  Florence.  He  had  a  preference  for  imi- 
tating the  style  of  Albani,  in  which  he  was  very 
successful.  He  drew  with  elegance  and  correct- 
ness, particularly  the  delicate  forms  of  women  and 
children,  and  he  generally  made  ch.,ice  of  those 
subjects  in  which  they  could  be  introduced  with  the 
happiest  effect.  St'ch  are  his  pictures  of  the  '  Three 
Graces,'  in  the  Palazzo  Strozzi,  and  of  '  Vjmphs 
carried  off  by  Satyrs,'  in  the  Casa  Galli.  Furini  died 
at  Florence  in  ltU9.  Among  lus  paintings  are  the 
following  : 
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Sorgo  San         Church.  St.  Friiocis  receiriug  the  Stt^ 
Loreuxo.  matA. 

„  „  The  Ascension  of  the  Virgin. 

Oopeubngen.    Gallery.  The  Peuitiiit  Mngilaleu. 

Darmstadt,      ilusfum.  A  Feumle  Saiut. 

Dresden.  Gallerv.  St.  Cecilia. 

Edinburgh.   A'o*.  Ga)l.  A  Head  of  St.  Sebastian. 

„  „  A  Poetess. 

Florence.       Fitti  Pal.  Atinin  and  Evo  in  Eden. 

„  An  Allegorical  Figure. 

Madrid.  Gallery.  Lot  and  his  Dauglilers. 

Borne.      Pal.  Cavpotii.  David  and  Abigail. 

„    *        Pal.  Corsijii.  Mythological  Subjects. 

Vienna.  Gallery.  The  Magdalen. 

FURNIUS,  PiETKR  Jalhka,  a  Flemish  designer 
and  engraver,  was  born  in  Flanders  about  1540,  and 
was  residiiig  at  Antwerp  about  the  year  1670.  He 
■was  a  contemporary  of  the  Galles  and  the  Sadelers, 
who  engraved  some  plates  from  his  designs.  His 
style  of  engraving  bears  a  near  resemblance  to  that 
of  those  artists.  Though  he  drew  the  figure 
correctly,  in  attempting  to  imitate  the  lofty  style 
of  Michelangelo  he  fell  into  affectation  and  ex- 
travagance. He  worked  entirely  with  the  graver 
in  a  slight,  feeble  manner.  The  many  plates  which 
he  engraved  after  M.  Heemskerk,  J.  Stradanus, 
M.  De  Vos,  P.  Brueghel,  j\l.  van  Coxie,  and  others 
are  signed  with  the  accompanying  monogram 
The  date  of  his  death  is  not  mentioned. 
Among  other  prints  the  following  are  by  him  : 

The  Parable  of  the  Good  Samaritan :  a  set  of  six  plates. 
The  Martyrdom  of  St.  Felicia ;  P.  Furnius  in.  et  fee. 
The  Escape  of  Cloelia ;  P.  Furnius  fecit. 

FURST,  Rosine  Helene,  was  an  embroiderer 
and  engraver  of  Nuremberg  in  the  17th  century. 
Her  sister,  Maudalene  FiJRST,  painted  flowers. 

FUKSTENBERG,   Theodob  Caspar  von.    See 

FUEBSTENBERO. 

FURTMAYR,  Pebchthold,  a  miniature  painter 
of  the  Upper  German  School,  flourished  between 
1470  and  1501.  There  are  by  him  in  the  castle 
of  Wallerstein,  Maihingen,  near  Nordlingen,  a 
Chronicle  in  two  folio  volumes,  with  a  great  number 
of  miniatures,  and  a  Bible,  with  vignettes ;  and  at 
Munich,  in  the  Royal  Library,  a  Missal  in  five 
folio  volumes,  with  miniatures,  beautiful  mono- 
grams, and  flowers,  executed  for  the  Archbishop 
Bemhard  of  Salzburg  in  1481. 

FUSELI,  Henet.    See  Foessly,  Heinbich. 

FUSS,  Hans.    See  Soess,  Hans. 

FUTERER,  Ulrich,  who  was  bom  at  Landshut, 
and  flourished  at  Munich,  is  the  author  of  a  '  Cruci- 
fixion,' painted  in  imitation  of  sculpture,  in  the 
Gallery  at  Sehleissheim.  It  was  painted  about  1480, 
and  is  a  specimen  of  very  undeveloped  art.  Fiiterer 
is  better  known  as  a  poet  than  as  a  painter. 

FYFE,  William  Baxter  Collieb,  a  Scottish 
genre  and  portrait  painter,  was  born  at  Dundee 
about  1836.  He  became  a  student  of  the  Royal 
Scottish  Academy,  and  exhibited  his  first  picture 
of  importance,  '  Queen  Mary  resigning  her  Crown 
at  Loch  Leven  Castle,'  in  the  Exhibition  of  1861  ; 
but  this  was  surpassed  in  later  years  by  '  The  Raid 
of  Ruthven.'  In  186.3  he  settled  iu  London,  and 
from  that  time  onward  was  busily  engaged  with 
portraiture,  which  he  varied  with  landscapes  and 
genre  subjects  of  interest  and  merit.  Some  of 
his  most  important  portraits  are  those  of  the 
Earl  and  Countess  of  Dufferin,  Admiral  Grenfell, 
Alderman  Sir  William  McArthur,  Dr.  Lurimer 
and  John  Faed,  R.S.A.  He  died  suddenly  in 
London  in  1882.  His  best-known  genre  pictnree 
ure : 
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On  Household  Oares  intent. 

What  cjin  a  Young  Lassie  dae  wi'  an  Auld  Man  ? 

FYOLL,  Con  had,  who  flourislied  at  Frankfort- 
on-the-Main  from  the  year  14G4  to  1476, — tlio  only 
space  of  time  of  which  record  concerning  him 
has  been  handed  down  to  tis, — is  a  painter  whose 
works  display  graceful  drawing  and  subdued 
colouring.  The  chief  picture  ascribed  to  him  is  an 
altar-jiiece  in  the  Sliidel  Institute  at  Frankfort.  It 
represents,  in  the  centre,  '  Christ  on  the  Cross,'  with 
the  donor  and  his  sons  on  the  right  wing,  and  his 
wife  and  daugliters  on  the  left  wing.  There  is 
also  a  picture  of  the  '  Family  of  St.  Anne.'  Mention 
may  also  be  made  of  a  triptych  in  the  Berlin 
Gallery  formerly  assigned  to  him,  but  now  thought 
to  be  of  rather  later  date,  representing  the  'Virgin 
and  Child  with  St.  Anna,'  and  '  SS.  Barbara  and 
Catharine'  and  the  'Annunciation'  on  the  wings  ; 
and  of  another  in  the  Antwerp  Museum,  with  the 
'Adoration  of  the  Mugi '  in  the  centre,  and  the 
'Nativity  '  and  'Circumcision  '  on  the  wings. 

FYT,  Jan,  a  Flemish  painter  and  etcher,  was  bom 
at  Antwerp  in  1609.  He  studied  in  the  atelier 
of  Jan  van  Berch  in  tliat  city  in  1621,  became  a 
master  in  the  Guild  of  St.  Luke  in  1629,  and  after- 
wards visited  Rome.  When  he  returned  to  Antwerp 
he  joined  the  Guild  of  the  Romanists  in  1650,  and 
became  its  dean  in  1652.  He  excelled  in  the  re- 
presentation of  every  species  of  animal,  but  in 
dogs  he  is  perhaps  without  a  rival.  It  is  impossible 
for  art  to  approach  nearer  to  nature  than  in  the 
pictures  of  Fyt  of  that  description.  His  touch  is 
without  manner,  or  the  formality  of  practice  ;  it  is 
loose,  spirited,  and  playful,  but  peculiarly  charac- 
teristic, and  full  of  energy.  Such  was  his  extra- 
ordinary merit,  that  he  was  courted  by  the  greatest 
painters  of  his  time  to  embellish  their  works  with 
the  additional  attraction  of  his  admirable  animals. 
Rubens,  Janssens,  De  Craeyer,  and  Jordaens  em- 
ployed him  in  that  way,  which  was  the  more 
flattering  to  his  talent  as  Rubens  himself  excelled 
in  painting  animals  of  every  description.  His 
works  are  to  be  met  with  at  Antwerp  (the  '  Meal 
of  the  Eagle'  and  the  'Sleeping  Hound '),  Augsburg, 
Berlin,  Brunswick,  Dresden, Cassel, Munich,  Madrid, 
Paris,  Venice,  and  Vienna.  A  group  of  '  Dead 
Birds  '  is  in  the  National  Gallery.  He  died  at 
Antwerp  in  1661.  There  are  by  Fyt  some  admirable 
etchings,  executed  in  the  bold  and  spirited  style  of 
his  pictures  ;  they  are  as  follow  : 

A  set  of  eight  of  Dogs  and  other  Animals.    1640. 

A  set  of  seven  of  Dogs,  of  different  species,  with  back- 
grounds of  landscapes ;  dated  1642,  and  inscribed 
Johannes  Fyt^pinx,  et  fecit. 

A  set  of  eight  small  plates  of  a  Cart,  a  Horse,  a  Dog, 
Foxes,  Goats,  and  three  of  Cows.  These  are  very 
scarce. 

Lanzi  mentions  a  Gio.  Fayt  di  Anversa,  who 
resided  for  sometime  at  Venice,  and  was  employed 
in  the  Casa  Sagredo  and  Casa  Contarini:  this 
statement,  if  correct,  cannot  apply  to  Jan  Fyt. 

G 

GAAL,  Barent,  (or  Gael,)  a  Dutch  painter, 
was  born  at  Haarlem  in  1650.  He  was  a  scholar 
of  Philip  Wouwerman,  until  the  death  of  that 
master  in  1668,  when  he  found  himself  capable 
of  dispensing  with  further  instruction.  He  painted 
hunting  parties,  battles,  horse-fairs,  and  other  sub- 
jects similar  to  those  of  his  instructor,  and  he 
frequently   painted   figures  in  the   landscapes   of 
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Umo  Ko«ne,  a  •ebulu'  of  Jkoub  RuioJuel.  He 
iliiil  in  1703.  The  UottrrJaiii  Miitrutii  lius  |i«int- 
iiipi  bv  liim  iif  'A  Wuinan  making  Cnki-«,'  and 
'Tbe  Villa^'o  Inn';  nnd  lb«  UniiiNwick  Uallery 
one  of  '  Soliiiere  playing  I'ariis.'  In  tlie  HcruiiUt;i' 
at  Si,  Pplpniburjf  are  a  '  Coast  St-eiio  '  and  a  Imid- 
•cape,  and  iu  Uio  Augsburg  Oullery  ia  'A  Pig 
Market.' 

GAAL,  PiKiKR,  waa  born  at  .Middelburfj  in  ITlVj, 
and  rtK-rivml  |ii«  linit  iiigtructioiis  from  his  father, 
TboiQaa  0«al,  under  whom  he  made  some  progrebH  ; 
lie  aftertvnrvls  beciinie  a  pupil  of  Schweiikliardl. 
at  the  Ungue.  After  visiting  London,  Paris,  and 
several  places  in  Uernmny,  he  settled  in  his  native 
city,  where  be  painted  portraits,  landscapes, animals, 
live  and  dead  game,  and  subjects  of  ordinary  life, 
some  of  which  were  of  large  dimensions.  He  died 
at  Middelburg  in  1819. 

GAAL,  TuoHAS,  a  painter  of  portraits,  birds, 
and  flowers,  was  born  at  Dendermonde  in  1739. 
He  fixed  his  residence  at  Middelburg,  and  was  one 
of  tlie  founders  and  directors  of  the  Academy  in 
that  town.  J.  Perkois,  J.  H.  Koekkoek,  and  S.  L»e 
Koster  were  bis  pupils.  He  died  at  Middelburi: 
in  1817.  ^ 

OABBIANI,  Antonio  Domknico,  an  lulian 
painter,  was  born  at  Florence  in  1652.  After  he  hud 
studied  some  time  under  Justus  Sustermans  and  Vin- 
cenzo  Dandini,the  Grand  Duke  Cosmo  IlL,  having 
been  made  acquainted  with  bis  promising  talent, 
took  him  under  his  protection,  and  sent  him  to  the 
Florentine  Academy  at  llonie,  where  he  frequented 
the  school  of  Giro  F^rri.  After  passing  three  years 
at  Rome  he  visited  Venice,  and  improved  his  style 
of  colouring  by  the  study  of  the  great  painters  of 
that  school.  He  was  invited  to  the  court  of  Vienna, 
where  he  painted  the  portrait  of  the  Emperor  and 
some  historical  subjects  for  the  Imperial  Gallery. 
On  his  return  to  Florence  he  painted  several  altar- 
pieces  for  the  churches,  particularly  a  fine  picture 
of  the  'Assumption,'  and  a  'Repose  in  Egypt'  ; 
also  his  celebrated  picture  of  '  Si.  Philip.'  in  the 
church  of  tbe  Padri  dell'  Oratorio.  For  his  easel 
pictures  he  generally  selected  subjects  into  which 
he  could  introduce  children,  in  which  he  excelled. 
He  continued  to  paint  until  he  was  killed  by  a  fall 
frona  a  scaffold  at  Florence,  in  1726.  His  principal 
works  in  pubhc  galleries  are  : 


Cambridge.  Filncilliam  1  »  .»_•* 
Museum.  \^"^^^- 


Dresden.  GalUry.    Christ  at  the  bou«e  of  Simon 

the  Pharisee. 
Floreno^  Vffin.    His  own  Portrait. 

"  M        Rape  of  Gaofmede. 

...  t«        Majoima. 

Munich.  GalUry.    St.  Francis  of  Aasisi  perforraiug 

Miracles. 
»  n  St.  Peter  of  Alcantara. 

Four  engravings  by  him  are  known: 

The  Madonna;  after  Parmigiano. 
Portnut  of  au  old  Man. 
Portrait  of  a  young  Woman. 
A  LandM:ape. 

GABBIANI  Gaetano,  the  nephew  of  Antonio 
Gabbiani.  studied  under  his  uncle,  and  became  a 
mentoriouB  portrait  painter  in  pastel.  He  worked 
at  Horence.  and  died  about  1750 

GABBUGIANI.  BALiAssARE.an  Italian  engraver 
executed  8ome  of  the  plat.-s  for  the'Mi.seo  Fioren- 
txno,  published  at  Florence  between  the  years  1747 
ftnd  1<66. 


GABE'I',   CuABi.its    IlKNtr    J.^kph.    a    Fianch 
painter  of  miniatures   and   of  portraits   in   water- 
colours,  wiis  bom  at  t'ouibevoie  in   1793.      He  is 
also  known  as  the  author  of  a  '  Uictionnaire  dea 
Artistes    de     I  Eoole     Ftancaiae    au     xix*    siecle ' 
publislitd  in  1831.     He  died  in  Paris  in  1K60.         ' 
GABiCr,  FiiANz,  an  Austrian  et« her,  was  bora 
at  Vienna  in    1762,  and  died  in  the  same  city  iu 
1K47.      He    executed    several  landsca]**   after  M. 
Molitor,  as   well  as  some  from  his    own  designs] 
and  six  plates  of  Ruins,  <tc.,  after  F.  E.  Weirotter 
(1791). 
GAHIOn,  Jeanne  ELizAiurrii.     See  Chacdet. 
GABLER,   Ambii(;8ius,  a   Gerniaii    painter   and 
engraver,    born    at    Nuremlierg    in    17t;4,    painted 
beautiful  miniatures.     Hi»  father,  Nikolaus  Gablcr, 
painted  in  oils  and  etche<l. 

GABLEU,  J.jHANN  Jakob,  an  engraver,  was  a 
native  of  Augsburg.  He  worked  at  Leipsic,  and 
engraved  the  '  Battle  of  Liitzcn  '  in  1632. 

GABRIEL,  Geohuks  FnANgois  Mahie,  a  French 
miniature  painter  and  designer,  born  in  Paris  in 
1775,  was  a  pupil  of  Naifjeon  and  RegnaulL 
Among  his  designs  are  those  ordered  by  tJie 
French  Government  for  the  great  work  of  the 
Institute  on  Egypt ;  and  among  his  portraits  is 
one  of  Madame  de  Maintenon,  engraved  by  M6cou, 
which  forms  the  frontispiece  to  her  memoirs  by 
Lufont  d'Ausonne.  The  date  of  his  death  is 
unknown. 

GABRIEL,  Paolus  Joseph,  a  painter  and  sculp- 
tor, was  born  at  Amsterdam  in  1785.  He  learned 
sculpture  from  his  father  and  Canova,  and  devoted 
himself  principally  to  that  branch  of  art ;  but  he 
at  first  practised  miniature  painting,  and  in  his 
twentieth  year  proceeded  to  Paris  specially  to 
improve  himself  therein.  In  1820  he  was  made 
a  member  of  the  Institute  at  Amsterdam,  and 
director  of  the  Royal  Academy  there.  He  died  at 
Amsterdam  in  1833. 

GABRIELLI,  Camillo,  a  native  of  Pisa,  was 
a  scholar  of  Giro  Ferri.  Lanzi  states  that  he 
was  the  first  who  introduced  the  style  of  I'ietro 
da  Gortona  among  his  eountrvmen.  He  painted 
some  oil  pictures  at  the  Garmelites,  and  for  private 
collections;  but  he  was  more  distinguished  for 
his  fresco  paintings,  which  were  much  esteemed. 
His  principal  work  was  the  decorations  of  the 
great  saloon  in  the  Palazzo  Allicata.  He  died 
in  1730. 

GABRIELLO,  On'ofbio,  was  bom  at  Messina  in 
1617.  After  studying  six  years  in  his  native  city, 
under  Antonio  Ricci,  called  Barbalonga,  he  went 
to  Rome,  and  entered  the  school  of  Pietro  da  Gor- 
tona. He  afterwards  visited  Venice,  and  on  his 
return  to  Messina  he  was  much  employed  in  the 
churches,  for  private  collections,  and  in  portrait 
painting.  He  was  in  great  repute  when  the  Revo- 
lution, which  took  place  in  1674,  obliged  him  to 
quit  Sicily,  and  he  settled  at  Padua,  where  he 
resided  several  years,  and  was  usually  called  Onofrio 
da  Messina.  Some  of  bis  best  works  are  in  the 
church  of  San  Francesco  di  Paola  at  Messina,  and 
in  the  'Gtiida  di  Padova'  are  mentioned  several 
of  his  pictures  in  the  public  edifices  and  private 
collections  ..f  that  city,  particularly  in  the  Palazzo 
Borromeo.     He  died  in  1706. 

GABRON,  WiLLEM,  born  at  Antwerp  in  16i5, 
was  a  good  painter  of  fruit  and  flowers,  and  ex- 
celled in  the  representation  of  gold  and  silver 
vases,  porcelain,  and  ornaments  of  a  like  kind. 
He   spent    several   years    in    Italy,   but   died    at 
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Antwerp  in  1679.      The  Munich,  Brunswick,  and 
I'ariiietiidt  Galleries  have  works  by  hiui. 

GADDI,  Agsolo,  tlie  son  of  Tmlileo  Gaddi,  was 
liorn  at  Florence  apparently  after  131^3,  and  at  his 
father's  death  was  left  under  the  joint  tutorship 
of  Giovanni  da  Milano  and  Jacopo  del  Casentino. 
In  the  early  portion  of  his  career  he  painted  the 
'  Resurrection  of  Lazarus,'  in  the  church  of  San 
Jacopo  tra  Fosse,  at  Florence.  The  frescoes  in 
the  rieve  of  Prato,  representing  the  two  legends 
of  the  Virgin  and  the  Sacred  Girdle,  that  were 
painted  in  his  prime,  and  show  evident  traces 
of  Giotto's  principles,  are  still  to  be  seen  there. 
Unfortunately  they  are  much  damaged  both  by 
timo  and  by  repairs,  but  thoy  still  show  consider- 
able power  and  ability.  Many  other  productions 
from  his  brush  exist  in  Prato.  In  the  choir  of 
Santa  Croce,  at  Florence,  are  eight  frescoes  illus- 
trating the  Legend  of  the  Cross.  Altar-pieces  by 
him'may  also  be  found  in  many  of  the  churches  in 
and  around  Florence.  He  is  said  to  have  lived  for 
some  time  at  Venice,  engaged  in  mercantile  pur- 
suits. He  died  at  Florence  in  1396,  and  was 
buried  in  the  church  of  Santa  Croce.  Among  his 
paintings  are  the  following : 

Florence.        Academy.    Virgin  and  Child  in  Glory,  sur- 
rounded by  Saints. 
„  „  Evangelists  and  Doctors  of  the 

Church. 
„  „  Scenes  from  the   Lives  of   St. 

John  the  Evangelist,  St.  John 
the  Baptist,  St.  Kicholas,  and 
St.  Authony. 
„  S.  Croce.    Eight  subjects  from  the  Legend 

of  the  Cross— frescoes. 
„  „  Figures  of  Saints. 

The  Annunciation. 
The  Annunciation. 
Thirteen  subjects  from  the  Life 
of  the  Virgin,  and  the  Legend 
of  Dagomari  (who  carried  the 
Holy  Girdle  from  Palestine  to 
Prato). 
Virgin  and  Saints. 

GADDI,  Gaddo,  the  intimate  friend  and  con- 
temporary of  Cimabue,  was  bom  at  Florence  about 
1260.  From  Tafi,  Gaddo  learned  the  art  of  mosaic, 
and  one  of  his  earliest  works  was  the  figures  of  the 
prophets  beneath  the  windows  in  the  baptistery 
of  San  Giovanni  at  Florence.  The  influence  of 
Cimabue  is  chiefly  shown  in  his  mosaic  inside 
and  above  the  portal  of  Santa  Maria  del  Fiore  at 
Florence,  representing  a'  Coronation  of  the  Virgin, 
with  Saints  and  Angels.'  This  artist  seems  to  have 
visited  Rome,  and  to  have  been  employed  in  mosaic 
work  in  Santa  Maria  Maggiore,  and  in  the  choir 
of  St.  Peter's.  He  also  painted  in  the  upper  church 
of  St.  Francis  at  Assisi,  and  executed  the  mosaics 
of  the  old  Duomo  outside  Arezzo.  His  portrait, 
as  well  as  that  of  Tafi,  was  painted  by  his  son 
Taddeo  Gaddi  in  the  '  Sposalizio  '  in  the  Baron- 
celli  Chapel  at  Santa  Croce.  Gaddo  Gaddi  was 
still  living  in  1333,  but  probably  died  about  that 
year,  and  was  buried  in  the  cloisters  of  Santa 
Croce. 

GADDI,  Giovanni,  an  inferior  artist,  was  a  son 
of  Taddeo  Gaddi,  and  a  pupil  of  his  brother  Agnolo. 
He  painted  in  San  Spirito  at  Florence  a  '  Dispute 
of  Christ  with  the  Scribes  in  the  Tempde,'  and 
some  similar  works,  but  they  were  all  destroyed 
on  the  rebuilding  of  the  church.  He  died  in 
1383. 

GADDI,  Taddeo,  the  eon  of  Gaddo  Gaddi,  was 
bom   at  Florence  about   1300,  and   was  first  in- 
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stnicted  by  his  father,  but  afterwards  by  his  god- 
father Giotto,  whose  assistant  he  became  for  twenty- 
four  years.  When  Giotto  left  Florence  to  vi.sit 
Naples,  the  Baroncelli  Chapel  in  Santa  Croce  was 
completed,  and  Taddeo,  after  painting  the  '  Virgin 
and  Child  between  four  Prophets '  on  the  funeral 
moiunncnt  at  the  ontrunco,  executed  on  the  walls 
of  the  chapel  itself  scenes  from  the  life  of  tlio 
Virgin,  and  in  the  diagonals  of  the  double  ceiling 
the  Eight  Virtues.  One  of  these  works  was  an 
altar-piece  now  in  the  Berlin  Gallery,  and  inscribed 
"Anno  Dili  MCCCXXXIUI  mensis  septcnihris  Tadeus 
mo  fecit."  The  centre  panel  represents  the  '  Virgin 
and  Child,'  with  the  patrons  kneeling  at  the  foot 
of  the  throne.  On  the  right  wing  is  the  '  Birth 
of  the  Saviour,'  and  a  scene  from  the  life  of  St. 
Nicholas  of  Bari,  and  on  the  left  wing,  beneath 
two  prophets,  is  the  '  Crucified  Saviour,'  with  the 
Magdalen  grasping  the  foot  of  the  cross,  and  the 
Virgin  and  St.  John  on  either  side.  Another  is 
an  altar-piece  in  the  sacristy  of  San  Pietro  at 
Megognano,  near  Poggibonsi,  inscribed  "  Taddeus 
Gaddi  i  Florgtia  me  pixit  MCCCLV.,"  representing 
the  '  Virgin  and  Child  enthroned  among  angels.' 
Taddeo's  activity  may  well  be  compared  with  that 
of  his  master,  though  but  few  of  his  works  survive. 
His  frescoes  in  San  Spirito,  the  altar-pieces  in  San 
Stefano  del  Ponte  Vecchio,the  frescoes  in  the  church 
of  the  Serviti,  the  allegories  in  the  tribunal  of  the 
Mercanzia,  have  all  disappeared.  He  laboured  also 
at  Pisa,  where  a  portion  of  his  work  executed  in 
San  Francesco  in  1342  still  remains.  He  afterwards 
worked  in  Arezzo  and  Casentino.  Taddeo  Gaddi 
died  at  Florence  in  1366,  and  was  buried  in  the 
cloisters  of  Santa  Croce. 

Giovanni  da  Milano  and  Jacopo  del  Casentino 
were  his  pupils.  He  was  also  celebrated  as  an 
architect.     The  following  are  among  his  works  : 


Berlin. 


Florence. 


Virgin  adored  by  Saints  and 
Donators.     1334. 

History  of  St.  Francis. 

Scenes  from  the  Life  of  Christ. 

Subjects  from  the  History  of 
the  Virgin — -frescoes. 

The  Last  Supper— /r«sco. 
1  Scenes  from  the  Life  of  Christ — 
J      frescoes. 

The  Triumph  of  St.  Thomas 
Aquinas.  (^A  grand  compo- 
sition^ attributed  to  Gaddi,  but 
hearing  all  ike  marks  of  the 
Sienest  school.) 

Virgin  surrounded  by  Saints — 
altar-piece. 

Christ. 

Scenes  from  the  Beheading  of 
St.  John  the  Baptist ;  Calvary ; 
Christ  and  Judas  Iscariot ; 
Martyrdom  of  a  Saint.  (Pre- 
della  in  three  compartments.) 

The     Apostles ;     St.    Francis ; 

several    Saints :     Allegorical 

Figures      of      the      Virtues. 

Frescoes.     1342. 

)  Virgin   enthroned,   surrounded 

J      by  Saints.     1355. 

History  of  the  Girdle  of  the 
Virgin.    {A  preddla.) 

GAEL,  Barent.     See  Gaal. 

GAELEN,  Alexanhkr  van,  who  was  born  at 
Amsterdam  in  1670,  was  the  scholar  of  Jan  van 
Huchtenhurgh.  He  went  to  Germany,  and  he 
passed  some  time  at  Cologne,  in  the  employment 
of  the  Elector.  After  a  few  years  he  returned  to 
Holland,   where    he    did    not    long  remain,    but 


Gotha. 
Paris. 


Pisa. 


Gallery. 

Academy. 

S.  Croce. 


S.  Maria 
Novella. 


S.  Feliciti. 

Gallery. 
Louvre. 


S.  Francetco. 


Poggibonsi.      .5.  Pietro, 

Megognano. 
Prato.  Gallery. 
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detonuioMi  to  viiit  EtiKlntul.  H»  atoorJiiiKly 
04UUS  tu  tliU  country,  u»l  in  aaiii  l<>  Imvc  |i>iiilrxi 
•  pioture  uf  (Jiit>eu  Auiin  in  «  cukili  iliawii  by 
.Mr  nUu  pkiiilrj  iiiilurpB  of  llio 
.  1  llir  Iti'V*!  Army  »uJ  tlmt 
,    >h(i    tlin    '  lladle    of   the 

m  i~rin. 
A.  viN,  >  Dutch  painter  of  gt>nre 
aubjocta  anil  iiuiiraila,  llnurinhni  from  about  1670 
to  about  17lK),  but  no  partiouUra  of  bis  bfe  ar« 
known.  Ilia  work*,  which  ar«  rarv,  are  in  tlie 
manner  of  Uerard  Dou  and  Pieler  van  SlingelanJ. 
The  Hi-rlin  Gnllrry  iio«i.«>»»p«  '  The  Srainalreiiii,' 
ami  the  Aumtenlani  Muaeuui  a  portrait  of  a  young 
Man. 

QACTA,  SiiriosK  da.    Soe  PoiiONE. 

OACiLl.\KDI,  BAKTiiLOMMto,  bom  at  Genoa  in 
I&&6,  Lit  aiiid  to  have  been  a  painter  of  euiiie  repu- 
tst'  •  "  -  executed  works  after  the  manner  uf 
M  There  are  aUo  aevrral    plates  by 

hii  .bed    and    tinisbed    with  tlie   graver, 

ail.  ii    is    a    large    print    represfiitiug    mi 

em: .1  aiibject,  eiecutc>d  in  a  style  resi-m- 

bling[  that  of  (.'lierubino  Alberti,  though  very 
infrriT.     lie  died  in  1620. 

I  ::lil,  Ukhnabdi.vo,  was  born  at  CittA 

di  <  IGO^.     He  wasaschoUr  of  Avanzino 

Nucii.      lu  the  cathedra'   at  Citti  di  Caslelhi,  he 

Cainted  the  '  Martyrdom  of  St,  Crescentiaiius,'  but 
is  best  perfoniinnce  is  his  picture  of  '  St.  Pelle- 
^rino,'  in  the  church  of  Sau  Marcello  at  Itome. 
He  die.1  in  1C60. 

QAGLIAKDl,  FiLirpo,  is  mentioDed  as  having 
executed  archite<-tural  paintings  about  tlie  year 
1640.  The  Madrid  Gallery  poasesses  an  '  Interior 
of-"*    '■  ■   -'      •  '■   ■      '  by  him, 

1  ONE,  bom  at  Dijon  in  1756, 

Wik«  ...c.  .,,  ..   V the  school  at  Dijon  under 

Francois  Uevoage,  from  whence  he  proceeded  to 
Rome,  where  he  acquired  a  reputation  by  hie 
picture  of  the  '  M**ting  of  Guslavus  III.  of 
Sweden  witli  Pope  Pius  VI.,'  which  is  now  at 
Stockiiolm.  In  Dijon  are  several  of  his  pictures. 
Owing  to  the  disturbances  in  Rome  he  quitted 
that  city,  and  retirt-d  to  Florence,  where  he  died 
in  ITfS.  In  tl^e  fffi^i  at  Florence  are  his  own 
portrait,  a  _'  !  ■■.'•'  and  a  '  Lion  Hunt.' 

G.\GNIE..  See  Gajjierks. 

OAILLAKli,  Ci_iLL'E  Febdinasd,  engraver  and 
painter,  was  bom  in  Paris,  January  7,  1KJ4.  He 
entered  the  Ecule  des  Beaux  Arts  in  1850,  and 
worked  under  l.^on  Cogniet.  He  won  the  Prix 
de  Rome  as  an  engraver  in  1856,  and  from  1863 
onwards  was  a  constant  contributor  to  the  Salon, 
of  portraits,  clasaical  sad  sacred  subjecta,  both 
painted  and  engraved.  He  executed  several 
important  couimisoioiis  for  the  C'halcographie  du 
Louvre,  among  them  the  reproduction  of  Leonardo's 
'  Mona  Lina '  and  '  Last  Supj>er,'  and  engraved  a 
number  of  plates  for  tlie  'Gazette  des  Beaux 
Arta.'  His  plates  were  principally  after  the  oUi 
maatera,  but  he  also  engraved  occasionally  from 
his  own  picture*,  and  those  of  other  modern 
iiainters.  His  style,  both  with  paint-brusli  and 
Durin,  was  a  marvel  of  accurate  miDutenesx. 
Several  of  his  works  are  in  the  Luxembourg.  He 
died  in  January,  1687. 

GAILLARD,  RoBebt,  a  French  engraver,  bom 
in  Paris  in  17".'2,  executed  a  considerable  number 
of  plates  and  portraiu,  bistoriciJ  and  other  aiib- 
jecta,  and  landaca^x-a.  He  died  in  Paris  in  1785. 
The  following  are  his  best  prints : 


Corvliual    ^tieuuo    KMiA  Putirr    •le    •                       'trr 

/*,    tijtuni.     CUruUipLc    ''.<■  I'- »  itn   ..1,                            ul 

I'ori*  ;  Joojj  Jufteph  \jt  'ttr 

i'ketsiittr.     Tho    t^iumi  ../«. 

Veuus    uitl    Cupi.i  ,     J  !«• 

felnejilltg  :    Sylvia   tlrlltn  '  »il* 

ia^;    ajtrr   Jioucktr.     'i    .    ■  .jo- 

perl;     after    I^     /'ri'nt        Ti*o     l-'*li.Lj  s  'O  ; 

The  Bou's  l*uuuhinrijt ;  mfttr  Ortuu.  li  ^^; 
A  Uirl  aiiiauiiii; ;  a/Ur  Hcluiuiu . 

(iAll.L.\Rli  DK  LO.NJL'MEAU,  I'l.  in, 

a  French  amateur  engraver,  etched  several  aiiiall 
plates  fur  bis  amusement;  among  ott..  i>,  a  art 
of  views  of  the  '  Aiitii|uitie8  of  Ail,     ' 

GAILLOT,  Beknabu,  a  French  hiBi  er, 

born  at  Versailles  in  17t*0,  was  a  pupil  of  I>avid. 
He  died  in  Paris  in  1847.  His  principal  juctures 
are  : 

Corneho,  1B17  ;  St  Blartin ;  OooTaraion  of  St.  Kngiu- 
tiue,  IKID;  Dream  of  St.  Huuica,  1823;  St.  Luuia 
vinitiu^;  the  Holy  Sepulrhre ;  Kt.  Louis  bearing  the 
Crowu  of  Thuru>,  1^24;  Holy  AugeU,  1624:  Dream  of 
St.  Jo&epli,  I8l'4;  Tlie  Aasuiuptiou,  1827;  Chriit  bl<a>- 
iiig  Uttlc  ChiMreu,  \bH. 

GAINSBOROUGH,  Thomas,  who  was  bom  at 

Sudbury  in  1727,  was  the  youngest  son  of  John 
Gainsborough,  a  clothier.  He  very  early  discovered 
a  propensity  fur  art,  which  was  nursed,  as  he 
loved  to  acknowledge  in  after  years,  by  the  Suffolk 
scenery  with  which  he  was  surrounded.  Before 
be  was  ten  yeurs  old  he  was  sent  to  the  Grammar 
School,  of  which  his  uncle,  the  Rev.  Humphrey 
Burroughs,  was  master;  but  he  does  not  seem  to 
have  made  much  |>rugre«8,  as  he  employe<l  himself 
chiefly  ill  making  sketches.  At  last,  when  he  was 
in  bis  fifteenth  year,  it  was  decided  to  send  him  to 
London,  and  so  in  1741  he  was  intrusted  to  the 
care  of  a  silversniith,  who  introduced  him  to 
Gravelut,  an  engraver  and  teacher  of  drawing, 
from  whom  he  learned  the  art  of  etching.  Grave- 
lot,  recognizing  bis  talent,  obtained  for  him  ad- 
mission  to  the  Martin's  Lane  Academy,  where  he 
worked  for  three  years  with  Francis  Hayiiian,  the 
historical  painter,  and  then  set  up  for  hims<-lf  in 
Hatton  Garden,  where  he  did  a  little  modelhug  and 
produced  a  few  landscapes.  After  a  year's  experi- 
ence of  Hatton  Garden,  he  returned,  in  1745,  to 
Sudbury,  where  he  set  up  as  a  portrait  painter,  and 
in  the  same  year  married  a  young  lady  named 
Margaret  Burr,  whose  brother  was  a  traveller  in 
his  father's  employ.  After  a  brief  rC'-ideiice  at 
Sudbury,  he  removed  to  Ipswich  in  1746,  and 
there  made  the  acquaintance  of  Joshua  Kirby, 
which  ripened  into  a  warm  frietid>hip,  and  la«te<l 
till  the  death  of  the  latter  in  1771.  When  Kirby  left 
Ipswich  for  London,  it  waa  Gainsborougli's  destiny 
to  become  acquuinted  with  Philip  Tlii'  -'  ■  ~'--  who 
bad  just  been  appointed  Goveri  or  .rd 

Fort,  Ipswich,  and  who  afterwards  i  .   the 

painter's  career,  and  became  his  firut  biographer : 
for  it  was  at  his  suggestion  that  in  the  year  1760 
be  removed  to  Bath.  There  be  ti.'ok  apitrtmenta  in 
the  newly-erected  Circus  at  the  rent  of  iiM  a  year, 
and  business  came  in  so  fast  that  the  price  of  a 
portrait  was  r.ii'-ed  from  five  to  eight  guineas,  and 
eventually  settled  at  furty  guineas  for  a  half-length, 
and  a  hundred  guineas  for  a  whole-length.  On  the 
foundation  of  the  R<.yal  .K  '     1768,  Goins- 

borough  was  one  of  thethir  lal  members, 

though  he  does  not  seem  tu  \i^\  i  t.i  <n  any  part  in 
the  work,  for  which  in  1775  the  C'juncil  uiove<l 
that  "the  name  of  Mr.  Gainsborough  be  omitted 
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from  tlioir  lists,"  which  was,  however,  rescinded  nt 
Uio  next  general  moolinp.  On  his  orij;iniil  election 
to  tJie  Aciuleniy  ho  contrihntod  '  A  lioiimiitic  Land- 
scape, with  Sheep  at  a  Fountain.'  In  1774,  owing 
to  a  qiiurrel  with  tlie  Tliickiioeses,  Giiinsborougli 
left  Biith,  and  for  a  second  time  set  up  in  London, 
taking  up  his  residence  nt  Sohoniherg  House,  a 
noble  mansion  in  Pall  Mnll,  wliiTO  commissions 
came  in  so  fast  tliat  he  was  unable  to  keep  up  with 
the  deniiind  made  on  his  services.  In  1779  he  was 
at  tlie  very  height  of  liis  fame ;  all  the  eminent 
men  of  the  day  sut  to  him,  and  ho  was  the  favourite 
painter  of  the  King  and  Uoyal  Fainily.  From 
1769  to  1783  (excepting  in  the  years  1773  to  1776) 
he  was  a  constant  contributor  of  portraits  and  land- 
scapes to  the  exhibitions  of  the  Royal  Academy  ; 
but  in  the  year  1783,  owing  to  a  disagreement  with 
the  Council  about  hans^ing  the  picture  of  the  three 
Princesses,  he  withdrew  his  pictures,  and  never 
again  contributed  to  the  exliibitions.  In  1787  a 
lump  in  his  neck,  which  he  lirst  felt  when  present 
at  the  trial  of  Warren  Hastings  in  Westminster 
Hall,  developed  into  a  cancer,  of  which  ho  died  in 
the  nest  year.  He  was  buried  at  his  own  desire 
in  Kew  churchyard,  where  a  simple  flat  stone 
records  his  name,  age,  and  date  of  death.  Gains- 
borough will  always  occupy  the  highest  place  in 
the  English  school,  whether  as  a  portrait  painter 
or  a  landscape  painter.  In  his  early  landscapes 
he  showed  traces  of  the  influence  of  the  Flemish 
school,  but  as  time  went  on  Nature  alone  became 
his  mistress.  As  a  colourist  he  ranks  with  Rubens, 
and  in  technical  work  Kuskin  says  that  "  Turner 
is  a  child  to  him."  In  his  life  and  character 
Northcote  says  that  "he  was  a  natural  gentleman, 
and  with  all  his  simplicity  had  wit  too."  The 
principal  features  in  his  character  were  his  kind- 
ness and  his  passionate  love  of  music.  His  failings 
seem  to  have  been  his  capriciousness  and  infirmity 
of  temper. 

Gainsborough  designed  and  etched  with  much 
spirit  at  least  eighteen  plates,  among  which  are : 

A  plate  for  Kirby's  '  Perspective.' 

An  Oak  Tree,  with  Gipsies. 

A  Man  ploughing. 

The  ■VTatering  Place. 

Erening. 

Bepose. 

Besides  these  he  executed  three  plates  in  aqua- 
tint, one  of  which  is  most  carefully  finished.  His 
life  work  consisted  of  upwards  of  300  paintings, 
of  which  over  220  were  portraits.  George  III.  was 
painted  eight  times,  Pitt  seven  times,  Garrick  five 
times.  Among  other  names  are  those  of  Lord 
Camden,  Sir  William  Blacketone,  Dr.  Johnson, 
Laurence  Sterne,  Richardson,  Clive,  Burke,  Sheridan, 
Windham,  Franklin,  Canning,  Mrs.  Graham,  Lady 
Mary  Wortley  Montagu,  Lady  Vernon,  Lady  May- 
nard,  Quin,  and  Mrs.  Siddons.  Lists  of  his  works 
are  to  be  found  in  Fulcher's  '  Life  of  Thomas 
Gainsborough,  R.A.,'  London,  1856.  The  follow- 
ing are  some  of  his  most  famous  pictures  in  public 
galleries  and  well-known  private  collections  : 

LoTidon,  National  Gallery. 
The  Market  Cart. 
The  Watering-place. 
Musidora  bathing  her  Feet. 
Woodj  Landscape,  Sunset. 
Landscape : — '  Gainsborough's  Forest.' 
Ktutic  Children. 

Study  for  a  Portrait  of  Abel  Moyaey. 
Portrait  of  Mrs.  Siddona. 
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Portrait  of  Ralph  Seliomberg,  M.D. 
I'ortriiit  of  Orpiu,  Parisli  Clirk  of  Bnulford,  Wilts. 
l\)rtriut,H  of  Mr.  J.  Unillif,  WitV,  nii.l  Fnur  Children. 
I'ortniit  of  Key.  Sir  Heury  Bute  Dudley,  Bart. 
Ami  many  othcra. 

Dulmich  Gallery. 
Portrait  of  Mrs.  Sheridan  and  Mra.  TickoU. 
Portrait  of  V.  J.  do  Loutlierbourg,  \i.k. 
Portrait  of  Thomas  I.iiiley. 
Portrait  of  Samuel  Liuley,  R.N. 
Portraits  of  Mrs.  Moody  aud  her  Children. 

A'ational  Portrait  Otitlery. 
Portrait  of  Jeflery,  first  Lord  Amherst 
Portrait  of  Charles,  first  Marquis  Cornwallls. 
Portrait  of  George  Oolman. 

Hampton  Court. 
Portrait  of  Fischer,  the  Musician. 
Portrait  of  Colonel  St.  Leger. 

Grosverwr  House. 
The  Blue  Boy  (Master  Buttall). 
The  Cottage  Door. 

Bitckingham  Palace. 

Duke  and  Duchess  of  Cumberland. 

Cambridge.     FitzwUliam  1  g^^  y^  Fitzwilllam. 

Museuvi.  ) 
Dubhn.  Kat.  Gall.    Duke  of  Northumberland. 

Edinburgh.       Aat.  Gall.     Hon.  Mrs.  Grah<im. 
Glasgow.  Gallery.     Donkeys  in  a  Storm. 

Greenwich.         Hospital.     Lord  Sandwich. 

„  „  P()rtrait.s  of  the  Royal  Family. 

London.   lioyal  Academy.     His  own  Portrait. 
Stratford-on-Avon.  llus.     David  Garrick. 
AVindsor.  Castle.    George  111.;  full-length. 

„  „         Portraits  of  the  Royal  Family. 

GALANINO,  II.    See  Alois:. 

GALANTINI,  IrpoLiTO,  called  Ii,  Cappucino, 
and  sometimes  II  Pbete  Genovese,  was  born  at 
Florence  in  1627,  and  was  for  some  time  a  scholar 
of  Padre  Stefaneschi,  through  whose  influence  he 
became  a  monk  of  the  order  of  the  Capuchins, 
whence  the  two  names  by  which  he  is  frequently 
known.  He  was  sent  as  a  missionary  to  India, 
where  he  passed  several  years,  and  on  his  return 
to  Europe  painted  several  pictures  for  the  churches 
of  his  order.  In  the  DfiBzi  is  his  own  portrait.  He 
died  in  1706,  in  the  monastery  of  Montughi,  near 
Florence. 

GALARD,  GosTAVE  de.  Count,  a  French  painter 
ind  designer,  was  born  at  the  clifiteau  of  Lille, 
near  Lectoure,  about  1777,  and  died  at  Bordeaux  in 
1840.  In  the  Bordeaux  Museum  there  is  by  him 
a  '  View  at  La  Teste.'  His  son,  Geobqes  de  Galaed, 
was  bom  at  Bordeaux,  and  died  there  in  1834,  and 
there  is  in  the  Museum  of  that  city  a  '  Study  of 
a  Sweep,'  by  him. 

GALASSI,  Galasso,  (sometimes  called  Galasso 
Algiiisi.)  the  son  of  a  shoemaker  of  Ferrara, 
was  born  about  1423.  From  the  account-books 
of  the  House  of  Este,  it  appears  that  he  was 
called  Maestro  Galasso  de  Mattheo  Calegaro, 
and  was  employed  in  the  decorations  of  the 
palace  of  Belreguardo  between  the  years  1450 
and  1453.  In  1455  he  composed  the  'Assump- 
tion,' and  finished  the  portrait  of  Cardinal 
Bessarion,  at  Santa  Maria  in  Monte,  Bologna. 
Amongst  his  early  paintings  were  the  'Trinity,' 
in  the  Museum  of  Ferrara;  and  the  'Entomb- 
ment,' and  a  '  Virgin  and  Child,  with  donor  and 
patron  Saint,'  in  the  Costabili  Gallery  in  the 
same  city.  Professor  Saroli  possesses  a  'Christ 
on  the  Mount  of  Olives,'  and  the  Marquis  Strozzi 
a  'Crucifixion,'  both  in  Ferrara.  Galassi  died 
in  1473. 
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PAINTERS  AND  ENOnAVERR 


QALCERAN,  Aktokio,  who  was  a  |uiiiil  of  K»- 
qiiarto,  wa«  liroiixlil  frum  lluly  tn  /.ua^uta  in 
l&rtlX  He  |>iiiiit«»l  in  tlio  iialace  uf  tlio  llinlmp  <>f 
likrluuitiu,  anil  i-nriclicd  the  callirJriil  thrra  witli 
Lie'        -'  ■     ;iire«. 

I  vN,  VicKNTS,  a  Spaniali  riitrraver,  wai 

luiii,  ,,.  . ,  .i>,  niitt  Htiitlifi)  umlt-r  ItavnnaU  and 
liovira,  «>i«H-uliii(;  a  print  of  St.  Vinorut  Kerrer, 
wlien  only  rlevni  yrnnt  old.  L^avin^  Valencia 
for  Mailriii  in  1  "'>(',  lir  was  xoiiu  aftrr  rniployed 
by  tlif  Cliai'ter  of  'l\ili-<lo  to  rfioiicli  some  plai«-» 
aant  fruiu  Home  liy  Canliiial  I'orlocarrrro.  He 
ezecutod  platea  for  woika  on  nntural  liiHtory  and 
lior«einaii8lii|i,  hiuI  the  portraita  of  the  kirif.^  of 
Spain  fur  Kerni'8  '  TitiiliHi  de  la  Cautilln,'  printed  at 
\  aleniia  in  lTt>9,  the  iaal  hut  little  to  his  credit. 
He  r*turneil  to  Valencia  in  17C8,  where  he  enjfraved 

IiOrtraiU  of  Riohop   Cervera  of  Cadiz,  unit   otherx. 
le  died  at  Valencia  in  1788,  leaving;,  it  is  said,  no 
lean  than  7(K)  plates,  great  and  aniall. 

0.\LE.\S,  Fray  Fbancisco  dk,  an  excellent 
Spaniab  illuminator  and  mininluriiit,  wiis  born  at 
Seville  in  1667.  He  studieil  Ihw  until  15^0,  when 
he  entered  the  convent  of  Sauta  Maria  de  las 
Cuevaa.  He  was  afterwards  promoted  to  the  priory 
of  Cazalla,  but  he  n-aigned  thin  dignity  after  two 
yearn,  and  returned  to  his  Sevillian  convent,  to  die 
of  vexation  in  1614.  The  convent  possesses  two 
of  his  miniatures,  '  The  Saviour  de:id '  and  '  The 
Saviour  rising';  also  some  illuniinatious  in  books, 
which  display  great  clearneBS  and  beauty. 

GALEN,  Thyman  van,  a  native  of  Utrecht,  who 
flourished  early  in  the  17lh  century,  is  cliiefly 
known  by  a  picture  of  the  '  Ruins  of  a  Temple' 
placed  in  the  Hospital  of  St.  Job  in  Utrecht. 

GALEOTTI,  Skbasiiaso,  born  at  Florence  in 
1676,  first  studied  under  Alessandro  Ghcrardini, 
but  afterwards  went  to  Bologim,  where  he  be- 
came •  scholar  of  Giovanni  Giosetfo  dal  Sole. 
He  poaaessed  a  ready  invention,  and  was  a  good 
designer;  and  his  powers  were  well  ad.ipt*d  to 
fresi-o  painting,  in  which,  according  to  Ratti,  he 
executed  some  considerable  works  in  the  church 
of  La  Maddalena  at  Genoa.  Few  of  his  works  are 
to  be  found  in  his  native  city,  from  which  it  would 
•eem  that  he  was  not  held  in  bo  much  reputation 
(here  as  in  Upper  Italy  ;  but  there  are  several  at 
Piacenza  and  Parma,  and  particularly  at  Turin 
where  he  was  made  director  of  the  Academy.  H.- 
died  at  Turin  in  1746,  leaving  two  eons,  GinsEPPt 
and  GlovAVKi  Battista,  who  ware  also  painters. 

GALESTRCZZI,  Giovanki  Battista,  a  painter 
and  engraver,  was  born  at  Florence  in  1618.  He 
studied  painting  under  Francesco  Furini,  and  after- 
wards went  to  Rome,  where  he  was  received  into 
the  Academy  of  St.  Luke  in  1662.  The  date  of 
his  death  is  uncertain,  but  he  was  still  living  in 
1661.  He  was  the  friend  of  Stefano  della  Bella, 
whose  style  he  imitated,  and,  accordifig  to  Huber, 
finished  some  of  the  plates  left  imperfect  at  hiN 
death.  He  etched  a  great  number  of  plates,  of 
which  there  is  a  catalogue  by  Giacomo  Rossi, 

GALIMARD,  Ci.AruE.     See  Gallimard. 

GAL1MARL>,  Nicolas  Auqcste,  a  French  his- 
torical, portrait,  and  landscape  painter,  was  bom 
in  Paris  in  1813.  He  studied  under  his  uncle, 
Auguste  Hesse,  and  witli  Ingres,  and  soon  became 
known  for  his  pictures,  chiefly  of  Biblical  subjects. 
He  painted  the  '  Disciples  at  Emmuus '  for  St. 
Germain-l'Auxerrois.  and  mural  decorations  in  St. 
Germain-des-Prte,  Paris.  His  picture  of  'The 
Ode,'  exhibited  at  the  Salon  in  1646,  is  now  in  tlie 
vol..  II.  p 


I.uxeinbouif.-  ' ;  Many  of  Galiir  •-''■■  "'irk* 

have  lieen  .  .  Aiiliry-I.«Toii  ■  ra. 

He  madeai  .  ' '     '  « a, 

and   wrule    •  at 

Montigny-li  ,-  v  , .  ^ .       ■  .     ". 

GALlK'llKZ,  Mauiis,  a  Spanish  j.ainler,  was 
burn  at  llaro  in  did  t'astil.-,  ni  l,'',^:  In  I.'/H^  he 
entered  llie  Chartreime  i.f  1  ^ed 

his  leisure  to  the  arts  and    i  ,  ila, 

iind  where  he  died  in  1627,  iilier  executing  a  num- 
ber of  tolerable  devotional  pictures,  and  a  variety 
of  wuimI  •nrviii^N,  aundiala,  and  alarums. 

GALIZIA,  Fki>k,  (or  Gallui,)  wa«  a  native  of 
Trenti>,  in  the  Milanese,  who  flourished  about  the 
year  1616.  She  was  the  daughter  of  Annuuzio 
Galizia,  a  miniature  painter,  who  resided  at  Milan, 
from  whom  she  received  lier  instruction  in  art. 
She  paiuted   historical  subjects  and   I  .  ■  ~,  in 

a  pleasing  and  finished  style,  resembh  '  the 

Bologueae  school  anterior  to  the  Carr.n  •  i  ,  i>ui  ^he 
excelled  in  small  portraits.  One  of  her  best  his- 
torical pictures  is  'Christ  appearing  to  Mary  Mag- 
dalen,' in  the  Brera  at  Milan,  from  the  church  of 
La  Maddalena. 

GALLAIT,  Li'Uis,  painter,  wasbom  at  Tournay 
in  1810,  and  was  educated  in  his  native  town.  He 
showed  his  artistic  talent  at  a  very  early  age,  and 
gained  a  prize  from  the  Ghent  Academy  while 
still  a  boy.  The  municipal  authorities  of  Tournay 
bought  one  of  his  eaily  perfonnances,  a  'Christ 
restoring  sight  to  tlie  Blind  Man,'  and  presented  it 
to  the  cathedral.  The  city  further  granted  him 
a  sum  of  money  in  1836,  which  enabled  him  to 
Btuiiy  in  Paris  under  Uennequin.  Henceforth  his 
career  was  one  of  assured  success.  His  ambitious 
and  melodramatic  pictures  were  received  with 
great  favour  by  the  public,  though  condemned  by 
artists  and  connoisseurs.  His  art  had  much  in 
common  with  that  of  his  contemporary,  Scheffer, 
with  whom  he  wiui  often  compared,  though  Gallait 
was  a  very  much  more  accomplished  craftsman. 
He  was  a  member  of  the  Institute  of  France,  and 
an  honorary  foreign  Royal  -Academician.  Several 
of  his  pictures  were  at  the  International  Exhibition 
of  lK6-.».      He  died  November  20,  lbS7. 

GALLAND,  Piekke  VictoB,  distini;uished  deco- 
rative artitt,  born  at  Geneva  July  15,  1822.  His 
first  artistic  efforts  were  devote*!  to  metal  work, 
but  he  subsequently  studied  architecture  and  paint- 
ing in  the  8tu<lio8  of  Labrouste  and  Drolling,  while 
earning  a  livelihood  as  a  decorative  artist.  His  work 
may  be  admired  in  many  of  the  public  and  private 
buildings  not  only  uf  Paris,  but  also  of  Madrid,  St. 
Petersburg,  New  York  and  London.  He  filled  the 
post  of  Profeavor  of  Decorative  Art  at  the  ticole 
des  Beaux  Arts  in  Paris,  and  was  Director  of  Works 
of  Art  at  the  Gobelins.  In  1883  he  was  appointed 
offii  er  uf  the  Legion  of  Honour.  He  died  suddenly 
in  Paris  on  November  30,  1892. 

G.\LLAUIKJ,  Matko,  was  a  Spanish  painter, 
who  resided  at  Madriil  in  1657.  There  is  a  figure 
of  Christ,  signed  with  his  name,  and  several  of  the 
Virgin,  of  the  size  of  life. 

GALLE  Family,  Tue. 
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GALLE.  CORSELIS,  tlio  ol<K>r,  ft  yoiiiigor  son  of 
PliilipV>  Unlle,  was  born  nt  Antwerp  in  1571),  and 
was  tauglit  enj;jriiving  by  his  fntlior.  llo  followed 
llie  csiunple  of  iiis  brother  Theodoor  in  visiting 
Italy,  where  he  foil  under  the  inlluonce  ofTiliiin 
and  I'idum  Vccohio.  Ho  resided  several  years  in 
Rome,  and  aoquirod  a  correctness  of  design,  and  a 
frcetlom  of  execution,  in  which  ho  greatly  siirpnssed 
both  his  father  and  his  brother.  After  engraving 
several  plates  at  Rome  from  the  Italian  masters, 
he  returned  in  1601  to  Antwerp,  passing  tlirough 
Siena  and  Florence.  Ho  set  up  in  business  as  a 
printseller  and  collector,  with  so  nmch  success, 
that  he  came  to  be  regarded  as  the  chief  authority 
on  tlie  subject  in  the  Netherlands.  Ho  worked 
also  assiduously  at  his  proper  calling,  and  en- 
graved many  plates  after  the  works  of  his  country- 
men and  his  own  designs.  "  He  equalled,"  say 
Huber  and  Host,  "  the  most  famous  engravers,  and 
surpassed  all  the  Galles."  He  had  two  styles,  one, 
somewhat  stiff  and  hard  ;  the  other,  much  more 
easy  and  attractive.  The  first  is  seen  in  his  early 
Antwerp  work  afterM.de  Vos  and  J.Stradanns ;  the 
second,  with  his  Italian  inspirations,  after  G.  Paggi, 
P.  Vanni,  A.  Carracci,  Salimbeni,  and  Villamena. 
Towards  the  end  of  his  life  Rubens  affected  him 
greatly,  and  his  work  is  marked  by  a  delightful 
freedom.  His  naked  figures  are  beautifully  finished, 
and  his  landscapes  are  done  with  perfection.  His 
work  was  signed  Cornelis  Galle  simply ;  and 
consequently  there  is  some  confusion  between  him 
and  the  two  others  of  his  family  bearing  the  same 
name.  He  died  in  1656.  Previous  to  going  to 
Italy  he  engraved  these  plates  : 

A  part  of  the  plates  of  the  Life  of  Christ ;  after  Martin 
de  Vos,  A  set  of  plates  of  the  Life  of  the  Virgin 
Mary ;  A  set  of  plates  of  the  Life  of  St.  John  the 
Baptist;  after  Stradanus. 

The  following  are  some  of  his  best  prints  : 

St.  Charles  Borromco,  Cardinal  Archbishop  of  Milan. 
Pbilipp  Bubens,  the  brother  of  Peter  Paul  Rubens. 
Ferdinand  UL  ;  after  J'an  I>yck.  Jan  van  Havre  ; 
after  Rubens.  Charles  I.,  King  of  England;  in  an 
allegorical  border ;  Henrietta  Maria,  Qaeen  of 
Charles  I.;  with  a  border  of  flowers  and  figures; 
after  Van  der  Horst.  Artus  Wolfart,  painter  ;  afltr 
Van  Dyck.  Jan  Wiggers ;  after  H.  de  Sjnet.  Isa- 
bella of  Arenberg ;  after  Ch.  Wautier.  Abraham 
Ortelius ;  after  H.  Goltzius.  Henri  IV.  and  Marie  de 
Medici,  done  at  Siena  in  1600.  Adam  and  Eve ;  The 
Holy  Family  returning  from  Egypt,  with  a  Choir  of 
Angels ;  Venus  caressing  Cupid ;  St.  Peter  baptizing 
St.  Priaina ;  after  Giov.  Jiatt.  Paggi.  The  Virgin  and 
Infant,  to  whom  St.  Bernard  is  olfering  a  Book ;  The 
Crucifixion,  with  the  Virgin,  St.  Francis,  and  St. 
Theresa  ;  after  Franceico  I'anni.  Venus  bound  to  a 
Tree,  and  Slinerva  chastising  Cupid  ;  Procne  showing 
the  Head  of  her  sen  Itys  to  her  husband  Tereus  ; 
Seneca  in  the  Bath  ;  after  Agostino  Carracci.  The 
Virgin  caressing  the  Infant  Jesus ;  The  Entombment 
of  Christ ;  after  Raphael.  The  Virgin  Mary,  under 
an  arch,  omaraented  with  flowers  by  Angels  ;  Judith 
cutting  off  the  Head  of  Holofemes;  The  Four 
Fathers  of  the  Church.  A  Banquet,  with  Musicians. 
Commentaria  Acta  Apostolorum,  1647.  Ten  Plate.s, 
'  Missale  Komanum,'  1650.  Ecce  Homo ;  Christ 
and  St.  John  the  Baptist ;  many  Frontispieces  to 
religious  works;  Judith  ;  after  Ruhens.  St.  Martin 
and  the  Beggar ;  after  Van  Dyck.  Five  scenes  from 
the  life  of  Christ;  after  A.  Carracci.  Plates  for 
the  Life  of  St.  Ignatius  Loyola.  Legend  of  St. 
Cecilia ;  after  Vanni.  Magdalene  at  Simon's  Feast ; 
after  Cigoli, 

GALLE,  Cornelis,  the  younger,  the  son  of 
210 


Connlis  Galle  the  elder,  was  born  at  Antwerp  in 
1615,  and  was  instructed  in  the  art  of  engraving 
by  his  father.  It  does  not  ajipear  that  ho  had  the 
advantage  of  studying  in  Italy,  which  may  account 
for  Ilia  drawing  being  loss  correct  than  that  of 
his  fuller  or  liis  uncle.  His  elegance  and  his 
facility  have  gained  him  much  renown.  llo  some- 
times signed  his  name  Curndia  Oalle,  junior; 
but  very  many  pl.ites  undoubtedly  by  him  pass 
muster  us  the  work  of  his  father.  Ills  portraits 
are  more  meritorious  than  his  larger  pieces.  These 
are  of  great  interest  and  value,  and  form  almost  an 
unique  gallery  of  literary  anil  conmicreial  worthies 
of  the  period.  Tlio  features,  in  each  case,  are  done 
with  the  greatest  care,  and  tlie  accessories  are 
characteristic.  Several  of  this  series  are  now  in 
the  celebrated  Plantin  Museum  at  Antwerp.  He 
died  at  Antwerp  in  1678.  The  following  are  his 
most  esteemed  prints. 

The  Emperor  Ferdinand  III.,  1649 ;  Mary  of  Austria, 
bis  Empress,  1649 ;  Henrietta  of  Lorraine ;  Jan 
Meys.sens,  painter  and  engraver;  after  J'an  Dyck. 
JoJocus  Christophorus  Kress  de  Kressenstein, 
Senator  of  Hamburg;  Ottavio  Piccoloraini ;  in  a 
border  of  fruit  and  flowers ;  after  An.ttlmns  van 
JIuUe.  Job  and  his  wife ;  St.  Dominic  receiving 
the  Rosary  from  the  Virgin ;  Descent  from  the 
Cross  ;  The  Crucifixion  ;  Jupiter  and  Mercury,  with 
Baucis  and  Philemon  ;  after  J.  van  den  Hoeck.  The 
Nativity,  with  the  Angels  appearing  to  the  Shep- 
herds ;  after  David  Teniers  the  elder.  The  Resurrec- 
tion ;  after  Ga,-tpar  de  Craeyer.  Venus  suckling  the 
Loves ;  Flight  into  Egypt ;  Christ  in  the  Tomb ; 
after  Ruliens.  Christ  at  the  Pharisee's  Table ;  after 
L.  Cigoli.  Fronti-spiece,  'De  Hierarchia  Mariana,' 
1640 ;  Frontispiece, '  Opera  Liutripandi,'  16 10 ;  Three 
plates,  *  Legatus  Frederici  Marselere,'  1666;  after 
Ruhens.  Frontispieces,  1647,  1648;  after  A.  Diepen- 
beeck. 

GALLE,  Cornelis,  the  third,  son  of  Cornelis 
Galle,  the  younger,  was  bom  at  Antwerp  in  1642. 
He  learned  his  art  at  the  atelier  of  the  family.  Not 
much  is  known  about  him,  and  the  accident  of  his 
name  makes  identification  of  his  work  difficult. 
There  is,  however,  a  class  of  engravings,  mostly 
humorous,  bearing  tlie  signature  0.  Galle.  This 
may  differentiate  him  from  the  other  Cornelises, 
who  usually  signed  their  first  names  in  full.  An 
example  exists  at  the  British  Museum,  'A  Feathered 
Parliament.'  His  work  is  marked  by  correctness 
of  composition,  but  there  is  an  absence  of  that  fine 
finish  which  is  such  a  convincing  attribute  of  his 
family.  He  married  a  wealthy  wife,  by  whom  he 
had  three  .sons,  but  none  of  them  followed  the 
faiuily  profession.     He  died  at  Antwerp  in  1701. 

GALLE,  HiEKONYMUs.  In  the  Uffizi  Gallery  at 
Florence  is  a  picture  of  a  '  Festoon  of  Flowers,' 
signed  Hieronymus  Galle.  f.  A.  1655. 

GALLE,  Jan,  a  son  and  pupil  of  Theodoor Galle, 
was  born  at  Antwerp  in  1600.  Little  is  known  of 
his  early  training.  He  worked  with  liis  father  and 
his  uncle,  and  also  with  the  Wierixes.  Many 
plates  have  his  name  along  with  theirs.  Some  of 
the  most  beautiful  examples  of  his  art  are  to  be 
found  in  a  series  called  a  '  Rosary,'  and  these  bear 
the  following  signature,  Anton  Wierix  fecit  Joan 
Galle  excwlit.  His  work  is  marked  by  fine  com- 
position and  freedom  in  execution.  To  him  belongs 
one  of  the  most  lovely  volumes  at  the  British 
Museum,  '  Vita  St.  Joseph  B.V.  Sponsi.'  It  bears 
no  date,  but  its  miniature  plates  are  perfect  speci- 
mens of  what  the  graver  can  do.  He  engraved 
many  subjects  after  Goltzius.     He  was  enrolled  in 
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tlio  UtiiKi  of  St.  Luke  under  tlio  >l<'6i|;iia(ion  uf 
"  W)'hli>r««lrf,"  U-t-aUsr,  no  was  Ukiial  witli  tlie 
Koiia  of  MkKtrrs  of  th<<  UuiUI,  he  liii<l  tu  |iity  hi» 
fliitmuH)  f<H<  Willi  k  pro»t<ii(  of  wiiir  I  I'ltmiatel)' 
lie  IxH-aiiio  M.ialpr,  kikI  ilitHi,  •  uealUiy  mitu,  iii 
1G7(>.     Among  liis  (>Uteii  Hrt< : 

The  Wi»e  uiil  Kooli«li  Viniiui:  ^flrr  ilarit»  dt  l\t. 

Ohn" ■    '  <■  •'     '■ -■' •-    •  M- |'»»,iou. 

Tl..  i-«ViUo 

Hun 

UALLK,  I'aiLli-l',  t  Putch  enffr«ver,  wu»  born 
at  Uaarlriii  in  1637.  He  8tu>lir<l  Kt  AiiiNlrnlaiii 
uutior  l>irk  V,  Cuemilierrlt,  tlie  celeliratcd  cti;^riivtr 
and  coiilnivenunlist.  He  trmvelled  Uiroufjh  Itnlv, 
Fruice  mid  Ueruiniiy,  and  settled  at  Antwerp  iii 
1570,  when-   '  i^hed  a  aludio  of  rnffraviiif;. 

Among  his  :  >  n  pupils,  in  silditiun  to  his 

Bon,  were  his  »  eh  uiw  .1  son-in-law  Adrien  t'oUaert, 
and  Jau  B.  Uarb^.  He  was  a  writer  and  historian, 
as  Well  as  a  skilful  draughtsmnn.  He  liecuiiio  a 
nieniher  of  tlie  Guild  of  St.  Luke,  under  the  title 
of  Fr«e  Master  Engraver.  He  took  as  liis  model 
the  stylo  of  Luias  de  Leyden.  He  drew  very 
correctly,  an'l  .-x.  .  IK-d  in  c/<iir  olitciir ;  hut  his 
manner  wa^  dry  and  hanl.    His  subjects 

wens  chiefly  .        -l.      He  engraved   plates  for 

uiauy  books  i^8ued  by  Christopher  Pluntin,  the 
first  being  dated  1573.  He  worked  witJi  great 
rapidity  ;  M.  Mariette  says,  "  11  maniait  la  burin 
avec  facility.'*  He  did  a  lucrative  business  as  a 
priiitseller.  He  was  the  founder  of  the  famous 
Oalle  family  of  engravers.  He  died  at  Antwerp  in 
1612.  The  number  of  his  prints  is  considerable, 
and  they  are  generally  marked  with  one  of  the 

annexed  ciphers:  'Df'    or   ^^      The    following 

are  bis  principal  plates: 

Calvin.  Luther.  Zwingli.  Pirkbeimer.  Sir  Thomas 
More.  Uaate.  Mart<-n  van  He<-[uBkerk.  Willem 
PhilanJer  It'ik.-  ..f  .tWa,  !'-71  Thi-  Seasons  ;  The 
Thr«e  V  r.ibiliorea 

JutUic»  111 :  Uis- 

(ories  of  ;; ^,..  . U.Esther, 

and  Ahaauerua  ;  ajlrr  Marlfn  ihi»  lltcmtktrk.  The 
Puoion,  Death,  aiid  KesurnMtioD  ;  '1  lit-  Battles  of  the 
TuacmnA ;  The  Victories  aiiil  Triumphs  uf  the  Htxlici 
Family,  15S3  ;  after  Slrodjims.  A  set  of  thirty-four 
ulat«<)  uf  the  Life  ami  Mirarlt^s  nf  St,  Catharine  of 
Siena,  ldU3.  Ten  pUl<rs  uf  the  Sibvls  ;  aftrr  A.  m* 
BlockUnil.  The  Triuitv,  15M  ;  'alter  Marten  de 
I'm.  The  Seven  Wundexs  of  the  World;  The 
Triumph  of  Death,  Fame,  and  Honour:  after  Marten 
•aa  Hiewukerk.  I'latrs ;  eotitlt«l  '  Divinarum  Kup- 
tiarum  oonventut  et  arta ' ;  dat«J  1580.  The  Dttitb  of 
St  Anne  :  The  Good  Shepherd  ;  u/!<r  /trvr::hr!.  The 
Tn  plate;  u/(fr  . I/.  (f«  Co-  nt 

&- ;  -ug  the  building  of  tht  r-u- 

hau.  !».;..»...(;  Isaac;  Lot  and  hi~  i-.,_.  -^ii>; 
Mutiua  lM-«>vola  in  the  Tent  of  I'orseua,  1 5(3^ ;  Mas- 
sacre of  the  Innooent* ;  large  plate  ;  afltr  F.  Ftons. 
Pimeral  Ceremoniea  ;  large  plate,  15ti2  Krontispieee, 
'Bapientia  Bominum,'  1>'72.  Le«  Niobi>les,  1&57  ; 
aftrr  Jutts  Rarviin.  Christ  at  Emmaus,  157 -(.  The 
Beareiily  Choir,  1574.  Sea  Gods  and  Nymphs  and 
Naiads,  1SI>7. 

OALLE,  Theoixwb,  the  elder  son  of  Philipp 
Galle,  was  b'lrn  at  Antwerp  in  1571,  and  was  in- 
structed in  tlie  use  of  the  graver  by  his  father.  He 
afterwards  went  to  Home  to  study  the  aiiti>)ue,  and 
whilst  Ujere  he  enf:riive<l  several  plates  after  the 
great  masters,  more  es|>ecially  Ra|di.iel.  His  style 
was  lees  conveutioual  than  his  fatlier's.  His  touch 
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Was  remarkable  t<r  delicacy  ;  he  was  a  patient 
elalxiralor  of  detail.  Hi*  work  exhibits  a  Jistilict 
breaking  away  fioiii  the  bald  foaliijii  of  the  |>eriod. 
Ho  collabuisted  much  willi  .lein  t_'ollarit,  hi* 
nephew.     Their   manner  I    very  nearly 

that  of  the  NS'ieriies — a  i.  •  ■•d  stylo  than 

that  of  his  father.      He  held  a  i  -  ix«ilioU 

in  hi*  city,  and  was  .Master  of  I  lie  died 

at  Aniwer|i  in  lt>.l3  or  1034.  Ihc  r.JioMiug  are 
his  principal  works  : 

Justus  Lipsius.    St.  Jerome.    St.  John.    Bt    Uihlruda 

n!,.|  s.    11,1.1 .1.-      l--,„l.l..i..,i,.  ,1  ,.,l.i„  I,,  rulitled 

•  1  ■      Tbe  Ijfo 

1.1  ■|'hlrt«>eu 

I,  Ulrd 

'  1  -»  rT>- 

K" ^-    ■■ ' »«• 

Jerome.     C.uuut  I'guUuo  and  i  ■                         ■  '"iM' 

nus  eiitrt^^t.  .1  Iv  \h<    I^.-intin  \\  •              -i   tlie 

M                                    I  I  of 

tl  i'lOCW 

t..  .     a     1   ....Ji   •!■..  ^O     to 

'I  .  iiico  de  Bona,  l(S-4  ; 

}i  <.'  2ud  edition,  1615; 

l-'ruiil<r<i'i<\v  to  '  Cip<.-r,k  .S«-ii«cje,' 4th  edition,  165:2 ; 

Krontispitx-e  to    *  .^miales     Sacri ' ;     after    Hubens, 

E'.      •         •.  *  -•^-     '    .-*  Juvoututi.'    8uite:  New 

1>  lunu).    Seven  Deadly  Sins. 


GALLEGOS,  Feknakdo,  a  Spanish  paint«r,  was 
born  ut  Siilaniancu  in  1475.  It  is  said  that  he 
studied  under  Albrecht  Durcr,  but  it  is  more  likely 
that  Herruguete  was  his  master  ;  and  he  only  fol- 
lowed the  taste  which  then  prevailed  in  Europe. 
Some  of  his  pictures  bear  so  strong  a  resemblance 
to  those  of  Uiirer,  that  acknowledged  counoibseurs 
have  mistaken  them.  His  l<€st  work  is  an  altar- 
piece  in  the  ch.ijiel  of  St.  Clement  at  Salamanca. 
Count  Raczynski,  in  his  work  '  Les  Arts  en 
Portugal,'  says  there  are  many  of  Gallegos's  pic- 
tures tliere,  but  neither  Palomino  nor  Ctan  Ber- 
mudez  mentions  the  circuinslanco  of  his  having 
painted  in  Portugal.  He  died  in  1550.  Thera 
are  six  scriptural  subjects  by  him  in  the  Madrid 
Gallerv. 

GALI.ETTI,  Fra  Filippo  Makia,  a  Florentine 
painter,  was  born  in  ltiG4,  and  died  in  1742.  His 
portrait  is  in  the  I'tlizi. 

GALLl,  Ai.KssA.s'iiBO,  called  Alessaxdbo  da 
BiBlKMA,  a  painter  and  architect,  was  a  son  of 
Ferdinando  GallL  He  was  skilful  in  both  oil  and 
fresco  painting,  and  was  employed  at  tlie  court  of 
the  Elector  Palatine,  in  whose  service  be  died 
about  the  year  17tJ0. 

GALLI,  Aktunio,  wa:3  a  brother  of  Alessandro 
Galli,  and,  like  him,  a  painter  and  architect.  He 
was  burn  at  Bologna  in  17tXt,  and  died  at  Milan  in 
1774.      He  painted  theatrical  decuratiuns. 

GALLI,  Carlo,  a  son  of  Giuseppe  Galli,  was, 
like  his  father,  a  painter  and  architbi.'t.  He  visited 
the  various  courts  of  Germany,  as  well  as  tiiose  of 
England.  France,  and  Italy,  and  is  known  to  have 
been  still  living  in  176i>. 

G.\LLI,  FiKi'iSANiKi,  called  Fkbdinando  pa 
BlDiE.K'A,  the  son  of  Giovanni  Maria  Galli,  was 
bom  at  Bologna  in  1657.  His  father  dying  when 
he  was  only  eight  years  of  age,  he  was  placed 
in  the  school  of  Carlo  Cignani,  who,  finding  the 
genius  of  liia  pupil  led  him  to  architecture  and 
persjiective,  rather  than  the  design  of  the  figure, 
recoinniendrd  him  to  devote  himself  to  that  par- 
ticular douartmeut,  which   he  lliereupon   studied 
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undsr  Aldrovandini,  Trogli,  and  Mnnni,  and  with 
Bucli  SUCC08S  that  he  becamo  tlie  most  distinguished 
master  of  his  time  in  the  ornamcntnl  and  doi-orativo 
branches  of  tJie  art.  There  was  Bfari'oly  a  sove- 
reigTi  in  Europe  wlio  did  not  invito  him  to  his 
court.  He  was  much  en,i;a,i:i'd  for  the  Pukes  of 
Parma  and  Milan,  and  was  invited  to  Vienna  by 
the  Emperor  Charles  VI.  The  public  festivals  on 
all  occasions  of  victories,  the  triumphal  entries  of 
princes,  &c.,  were  celebrated  under  the  direction 
of  Bibiena,  and  were  more  sumptuous  and  mag- 
nificent than  any  before  witnessed  in  Europe.  He 
became  blind,  and  died  at  Bologna  in  1743.  A 
painting  by  him  is  in  the  National  Gallery.  It  is 
entitled  the  "Teatro  Farnese,  Parma,'  and  represents 
the  pit  and  stage  of  a  theatre,  in  which  '  Otiiello '  is 
being  played.  To  him  the  theatre  is  indebted  for 
very  great  improvements  in  its  scenery,  and  the 
illusive  enchantment  of  its  decorations.  But  his 
talents  were  not  confined  to  scene-painting ;  he 
painted  also  many  admirable  architectural  and 
perspective  views,  which  are  placed  in  the  prin- 
cipal galleries  in  Italy.  In  these,  the  tignres 
are  usually  painted  by  his  brother  Francesco. 
He  likewise  published  several  works  on  civil 
architecture. 

GALLI,  Francesco,  called  Francesco  da 
Bibiena,  the  younger  brother  of  Ferdinando  Galli, 
was  born  at  Bologna  in  1659.  He  first  studied 
under  Lorenzo  Pasinelli  ;  but  he  was  afterwards 
instructed  in  the  school  of  Carlo  Cignani.  His 
knowledge  of  architecture  and  perspective  was 
considerable ;  but  ho  excelled  in  figures.  He 
worked  successivelj'  for  the  Emperors  Leopold  I. 
and  Joseph  I.,  and  was  invited  to  Madrid  by 
Philip  v.,  who  appointed  him  his  principal  archi- 
tect.    He  died  in  1739. 

GALLI,  Giovanni  JIaria,  called  Giovanni 
Maria  da  Bibiena,  was  born  at  Bibiena,  in  the 
Bolognese  state,  in  1625.  He  studied  under 
Albani,  and  his  productions  have  often  been  mis- 
taken for  those  of  his  master.  He  died  in  1665. 
Of  his  larger  works  in  the  churches  at  Bologna  the 
following  are  the  most  esteemed:  'The  Ascension,' 
in  the  Certosa ;  '  St.  Anne,'  in  La  Carita ;  '  St. 
Andrew,'  in  San  Biagio ;  and  '  St.  Francis  of 
Sales,'  at  the  Padri  Servi.  This  artist  was  the 
founder  of  a  family  of  whom  no  fewer  than  nine 
are  known  to  fame,  all  of  whom  bore  the  surname 
of  Bibiena. 

GALLI,  GltJSEPPE,  a  painter  and  architect,  was 
a  son  of  Ferdinando  Galli,  and  was  bom  in  1696. 
After  Btudj-ing  under  his  father,  he  worked  in 
conjunction  with  him  at  Barcelona  and  Vienna, 
and  aftenvards  by  himself  at  several  German 
courts.     He  died  at  Berlin  in  1756. 

GALLI,  Maria  Oriana,  was  a  daughter  of 
Giovanni  Maria  Galli,  who  studied  painting  under 
Carlo  Cignani  and  Franceschini. 

GALLIARI,  Bernardino,  an  Italian  painter,  was 
bom  at  Andomo  about  1707,  and  died  about  1794. 
There  is  an  '  Adoration  of  the  Shepherds  '  by  him 
in  the  Brera  at  Milan. 

GALLIARI,  Gaspare,  an  Italian  painter,  was 
bom  at  Treviglio  about  1760,  and  died  at  Milan  in 
1818.  In  the  Brera  at  Milan  is  a  view  of  Venice 
by  him. 

GALLIMARD,  Claude,  a  French  engraver, 
was  bom  at  Troyes,  in  Champagne,  in  1720.  He 
pa'ised  some  time  at  Rome,  and  on  his  return  to 
France  became  a  member  of  the  Academy  at 
Paris.  We  have  by  liim  several  plates  after  De 
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Troy,  Subleyras,  and  S^bastien  Bourdon.  Ho 
also  engraved  a  number  of  ornaments  fur  books, 
ninong  which  are  fourteen  frontispieces  and  vig- 
nettes after  Cochin  the  younger.  The  following 
also  are  by  this  artist : 

The  l^ust  of  Nicolas  Vloiigliels ;  after  M.  A.  Slodlz. 

17-14. 
The  Queen  of  Shoba  before  Solomou ;  after  J.  F.  de 

'Iroy. 

GALLINA,  Remioio  Canta.  See  Canta- 
Gai.lina. 

GALLINARI,  Jacopo,  who  was  probably  born 
at  Bologna,  worked  there  in  1676,  and  at  Padua 
in  1685.  He  is  known  by  two  etchings,  'A  Lady,' 
and  'Venus  and  Cupid.' 

QALLINAKI,  Pietro,  called  Pietro  del  Siqnor 
GniDO,  was  a  native  of  Bologna,  and  a  favourite 
scholar  of  Guido  Reui.  He  painted  a  few  historical 
pictures,  which  are  said  to  have  been  retouched 
by  Guido.     He  died  young  in  1664. 

GALLIS,  PiETER,  an  amateur  painter  of  flowers, 
fruit,  and  objects  of  still-life,  was  born  in  1633, 
and  lived  at  Knkhuysen,  where  he  died  in  1697. 

GALLIZI,  Fede.    See  Galizia. 

GALLO,  II  Prete.    See  Gdillaume,  Le  Frfere. 

GALLO,  Bernardo  and  Giovanni.   See  Salomon. 

GALLO,  San.    See  Sanoallo. 

GALLOCHE,  Louis,  a  French  painter,  born  in 
Paris  in  1670,  was  a  scholar  of  Louis  de  Boul- 
longne,  but  afterwards  Btudied  in  Italy.  Upon  liis 
return  to  France  he  founded  a  school,  and  one  of 
his  first  pupils  was  Francois  Le  Muine.  His  picture 
of  '  Hercules  restoring  Alcestis  to  her  Husband ' 
gained  him  his  election  to  the  Academy  in  1711,  of 
which  he  became  successively  professor  in  1720, 
rector  in  1746,  and  chancellor  in  1764.  He  died  in 
Paris  in  1761.  The  above  painting  is  now  in  the 
Louvre,  while  in  the  cathedral  of  Notre-Dame  in 
Paris  is  a  picture  by  him  of  the  'Departure  of  St. 
Paul  for  Jerusalem.'  His  chief  work  was  the 
'  Removal  of  the  Remains  of  St.  Augustine  to 
Pavia,'  a  picture  which  has  disappeared. 

GALLUS,  Bernardus  and  Joannes.  See 
Salomon. 

GALLUS,  RioAKDUs.    See  Taurini. 

GAL0FR6,  Baldomero,  a  distinguished  Cata- 
lonian  painter,  was  born  in  1848.  After  years  of 
academical  traininghe  visited  ltaly,where  his  strong 
individuality  soon  asserted  itself.  On  his  return  to 
Spain,  Galofr6  travelled  through  the  country,  ever 
in  search  of  the  picturesque  and  tlie  characteristic. 
In  his  feeling  for  colour  and  light  and  joyous 
movement,  Galofr^  greatly  resembled  Fortuny, 
and  he  delighted  todepict  country  fairs,  prooes.sions, 
and  popular  assemblies,  scenes  to  which  he  could 
give  infinite  colour  and  life.  As  a  master  of  tech- 
nique and  a  brilliant  colourist  the  latter-day  art  of 
Spain  can  produce  no  rival  to  him,  as  his  fatuous 
canvases  'Feria  Andaluza'and  'Lecliera  Asturiana' 
will  show  us.  He  also  produced  numerous  water- 
colours  and  goiuiches  having  great  breadth  and  free- 
dom of  style.  He  was  an  indefatigable  worker,  and 
he  had  long  planned  a  monumental  work  to  be 
entitled  'EspaSa,'  and  to  this  end  had  made  an 
infinite  variety  of  studies  and  sketches  whilst 
travelling  through  his  native  country.  His  death 
occurred  at  Barcelona  on  July  26,  1902. 

GALOFKli  Y  COMA,  Josfi,  a  Spanish  histori- 
cal painter,  was  bom  at  Barcelona,  and  died  in  the 
same  city  in  1877.  He  studied  in  Rome,  where 
he  became  an  associate  ofOverbeck.  In  1854  he 
painted  for  the  Queen  of  Spain  '  An  Episode  from 
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tb«  ConauMt  of  Qreatdt  in  U94.'  lie  aUo  pub- 
li-'     '  k  on  'Art  iu  haiy  »ud  ullioi-  C'ouiilnra 

v'- 

i.  11  <  >N,  JiUN,  «  Si>aiii»li  (ikinler,  wa*  horii 
at  l.iuriia,  in  tlie  kiii);<ioiu  tif  Ankfjun,  in  M'JH. 
A I"  ■■   '  ■   ''■  lomiiio,  lio  wrtii   '     ';   "  ■   f.ir  iiii- 

flio  roitiaiiml  ^  iiiii  im 

.  :-,  Aiii    111    liVU  ,rli_v   at 

7-  n  lipro   ho   w»»  liy   llu' 

I  nA   rln  iiir<l  ^  -    lur  (lie 

«  hur  llie  fsihcKlial 

cl  -  of  llio  '  Nativity,' 

'  >  1,   and     Sn                    .     a»  well  a*  ullirr 

I.'.  ~,   wliii'li    t                     uilrz   praiwM    fur 

t)  ^.      lie  paiiilt^   liio  cupula  uf  Santa 

.1  \\».  n<\'\  a  I'ifiurn  of  tlio  'Trinity'  for 

tl  but  bia  prini'ipal  work 

V  lie  ilii'il  at  Zuraguza 
ill  iis>^. 
(jAMAKKA,  Ji7AN    CiKiLO    Magadan  t.     S<>« 

Ma 

;A,   Lattakuo,   born    at    Breaoia    in 
1  .  J,  was  the  son  of  a  tailor,  who,  driven 

I  >  \    from    bis   native   city,   took    nfufft? 

at  V,  "i  supported  biinHcIf  and  Iuk  8uu 

by  thr  of  lii8   trade,  which   he  deiitined 

tlie  lar.  .  .  .  .jw.  The  diiipoititiuM  of  the  boy 
incliiii'd  to  a  ditler«nt  iiurauit,  mid  he  einpluyid 
all  his  leisure  luoiuenis  in  6ket<  hiug.  fur  which  lie 
was  often  severeiy  cbiislised  by  hii>  father.  These 
quarrels,  and  their  cause,  laine  to  the  knowledge 
of  Antonio  Cainpi,  a  painter  uf  Cremona,  who  in- 
terested himself  in  favour  of  the  youth ;  and,  on 
examining  his  drawings,  found  in  them  evidence 
of  genius,  and  prevailed  on  bis  father  to  entrust 
bim  to  bis  care.  He  studied  in  the  school  of  the 
Campi  for  six  years;  and  when  he  was  eighteen 
yeani  of  age,  be  Wiis  placed  under  the  tuition  of 
Girulanio  l{omaniiiu,  who  entertained  a  high 
opinion  of  his  talents,  and  ultiuiiitely  gave  hiiu 
hiS  daughter  in  marriage.  He  sur[>assed  his 
fiither-iij-law  both  iu  the  currectuess  of  his  design, 
and  in  the  grandeur  of  his  coUi('Oi-itioii8.  To  the 
pri'  ■  1  '•  ~  !e  had  acquired  under  the  Campi,  he 
a  harm  of   Venetian  colouring,  in  which 

1.  ■  i   the  rich  tones  of  I'ordenone.     In 

t:  .lubaro  at  Brescia  are  several  fine 

fi  I'y  him  of  niytbulogical  and  clas- 

sical subjects ;  but  these  are  less  surprising  than 
bis  admirable  works  in  the  cloisters  of  the  Bene- 
dictine Fathers  of  Saiit'  Eufemia  at  Biescia.  They 
represent  '  Moses  and  the  Brazen  Serpent,' '  Cain 
•laying  Abel,'  Samson  and  I><'lilah,'  'Judith 
with  tlie  Head  of  Holofernes,'  "Jael  and  Sisera,' 
•cd  a    :  'mi  the  Cross.'    In  the  Castello 

at  Bri  -  f  the  •  Triumphs  of  Bacchus.' 

The  n.  :      -  V.    iks  are  bis  twelve  frescoes 

in  th<  .;    1    rii.  1,  representing  subjects 

from  ill  1,1.17  o{  oui  Snviour,  which  captivate 
even  in  their  close  proximity  to  Correggio's  master- 
pie<-e8.  Of  his  oil  pictures,  the  must  admired  are 
the  '  Birlli  uf  the  Virgin,'  in  the  church  uf  San 
Faustinu  Maggiure  at  Brescia  ;  and  a  '  Pieti,'  in 
San  Pietro  at  Cremona.  In  the  Glasgow  Gallery 
is  the  Head  of  a  Female.  He  died  in  1574,  in 
oonsequence  of  a  fall  fioni  a  ladder. 

GAMBAKIN'I,  Gli'bKirH,  bum  at  Bologna  in 
1680,  was  a  scbular  of  Lorenzo  Pasinelh,  until 
the  death  of  that  master,  when  he  entered  the 
school  of  Cesare  Gennari,  whose  style  be  fol- 
lowed in  bis  colouring,  and  some  of  whose 
works    be  copied.      Finding  himself   unequal  to 


the  diirtiity  of  historical  painting,  be  abandonad 
it,  and  applied  biiiiself  tu  suhjecla  taken  from 
ortbnarv  life,  in  which  b«  wa»  more  aucceasful. 
He  di»ii  in  17'.i6  There  ate  soiiie  of  his  work*  in 
tlio  churches  at  Bologna:  in  Santa  Maria  Kgixiaca, 
isap'-'  '  ''-'  *^-  •  <  "'■'  -'  'I  •■  '  '"••rvaiili, 
'St.  <  "»  ' 

('.  •  ■-   painter, 

I'  the  vrar  l()U),  and  was  a  siiiular  of 

I  .  1      He  did  not  attain  to  great  cele- 

brity III  tiie  an.  although  some  uf  his  worlis  in  the 
churches  at  Florence,  particularly  bin  picture  of 
'St.  Peter  curing  the  lame  Man,"  in  San  Pietro 
Maggiure,  just  ainount  to  respectability.  He  alsu 
painted  easel  pictures,  which  are  fuund  in  the 
CullectioiiB  at  Florence. 

OAMKLIN,  Jamjum,  a  French  painter,  was 
born  at  Canassone  in  173'J,  and  died  at  Narbouno 
in  1803.  There  are  by  him  in  the  Bordeaux 
Museum, '  So.  rate*  drinking  Hemlock,'  'The  l»epar- 
ture  of  Abradates  fur  the  Fight,'  aiid  'The  Ueath 
of  Abradates." 

GAM.MUN,  James,  was  an  English  engraver  of 
no  great  reputation,  by  whom  there  are  a  few 
portraits,  executed  in  a  stitf,  formal  style.  He 
was  working  in  Lundou  about  16tX).  Among 
others,  the  following  are  by  him  : 

Queen  Catbariua  of  braj^auia. 
Houry.  Duke  uf  Glounxler. 
Cleorge,  Duke  uf  AlL>einarle. 
Hicharil  Cromwell. 
Sir  Toby  Matthews. 
KJward  Mascall,  the  painter. 

GAMPEIU.IN.     See  Graf,  Uas. 

UANDIA,  Jdan  DB,  whs  a  Spanish  painter, 
celebrated  for  bis  pictures  of  architecture  and 
perspective  views.     He  lived  about  1720. 

GANDINI,  Antosio,  was  a  native  of  Brescia, 
who  had  tlie  advantage  of  being  educated  under 
I'aolu  Veronese,  whose  style  be  followed,  together 
with  Something  of  that  of  Palma.  He  possessed 
a  fertile  invention,  and  was  a  correct  designer,  as 
is  apparent  in  hie  principal  work,  the  'Crucifixion,' 
in  tlie  old  cathedral  at  Brescia  He  died  in  1630. 
He  left  a  son,  Bek.saudiko  Gakdini,  who  was  also 
a  painter,  and  who  died  in  1661. 

GANDINI,  Gioroio,  sometimes  called  GlOBOIO 
MEL  GicANo,  from  the  family  name  of  bis  mother, 
was  a  native  of  Parma,  who  died  in  1538.  Orlandi 
nut  only  states  that  he  was  a  disciple  of  Cor- 
reggio,  but  also  asserts  that  his  I'iclures  were  occa- 
sionally retouched  by  that  iiuister.  The  Padre 
Zipata,  in  bis  description  of  the  churches  of 
Parma,  ascribes  to  tliis  painter  the  great  altar- 
piece  of  San  Michele,  which  bad  erroneously  been 
attributed  by  Kuta,  in  his  'Guida  di  Paruia,'  to 
Leiio  Orsi.  Correggio  bad  been  engaged  to  puint 
the  tribune  of  the  dome  of  that  church,  but  died 
before  it  was  commenced  ;  and  the  coiiiiniRsion 
woe  offered  tu  liandini,  who  also  was  prcvcnteil  by 
death  from  executing  it.  In  the  (.•Idenburg  U cilery 
are  pictures  of  a '  Penitent  Magdalen  '  and  a  '  Holy 
Family.' 

GANDOLFl,  Gastako,  an  Italian  painter  and 
etcher,  was  born  at  San  Matteo  della  Deciiua,  in 
the  Bologiiese,  in  1734.  He  first  studied  under  his 
elder  brother,  Ubaldo,  then  he  went  to  Venice,  and 
from  thence  to  Bologna.  He  painted  several  pic- 
tures for  tlie  churches  at  Bologna,  and  other  cities 
iu  Italy,  of  which  the  moat  esteemed  are,  'The 
Assumption,'  in  the  ceiling  of  Santa  Maria  della 
Vita,  and  'The  Marriage  at  Cans,'  in  the  cburcb 
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of  tlie  Santissinio  Salvatore,  at  Bologna  ;  '  Tlia  Mar- 
tyrdom of  St.  Pnntaleono,'  in  tlie  churcli  of  tlie 
Girolimini  at  Naples,  and  his  own  portrait,  in  the 
Pinacotcca.  There  are  likewise  hy  this  artist  an 
etching  of  the  '  Adoration  of  the  Shepherds,'  nfler 
the  picture  by  Niccol6  dell'  Abbate,  in  tlie  I'aluzzo 
Leoni  at  Bologna ;  also  '  St.  Peter  and  St.  Paul ' 
after  Guido  lieni.  lie  died  at  Bologna  in 
1802. 

GANDOLFI,  MltTRO,  an  engraver,  was  born  at 
Bologna  in  1764,  and  studied  under  his  father, 
Gactano  Gandolli.  Early  in  life  he  entered  the 
army,  and  came  with  his  regiment  to  Paris,  where 
he  devoted  himself  to  engraving.  He  afterwards 
\-isi(ed  England,  and  there  studied  under  Sharp 
and  Burtolozzi,  returning  by  way  of  Home  to 
Bologna,  where  he  for  a  while  pursued  oil  paint- 
ing. His  first  large  engraving  was  '  Diogenes 
before  Alexander'  (1802),  after  his  father.  An 
unpleasant  critique  of  one  of  his  productions 
affected  him  so  much  that  he  left  Europe,  and 
travelled  in  America,  and  afterwards  in  Africa. 
In  1821  he  returned  to  Bologna,  engraved  several 
plates  after  Correggio,  and  Kaphael's  '  St.  Cecilia,' 
of  which  be  also  made  a  beautiful  copy  in  water- 
colours.  He  also  engraved  '  The  Child  Jesus  sleeo- 
ing  on  the  Cross,'  '  Judith  with  the  Head  of  Holo- 
fernes,'  and  various  other  subjects.  In  the  Bologna 
Gallery  is  his  portrait  painted  by  himsell  He  died 
in  1834. 

GANDOLFI,  Ubaldo,  the  elder  brother  of 
Gaetano  Gandolfi,  was  born  in  1728.  He  was 
both  a  painter  and  sculptor,  and  studied  under 
Torelli  and  Graziani.  His  principal  works  are 
'The  Prophets'  in  San  Giuliano  at  Bologna,  his 
anatomical  preparations  for  pupils,  and  in  the 
Pinacoteca  a '  Head  of  a  Girl,'  the  '  Resurrection  of 
Christ,'  and  a  '  Holy  Bishop.'  He  died  at  Bologna 
in  1781. 

GANDY,  Jaues,  a  portrait  painter,  bom  at 
Exeter  in  1619,  is  said  to  have  been  instructed 
by  Van  Dyck.  He  went  to  Ireland  under  the 
protection  of  the  Duke  of  Ormond,  and  painted 
many  portraits  of  the  nobility  and  gentry.  He 
died  in  Ireland  in  1689. 

GANDY,  William,  a  portrait  painter,  was  bom 
in  the  second  half  of  the  17th  century.  He 
was  the  son  of  James  Gandy,  and  is  supposed  to 
have  studied  under  Gaspar"  Smitz.  He  chiefly 
lived  at  Exeter,  and  many  of  his  works  are  to  be 
found  in  Devon  and  Cornwall  He  died  after 
1715. 

GANGLOFF,  Karl  Wilhelm,  a  designer,  bom 
at  Leutkirch  in  1790,  was  one  of  those  artists  by 
nature  who  produce  works  of  great  promise  in  their 
youth  before  they  have  received  any  instruction. 
He  was  originally  employed  as  a  clerk,  but  on 
his  artistic  productions  becoming  in  some  degree 
known,  he  was  induced  in  1813  to  go  to  Stuttgart 
and  study  under  De  Necker.  Unhappily  he  died 
in  1814,  at  Merklingcn  in  Wiirtemberg,  but  he  has 
left  several  compositions  from  the  Old  and  New 
Testament  and  the  '  Nibelungen  Lied  '  which  show 
much  originality  and  depth  of  feeling.  Uhland 
has  dedicated  three  sonnets  to  his  memory. 

GANIERES,  Jeax,  (or  Gagnieres,)  a  French 
engraver,  flourished  in  Paris  about  the  year  1650. 
He  engraved  a  few  plates  after  Blanchard,  Valen- 
tine, &c.,  but  was  more  employed  on  portraits. 
His  plates  are  executed  with  the  graver  in  a  stiff 
and  tasteless  style.  Among  others,  the  following 
are  by  him : 
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Tlie  Punitont  Mogdnlon  ;  aft(-r  J.  lihinchard, 

A  Itoy  sleeping,  with  u  skull  lu-ar  him.     lO'tO. 

lAtiiis  XIII.  of  Franco  ;  iin  oval,  with  oruamouts.     1640. 

Cmdiiial  Klavio  Chigi. 

M.  lie  La  Mcllerayu.     1C79. 

GANSES,  Paul,  was  a  Neaiiolilan  painter  of 
sea  pieces  and  moon-light  clTects,  who  lived  in  the 
17th  century. 

GANTREL,  Etienne,  a  French  engraver,  was 
born  in  Paris  about  the  year  1646,  and  died 
there  in  1706.  There  are  by  this  artist  several 
plates  of  portraits  and  historical  subjects,  executed 
in  a  neat  style,  of  which  the  following  are  the 
best: 

portraits. 

Louis  XIV.  of  France  ;  life-size. 

Sebastiano  Pisani,  Bishop  of  Verona. 

Antoine  Bruneau,  President  of  La  Toumelle ;  after  La 
Dame. 

J.  L.  de  La  Bourdonnaye,  Bishop  of  Lyons ;  after  Fon- 
taine. 

M.  Poncet  de  La  RivicVe.     1682. 

Louis  Berrier,  Counsellor  to  the  King.    1674. 

.SUBJECTS  AFTER  VARIOUS   MASTERS. 

The  Eod  of  Moses,  changed  into  a  Serpent,  devouring 

the   Rods  of   the   Magicians  of   Pharaoh ;   after  JV. 

Foussin. 
The  Israelites  passing  the  Red  Sea;  after  the  same. 
The  Israelites  dancing  round  the  Golden  Calf;  after 

the  same. 
The  Descent  from  the  Cross  ;  after  the  same. 
St.  Francis  Xavier  restoring  an  Indian  to  life ;   after 

the  same. 
St.  Gervais  and  St.  Protais  before  the  Proconsul ;  after 

Ze  6'uejir. 
St.  Benedict  kneeling ;  after  Philippe  de  Champayju. 
St.  Francis  in  ecstasy ;  after  Carracci. 
The  Head  of  Clirist ;  after  Le  Brun. 

GANZ,  JoHANN  PniLiPP,  a  German  engraver, 
bom  at  Eisenach  in  1746,  was  appointed  engraver 
to  the  Court  of  Hanover. 

GARAVAGLIA,  Giovita,  an  Italian  engraver, 
was  bom  at  Pavia  in  1790,  and  studied  under 
Anderloni.  In  1803  he  entered  the  Academy  of 
Milan,  where  in  1813  his  '  Herodias,' after  Luini, 
gained  a  prize,  and  in  1817  another  was  adjudged 
to  him  for  his  '  Holy  Family  in  a  Landscape,'  after 
Raphael.  In  1833  he  was  elected  Professor  of 
Engraving  at  Florence,  where  he  died  in  1835. 
His  principal  works  are  : 

The  Madonna  and  Infant  St.  John ;  after  Gimignani, 

Hagar  and  Ishmael ;  after  Barocci, 

Jacob  and  Rachel ;  after  Appiani. 

The  Magdalen  ;  after  C.  Dolci. 

The  Ascension  ;  after  Guido  Beni. 

Charles  V. ;  after  the  same. 

GARBIERI,  Carlo,  the  son  and  scholar  of 
Lorenzo  Garbieri,  painted  historical  subjects  in 
the  style  of  his  father.  In  the  church  of  San 
Giovanni  in  Monte,  at  Bologna,  is  a  picture  by 
him  of  the  '  Death  of  St.  Mary  of  Egypt ' ;  and 
in  San  Paolo  is  one  of  '  St.  Paul  taken  up  into 
Heaven.' 

GARBIERI,  Lorenzo,  called  II  Nipote,  was 
bom  at  Bologna  in  1580,  and  was  brought  up  in 
the  school  of  Lodovico  Carracci,  of  whose  style  he 
was  one  of  the  most  successful  imitators.  Natur- 
ally of  a  dark  and  gloomy  turn  of  mind,  he  selected 
the  most  austere  and  melancholy  subjects ;  and 
his  pictures  generally  represent  the  most  tragical 
and  terrible  events,  as  massacres,  martyrdoms, 
and  pestilence.  To  the  style  of  the  Carracci,  he 
added  something  of  the  vigorous  light  and  shadow 
of  Caravaggio.     Such  are  his  pictures  in  the  church 


i'AlNTEtUi  ANU  ^VUlUVElta 


of  H«ii('  Antonio  at  MiUn.   wliioli  Stml'  Af^uatiiio, 

ill   Ills  '  C.>:    '  '  '  •  '  -loi. 

1:.   SkM    I'.  IcJ 

:'        '.  .■!    -111... 

.  iuc   tlis 

I  At        tJir         1    I'll'i    ^''1         -*i         ^    .-tllU        ID        Mil 

.1  I'icturv  uf  'St.  raul  lauiiif;  Kulv>liuii,' 

I  .ii  euoh    ]■    •  ■  ■    ...  .1  .  . ..•.   ti.li   it 

.  tortiT  ai  .  lu 

.   la   hit   C(  Si 

I  I  tlip  »o\i  .    ill 

of  Smi   I         .  -    .  •         .  of 

of  St  J»«<-|ili '  ;  at  tlie  C«(>pucciiii,  tlie 

'  ;    in    S,    Mil-liclB    in    liosco,    •ceiim 

!  it  and  St.  C«cili.t ;  and 

'■'. .ig^Kian  Circe.'     In  con- 

.'  witii   a   rich    \iuiy,  he 

inauy  yean>   bcforo  hiii 

1654. 

i;l.     See  Capivni. 

l.iAl.i-l.\.  liLLNAiL.  .1  ^j'Siiibh  piiintvr,  waij  bom 

at   Madrid  in  167'J,  and  died  in  the  name  city  in 

IT^tl.      He  >vai>   a  eclK'Ur  of   Juan   Uel^udu,  and 

I' aiiti'd  'Tlie  Four   I'^itonj  of  the  Church '  for  a 

•    ' '    ■       '     !Irnar«Mi. 

,■  tlie  Licentiate  Don  Pedro  ',) 

li.  ,  n.i  .    . ..  o....-,.^,  exercised  tlie  profeasion  of 

a  imiitrr  at  Valencia  and  Madrid,  about  the  middle 
of  till-  17th  century,  and  obtaine.l  a  great  reputa- 
tion, especially  in  perspective.  He  painted  Cruci- 
lixioiis,  one  of  which  bears  date  1632.  and  the  usual 
relifjioUB  subjects.  Uia  collection  of  pictures  by 
the  gieat  masicm,  as  well  as  his  own  performances, 
was  sold  at  hit  death  for  a  large  sum. 

UAKCIA,  FhaN'Msi>  ,  waa  a  Spanish  painter  at 
Murcia,  at  the  c.  it-nt  of  the  17th  Century, 

as  is  ahown  by  t  ^.lon  on  an  altar-piece  in 

the  chapel  of  Lub  \  cIl.',  in  the  cathedral  of  that 
city;  it  represents  'St.  Luke  writing.'  The  artiat 
was  in  tlie  employ  of  the  ^!  '    los  Velex. 

GAHCL\,    MlGCKL   ana  ■,   were   twin 

brothers,  and  canons  of  tiie  i-om-giate  Church  of 
San  Salvador  at  Urauada,  one  being  a  painter  and 
the  other  a  sculptor ;  the  first  coloured  the  images 
whiih  the  aecuiid  carved.  They  followed  the 
eitle,  and  perhaps  protjted  by  the  instruction,  of 
Alonso  Cano. 

GAHCIA  IE  MIHANDA,  Jca.s,  was  bom  of 
Asturian  parents  at  Madrid  in  1677,  and  studied 
painting  under  Juan  L>elgiiio,  producing  chiefly 
devotional  pictures,  particularly  '  Immaculate  Con- 
ceptions,'  f  r  private  istrons.  Born  without  a 
:'  the  stump  of  the  arm 
Ac.  He  waB  appointed 
to  ck'^ii  aj.d  UBivic  :lic  pictures  injured  in  the  fire 
at  the  Alcazar,  and  acquitted  himself  ao  well  as 
to  )«  appointed,  in  1735,  painter-in-urdiuary  to 
I'liiliji  \.  He  alao  held,  with  Talumiiio,  from 
17"J4,  the   I  '       .Mic   vnluer  of  pictures.     He 

died  in  174  .i  son  Jl'as,  of  gre^it  promise 

a*  a  paiiiiri.  «  :..  .  However,  died  at  the  age  of 
twenty-one.  His  brother  and  disciple,  Nicolas 
GAh<  lA  I'K  MiHA-vnA,  who  was  boni  in  161^8,  and 
died   in   1738,  painted   landsca|>es  with    religious 

HIDALGO.   J .SKf.  waa    a    Spanish 
J  o  w  rote  notes  of  his  life,  but  omitted  to 

state  where  and  when  he  was  bom.  From  circum- 
stances narrated  by  him  it  is  conjectured  that  he 
was  a  native  of  Murviedro,  in  Murcia,  and  boni 
about  1656.  He  was  named  by  the  artists  of  the  day 
*  El  Caatellano.'     He  studied  in  the  city  of  Uurcia 


under  Mat<H<  G  ilarto  atul  Nicolas  da  ViUacis.    After 
paa^  i  ■  >  .    -   ■  ', 

u.  I: 


y    L] .  at.'  i-i'  .1 

but  '.  uf  lluly  I 

heaili,     .  .  ..  .1    ...  : 

liiuiM-lf  1 

the    art,    vi —    ....  ^      -: 

went  to  Madrid,  and  wa^  s  11. 

in  a  series  of  tweniv-f'  «      ,  '•   •  f 

St.  Augustine,  for  tlie  ctoisteia  t  I 
Ileal,  winch  uccujiied  him,  Willi  oil., 
from  the  king,  till  1711.  He  was  aisu  uiucli 
employed  by  fhilip  V.,  who  made  him  his  jiriu- 
cipal  painter  in  liU3,  and  shortly  after  a  cheva- 
lier of  the  oi-der  of  St.  Michael.  In  the  latter 
part  of  his  life  he  retired  to  the  convent  of  San 
Felipe,  and  died  there  probably  soon  after  1711, 
but  in  what  year  is  not  known.  He  published 
'  Priucipios  para  estudiar  la  nobiliasiiiia  arte  de  la 
Pintura,' 16^1,  and  S'  '      '  ;.  anatiiny 

and    painting   for    i  .    is.      His 

productions  are  at  Ma'i:iu.  i  aitnwa.  .-i^'ueuza,  Sao 
Jago,  and  Guadalaxara, 

GAKCIA  KKV.Ni  >;>(_»,  Anh^nio,  a  Spanish  painter, 
wua  born  at  Cabra.  in  And.ilucia,  in  16°.f3,  aiiO 
studied  under  Sebastian  Marlinez,  an  artist  of  some 
eminence,  at  Jaeii.  He  painted  laiidiM.ape8  and 
historical  subjects  ;  and  tJiere  are  several  of  his 
works  noticed  by  Palomino,  particularly  an  altar- 
piece  in  the  church  of  the  Capuchina  at  Andujar, 
representing  the  '  Trinity,'  with  several  Saints. 
There  are  also  some  of  his  pictures  in  the  cburchea 
and  private  collections  at  Cordova,  in  which  city 
be  died  in  1677. 

GAHCIA  SALMERON,  Cbibtcibal,  a  Spanish 
painter,  born  at  Cueiica  in  1603,  was  a  dis<.i[.le  of 
Pedro  Orreute.  He  was  a  good  painter  of  his- 
torical subjects  and  of  animals,  one  of  his  most 
esteemed  works  being  a  picture  of  tlie  'Nativity,' 
in  the  church  of  S.iii  Francisco  at  Cuenca.  He 
was  employed  by  Philip  IV.  to  paint  a  bull-fight 
ill  honour  of  the  birihduy  of  Charles  II.  of  Spain, 
and  he  executed  several  works  for  the  cathedral 
at  Cuenca  and  for  the  convent  of  Barefooted 
Carmelites.     He  died  at  Madrid  in  1666. 

G.^RDELLE,  H.bikt,  boni  at  Geneva  in  1682, 
studied  under  LargiUiere  in  Paris,  where  he  dis- 
tinguielied  himself  as  a  portrait  painter,  producing 
also  etchings  of  purlrails  and  of  views  of  Geneva. 
He  died  in  1766. 

GAKDELLF,  TB^rn^BR,  a  Swiss  miniature 
painter,  was  bom  in  ll'i'i  at  Geneva,  where  he 
was  a|iprenticed  to  an  engraver.  He  was  of  dis- 
sipated liabitK,  and  wandered  about  from  Geneva 
to  Paris.  Itrui^i^eU,  and  finally  to  London,  where  he 
wa^  ■  •'  r  murder  in  1761. 

G  ■  .     William   Nh.s<'K,   an   Irish  en- 

gra^e^  "  :■  ru  at  Liublin  in  1766.  He  studied 
at  the  Dublin  Academy,  and  then  came  to  London, 
where,  after  v  ■■  "°  •■  — 'vies,  he  became  an 
assistant    to    1  whom    he   prepared 

plates  for  Har..   ,  ,-  .~    ..  '■    1 '•■  !•'  ■' nt'a 

'  Meiiiuirs.'  and  Lady  Dis'  .ions 

to  Drydeu's  '  Fables.'      li  ed  at 

Cambridfie,  » ith  a  view  •  tjut  after- 

wards took  to  copying  pi.;  liy  became 

a  bookseller.  lie  died  by  suicide  in  London  in 
1814. 

GARDNER,  Daxikl,  an  Engliab  portrait  painter, 
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born  at  Eenditl  in  1750,  studied  at  t)ie  Royal 
Academy,  ami  was  patroTiizi'd  by  RfViiDliIs.  His 
portniits,  which  wore  in  oil  aud  crayons,  wero  suc- 
cessful, and  he  was  enabled  to  retire  early  from 
practice.     He  died  in  London  in  1805. 

GAKDXEU,  TiU'MAS,  was  an  English  engraver, 
who  lived  in  the  first  half  of  the  18th  century. 
He  chiefly  worked  for  the  booksellers,  and  en- 
fjraved  a  set  of  plates  for  the  '  Book  of  Coninion 
Prayer.'  paraphrased  by  James  Harris  in  1735. 

GAUUNOR,  Rev.  John,  an  English  landscape 
painter,  was  born  in  1729.  In  1707  ho  recciveil 
a  premium  at  the  Society  of  Arts,  and  his  works, 
both  in  oil  and  water-colours,  appeared  at  the 
Royal  Academy  from  1782  to  1796.  He  furnished 
illustrations  for  Williams's  '  History  of  Monmouth- 
shire,' and  published  'Views  on  the  Rhine'  in  1788. 
He  was  Vicar  of  Battersea,  where  lie  died  in  1808. 
GARDNOR,  Richard,  nephew  of  above,  ex- 
hibited with  the  Free  Society  and  at  the  Academy, 
178t>-93. 

GAREIS,  Franz,  a  painter,  bom  at  Marienthal  in 
1776,  studied  at  Dresden  under  Casanova.  He 
afterwards  went  to  Rome,  where  by  his  picture  of 
'  Orpheus  in  the  Lower  World,'  he  gained  a  con- 
siderable reputation,  but  unfortunately  he  died  at 
Rome  in  180.H,  at  the  early  age  of  twenty-seven. 

G.^REMVN,  Jan,  a  Flemish  painter  and  engraver, 
■was  born  at  Bruges  in  1712,  and  studied  under 
Louis  Roons  and  Slatthias  De  Visch.  He  painted 
numerous  altar-pieces  for  the  churches  at  Bruges 
and  Courtrai ;  and  others  for  private  persons  at 
Brussels  and  Ghent.  His  pictures  are  highly  es- 
teemed by  his  countrymen  for  their  warmth  of 
colouring.  He  painted  several  pictures  in  imita- 
tion of  RembraTidt  and  Teniers,  and  designed  and 
executed  several  of  the  plates  for  the  '  Chronicles 
of  Flanders,'  published  in  1736.  He  became  pro- 
fessor in  the  Academy  of  Bruges,  and  died  in  that 
city  in  1799. 

GARGIUOLI,  DoMENico,  called  Micco  Spadaro, 
an  historical  and  landscape  painter,  bom  at  Naples 
in  1612,  was  a  fellow-student  with  Sulvator  Rosa, 
in  the  school  of  Aniello  Falcone.  He  was  em- 
ployed in  decorating  the  architectural  views  of  his 
friend  Viviani  Codagora  with  a  number  of  small 
figures  in  the  style  of  Callot  and  Delia  Bella.  He 
died  in  1679.  The  following  paintings  by  him  are 
known; 

Gotha.  Gallery.  Two  Men  playing  at  Cards. 

n  „  Two  Sliip  Jioys. 

Naples.  Museum.  EevoUition  of  1647. 

Paris.  Louvre.  A  Combat  in  the  Crusades. 

GARIBALDO,  Maec  Antonio,  a  Flemish  painter, 
was  bom  at  Antwerp  in  1620,  and  in  1651-2 
became  a  member  of  the  Guild  of  St.  Luke.  He 
painted  for  the  Jesuits'  College  at  Antwerp  a 
picture  of  'The  Virgin,  as  the  Queen  of  Martyrs.' 
The  date  of  his  death  is  unknown,  but  he  was 
living  in  1690.     There  are  by  him  : 

Flight  into  Egypt.     {Anttrerp  Gallery.) 
St.  Bernard  reproving  William  of  Aquitaine.  (St.  Gillet, 
Bruges.) 

GARIGUE,  — ,  was  a  French  painter  of  the  18th 
century,  by  whom  there  is  a  portrait  of  Charles  de 
Siffredy  de  Momas  in  the  Avignon  Museum. 

GARNER,  Thomas,  a  line-engraver,  was  bom 
at  Birmingham  in  1789,  where  he  was  apprenticed 
to  a  Mr.  Lines.  In  the  early  part  of  this  century 
he  contributed  many  engravings  to  the  various 
Annuals  that  flourished  at  that  period  ;   he  also 

216 


executed  several  plates  for  the  'Art  Journal,' 
of  which  that  of  '  L'Allegro,'  after  W.  E.  Frost, 
R.A.,  is  considered  one  of  his  best  works.  Ho 
passed  nearly  all  his  life  in  Birmingham,  where  he 
executed  many  portraits  of  local  celebrities,  and 
died  in  1868. 

GARNERAY,  Ambroisk  Lodis,  a  French  marine 
painter,  born  in  Paris  in  1783,  received  his  first 
instruction  from  his  father,  Jean  Francois  Garne- 
ray.  At  the  ago  of  thirteen  he  went  to  sea,  and 
after  various  adventures  (of  which  he  subsequently 
imblished  an  illustrated  history)  was  taken  prisoner 
by  the  English  in  IHOO.  Ho  remained  in  England 
till  1814.  and  on  his  return  to  Franco  was  patronized 
by  Louis  XV'III.  A  '  View  of  the  Port  of  London' 
was  his  first  exhibited  work  in  1816,  and  he 
received  a  gold  medal  in  1819.  In  1833  he  was 
appointed  director  of  the  Rouen  Museum,  and  he 
subsequently  designed  for  the  Sevres  manufactory 
for  six  years.  He  studied  aquatint,  and  designed 
and  engraved  sixty-four  views  of  the  principal 
ports  of  France,  and  forty  views  of  foreign  ports, 
which  were  published  with  text  by  Jouy  in  1821- 
32.  At  the  Paris  Exliibition  of  1855  he  received 
a  medal  for  his  invention  of  a  new  kind  of  artists' 
canvas.  He  died  in  Paris  in  1857.  Amongst  his 
works  are : 

Boulogne.     Museum.    View  of  Sidon :  sun  setting. 

Marseilles.    Museum.    The  Canal  at  Fm'nes. 

Nantes.         Museum.    An    Incident    of    the   Battle    of 

Navarino.     1853. 
Eochefort.    Museum.    The  Frigate  '  Virginie '  attacking 

an  Eaglish  Squadron. 
Rocbelle.      Museum.    The  Capture  of  the  '  Kent.' 
Kouen.  Museum.    Cod  Fishing  off  Newfoundland. 

1839. 
Versailles.     Gallery.    Battle  of  Augusta.    1836. 
„  „  Battle  of  Navarino. 

„  „  The  Return  from  Elba. 

GARNERAY,  Auouste,  the  second  son  of  Jean 
Franfois  Gameray,  was  born  in  Paris  in  1785,  and 
died  there  in  1824.  He  studied  under  Isabey,  and 
painted  chiefly  in  water-colours.  Besides  numerous 
portraits,  he  has  produced  several  pictures  from 
tales  of  interest,  as  also  designs  for  vignettes,  and 
for  a  work  on  Egypt. 

GARNERAY,  Jean  Fban(;ois,  a  French  painter 
of  portraits,  architectural  views,  and  fanciful  sub- 
jects, was  born  in  Paris  in  1755,  and  died  at  Auteuil 
in  1837.  He  was  a  pupil  of  David,  and  his  earlier 
portraits  are  said  to  be  in  the  Flemish  style. 

GARNIER.  Antuine,  was  a  French  engraver, 
who  flourished  in  Paris  from  about  1625  to  1646. 
He  etched  his  plates  in  a  bold  style,  and  finished 
them  with  the  graver.  He  engraved  some  of  the 
paintings  by  Primaticcio  at  Fontainebleau,  and 
a  set  of  twelve  plates  after  the  pictures  by  the 
same  painter  in  the  chapel  of  Fleury.  He  also 
engraved  some  plates  after  Nicolas  Poussin  and 
Michelangelo  da  Caravaggio,  and  the  following 
after  J.  Blanchard : 

The  Holy  Family. 

Charity. 

St.  John  the  Baptist. 

St.  Sebastian.  a^ 

He  usually  marked  his  plates  with  the  cipher/QB"' 
GARNIER,  Etienne  Bae'ihSlemy,  a  French 
portrait  and  historical  painter,  was  born  in  Paris 
in  1759.  He  was  a  pupil  successively  of  Durameau, 
Doj'en,and  Vien,  and  obtained  the  "grand  prix"  in 
1788.  His  subjects  are  chiefly  from  the  ancient 
poets,  or  relating  to  the  popular  monarchs  of 
France,  such  as  Dagobert,  Henry  IV.,  and  Napoleon. 


TAINTERS  AND   ENORAVKIiS. 


In  1828  ba  wm  ui  untuc<««Ail  rooipolitor  witli 
Ilurat'o  Veriict  {ut  the  >liriH'(ur>)iip  uf  (lio  Sthuul 
i>f  Kuuie.      At    Am(;iioii   u    ■   |<.>iirait  uf  CarJiual 

K,   k   painter  auj 

l.l.,.>,  .,  ......  x^  .,.    .  :   ■    ■    .;lit- 

iU|;.      lie  was  Ikiiii  ui  >  ip 

in  18;>'.      K -I   -  ..!,,• 

and    •  ri;    '  Ou    liin 

road  I  .u  ;  and  utlicn 

after  A  vo, 

UAi.  iir  Kiiiit),  a  Freuch 

engraver,  tiounalird  16.\i-16't(.).  lie  rlij^tavrd  two 
Dotliio  .Tli't-.nhrt!<  -.-.uA  [itlur  pieoeH,  uioniljr  copioa 
after  « . 

liAl.  PA.    S««  Tiki. 

UAKiLVliU,  iiL,i.L.i.,  ail  aiiiiiiul  painter,  wu 
bom  ill  ITtiO.  He  studied  under  Sawrey  Ciilpiu, 
and  iu  17TH  entered  tlie  scliooU  of  the  liuval 
Academy,  at  wliiih  he  liret  exhibited  in  ITfll.  lie 
practiaed  largely  iu  niodrllin^.  and  iu  IKH)  was 
elected  an  Associate  o(  the  Academy.  He  died  at 
Bromptou  in  IH'JG.     Ainuugxt  his  works  urc : 


Virw  rf  a  IVrwhou-M>  Yard.     I7M. 


Wolrea  in  the  Snow. 


1S03. 


GARRAIU),  Maiic.     &'e  Geerabts. 

OARRKT,  William,  a  wood-engraver,  prac- 
tised at  Newcastle  in  the  18th  century.  He  pub- 
lished a  seriea  of  thirteen  small  deeigus,  the  last 
of  which  is  '  Death  leading  a  Female  to  the 
Grave.' 

GARTNER,  Gbobo,  the  elder  and  the  younger, 
w .  •  rs  who  lived  at  Nuremberg  in  the  17th 

c  '    former  dying  in  1640,  and  the  latter 

in  ii>^'-i.  ihe  elder  painter  executed  portraits  in 
water-coloura,  whiUt  the  younger  was  an  imitator 
and  copyist  of  Diirer. 

GARTNER,  Joba.vn  Pbiupp  Edcard,  an  archi- 
tectural painter,  wns  born  at  Berlin  in  1801.  He 
was  taught  painting  when  a  child  by  Miiller  at 
Cassrl.  and  returned  to  Berlin  when  but  twelve 
years  vt  age  to  paint  in  a  porcelain  factory.  In 
18'J1  he  made  a  sludt-iit's  tour  to  the  North  Sea, 
and  then  engaged  himsrif  to  Gropius.  Three 
years'  study  in  Paris  followed,  and  he  then  devoted 
himself  to  architectural  painting.  In  1837-39  he 
worked  in  Russia  for  the  £i>;peror  Nicholas.  He 
died  at  Berlin  in  1877.  Many  of  his  architectural 
pictures  are  in  the  royal  palaces,  and  one  is  in  the 
National  Gallery  of  that  city.  In  tlie  Leipaic 
Gallery  is  an  Italian  landscape. 

GARVEY,  EiiML'Mi,  a  luiidocape  painter  in  both 
oil  and  water-colours,  is  tuipot>ed,  frmn  his  con- 
nection, to  have  been  of  su  Iribh  family.  In  1770 
he  was  elected  an  ASf^o<iste  of  the  Royal  Academy, 
and  an  Academician  in  1783.  He  lived  at  Bath 
from  17C9  to  1777,  and  died  in  1813.  He  imitated 
Richard  Wilson,  to  a  certain  extent,  in  his  manner 
of  painting. 

G.\l:ZI,  LciGl.  was  born  at  Pistoja  in  1C38,  and 
Btudietl  under  S.  Boccali,  in  his  native  city,  until 
he  was  fifteen  years  of  age.  In  1C63  he  went 
to  Rome,  to  Andrea  Sacchi,  and  was  the  con- 
temporary and  rival  of  Carlo  Maratta.  Alter 
having  painted  several  pictures  for  tlie  public 
edifices  at  Rome,  he  was  invited  to  Naples  to 
paint  in  the  church  of  Sauta  Cateriua  a  Foriuello, 
and  in  the  royal  palace.  In  liie  catliodral  at 
Peacia  be  painted  an   iiumeoBe    picture  of   the 


'  Aasuuiption,'  which  i«  considered  bis  beat  par- 
funnaoce.     Of  his   wuiks  at    i  .  ipal 

are  tlio  cupula  of  the  Ciho  cl  laria 

,'         !'         '.)  ;    'The    Manes    at     iic     i i'    i/f    o<ir 

I  Santa  Malta  ;  and  'The  I'l'-pliot  Joel,' 

Ml   .-.li,   wuvaniii   in   Laterano.      Iu   the    I  "-•■ I 

liiBiiii  tiun  ia  a  landscape  by  Salvator   I. 

tlip  tifjuiea   by  Luigi   Uarai,  and    in  tl».   !>.. 

Gallery  is  a  -  Flight   into   EgypL'     He  died   in 
ITil. 

GARZI,  Maiuo,  was  the  auo  of  Luigi  Ganci,  by 
whom  he  was  ini^trueted  ill  art.  He  was  an  artist 
of  very  promising  talent,  but  died  quite  young. 
Two  uf  his  pictures  are  noticed  in  l'aiK:olia 
'GiiiJa  di   Roma.' 

(i.\KZO.N',  Ji'AN,  a  Spanish  painter,  for  a  short 
time  llie  pupil  uf  Miinllo,  was  aaeoiiated  with 
Meuese»  Oauriu  in  many  uf  his  wurks,  hut  nune  of 
his  own  are  known  to  survive.  He  died  at  Madrid 
in  172*.'. 

GARZONI,  GlovAKNA,  was  a  native  of  AM.-oli, 
who  t]uiiriBhe<l  ahuut  the  year  1630,  and  resided 
chiefly  at  Buine,  where  she  distinguished  her- 
self as  a  painter  of  fluwers,  and  of  portraits  in 
miniature.  At  Florence  she  painted  the  purtraita 
uf  some  of  the  Medici  and  other  nubility.  She 
died  at  Rome  in  1673,  and  bequeathed  all  her 
property,  which  was  couniderahle,  to  the  Academy 
of  Sl  Luke,  where  a  marble  monument  i£  erected 
to  her  niemorv. 

GASC.\K,  IIenri,  a  French  portrait  painter,  waa 
born  in  Paris  in  U>35,  and  visited  England  in  the 
reign  of  Charles  II.  He  was  greatly  p;itrunised 
by  the  Duchess  of  Portsmouth,  and  met  with  so 
much  encouragement,  that  he  is  said  to  have 
realized  above  ten  tliuusand  pounds  during  a  resi- 
dence of  a  few  years.  He  left  England  about 
1G80,  and  died  at  Rome  in  1701.  His  best  portrait 
was  that  uf  Philip,  E:irl  uf  Pembroke.  He  scraped 
a  few  iiiiaerable  mezzotints,  after  his  ow  n  pictures. 

GASPARI,  GiovA-S.Ki  Piktbo,  bom  at  Venice 
iu  1736,  painted  the  decorations  for  the  Court 
Theatre  at  Munich,  and  etched  fourteen  archi- 
tectural pUtes. 

GASP.\RINI,  Gaspabk,  waa  a  native  of  Mace- 
rata,  who  tluiiribhed  about  the  year  1685.  He  waa 
a  di!>ciple  of  Girolamo  da  Sermuneta,  whose  style 
he  followed,  though  in  a  less  finished  manner ;  as 
appears  in  his  two  pictures  in  the  church  of  San 
Vonauzio  at  Fabriauo,  representing  'The  Baplisin 
of  Christ  '  and  '  The  Last  Supper.'  He  is  seen  to 
more  advantage  in  his  picture  of  'St.  Peter  and 
St.  John  curing  the  Lame  Man,'  in  the  same 
church,  a  grand  coinposition,  in  which  he  seems 
to  have  imitated  the  style  of  Raphael.  In  the 
church  of  the  Conventual!,  in  his  native  place, 
there  is  a  fine  picture  of  'St,  Francis  receiving  the 
SlijfiiiatH.' 

GASPARI.NI,  SEB.iSTlASO.  In  the  '  Descririone 
delle  Pitture  d'.\!>coli,'  by  Orsini,  a  painter  uf  this 
name  is  noticed,  who  painted  several  pictures  iii 
fresco,  in  a  chapel  in  the  church  of  San  Biagio,  iu 
lliat  ciiv. 

GASi'ARKI  M  SPINELLO.    See  Spisklli. 

(i.\SPERS,  Jas  Baptist  (or  Jasiek-s),  a  native 
of  Antwerp,  was  a  scholar  of  Tlioimuj  Willeliorts. 
He  vii?ited  England  during  the  civil  war,  and  was 
much  empluved  by  General  Lambert.  After  the 
Uestoratiuu  Le  became  an  assistant  to  Sir  Peter 
I-ely,  and  afterwards  to  Sir  Ooilfrey  Kneller.  He 
drew  well,  and  excelled  in  makini;  designs  for 
tapestry.     The  portrait  of  Charles  11.  in  Painter- 
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St&iiiers'  Hall,  and  another  of  tJio  siune  king,  in 
the  hiUl  of  St.  Bartholomew's  Hospital,  were  jiainted 
by  him.     Ho  died  in  London  in  1691. 

GASSEL,  Lucas  van,  called  iilso,  from  his 
hirtliplace,  LuCAS  VAN  Helmont,  wns  a  Inndscnfie 
painter,  who  was  born  about  1480.  It  is  sup- 
posed that  ho  resided  chiefly  nt  Brussels,  where 
he  died  obout  1556,  but  certainly  not  Inter  than 
1660.  His  landscapes  are  very  rare :  they  are 
painted  sometimes  in  oil,  and  sometimes  in  water- 
colours.  There  is  a  picture  by  him  in  tlie  Vienna 
Gallery  bearing  his  moiiograin  and  the  date  1648, 
ftiid  there  is  another  in  tlie  Lille  Museum.  His 
portrait  by  Jacob  Bink  is  in  the  collection  of 
"  persons  who  died  before  1672,"  engraved  by 
Jan  Wierix. 

GASSEN,  FttANClsro,  a  painter  of  Barcelona,  was 
bom  in  1698.  He  executed,  in  conjunction  with 
Pedro  Cuquet,  a  series  of  pictures  on  the  Life  of 
St.  Francis  of  I'aola,  for  the  Minimite  convent  in 
his  native  city.     He  died  at  Barcelona  in  1658. 

G.\SS1ES,  Jean  Bruno,  a  French  historical  and 
genre  painter,  was  born  at  Bordeaux  in  1786. 
He  studied  under  Vincent  and  Lacroix,  and  died 
in  Paris  in  1832.  He  cliiefly  executed  historical 
subjects  from  the  Old  and  New  Testaments,  or 
from  French  history ;  but  the  pictures  exhibited 
by  him  embrace  a  great  variety  of  subjects— his- 
torical, poetical,  and  allegorical— landscapes,  marine 
views,  interiors  of  churches,  and  striking  scenes 
on  the  coasts  of  England  and  France.  Amongst 
his  works  are : 

Hagar  and  Ishmnel.    1811.     (Brussels.) 

Horace  at  tlie  Tomb  of  Virgil.     1817. 

Portrait  of  Loois  XVIII.     1819.    (Bordeaux.) 

The  Communion  of  St.  Louis.     1819. 

The  Clemency  of  Louis  XII.  1824.  {J'ersailles.) 

View  of  the  Church  of  Boulogne.    1826. 

A  Bivouac  of  the  National  Guard.    1831. 

GASSNER,  Simon,  a  painter  and  engraver,  was 
bom  at  Steinberg  in  the  Tyrol,  in  1755.  He  studied 
in  Munich  under  Gallrap  and  Demel,  and  excelled 
in  historical  and  landscape  painting.  He  was 
engaged  by  the  Margrave  of  Baden  to  decorate  a 
room  at  Carlsruhe,  but  returned  to  Munich  in  1790, 
and  was  still  living  in  1825.  He  also  engraved 
with  the  needle  and  in  the  aquatint  manner,  and 
produced  an  etching  of  the  'Temple  in  the 
English  Garden  in  Munich,'  which  bears  his 
monogram. 

GAST,  Michel  de.    See  De  Oast. 

G.^STALDI,  Andeea,  Italian  historical  painter, 
bom  at  Turin  in  1810.  He  studied  in  Paris,  where 
he  became  deservedly  popular,  his  wife  being  Mile. 
Leonie  Lescnyer,  herself  an  artist  of  considerable 
talent.  One  of  his  most  dramatic  pictures  is 
'  Frederic  Barbarossa,'  who  is  depicted  escaping 
aifter  his  rout  at  Leirnano  and  stumbling  over  the 
corpses  of  his  followers.  Gastaldi  was  created  a 
chevalier  of  the  Legion  of  Honour,  and  received 
other  decorations  of  a  like  nature.  He  had  made 
a  special  study  of  the  processes  used  by  the  ancients 
in  wax-painting,  but  his  researches  into  this  subject 
were  never  destined  to  reach  completion.  In  his 
later  years  he  filled  the  post  of  director  of  tlie 
Turin  School  of  Art,  and  it  was  here  that  he  died 
in  January,  1889. 

GASTINEAU,  Hesrt,  a  landscape  painter  in 
water-colours,  was  born  in  1797.  After  studying  in 
the  Bchoola  of  the  Pioyal  Academy,  he  commenced 
work  as  an  engraver.  He  then  took  to  oil-painting, 
but  finally  joined  the  Water-Colour  Society  as  an 
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Asaociato  in  1818,  being  elected  a  full  member  in 
1824.  lie  was  intimately  coniurtod  with  Turner, 
Daviil  Cox,  Copk'y  Fielding,  and  others  of  the 
English  water-colour  school.  He  died  at  Camber- 
well  in  1876.     Amongst  his  works  are  ; 

Tenrhyu  Oastlo.     (Simth  Kensington  Museum.) 
Netl(\v  Abbey.     (The  same.) 

Tlio  Puss  of  Klammo,  Styriii.     (Paris  Kvhihition,  1855.) 
Glennrm,   Antrim.     (London   Internatiomil   Jixliiliition, 

1882.) 
Hospice  and  Pass  of  St.  Gothard.     (The  same.) 
The  Pass  of  Killiccroukie.     (I'aris  Exhibition,  1807.) 

GASULL,  AonsTiN,  an  historical  painter  of 
Valencia,  studied  at  Ronio  under  Carlo  Maratti. 
His  'St.  Andrew,'  'St.  Stephen,'  'La  Vierge  de 
I'Espdrance,' and  '  St.  Joseph,' which  ho  painted  for 
the  church  of  San  Juan  del  Mcrcndo  at  Valencia,  are 
much  admired ;  and  there  are  many  pictures  by 
him  in  other  churches  of  the  same  city.  He  died 
at  Valencia  at  the  commencement  of  the  18th 
century. 

GATTA,  Babtolommeo  diclla.  See  Della 
Gatta. 

GATTI,  Bernardino,  caUed  II  Sojaro,  or  So- 
GLIARO,  was  born  at  Pavia  in  1495.  He  was  one 
of  the  ablest  disciples  of  Correggio,  and  approached 
nearer  to  the  stj'le  of  his  instructor  than  any  other 
of  his  pupils.  Parma,  Piacenza,  and  Cremona  are 
rich  in  his  works,  among  which  are  a  '  Riposo,'  in  the 
church  of  San  Sigismondo,  and  a  '  Nativity,'  in  San 
Pietro,  at  Cremona  ;  and  a  '  Pieti,'  in  the  church  of 
La  Maddalena  at  Parma.  He  succeeded  Pordenone 
in  the  work  left  unfinished  bj'  that  master  in  the 
tribune  of  Santa  Maria  di  Campagna  at  Piacenza ; 
where,  according  to  Vnsari,  the  whole  appears  to 
be  by  the  same  hand.  One  of  his  most  considerable 
works  is  the  'Assumption,'  in  the  cupola  of  the 
Madonna  della  Steccata,  at  Parma,  painted  in  1560, 
in  which  the  Madonna  is  of  the  most  captivating 
beauty.  In  the  refectory  of  the  church  of  San 
Pietro  at  Cremona  is  his  great  work  of  the 
'Miracle  of  the  Multiplication  of  the  Loaves,' 
painted  in  1552,  a  composition  of  many  figures, 
larger  than  life,  admirably  varied  in  the  heads  and 
attitudes,  and  conducted  with  a  beauty  of  colour, 
and  a  harmony  of  effect,  which  atone  for  some 
slight  defects  in  the  aerial  perspective.  An  '  Bcce 
flomo '  and  a  '  Crucifixion '  by  him  are  in  the 
Museum  at  Naples.     He  died  at  Parma  in  1576. 

GATTI,  Gebvasio,  called  It,  Sojaro,  was  a 
native  of  Cremona,  who  flourished  from  the  year 
1571  to  16.81.  He  was  the  nephew  of  Bernardino 
Gatti,  under  whom  he  studied,  and  from  whom  he 
leamed  to  copy  Correggio,  as  his  early  works 
testify,  whilst  his  later  ones  are  more  in  the  man- 
ner of  the  Carraoci.  In  the  church  of  San  Pietro 
at  Cremona  is  a  fine  picture  of  the  '  Death  of  St. 
Cecilia,'  with  a  glory  of  angels,  truly  Correggiesque. 
He  was  also  an  excellent  painter  of  portraits,  upon 
whicli  he  was  much  employed. 

GATTI,  GiRoi.AMO,  was  born  at  Bologna  in  1662, 
and  was  a  scholar  of  Marc  Antonio  Franceschini, 
whilst  his  colouring  is  after  the  style  of  Cignani. 
Several  of  his  works  are  in  the  churches  and  palaces 
at  Bologna.  In  Santa  Maria  Incoronata  is  a 
picture  of  'St.  Augustine,  St.  Petronius,  and  St. 
Gregory,  interceding  for  the  Souls  in  Purgatory'; 
in  the  church  of  La  Nativity,  the  '  Presentation  in 
the  Temple  ' ;  and  in  the  Palazzo  Pubblico, '  Charies 
V.  crowned  by  Pope  Clement  VII.'  He,  however, 
painted  more  works  of  a  smaller  class.  He  died 
in  1726. 


PAINTEBS  AND   KNQItAVElUi. 


.  wliich  u  dualiuf  ua  the  wkter ;  •JXtr 
Minf  tha  Infuit  Chiift ;  *fUr  lartti:o 
1«>S. 


QATTI,  Olivikbo.  an   Italian  i«inter  and  en- 

f"'     "  '  ''■  lio  w»«  •  BolioUr 

mill,  fruiii  llic  r»- 
^  •   nilv  iiift-nor,  to 

\  iiiBlrui'lcKl  111 

'  ...         »  an  a  iiaiiiirr 

.1  .    but   lit)  eiigia^tHl  Kcvtial  |'Utr«, 

I 

I  ....  ■         (        -' 

111  ilia(  city  u^  tu  lt>4(i.  The  fuiluwing  pruitii  are 
by  him: 

St.  Krancit  Xxior  kurrliug  uu  tiw  •ra-*liora,  and  takiof 
uj»  »  (V. 
A. 
The  \ 

turtttn. 
8k  Jwaaaa ;  »tUr  Af»tti»a  Ctrrmcn. 
\CM. 

^]  subject,  i^jirfiriititig  au  Armorial 
rtANi  by  two  Kivfr  CSo^lk,  witli  an  aruird 
:..  .'  ;i!>-up,  surrouudtxi  by  Jupit4^j',  Hrr- 
A  iHillo,  and  M-iucrva ,  after  l^ 
Ctrraert 
A  art  of  four  email  plat***,  rviirMeuting  the  Deity 
fonuiug  thti  World,  tiie  (.Vvatiou  of  Adam,  the  Sacri- 
fice of  Abrabam,  and  Jutlilli  with  tlie  Head  of 
Holofeniea ;  aflrr  I'itrdeiwn*. 
A  Drawing-book  ;  afur  ike  iUsijm  of  Gutreino. 

GkVn,  ToMMASO,  bom  at  Pavia  in  1642,  waa 
a  scholar  of  Carlo  Sarclii.  He  afterwards  went 
to  Venice,  where  he  studied  the  works  of  tlie 
freal  masters  of  that  celebruted  school  ;  and  on 
bis  return  to  Pnvia  he  painted  several  pictures  for 
the  churches. 

GATTI,  Uriklb,  called  II  Sojabo,  flourished 
about  the  year  1601,  as  appears  from  the  date 
inscribed  on  a  picture  by  hiiu  of  tiie  '  Crucifixion,' 
in  the  church  of  San  Sepolcro  at  i'iacenza.  Lauzi 
conjectures  tliat  this  painter  was  a  brother  of 
Oervaaio  Gatti. 

GATTY,  Mabgaret,  an  aiuateur  etcher,  was  bom 
at  Burobam  in  Norfolk  in  1809.  She  was  the 
daughter  of  Dr.  Scott,  Lord  Nelson's  chaplain,  and 
insrrii-d  the  Bev.  Alfred  Gattv,  D.D.,  vicar  of 
i  near  Slieflield,in  ISa'y.     Between  1837 

•^  e  etched  several  landscapes,  but  she  is 

lurst  Li.uwii  as  an  autlioress  of  books  for  children. 
She  died  at  Ecclesfield  in  1873. 

GADBEKT,  1'irkrc,  a  French  portrait  painter 
who  was  working  in  1701,  was  a  member  of  the 
-A      '  ""    -L-  is  a  portrait  of  a  lady  by  him  in 

I  .  ry. 

M.^v.'  iii.i,  k.HAKLKS  Stiensk,  a  French  en- 
graver, bom  in  Paris  in  1740.  was  finst  a  pupil  of 
Basan,  and  afterwards  of  J.  P.  Le  Bas.  He  died 
in  Paris  in  1804.  He  en^-^raved  several  portraits 
and  other  subject^  of  which  the  following  are  the 
principal : 

rOBTBAlTB. 

Mana  Cecilia,  Ottoman  Priuoeas,  daughter  of  Achmet 

III  :  after  kit  cnn  den)/*. 
U.  du  I'atT,  oelebrmted  Advocate  ;  after  S'otU. 
Louit  Gil  let, 

Louis  Auguttua,  Dauphin  of  Fnmce  ;  after  Oautirr. 
J.  P.l'iniultoB  deCoaac.  I>uke  l  f  llri-uc',  after  St.  Julnn. 
Louis  dc  Grimaldi,  Biahuii  of  Le  Uaiu.     ii(J7. 

VAEIOCS   SCBJKCT8. 

An  allegorical  subject,  to  the  memory  of  J  P.  Le  Baa ; 

a/t^r  Cvektn. 
The  (Vownisg  of  Voltaire  ;  after  UorHn, 
The  Oard-player*  ;  after  TtUvrek. 
Bepose  ;  after  Uasfor  Xtttcktr. 


GAUniEHEL,    LtoM,  «ngr*ver,    etelieir,    wid 

painter  in  walri-coluura,  waa  boni  io  Part*  in 
1H16.  He  was  a  (uijl  of  Violirt  le  Due,  with 
whuiii  he  travrlled  in  lla!-.  .■  '  "-  '•  !!  waa  a 
couatanl  exhihitor  at  tin  .innj 

nuiiieioua  oftirial  hoiioui^  !'■- 

rtche<l    many   pUira  fui 

.^  llil  *    r    r     '  1  .'  A  r  I    '   li...     •  i  .  ■ 

I       .lUBI. 

UAUl'  'L.  aSi'anish  painter, waa 

boru  at  \  tialouia  in   1666.     He  en- 

tered in  16ti6  tiio  Cartiiuitian  monattery  of  S<.'ala 
Dei,  where  he  painted  the  '  Saviour  washing  the 
Diacipleii'  Feet,  Uie  '  Prayer  io  the  Garden,'  and 
two  series  of  Evangelists  and  Apontles.  For  the 
Cartljusian  monastery  at  Seville  he  executed  a 
aeries  of  pictures  from  the  life  of  the  Virgin,  and 
a  '  Last  Suppi-r  '  for  Portacoeli,  near  Valencia.  He 
died  in  tin   iiHintNtt-ry  of  Scala  Dei  in  16°.^1. 

QAUEKM.\NN,  FuikI'BICu,  a  landscape  and 
animal  painter,  was  born  at  Miesenbach  on  the 
Schneeberg  in  18(l7.  He  wax  the  son  of  Jakob 
Guiiermanu,  and,  in  spite  of  his  weak  state  of 
lieulth,  he  8lio«e<l  talent  very  early,  delighting 
in  the  study  of  animals.  From  18'i5  to  le46  he 
made  numerous  excursions  in  various  parts  of 
Germany,  and  in  1836  became  a  member  of  the 
Academy  at  Munich.  He  died  at  Vienna  in  180:^. 
Amongst  his  works  are : 

A  Peasaiit  digi,'ing.  The  Eud  of  the  Chase.  Halt  on 
the  MouiiUin.  A  Bear  Hum.  WoW^s  and  Derr 
Wild  Boar  and  Wolf.  The  Har\est  \V«giiou.  TLe 
Approach  of  a  Storm.  fityri«n  Charcoal  liurser>. 
WaU-riug-Flace  in  TjTol ;  Tyroleso  Village  Smith). 
(A'rr/ia.)  The  Labourer  ;  Peasants  reposing, 
(t'iriuxi.)  Wotres  and  a  Dead  Uorws.  (61idti 
Institute,  Frankfurt.) 

GAIIERM.\NN,  Jakob,  a  German  landscape  and 
genre  painter  and  engraver,  was  born  at  Oemngen, 
near  Canstatt,  in  1773.  He  at  linst  worked  as  a 
stone-mason  al  Uohenheim,  but  his  strong  inclina- 
tion for  drawing  brought  him  to  the  knowledge  of 
Duke  Charles  of  Wiirteinberg,  who  enabled  him  to 
receive  an  education  in  art.  He  travelled  for  six 
years  in  Switzerland,  went  to  Vienna,  and  visited 
in  succession  the  Tyrol  and  Styria,  making 
sketches,  which  he  worked  up  into  water-colour 
drawings  und  oil  pictures.  He  died  at  Vienna  in 
1843.  He  also  executed  several  etchings  of 
laudscupes. 

GAUFFIER,  Louis,  was  born  at  La  Rochelle  in 
1761.  H''  was  »  pupil  of  Hugues  Taruval,  and  he 
won  tlie  lirst  prize  lor  painting  in  1784.  He  ex- 
hibited as  an  A^^Ol  iate  of  the  Academy  in  1789, 
but  his  health  necessitated  a  residence  at  Florence, 
where  he  died  in  1801.  'The  Three  Angels  with 
Abraliam  at  Mature,'  and  '  Cornelia,  tiie  mother  of 
tlie  Gracchi,'  represent  Gauffier  in  tlie  Louvre. 
Among  other  works  are  '  Cleopatra,'  '  Jacob  and 
Laban's  Daughter.'  His  wife,  PaCLISK  ChatilLOS, 
to  whom  he  was  married  at  Rome,  was  a  painter  of 
genre  subjecta,  and  a  pupil  of  Drouais.  Many  of 
her  works  were  engraved  by  Biirtolozzi,  and  she 
was  herself  au  exhibitor  at  the  Salon  of  1798. 

GACGAIN,  Thomas,  an  entrraver,  born  at  Abbe- 
ville in  1748,  came  to  England  whilst  young,  and 
studied  under  Houston.  He  engraved  many  plates 
after  Reynolds,  Morland,  Coswav,  Northcote,  and 
otliers,  and  died  in  London  a\>out  1805.  The 
following  are  his  principal  works : 
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The  Snow  Han ;  afttr  J.  Barney. 

The  Young  rcillar  ;  after  the  same. 

Miiria;  after  MuUer. 

Till-   Dt'iith   of  l^ucc   Loopold  of  Brunswick ;   after 

yorthci^te. 
Mary  Stuart  bearing  her  death-warrant ;  after  the  same. 

GAUJEAN,  EoG^NB,  an  eminent  etcher,  born 
at  Pau  in  1850.  lie  was  a  pupil  of  Pilo,  Vernet- 
Lecomte,  M;irtinct  and  Wnltner.  Ho  made  his 
rf<'6ut  at  the  Salon  in  1877  witli  an  engraving  of 
Henner's  '  La  Chaste  Suzanne.'  At  the  Salon  of 
1880  he  was  awarded  a  third-class  modal,  seven 
years  later  a  second-class,  and  at  the  Universal 
Eshihitioii  of  1889  a  gold  medal.  Amonyst  his 
most  important  etchings  are  'The  Blessed  Bread' 
by  Dagnan-Bouveret ;  '  The  Virgin  '  by  Memling  ; 
Gustave  lloreau's  'Apparition';  'St  Cecilia'  by 
Van  Dyck;  Botticelli's  'Spring';  and  'The 
Virgin  of  tlie  Rocks '  by  Leonardo  da  Vinci.  Per- 
haps his  masterpiece  was  '  Flannna  Vestalis  '  by 
Sir  E.  Burue-Jones.    He  died  at  the  age  of  fifty. 

P.P. 

GAULLI,  Giovanni  BATTiSTA,cal!ed  II  Baciccio, 
■was  born  at  Genoa  in  1G39.  After  acquiring  the 
first  principles  of  art  in  his  native  city  under  Bor- 
zone,  he  went  to  Rome,  where,  by  studying  the 
works  of  the  best  masters,  aided  by  the  counsel  of 
Bernini,  he  soon  rose  into  repute,  and  established  a 
style  of  his  own.  The  great  vault  of  the  church  of 
the  Gesii,  at  Rome,  representing  '  St.  Francis  Xavier 
taken  up  into  Heaven,'  is  one  of  his  most  consider- 
able works.  In  his  picture  of  '  St.  Anne  kneeling 
before  the  Virgin  and  Infant,'  with  a  beautiful 
group  of  angels,  in  the  church  of  San  Francesco  a 
Eipa,  he  exhibits  everything  that  is  cheerful, 
pleasing  and  graceful.  Contrasted  with  this  is  his 
'  Death  of  St.  Francis  Xavier,'  in  Sant'  Andrea  al 
Quirinale,  which  he  has  treated  in  an  austere  style, 
with  all  the  solemnity  and  pathos  which  the  sub- 
ject requires.  In  the  church  of  Sant'  Agnese  he 
painted  the  '  Four  Cardinal  Virtues,'  and  such  is 
their  force  and  brilliancy,  that  the  neighbouring 
works  of  Giro  Ferri  are  nearly  eclipsed  by  them. 
His  best  efforts  were  intended  for  fresco  designs, 
and  he  excelled  more  particularly  in  his  figures  of 
children.  He  is  stated  by  Pascoli  to  have  painted 
seven  different  pontiffs.  His  own  portrait  is  in  the 
Uffizi  at  Florence,  and  '  St.  John  the  Baptist  preach- 
ing' is  in  the  Dijon  Museum.     He  died  in  1709. 

GAULT  DE  SAINT  GERMAIN,  Pierre  Marie, 
■was  bom  in  Paris  in  1754.  He  studied  under 
Dumoreau,  and  died  in  1822,  leaving  a  very  large 
number  of  historical,  landscape,  and  fancy  pictures, 
besides  portraits.  Among  his  portraits  are  those 
of  Voltaire.  Mademoiselle  Clairon,  Cr^billnn,  and 
Stanislaus,  King  of  Poland.  He  wrote  accounts  of 
the  lives  and  works  of  Leonardo  da  Vinci  and  Nicolas 
Poussin  ;  a  '  Guide  des  Amateurs  de  Tableaux  pour 
les  Ecoles  allemande,  fiamande  et  hollandaise,' 
1818  ;  and  other  works  relative  to  painting,  in 
which  he  displayed  much  knowledge  and  judgment 

GAULTIER,  J.,  a  French  engraver  little  known, 
was  probably  from  his  style  a  relation  of  Leonard 
Gaultier.  Among  others,  he  engraved  some  small 
plates  of  emblematical  subjects. 

GAULTIER,  Leonard,  (or,  as  he  sometimes  signs 
himself,  Galter,)  a  French  engraver,  was  born 
at  Mayence  about  1561,  and  died  in  Paris  in  1641. 
His  style  of  work  resembles  th.-it  of  Wierix  and 
Crispyn  van  de  Passe.  His  prints  are  executed  en- 
tirely with  the  graver,  with  great  precision,  but  in 
a  stiff,  formal  manner.     He  must  have  been  very 
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laborious,  as  the  Abb6  de  MaroUes  possessed  up- 
wards of  eight  hundred  prints  by  him,  many  of 
which  were  after  his  own  designs.  They  consist 
of  portraits,  and  various  subjects,  of  which  the 
following  are  the  most  worthy  of  notice.  They 
are  sometimes  signed  with  his  name,  and  sometimes 

with  the  cipher  &r. 

portraits. 
Henry  I'V.  of  Fr.ince. 
Henry,  Duke  of  Montpensier. 
J.  Aniyot,  3ii.sh(»p  of  Auxerre. 
Alexandre  Bouchart,  Viscount  de  Blosseville. 
Philip  do  Moruay,  Seigneur  du  Plessis.     1611. 
Charles  de  Goutaut  do  Biron,  Marshal  of  France. 
Etiouue  Pasquier. 
Jean  Caron. 

VARIOUS  snnjECTS. 
A  set  of  email  plates  of  subjects  from  the  Old  and  New 

Testament. 
A  set  of  the  Prophets.  Apostles,  and  Evangelists. 
Thirty-two  plates  of  the  History  of  Cupid  and  Psyche ; 

after  Raphael. 
The  Procession  of  the  League ;  a  satirical  print. 
The  Family  of  Henry  IV. ;  nine  figures. 
The  Assassiuation  of  Henry  IV. 
The  Coronation  of  Mary  de'  Medici.    1610. 
The    Cyclops    forging    the     Thunderbolts ;    after   J. 

Cousin.     1581. 
A  Sacrifice ;  after  31.  Freminet. 
The    Last    Judgment ;     copied    from    Martin    Eota's 

engraving  after  Michelangelo. 

GAULTIER,  Pierbe,  a  French  painter  and 
engraver,  flourished  from  about  1730  to  1762,  or 
later,  and  resided  chiefly  at  Naples.  He  etched 
the  following  plates,  after  Francesco  Soliraena: 

David  and  Bathaheba. 

Ecce  Homo ! 

The  Visitation  of  the  Virgin  to  St.  EUzabeth. 

St.  Michael  discomfiting  the  Evil  Spirit. 

The  Defeat  of  Deu-ius. 

The  Battle  of  the  Centaurs. 

The  Four  Quarters  of  the  'World ;  small  ovals. 

GAUTHEROT,  CLAnoE,  who  was  born  in  Paris  in 
1769,  and  died  there  in  1825,  was  a  pupil  of  David, 
whose  friendship  involved  him  in  the  troubles  of 
the  Revolution.  He  opened  a  school  of  design 
where  the  most  noted  artists  studied  under  his 
direction.  His  principal  work,  '  Napoleon  har- 
anguing his  troops  on  the  Bridge  of  the  Lech  at 
Augsburg,'  is  at  Versailles. 

GAUTHIER  DAGOTY,  Edouard,  an  engraver, 
the  son  and  pupil  of  Jacques  Fabien  Gauthier 
Dagoty,  was  born  in  Paris  in  1745,  and  died  at 
Florence  in  1785.  In  1780  he  issued  a  series  of 
twelve  plates,  printed  in  colours,  chiefly  from  the 
pictures  in  the  gallery  of  the  Duke  of  Orleans. 
He  has  also  left  plates  after  Correggio,  Raphael, 
Titian,  Van  Dyck,  and  others. 

GAUTHIER  DAGOTY,  Jacques  Fabien,  who 
was  at  the  same  time  a  painter,  engraver,  author, 
anatomist,  and  physical  scientist,  was  born  at  Mar- 
seilles in  1717,  but  came  to  Paris  in  1737,  and  there 
engaged  in  the  business  of  printing  in  colours  from 
several  mezzotint  plates.  He  was  for  a  time  an 
assistant  to  J.  C.  Le  Blond,  the  inventor  of  this  art, 
and  after  his  death,  in  1741,  succeeded  to  the 
privilege  of  his  patent  He  died  in  Paris  in  1786. 
He  published  a  number  of  coloured  illustrations  of 
anatomy  and  natural  history,  as  also  some  portraits, 
including  those  of  Louis  XV.  and  Cardinal  Fleury. 

GAUW,  G.,  is  mentioned  by  Strutt  as  the 
engraver  of  a  singular  plate  of  the  '  Head  of  Mer- 
cury,' after  J.  Mathan,  engraved  in  imitation  of  a 
pen-drawing. 


PAINTKRS  AND  ENQRAVEBS. 


GAVARNI.     Sfe  Chkvaucr. 

UAVASKTTl.  Camillu,  »iu  antliveuf  lludans, 
wliu  fluuriolirj  nl»'U(  (lie  yrar  \C'ib.  II«<  BtuditKl 
uiitlrr  Ills  fuiliiT,  Slafaiiu  CiavKHoUi,  >  miiiindiro 
I'tiiiuer  and  j'iUlvr,  but  lio  rntlicr  fuUuuni  ilio 
(.'arrttt-ci.  Ilia  priiii'i|>iil  wurka  itre  ut  I'laienca, 
wlierr  lie  ia  brtter  knuwii  limn  at  rariiiH  or  Modciia. 
Up  waa  ciig>i(;rd  with  rianiii  ill  paiiiliiig  Scriptural 
•ulijt>ct8,  Aud  at  the  I'renhilerin,  or  |>aniOlia|;«  uf 
Sani'  Antonio  at  I'iaornia,  ia  a  frt<aoo  r<>pr«aen(iti>; 
a  aubjecl  frmii  the  Apocalj  \'»v,  which  wan  «>Bterin«?d 
bv  Uuerciiio  the  liiu-st  wurk  uf  art  in  that  city. 
Ue  dit-d  vouut;  ill  16'J8. 

OAVASK),  Aai'STiNO,  waa  probably  the  aon  of 
Giovanni  Giacoiiio  Gavaaio.  There  ia  by  him  in 
the  parish  church  ><f  Neiiibro,  near   Bergamo,  un 

T.'" •" '  -lUcd  "diTutti  Sahti";  iiiSan 

allar-picce  with  '  S(.  Aiigueline 

I : M.  Slrphen  and  St.  Lawrence  '  ; 

in  Sun  Sebaatiano.  an  altar-piece  witii  the  '  Virgin 
and  Child  ; '  and  in  the  court  uf  the  Cuxa  Longlii, 
a  fresco  of  the  '  Virgin  and  Child,  wiih  Saiuta.' 
Ta«ai  notices  a  picture  by  this  iiiaater  in  the 
parochial  church  uf  San  Giacumo  at  I'iazzatore,  in 
the  valley  uf  Brembana,  of  the  '  Virgin  and  Infant,' 
dated  1S27. 

GAVASIO,  Giovanni  Giacomo,  a  native  of  Poe- 
cante,  iu  the  valley  uf  Prenibana,  was  a  Bergamese 
artiat  who  flouriKhed  early  in  the  16th  century,  but 
of  whom  no  recorda  exist.  He  is  the  author  of 
tive  arched  panels  with  figures  uf  the  Apostles, 
and  of  three  paiutinfre  in  tempera  of  half-length 
figures  of  Saints  and  Bishops  in  couples,  on  a  gold 
ground,  in  the  Lochie-Carrara  Gallery  in  Bergamo. 
There  ia  also  a  painting  by  him  of  '  The  Virgin 
crowned  by  Angela,'  dated  r512,  in  Saut'  Alessandro 
at  Colouna. 

GAVAZZI.     See  Gavasio. 

GAVIN,  RoBKBT,  a  Scottish  liindsrape  and  genre 
painter,  was  bom  at  Leitb  in  1827.  He  early 
manifested  a  taste  for  art,  and  when  about  twenty- 
one  years  of  age  he  entered  the  Edinburgh  School 
of  Design.  His  earlier  works  partook  much  of 
the  style  uf  Sir  George  Harvey,  and  a  few  of  them, 
as,  for  instance,  hie  '  Reaping  Girl '  and  '  Phoebe 
Mayflower,'  were  reproduced  in  chromo-litho- 
grapliy,  and  became  very  popular.  Soon  after 
1870  he  made  a  tour  in  America,  and  afterwards 
went  to  the  continent ;  he  then  settled  for  a  time 
at  Tangier,  where  he  painted  numerous  Moorish 
subjects.  He  was  elected  an  Associate  of  the 
Royal  Scottish  Academy  in  1B55,  and  an  Aca- 
demician in  1879,  when  he  painted  as  his  diploma 
picture  '  A  Moorish  Maiden's  First  Love.'  He  died 
at  Newhaven,  near  Edinburgh,  in  1883. 

GAWDIE,  Sir  JoHK,  Bart.,  a  portrait  painter, 
was  born  at  West  Harling  in  Norfolk  in  1639. 
He  was  deaf  and  dumb,  and  studied  under  Leiy. 
Succeeding  to  the  baronetcy  on  the  death  of  his 
father  in  1666,  he  pursued  art  only  as  an  amuf^e- 
ment,  but  Evelyn  speaks  of  him  in  coinmendaton 
terms.     He  died  in  1699. 

GAVWOOD,  RicuAiin,  an  engraver,  was  bom 
about  1630,  and  died  about  1711.  He  was  a  pupil 
of  Hollar,  whose  style  he  imitated.  The  most  in- 
teresting of  his  works  are  his  portraits,  among 
which  are  the  following  : 

Mary,  Queen  of  Scots,  with  a  Crucifix  in  her  hand. 
Charles  1. ;  oval,  with  a  hat  and  cloak. 
Ueuiii-tta  Maria,  his  Queen,  iii  mouniiug. 
Elizabeth,  daughter  of  Charle<  I.,  with  an  Angel  draw- 
itio'  a  Veil  from  her  face. 
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\N  I.  the  Souttith  historian. 

J.  1  -.leian. 

MalUi'  w  hUrtc-usuli,  |H>ft. 

Juhu  K^elyii,  autiqiiary. 
Sir  Authuiiy  Van  Dyck. 
I.^>'  Van  llyck. 
0ouut4-ss  uf  .VruuJel. 
OouiiUras  uf  Carliala. 
Dr.  Sibbes. 
Archy,  the  King's  Jester. 

He  also  eiigiaved  the  picture  of  '  Venus  reclining, 
with  a  Man  playing  on  the  Organ,'  after  Titian,  as 
well  as  : 

A  set  of  eight  pUtes  of  Birds ;  afUr  F.  Barlott. 

A  set  uf  Auiiuals  ;  after  the  utmt. 

A  set  uf  Lious  and  Leopards ;  aft^r  Sul/ens. 

A  Han  ;  after  B.  Foci. 

GAZ.\N,  Fkan'ci.sco,  was  a  Spanish  engraver  of 
the   18lh  century,  who  engraved,   about    1713,   a 

Sortrait  of  Quevedo,  after   a  drawing  of   Salva 
ordan. 

QEBAUERjCnRisTiAN  Davip,  an  animal  painter 
and  an  etcher,  was  born  in  1777  at  Ncusalz  in 
Silesia,  and  educated  at  the  Copenhagen  Academy 
from  18(X)  under  Lorentzen.  He  devoted  himself 
to  landscapes  as  well  as  animals,  executing  the 
latter  at  first  in  Indian  ink,  but  afterwards  in  oil. 
In  1813  he  proceeded  to  Dresden,  where  he  took 
to  drawing,  palming,  and  etching  military  scenes, 
and  in  1815  was  received  into  the  Academy  there. 
Later  in  his  life  he  established  a  school  of  design 
at  Aarhus,  where  he  died  in  1831.  His  pictures 
of  horses  and  dogs,  several  of  which  are  in  the 
Copenhagen  Gallery,  are  among  his  best  works. 

GEBH.4RD,  W.  M.,  a  German  landscape  painter 
and  engraver,  flourished  at  Nuremberg  from  1730 
to  1750.  There  are  by  him  '  The  Sacritice  of 
Iphigeneia,'  and  two  sets  of  landscapes  with  ruins 
and  waterfalls. 

GEDDES,  .\NnREW,  a  Scottish  portrait  painter, 
was  born  at  Edinburgh  about  the  year  1789.  He 
was  the  son  of  David  Ginldes,  an  auditor  of  excise, 
and  was  educated  at  the  High  School  and  Cniversiiy 
of  Edinburgh.  He  showed  an  early  predilection  for 
the  fine  arts,  but  did  not  commence  his  career  as 
a  professed  artist  until  after  tlie  death  of  his  father. 
He  entered  the  schools  of  tlie  Royal  Academy 
in  1807,  about  the  same  time  that  Haydon,  Jack- 
son, and  Wilkie  were  students  there,  and  after 
some  years'  study  he  settled  down  to  practise  in 
Edinburgh.  In  1814  he  took  a  residence  in  London 
for  his  artistic  pursuits,  and  continued  annually 
to  i-pend  some  months  tlu-re.  About  this  time  he 
painted  the  portraits  of  Sir  David  Wilkie,  Henry 
Mackenzie  (the  author  of  '  The  Man  of  Feeling  '), 
Dr,  Chalmers,   and   other  persons  of  note.     The 
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approbation  which  these  portraits  elicited  induced 
him  to  put  down  his  name  as  a  candidate  for  the 
honours  of  the  Royal  Academy ;  hut  he  was  un- 
successful, and  the  Associateship  was  not  awarded 
bim  till  1832.  In  1818  he  painted  a  picture  of 
'The  Discovery  of  the  Regalia  in  Scotland,'  in 
which  ho  introduced  the  portraits  of  several  of 
the  most  distinguished  men  of  his  native  city, 
among  them  Sir  Walter  Scott.  In  1828  he  visited 
the  continent,  and  passed  some  time  in  Italy, 
Germany,  and  France.  On  his  return  in  1831  he 
painted  an  altar-piece  for  the  church  of  St.  James, 
Garlick  Hill,  and  a  picture  of  'Christ  and  the 
Woman  of  Samaria.'  He  visited  Holland  in  1839, 
and  he  was  skilful  as  an  etcher  in  the  manner  of 
Rembrandt.  He  died  in  London  in  1844.  His 
principal  works  are : 
Edinburgh.  Xat.  Gallery.    Sninmer. 

„  „  His  owu  Portrait. 

••  ,.  Hagar. 

„  „  Portr.iit  of  the  Artist's  Mother. 

„  „  Portrait  of  George  Sanders. 

London.      Nat.  Gallery.    Dull    Reading    (Portraits    of 
Terry  and  his  Wife). 

"      ^""1/Sr«t^"'"}A  Man  Smoking. 

„  „  A  Study  from  Giorgione. 

GEDDES,  Margaret  Sarah.     See  Carpenter. 

GEEDTS,  Pierre  Joseph,  a  Belgian  historical 
painter,  bom  at  Louvain  in  1770,  studied  at  the 
Antwerp  Academy  under  Herreyns.  In  1800  he 
was  appointed  one  of  the  professors  of  the  new 
Academy  of  Louvain,  which  post  he  held  till  1833, 
when  he  was,  as  he  always  considered,  unjustly 
dismissed.  He  died  at  Louvain  in  1834.  His 
best  works  are  a  '  Calvary,'  and  '  The  Archbishop 
of  Cologne  delivering  a  miraculous  host  to  an 
Augustine  Monk  ; '  the  latter  is  in  the  church  of 
St.  Jacques  at  Louvain. 

GEEDTS,  Pierre  Paul,  the  son  of  Pierre  Joseph 
Geedts,  was  bom  at  Louvain  in  1793,  and  studied 
under  his  father  and  at  the  Louvain  Academy, 
where  he  carried  off  the  principal  prizes.  He  was 
appointed  professor  of  modelling,  but  resigned  on 
his  father  being  dismissed.  He  was  a  good  por- 
trait painter,  but  there  is  only  known  by  him  one 
historical  picture,  painted  in  1824  for  the  church 
of  St.  Jacques.     He  died  at  Louvain  in  1856. 

GEEFS,  Alots,  a  Belgian  historical  painter  and 
sculptor,  was  bom  at  Antwerp  in  1817,  and  died 
at  Auteuil  near  Paris  in  1841.  'The  Scourging  of 
Christ '  was  one  of  his  best  paintings. 

GEEL,  JoosT  VA.v,  a  Dutch  painter,  was  born  at 
Rotterdam  in  1631,  -where  he  died  in  1698.  He 
was  a  scholar  of  Gabriel  Metsu,  whose  polished 
style  he  imitated  so  exactly,  that  it  is  not  always 
easy  to  distinguish  their  works.  He  also  painted 
marines  and  sea-ports,  which  are  highly  finished, 
and  very  agreeably  coloured.  In  the  Amsterdam 
Museum  is  a  portrait  of  Van  Geel,  by  himself, 
and  in  the  Hermitage,  St.  Petersburg,  '  A  Concert' 

GEELEN,  Christiaan  vak,  a  painter  bom  at 
Utrecht  in  1755,  was  a  pupil  of  Jakob  Maurer.  He 
painted  portraits,  family  pieces,  and  landscapes, 
and  died  in  1826.  His  son,  also  named  Christiaan, 
bom  in  1794,  showed  great  talent,  but  died  in 
1825  at  the  early  age  of  thirty-one  years. 

GEELKERKEN,  Nicolaas  van,  (or  Geilkerk,) 
was  a  native  of  Holland,  who  flourished  at  Ley- 
den  from  about  1624  to  1654.  He  was  chiefly 
employed  in  engraving  maps,  but  executed  also 
some  portraits,  among  which  is  that  of  Maurice, 
Prince  of  Nassau, 
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GEER.\BRTS,  Martin  Joseph,  a  Flemish  his- 
torical painter,  born  at  Antwerp  in  1707,  was  in- 
tended for  the  law,  and  studied  in  the  Jesuits' 
College.  Preferring  art,  however,  ho  became  a 
pupil  of  Abraham  Godyn,  and  was  made  free  of 
the  Guild  of  St.  Luke  in  1731.  In  1741  he  became 
one  of  tho  six  directors  of  the  Academy  of  Antwerp, 
who  filled  that  office  gratuitously.  He  died  at 
Antwerp  in  1791.  He  excelled  in  grisaille  painting 
in  imitation  of  bas-reliefs,  of  which  there  are  the 
following  examples : 

Antwerp.  Gallery.        The  Fine  Arts.    1760. 

Brussels.  Gallery.        Christ    and   the   Disciples  at 

Emmaus. 
„  „  The  Saviour  at  the  House  of 

Simon  the  Pharisee. 
„  „  The  Sons  of  Aaron  punished 

by  Fire  from  Heaven. 
„  „  The  Woman  taken  in  Adul- 

tery. 
„  „  Abraham  and  Melchisedeck. 

„  „  The  Sacrifice  of  Abraham. 

„  „  The  Sacrifice  of  Eli. 

Hague.  Museum.        Autumn. 

Lille.  Museum.        Children  with  Goat. 

Vienna.  Gallery.        Cupid  and  Psyche. 

GEERARTS,  Marc,  (whose  name  is  found  vari- 
ously written  Gerard,  Geraats,  Gheeraeets, 
GuERARDS,  &o.,)  the  elder  a  Flemish  painter  and 
engraver,  born  at  Bruges  in  the  16th  century,  was 
a  pupil  of  Marten  De  Vos.  During  the  religious 
wars  he  came  to  England,  and  became  painter  to 
Queen  Elizabeth.  He  died  in  this  country  before 
1604,  as  Van  Mander,  in  liis  book  published  in 
that  year,  complains  of  not  being  able  to  gain  any 
authentic  date  about  his  death  from  his  son.  He 
was  the  author  of  a  remarkable  plan  of  Bruges 
made  before  1566,  of  which  the  original  is  in  the 
possession  of  the  Corporation  of  that  city.  In  the 
Vienna  Gallery  are  two  portraits,  and  in  the  church 
of  Notre-Dame  in  Bruges  is  a  '  Descent  from  the 
Cross,'  by  some  assigned  to  Frans  Pourbus. 
Geerarts  painted  the  procession  of  Queen  Elizabeth 
to  a  marriage  that  took  place  at  Blackfriars  about 
1600,  which  he  himself  engraved,  and  which  was 
reproduced  by  Vertue,  who,  in  defiance  of  an  earlier 
and  well-grounded  tradition,  conjectured  that  it 
represented  a  royal  visit  to  Hunsdon  House,  Hert- 
fordshire, in  1671.  He  also  engraved  some  plates 
for  an  edition  of  jEsop's  '  Fables '  published  at 
Bruges  in  1567.  In  the  Burghley  House  collec- 
tion are  portraits  by  him  of  Queen  Elizabeth,  Lord 
Burghley,  and  the  Earl  of  Essex.  There  are  in 
the  National  Portrait  Gallery  portraits  by  him  of 
Mary,  Countess  of  Pembroke,  Lord  Burghley,  and 
William  Camden. 

GEERARTS,  Marc,  the  younger,  a  son  of  Marc 
Geerarts  the  elder,  was  bom  at  Bruges,  and  was 
a  pupil  of  Lucas  De  Eeere.  The  dates  of  his  birth 
and  death  are  alike  unknown.  He  is  supposed  to 
have  come  to  England,  but  some  confusion  exists 
between  the  works  of  the  father  and  son.  The 
most  important  of  all  the  works  attributed  to  this 
artist  is  the  '  Assembly  of  English,  Spanish,  and 
Austrian  Plenipotentiaries  held  at  Somerset  House 
in  1604,'  recently  acquired  for  the  National  Portrait 
Gallery  at  the  Hamilton  sale,  which  formerly  bore 
the  forged  signature  of  Pantoja  de  La  Cruz.  There 
is  a  picture  of  Elizabeth,  signed  3f.  <?.,  belonging 
to  the  Duke  of  Portland,  a  head  of  Camden  in  the 
Bodleian,  a  full-length  portrait  of  Thomas  Cecil, 
first  Eari  of  Exeter,  painted  in  1612,  at  Wobum 
Abbey,  and  other  signed  specimens  at  Barrow 
Green  and  Penshurst. 


PAINTERS    AND   ENQRAVEliS. 


OEERTQEN  van  SINT  JAN&  Bee  Haaulrh, 
Okhhii'  van. 

UKKST,  C'oBNltI.18  VAN,  was  •  Dutch  entfrnvrr, 
by   wliKiii    thrrti  Ih  it  lialf-slu'ot   |>riiit  uf   Qillwrt 

Iti.rii.t    1'.,k1,,,|i  of  Salinliury. 

'  WviillAKli  |iK.      See  Db  QkeBT. 

I  .  -.1.'^,  KliANE,  wan  a  |iaiiit<-r,  t-tclifr,  and 
I'lilliirr  from  tin*  NellicrlaiulK,  wlm  ua«  wurkiii^^al 
Manilla  from  alumt  1061  to  1071.  llo  liaa  loft 
■evrii  plnlrN  of  l>iiil(lin(;8  ami  niiiia. 

OKGKNllAUEK,  Jo.-Kni  Anton  von,  a  OrrniaD 
iiistorical  i>aiiilfr,  wag  bom  in  ISOO  at  Wuii^eii 
in  Wurtrnibertr.  He  studied  uihKt  Laiigrr  at 
Muiiioli,  and  during  bia  atay  llu-re  from  1H15 
to  IH'23  pnHluce<l  a  "Si.  SfbiiHtian,'  an  altar-piece 
for  bia  native  town,  and  two  idyllii'  picccn  wliicli 
attracted  (jrcat  notice.  In  lK23be  went  to  Rome. 
Here  he  produced  '  Adam  and  Kve  after  tbeir 
Expulsion  from  Eden,'  and  '  Mohea  atril^in^  the 
Rook,'  now  in  tlie  pitlace  at  SlultKiirt  Upon  Uia 
return  home  in  IH'JO  he  wan  employed  to  deconite 
tlie  palace  of  UoseiiiiteiD.  He  went  agiiin  to  Rome 
in  IS'jy,  and  wna  employed  in  fresco  puintiiig,  and 
af^erwarda  up  to  the  end  of  bia  life  was  occupied 
in  tbe  same  way  in  Stuttgart.  He  died  at  Rome 
in  1876.  In  addition  to  tbe  pictures  mentioned 
above,  tbe  following  are  among  bis  works  in  oil : 

A  aleepiog  Veuaa  am'  two  Satyr«.  Ixyla  anJ  the 
Swan.  Mailouua  aiul  Child  (aa  allar-piice  at 
H'aiu/en).     Several  portraiu.     While  io  freaco  are : 

Scene  from  tbe  Story  of  Cupid  aud  Psyche.  The  four 
Seaaoni  and  Aurora.  UerciiUvi  aud  Oiiiphale.  As- 
ceuidou  of  the  Viri;in.  The  Orucifiiiuo.  Bcenes 
from  the  Ijfe  of  Oount  Eherhard  II.  of  Wurtemherg. 

GEHR'rS,  Karl,  Genuiin  historical  and  genre 
painter;  born  1853  at  lliimburg.  Studied  at  tbe 
Art  School  of  Weimar  ;  Professor  at  tbe  Dlisseldorf 
Academy  of  Fine  Arts.  His  most  imjiortunt  work 
is  the  aeriea  of  frescoes  that  decorate  tbe  stuircase 
of  the  Dlisseldorf  Museum,  in  which  tlie  artist 
makes  a  resume  of  tbe  history  of  art.  He  also 
achieved  considerable  notoriety  by  his  book  illus- 
trations and  drawings  for  '  Fliegeiide  Blatter.'  His 
quaint,  weird  figures  of  gnomes  (Kobuld  and 
Heinzelmanncben)  have  made  bis  name  fauiliar 
throughout  Germany.  He  died  at  Endenich,  near 
Bonn,  in  July  1898. 

GEIGER,  Andrkas,  a  mezzotint  engraver,  was 
bom  at  Vienna  in  1773,  and  died  there  in  1866. 
Among  his  best  plates  are  'Antiochus  and  bis 
Physician  Erasistratus,'  after  Ftiger,  '  Tbe  Death 
of  Cato,'  after  Caruvaggio,  'Helen  and  Paris,'  after 
David,  and  '  Tbe  Burial  of  Christ,'  after  Van  der 
Werff. 

GEIKIE,  Walter,  a  Scottish  subject  painter, 
was  boni  at  Edinburgh  in  1795.  He  oecaiue  deaf 
and  dumb,  and  studied  in  the  Trustees'  Academv. 
His  works  first  appeared  in  1815,  and  be  was 
ejected  an  Associate  of  tbe  Royal  Scottish  Academy 
in  1831,  and  an  Academician  in  1834.  He  died  in 
1837.  He  published  a  volume  of  etchings:  and 
there  is  in  tbe  National  Gallery  of  Scotland  a 
•Cottafje  Si-ene  '  by  bini. 

GEILKKRK.  Nicolaas  van.    See  Gehlkkrkks. 

QEIRNAERT,  J.skih,  a  Flemish  genre  painter, 
bom  at  Eecloo  in  Flanders,  in  1791,  was  a  pupil 
of  Herreynsand  of  Paelinck.  From  1830  to  1836 
he  practised  at  tbe  Hague,  but  died  at  Ghent  in 
1859.     Amongst  bis  works  are : 

Tbe  Scho«lma^ter.    {.Vrck/in  Jfmmm.) 

A  Conaultatiou  at  the  Docti>r'a.     {Uru$uli  GalUry.) 

Leonardo  da  Viiici  luiutiug  the  Oiucouda, 


Mo-       .      '  '-        ■' ,   W«t«-r». 

A«k,     „ 

Tho  Ck(U  I'lalrcr*. 

*J*he  I.aUjc  MMTaudrf*. 

The  Itcturu  ul  tlie  KiKlicrmeu. 

Au  Kleclittu. 

Allmxht  Iturrr  nt  il.r  !■  inti  of  Van  Kyck. 

riioArT»tofC  I.     loaj. 

TLe  I>r«i»<ii  •■II  t        :  (>Jk<iil  Mutum.) 

Ttiv   '  Doctor.    ( Haurirm  MuMmm.) 

QEl;-..i  i.n  '  ■■••'  ^'uiii.M  FiiiKiiUKH,  an  en- 
(fraver,  born  at  -:  in   177H,  was  brat  in- 

structed by  Hii — ..  ' . ..;uiiberg,  but  ap^-nt  from 
1803  to  1814  in  further  atudy  in  Paris,  devoting 
himself  espeoially  to  architecture  and  laiid»capea. 
He  died  at  Nun  iiilnTg  in  1863.  The  beat  of  bia 
plates  are  from  bis  own  designs,  but  be  also  executed 
views  of  churches,  &c.,  after  Ainmiller  and  otliers, 
aud  '  The  Return  of  the  Herd,'  after  Brrchem,  '  The 
Road  through  the  Beech-wood,'  after  Ruisdael,  and 
'  A  Landscape  witli  an  Uak  and  a  fallen  Beech- 
tree,'  after  Wynanls. 

GEIST,  Adqcst  Ci^ibtian,  a  landscape  painter, 
born  at  Wiirzburg  in  1836,  waa  at  first  a  pupil  of 
bis  father,  Andreas  Geist  (who  died  in  1H60), 
under  whom  be  executed  many  landscapes,  archi- 
tectural and  marine  views,  and  heads,  both  in  oil 
and  water-colours.  In  1853  be  proceeded  to 
Munich,  and  improved  himself  in  landscape  work 
by  study  under  Friedrich  Bamberger.  In  1854  he 
travelled  in  the  Rhone  mountains,  and  produced 
therefrom  twenty-four  Indian  ink  drawings.  He 
then  established  a  studio  of  bis  own  ;  but  in  1859 
be  made  a  tour  aroimd  Carlsrube  witii  Schinner ; 
in  1860  visited  the  Rhine  and  Antwerp  ;  in  1862 
the  Highlands  of  Bavuria;  in  1863  Franconian 
Switzerland  ;  and  in  1804  tbe  Allgau.  Tbe  years 
1606  to  1867  be  spent  in  Rome  on  account  of  bis 
health  ;  and  be  died  at  Munich  in  1868.  The 
following  are  some  of  bis  best  works: 

Achach  Castle.     1S53. 

Pleasure  I'arty  at  Carhstatlt.   1853. 

Winter  Landscape  at  Scbaftlaro.     1853. 

Laudsca^ie  uear  Pulling.     186tl. 

Festal  Muruiu);  uu  a  MouutAiu  Lake.     1S43. 

The  Idyll.     18(H. 

Thunderstorm  iu  the  Compa^fna. 

Fountain  near  Aricx-ia. 

Theatre  of  Tusculuu. 

He  also  etched  thirteen  '  Ruins  of  Franconian  For- 
tresses'for  tlie  Polytechnic  Association  at  Wftrx- 
burg,  for  which  also  the  above  Indian  ink  drawings 
were  executed. 

GELASIO  HI  NICC0L6,  a  Ferrareee  painter  of 
the  13th  century,  is  said  to  have  studied  in  Venice 
under  tbe  Greek  Tbeopbanes,  and  on  tiis  return  to 
Ferrara,  in  1240,  to  have  executed  various  works 
there  for  tbe  bishop,  Filippo  Fontana.  Tbe  paint- 
ings usually  ascribed  to  him  belong  to  a  later 
date. 

GELDER,  AiiKNT  dk.     See  Dk  Gkldeb. 

GELDER,  N.  van,  was  an  animal  painter  of 
the  Netherlands,  who  flourished  about  1660.  Tbe 
Vienna  Gallery  contains  one  or  two  pictures  of 
game  by  him,  and  in  tlie  Fitzwilliam  Museum  at 
Cambridge  is  a  picture  of  '  Boors  playing  at 
cards.' 

GELDER,  PlBTEB,  was  a  Dutch  painter,  sup- 
posed to  have  been  a  scholar  of  Rembrandt,  wboM 
manner  be  imitated.     He  was  living  in  1065. 

GELDERBI.OEM,  Lacre.st,  born  at  Dordrecht 
about   1748,  was  a  pupil  of  Joris  Ponsen.     This 
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artist  gave  promise   of  considerable   talent,   but 
died  before  reaching  tlio  age  of  tliirty. 

GELDEKSMAN.  Vincen-tics,  a  Flemish  painter, 
■was  born  at  Mechlin  about  1539.  It  ie  not  known 
under  whom  he  studied,  but  be  painted  historical 
subjects  with  some  success.  Among  his  most 
esteemed  works  may  be  noticed  a  picture  of 
'  Susannah  and  the  Elders,'  and  a  '  Descent  from 
the  Cross,'  in  the  cathedral  at  Mechlin  ;  also  a 
•  Leda '  and  '  Cleopatra  with  the  Asp.' 

GELDORP,  Georq,  a  portrait  painter,  was  born  at 
the  end  of  the  16th  century,  probably  at  Cologne, 
though  Walpole  calls  him  a  native  of  Antwerp. 
He  certainly  studied  at  Antwerp,  and  then  went  to 
London,  where  he  was  appointed  keeper  of  the 
pictures  to  Charles  I.  Rubens  and  Van  Dyck  were 
successively  his  guests  on  their  arrival  in  England. 
He  died  in  London  about  1G58.  Among  his  por- 
traits may  be  named  those  of  the  Duke  of  Lennox 
and  the  Earl  of  Lindsay,  both  of  which  have  been 
engraved,  and  one  of  George  Carew,  Earl  of  Totness, 
in  the  National  Portrait  Gallery. 

GELDORP,  Gortzius,  (or  Gualdorp,) — some- 
times known  by  his  Christian  name  alone — was  a 
Flemish  painter,  born  at  Louvain  in  1553.  After 
learning  the  rudiments  of  art  in  his  native  city,  he 
went,  at  seventeen  years  of  age,  to  Antwerp,  where 
he  became  a  disciple  of  Frans  Francken  the  elder. 
On  the  death  of  that  master  he  passed  into  the 
school  of  Frans  Pourbus,  under  whom  he  be- 
came one  of  the  best  artists  of  his  time,  particu- 
larly in  portraits,  in  which  he  was  greatly 
employed.  His  talents  were  not,  however,  confined 
to  portraits  :  he  painted  likewise  several  historical 
subjects  for  the  Duke  of  Terra  Nova  at  Cologne. 
Among  his  best  pictures  are : 
Cologne.   maraf^Eic,.art.^^^^  ^^^  ^^^^^,^^^_ 

Darmstadt.  Gallery.  Two  portraits. 

Gotha.  Gallei-y.  Four  portraits. 

Milan.  Brera.  Portrait  of  a  Ijady. 

Munich.  Gallery.  Portrait  of  a  Man. 

Petersburg.  Hermitage.  Lucretia. 

„  „  Portrait  of  a  Man. 

He  died  at  Cologne  in  1616  or  1618. 

GELDORP,  Melchiob,  a  portrait  and  historical 
painter,  was  a  son  and  scholar  of  Gortzius  Geldorp. 
He  was  working  at  Cologne  from  1620  to  1640, 
and  some  works  of  his  are  there  preserved,  among 
which  may  be  named : 

Portrait  of  an  Ecclesiastic.     1615. 
Portrait  of  a  Lady.     161S. 
Portrait  of  a  Child.     1624. 

Portrait  of  Wolfgang  William,  Count  Palatine  of  the 
Ehine  and  Duke  of  Bavaria. 

GELEE,  Fbanijois  Antoine,  a  French  engraver 
and  lithographer,  was  bom  in  Paris  in  1796,  and 
studied  under  Girodet  and  Pauquet.  He  died  in 
Paris  in  1860.     Amongst  his  plates  are  : 

Daphnis  and  Chloe ;  after  Hersent. 

Justice  and  Divine  Vengeance  pursuing  Crime ;  after 

Prud'hon. 
Venus  and  her  Doves ;  after  Lambert. 
The  Shepherd  of  Virgil ;  after  Boisselier. 

GELENIUS,  SiGISMUXD,  was  a  German  engraver, 
who  flourished  about  the  year  1576.  Professor 
Christ  attributes  to  him  a  set  of  twelve  small 
woodcuts  of  the  '  Labours  of  Hercules,'  which  are 
executed  with  considerable  spirit 

GELIBERT,  Jean  Piebke  Paul,  a  French 
animal  painter,  was  bom  in  1802,  and  died  at  Barthe- 
le-Neste,  Hautes  Pyrenees,  in  1883. 
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GELISSEN,  Maximilif.n  Lamdeut,  a  landscape 
painter,  was  born  at  Brussels  in  1786.  In  1820 
ho  won  the  first  prize  medal  for  a  '  View  of  Ruys- 
broeck,'  now  in  the  Ghent  Museum,  and  later  in 
life  he  travelled  in  England  and  Scotland.  He 
died  at  Brussels  in  1867. 

GELL,  Sir  William,  an  English  topographical 
drauglitsman,  was  bom  in  1774.  He  studied  in 
the  schools  of  the  Academy,  and  practised  as  an 
architect,  but  is  best  known  by  the  illustrated  books 
he  published  on  the  topography  and  antiquities 
of  Greece  and  Italy,  In  1820  he  settled  in  Italy, 
where  he  acted  as  Chamberlain  to  Caroline,  Princess 
of  Wales.  He  died  at  Naples  in  1836.  Amongst 
the  works  he  published  are  : 

Topography  of  Troy.    1804. 
Geography  and  Antiquities  of  Ithaca. 
Itinerary  of  Greece.     1810. 
Attica.     1817. 

Itinerary  of  the  Morea.    1818. 
Pompfciana.     1817-19, 
The  Walls  of  Rome.     1820. 
Narrative  of  a  Journey  to  the  Morea. 
Topography  of  Borne  and  its  Vicinity. 

GELLE,  JoHANN,  a  German  engraver,  flourished 
about  the  year  1628,  and  resided  chiefly  at  Cologne. 
He  engraved  some  of  the  plates  for  the  '  Academie  de 
I'Esp^e,'  published  at  Antwerp,  by  Gerard  Thibault, 
in  1628,  as  well  as  a  portrait  of  the  Emperor 
Ferdinand  II.  in  a  border  of  medals,  dated  1619. 
They  are  worked  entirely  with  the  graver,  in  a 
stiff,  formal  style. 

GELLl^E,  Claude,  commonly  called  Claude  db 
LoERAiN,  a  French  landscape  painter  and  etcher, 
was  bom  in  1600  at  Charaagne,  a  village  on 
the  Moselle  in  the  Vosges  country,  then  in  the 
ancient  province  of  Lorraine.  His  parents,  Jean 
GelUe  and  Anne  Pedose,  were  in  humble  cir- 
cumstances, and  had  five  sons,  of  whom  Claude 
was  the  third.  Concerning  his  early  life,  his 
biographers  differ  considerably  ;  their  information 
coming  from  two  sources.  The  first  is  Joachim 
von  Sandrart,  a  German  painter,  who  resided  for 
some  years  at  Rome,  where  he  became  intimate 
with  Claude,  and  whose  reminiscences  are  included 
in  his  '  Academia  Artis  Pictorise.'  The  other  au- 
thority is  Filippo  Baldinucci,  a  Florentine  artist, 
whose  account  was  derived  from  the  two  grand- 
nephews  of  the  painter. 

According  to  Sandrart,  Claude  showed  so  little 
aptitude  for  study  when  at  school  that  his  parents 
apprenticed  him  to  a  pastry-cook.  He  afterwards 
found  his  way  to  Rome,  in  company  with  some 
other  young  Lorrainers  practising  the  same  voca- 
tion. Here  he  lived  for  some  time  in  the  house  of 
Agostino  Tassi,  a  Perugian  landscape  and  marine 
painter,  who  had  studied  under  Paulus  Bril.  He 
acted  as  the  painter's  factotum :  looked  after  the 
kitchen  and  household  affairs,  groomed  the  horse, 
ground  the  colours,  and  cleaned  the  palettes  and 
brushes.  While  engaged  on  these  duties  he  applied 
himself,  with  the  help  of  his  master,  to  a  diligent 
study  of  perspective  and  the  ground-work  of  art. 

According  to  Baldinucci,  when  Claude  was 
twelve  years  old  he  became  an  orphan,  and  had 
to  seek  the  shelter  of  his  eldest  brother's  home. 
Jean  had  settled  at  Freiburg,  on  the  opposite  bank 
of  the  Rhine,  where  he  pursued  the  arts  of  wood 
engraving  and  carving.  From  him  Claude,  who 
had  already  shown  a  taste  for  art,  received  his  first 
instruction  in  drawing.  His  stay  in  the  Swabian 
country  was  not  long,  for  about  a  year  after,  a 
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kinuukn,  p4aung  through  Freihurg  oi>  liia  way  to 
Koms  in  {lurcuit  \.<t  trailv  u>  •  lair  mrrch&iit   ' 
him  with  hmi  (u  tlic  Klrrnol  C'll).     llm  irl 
^  i    lu   IrkVr    lillll,  kliil   CluiitK'     it 

8,  waa  Irfl  aluiic  in  a  f»rei|;u 

i.tni.       i  .1    r,  lu.     IV-    '' t-,1    at    KuUie    ill 

Itxlgiugv   lirar   llic    i  uut    ■   ttcanly 

>,,i..,.i. ...  p^    nuj    i:„ ^     ;,,    iiujiruYo    hi* 

<    uf   art    )>y  i>ui  li   liuinl'lc'    iiiraiis   an   lay 

s -  rrai  h.     Uwiiig  to  llio  »  am  wliich  thru 

mvagtrd  h^iii >'!'<,  tin-  nlrndrr  rfiiiiltaiKta  he  rt>- 
ccivtHl  from  his  fririiii«  at  loii>;Ui  rlitirrly  ivaard, 
aiid  he  had  tu  truiit  to  hit  umh  unaided  rilorti)  to 
liiaiiilaiu  himtelf.  Noliiiiig  daunted,  lir  art  uut  fur 
Naplea  to  ubtain  suiue  iualructiuii  from  Gottfried 
W'ala,  a  uaintrr  uf  Cologne.  With  thia  niiuitrr  lie 
rrmained  about  two  yearn,  devuting  hia  attention 
tu  pen^wctive  and  architecture.  He  then  returned 
tu  Ituiue,  and  gained  adiuib«ion  tu  the  studiu  uf  { 
Ta^  Baldmucci  atatea  that  he  lived  in  the 
painter'*  bouae,  and  significantly  adiuita  that  he  i 
looked  after  the  huuKrhuld  accounts.  I 

C^umparing  these  two  accounts,  it  will  be  seen 
that  they  are  in  entire  agreement  on  one  point 
only :  the  fact  uf  Claude  having  passed  some  lime 
with  Tasai,  from  whom  he  received  instruction. 
As  to  the  precise  character  of  tlie  relationship  in 
which  they  stoud  tu  each  uther,  it  ix  evident  trom 
tlie  admissiuD  of  Baldinucci  that  Claude  did  not 
enter  Taasi's  bouse  simply  as  a  pupil,  but  as  some 
sort  of  a  dependent  As  tu  the  time  uf  this 
sojourn,  it  appears  that  it  must  have  commenced 
before  1619.  A  deposition  by  Taasi  bas  lately 
be«n  discovered,  in  which  he  speaks  of  Claude  as 
one  of  his  assistants  in  some  decorations  whicb  be 
was  executing  for  Cardinal  Montalto  in  that  year. 
Thus  far  there  is  certainty.  Less  certain  is  the 
account  of  the  pupilage  at  Naples  under  Wals. 
Still  it  does  not  alisolutely  conflict  with  Saiidrart, 
and  may  b«  accepted  as  supplying  a  link  in  the 
history.  As  regards  the  pastry-cook  incident,  and 
tbe  manner  in  whicb  Claude  originally  reached 
Home,  the  two  accounts  are  entirely  at  variance 
and  they  must  be  left  thus,  until,  perchance,  further 
research  shall  have  thruwn  more  light  on  tbe  subject. 

In  the  spring  of  1626  Claude  left  Rome,  and  set 
out  on  a  series  of  wanderings.  Tbe  first  point 
aimed  at  was  Venice.  On  his  way  thither,  he 
spent  a  few  davs  in  devotion  at  the  well-known 
shrine  of  the  Virgin  at  Loretto.  At  Venice  be 
stayed  some  time  and  executed  several  wurks. 
He  had  then  intended  to  return  to  Rome,  but,  alter- 
ing bis  plans,  he  determined  to  visit  bis  native 
country.  Passing  through  Trent  and  Innsbruck, 
he  made  a  short  sojourn  in  Bavaria  at  tbe  village 
of  Harlacbing.  During  the  joumey  he  was  laid 
low  by  sickness,  when  be  had  the  misfortune  to  be 
robbed  of  all  his  worldly  possessions.  In  this  for- 
lorn condition  be  returned  to  bis  native  place,  and 
after  a  short  stay  tliere  proceeded  tu  Nancy.  Here 
he  again  luuk  up  tlie  brush  as  ai-sistaut  tu  De  Ruet, 
the  court-painter  to  the  Duke  of  Lorraine.  With 
him  he  continued  till  the  summer  uf  1627,  emnluyed 
on  various  works,  and  more  especially  on  the  de- 
coration of  the  Carmelite  church  at  Kaiicy.  Bis 
desire  to  return  to  Italy  was  quickened  by  an 
accident  to  the  scafl'olding  used  in  the  latter  work, 
in  which  he  had  a  narrow  escape,  and  he  Set  out 
on  his  return  joumey,  making  a  halt  of  a  few  davs 
at  Lyons.  On  his  arrival  at  Marseilles  he  was 
seized  by  illness,  and  again  had  the  misfortune  to 
be  robbed  of  his  little  store  of  money.  Before  he 
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could  proceed  further  he  was  obliged  to  raise  the 

lUa   to   continur    ' ■■   '  ■    ■•  •  ■    -  .    ■    r 

iiitw  for  a  local  -< 

>, .  lo  not  evri     ■  •  '  ,.j      ..  ,ljk 

Vecchiawasr  lavedoubts 

whether  the  \  i  ;,i i 

Claude   arrived    at    Kuino 
1627.     The  years  which  iniii.'  a 

•ettlemoiit  there  appear  to  have  been  devoted  lo  a 
cluae  and  direct  study  of  nature.  Dunng  this 
period  he  became  acquainted  with  Sandrart,  hia 
future  biographer,  lo  whose  account  we  are  chietjy 
indebted  for  what  is  knuwn  uf  hia  mode  uf  wurk- 
ing.  He  sketched  indefaligably  in  the  ojjen  air, 
fruiii  the  earlient  dawn  tu  nightfall,  so  that  he 
might  be  thorou^'lily  imbued  with  the  ever-ihang- 
ing  aspects  of  nature  under  the  varying  cundiiions 
of  light.  He  mixed  his  colours  while  the  eilecis 
were  still  before  him,  and  then,  returning  hume, 
applied  them  to  the  work  which  he  had  in  hand. 
The  German  mentiuns  Claude's  weakness  in  draw- 
ing men  and  animals.  He  says  that  tiiuugh  he 
bestowed  great  attention  un  tliis  branch  of  art,  and 
fur  many  years  studied  diligently  frum  statues  and 
living  models  in  the  Academy,  yet  be  was  never 
able  to  remedy  Uiis  failing.  That  he  was  well 
aware  of  it  is  testified  to  by  Baldinucci,  who  re- 
lates that  he  was  aucuetomed  to  observe  jocularly 
that  he  sold  hia  landscapes  but  gave  the  figures. 
Following  the  example  uf  many  other  painters,  he 
frequently  had  recourse  to  other  hands  for  the 
groups  which  serve  to  animate  and  give  titles  to 
bis  works.  His  chief  assistant  in  this  way  was 
Filippo  Lauri,  tlie  sun  of  a  Flemish  painter  who 
bad  settled  at  Rome,  and  be  is  also  said,  though 
perhaps  doubtfully,  to  have  been  assisted  by  J. 
Miel,  K.  AUegrini,  and  the  two  Cuurtois. 

Sandrart  and  Claude  became  very  friendly; 
made  sketching  excursions  together,  and  exchanged 
specimens  of  each  otlier's  art.  This  acquaintance 
is  really  the  only  trace  of  the  Lorrainer  having 
been  intimate  with  his  brother  artists.  He  is 
mentiuned  casually,  very  casually,  in  connection 
with  other  painters,  but  he  does  not  seem  to  have 
formed  any  uther  close  intimacy.  This  isolation, 
combined  with  the  small  amount  of  information 
which  has  come  down  to  us  concerning  Claude's 
life  subsequent  to  hie  settlement  at  Rome,  leads  to 
the  conclusion  that  his  whole  time  and  energies 
were  devoted  to  art.  Whether  in  his  studio  or 
in  the  short  excursions  he  made  into  the  surround- 
ing country,  his  devotion  to  art  never  flagged. 
He  remained  a  bachelor,  and,  to  secure  himself 
against  the  distractions  caused  by  the  care  of  a 
house,  he  induced  a  relative  to  migrate  from 
Lorraine  about  1636,  and  to  take  charge  of  his 
household.  He  carried  bis  isolation  so  far  tliat  his 
name  only  occurs  once  in  connection  with  Nicolas 
Poussin,  the  chief  figure  amongst  the  French 
artists  then  resident  in  Home,  and  it  is  likewisa 
absent  from  the  biugraphies  of  the  many  great 
painters  who  were  his  contemporaries.  There  is 
no  trace  uf  bis  name  in  the  recurds  uf  tlie  Academy 
of  St.  Luke,  neillier  was  he  included  amongst  llie 
members  of  the  French  Academy  at  Paris,  which 
was  founded  while  be  was  in  the  heyday  of  his 
reputation. 

Claude  does  not  appear  to  have  at  once  sprung 
into  fame  after  settling  down  at  Rome.  Some  ten 
years  probably  elapsed  before  he  attracted  the 
attentiun  uf  Cardinal  Bentivoglio,  one  of  the  lead- 
ing men  in  the  Papal  Court.     A  commission  which 
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he  executed  for  this  patron  was  so  much  approciatf  d 
that  he  was  introduced  by  liim  to  the  reigning 
Pope,  Urban  VIII.  This  Pontiti"  ordered  four 
works  from  him,  two  of  which  are  now  in  the 
Louvre,  and  bear  the  date  1639.  Henceforth  hia 
position  was  assured,  and  but  few  events  occurred 
to  disturb  the  even  tenor  of  his  career.  Tlie 
chief  facts  of  his  subsequent  life  might  be  included 
in  a  list  of  the  works  he  painted,  and  of  the  patrons 
for  whom  they  were  executed.  It  must  suffice 
wthin  the  limits  of  this  notice  to  mention  among 
tlie  latter:  M.  de  Bothune,  French  Ambassador  at 
Rome ;  Cardinal  Giorio ;  Innocent  X.  and  his 
nephew,  Prince  Pamfili ;  the  Due  do  Bouillon ; 
the  King  of  Spain  ;  Cardinal  Giovanni  de'  Medici ; 
Pope  Alexander  VII. ;  the  Bishops  of  Montpellier 
and  of  Ypres ;  Cardinal  Rospigliosi,  afterwards 
Pope  Clement  IX.;  M.  de  Bourlemont ;  the  Con- 
stable Colonna ;  Cardinal  Massimi ;  Prince  Altieri, 
and  the  Elector  of  Bavaria. 

There  is  an  incident  recorded  by  Baldinucci  of 
the  latter  part  of  Claude's  life  which  must  not  be 
omitted.  In  a  spirit  of  compassion  he  had,  about 
the  middle  of  his  career,  taken  into  his  studio  a 
deformed  and  friendless  boy,  named  Giovanni 
Domenico.  The  lad  grew  up  in  the  master's 
house,  and  remained  with  him  as  pupil  and  as- 
sistant for  twenty-five  years.  Then  the  enemies  of 
Claude  spread  a  report  that  the  works  which  issued 
from  his  studio  were  really  executed  by  Domenico. 
The  ungrateful  assistant  joined  the  cabal,  left  his 
benefactor,  and  brought  an  action  against  him  for 
the  payment  of  a  salary  during  all  the  years  he 
had  spent  with  him.  Without  waiting  for  the 
decision  of  the  court,  Claude  at  once  paid  the 
claim,  and  thenceforth  closed  the  door  of  his 
studio  to  all  assistants. 

It  now  remains  to  speak  of  what  is  known  as 
the  "  Liber  Veritatis."  This  is  a  collection  of  200 
drawings  of  Claude's  pictures,  executed  in  bistre, 
and  occasionally  touched  up  with  white.  Nearly 
all  bear  inscriptions  giving  details  as  to  when  and 
for  whom  the  pictures  they  represent  were  painted. 
The  volume  which  contains  them  was  bequeathed 
by  the  painter  to  his  nephews  as  an  heirloom,  but 
their  successors  in  the  trust  sold  it.  After  various 
vicissitudes  it  at  length  found  a  resting-place  in 
England  in  the  collection  of  the  Duke  of  Devon- 
shire. Until  of  late  years  it  was  considered,  fol- 
lowing the  account  of  Baldinucci,  that  the  drawings 
were  done  by  Claude  as  a  means  of  identifying  his 
works,  and  of  protecting  himself  against  the  spuri- 
ous productions  which  his  fame  caused  unscrupulous 
contemporary  artists  to  palm  off  as  his.  It  is  not 
necessary  to  enter  into  the  details  of  the  controversy, 
as  the  painter's  will,  which  has  recently  been  dis- 
covered, no  longer  leaves  it  open  to  doubt  that  the 
"  Liber  Veritatis  "  was  intended  by  him  as  a  record, 
whether  complete  or  not,  of  his  pictures  and  their 
destination. 

During  the  latter  part  of  his  life  Claude  suf- 
fered much  from  ill-health,  his  chief  foe  being  the 
gout.  A  severe  illness  in  the  early  part  of  1663 
caused  him  to  make  the  will  which  has  just  been 
mentioned.  From  it  we  learn  that,  besides  his 
relative  and  housekeeper,  Jean,  there  was  also 
living  with  him  an  adopted  daughter  named  Agnes, 
then  11  years  old,  whom  he  afEectionately  calls 
"mia  zitella."  To  her  he  leaves  for  life  the 
precious  "  Liber  Veritatis,''  and  makes  minute  and 
careful  provision  as  to  the  property  bequeathed  for 
her  maintenance.  After  his  recovery  from  this 
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attack,  the  painter  resumed  the  brush.  The  state 
of  his  health  in  the  remaining  years  of  hia  career 
probably  precluded  his  working  in  the  open  air  as 
formerly,  but  the  record  of  pictures  executed 
during  this  pericid  shows  that  ho  numfuUy  per- 
tit'vered,  and  produced  many  imi)0rtant  works. 
The  inscriptions  on  two  designs  in  tlio  "Liber 
Veritatis  "  at  test  that  he  painted  pictures  from  them 
as  late  ns  1681.  The  end  came  iu  the  November  of 
the  following  year,  probably  on  the  23rd,  and  not 
on  the  21st,  as  stated  in  the  inscription  placed 
on  his  grave  by  his  nephews.  He  was  buried, 
according  to  his  desire,  in  the  church  of  the  Triniti 
dei  Monti.  In  1840,  however,  his  remains  were 
removed  to  the  French  church  of  San  Luigi,  where 
a  memorial  was  erected  to  him  by  his  country. 
The  property  which  he  left,  estimated  by  Baldi- 
nucci at  10,000  scudi,  chiefly  consisted  of  obliga- 
tions in  the  Papal  "  monti."  There  were  twenty- 
two  of  these  "  luoghi,"  of  which  fourteen  were  left, 
either  absolutely  or  for  life,  to  his  adopted  daughter, 
and  eight  to  his  nephew  Jean.  A  codicil  made  in 
1670  somewhat  altered  the  disposition  of  his  posses- 
sions, but  Agnbs  and  Jean  still  remained  the  chief 
legatees. 

Claude  devoted  considerable  attention  to  etching, 
and  many  of  his  works  in  this  medium  show  no 
less  than  his  pictures  his  peculiar  excellences. 
Meaume  gives  a  list  of  thirty-two  plates  executed 
by  him,  which  date  from  1630  to  1663.  Besides 
these,  there  is  a  series  of  etchings  of  the  fireworks 
exhibited  at  Home  on  the  election  of  Ferdinand  111. 
as  King  of  the  Romans  in  1637. 

The  pictures  painted  by  Claude  number  about 
400.  Of  these  the  majority  are  in  England,  where 
the  private  collections  are  very  rich  in  specimens 
of  his  art.  For  many  years  there  was  a  great 
rage  amongst  English  amateurs  for  his  works. 
The  galleries  of  the  Dukes  of  Devonshire,  Rut- 
land, and  Westminster,  Earls  of  Ellesmere,  Leices- 
ter, Northbrook,  and  Yarborough  alone  contain 
nearly  half  a  hundred. 

It  will  be  noticed  that  many  of  his  pictures  bear 
as  a  title  some  scriptural  or  classical  incident.  But 
it  must  not  be  inferred  that  the  incident  occupies 
any  important  part  in  tlie  composition.  The  figures 
introduced  are  quite  subordinate,  and  frequently 
only  serve  to  give  a  title  to  the  work.  The  interest 
centres  in  the  landscape.  This  is  seldom  an  exact 
reproduction  of  any  particular  view.  It  is  fre- 
quently a  scene,  more  or  less  idealized,  from  the 
neighbourhood  of  Rome.  In  other  cases  it  is  a 
composition  pure  and  simple,  in  which,  however, 
can  often  be  traced  many  existing  features,  such 
as  the  Colosseum,  the  temple  of  the  Sibyl,  and 
other  remains  of  classic  buildings,  the  heights  of 
Tivoli,  &c. 

The  following  is  a  list  of  Claude's  pictures  in  the 
public  galleries  of  Europe : 


Aug«burg. 
Berlin. 

Bordeaux. 
Brussels. 

Copenhagen. 
Dresden. 


Gallery. 
Gallery, 

Museum. 
Gallery. 

Gallery. 
Gallery. 


Dulwich.         Gallery. 


Roman  Ruins. 

Landscape  ;   the  Arcadian  Shep- 
herds.   1642. 

Landscape. 

.i£neas  hunting  the  stag  on  the 
coa.st  of  Lybia. 

Sunset. 

Flight  into  Egypt. 

Polyphemusand  Aclsand  Galatea. 
The  Flight  into  Egypt. 
Jacob  and  Laban. 
Embarkation  of  St.  Paula. 
Seaport. 
Two  Landscapes. 


PAINTEKS   AM)    ENOnAVERS. 


noiaBs*. 

•1 

BMpon 
Mkriuc  \  lew. 

Uoibft. 

G^li^fy. 

UrawbU. 

J/HJMW. 

tie*\i'Tl. 

■ 

„ 

ljUi<lM-«|ie. 

Harte. 

i/ll«#l»l. 

lAUilM'«)»0. 

luuvbnick. 

JtfutriiM. 

Two  l.tflldK-aUrt. 

LV|jtiaJiu  auil  I'rvicru      IcMA. 

Umtioti.  SMtivm^i  OW. 

p» 

w 

8M|<urt.     1(M4 

M 

1* 

David  kl  tlio  C«<r«  of  AJulUm. 
lOM. 

■ 

m 

1MB. 

m 

•* 

Kiubarkatiuu  uf  tlis   Queoa    ot 
Siivba.     1(H». 

M 

n 

Narcusiu  auJ  Kcbo- 

11 

•• 

Kiubwkatiuu  of  lit.  Ursula. 

H 

m 

1»mUj  of  I'rocri.. 

a 

M 

The  AuuuuciaUou. 

m 

M 

Auciiuei  auJ  Juieai  at  Doloa. 

m 

» 

Laiubcapc.     1070. 

..  .fiMcihjitf JLm  />«/. 

Kape  of  Eurupa.     1687. 

Uftdhd. 

G^Ury. 

liurial  uf  81.  :iabiua. 

^ 

t* 

The  FuiJiiig  of  Mi»r«. 

It 

r* 

KmbarkaUou  of  St.  haula. 

•« 

Tobit  aud  the  Aiigrl. 

a 

ti 

TniutiUtiuu  of  St.  Autiiouj. 
The  M»(;J»lru  before  tlie  CroM. 

» 

n 

M 

LAudn-aue  witli  llcruiit. 
The  Fi>rJ. 

m 

•) 

m 

n 

Two  Laudicapeii  with  Bhrplierda 
and  CaUle. 

Munich. 

OallfTy. 

Tlie    Kxpuliiioa    of    Hi^far    and 

ULmael. 
Uagar  iu  the  Dej«rt. 

w 

, 

■i 

^ 

Seaport. 

t* 

n 

Thr«e  laiidi»capeA. 

Ka|jle«. 

Jf •«»>•. 

Maraie  View. 

•t 

t* 

Diaiia  repo«uig  after  the  Chaatt. 

Pari*. 

XMrrf. 

The  Cauipo  Vatx-iuo. 

H 

w 

The  \'>Uage  Daure.     1639. 

m 

M 

Sauuel  auoiiitiug  David.     1647. 

m 

(t 

The  Ford. 

« 

Siip'-     •  '   .  !:  rhelle. 

m 

II 

Kor>                       s  of  Sum.     1661. 

m 

M 

Dl^. :                  .  cf  Cleopatra  at 
Tar.iu. 

n 

M 

Ulysses  restoring  Chrjseis. 

tt 

M 

Six  Mariae  Views. 

•» 

*> 

Two  laudMupea. 

Forth. 

Gallrry. 

Petenburg.  Htrmitage. 

Meetiug  of  Jacob  aod  Bacbel. 

fi 

W* 

Flight  into  Kgypt. 

M 

•1 

Tobit  and  the  Augel. 

n 

»• 

Jacob  wrestling  with  the  Angel. 

f* 

»» 

Apollo  and  Uie  Cumnan  SibjL 

»» 

»» 

t* 

,, 

Apollo  and  Marsyas. 

Vlysae*  and  Diomeda  leoeiTed  by 

M 

•  ' 

Lyoomedaa. 

•• 

*> 

Landscape. 

•• 

,, 

Thrtse  Seaports. 

Be&oes. 

J/««WM. 

Iiandsrape. 

Stockholm. 

if««n(ai. 

landscape. 

»• 

n 

Arch  of  Constantiue  and  Coloa- 

leuuj. 

Rtra»»biirg. 

Mutnm. 

LaudKape. 

Stuttgart. 

Gallery. 

Two  Landscapes. 

Tu-bcft. 

M»mm. 

Village  ytle. 

Turiu. 

Uallrry. 

Two  Laodbcapes. 

VieoDft. 

Aeadtmy. 

Two  Landbcapes. 

Wiod»or. 

CatlU 

Laudbcape  near  Tivoli. 

ft 

f« 

Landscape :  Claude  sketching. 

»• 

ft 

Landscape. 

•• 

Seaport.     1613. 
Marine  View. 
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11*71      (Claude  UelUe,  |iar  K.  Mrvuine  ) 
F.  dfl  TiJ,  'tx  Litre  de*  Feux  d'artifi.e  de   Claude 
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Lorrain.'     18M. 

O.J  D. 

UELLIG.     See  GiU-io. 

GEMIGNANI.    8«e  GimaKAKi. 

GEMIONANO,  ViKCESzo  Vk  San.  See  Ta- 
li aoni. 

GEMINI'S,  TuoMAB,  (ur  Geminie.)  who  wa«  an 
engraver,  aa  well  as  a  {jriiiter,  executed  several 
plates  to  ornaiueiit  his  publicatioua.  In  the  year 
1645,  he  published  a  translation  of  Veaalius's 
'Anatomy,  which  was  tint  printed  at  Padua  io 
1642,  witli  woodcuts.  Geuiinus  copied  them  on 
copper,  and  the  book  was  dedicated  to  Henry 
VI 11.,  with  the  title  '  Coiiipeudiosa  totiua  Anatoniie 
Delineutio,  aire  ezarata,'  and  published  in  folio  in 
1545.  These  plates,  accurJing  to  Auies,  were 
aoiue  of  the  first  rolliiig-prt-t>8  printing  in  England. 
He  afterwards  published  au  English  tratiblution 
of  the  same  work  by  Nicholas  Udal,  in  1652, 
dedicated  to  Edwanl  VI.  Geminus  lived  in  Black- 
friars,  where  he  published  a  '  Prognostication,'  re- 
lating to  the  weather,  the  phenomena  of  the 
Heavens,  &c.,  with  a  number  of  plates,  engraved 
by  himself.  Vertue  states,  that  he  published 
another  email  work  on  Midwifery,  with  copper 
cuts  by  himself. 

GEMMEL,  Hebhann',  an  architectural  painter, 
was  born  in  1813  at  Barten  in  Eastern  Prussia.  He 
was  instructed  by  E.  Biermann  and  W.  Schinner, 
aitd  afterwards  travelled  in  Italy.  In  1865  be  was 
made  professor  of  perspective  and  architecture  at 
the  Academy  of  Pamting  in  Konigsberg,  where  be 
died  in  1868.  Mention  is  made  of  the  following 
works  by  him  : 

Family  Boom  in  a  mediisTal  Castle.     18SS. 
Chapel  of  Cardinal  Zeno  in  San  Marco. 
Baptistry  in  San  Marco. 

GENAELS,  Abraham.     See  Gemokls. 

GENDALL,  Juh.n,  an  English  landscape  painter, 
was  bom  about  tlie  year  1789.  He  assisted  in  the 
production  of  many  illustrated  books  of  scener}-, 
notably  with  Pugin  in  '  Picturesque  Views  of  the 
Seine,  1821,  and  with  Weetall  and  Shepherd  in 
'  Views  of  Country  SeaU,'  1823-28.  Between  1846 
and  18G3he  exhibited  at  the  lioyal  Academy  many 
oil  and  water-colour  views  in  Devonshire,  where 
he  lived.     Be  died  at  Exeter  in  1866. 

GENDRON,  Ebkest  Acgcstin-,  a  French  his- 
torical painter,  was  bom  in  Paris  in  1817.  He 
studied  under  Paul  Delaroche,  and  afterwards  spent 
six  years  in  Italy,  whence  he  sent  to  the  Salon  of 
1844  his  first  exhibited  picture — '  Dante  commented 
on  by  Boccaccio."  There  also  he  painted  '  The 
Willis,'  which  has  been  often  lithographed,  and 
'The  Nereids.'  Among  bis  later  works  may  be 
mentioned  '  Sunday :  a  Florentine  Scene  in  the 
Fifteenth  Century '  (1865)  ;  '  The  Ftineral  of  a  young 
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Girl  «t  Venice  (1869) ;  '  Nyrnplis  nt  iLe  grave  of 
Adoiiia'  (1864) :  «ud  '  Lucroliii'  (18G9).  Ho  like- 
wise decorated  the  clmin"!  of  St.  Citlinrino  in  llio 
i-hiiroh  of  St.  Gorvnis  in  I'aris.     Ho  diid  in  1881. 

GENELLl,  (."AMllJ.0,  wlio  was  bi>rii  ot  Miiuicli 
in  1840,  was  a  son  of  Buoiinvontiirn  Uiiiolli,  and 
while  a  boy  drow  Inndst-apoa  niulor  his  father's 
tuition.  From  185(j  to  1859  ho  altondod  the 
Munich  Acadoniy,  and  wont,  in  18G4,  to  Vienna, 
where,  under  liahl,  ho  cseoutod  oil  and  Bopia 
compositionB  from  Greoian  mythology,  among 
which  is  'Ulysses  slaying  the  Suitors.'  In  1866 
ho  removed  to  Weimar,  where  he  died  in  1867. 

GENELLl,  Jani's,  the  father  of  Buonavcnturn 
Genclli,  was  born  at  Copenhagen  in  1771,  and 
died  at  Berlin  in  1813.  Ho  was  inBtructod  in 
Rome,  and  painted  warmly-coloured  landscapes, 
particularly  from  the  Harz  mountains. 

GENELLl,  BcoNAVENTL'RA,  a  Geniian  historical 
painter,  was  born  at  Berlin  in  1798.  Ho  was  the 
son  of  the  landscape  painter,  Janus  Genclli,  and 
received  his  first  tuition  from  Bury  and  Hummel, 
and  from  his  uncle,  Hans  Christian  Genclli,  the 
architect,  who  obtained  for  his  pupil  the  assistance 
of  the  Queen  of  the  Netherlands,  who  enabled  him 
to  go  to  Italy  in  1820.  In  1832  he  was  recalled 
to  paint  some  wall-pictures  for  Dr.  Hartel,  and 
in  1836  he  went  to  Munich,  where  be  remained 
until  1869.  He  then  settled  at  Weimar,  where  he 
died  in  1868.  A  '  Rape  of  Europa'  by  him  is  in 
the  Berlin  National  Gallery. 

GENGA,  BAnTOLOiiMEo,  tlie  son  of  Girolamo 
Genga,  was  bom  at  Cesena  in  1518.  According  to 
Vasari,  he  painted  some  historical  pictures  in  the 
style  of  his  father,  but  he  is  more  known  as  a 
sculptor  and  an  architect,  than  as  a  painter.  He 
died  at  Malta  in  1558. 

GENGA,  GiEOLAMO,  was  bom  at  Drbino  in  1476, 
and  was  first  a  disciple  of  Luca  Signorelli,  whom 
he  assisted  in  Beveral  of  his  works,  particularly  at 
Orvieto.  After  some  years  he  entered  the  school 
of  Pietro  Perugino,  at  the  time  when  Raphael  was 
a  student  under  that  master,  and  there  he  re- 
mained three  years  and  became  an  intimate  friend 
of  his  greater  fellow-pupil.  He  then  lived  for  a 
time  at  Florence  and  Siena,  but  returned  to  Urbino 
to  execute  a  commission  for  Duke  Guidobaldo  II. 
He,  however,  worked  as  a  coadjutor  with  Signo- 
relli, and  with  Timoteo  Viti,  and  afterivards  with 
Raffaello  dal  CoUe  in  the  Irapcriale  at  Pesaro.  His 
services  to  the  Duke  of  Urbino  were  more  in  the 
capacity  of  an  architect  than  a  painter,  though  he 
made  many  designs  for  the  decorations  of  the 
theatre.  He  afterwards  resided  at  Rome,  where  he 
painted  a  fine  picture  of  'The  Resurrection'  for 
the  church  of  Santa  Cattarina  di  Siena.  About 
1512  he  returned  to  Urbino  at  the  bidding  of  the 
Duke  Francesco  Maria,  whom  he  afterwards  fol- 
lowed into  banishment  to  Cesena,  and  there  painted 
an  altar-piece  representing  '  God  the  Father,  with 
the  Virgin  and  Four  Fathers  of  the  Church,'  wliich 
is  now  in  the  Brera  at  Milan.  In  the  Pitti  Palace 
at  Florence  is  a  '  Holy  Family '  by  him.  He 
died  at  Urbino  in  1551.  He  was  also  a  sculptor 
and  modeller.  Among  his  pupils  were  Francesco 
Menzocchi,  and  Baldassare  Lancia. 

Gl^NILLON,  Jean  Baptiste  Fkakcjois,  a  marine 
painter  of  the  school  of  Joseph  Vemet,  was  bom 
about  1749.  His  subjects  are  naval  combats,  ship- 
wrecks, sea-ports,  eruptions  of  Vesuvius  by  moon- 
light, and  confla|^tion8  at  sea  under  a  similar 
aspect.     He  died  in  Paris  in  1829. 
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G^NISSON,  ViCTon  Joles,  a  Flemish  painter, 
was  born  at  St,  Onior  in  1805.  Ho  studied  at 
Antwerp  under  the  brolhors  Van  Hreo,  and  died 
al  liiugoB  in  1860.  Ho  oxcollod  in  painting 
llio  interiors  of  churches,  and  amongst  his  works 
are : 

The  Archiliiko  Albert  nuit  Arcliduohosa  Isabella  visiting 
Tournai  OatliedriU  in  1000.    (Jirussels  (lallery.) 

Inti'rior  of  tliu  Clm|H'l  of  the  Uoly  Sncruuicut,  St. 
Uiululo,  HrussolH.     1835. 

Interior  of  St.  Jacques,  Antwerp.  1830  {Dublin  National 
(jallfry,) 

Intrrior  of  Antwerp  Oathcilrnl.    1837. 

t'lmri'ssioiial  in  St.  Paul,  Antwerp. 

Interior  of  Strassbiirg  Cathe<lral. 

Interior  of  Amieus  Cathedral. 

GENNARI,  Baktolomueo,  son  of  Benedetto  Qen- 
nari  Iho  elder,  was  bora  at  Cento  in  1594.  He  was 
nearly  of  the  same  age  with  Guercino,  and  rather 
emulated  his  style  than  copied  him.  In  the  church 
of  Santa  Maria  del  Carobio,  at  Bologna,  is  a  fine 
picture  of  the  '  Assumption  '  by  this  master.  He 
died  in  1661. 

GENNARI,  Bbnkdetto,  the  elder,  who  was  born 
at  Cento  in  1570,  and  died  there  in  1610,  was  the 
instructor  of  Guercino,  and  has  left  a  painting 
of  'Christ  at  Emmaus,'  now  in  the  Capuchin 
monastery  at  Cento,  which  has  passed  for  a  work 
of  that  master.  He  also  produced  a  number  of 
portraits. 

GENNARI,  Benedetto,  the  younger,  born  at 
Cento  in  1033,  was  the  nephew  and  the  scholar 
of  Guercino,  with  whom  he  soon  became  associated 
in  his  work.  Finding  that  his  uncle's  productions 
were  highly  valued  by  Louis  XIV.  of  France, 
he  proceeded  to  Paris  in  1672,  where  he  was 
well  received.  Lanzi  states,  that  he  saw  in  the 
Palazzo  Ercolani,  a  picture  of  'Batlisheba'  by 
Guercino,  together  with  a  copy  of  the  same  by 
Gennari,  and  remarks  that  the  former  appeared  to 
be  freshly  painted,  and  the  copy  to  be  the  older 
picture.  He  also  painted  some  pictures  of  his 
own  composition  for  the  churches  at  Bologna  and 
Cento.  He  came  to  England  in  1674,  and  was 
for  some  time  in  the  service  of  Charles  II.  and  of 
James  II.  When  the  latter  was  dethroned  he  re- 
turned to  France,  and  in  1690  went  to  Bologna, 
where  he  died  in  1715.     His  principal  works  are  : 

Bologna.  jS".  Domenico.  St.  Rosa, 

„  S.  Giovanni  in  if onte.  St.  Anianus  baptizing  a  Pagan 
King. 

„  Pinaeoteca.  Head  of  St.  Peter. 

„  Cappuccini.  St.  Anthony  of  Padua. 

Dresden.  Oallery.  Fainting  and  Drawing. 

Florence.  Pitti  Palace.  David. 

Forli.  Filippini.  St.  Zacharia«. 

Madrid.  Oallery,  St.  Jerome. 

Modena.     Estcnse  Gallery.  St.  Justin. 

„  „  St.  Peter. 

„  „  Head  of  an  Apostle. 

Phihp  II. 

Osimo.  Cathedral.  St.  Leonard. 

Vienna.  Gallery.  St.  Jerome. 

GENNARI,  Cesare,  the  younger  brother  of  Bene- 
detto Gennari,  was  bom  at  Cento  in  1637,  and  was 
also  instructed  by  his  uncle  Guercino,  whose  style 
he  followed  with  success.  He  painted  several  pic- 
tures, from  designs  of  his  own,  for  the  churches  at 
Bologna.  In  San  Martino  Maggiore  is  a  picture 
of  '  St.  Mary  Magdalen  of  Pazzi,'  painted  entirely 
in  the  style  of  Guercino  ;  in  San  Niccol6,  '  St. 
Nicholas  kneeling  before  the  Virgin  ; '  at  the  Padri 
Servi, '  St.  Apollonia  ; '  in  San  Bartolommeo, '  Christ 
praying  in  the  Garden,'  and  in  the  Pinaeoteca  the 
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GENSLl.l;,  Jai>  i>,  a  gn.ie  painter,  was  bom  at 
Hamburg  in  18UH,  and  rr.tivoj  his  Grat  instruc- 
tion ill  that  city  under  Ueruld  Usrtlurf  the  elder. 
In  1624  he  waa  placed  under  J.  H.  W.  Tischbein 
at  Butin,  arid  reiuained  with  him  fur  two  years, 
after  which,  in  1^>2H,  ha  attended  itia  Academy  at 
Munich.  Afur  a  shurt  slay  in  the  Tyrul  and 
Salzburg,  he  proi-aeded  in  1830  to  VirLna  for 
further  study,  and  returned  in  the  following  year 
to  liaiuburg,  where  ho  settled  down.  He  viaittd 
Holland  and  Belgium  in  1841,  and  died  at  Ham- 
burg in  1845. 

GENTIL.     See  Ajjirr,  JeAH  Pacu 

GENTILE,  Liici.     See  I'mMO. 

GENTILE  I'A  FABIUANU.     See  Massi. 

GEN TILESCA,  S.'rc'.NisBA.  a  Frrnch  lady,  illus- 
triuus  in  art,  is  nieutiuued  by  I'al'^niinu  as  coming 
fruin  France  in  the  tr^in  of  (Jueeii  I^-alK^lla  of  Valois, 
third  wife  to  Philip  II.  of  Spain.  Slie  painted  with 
great  skill  miniature  portraits  of  tlieir  M.sjegties, 
the  Infant  Don  Carlos,  and  many  of  the  cuurt 
ladies.     She  di.-]  a!  .'.■  !    -  1587. 

GENTILESCHI  .,  the  daughter  and 
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Bologna,  where  she  was  much  admired  for  her 
accomplishments  and  her  t»!er  t?  ?.s  a  painter.  She 
was   favoured  with    the   •  and  advice  of 
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the  Baptist,' a'  it.     She  married  Antonio 

Sc-hiatessi      S:  '.<Ai. 

GENTILEN  ..■.  I  ...i.MiEsoo,  who  flourished  in 
the  tirst  half  of  the  17th  century,  was  the  son  of 
Or&iio  Ge'  '■]-'■  1  '  »  ,.1  »4  1  .  ...  1  _  .  ...  _  .  }.•.  ... 
land.     H 
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Agostino  T«9si,  witli  wliom  he  formed  an  intimate 
friendship,  niul  whoso  huidscapes  ho  frequently 
decorated  witli  ligiires.  Several  of  their  joint  works 
«ro  in  the  Qiiirinal  and  Rospigliosi  Palaces,  and 
in  other  places  in  Rome.  Ho  also  painted  his- 
torical subjects  for  the  churches  and  public  edifices, 
particularly  for  La  Pace,  and  a  fine  picture  of  '  St. 
Ceciha  and  St.  Valerian,'  in  the  Palazzo  Borghesc. 
Some  of  his  best  works  are  in  the  royal  palace 
Bt  Turin,  and  at  Genoa.  He  afterwards  visited 
France,  from  whence  his  repute  travelled  to  Eng- 
land, and  caused  Van  Dyck  to  send  for  him  to 
London,  where  he  vras  employed  by  Charles  I. 
Nine  pictures  by  Gentileschi  in  the  royal  collection 
were  sold  after  the  king's  death  for  six  hundred 
pounds,  and  are  now  the  ornaments  of  the  hall  at 
Marlborough  House.  Ho  also  painted  two  pictures 
for  the  Duke  of  Buckingham — a  'Magdalen,'  and 
the  'Holy  Family.'  Van  Dyck  painted  an  admir- 
able portrait  of  him,  which  has  been  engraved  by 
Vorsterman.  He  resided  in  England  twelve  years, 
and  died  in  London  in  1647.  The  following  are 
some  of  his  paintings : 

Compiifftie,  Meditation.  Hampton  Court,  A  Sibyl; 
Joseph  and  Potiphar's  Wife.  Madrid,  Assumption ; 
Moses  rescued  by  Phar.ioh's  Daughter,  Milan,  SS. 
Cecilia,  Valerian,  and  Tiburtius,  crowned  by  an 
Angel.  Paris,  Repose  of  the  Holy  Family.  Vienna, 
The  Penitent  Magdalen. 

GENTSCH,  Andreas,  was  a  German  engraver, 
who  resided  at  Augsburg,  and  flourished  early 
in  the  17th  century.  He  engraved  several  small 
copper-plates  of  grotesque  ornaments,  some  of 
which  are  dated  in  1616.  He  usually  marked  his 
plates  with  the  same  cipher  as  Heinrich  Aldegrever 

but  they  are  inferior  to  the  works  of  that 

artist,  and  the  date  also  furnishes  a  distinction. 

GENTZ,  WiLHELM,  eminent  German  painter  of 
Oriental  subjects  ;  bom  at  Neu-Ruppin,  December 
9,  1822.  He  received  his  early  training  at  the 
Berlin  Academy,  which  was  supplemented  by  a 
long  course  of  study  abroad,  particularly  in  the 
East.  He  chose  Antwerp  as  a  place  in  which  to 
work,  and  subsequently  studied  in  Paris  with 
Gleyre  and  Couture.  His  pictures  represent  life 
and  scenery  in  Spain,  Egypt,  Nubia,  Palestine, 
and  Turkey,  and  his  very  rich  colouring  was  well 
suited  to  the  vivid  scenes  which  he  portrays. 
His  '  Entrance  of  the  Crown  Prince  of  Prussia 
into  Jerusalem  in  1869'  is  in  the  National  Gallery 
of  Berlin,  and  other  notable  works  are  '  The 
Flamingoes,'  'Evening  on  the  Nile,'  '  Arab  Story- 
tellers at  Cairo,' and  '  Prayer  in  the  Desert.'  He 
died  at  Berlin  on  August  2.3,  1890. 

GEOFFROY,  Charles  Michel,  a  French  en- 
graver, was  bom  at  Joinville  in  1819,  and  died  at 
Passy  in  1883.  He  engraved  the  '  M6d6e '  of 
Delacroix,  the  '  Harem  '  of  Diaz,  the  '  Watermill ' 
of  Ruisdael,  and  several  portraits  of  theatrical 
celebrities. 

GEORGI,  Fbiedrich  Otto,  a  German  .painter, 
was  bom  at  Leipsic  in  1819,  and  died  at  Dresden 
in  1874.     There  is  by  him  in  the  Dresden  Gallery 
a  picture  of  '  Jerusalem  and  Mount  Moriah.' 
GERA.    See  Jacopo  di  Michele. 
GERAATS,  Marc.    See  Geerarts. 
GERARD.     See  Gbandville. 
GERARD,   Franqols  Pascal  Simom,   Baron,   a 
French  historical  and  portrait  painter,  was  bom  in 
1770  at  Borne,  where  bis  father  was  in  the  service  of 
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the  ambassador  of  France.  About  1782,  ho  came  to 
Paris,  and  studied  for  eighteen  months  in  an  aristo- 
cratic academy.  Ho  then  bocamo  a  pupil  of  the 
sculptor  Pajou,  then  of  Brenet,  and  finally,  in 
1786,  of  David,  by  whom  his  style  was  chiefly 
influenced.  In  1789  he  competed  for  the  'prix  de 
Rome,'  but  oidy  succeeded  in  obtaining  the  second 
place.  The  following  year  saw  the  death  of  his 
father,  which  caused  liini  to  accompany  his  mother, 
who  w-as  a  native  of  Italy,  back  to  Rome.  On  his 
return  to  Paris,  he  managed  with  some  difficulty  to 
escape  the  whirlpool  of  revolutionary  politics,  and 
to  devote  himself  to  art.  One  of  his  best  works, 
'  Belisarius,'  appeared  in  1795,  and  was  bought  by 
the  Dutch  minister.  His  chief  support,  however, 
for  some  years  was  in  working  for  the  publishers, 
for  whom  he  produced  drawings  illustrating  editions 
of  Virgil  and  Racine.  He  at  length  won  a  position 
by  means  of  his  portraits,  and  was  patronized  suc- 
cessively by  Napoleon  I.,  "Talleyrand,  Louis  XVIII., 
the  Emperor  of  Russia,  the  King  of  Prussia,  Charles 
X.,  Louis  Philippe,  and  others.  With  such  patrons 
he  did  not  lack  honours :  he  was  one  of  the  original 
knights  of  the  Legion  of  Honour,  he  was  elected  a 
member  of  the  Institute,  and  in  1819  he  was  created 
a  Baron.  In  his  latter  years  his  house  was  the 
resort  of  many  celebrities,  and  he  attracted  a  large 
circle  of  friends.  During  this  period  he  was  much 
occupied  in  the  completion  of  some  large  decora- 
tive works  at  the  Pantheon,  representing  'Death,' 
'Patriotism,'  'Justice,'  and  'Glory.'  Gerard  did 
not  keep  an  atelier  for  students  as  is  customary 
with  French  painters,  but  he  was  assisted  in  his 
numerous  works  by  Paulin  Guerin,  Steuben,  and  his 
only  pupil.  Mademoiselle  Godefroid.  He  died  in 
Paris,  after  a  short  illness,  January  11th,  1837. 
It  is  computed  that  G(5rard  produced  28  historical 
pictures,  87  full-length,  and  about  200  half-length 
portraits,  besides  a  great  number  of  subject  pic- 
tures. The  judgment  of  his  contemporaries  has 
been  ratified  :  Gerard's  historical  and  subject  pic- 
tures lack  that  greatness  of  idea  and  power  of  execu- 
tion which  would  have  entitled  him  to  a  place  in  the 
front  rank  of  painters.  It  is  by  his  portraits  that 
he  is  to  be  judged,  and,  thanks  to  the  opportunities 
he  enjoyed,  few  portrait  painters  have  had  a  greater 
chance  by  the  distinction  of  their  sitters,  of  trans- 
mitting their  names  to  posterity.  He  may  be  con- 
sidered as  one  of  the  last  of  the  direct  followers 
of  David  :  he  did  not  seek  for  any  new  or  striking 
inspirations  which  might  form  a  starting-point  for 
a  new  departure  in  art,  but  adhered  closely  to  the 
canons  of  classicism  as  enunciated  by  his  master. 

Baron  Gerard's  '  ffiuvre '  was  published  with 
descriptive  text  by  his  nephew  in  1852-67,  in  three 
folio  volumes,  and  his  '  Correspondance '  with 
artists  and  distinguished  persons  of  his  time  in  1867. 
The  following  is  a  list  of  the  works  by  him  to  be 
found  in  some  of  the  chief  European  collections  : 

HISTORICAL  AXD   SUBJECT   PICTURES. 

Joseph     recognized     by    his 

brethren.     1789. 
Achilles  and  Patroclus. 
Sappho.     1810. 

I  Hope.    1829. 

Corinna  at  Misenum.     1819. 
ThePlague  at  Marseilles.  1835 
Belisarius.     1795. 
The  Three  Ages.    1808. 
.    Christ    descending  on  earth 
and  dispelling  darkness. 


Angers. 

Museum. 

Caen. 

Museum. 

Frankfort. 

Sladellnst. 

Loudon. 

Lansdowne 

House. 

Lyons. 

Museum. 

Marseilles. 

Snnte. 

Munich. 

Gallei-y. 

Naples. 

Museum. 

Orleans. 

Museum 
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.  Lvawt.     IVpiil  u»l  r>veli«.     1T08. 

„  „  HuUtt  »i<,\  r.>»-irT 

,  ,         Vi. 

Tube*.  i/)unm.     AcJ „    ;...   body  of 

I'klruclut. 
VinuUcM.  OtIUry.     lUtUo  uf  AutterliU.     lAlO. 

I,  I,  Kutnruf  lleury  IV.iiituPuti. 

1M7. 
n  „  Phili|i  V.  csllctl  tu  the  throoe 

o(S|«iu.     \>H 
m  »  Ooiui»U»nof  C'liarlcvX.  18J0. 

a  „  Louii  riiili|i|>o  >t  Um  UAul  <!• 

VUle.     16M. 


roariuiTS. 

AjK<cK>.      BM^4*'niU. 

Louis  Ruiuptrts. 

M 

w 

NapulrdU  1. 

•• 

Mutfum. 

LLPUii  XVIU. 

AB|«n. 

Uutnm. 

Larereillerv-Iirpraax. 
MaJune  ilo  St.  Joan  d'Angely. 

•t 

n 

Am>. 

Mmtmm. 

Hit  own  Purtnit. 

ATifMa. 

MuMmm. 

ytipfu  Iluitenie  u  a  child. 

Dijoa. 

Mntnm. 

l>uc  dv  Bauuio. 

DiMdan. 

Gattny. 

Ntpoleou  I, 

Hstfeld. 

U<mM. 

I«ui»  xvin. 

MwMUIaL 

ituitum. 

Ix>ui.  XVIU. 

Mutnm. 

MuUme  Put4L 

Nuey. 

Mutnm. 

>»»fK»l»H)U    I. 

jMbryaiitl  hi*  Daughter.  1796. 

P»ri». 

L(xi*r*. 

n  „  Autuuio  C'uiova. 

a  „  CharlcB  X. 

TonlouM.  J^Hjmm.     I>oiii»  XVllI. 

Veraaillei.  Oaltery.     Madame  Bouauarte. 

■  „  Empreaa  Joacpuiue. 

»  n  Kinpreas  Uarie  Louiae,  and  the 

King  of  Borne, 
a  n  Joachim     Muiat,     King      of 

Naplea. 
m  ..  Charle*  S. 

m  ,•  Duke  of  B«rrj. 

n  .1  Ducheatof  Berry  and  childien. 

OJ.D. 
GERARD,  Lovis  ArousTE,  a  French  landscape 
painter,  was  bom  at  Versailles  in  l~H2,  and  studied 
under  Benin.    He  died  in  I'aris  in  1862.    Amongst 
his  works  are : 

View  of  the  Porte  d'Auteoil.     1819. 

View  of  Houeo.     lS2i. 

View  of  the  Chapel  of  Betharam.     182T. 

The  Bridge  of  Keuilly. 

View  at  Ben  lis. 

View  of  Oh&teau  de  Polignac,    (..YnW^miac  J^KMiin.) 

GERARD,  Mart,     See  Gejeiurts. 

Gj^RARD,  MiRGCEBlTK,  born  at  Grasse  in  1761, 
was  a  pupil  of  Fragonard.  There  are  by  her  in 
the  Bordeaux  Museum  full-length  portruits  of  M. 
Tallien  and  M.  l<6c'ujiiier,  and  at  Fontainebleau  a 
picture  entitled  '  Lea  Torterelles.' 

GERARD  or  ST.  JOHN.    See  Haaklem,  Geerit 

VA-S. 

GERARDI,  AsTOSlo,  is  menlioued  by  Le  Comte 
as  an  engraver  of  funeral  pomps,  monuinents,  4c. 

GERAKDIN,  Jkas,  a  French  engraTer,  flour- 
ished about  the  year  16^0.  He  worked  entirely 
with  the  graver,  in  a  neat  style,  but  without  taste. 
He  engraved  a  set  of  plates  after  the  pictures  by 
Pietro  da  Cortoiia,  in  the  palace  at  Florence. 

GERARDINI.Melchiorrk,  (GnERAKMSi,GiRAL- 
DIKI,  or  GlLARTlNO,)  a  painter  and  engraver,  was, 
according  to  Orlandi.  a  native  of  Milan,  ana  was 
a  scholar  of  Gioviinni  Batti»tu  Crespi.  called  Cerano. 
After  the  death  of  tliat  macler,  GerarUini  was 
employed  to  finish  the  pictures  he  left  imperfect ; 


and  be  alao  painted  for  the  churches  several  altar- 
pieces  of   his   own    coinpueitJun.      At    t^   '    '    '- 
a  auiall  town  near   Lilian,  is  a   picture  I 

S,    .  ,.1  ,    ^...       .  t  „,  ..  1.    I  .....  .      ... 

f  ter 

1 I    as 

Several  fr  Hot, 

rrprrariilii  „  ,  uted 

with  neatness  and  a|>irit.      Ho  dlr<i  lU  10i6. 

UEHARl'8.     Bee  Zyll,  Gekakjik  P.  yam. 

OERBIEK,  Kir  HiLiHAiAii,  Baron  d  Uuvilly, 
was  born  at  Mid'tlrburg  in  16i>2,  and  distinguished 
himself  as  a  miniature  painter,  at  a  |>eriud  when 
the  ablest  artists  of  his  country  were  in  tbeir 
greateat  celebrity.  He  came  to  England  as  a 
retainer  of  the  Duke  of  Uuckinghaiu  in  1613,  and 
painted  tbe  portraits  of  the  principal  nobility  of 
the  time  He  accompanied  the  Duke  of  Uucking- 
haiu to  Spain,  where  he  was  sent  to  bring  about 
the  treaty  of  marriage.  Among  the  Harleian 
manuncripts  is  a  letter  from  the  Duchess  of  Buck- 
ingham to  her  lord,  when  in  Spain,  in  which  she 
says,  "  I  pray  you,  if  you  have  an  idle  time,  sit  to 
Gerbier  for  your  picture,  that  I  may  have  it  well 
done  in  little."  The  Earl  of  Denbigh  possesses 
a  portrait  of  Donna  Maria,  Infanta  of  Sj^ain,  by 
Gerbier.  On  it  is  inscribed:  "This  is  the  picture  of 
the  Infanta  of  Spain  tiiat  was  brought  over  by  tbe 
Duke  of  Bucks.  She  was  to  have  married  King 
Charles  the  First."  In  the  collection  of  the  Duke 
of  Northumberland  is  a  large  oval  miniature  of  the 
Duke  of  Buckingham  on  horseback,  by  him,  dated 
1018.  The  head  is  well  painted,  and  it  is  tinished 
with  great  labour.  The  head  of  the  horse  is  spirited. 
Di  a  letter  dated  1C28,  it  is  said,  "That  the  King 
and  Queen  were  entertained  at  supper  at  Gerbier's, 
tlie  Duke's  painter's  house,  which  could  not  stand 
him  in  lees  than  one  thousand  pounds."  In  1641 
be  was  appointed  master  of  tlie  ceremonies,  and  the 
same  year  was  naturalized  as  an  English  subject, 
and  also  made  successor  to  Inigo  Jones  as  surveyor 
of  the  royal  palaces.  But  falling  into  disfavour  soon 
after,  he  left  England  and  went  to  Surinam,  where 
be  was  seized  as  a  Dutch  subject  and  sent  back 
to  Holland.  He  returned  to  this  country  during 
Cromwell's  Protectorate,  and  founded  an  academy, 
which,  however,  bad  but  very  slight  success.  He 
was  employed  on  the  decorations  for  Charles  II. 's 
triumphal  entry  into  London,  and  met  witli  con- 
siderable occupation  as  an  architect.  He  died  in 
London  in  1667,  while  engaged  upon  the  building 
of  Lord  Craven's  residence,  Hem[^>stead  Marshall, 
and  there  he  was  buried.  He  published  several 
works,  including  an  '  Encyclopedia  of  Art.'  Van 
Dyck  painted  a  tine  picture  of  Sir  Balihasar  Gerbier 
and  his  family,  which  is  now  at  Windsor  Castle. 

GERBO,  Loiris,  a  Flemish  painter,  was  bom  at 
Bruges  in  1761,  but  went  to  Paris,  where  he  was 
engaged  as  a  decorative  painter.  In  tlie  church  of 
St.  Jacques  in  Ghent  is  a  '  Holy  Family,'  and  several 
pictures  are  at  the  ch&teau  of  St  Andr6  near  Bruges. 
He  died  in  1818 

GERCO,  B..  a  Dutch  engraver,  executed  some 
plates  in  imitation  of  the  charming  prints  of  Water- 
loo. After  etchii;g  the  plates  he  scratched  upon  them 
with  tlie  graver,  and  from  not  having  arterwarvia 
cleared  away  tlie  barb,  has  left  a  clumsy  effect. 

GERHARD,  Orro,  a  painter  of  Regensburg, 
flourished  about  the  year  1720.  His  historical 
pictures  and  other  works,  which  are  in  the  style  of 
Bourguignon,  show  considerable  talent. 

GEliHARD  VA.N  HAARLEM.     See  Haarlem. 

■J3l 
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GERICADLT,  Jean  Louis  AndrS  TniioDOBK, 
a  French  animal  and  historical  painter,  was  born  at 
Rouen,  September  "iGtli,  1791.  He  was  the  son  of 
an  advocate  in  good  circumstances,  and  was  sent 
to  Paris  to  complete  his  education  at  the  Lycee 
Imperiale.  While  still  at  school,  the  bent  of  his 
iDclinatJons  was  plainly  to  be  seen.  His  liolidaya 
were  spent  at  tlie  circus,  and  in  the  streets  there 
was  no  greater  attraction  to  him  than  the  horses  in 
a  well-appointed  equipage.  In  1808  he  became 
for  a  short  time  the  pupil  of  Carle  Vernet.  He 
then  studied  under  Gu^rin,  with  whose  academic 
traditions  he  had  but  little  sympathy.  His  art- 
training  was  really  due  to  his  study  of  the  old 
masters  in  the  Louvre,  and  the  works  of  Kubens 
exercised  a  very  powerful  influence  on  him.  His 
family  was  much  opposed  to  his  becoming  a  painter, 
and  his  ardent  spirits,  checked  in  one  direction, 
sought  other  pursuits.  He  became  a  member  of 
the  Jockey  Club,  and  plunged  into  all  the  dissipa- 
tions of  the  'jeunesse  dor^e.'  At  length,  in  1812,  he 
was  enabled  to  have  a  studio  of  his  own,  and  the 
first-fruits  of  his  work  in  it  was  the  '  Chasseur  de 
la  Garde,'  now  in  the  Louvre.  On  the  Restoration 
in  1814,  he  served  for  three  months  in  the  Royal 
Musketeers,  and  for  the  nest  two  years  he  did  but 
little  painting.  In  1816  he  set  out  for  Italy,  where 
he  occupied  himself  in  making  copies  from  the  old 
masters.  Hitherto  he  had  devoted  his  attention 
chiefly  to  animal  painting,  but  on  bis  return  to 
Paris  he  produced  what  is  really  his  only  great 
historical  work,  '  The  Raft  of  the  Medusa.'  It  was 
exhibited  at  the  Salon  of  1819,  where  it  evoked  a 
great  storm  of  criticism,  and  its  appearance  may 
be  said  to  mark  the  commencement  of  the  struggle 
between  the  Classic  and  Romantic  schools  in 
France.  G^rioault  shortly  after  visited  England, 
in  company  with  his  friend  Charlet,  and  by  the 
exhibition  of  this  work  in  London  realized  the 
sum  of  £800.  During  his  stay  in  this  country,  he 
pracrised  the  then  new  art  of  lithography  with 
much  ardour.  Many  of  his  works  in  this  medium 
represent  English  scenes,  amongst  which  mention 
should  be  made  of  'The  Coal  Waggon.'  On  his 
return  to  France,  his  health,  sorely  tried  by  dis- 
sipation, began  to  give  way,  and  his  condition  was 
aggravated  by  a  fall  from  his  horse.  He,  never- 
theless, produced  at  this  time  a  great  number  of 
sketches,  studies,  &c.,  and  also  made  some  pro- 
gress in  sculpture.  His  death  took  place  in  Paris 
on  January  18th,  1824.  The  following  is  a  Ust  of 
G^ricault's  works  in  public  galleries  : 


Chalons- 
sur-Saone 

Grenoble.       Museum, 
MoDtpellier.  Museum 


>  Museum.     A  Negro. 


Kantes. 
Paris. 


Bonen. 
tf 

232 


Two  Horses  in  a  stable. 
Portrait  of  Lord  Byron. 
„  Two  Horses  in  a  stable. 

„  Sketches. 

Museum.    OflBcer  of  Chasseurs  of  the  Guard. 
{A  study  for  the  Lnuvre  picture.) 
Louvrt.    The  Derby  at  Epsom.     1821. 
„  'Wounded  Cuirassier  quitting  the 

field.     1814. 
„  Head  of  a  Bull-dog. 

„  Turkish  horse  in  a  stable. 

„  Spanish  horse  in  a  stable. 

„  A  Carabineer. 

„  Stable  with  five  horses. 

„  The  Lime-kiln. 

„  Officer  of  the  Chasseurs  of  the 

Guard.     1812. 
„  The  Raft  of  the  Medusa.     1819. 

Museum.     Study  of  a  horse. 

n  Stady  of  heads  of  goats. 

OJ.D 


GERIKE,  Samuel  Theodor,  an  historical  painter, 
was  born  at  Spandau  in  1605,  and  studied  under 
Romandon.  Ho  was  court-painter  in  Berlin,  and  is 
also  known  by  two  etchiui^s, '  The  Virgin  kissing  her 
Son's  Body  at  the  Tomb,'  and  '  John  tlio  Baptist  in 
the  Wilderness.'     He  died  at  Berlin  in  1730. 

GERINI,  LouKNZo  di  Niccol6,  the  son  of  Niccol6 
di  Pietro  Gorini,  flourished  in  the  15th  century. 
In  the  passage  leading  to  the  chapel  of  the 
Medici  in  Santa  Croce  at  Florence  is  a  '  Corona- 
tion of  the  Virgin,  with  attendant  Saints, '  painted 
by  him  in  1410;  but  his  principal  work  is  an  altar- 
piece  in  Sun  Domenico,  Cortona,  representing  the 
'  Coronation  of  the  Virgin,'  with  a  prcdella  con- 
taining the  '  Adoration  of  the  Magi,'  signed  by 
Lorenzo  in  1440.  Little  is  known  about  his  life 
or  death,  but  the  following  works  by  him  are 
preserved : 

Florence.  Academy.     Coronation    of    the    Virgin. 

1401.     (The  central  panel  of 
an  altar'piece.) 
San  Gimignano.     Gallery.    Glorification  of  St.  Bartholo- 
mew.   1401. 
„  „  „  Virgin  and  Child. 

„  „  „  Four  scenes  from  the  lives  of 

S3.  Fina  and  Gregory. 
GERINI,  Niccol6  di  Pietro,  who  flourished  in 
the  closing  years  of  the  14th  century,  probably 
received  his  early  instruction  from  Taddeo  Gaddi, 
but  afterwards  became  the  pupil  and  assistant 
of  Spinello  d'Arezzo.  His  earliest  existing  work 
is  a  series  of  frescoes  representing  scenes  from 
the  'Passion,'  with  the  'Resurrection,'  the  'Noli 
me  tangere,'  the  '  Ascension,'  and  the  '  Descent 
of  the  Holy  Ghost,'  in  the  convent  of  San  Fran- 
cesco, Pisa,  which  are  signed  by  him  and  dated 
1392.  At  Prato,  in  the  convent  of  San  Fran- 
cesco, is  likewise  a  series  of  frescoes  by  Niccolo, 
representing  scenes  from  the  life  of  St.  Matthew, 
and  other  subjects  from  the  New  Testament. 
At  San  Bonaventura  he  painted  scenes  from  the 
Passion,  of  which  but  fragments  remain.  The 
sacristy  of  the  church  of  Santa  Croce,  Florence, 
contains  frescoes  that  are  assigned  to  this  artist. 
His  latest  known  work  is  dated  1401.  It  is 
the  right  side  of  an  altar-piece  in  three  compart- 
ments, preserved  in  the  Academy  at  Florence,  and 
contains  the  figures  of  '  St.  Peter,  St.  John  the 
Evangelist,  St.  James,  and  St.  Benedict.'  The 
central  panel  contains  the  '  Coronation  of  the 
Virgin,'  by  his  son  Lorenzo,  whilst  the  left  side 
consists  of  figures  of  Saints  by  Spinello  Aretino. 
An  '  Entombment,'  likemse  in  the  Florence 
Academy,  assigned  to  Taddeo  Gaddi,  is  by  Crowe 
and  Cavalcaselle  ascribed  to  Niccol6  di  Pietro 
Gerini. 

GERINO  DA  PISTOJA,  a  native  of  Pistoja,  was, 
according  to  Vasari,  a  friend  of  Pinturicchio  and  a 
follower  of  Vannucci.  His  earliest  recorded  work 
was  the  'Virgin  of  Succour'  at  Sant'  Agostino  in 
Borgo  San  Sepolcro,  where  also  are  some  frescoes 
by  the  same  artist.  In  1505  he  was  employed  in  the 
cathedral  of  his  native  city,  and  in  1509  he  fur- 
nished for  the  church  of  San  Pietro  Maggiore  an 
altar-piece  of  the  '  Virgin  and  Child,  with  Saints.' 
About  1513  he  was  labouring  in  the  Convent  of  San 
Luchese,  near  Poggibonsi,  and  two  scenes  from  the 
life  of  Christ,  signed  and  dated,  are  preserved  in  a 
refectorj-.  His  later  works,  a  fresco  of  '  St.  Agatha 
and  St.  Eulalia'  in  San  Paolo,  a  '  Coronation  of  the 
Virgin '  in  the  Palazzo  della  Community  Pistoja, 
and  the  '  Virgin  with  Saints,'  of  1529,  originally  in 
the  Convento  di  Bala  at  Pistoja,  and  now  in  the 
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USixi  Oall«rv  at  Florence,  are  decidcMlly  inferior  to 

1,:  "   ■  V 

'CIS,  •  Pif  uck  en|(niver,  wu  boni 
1  ..I.I      Tliore  art-  by  Lini  some  tijiritrO 

<  (lie  '  Idiins  I'f  l'«i»tuiu,'  publinlieJ  in 

i,y.     i^>':m  llir  >lr8i(;iiR  iif  l)umoul. 

UKKMAN  LI.UlcKNTK,  Ukunauiki,  n  S(>anii>li 
pLirtrail  pninlrr,  Ilia  son  of  an  uliscure  arlisi, 
\va.s    hiirii   ftt   Srvillf   in    1CK5.     Uv  itluJir<l  urutrr 

Cribtulinl    Li.jir/     \\  li.in    In'    ^ 1    ^'.i^[lilluil-li  ;    und 

uiion  I'hilip  \'.  \  ^  made  clioice 

of  lo   111!.!!!..-   1  1  t,  I'i'ii  I'liilip, 

ill  tilt' I  t  wiiioli  lit't.^iive  Kucli  Hutieftiction, 

thitt  1.1  '.lie  favourite  painter  of  the  court. 

Hf,  luiwcxcf,  rcfuseii  tlip  offor  of  tlie  |io«t  of  court 
('.iiiitrr,  and  prrfiTtwl,  tliou){li  in  tlie  prime  of  life, 
to  betake  liiiiiiif  If  to  the  secluMon  of  a  bennita^r 
in  wbioli  be  puniued  bia  urt  in  aooorxlanee  witb  bis 
own  ainiiile  tante.  He  waa  calltnl  '  I'intor  de  \ix 
Pasturma,  becuuae  be  pniiiteil  many  of  bis  VirK>ne 
in  tbe  attire  of  sbepuerdeaaea,  one  of  tbe  beat 
■pnimcna  of  wbicb  adorned  tbecbapel  of  St,  Jobn 
Nepouiuk  in  tbe  cliurcb  of  San  lldefonao.  He  gave 
to  Ilia  beada  ao  uiucb  grace,  aweetneaa,  and  relief, 
that  many  were  sold  aa  tbe  work  of  Murillo,  and 
pass  for  audi  out  of  Spain.  At  tbe  latter  part 
of  bis  life,  for  tlie  purpose  of  increasing  tlie  force 
of  bis  cbiaroacuro,  be  darkened  bit  pictures  witb 
•  kind  of  brown  varniali,  wbicb  woa  vrry  detri- 
raantal,  aa  it  made  tbem  almost  unintelligible.  He 
died  at  Seville  in  1757.  Tbe  followiug  works  by 
biiu  may  b«  mentioDed : 

Uadhd.  GalUry.    The  Virgin  as  a  Shepberdeaa. 

„  Mtreti  CalfJit.    Tbe   Virgin   with    Uie    dead 

Body  of  Christ. 

GERMYN,  SiMO.v,  a  native  of  Dortirecbt,  bom 
in  1660,  waa  a  scholar  of  G.  Scbalcken,  whose 
manner  be  for  some  time  followed  ;  be  afterwards 
studied  under  Ludowyk  Smita,  culled  Hartcainp, 
who  instructed  biin  in  bis  peculiar  manner  of 
painting  fruit  ;  but  bis  productions  in  that  way  are 
not  much  esteemed.  He  next  turned  bis  attention 
to  landscape  painting,  wbicb  be  practised  till  bis 
death,  in  1719. 

GEROLA.  Aktokio.    See  Giabola. 

GERUN,  Mati  BIAS,  a  painter  and  wood-engraver 
of  Laumgen  in  Bavaria,  is  known  by  a  picture  of 
the  'Siege  of  Lauingen  by  Charles  V.,'  dated  1551, 
and  also  by  tbe  large  tapestry  in  Neuburg,  repre- 
senting tbe  '  Expedition  cf  tbe  Count  Palatine 
Otto,"  and  tbe  puintings  of  tbe  '  History  of  Paris ' 
and  tbe  '  Destruction  of  Troy,'  executed  in  1540, 
in  the  gallery  of  Duke  Litta.  Some  woodcuta  in 
a  Missal  for  tbe  tise  of  tJie  diocese  of  Augsburg, 
printed  in  1555,  are  also  attributed  to  him,  and  it 
is  judged  from  tliem  thnt  be  was  a  pupil  of  Hans 
Burgkmair.  His  best  wood-cuis  are  '  Christ  on  the 
CruBS.'  and  tbe  '  Dejmsition  from  the  Cross ' 

GERHIT  VAN  HAAHLE.M.     See  Haaklem. 

GERRIT  VAS  blNT  JAXS.  See  David,  Gbee- 
EARirr. 

OEKST,  JoBANK  Karl  Jakob,  a  painter  of  land- 
scapes and  of  theatrical  scenes,  was  born  at  Berlin 
in  1792,  and  was  in  1818  ap[>ointed  royal  decora- 
tive painter  in  that  city,  where  be  died  in  1854. 
He  executed  several  of  tbe  grand  designs  of 
Scbinkel,  as  scenes  for  tbe  '  Zauberflote,'  '  Nur- 
mabal,'  'Fernando  Cortez,'  itc,  as  well  as  a  host 
of  splendid  original  decorations  for  operas,  bdlets, 
and  plays. 

GERTNEB,  Johas  Vilhelm,  a  Danish  por- 
trait  lainter,  etcher,  and  Ltbograpber,  wan  born 


•t  Nvboder  in  1818.     He  studied  at  CopeDhairen, 

but  .    '      '         "    '  •     '     '         ■       ' 

his 

thobt-  "1     ; 

l>erg,  Til 

Multke.     .', ,    .  ^ 

and  inteiiiira, 

'A  S1....I..-..1  ,.    .--..;  J 

iul--  '  hagen  (iallnry.     Ue 

died        •      , 

UtSKLScHAl*,  Km  aiiI',  a  genre  aint  historical 

fiainter,  was  burn  in  1(414  at  Amsterdam,  where 
lis  poreiila  had  taken  refuge  fruia  tbe  stunning 
of  \Veael,  their  native  place.  Ulioii  their  return  lo 
Weael,  Eduard  obtained  bis  first  lessons  in  draw- 
ing from  a  painter  named  Welscb.  In  1831  be 
settled  in  Dussrldorf,  and  attended  tbe  Academy 
there  from  1834  to  1841,  receiving  the  instructions 
of  Schadow.  He  died  after  many  years'  illness  at 
Duaaeldorf  in  1878.  Many  of  bis  pictures  have  been 
engraved  by  Martinet,  Fritz  Veruer,  and  others. 
Among  tbem  may  be  named  : 

Faust  in  bia  Study. 

The  liride  at  tbo  Grave  of  ber  Lorer. 

Got*  vou  ISerUcliiugcu  bcfuK  the  Council. 

Valeutiuti's  Death. 

Komeo  and  Juliet  in  the  Vault. 

The  Burial  of  Christ. 

Tbe  Diaooveiy  of  the  deaJ  body  of  Goitsrua  A<)olpbus. 
IMS. 

Tbe  Eve  of  St.  Nirbulas.     16S3. 

Tbe  Kve  of  St.  Martin. 

The  Grandmother's  llcture  Bible. 

Old  Woman  at  the  Spinning  Wheel. 

GESSI,  Eecolb  and  Giovasni  Battista  del. 
See  Ri'GGiEKi. 

GESSI,  Fkancesoo,  was  bom  at  Bologna  in  1588. 
He  studied  under  D.  Calvaert  and  Cremonini,  and 
was  afterwards  one  of  the  ablest  scholars  of  Guido 
Reni,  su  that  be  obtained  the  name  of  a  second 
Guido,  and  was  eniployeti  by  that  master  to  tinisb 
many  of  bis  pictures.  He  possessed  a  vivacity  of 
genius,  and  a  facility  of  execution,  which  are  said 
by  Lanzi  to  have  excited  tbe  jealousy  of  bis  master. 
His  '  Assumption '  in  tbe  church  of  La  Morte  at 
Bologna ;  bis  '  Martyrdom  of  St.  Catharine,'  in 
tbe  church  of  that  Saint ;  and,  aliove  all,  his  '  St, 
Francis,'  at  the  Nunziata,  have  frequently  been 
mistaken  for  tbe  works  of  Guido.  In  later  years 
be  left  Guido,  and  founded  a  school  of  bis  own, 
but  bis  want  of  application  impaired  bis  genius,  so 
that  bis  works  of  ibis  period  are  very  indifferent. 
There  are,  however,  several  early  pictures  by  him 
in  tbe  churches  at  Bologna,  which  are  greatly 
admired, such  as  bis  picture  of '  St.  Charles  Borromeo 
interceding  for  tlie  Plague-stricken,'  in  tbe  church 
of  La  Compagnia  de'  Poveri  ;  '  St.  Anthony  of 
Padua,'  in  Santa  Maria  delle  Muratelle  ;  and  tbe 
■  Descent  of  tbe  Holy  Ghost,'  at  tbe  Cappuceini. 
He  died  at  Bologna  in  1649.  Tbe  following 
pictures  by  him  are  in  public  galleries : 
Bologna.  I'iitaeottta.  St  Franris  of  Aaaiai  teeeiriii|;  the 
Stigmata. 

,.  „  Tbe  Maili^nna  and  Child. 

„  „  Chii-  t,  the  East. 

„  „  Thi  1  .  with  two  Angela. 

St     J .-a. 

Madonna  and  Child,  with  Angels. 

Dresden.  U»llrry.  X  Magdalen. 

Mailrid.  GalUiy.  Cupid. 

Uilsn.  brrr'a.  Madonna  and  Child,  with  Saints. 

Uudena.    Eslenu  G^.  St.  Francis. 

Stockholm.      Galltry.  Clirisl  as  a  Child. 

„  „  Christ  with  tbe  Crown  of  Thoma. 

Stuttgart.         Galltty.  Diana  and  Aclstun. 

Vienna.  GaUtty.  Uorvheus  appearing  to  EUlryuo. 
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GESSNER,  KoNRAP,  n  painter  and  etcher  of 
horses  and  battle-pieces,  born  at  Ziiricli  in  1764,  was 
the  elder  son  of  Salomon  Gessner.  After  study- 
ing first  at  home,  and  then  under  Landolt  and  J.  H. 
Wiist,  he  went  in  178-t  to  the  Dresden  Academy, 
where  ho  received  the  instructions  of  Graff  and 
Zingg,  and  where  he  exhibited  his  first  large 
battle-piece  in  1785.  After  a  brief  term  at  home, 
he  proceeded  in  1787  to  Italy,  but  on  his  father's 
death  in  the  following  year  he  once  more  returned 
to  Zurich,  where  he  remained  till  1796,  when  he 
proceeded  to  England,  and  continued  successfully 
working  here  till  1804.  He  again  returned  home, 
and  prosecuted  his  experiments  in  etching  upon 
etone,  which  he  had  commenced  in  England  with 
Senefelder.  He  died  in  1826.  Among  his  best 
etchings  are  those  of  '  A  Riding  Horse  at  the 
Water-trough,'  'Horses  at  a  Manger,'  and  'A 
Dragoon  leading  a  Horse.'  In  the  South  Kensing- 
ton Museum  are  two  water-colour  drawings  by 
him,  '  Horses  at  a  Pool,'  and  '  Soldiers  playing  at 
Cards  in  a  Stable.' 

GESSNER,  Salomon,  was  born  at  Zurich  in  1730, 
and  died  in  1788.  He  is  well  known  to  the  literary 
world  by  his  '  Death  of  Abel,'  and  other  poetical 
works.  His  paintings,  which  are  mostly  in  water- 
colours,  are  in  various  European  countries.  He 
etched  several  plates  of  ornaments  for  his  '  Death 
of  Abel '  and  his  '  Pastorals,'  and  over  three 
hundred  by  him  are  known.  He  practised  art  as 
an  amateur  till  he  was  thirty,  when  he  took  to  it 
as  a  profession,  studying  nature,  and  engravings 
from  the  works  of  Claude  and  Poussin.  He  also 
executed  several  landscapes  in  a  very  pleasing 
and  finished  stj'le. 

GESTELE,  Marcus  van,  a  native  of  the  Nether- 
lands, flourished  in  the  first  half  of  the  15th  cen- 
tury. In  conjunction  with  Van  Coudenberghe  he 
painted  for  the  church  of  Roselede,  and  in  1485  an 
altar-piece  for  the  church  of  St.  Martin  at  Courtrai. 

GEUZENDAM,  G.  J.,  a  native  of  Pekel-A,  a 
village  in  the  province  of  Groningen,  received  his 
education  from  G.  de  San  in  Groningen,  where  he 
established  himself  from  1801  to  1811  as  a  miniature 
portrait  painter.  After  that  time  he  travelled  in 
Russia  for  a  short  time,  and  died  shortly  after  his 
return  to  his  own  country,  either  at  Deventer  or  at 
Zutphen,  after  1815. 

GEYER,  Alexius,  landscape  painter,  was  born 
at  Berlin  in  1826,  and  studied  in  the  academies 
of  Berlin,  Munich,  and  Dresden.  He  worked  for 
some  years  in  Rome  and  Paris,  and  was  patronized 
by  King  Otho  of  Greece.  He  painted  a  number  of 
large  water-colours  for  the  Archreological  Museum 
at  Berlin,  and  also  worked  for  King  Frederick 
Wilham  IV.  of  Prussia.     He  died  in  1883. 

GEYER,  JOHAN'N,  a  genre  and  historical  painter, 
was  bom  at  Augsburg  in  1807,  and  originally 
brought  up  as  a  cartwright.  He,  however,  attended 
the  school  of  the  hifrher  arts  in  that  city,  and  in 
1826  went  to  the  Munich  Academy,  where  he 
studied  under  Clemens  Zimmermann.  He  then 
travelled  in  Belgium  and  France,  and  in  1833  was 
appointed  professor  of  figure  drawing  at  the  Augs- 
burg Polytechnic  School.  He  died  at  Augsburg  in 
1875.  Among  the  best  of  his  works,  in  which  he 
was  fond  of  introducing  the  costume  of  the  reign 
of  Louis  XIV.,  the  following  may  be  mentioned  : 

The  Xight  Watchman. 

The  Emperor  Louis  committing  himself  to  the  Pro- 
tection of  Augsburg.     (Axiysburg  Town-hall.)     1&14. 

Capture  of  a  Patrician.     (Bremen  Art  Coll.)    1863. 
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Opening  tho  Will.     (Bremen  Art  Coll.)    1857. 

Keceptiou  of  a  Prince.     (Hanover  Gallery.) 

Gijtz  von  Bcrlichingen  in  Hoilbroun.    (Erjurt  Art  Coll.) 

1859. 
Rehearsal  for  a  Concert,    (teipsic  Museum.) 
Interior  of  a  Menagerie.     (The  same.) 
Concilium  Meilioum.     (jlfunich  Gallcri/.) 
Eud  of  a  Bal  Masqufi.     (The  same.) 
Christening  Feast. 
Betrothal. 

GEYN,  G.  D.,  (or  Geijn,)  an  obscure  Flemish 
engraver,  who  flourished  from  1640  to  1650,  was 
principally  employed  in  engraving  book  ornaments 
for  the  booksellers,  in  whicli  he  attempted  a  humble 
imitation  of  the  style  of  Paul  Pontius.  Among 
other  prints  by  him  is  the  portrait  of  Carolus 
Aleaspinajus. 

GEYSER,  Christian  Gottlieb,  an  engraver, 
was  bom  at  Gbrlitz  in  1740.  He  executed  several 
plates  for  difEerent  works,  among  which  are  the 
vignettes  in  Heyne's  edition  of  Virgil,  after 
Fiorillo,  and  in  Hinchf  eld's  '  Theory  of  Gardening.' 
He  died  at  Leipsic  in  1803.  His  son.  Christian 
Gottlieb,  born  at  Leipsic  in  1772,  was  also  an 
engraver. 

GFALL,  Anton,  was  born  at  Kaunserthal  in  the 
Tyrol,  in  1725,  and  educated  first  at  the  Imperial 
Academy  of  Vienna,  and  afterwards  under  Antonio 
Gain  and  Servandoni.  He  executed  historical 
pictures  in  oil  and  fresco,  but  was  especially 
successful  in  architectural  and  decorative 
painting.     He  died  at  Vienna  in  1770. 

GHANDINI,  Alessandro,  was  a  wood-engraver, 
who  worked  for  Andrea  Andreani  at  Rome  about 
1610.  One  of  his  productions  (marked  A.  G.)  is 
a  chiaroscuro  of  two  blocks,  representing  'St. 
Catharine.' 

GHEDINI,  Giuseppe,  was  bom  at  Ficarolo  in 
1707,   and   was   a  scholar   of   Giacomo    Parolini. 
There  are  several  of  his  works  in  the  churches  at 
Ferrara.     In  Santa  Cattarina  da  Siena  is  a  picture 
by  him    of   '  St.   Lucy ; '  in  San  Leonardo,  '  The 
Martyrdom  of  St.  Catharine ; '  in  Corpus  Domini, 
'  The    Annunciation,'    and    '  The    Death    of     St. 
Joseph  ; '  and  in  the  refectory  of  the  monastery  of 
Santa    Maria  degli    Angeli,   his    principal    work, 
representing  'The  Multiplication  of  the  Loaves,' 
painted  in  1755.     He  died  in  1791. 
GHEERAERTS,  Marc.     See  Geerarts. 
GHEIN,  De.     See  De  Gheyn. 
GHENDT,  Emanuel  Jean  NEPOMuciiNE  de.    See 
De  Ghendt. 

GHENT,  Gerhard  of,  a  pupil  of  Hans  Memlinc, 
was  engaged  in  1479  in  assisting  his  instructor 
upon  the  miniatures  for  a  large  prayer-book  now 
in  the  Library  of  St.  Mark  at  Venice. 

GHENT,  JossE,  or  Justus  of,  who  was  bom 
at  Ghent  in  1410,  and  flourished  up  to  the  last 
quarter  of  the  century,  was  probably  a  scholar  of 
the  Van  Eycks.  He  is  supposed  to  have  assisted 
those  masters  in  some  of  their  most  celebrated 
pictures;  and  Waagen  is  of  opinion  that  'The 
Last  Judgment '  in  the  church  of  St.  Mary  at 
Dantzic  is  by  him,  though  long  held  by  connois- 
seurs to  be  the  work  of  Jan  van  Eyck.  This 
picture  is  ranked  by  Kugler,  who  has  given  a  very 
full  description  of  it,  among  the  greatest  master- 
pieces of  art.  Kugler,  however,  does  not  say  that 
it  is  by  Justus  of  Ghent ;  he  speaks  only  of  '  The 
Communion '  in  the  church  of  Sant'  Agata  at 
Urbino,  and  a  small  picture  in  the  collection  of 
M.  van  Huyvetter  at  Ghent,  of  '  The  Finding  of 
the   Cross,   and    its    Verification   by  the    raising 
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of  •  dritd  woman  to  lifts'  The  picture  tt  Urbino 
WM  }irub*bl.v  fiuii>h<H)  in  1475,  •«  Juittis  wta  naiil 
in  tlitl  vc«r  tlif  omii  of  'ii.>0  lloriiiii,  by  the  brolhrr- 
hooil  of  tlie  'Corj'O  ill  Criitlo,'  for  wlmin  it  wait 
originally  t>aiiitp>L  'I'Uf  srrieo  of  '  I'oets,'  '  I'hiluiio- 
phern,"  uij  '  Dot-lore  '  in  the  libmry  of  the  Duke 
Federi(;o  of  Urbino  are  probitbly  bin,  but  there 
ia  niui'h  uncertainty  about  the  |iMiiiterii  of  tliiH 
era.     Ths   Ute    Sir  Clmrlea   Kant  lake   po«i>e8i>iMl   a 

Sicturx)  by  this  artint  uf  '  The  llurial  of  Uinhoji 
[ubertua  ; '  anJ  ii  '  Lant  Sup]<er '  ia  in  the  church  uf 
the  Lion  at  St.  IVtrniburf;. 

UHKKAICDI,  Ak'Ii'Mo,  who  was  born  at  liieti 
in  XCiH.  and  died  at  Koine  in  1702,  wua  a  pupil  of 
P.  F.  Mola.  and  afterward*  of  I'lelro  du  Cortona. 
He  painted  for  various  churches  in  Koine,  and  has 
also  left  six  etchings  of  '  The  Torture  of  St. 
Martina.' 

GHEKARDl,  CuiSTorANo,  called  Dockno,  bom 
at  Borgo  San  Seiiolcro  in  1500,  was  a  disciple 
of  Halfaellino  dal  Colle.  He  went  to  Florence, 
where  he  liecunie  aciiuuinled  with  Giorgio  Vosari, 
wilii  whom  be  remained  on  friendly  terms  until 
his  death.  He  excelled  particularly  in  fresco, 
and  assisted  Vaaari  in  many  of  his  most  con- 
siderable works.  There  are  several  grotesque 
subjects  by  him  in  the  Casa  Vitelli.  Of  his  oil 
paintinga  tlie  principal  are,  '  The  Visitation  of  the 
Virgin  to  St.  ElizHOeth,'  in  the  church  of  San 
Domenico  at  Citia  di  Castello  :  and  his  picture  of 
'  Santa  Maria  del  Popolo,'  at  Perugia,  painted  in 
conjunction  with  Lattanzio  della  ^la^ca.  In  1539 
Vaaari  induced  him  to  go  to  Bologna,  where  he 
assisted  in  painting  three  altar-pieces  for  San 
llichele  in  Bosco.  He  also  assisted  Vasuri  in  his 
fresco  paintings  for  the  brotherhood  of  the  Scalza 
at  Venice.  He  died  at  Borgo  San  Sepolcro  in 
1656,  whilst  in  tlie  course  of  an  engagement  for 
assisting  Vasari  witli  the  frescoes  for  the  ducal 
palace  at  Florence. 

GHEKAKDI,  Filippo,  bom  at  Lucca  in  1643, 
studied  under  I'ietro  da  Cortona,  and  worked  with 
Giovanni  Coli  at  several  large  paintings.  His  work 
is  so  similar  to  that  of  Coli,  that  il  is  hard  to  dis- 
tinguish one  from  the  other.  Pietro  da  Cortona 
invited  him  back  to  Rome,  to  assist  him  in  paint- 
ing the  cupola  of  Santa  Maria  in  Cumpitelli.  In 
the  Colonna  Gallery  are  two  fine  pictures  by  him 
of  '  The  Battle  of  Lepanto,"  and  '  The  Triumph 
of  Marc  Antonio  Colonna.'  There  are  several 
pictures  bv  him  in  the  churches  at  Lucca,  where 
he  died  in  1704. 

GHEKAKDIXI,  Aleseakdbo,  bom  at  Florence 
in  1656,  was  a  scholar  of  Alessandro  Ro8i.  Ha 
proved  a  distinguished  painter  of  history,  both  in 
oil  and  in  fresco.  In  the  Monastery  of  the  Augus- 
tines  at  Florence,  is  a  fine  picture  by  this  painter 
of  '  The  Crucifixion  ; '  and  in  the  Casa  Orlandini, 
a  subject  from  the  life  of  Alexander  the  Great. 
He  died  in  172H. 

GHEK.'MUiINI,  MELCHiORltE.     See  Gerardikl 

GHEK.^IU'INI,  Stefaso,  was  a  bainboccia 
painter  of  Bologna,  who  studied  under  Giuseppe 
Ganibarini,  and  died  in  1775. 

GHEKARDIXl,  Tomuaso,  bom  at  Florence  in 
1715,  was  a  pupil  of  Viucenro  Meucci.  Three 
maxterpieces  Dy  him  are  in  the  Vienna  Gallery 
— '  An  Offering  in  Honour  of  Pan,'  '  Victory  and 
Fame  upon  a  Triumphal  Car,'  and  a '  Triumphal  Pro- 
cession of  Ariadne.      He  died  at  Florence  in  1797. 

GHERARDO,  one  of  the  best  Florentine  minia- 
ture   painters,    was    employed    by    Lorenzo    the 


Magnifiivnt,  for  whom  be  worked  in  moaaic  in 
conjunction  with  Ghirlandaiu  in  l'  Iral  of 

Flormrr,    and     by    Matthias     C<  !  njf    of 

Hungary,  whose  I'  '  '        "  •  j., 

the  library  of  the  \  I 

of  the  excellrncB  ,ji  tm' i  ni"  ■■  i^i.  .»  .■.n.^al 
uf  the  year  1494,  in  the  Laurentian  Library  at 
Florence,  and  a  Breviary  in  the  National  Library 
ill  Paris,  are  also  ascribed  to  him.  In  the  Bologna 
Gallery  is  a  picture  of  the  'Marriage  uf  bt. 
Catharine.' 

GUEKINGH,  Antovidb,  was  a  Fh-mish  painter 
of  the  17lli  century.  Ho  do-orated  churchea  in 
the  Reuaiiiitance  style,  and  pictures  of  his  may  be 
seen  in  the  Dresden  and  Vienna  Galleries.  Be 
was  made  free  of  the  Guild  of  St.  Luke  in  1GC2, 
and  died  at  Antw-erp  in  1667  or  1668.  In  the 
Munich  Gallery  is  a  picture  of  the  '  Interior  of 
the  Jesuit  Church  at  Antwerp,'  with  the  date  1663. 

GHEKWE'lT,  VAN,  a  pupil  of  Rembrandt, 

lived  in  the  middle  of  the  Hlb  century.  In  the 
Munich  Gallery  is  a  picture  by  this  artist  of 
'  .\brahaiii  on  the  point  of  sacrificing  Isaac' 

GHE1C20,  DoMENlco,  commonly  known  as 
DoMKNico  w  Babtolo,  WAS  boni  at  Asciano  in  the 
early  part  of  the  16lh  century.  He  belongs  to  the 
decline  of  Sienese  art.  The  frescoes  which  he 
executeil,  in  1435-40,  in  the  sacristy  of  the  cathedral 
of  Siena,  have  perished  ;  but  a  weak  production, 
illustrating  various  works  of  mercy  in  connection 
with  the  institutiuu,  in  the  hospital  of  Santa  Maria 
della  Scala,  Siena,  still  exists,  with  tlie  exception 
of  the  Angel  of  Mercy.  This  w-ork  w-as  painted 
between  1440  and  1444,  and  after  that  date  nothing 
further  is  recorded  of  him.  His  death  appears  to 
have  occurred  in  1449.  The  galleries  of  Berlin, 
Bruges,  Perugia,  Rouen,  and  Siena  Lave  works 
ascribed  to  Domenico  di  Bartolo. 

GHEYN,  De.     See  Dk  Ghkyn. 

GHEYSELS,  PEEfEB.    See  Gysels. 

GHEZZI,  GicsEi'PE,  son  of  Sebastiano  Ghezri, 
w-as  bom  in  1634  in  the  Comunanza,  near  Ascoli, 
and  was  for  some  time  instructed  by  his  father ; 
but  he  afterwarils  went  to  Rome,  where  he  studied 
the  works  of  I'ietro  da  Cortona.  whose  style  he 
adopted.  He  was  employed  and  highly  esteemed 
by  Pope  Clement  XI.,  and  al  the  time  of  his  death, 
in  1721,  was  secretary  to  llio  Academy  of  St.  Luke 
at  Rome. 

GHEZZI,  PlBR  Leose,  who  waa  bom  at  Rome 
in  1074,  was  the  son  of  Giuseppe  Ghezzi,  and 
studied  under  his  father,  w-hom  he  surpassed.  In 
conjunction  with  L.  Garzi,  F.  Trevisani,  and  B. 
Luti,  he  was  employed  by  Benedict  XIV.  to  paint 
'The  Prophets'  in  San  Giovanni  in  Laterano,  and 
in  other  works.  He  was  also  employed  in  several 
considerable  works  by  the  Duke  of  Pamia,  who 
conferred  on  him  the  order  of  the  Golden  Spur. 
But  he  was  most  celebrated  for  his  talent  in  carica- 
ture, and  bis  w-orks  of  that  description  are  fre- 
quently found  in  the  collections  at  Rome,  where  he 
died  in  1765.  There  are  by  him  a  few  etchings, 
executed  in  a  clear,  neat  style,  from  his  own 
designs,  and  after  the  works  of  his  father.  Among 
them  are: 

TLe  Vir)^D  and  Infant  Jecns;  after  Gi<tttpp4  Gke:ii 
170(1. 

Portrait  of  the  Abbste  Pietro  Palatio. 

Portrait  of  Nicola  Zabaelia,  eugineer  of  St.  Peter's. 

GHEZZI,  SebastIASO,  was  bom  in  the  Comu- 
nanza, near  Ascoli,  and  flourished  about  the  year 
1634.     He  was  a  scholar  of  Guercino,  and  painted 
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historical  subjects  with  some  success.  At  the 
Barefooted  Aujrustines  nt  Monsammartino,  there  is 
a  tine  picture  by  him  of  '  St.  Francis  receiving  the 
Stijrmata.' 

GHEZZO,  GniDONE  pa.    See  Siena. 

GUIIJLANDAIO.     See  Bigoudi. 

GHISl,  AoAMO.     See  ScnLPTORB. 

GHISI,   DiAXA.    See  Sculptore. 

GHISI,  Giorgio,  called  Giorgio  Mantovano,  was 
born  at  Mantua  in  1520,  and  died  in  the  same  city 
in  1582.  He  was  the  elder  brother  of  Teodoro 
Ghisi,and  like  him  a  pupil  of  Giulio  Romano.  He 
became  one  of  the  chief  artists  in  damascene  work. 
He  drew  the  nude  very  correctly,  and  excelled 
more  particularly  in  the  depicting  of  hands  and 
feet,  but  his  represent.itioiis  are  all  very  much 
alike,  and  his  style  is  very  monotonous.  Thisdefect 
is  particularly  discernible  in  his  immense  print 
of  the  '  Last  Judgment,'  after  Michelangelo. 
His  engravings,  especially  those  after  the  works  of 
Raphael  and  Michelangelo,  approach  in  the  excel- 
lence of  their  drawing  and  execution  those  of 
M. ire- Antonio.  They  are  generally  signed  with  his 
name,  or  marked  with  the  cipher  ^  j^jr}  \f^T^ 
The  following  are  his  principal  *-''-i«r  tlY^L  • 
plates : 

Portrait  of  Pope  Julius  II. ;  after  Raphael. 

The  Holy  Family,  half-lengths ;  after  the  same. 

The  School  of  Athens ;  after  the  saine.    Two  sheets. 

The  Dispute  of  the  Sacrament ;  after  the  same. 

An  emblematical  subject ;  sometimes  called  '  Raphael's 
Dream,'  and  sometimes  '  The  Melancholy  of  Michel- 
angelo.' It  represents  an  old  man  looking  at  a  ship- 
wrecked vessel,  whilst  a  nymph  appears  approaching 
him  ;  in  the  backgroxmd  are  seen  several  horrible 
and  fantastical  figures.  It  is  inscribed  Maphe/is 
Vrlinatis  inventum,  t^c,  and  on  a  tablet,  Georgius 
Ghisi  Mant.  F.     1561. 

The  Prophets  and  Sibyls ;  after  the  paintings  by  Michel- 
angelo, in  the  Sistine  Chapel.    Six  large  plates. 

The  Last  Judgment ;  after  the  same.    Ten  large  plates. 

An  allegorical  subject,  representing  the  Birth  of  a 
Prince  of  the  House  of  Gonzaga ;  after  Giulio  Romano. 
1568. 

Cupid  and  Psyche  crowned  by  Hymen ;  after  the  same. 

The  Birth  of  Memnon ;  after  the  same;  very  fine. 

Cephalus  and  Procris  ;  after  the  same. 

The  Interview  between  Hannibal  and  Scipio ;  after  the 
same. 

Eegulus  led  to  death  by  the  Carthaginians ;  after  the 
same. 

Eegulus  shut  up  in  the  Tun  ;  after  the  same. 

Venus  in  the  Forge  of  Vulcan,  sharpening  the  Arrows 
of  Cupid  ;  after  Perirw  del  Vatja. 

Venus  and  Mars  ;  after  Raffaello  Motta. 

An  allegorical  subject,  representing  a  Judge  on  his 
Tribunal,  with  an  Ass's  Ears  ;  after  Luca  Fenni. 

Endymion  carrying  Diana  to  the  Chase  on  his  shoul- 
ders ;  after  the  same. 

Hercules  "conquering  the  Hydra;  after  Giovanni  Bat- 
tista  Sculptore. 

The  Judgment  of  Paris  ;  after  the  same. 

The  Siege  of  Troy ;  after  the  same. 

The  Taking  of  Troy  ;  after  the  same. 

A  print  representing  tombs,  skeletons,  kc,  called 
'  The  Kesurrection  of  the  Dry  Bones ; '  after  the  same. 
1554. 

Venus  and  Adonis ;  after  Teodoro  Ghisz. 

Angelica  and  Medora  ;  after  the  same. 

The  Birth  of  the  Virgin  ;  after  £.  Spranger. 

The  Trinity ;  after  his  own  design.     1576. 

The  Adoration  of  the  Shepherds ;  after  Angela  Bron- 
zino  ;  in  two  sheets.     1554. 

The  Last  Supper  ;  after  Lambert  Lomhard. 

The  VisiUtion  of  the  Virgin  to  St.  Elizabeth ;  after  his 
oirn  desiqn. 

The  Crucifixion ;  after  the  same. 

GHISI,  GiOTAJTKi  Battista.    See  Sculptoee. 
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GHISI,  Tkodoeo,  called  Teodoro  Mantovano, 
was  bom  at  Mantua  in  1536.  He  was  the  younger 
brother  of  Giorgio  Ghisi,  and  had  the  advantage 
of  being  educated  under  Giulio  Romano,  one  of 
the  ablest  of  whose  scholars  he  was.  After  the 
death  of  Giulio,  he  was  selected  by  the  Uuke  of 
Mantua  to  complete  the  works  which  were  left 
unlinished  by  that  great  master.  He  died  at 
Mantua  iu  1601. 

GHISLANDI,  DoMENlco,  was  a  native  of  Ber- 
gamo, who  flourished  about  the  year  1662.  He 
excelled  in  painting  architectural  and  perspective 
views  in  fresco ;  though  he  occaBionaliy  painted 
historical  subjects.  Tassi  mentions  some  pictures 
of  tlie  life  and  miracles  of  St.  Francis  of  Paola 
by  him,  in  the  cloisters  of  the  Padri  Minimi  at 
Bergamo ;  and  in  the  Palazzo  Terzi  is  a  saloon 
ornamented  with  architecture,  in  which  the  figures 
are  painted  by  Giacomo  Barbella. 

GHISLANDI,  Fra  Vittore,  called  'II  Frate 
Paolotto,'  the  son  of  Domenico  Ghislandi,  was 
born  at  San  Leonardo,  in  the  Bergamese  state,  in 
1655.  He  was  a  scholar  of  Sebastiano  Bombelli, 
but  he  soon  went  to  Venice,  where  he  in  1675  entered 
the  convent  of  St.  Francis  of  Paola,  and  became  a 
most  accomplished  portrait  painter.  He  died  at 
Venice  in  1743.  In  the  Rothan  Gallery  there  is  by 
him  a  lifeUko  picture  of  a  young  Bergamese. 

GHISOLFI,  Giovanni,  (or  Grisolfi,)  born  at 
Milan  in  1632,  was  a  pupil  of  Salvator  Rosa.  There 
are  two  architectural  compositions  of  '  Ruins '  by 
him  in  the  National  Gallery  of  Scotland.  His 
'  Marius  among  the  Ruins  of  Carthage,'  and  several 
of  his  decorative  pictures  are  in  the  Dresden 
Gallery.     He  died  at  Milan  in  1683. 

GHISONI,  Feemo.     See  Gdisoni. 

GHISSI,  Francescuccio,  was  living  at  Fabriano 
in  the  14th  century,  and  is  the  author  of  an  altar- 
piece  of  the  '  Virgin  and  Child,'  with  rays  issuing 
from  the  person  of  the  Virgin,  which  illuminate  the 
darkness,  symbolised  by  a  crescent  moon  and  stars 
on  a  dark  blue  background ;  it  is  dated  1374,  and 
is  now  in  the  Augustine  church  of  San  Salvatore 
.at  Monte  Giorgio.  The  Fomari  collection  at 
Fabriano  possesses  a  '  Virgin  and  Child,  between 
two  kneeling  Angels,'  which  is  signed  by  him  in 
1395.  Other  examples  by  this  artist  may  be  seen 
in  the  church  of  San  Domenico  at  Fermo ;  at 
Ascoli  ;  and  in  the  Museo  Cristiano  at  Rome. 

GHISSONI,  Ottavio,  was  a  native  of  Siena, 
who  at  an  early  age  went  to  Rome,  where  he 
studied  several  years,  chiefly  under  Cherubino 
Alberti.  In  1610  he  visited  Genoa,  and  was  for 
some  time  a  scholar  of  Ventura  Salimbeni.  He 
painted  some  pictures  in  fresco  for  the  public 
edifices. 

GHITTI,  PoMPEO,  was  bom  at  Marone,  a  small 
town  near  Brescia,  in  1631.  He  was  first  a  scholar 
of  Ottavio  Amigoni,  but  afterwards  went  to  Milan, 
where  he  studied  five  years  under  Giovanni  Bat- 
tista Discepoli,  called  '  Lo  Zoppo  di  Lugano,'  to 
whom  he  subsequently  became  assistant.  His 
death  is  assigned  to  the  year  1703,  though  it  is 
stated  that  one  of  his  works  bears  the  date  1704. 
Four  etchings  by  liim  are  known  ;  they  are,  '  The 
Holy  Family  ; '  'The  Rest  in  Egypt,'  after  Disce- 
poli ;  '  The  Crowning  with  Thorns,'  after  Titian  ; 
and  '  St.  Maurus  healing  the  Sick.' 

GHUENS,  Boddewyn,  (Gheens,  or  Geens,)  a 
Flemish  painter,  bom  at  Mechlin  in  1599,  was  a 
son  of  Jan  Ghuens,  called  'Prins.'  He  was  still 
living  in  1672. 


PAINTERS  AND  ENGRAVERS. 


GHUENS,  Jacob,  a  native  of  Mocbliii,  ww  & 
painter  who  lluiiriBlieJ  about  166H. 

(illUKNS.  Jan,  n  imtivo  of  Mechlin,  iiaint«J  in 
\5'2^  ■  .if  •OhriBl  on  llio  CrohH,' aurrouudt-d 

liy  .  .urea. 

tiliv  i.A.-  ,lAN,eallrd  'PuiS8,'  or' I'lilNSKr '(the 
'Little  I'riiuo '),  lluunslntl  at  the  end  of  tlio  lljtii 
and  he^iiininK  of  tlic  ITth  century.  Tin-  Miiacuni 
at  Mechlin  lias  a  picture  liy  this  urtiHt  of  the 
'  SieRe  of  Licrrw  '  in  16y5.  In  16%  he  executed  a 
Rtratepcal  plan  of  Mechlin  and  ita  aurroundinga. 
lie  died  at  Mechlin  after  1617. 

GIAIX-'HINEITI  GONZALEZ,  Jias,  culled  II 
BoKtKKJNO.vK  liALLK  Testk,  n  Spauiuli  portrait 
painter,  wua  born  at  Madrid  about  \630.  It  ia 
not  knovrii  by  whom  he  was  instrticted,  but  his 
bMt  atudiea  were  from  the  worka  of  Titian.  He 
excelled  in  portrait  painting;,  and  from  hia  extra- 
ordinary talent  in  thut  brunch,  acquired  the  nnnie 
of  '  II  Borgognone  dalle  Teste.'  About  the  middle 
of  hia  life  he  went  to  Ituly,  and  painted  many 
portraita  at  Breacia  and  Bergamo.  Ue  died  ut 
the  latter  citv  in  1696. 

G 1  AC  H  EITO.     See  Jaqdet. 

GIALUISI,  FaANiKscii,  or Giovanki.  According 
to  Zaist,  in  his  '  Notizie  de'  Pittori  Cremonesi,' 
this  painter  waa  of  Parma,  but  flouriahed  at  Cre- 
mona about  tlie  year  1720.  He  excelled  in  painting 
flowers  and  fruit,  and  particularly  in  his  pictures 
of  Btill-life,  such  oa  carpets,  with  musical  instru- 
ments, books,  &c.,  which  he  represented  witlt  a 
fidelity  of  form  and  a  truth  of  colour  which  are 
admirable. 

GIAMBONO.     See  Bosi,  Michelk  Giovanni. 

G1AMP1CC(.>LI,  GlCLlASO,  an  Italian  engraver, 
wu  born  at  Venice  in  1698.  He  was  the  nephew 
of  ll*rro  Kicci,  and  his  style  renders  it  probable 
that  he  was  brought  up  in  the  school  of  Wajifner. 
He  waa  still  living  iu  1765.  He  engraved  several 
plates  after  Marco  Uicci  and  others,  among  wliich 
are  the  following : 

A  set  of  twelre  lAadacapea,  with  a  frontispieee ;  afur 

Marco  Rteei. 
A  aet  of  four  pretty  Putonl  Subjecta. 
▲  aet  of    four   Laudi>eape6;    after   it.   Rieei  and  F. 

Zaeearelli. 

GIANCARLI,  PoLiFiLO.     See  Zakcabli. 

GIANNETTl,  Filifpo,  was  a  landscape  painter 
of  Messina,  who  studied  under  tlie  Dutch  painter 
C«s«mbroodt.  He  excelled  his  master  in  the  great- 
ness of  bis  designs,  but  was  not  his  equal  in 
execution.  He  painted  so  quickly  that  he  wus 
called  *  The  "  Fa  presto  "  of  Landscape  Painters.' 
Ue  died  at  Naples  in  1702. 

GIANNICOLA  Di  PAOLO  MANNL   See  Man.si. 

GIANXUZZI,  Gn!Lio  DKi.     See  Dki  Giannizzi. 

GLANOLl,  PiETBO  Fbakckscx),  born  at  Camper- 
togno  about  1620,  was  a  pupil  of  Antonio  Rossi. 
His  portrait  is  in  the  Brera  at  Milan,  where  he 
died  about  1690. 

GIAQUINTO,  CoRBADO.     See  Coreado. 

GIAROLA,  Amtosio,  (or  Gkkola,)  called  'II 
Caraliere  Coppa,'  was  bom  at  Verona  in  1595,  and 
studied  at  Bologna  under  Guido  and  Albani.  Iu 
the  church  of  San  Bernardo  at  Bologna  is  a  picture 
by  him  of  '  St.  Maurus  kneeling  before  the  Virgin 
and  Infant ; '  but  he  is  seen  to  more  advantage  in 
his  '  Magdalen  in  the  Desert,'  in  the  church  of 
the  Padri  ServL  In  the  refectory  of  the  seminary 
at  Verona  is  a  fine  picture  by  Giarola  of  'Christ 
with  the  Disciples  at  Emmaus.'  His  pictures  are 
crowded  with  figures.     He  died  in  16C5. 


GIAROLA,  Giovanni,  a  painter  of  Beggio,  who 
died  in  1667,  is  aaid  to  have  boen  a  pupil  of 
Correggio.  Wall-picturea  of  hia  are  atJI  to  b« 
Been  ill  the  Donelli  1'.'  •    " 

GIBl),  RoUKUT, aS<.'  |>aint«r,  was 

born  at   Dundee  about    iw  '  "'   •    '''th 

coiituiy.und  oil  the  foniiati'  -h 

Academy    in    IH'M,  wan    eic ...'•■t 

luembem.  IIedie<l  in  1M37.  The  f'/lluwing  works 
by  hini  are  in  the  National  Gallery  of  bcotloiid  : 

Craitpuillu-  C'wtle.     Burthwick  ('a>tle. 

GIHBoN,  Bkmjamin  Puklit,  a  line-engraver, 
was  born  in  1H02.  lie  wus  the  son  of  the  vicar  of 
Penally,  Peuibtokeahire,  and  after  having  been 
educated  at  the  Clergy  0r|>h«n  School,  learned 
engraving  under  Striven  and  J.  H.  Robinson.  He 
died  in  Londou  in  1U51.  Amongst  hia  plates  after 
Sir  Edwin  Landseer  are  : 

The  Twa  Dogi.  Su«peu>e.  Jack  iu  Office.  A  Firecide 
I*«rty.  The  Highlau.l  Shepherdi  Home.  The 
Blurplierd's  Chief  Mourucr.  The  Shepherd's  Grave. 
Thcre'a  uo  Place  like  Hume.     Uoebuck  and  Uuundi. 

GIBELIN,  EsriiiT  Anh-iISK,  a  French  historical 
painter,  was  bom  at  Aix  iu  1739.  He  studied 
under  Amulti  at  Florence,  and  resided  for  a  long 
time  in  Italy,  receiving  in  1768  a  prize  from 
the  Academy  of  Parma.  Ho  returned  to  France 
in  1771,  and  revived  fresco  painting  in  mono- 
chrome. The  frescoes  decorating  the  School  of 
Medicine  in  Paris  are  by  liiiii.  He  died  at  Aix  in 
1813.  There  is  in  the  Museum  of  Aix  a  picture  by 
him  entitled,  '  Poet  equitein  sedet  atra  cura.' 

GIBERTONI,  Pailo,  was  a  native  of  Modena, 
who  flourished  about  the  year  1760.  He  resided 
chiefly  at  Lucca,  and  excelled  in  grotesque  subjects 
in  fresco,  in  which  he  introduced  little  animals  of 
every  description.     He  also  painted  landscapes. 

GIBOY, ,  a  French  engraver,  who  flourished 

from  1810  to  1824,  executed  vignettes  for  Tasso's 
'  Gerusaleinme  liberata,'  after  Perrenot,  as  well  as 
plates  for  the  work  of  De  Clarac  on  tlie  Louvre. 
The  following  may  alpo  be  mentioned  : 

Gaspard  I'AvisA  ;  afttr  Hvract  I'erntt. 

The  Year,  drawn  by  the  twelve  mouths  ;  after  Ptrrnot. 

GIBSON,  Davip  Cck)KE,  a  Scottish  genre  painter, 
was  bom  at  Edinburgh  in  1827.  He  was  at  first 
taught  by  his  father,  who  died  early.  He  then,  by 
his  own  exertions,  was  enabled  to  enter  tlie  schools 
of  the  Royal  Scottish  Academy,  and  afterwards  to 
study  in  London,  Belgium,  and  Paris.  His  works 
first  appeared  at  the  Royal  Academy  in  1855,  and 
he  was  showing  much  promise,  when,  after  a  visit 
to  Spain,  he  died  in  London  in  1856.  His  exiubitetl 
pictures  were  : 

The  Little  Stranger,  1S55.  Rustic  Education,  ISM. 
Un  CorriUo  Andalux,  ISM.  Gipsies  of  SeiiUe,  1857. 

GIBSON,  EuwABP,  au  English  portrait  painter  of 
the  17th  century,  was  the  son.  or  near  relative,  of 
Richard  Gibson  the  Dwarf,  and  was  also  his  pupil. 
He  dieil  in  his  33rd  year. 

GIBSON.  J.-'HS,  a  Scottish  portrait  painter,  who 
died  in  1852  from  llie  effects  of  a  fatal  accident.  Ue 
exhibited  l.irgely  at  the  West  of  Sc-otland  Academy. 

GIBSUN,  Pa'ikrk,  a  Scottish  landscape  painter, 
was  born  at  Edinburgh  in  1782.  Ue  received  a 
good  general  education,  and  then  studied  under 
Nasmyth,  and  in  the  Trustees'  Academy.  He  did 
much  literury  work,  contributing  to  the  '  Encyclo- 
pedia Edinensis,'  the  •  Edinburgh  Encyclopl^^dia,' 
the  '  EMinburgh  Annual  Register,'  and  the  '  New 
Edinburgh  Review.'  In  1818  he  publJBhed  a  volume 
of  etchings  of  Edinburgh.  Ue  left  Edinburgh  in 
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1824,  and  settled  as  a  teacher  at  Dollar,  where  he 
died  in  1820.  His  works  are  in  the  classic  style, 
and  there  is  a  chiiractcristic  Lnndsciipe  composi- 
tion hv  liim  in  the  National  Giillory  of  Scotland. 

GlliSO.X,  HicHAKD,  usually  called  "The  Dwurf," 
from  his  diminutive  size,  being  only  three  feet  ten 
inches  in  heijjht,  was  born  in  1G15,  probably  iu 
Cumberland.  lie  was,  when  a  boy,  page  to  a  lady 
at  Morthike,  who,  perceiving  in  him  a  disposition 
for  art,  placed  him  under  the  care  of  Franz  Clcyn, 
under  whom  he  made  considerable  progress.  His 
talent  attracted  the  notice  of  King  Charles  I.,  who 
made  him  one  of  his  pages.  He  was  married 
to  a  little  lady  of  his  own  height,  named  Anne 
Shepherd,  and  their  marriage  was  celebrated  in 
tlie  presence  of  Charles  I.  and  his  Queen,  who 
ordered  a  diamond  ring  for  the  bride.  The  union 
of  this  diiiiiiiiitive  couple  was  commemorated  by 
Waller  in  one  of  his  prettiest  poems.  After  the 
death  of  the  king  Gibson  was  taken  under  the  pro- 
tection of  Philip,  Earl  of  Pembroke,  and  is  said  to 
have  painted  the  portrait  of  Oliver  Cromwell 
several  times.  When  Sir  Peter  Lely  visited 
England,  Gibson  improved  himself  greatly  by  copy- 
ing the  portraits  of  that  master  ;  and  he  rose  into 
such  repute  that  he  was  sent  to  Holl.ind  to  teach 
the  Princess  Mary  to  draw,  and  had  also  the  honour 
of  instructing  Queen  Anne.  He  lived  to  the  age  of 
75,  and  died  in  1690.  His  widow  died  in  1709,  at 
the  age  of  89.  They  had  nine  children,  five  of 
whom  lived  to  grow  up  to  the  ordinary  stature  of 
mankind. 

GIBSON,  Susan  Penelope,  a  miniature  painter, 
the  daughter  of  Richard  Gibson  the  Dwarf,  was 
bom  in  1653,  and  died  in  1700.  There  is  a  portrait 
of  Bishop  Burnet  by  her. 

GIBSON,  Thomas,  a  portrait  painter,  was  born 
about   1680.     His   art  was   good,  and   he  had   a 
large  practice.     Highmore  said  that  Thomhill  was 
much  indebted  to  him.     He  retired  to  Oxford  in 
1730,  but  returned  again  to  London,  where  he  died 
in  1751.     Amongst  his  works  are  : 
Flamstead,  the  astronomer.    (Royal  Society,  London) 
Vertne,  the  engraver.    (Society  of  Antiquaries,  London.) 
Archbishop  Wake.      (National  Fortrait  Gallery.) 
GIBSON,  William,  a  miniature  painter,  born  in 
1644,  was  a  nephew  of  Richard  Gibson  the  Dwarf, 
under  whom  and  Lely  he  studied.     He  made  many 
copies  of  the  latter's  works,  and  purchased  part  of 
his  collection.     He  died  in  1702. 

GIDE,  Th£ophile,  French  painter ;  bom  in  Paris, 
August  15,  1822  ;  pupil  of  Delaroche  and  Cogniet ; 
devoted  himself  to  historical  and  genre  painting. 
He  excelled  in  the  portrayal  of  Italian  convent 
life,  as  such  pictures  as  '  Le  R^fectoire,'  '  Les 
Adieux  au  Couvent,'  'Visite  du  Pape  au  Convent 
de  Femmes,'  'Convent  St.  Barth^lemy  i Nice,'  and 
others  attest.  Of  his  more  famous  historical  can- 
vases we  may  mention  '  Sully  quittant  la  Cour  de 
I^ouia  XIII.,'  '  Coligny  sortant  du  Louvre,' '  Othello 
raconte  ses  Combats,' '  Louis  XI.  en  prifere,'  &c.  In 
1861  M.  Gide  obtained  a  medal  of  the  third  class  ; 
also  medals  in  1865  and  1866 ;  and  in  the  last-named 
year  he  received  the  decoration  of  the  Legion  of 
Honour.    He  died  in  Paris,  November  29,  1890. 

GIERYMSKI,  Max,  a  Polish  genre  painter,  was 
bom  at  Warsaw  in  1846.  His  father,  a  military 
administrative  ofiBcer,  sent  him  to  the  Polytechnic 
School  in  Pulawy  to  leam  mechanics.  In  1863  he 
took  part  in  the  Polish  Revolution,  and  remained 
till  January  1864  an  officer  of  the  national  troops. 
He  visited  the  University  of  Warsaw  after  peace 
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had  been  signed,  and  showed  a  great  inclination  for 
music  ;  but  the  Governor,  General  Berg,  persuaded 
liim  to  devote  himself  to  painting,  and  helped  him 
with  an  allowance,  by  which  ho  was  enabled  to  visit 
the  University  of  ^lunioh,  where  his  great  talent 
was  developed  under  Alexander  Wagner  and 
Franz  Adam.  In  1870  he  established  a  studio  of 
his  own.  In  1872  he  revisited  his  native  land,  but 
had  to  go  to  Meran  in  1873  on  account  of  his 
health,  which  his  life  as  a  soldier  had  greatly  im- 
paired ;  he  spent  the  summer  at  Reichenhall,  and 
the  winter  at  Rome,  but  returned  to  Reichenhall 
in  a  worse  condition,  and  died  there  in  1874. 
His  first  picture  was  '  An  Attack  by  Cossacks.' 
He  afterwards  devoted  his  time  to  winter  scenes, 
rainy  landscapes,  moonlight  nights,  and  so  forth, 
all  more  or  less  of  a  melancholy  cast.  Other  well- 
known  pictures  by  him  are  : 

A  Polish  Spinning-room. 
Duel  with  Pistols  on  Horseback. 
Jews  at  the  Evening  Prayer. 
A  Visit  by  Moonlight. 
The  Meet  for  the  Hunt. 
Cossacks  in  a  Country  Street. 

Hunting  in  the  reign  of  Louis  XIV.     (Berlin  National 
Gallery.) 

GIESMANN,  Fbiedrioh,  an  historical  painter, 
bom  at  Leipsic  in  1810,  was  the  son  of  a  sculptor 
and  wood-engraver,  and  devoted  himself  to  the 
study  of  sculpture  for  a  while,  but  afterwards 
abandoned  it  for  painting.  He  took  to  the  depict- 
ing of  scenes  from  nature,  and  in  particular  of 
wild  beasts  from  a  menagerie  ;  further  on  he  pro- 
duced portraits.  He  received  the  patronage  of 
the  King  of  Saxony  during  a  two  years'  stay  at 
Dresden,  but  in  1832  he  left  that  city  for  Munich, 
with  the  intention  of  devoting  himself  exclusively 
to  historical  painting.  He  died  there  in  1847.  He 
executed  numerous  wall  paintings,  as  well  as  de- 
corative and  encaustic  work,  and  he  assisted  Schnorr 
von  Karolsfeld  in  adorning  the  halls  of  the  new 
royal  residence  at  Hohenschwangau,  where  he 
painted  from  Schnorr's  cartoons  five  large  wall 
pictures  from  the  lives  of  Charlemagne,  Rudolf  of 
Hapsburg,  and  Frederick  Barbarossa,  as  well  as 
four  friezes  from  his  own  designs.  Of  his  easel 
paintings,  'The  Parable  of  the  Prodigal  Son'  is 
specially  praised. 

GIETLEUGEN,  Josse,  a  painter  and  engraver, 
was  a  native  of  Courtrai,  who  was  living  in  1545. 
His  original  name  was  Van  GuUeghem,  but  he 
changed  it  for  some  unknown  reason.  He  engraved 
the  wood-cuts  for  Hadrianus  Junius's  '  Emble- 
mata,'  printed  at  Antwerp  in  1685. 

GIFFART,  PiEUEE,  was  bom  in  Paris  in  1638. 
He  engraved  a  considerable  number  of  portraits 
and  book  ornaments,  which  are  neatly  executed 
with  the  graver,  but  without  much  taste,  though 
his  merit  was  sufficient  to  procure  him  admission 
into  the  Academy  in  1682,  and  the  distinction  of 
engraver  to  the  king.  He  died  in  Paris  in  1723. 
The  following  prints  are  by  him : 

PORTRAITS. 

Marie  Anne  Victcire  of  Bavaria,  Dauphinesa  of  France. 
Fran(joise  d'Aubign6,  Marchioness  de  Maintenon. 
Philip,  son  of  Thomas  XIII.,  Count  of  Savoy, 
Edward,  son  of  Amadeus  XV,,  Count  of  Savoy. 

VARIOUS   SUBJECTS. 

A  set  of  Medals  from  the  French  King's  Cabinet. 
A  set    of  designs  for  Chimney-pieces ;   twenty  plates, 
engraved  in  conjunction  with  Scotin;  after  Berain. 


PAlNTEllS   AND   ENGRAVKItS. 


GIFFORD,  GcoKoi,  «n  riif^ivrr  uf  portnula, 
fluurUhmi  atioul  tlie  yen  lO'tO.  He  « u  chirlly 
euipliiy^i  )>>'  tlia  boukarllrra,  atui  liia  platm  ate  v«ry 
iii'i   "^  '  rxocutod.    Amuiig  utlioni,  liceDgravMl 

tli.  -•  : 

1  -hop  o(  WoTPcitrr. 

.i<.>uii  i>Ai<  ,  I'iriiirJ  to  hU  '  UjrrteriM  of  Nslure,'  lOSA. 

OIKKUUO,  SANPfv'Rli  lU'Bl.MioS,  all  Allirriiali 
luidtoape  pailitrr,  wu  liorii  «t  GrmilirM,  in  Kara- 
ton  Cduniv,  Nrw  Yurk,  in  1H23.  lie  aluditnl  art 
■t  UuJauii.  N^w  York,  wln-re  \w  wag  iii(iuriur<l  by 
the  worka  i>f  ThoinaK  Cv\e,  and  in  tlic  Nntiunal 
Academy  of  1 '  ■  ^'.wYork.  In  1H60  lie  viitited 
En)(laDd  all  .  iirnt,  and  UD  his  return,  in 

1851,  he  waA  ■  v,^...;  ,.:i  Associate  of  the  National 
Academy,  and  became  a  full  mrinbrr  three  yearn 
later.  U-  ■■nl'^^iiuentlv,  in  1H(X),  Ntarted  on  a 
jouniex  irt»  of  Kuroiie,  Asia,  and  Africa, 

uid  in  1 '  Mted  the  KoiKv  Mountains.     His 

worka  bear  ample  uroof  of  the  r««iilts  of  his  travels. 
He  died  in  New  York  iu  1880.  The  following  are 
some  of  his  best  paititiuga : 

MoaBt  MonaiWJd.     1MB. 

Twilight  uu  Uouut  UuiiteT    (Etkibitedal  Faruim  1847.) 

Monucg  in  tiie  AdiruuJarkt.     l!>d7. 

SaiiOkinio,Taiuoe.    1870.  (ExhiMtd at  Farii  im  1816.) 

Fiahinc  Boat«  OD  the  Adtiatio.     1871. 

Near  FHUenno.     187<S. 

The  Kuitu  of  the  rartlienoQ.     I$W. 

Suniiae  ou  the  Matterhuru.     1880. 

GIQANTE,  GlACiSTO,  an  Italian  painter,  litho- 
crapher,  and  etcher,  born  at  Naples  in  1806,  was 
deaoetided  from  a  family  of  artists.  He  was  at 
first  •  g«o^nip)ter,  but  studied  painting  under 
Pitloo,  and  "  :!ed  water-colour  drawings 

for  H.    Wol:  :,  etchings    of  the  'Bay  of 

Naples.'  along  \Miii  Viauelli,  and  landscape  studies 
in  lithography.  In  184G  he  accompanied  the 
Emperor  and  Empress  of  Huesia  to  Sicily,  and 
compoa«d  an  album  of  the  island,  after  which  he 
was  appointed  drawing-mastei  in  the  family  of 
King  Feidinand  II.  He  died  at  Naples  in  1876. 
He  chiefly  produced  landscapes  and  architectural 
picttirea  in  water-colours,  for  which  he  received 
the  principal  prize  at  Brussels.  Two  of  his  best 
Works  are ;  '  Tlie  Interior  of  the  Treasury  of  St. 
Januarius  on  Uie  Miracle  Day  '  (Gallery  of  Capo- 
dimoDte),  and  'The  Tomb  of  Giovanni  Caracciolo 
at  Carbonara.' 

GIGOLA,  GiovASKi  Battista,  was  bom  at 
Brescia  in  1796,  and  after  studying  hve  years  in 
Kome,  where  he  painted  numerous  portraiLb,  and 
further  in  Paris,  became  tirst  a  miniature,  and  after- 
wards an  enamel  painter.  He  died  at  Milan  in 
1841.  He  executed  miniatures  on  vellum  for  'Gli 
Amori  di  Dafne  e  Cloe,'  and  Da  Porto's  '  Giulietta 
e  Romeo,'  as  well  as  for  Byron's  '  Corsair.'  The 
Ambroeian  Library  at  Milan  also  contains  several 
admired  miniatures  by  him. 

GIGOUX,  JiCA.N,  French  painter ;  bom  at  Besan- 
^n  in  January  180«> ;  studied  in  Paris,  and 
exhibited  his  first  pictures  at  the  Salon  in  1833. 
Historical  painting  was  then  in  vogue,  and  it  was 
to  this  that  Gigouz  accordingly  devoted  himself. 
Among  his  most  notable  works  of  tliis  period 
were,  '  La  Mort  de  Leonard  da  Vinci,'  '  Henri  IV. 
et  Gabrielle  d'Eetr^es,'  '  Antoine  et  Cliopatre,' 
'  H^loise  et  Ab^lard,' '  Manon  Lescaut,' '  La  Veill^ 
d'Ausierlitx,'  <tc.  Gigoux  was  a  regular  con- 
tributor to  leading  French  art  exhibitions,  and  at 
the  close  of  his  csreer  took  up  portrait-painting 


again,  some  studies  of  pris,  rlisniiinp  in  their 
freahuess  and  grace,  '  riM) 

frotii  the  brunli  of  I  iry 

vi^oroua    |H>rtraits    «I    J  lOd 

Boiinat.      Gii;iiux    left    a  of 

piclurm,    m   '         '  '  ri   a 

volume  of  -  -  do 

mou  '1'  •  '    ihe 

rom.i!  >. 

GIL,  >^ w.^ ,-., , i  and 

engraver,  boru  at  Zainora  in  ll'i'2,  v  as  a  puj  il  of 
Tiiiiias  I'rieto.  His  workn  show  correct  drawing 
aiid  attention  to  technical  detail.  He  died  at 
Madrid  in  17'JH. 

GILAKDl,  I'it:rRO,  was  bom  at  Milan  in  1679. 
»iid  was  instructed  in  art  by  Federigo  Biaiichi,  but 
he  afterwards  went  to  Bologna,  where  he  became 
a  scholar  of  Marc  Antonio  Franceschini  and 
Giovanni  Gii>seffo  dal  Sole.  He  was  successful  in 
historical  painling.  and  especially  excelled  in  large 
fresco  works,  his  talents  bein^  particularly  adapted 
to  the  embellishment  of  cudoLib,  ceilings,  and  other 
extensive  operations.  Sucu  are  his  frescoes  in  the 
refectory  of  San  Vittore  at  Milan.  The  year  of 
his  death  is  not  recorded,  hut  he  was  in  his  best 
repute  from  1700  to  1718.  Saesi  completed  such 
of  his  works  as  were  left  unfinished  at  fiis  death. 

G1L.\KD1N0,  MeuuI'IBUK.     See  Geuakw.ki. 

GILAKTE,  Maiko,  a  Spanish  painter,  was  bom 
at  Valencia  about  1648.  He  was  a  scholar  of 
Francisco  Ribalta,  and  proved  an  eminent  painter 
of  history,  both  in  oil  and  in  fresco,  working 
principally  in  Murcia,  where  he  formed  a  great 
iriendship  with  Juan  de  Toledo,  the  battle  painter, 
with  whom  he  worked.  In  the  Madrid  Gallery  is 
I  picture  of  the  '  Birth  of  the  Virgin.'  bi  the 
church  of  Nuestra  Senora  del  Kosario  are  three 
large  pictures  in  fresco,  representing  '  Esther  before 
Ahasuerus,'  'Jacob  wrestling  with  the  Angel,'  and 
'St.  Dominic  with  other  Saints.'  For  the  convent 
of  that  church  he  painted  the  '  Miracle  of  tlie 
Loaves  and  Fishes.'  He  died  at  Murcia  in  1700. 
His  daughter,  Magoale.sa  Gii-ARTE,  painted  much 
in  his  style  for  the  cloisters  of  Murcia,  Toledo, 
and  ^ladnd. 

GILBERT,  Aetiicr.     See  Willums. 

GILBERT,  JuH.s  Graham.  SeeGRAHAM-GiLBSBT. 

GILBERT,  Joseph  Francis,  a  landscape  painter, 
was  born  in  179"2.  He  resided  at  Chichester,  and 
exhibited  at  the  Royal  Academy  and  the  British 
Institution.  He  contributed  to  the  Westminster 
Hall  competition  a  picture  of  '  Edwin  and  Emma.' 
He  died  iu  1865.      Amongst  his  works  are  : 

View  of  But  Street.  Chichester. 

Goodwood  Kooe-ooune  .  Priam  winning  the  Gold  Cap. 

View  of  the  Buins  of  Oowdray. 

GILBERT,  Sir  Joh.s  ;  this  eminent  artist  was 
bom  at  liiackheath  in  1817.  His  f.ither  was  a 
captain  in  the  Royal  E^ist  London  Militia,  who, 
after  tlie  disbanding  of  his  regiment,  adopted  the 
calling  of  an  estjite  agent,  and  young  Gilbert  was 
brought  up  to  the  same  business.  Early  in  his 
life,  after  a  very  scanty  education,  he  was  placed 
with  a  firm  in  Charlotte  Row,  City  of  London,  as 
a  clerk  :  but  the  work  was  such  a  drudgery  to 
him,  ana  his  interests  were  so  completely  on  the 
siile  of  art,  that  after  two  years  his  parents  were 
Convinced  of  their  error,  and  allowed  him  to  select 
his  profession  and  devote  liimself  to  art  From 
tJie  very  earliest  years  he  had  sketched  with  more 
tlian  ordinary  abihiy,  and  had  token  off  prizes 
repeatedly  for  his  drawings,  but  he  De«ded  e<iuca- 
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tion,  and  on  release  from  tlie  work  of  the  office  lio 
Bet  about  obtaining  it  Ho  fiiilcd  in  his  attonipt 
to  enter  the  Aciidoniy  schools,  grently  to  his  fiither's 
disappointment  ;  but  ho  placed  hinisolf  under 
George  Lance,  who  had  boon  a  pupil  of  Haydon, 
and  worked  for  a  while  in  his  studio.  He  also 
attended  evening  classes,  and  lillod  np  every  scrap 
of  his  time  by  sketching  and  bj'  learning  from 
others  wherever  he  could.  At  the  age  of  nineteen 
he  sent  in  his  first  picture  for  exhibition,  a  water- 
colour  of  the  '  Arrest  of  Lord  Hastings,'  wliich 
was  hung  at  the  Society  of  British  Artists  in  1836. 
Two  years  after  that,  he  was  exhibiting  at  the 
Royal  Academy,  and  there  he  exhibited  till  1851, 
when  a  picture  of  his,  having  been  badly  hung,  he 
declined  to  send  in  on  the  following  year,  and 
continued,  with  the  exception  of  a  single  exhibit 
in  1863,  his  refusal  to  have  anything  to  do  with 
the  Academy.  In  1867,  however,  he  was  persuaded 
to  return  to  the  Gallery,  and  from  th,it  time  to  tlie 
date  of  his  death  he  was  a  constant  exhibitor. 
He  became  A.R.A.  in  1872,  and  R.A.  in  1876,  and 
his  works  were  always  great  attractions  to  the 
annual  show  at  Burlington  House.  He  was  elected 
an  Associate  of  the  Old  Water-Colour  Society  as 
far  back  in  his  career  as  1852,  and  in  the  following 
year  became  a  full  member.  In  1871  he  was 
President,  and  at  that  time  the  honour  of  knight- 
hood was  conferred  upon  him  by  Queen  Victoria. 
Many  of  his  works  he  had  kept  in  his  own  hands, 
refusing  to  part  with  them  on  any  consideration, 
and  his  purpose  in  such  action  was  revealed  in 
1893,  when,  having  gathered  together  a  large 
collection  of  his  pictures,  he  presented  them  to 
the  various  important  art  galleries  of  the  country, 
giving  them  to  the  Guildhall  Gallery  in  London, 
and  to  the  Galleries  of  Birmingham,  Blackburn, 
Liverpool,  and  Manchester.  His  large  collection 
of  sketch-books  he  presented  to  the  Royal  Academy. 
His  gifts  were  received  with  much  acclamation, 
and  the  City  of  London  gave  him  its  freedom,  he 
being  the  first  artist  upon  whom  such  a  signal 
honour  had  been  conferred.  His  most  popular 
work  was  that  of  an  illustrator,  and  it  is  in  this 
department  of  his  labours  that  he  has  earned 
undying  fame.  In  'Punch'  and  the  'Illustrated 
London  News  '  his  best  work  can  be  seen,  whilst 
such  books  as  Mackey's' Thames,'  Knight's  'Shake- 
speare,' '  Wordsworth,'  '  Scott,'  '  Cowper,'  '  Long- 
fellow,' 'Percy  Tales,'  'English  Ballads,'  and  the 
'  Proverbs  of  Solomon,'  owe  much  of  their  interest 
and  delight  to  the  charming  and  always  suitable 
illustrations  which  Gilbert  drew  for  them.  The 
extraordinary  feature  of  the  whole  of  his  work  is 
that  it  was  not  drawn  from  models.  He  had  so 
stocked  his  mind  with  figures,  with  ornaments, 
and  with  scenes,  from  his  constant  habit  of  sketch- 
ing upon  every  occasion,  that  he  could  sit  down 
wherever  he  was  and  prepare  a  drawing,  which 
was  wonderful  in  its  accuracy  and  in  its  dramatic 
force.  All  his  armour  according  to  one  credible 
account  was  drawn  from  a  dish-cover  which  he 
kept  in  his  studio,  most  of  his  vestments  from  some 
scraps  of  velvet  and  brocade  which  he  had  by 
him,  and  yet  the  truth  of  the  work  was  quite 
wonderful,  and  his  memory  was  so  extraordinary 
that  his  results  were  seldom  at  fault.  He  is  said 
to  have  painted  nearly  450  pictures,  but  in  addition 
to  those,  to  have  executed  nearly  40,000  drawings, 
80  that  his  total  output  must  have  been  a  tre- 
mendous one,  and  can  only  be  accounted  for  by 
the  fact  that  he  was  never  idle,  and  always  hard  at 
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work,  even  up  to  the  last  few  days  of  his  life.  His 
f  icility,  as  has  boon  well  said,  was  prodigious,  and 
his  work  was  original,  brilliant  and  full  of  verve. 
Ho  was  suprome  in  composition,  in  depicting 
movement  and  in  a  sonso  of  dignity,  and  was  fund 
of  incident  and  of  historical  scones.  His  colouring 
was  rich  and  robust,  his  drawing  sensitive  and 
charming,  with  a  wonderful  quality  of  beauty 
about  it,  but  there  was  no  repose,  no  poetry,  and 
but  little  grandeur  in  any  of  his  works,  and  they 
were  to  the  last  strangely  sketch-like  and  curiously 
lacking  in  finish.  Their  vigour  is,  however,  un- 
mistakable, and  the  characteristics  of  breadth, 
robust  colour,  spirited  incident,  and  buoyant  life 
are  never  lacking ;  and  although  ho  ignored 
questions  of  "tone''  and  "  value,"  and  the  deeper 
problems  of  atmosphere,  and  was  frankly  pictorial 
and  gloried  in  opulent  colour,  yet  his  pictures  will 
ever  be  popular  and  noteworthy,  and  so  sound  was 
his  craftsmanship  that  they  are  likely  to  perpetuate 
his  fame  for  many  a  long  year  to  come.  He  lived 
beloved  by  all  who  knew  him,  and  died  in  1897. 

See  '  Sir  John  Gilbert,'  by  M.  U.  Spielman,  in 
'Magazine  of  Art,'  and  other  articles  which  appeared 
soon  after  his  death.  0.  C.  W. 

GILES,  James  William,  a  Scottish  landscape 
painter,  the  son  of  an  artist  of  local  reputation  in 
Aberdeen,  was  born  at  Glasgow  in  1801.  After 
having  studied  painting  under  his  father,  he  passed 
a  short  time  in  Italy.  In  1830  he  was  elected  a 
member  of  the  Royal  Scottish  Academy,  and  about 
this  time  sent  several  works  to  the  Royal  Academy. 
His  pictures  chiefly  depict  Highland  scenery, 
especially  fishing,  to  which  sport  he  was  much 
addicted.  A  picture  by  him,  '  The  Weird  Wife,' 
is  in  the  National  Gallery  of  Scotland.  He  died  at 
Aberdeen  in  1870. 

GILFILLAN,  John  A.,  a  Scottish  painter,  was 
in  his  early  life  in  the  Royal  Navy.  He  afterwards 
devoted  himself  to  art,  and  from  1830  to  1840 
held  the  appointment  of  professor  of  painting 
in  the  Andersonian  University  at  Glasgow.  He 
afterwards  emigrated  to  New  Zealand,  where  ho 
died.  In  the  Glasgow  Corporation  Galleries  is  a 
picture  of  'Robinson  Crusoe  landing  stores  from 
the  Wreck ; '  and  in  the  South  Kensington  Museum 
is  a  picture  of  a  '  Scotch  Loch.' 

GILIO,  a  native  of  Siena,  painted  a  book-cover, 
preserved  in  the  Academy  of  Arts,  representing  a 
monk  of  St.  Galgano  in  a  white  dress,  seated  in 
profile  on  a  chair,  dated  1257. 

GILIOLI,  GiACiNTO,  a  Bolognese  painter,  born 
in  1584,  was  brought  up  in  the  school  of  the  Car- 
racci.  Of  his  works  at  Bologna,  the  most  esteemed 
are  his  picture  of  the  '  Death  of  St.  Joseph  '  in 
Santa  Mattia,  and '  David  with  the  Head  of  Goliath  ' 
in  San  Salvatore.     He  died  in  1665. 

GILL,  Andb£,  a  French  painter  and  political 
caricaturist,  was  bom  in  October  1840.  He  studied 
under  Leioir,  and  at  the  Acad^nnedes  Beaux  Arts. 
He  exhibited  a  few  portraits,  &c.,  at  the  Salon,  but 
was  best  known  by  his  caricatures  of  notabilities 
under  the  Second  Empire.  He  became  insane  about 
five  years  before  his  death,  which  took  place  in 
1885. 

GILL,  Charles,  a  portrait  painter,  was  the  son 
of  a  pastry-cook  at  Bath.  He  became  a  pupil  of 
Sir  Joshua  Reynolds,  and  exhibited  a  few  portraits 
at  the  Royal  Academy  between  1772  and  1819. 

GILL,  EtJMUNtJ,  born  in  Clerkenwell,  November 
29,  1820.  The  son  of  a  japanner,  he  was  at  first 
destined  to  follow  his  father's  trade,  but,  owing  to 
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UlLLUEKU,  Ja>'  u,  a  SwCHJibli  engraver,  waa 
boni  in  Wrriulaud  in  1724.  Ue  pngraved  several 
portraila  of  distinguishetl  peroonagea  of  Sweden  ; 
and  aftcrwarJa  went  tu  Pnrib,  wliere  he  executed 
Mvrr:>l  i.l  ,ua  in  iniilalioD  of  ehulic  drawings; 
all:  .  were  some  lieada  after  Itaphnel,  and 

son.  .pes  engraved  joiully  with  IJeiuurteau. 
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GILLBERG,  Jacxid  Axkl,  a  Swedish  miniature 
painter,  the  elder  son  of  Jacob  Gilll>erg,  was  bom 
ID  Weslmaiilaud  iu  1769.  He  is  Icnowri  by  bis 
tMluestrian  portrait  of  Charles  XIII.,  and  his  por- 
traits of  Charles  XIV.  i  Beruudutte)  and  his  Queen, 
aft'        '  The  date  of  his  death  is  not  known. 

I-  AN  BanisTK.     See  t'oLsvN. 

i.iii.i.r,.>i.\NS,  Ji.N  Patlo,  a  fruit  and  flower 
painter,  born  at  Antwerp  in  166CI,  Mas  the  pupil  of 
Ueorgius  van  Son.  In  1673.  along  with  his  brother, 
Pieter  Matthias,  he  was  made  free  of  the  Guild  of 
St.  Luke.  He  then  went  to  Paris,  and  from  there 
in  1713  to  Amsterdam,  lie  is  said  to  have  fallen 
into  a  canal  and  been  drowned  about  1742.  There 
are  by  biiu  a  signed  picture  in  the  Museum  at  Lille, 
and  another  in  the  South  Kensington  MuR<-um. 

GILLEMANS,  Pieteb  MATiuiAfs,  brotiier  of 
Jan  Paulo,  wus  born  at  Antwerp,  where  he  also 
died  in  1692.  He  bad  a  high  reputation  aa  a  fruit 
and  flower  painter. 

GILLES  OF  Aktwekp.    Si>c  Cosonbt. 

GILLIES,   Miss   Margaret,  the  daughter  of  • 
Scotch  merchant  settled   in  London,  and  niece  of 
Lord  Gillies  the  judge,  was  born   in  Throgmorton 
Street  in  1803.     Her  fatlier  having  lust  his  fortune, 
she  lived  as  a  girl  under  the  care  of  her  uncle  in 
E<i:   '       -'     ■  '         she  enjoyed  the  8>.>ciety  of  some 
of  :  e   men  of  the  day,  among  them 

Scuii,  1.;-.^...   .  ....J  Jeffrey.    Determined,  however, 

to  earn  au  huiiourahle  livelihood  for  herself,  she 
resolved  to  become  an  artist,  and  went  to  Paris  to 
study,  where  she  made  tlie  acquaintance  of  the 
Scbeffers,  and  worked  more  or  lexs  under  their 
direction.  Slie  iiia<le  her  debut  as  a  painter  of 
miniatures,  and  afterwards  devoted  herself  to  water- 
colour  drawings  of  domirstic  or  romantic  subjects. 
In  1H52  she  was  elected  an  aKSociate  of  the  Water- 
Colour  Society,  of  which  she  was  the  tirst  lady 
member.  Witli  that  body  she  was  a  constant 
exhibitor,  contributing  down  to  the  year  before  her 
dealli,  which  took  place  at  her  house  at  Uampstead 
in  the  spring  of  l^HS. 
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the  Berlin  and  Cawel  Gallrric*, 

at    Carlaruhe.       He  inarrird   a    1^    ,. 

Willaarla,  the  laiiil*ca|>e  laiiiler. 

GlLLlG,  Mlruisi.,  a  Uutch  ainter,  flouriabbti 
in  the  latlrr  j^art  of  the  17th  century,  aiid  ezcculed 
a  portrait  of  Gerard  l>o  Vriea  in  16h5. 

GILLIS,  F.,  a  painter,  bom  at  Bcsan^un  at  the 
cuiumeucemeut  of  the  18th  century,  was  a  profeaaur 
of  tlie  Academy  at  TuuniaL  In  tiie  Museum  of 
that  town  are  a  '(iruiip  of  dead  Birds,'  a  portrait 
of  Jean  U.tpti«te  Kauipier,  a  •  Head  if  an  old  Man,' 
aiid  'St.  Nicholas.'  Ho  died  at  Froidmont,  near 
Tournai,  in  17'.*0. 

GlLLlS,  Hkumam,  bom  at  Antwerp  in  1733, 
waa  a  pupil  of  Geeraerta,  and  painted  portraits  ana 
historicul  subji-.  Ij".  In  17C8  he  became  a  member 
of  the  Gudd  of  St.  Luke,  and  afterwards  travelled 
in  Germany  and  Auntria.  At  Vienna  he  painted  a 
portrait  of  the  famous  General  Laudon.  He 
executed  some  pictures  for  the  church  of  Hoog- 
atraeten  on  the  It-gend  of  the  Holy  Blood,  and  in  1773 
waa  appointed  Director  of  the  S<hool  of  I'eeign  at 
Louvaiii.     The  date  of  his  death  is  nut  known. 

GILLOT,  Clai'IiE,  a  French  painter  and  engraver, 
wa«  bom  at  Langres  in  1673.  He  was  sent  to 
Paris  when  young,  and  became  a  scholar  of  J.  B. 
Corneille.  He  chiefly  excelled  in  designing  fauns, 
satyrs,  and  grotesques,  in  which  he  acquired  some 
reputation,  and  was  received  into  the  Academy  in 
Paris  in  1715.  Antoine  Watteau  was  his  scholar, 
and  greatly  surpassed  him.  He  died  in  Paris  in 
1722.  His  works  as  a  painter  are  little  regarded  ; 
but  he  has  left  us  a  considerable  number  of  etch- 
ings, from  his  own  designs,  which  are  executed  in 
a  bold,  free  atyle.  Including  the  plates  he  en- 
graved for  the  'Fables'  of  La  Mothe-Houdard, 
Gersaint  makes  his  prints  amount  to  one  hundred 
and  eighty.  Among  others,  the  following  are  by 
him: 

Tte  Fea»t  of  Diana  disturbed  by  Satrn ;  Ct.  GUlct  /«■. 
The  Feast  uf  Baocbui  celebrated  by  Salyn  and  liao- 

chautec.. 
The  Triumph  of  Tan  celebrmteJ  by  Nyiuphs  and  Sylvan*. 
The  Triumph  of  Fauuus,  the  God  uf  iLc  Furr*!*. 
The  Milk-jug  and  the  Upset  Put. 

GILLKAY,  Jaues,  the  most  eminent  of  English 
caricaturists,  was  bum  in  1767,  and  is  supposed  to 
haTe  been  uf  Irish  descent.  Scarcely  any  particu- 
lars of  his  early  year«  are  known.  It  is  said  that 
be  was  the  son  of  a  Chelsea  pensioner,  and  a  person 
of  the  same  name,  who  was  probably  his  father, 
tilled  the  oflice  of  sexton  to  the  Muravian  cemetery 
at  Chelsea  for  forty  years,  and  was  buried  there  in 
1799.  Like  the  illustrious  Hogarth,  and  the  cele- 
brated engraver  Sharp,  he  began  his  career  aa  a 
letter  engraver,  though  we  have  been  unable  to  find 
any  specimens  of  hu  works  of  that  description. 

Being  disgusted  with  tliis  inonotunous  occupation, 
he  ran  away  from  his  employer,  joined  a  company 
of  strolling  players,  and  after  undergoing  the 
various  hardships  which  this  course  of  life  invari- 
ably entails,  he  relumed  to  London,  and  became  a 
student  of  tlie  Koyal  Academy,  where  he  pursued 
most  energetically  his  studies  iu  the  art  of  design. 
That  he  must  have  attained  remarkable  pruficiency 
is   very   evident    from    several   plates   which   Lie 
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enjjrave<l  afler  liis  own  designs,  piirticiilarly  two 
subjects  from  Goldsinitli's  '  Deserted  Village,'  in- 
scrilwd  'Tlio  Villiigo  Train' iiiul  'The  Desorleil 
Viilngo,'  piiblislicil  iu  1784.  These  are  designed 
in  a  remarkably  free  and  iiictiiresiine  manner,  and 
have  some  resembianee  to  the  earlier  works  of 
Stothani.  They  are  exceedingly  well  engraved 
in  the  dotted  manner,  and  though  the  name  of 
his  instructor  in  tliis  art  is  not  known,  they  so  much 
resemble  the  works  of  the  unfortunate  Kyland, 
tliat  one  can  liave  but  little  hesitation  in  assign- 
ing the  credit  of  the  tuition  to  liim.  Among  other 
works  of  this  class,  and  executed  about  the  same 
time,  are,  a  capital  portrait  of  Dr.  Arne,  after 
Bartolozzi ;  '  Colonel  Gardiner's  last  Interview  with 
Ids  Children  ;  '  '  The  Burning  of  the  Duke  of  Athole 
East  Indiaman.  1785  ; '  'The  Wreck  of  the  Nancy 
Packet  off  Scilly,  1784 ; '  and  two  portraits  of 
William  Pitt,  all  after  his  own  designs.  The 
two  hist,  though  admir.ible  representations  of  the 
man,  are  nevertheless  somewhat  approaching  to 
caricature.  He  also  engraved  a  few  plates  after 
Lady  Spencer's  drawings.  Either  for  the  pur- 
pose of  amusement  or  of  mystification,  he  occasion- 
ally adopted  fictitious  names.  Thus  the  following 
plates,  which  are  known  to  be  by  him,  have  otlier 
names  attached  to  them  :  '  The  Nativity,'  after 
Copley,  J.  Hurd  fecit,  1785  ;  '  The  Return,'  a  child 
with  a  dog  in  a  landscape,  J.  Kent  fecit,  1781  ;  '  A 
Storm,'  /.  Penn  fecit,  178(3 ;  and,  were  it  necessary, 
many  others  of  his  works  might  be  quoted  bearing 
these  names.  He  also,  on  many  of  his  earlier 
caricatures,  made  use  of  a  monogram  composed  of 
the  letters  J.  S.,  interlaced  in  such  a  manner  as  to 
resemble  that  used  by  Sayer  the  caricaturist,  which 
he  probably  adopted  to  mislead  the  public  as  to 
the  real  author  of  the  publications. 

In  1792  he  engraved  a  droll  representation  of 
'  John  Bull  and  his  family  landing  at  Boulogne  '  for 
his  friend  Banbury,  and  in  the  same  year  he  accom- 
panied De  Loulherbourg  in  his  travels  in  France 
and  Flanders  to  collect  materials  for  the  latter's 
great  picture  of  the  '  Siege  of  Valenciennes.'  The 
memorial  of  this  tour  is  preserved  iu  two  groups 
known  as  '  Flemish  Characters.' 

Gillray  appears  to  have  worked  as  an  engraver 
long  after  his  career  as  a  caricaturist  had  com- 
menced, for  he  engraved  in  1792  a  large  plate  after 
Northcote,  representing  the  delivery  of  the  prisoners 
from  the  Bastille,  inscribed,  '  Le  Trioniphe  de  la 
Libert^,  ou,  L'Elargissement  de  la  Bastille  ;'  and 
in  1794, '  Marquis  Comwallis  receiving  the  royal 
Hostages  at  Seringapatam,'  after  the  same  painter: 
probably  the  last  of  his  productions  of  this 
description. 

Admirable  as  many  of  these  works  are,  it  is  as  a 
caricaturist  that  Gillray  is  best  known,  and  upon 
which  his  fame  entirely  rests.  In  this  art  he  has 
no  rival ;  and  the  exquisite  tact  with  which  he 
seized  upon  points,  both  in  politics  and  manners, 
most  open  to  ridicule,  is  only  equalled  by  the  con- 
summate skill  and  wit  with  whicli  he  satirized  them. 
His  earlier  works  are  more  carefully  than  spiritedly 
executed,  and  look  like  the  productions  of  an 
engraver  only.  The  earliest  of  his  undoubted 
caricatures,  though  many  others  antecedent  have 
been  with  great  reason  attributed  to  him,  is  dated 
1779  ;  it  is  probably  a  satire  on  tlie  Irish  Fortune- 
hunter,  and  is  called  '  Paddy  on  Horseback,'  the 
80-called  horse  being  a  bull,  on  which  he  is  riding 
with  his  face  to  the  tail.  But  his  improvement 
was  rapid  and  extraordinary,  and  he  soon  attained 
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a  marvellous  freedom  both  of  design  and  in  the 
management  of  the  etching  needle.  It  is  said  that 
ho  etched  his  ideas  at  once  upmi  the  cupper  without 
maldiig  a  previous  drawing,  his  only  guides  being 
sketches  of  IlKMlistingMished  characters  he  intended 
to  introduce  made  on  small  pieces  of  card,  which 
ho  always  carried  about  with  him.  His  caricatures 
amount  to  more  than  twelve  hundred,  of  which  the 
following  are  a  few  of  the  more  important,  arranged 
according  to  the  dates  at  which  they  api)eared. 

A  Xew  ll'ay  to  pay  the  National  Dt'ht.  George  III,  nnd 
Ills  Queen  me  coiniii{j  out  of  tlio  Treasury  loaded  willi 
money,  wliich  is  overflowing  their  pockets  ;  ou  the 
right  is  the  Prince  of  Wales  in  a  very  shabby  condi- 
tion, gratefully  receiving  money  from  the  Duko  of 
Orleans.     April  21,  178li. 

Ancient  Music.  A  caricature  of  the  King  and  Queen  in 
ecstasy  at  a  concert  performed  by  the  miuisters. 
May  10,  1787. 

Monstrous  Crairs.  A  satire  on  the  grasping  avarice  of 
George  III.  and  Queen  Charlotte.     Way  29,  17S7. 

March  to  the  Hank.  An  etching,  executed  in  the  most 
masterly  style.     August  22,  1787. 

Market  Day.  liOrd  Thiirlow,  as  a  grazier,  is  attending 
Sniithfieid  Market,  and  examining  the  beasts,  the 
heads  of  which  rejiresiMit  the  leading  politicivl  charac- 
ters of  the  day.     May  2.  1788. 

litecthn  Troops  hringimj  in  their  Accounts  to  the  Fay 
Table.  A  satire  on  the  means  employed  by  ministers, 
imsuccessfuUy,  however,  to  frustrate  the  election  of 
Fox  for  Westminster.  This  is  tlie  first  caricature  ou 
which  the  name  of  Gillray  appears.     1788. 

Frying  Sprats,  and  Toasting  Mujpns.  Two  nm.'ill  but 
very  clever  caricatures  on  the  parsimoniouB  habits  of 
George  III.  and  Queen  Charlotte.     1791. 

Anti-Saccharites,  or  John  JiuU  and  his  Family  leaving  off 
the  use  of  Svgar.  The  King  and  Queen,  from  eco- 
nomical motives,  are  enjoying  and  praising  their  tea 
without  sugar,  wliile  the  Princesses  are  evidently 
very  much  disgusted.  The  Eoyal  Family,  it  is  said, 
were  highly  delighted  with  this  caricature.     1792. 

A  Connoisseur  examining  a  Cooper.  A  very  bold  and 
happy  idea,  capitally  carried  out.  George  III.  is  re- 
presented almost  purblind,  looking  with  great  atten- 
tion at  a  miniature  of  Oliver  Cromwell,  by  Samuel 
Cooper,  which  he  holds  in  one  hand,  while  he  has  a 
caudle  in  the  other.  The  bitterness  of  this  satire  was 
occasioned  by  the  disparaging  observations  the  King 
made  on  the  portraits  Gillray  had  sketched  during  bis 
tour  in  Flanders  with  De  Loutherbourg.  The  King 
had  said,  "  I  don't  understand  these  caricatures."  The 
exasperated  artist  made  this  drawing,  and  said,  "  I 
wonder  if  the  royal  connoisseur  will  understand 
this?"  1792. 
Temperance  enjoying  a  frugal  Meal,  and  A  Voluptuary 
under  tlie  Horrors  of  Digestion.  Two  most  admirable 
productions,  unsurpassed  in  humour,  design,  or 
execution.  The  temperate  habits  of  George  III.  in 
the  former,  and  the  Epicurean  manners  of  the  Prince 
of  Wales  iu  the  latter,  are  portrayed  with  the  most 
consummate  ability.  1792. 
bengal  Levee,  from  an  original  drawing  made  on  the  spot 
hv  an  amateur.  A  very  large  and  skilfully-executed 
plate.  1792. 
The  Dagger  Scene,  or  the  Plot  discovered.  A  capital 
representation  of  a  well-knowu  scene  in  the  House  of 
Commons,  in  which  Edmund  Burke  was  the  chief 
performer.     1792. 

Fatigues  of  the  Campaign  in  Flanders.  The  Duke  of 
York  luxuriating  iu  the  company  of  Flemish  women, 
attended  by  his  soldiers,  who  are  bringing  in  large 
bowls  of  punch.  1793. 
The  Loyal  Toast.  The  Duke  of  Norfolk  giving  his 
celebrated  toast,  "  The  majesty  of  the  people,"  at  the 
Crown  and  Anchor  Tavern,  for  which  he  was  dismissed 
from  his  offices.     1798. 

The  Consequences  of  a  successful  French  Invasion.  A  set 
of  four  plates,  iu  which  the  horrors  to  be  expected 
are  given  with  extraordinary  spirit. 

Tlie  Cow-pock,  or  tlie  wonderful  effects  of  the  new  Inocu- 
lation. A  very  humorous  burlesque  on  the  popular 
opinions  respecting  Jcnner's  invaluable  discovery. 
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mUt),  J»put  8,   1    ■         -.   .arg«  plate,  aod  ths  U*t 
|)oUtki»l  euKTmTiug  bearing  UiUnj'i  uaiue. 

Oltier  piecM  oot  of  a  pulitioal  untiire,  hut  full  nf 
liuiuuur,  and  aomatiiiies  eererely  gaUriiul  uD  the 
fa»l  .  '  :;es  of  "Jie  tiiiif,  wherein  he  did 

not  -  .^  of  the  priiue  leaden  of  aocietj, 

J  /*i>  .^T,'  OrvXeitra.  Thu  plate  cootaina  the  po»>- 
himma—i  of  Buckingham  aui)  8ali»- 
( 'bolmoBdale;,  tatii  EJgcumbr,  and 

'  ■  inc. 

J  Jtrtralt.    The  same  characters  ar«  iotro- 

the  preceding  plate. 
hUm-^t^  ^f,  /'u'  Stci.    The  same  parties  assailed  hj 

Shcndau  in  the  character  of  Harlequin,  assisted  bj 

Hr«.  Siddous  and  John  Keniblc. 
J%4  }t*titnd4  Mm.    Mrs.  Billingtuo  and  the  Duke  of 

Portland. 
P*ik-ptn.     Duke  of  Queensberry  and  Miss  Vsiiueck. 
Twofttm/  If'kitl.     The  party  cousisu  of  Betty  MBrj.li»ll, 

the  awastant  to  Vn    )liini|'brt  y>,  Mrs.  Turner,  Mr. 

Murtuuer,  and  a  German  of  the  name  uf  Scliott«r. 

lirtty  Marahall  is  showing  the  trump  card. 
Coehuf  S^rrtmun  ;  four  plates.     1600. 
£'«■•«•»  s/Asnajr;  four  plates.     18US. 
Bskt'i  PrifTtu  mt  tkt  Vmnrnty ;  fire  platea.     1800. 

Gillray  executed  a  series  of  twenty  stippled 
pl»te«,  usually  priuted  in  a  rod  colour,  bearing  the 

title  'HolU.il.    1  -rata.'     They   have   Ltutvh 

iuscripti  :,ed   in  Holland,  and  were 

intended  ,  .    .idjcule  llie  repubhcan  cos- 

tumes and  aDpoinUiienta.  The  last  plate  publihhed 
<iuring  his  me  was  '  A  Barber's  Shop  in  Assize 
time,'  from  a  drawing  by  Bunburv.  It  is  dat«d 
January  9tJi,  1811,  but  was  engraved  much  earlier. 

Gillray  was  unfortunately  another  example  of  the 
imprudence  that  so  fretjueutly  accompanies  genius 
and  great  talent.  Uis  habits  were  in  the  highest 
degree  intemperate,  and  for  many  years  he  resided 
in  the  houaes  of  his  publisher,  Mrs.  Humphreys, 
in  New  and  Old  Bond  Streets,  and  lasiJy  in  St. 
James's  Street.  By  her  ho  was  most  liberally 
supplied  with  every  indulgence,  and  during  his 
residence  wit]i  her  he  jiroduced  nearly  all  his  most 
celebrated  works,  which  were  bought  up  with 
unparalleled  eagerness,  and  circulalrd  not  only 
throughout  England,  but  all  ovrr  Europe.  Though 
under  an  engagement  not  to  work  for  aiiv  other 
publisher,  yet,  to  8«tiefy  his  insatiable  desire  for 
suuDg  driikk,  he  now  uiid  theu  et<.'hed  plates  for 
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Mr.  Korea  of  Piccadilly,  disguiaiug,  and  occasion- 
ally very  successfully,  l>utii  I'-  ■'»!'  »>   <  i  -i   ii.i.j. 
It  Ima  l>r-rn  before  c>l>s«r«  >s 
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the  liusbaiiil  slaluls  Ix-niiia  iirr  | 
the  children  are  singing  It  cxhil.iU  >..-.i.ud<.i«ble 
ability,  and  is  oicrsnivrly  rare.  He  engravrd  on 
Wood  a  iiirdallioii  portrait  uf  William  I'itt,  placed 
against  a  rustic  inonuiiient  uvenihadowr<J  by  tlie 
branches  of  au  oak,  and  a  few  small  woudcuU, 
among  which  are  '  A  Woman  crying  Kisli,"  '  A  Boy 
near  a  Cottage  drinking,'  and  *  A  Beggar  at  a 
Door." 

GILI'lN,  Sawhky,  an  animal  painter,  was  bom 
at  Carlisle  in  1733.  He  was  the  son  of  a  captain 
in  the  aruiy,  from  whom  he  received  some  instruc- 
tion in  drawing.  On  his  arrival  in  London,  he 
was  for  some  time  under  a  ship  painter.  His 
genius,  however,  led  him  to  drawing  animals ; 
and  some  of  his  sketches  having  been  shown  to 
the  Duke  of  Ciimberlsiid,  he  took  Gilpin  under  his 
patronage,  and  employed  him  in  painting  the  por- 
traits of  his  favourite  racers,  and  other  subjects,  at 
Newmarket.  He  became  one  of  the  most  correct 
and  spirited  drawers  of  horses  that  tlie  art  has  pro- 
ducea  ;  and  that  lie  possessed  powers  of  a  superior 
cast,  which  would  have  enabled  him  to  distinguish 
himself  in  the  more  elevated  walk  of  historical 
painting,  is  evident  in  his  pictures  of  the  '  Election 
of  Darius  '  and  the  '  Triumph  of  Camillus.'  Gilpin 
was  elected  an  Associate  of  the  Koya]  Academy 
in  17^5,  and  u^i  Auudemiciau  in  17^7.  He  died 
at  Broinpton  in  18(.l7.  The  animuls,  particularly 
tlie  horses,  in  Barret's  pictures,  sre  generally  by 
Gilpin  ;  and  the  landscape  part  of  Gilpin's  picture* 
is  by  Barret.  In  the  South  Keniiii.gion  Museum 
is  a  picture  of  '  Cows  in  a  Landscaj^  ; '  and  in 
water-colours,  '  Sketch  of  a  Lion  and  Lioness,'  and 
A  Mansion  in  process  of  construction.'  There 
are  a  few  very  spirited  etchings  by  this  estimable 
artist ;  among  others,  the  following  : 

A  set  of  Oxen,  Cows,  kc 
A  small  Book  of  Horses. 

Some  Uead>  for  his  brother's,  Rer.  William  Gilpin's, 
'  Lives  of  the  Beformers.'     iN-iy. 

GlLI'IN,  William,  a  landscape  draughtsman, 
born  in  17"J4,  near  Carlisle,  was  the  broUierof  Sawrey 
Gilpin.  He  graduated  at  Oxford,  and  was  after- 
wards master  of  Cheam  School,  and  finally 
vicar  of  Boldre,  Hants,  where  he  died  in  18(M. 
He  published  a  largo  number  of  topographical 
works,  for  which  he  drew  and  engraved  the 
illustrations.  There  are  four  landscapes  in  Indian 
ink  by  him  in  the  Soulli  Kensington  Museum. 

GILPIN,  William  S.tWREy,  bom  176'2,  a  water- 
colour  p.iiiilt  r.  «  IS  the  sou  of  Sawrey  Gilpin.  He 
was  til.  !.nt  of  the  Water-Colour  Society 

(lWi4— i  itii.g  there  UU  1814;   and  he 

held   tlie  ap,  .f   drawing-master  at    tlie 

Koyal  Mihtai  .  ..t  Great  Marlow.     Ho  died 

in  1H43. 

GILSON.  Jkan  Hbkbi,  called  "  Fr^re  Abbaham 
dOhval,"  was  born  at  Habay  la  Vieille  in  1741. 
He  established  himself  in  Uie  Ardennes  as  a  hemiit, 
till  on  t'  s»ion  of  llie  heniiits  by  Joseph 

11.  I  o   '  Abl*y  of  OrvaL     The   Prior, 

btriiLk   b_)    ui3  i.jcut,  made  him  travel  to  Rome, 
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Antwerp,  Brussels,  nnd  Paris,  and  then  sent  him  to 
the  Academy  at  Diisseldorf.  There  he  carried  off 
tlie  first  prize  with  a  picture  of 'Adam  and  Evo 
liunenting  the  Doatli  of  Abel.'  On  liis  return  to 
the  Abbey  he  set  to  work  to  fill  the  refectory,  liiills, 
and  churcli  of  the  Abbey  with  pictures.  In  1793 
the  Abbey  with  all  its  pictures  was  destroyed  by 
the  French,  and  Gilson  retired  to  Florenville,  where 
he  opened  a  studio,  and  died  in  1809.  He  executed 
a  large  number  of  portraits  and  religious  pictures. 
GILTLINQEK,  Johannes  Gumpolt.    See  GtJLx- 

LIKGER. 

GIMIGNANI,  GiACiNTO,  (or  Gemiqnani,)  was 
born  at  Pistoja  in  1611,  but  studied  at  Rome,  first 
under  Nicolas  Poussin,  and  afterwards  in  the  school 
of  Pietro  da  Cortona.  In  his  composition  and 
design  he  followed  the  classic  style  of  his  first 
instructor,  hut  in  his  colouring,  and  the  taste  of 
his  architecture,  that  of  the  second.  He  worked 
in  competition  with  Andrea  Camassei  and  Carlo 
Maratti,  in  the  Baptistery  of  San  Giovanni  in  Late- 
rano,  where  he  painted  in  fresco  some  subjects 
from  the  life  of  Constantine.  Several  of  his 
works  are  in  the  Palazzo  Niccolini  at  Florence  ; 
and  a  fine  picture  of  '  Leander,'  in  the  UfiBzi,  is  so 
much  in  the  style  of  Guercino,  that  Lanzi  saj's  it 
was  for  some  time  attributed  to  that  master.  In 
the  church  of  San  Giovanni  at  Pistoja  are  two 
pictures  of  subjects  from  the  life  of  St.  John  ; 
m  the  cathedral,  '  St.  Eoch  ;  '  and  in  the  Pitti 
Palace  at  Florence,  '  Rebecca  at  the  Well.'  He 
died  in  1681.  There  are  a  few  etchings  by  this 
master,  executed  with  great  spirit,  TT  and  marked 
with  the  annexed  monogram  :  iL  Among  them 
are :  j: 

The  Eape  of  the  Sabines.     1649. 

The  Siege  and  Capitulation  of  Toumai  in  1581. 

A  set  of  twelve  small  plates  of  the  Sports  of  Children. 

Anthony  and  Cleopatra. 

Queen  Semiramis  quelling  a  Revolt. 

GIMIGNANI,  LoDovico,  (or  Gemignani,)  was 
the  son  of  Giacinto  Gimignani,  and  was  bom  at 
Rome  in  1644.  He  chiefly  excelled  in  fresco  ;  and 
there  are  several  of  his  works  in  the  churches  at 
Rome,  as  well  as  others  executed  in  conjunction 
■with  his  father.  The  vault  of  Santa  Maria  delle 
Vergini  is  one  of  his  most  admired  performances  ; 
the  principal  altar-piece  of  the  same  church  is  by 
him.     He  died  in  1697. 

GINDERICK,  Theodoeich  von,  painted  in  1475 
'  Two  Angels,'  and  a  baldacchino,  for  the  chapel  of 
St.  Michael  in  the  Victor's  church  at  Xanten. 

GINDTER,  Matha.     See  Gunther. 

GINNASI,  Cattarina,  the  niece  of  Cardinal 
Domenico  Ginnasi,  was  born  at  Rome  in  1590.  She 
■was  taught  painting  by  Giovanni  Lanfranco,  after 
whose  designs  she  painted  the  whole  of  the  pictures 
in  the  church  of  the  convent  of  Santa  Lucia  at 
Rome.     She  died  in  1660. 

GIOCCHIO,  Ulisse,  a  painter  of  the  Florentine 
school,  bom  at  Monte  San  Savino,  flourished  in  the 
early  part  of  the  17th  century.  In  1616  he  painted 
a  lunette,  representing  '  St.  Dominick  and  a  proces- 
sion of  Corpus  Domini,'  over  the  principal  entrance 
of  the  church  of  Santa  Maria  Novella  in  Florence, 
and  in  the  following  year  decorated  with  frescoes 
the  cloisters  of  San  Lorenzo  in  Pistoja. 

GIOJA,  Gaetano,  a  painter  of  Rimini,  who  lived 
in  the  la«t  quarter  of  the  18th  century,  studied  at 
Florence  and  Rome,  and  executed  historical  and 
mythological  pictures.     He  was  still  living  in  1824. 

GIOLFINO,  Niccol6   called  by  Vasari  Nicola 
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Ursino,  was  a  contemporary  of  Falconetto,  and 
born  at  Verona  about  1405.  His  paintings  are 
chiefly  to  be  seen  in  the  churches  of  his  native 
city.  The  Museum  of  Verona  possesses  two  of  the 
'Madonna  and  Saints  ;'  and  the  Berlin  Gallery  has 
a  'Virgin  and  Child  between  four  Saints.'  The 
church  of  Santa  Maria  in  Organo,  Verona,  is  especi- 
ally rich  in  frescoes  by  him.  The  National  Gallery, 
London,  possesses  two  panels,  originally  in  one, 
containing  portraits  of  the  Giusti  family.  He  was 
a  friend  of  Mantegna,  and  the  master  of  Paolo 
Farinati,  a  celebrated  fresco  painter  of  Verona. 
The  exact  date  of  his  death  is  unknown,  but  he 
was  alive  in  1518. 

GIOLFINO,  Paolo,  a  painter  of  Verona  in  the 
16th  century,  was  a  brother  and  pupil  of  Nicoolo 
Giolfino.  The  Verona  Gallery  contains  a '  Madonna 
enthroned,'  and  a  'Resurrection,'  by  him. 

GIOLITO,  Gabriele,  was  a  native  of  Ferrara, 
who  resided  in  Venice,  where  from  1542  to  1567 
he  carried  on  the  business  of  a  printer,  and  also 
engraved  on  wood  the  illustrations  for  his  edition 
of  the  '  Orlando  Furioso '  of  Ariosto,  first  issued  in 
1542.     He  died  before  1577. 

GIONCOY,  Michel,  (or  Gioncquot,)  a  painter, 
was  a  native  of  Tournai,  who  studied  at  Rome.  In 
conjunction  with  B.  Spranger  he  produced  several 
works,  but  died  in  the  year  1600,  in  the  prime  of  life. 

GIONIMO,  Antonio,  bom  at  Padua  in  1697, 
was  first  instructed  by  his  father,  Simone  Gionimo, 
and  afterwards  studied  under  Aureliano  Milani 
and  Crespi.  His  principal  residence  was  at 
Bologna,  where  he  painted  some  pictures  for  the 
churches.  Among  his  best  works  are  the  '  Finding 
of  Moses,'  in  the  church  of  Santa  Cristina;  and 
the  '  Martyrdom  of  St.  Floriano,'  in  Sant'  Agata. 
He  died  at  Bologna  in  1732. 

GIONIMO,  Simone,  the  father  of  Antonio  Gio- 
nimo, was  born  in  Dalmatia  in  1655,  but  after- 
wards removed  to  Vienna.  He  painted  somewhat 
after  the  manner  of  Guercino. 

GIORDANO,  LncA,  called  'Fa  Presto,'  was 
bom  at  Naples  in  1632.  He  was  the  son  of 
Antonio  Giordano,  an  obscure  artist,  whom  he 
had  surpassed  when  he  was  only  eight  years  old, 
and  the  astonishment  which  he  created  caused 
the  Viceroy  of  Naples  to  place  him  under  the  care 
of  Giuseppe  Ribera,  called  Lo  Spagnoletto.  Before 
he  was  thirteen  years  of  age  he  had  acquired  a 
fertility  of  invention,  and  a  readiness  of  hand,  that 
are  perhaps  without  example.  Animated  by  the 
report  he  had  heard  of  the  wonders  of  Rome,  he 
withdrew  himself  from  his  father's  house,  and 
made  the  best  of  his  way  to  that  city.  He  there 
habitually  copied  the  works  of  Raphael,  Michel- 
angelo, and  Caravaggio.  His  talents  recommended 
him  to  the  notice  of  Pietro  da  Cortona,  who  em- 
ployed him  to  assist  him  in  the  many  considerable 
works  in  which  he  was  at  that  time  engaged.  The 
brilliant  style  of  this  master  was  particularly  con- 
genial to  the  taste  of  Luca  Giordano  ;  and  he  appears 
to  have  aimed  at  excelling  him  in  the  facility  and 
splendour  of  his  execution.  His  father,  who  had 
lived  in  a  state  of  indigence  and  obscurity,  followed 
him  to  Rome  ;  and  from  the  produce  of  the  talent 
of  his  son,  whose  designs  after  the  works  of  the 
great  masters  were  esteemed  and  sought  after,  he 
received  a  considerable  emolument.  Such  was  the 
demand  for  his  drawings  and  sketches,  that  his 
father  continually  urged  him  to  despatch,  by  repeat- 
ing to  him, '  Luca, fa  presto,'  ('Luke, make  haste,') 
and  hence  he  came  to  be  designated  by  this  phrase. 
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In  the  lait  Million  of  B«llori'«  '  Vite  lio'  Piltori," 
in  which  m  iiitnKiuor<i  iho  hfo  of  I.ui-«  liiorxluno, 
b«  it  said  to  httve  iiititr  twvlvK  liitfrmit  I'opiea 
of  ihf  pailitiiigB  tiY  Kapliarl  il>  the  I.o^^gir  of  tlie 
V.iti>  all  uij  tweiiiy  iirnwih(^  *fl«r  thr  '  Hattla  of 
<  i.'bvOiulio  liiiiiiitrio:  l>««ult>ii  thosr  from 

N  .1  lo,(^*r«v»f;J;io,«Ill^  utlirr*.    The  fruiW  of 

hu  uiduilry  rniihlril  liiiii  in  roinpiiiiy  willi  tiin  fatlirr 
to  make  ■  jouniry  ihroufjh  i.oiiihariiy  to  Venice, 
whirr  ho  BliiJird  thr  Work*  of  Titian  and  Paolo 
\'rio«e»e.  He  tlien  retiirnrvi  hy  way  of  Florence 
and  Lfjjhom  to  Naplm.  Ilia  firat  puhlio  worka  in 
bin  native  lily  wrre  a  ['ieliire  of  the  '  Holy  Hoitary  ' 
for  the  chunh  of  San  I'otito,  thrw  ainall  frraooea 
from  tlie  life  of  St.  John  llii'  Itaiitiat  for  the  chapel 
of  San  Gin  *'       »,  ana  Home  oil  puintinga 

forthechi;  rsa.    In  lt">55  he  painted 

in  coni]>etiii.'n  «  i,a  <.ii  o  i>uio  Farrlli.fur  the  church 
of  Santa  Bri);ida,  a  picture  of  '  St.  Nicholas  bonie 

•way    by    * '-  '    wbich    waa    a    work    of   sucli 

power  aa  '  II  hia    reputation  at  the  early 

•g«   of   tw .      c       III    1678,  on    peace   being 

••tablished  l>ctwecn  France,  Spain,  and  Holland, 
he  painted  an  imineiiBe  picture  to  commemorate 
tJie  event.  In  1679  he  was  invited  to  Florence  to 
paint  the  chapel  of  Sant'  Andrea  Corsini,  and  wu8 
overwhelmed  with  kindness  by  the  Urand-Duke 
C<.>8mo  III.  On  his  way  to  F  orence  he  was  received 
by  the  Marquess  of  neliche.t'ie  Spanish  Ambassador 
to  Rome,  who  afterwards  became  viceroy  of  Naples, 
by  whom,  as  also  by  his  successor,  the  Count  of 
Santistevan,  he  was  largely  patronized.  By  imitat- 
ing tlie  style  of  every  dielinguisbed  painter,  he 
formed  one  which  partook  of  the  manner  of  each. 
He  is  compared  by  Bellori  to  the  bee,  that  collects 
honey  from  the  sweets  of  every  flower.  It  would 
have  been  better  for  his  fame  if  he  had  estab- 
lished a  character  of  his  own,  and  if  imitation 
tt'ere  not  so  apparent  in  all  his  productions.  Some 
of  his  pictures  having  reached  Spain,  he  was 
invited  to  Madrid  by  Charles  IL,  in  1692,  where 
he  was  appointed  painter  to  the  king.  He  has 
nowhere  left  greater  proofs  of  that  despatch  for 
which  he  is  so  celebrated.  In  the  space  of  two 
years  he  painted  in  fresco  the  immense  ceihng  of 
the  church,  and  tlie  staircase  of  the  Escorial ;  the 
latter,  representing  the  famous  '  Battle  of  St.  Quen- 
tin,'  and  the  'Taking  of  Montmorency,'  is  considered 
as  one  of  bis  finest  works.  His  next  productions 
included  the  great  saloon  in  tlie  Buen  Ketiro,  the 
sacristry  of  the  cathedral  at  Toledo,  the  chapel 
of  Our  Lady  of  Atocha,  and  the  vault  of  the  Royal 
Cliapel  at  Madrid.  After  tlie  death  of  Chark-s  II.  he 
was  retained  in  the  service  of  Philip  V.,and  during 
a  residence  of  ten  years  in  Spain  he  completed  a 
prodigious  number  of  pictures,  which  might  reason- 
ably have  been  supposed  to  have  occupied  a  long 
life  of  tlie  roost  industrious  painter.  In  170*2  he 
accompanied  Philip  V.  to  Naples,  where  the  high 
reputation  he  bad  acquired  in  Spain  rendered  his 
reception  enthusiastic.  It  was  with  difficulty  that 
even  he  could  keep  pace  with  the  eagerness  of  his 
fellow-citizens  to  possess  his  works.  It  is  reported 
of  him,  that  the  Jesuits,  having  engaged  him  to 
paint  a  picture  of  'Si.  Francis  Xsvier,'  complained 
to  the  viceroy  that  they  could  not  prevail  on  him 
to  finish  the  picture,  though  it  waa  to  be  placed  at 
their  principal  altar  on  tlie  day  of  the  festival  of 
that  saint.  Luca  Giordano,  finding  himself  pressed 
on  all  sides,  painted  the  picture  in  a  day  and  a 
halt  Perhaps  no  j'sinter  has  left  so  many  pictures, 
without  even  excepting  Tintoretto.     To  such  un- 
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common  powers  it  would  not  be  rM*OB«bla  to 
refuse  tiie  claim  to  genius  ;  but  It  wa*  certainly 
that  species  of  mechanical  skill  which  pruducrd 
little  that  was  marked  with  dejilh  and  originality. 
He  died  at  Naples  in  1706.  Ilia  puplU  w<  re  his 
•on,  Paolo  de'  Mattria,  Auirllo  aiiJ  Ni  i, 

ravelli,  Tommaso  Faaano,  Simonelli,  i  : 
and    some    others.      The    following    paiiiLitiga    by 
lilm  are  preserved  In  the  gallerlrs  of  £uro]>e  : 

Itrrliu.  Gallery.     TL»  Ju>l|;meut  of  Paria. 

r>or>icaui.  J/««nM      81e«|jiu||  Veuua 

„  „  Hrrrulc«  aud  Ouiphale. 

M  »,  Hra^t  L>f  Ui  ulii  H  uuiku. 

Jacub'a  lireuu. 
MuM4  aiiil  tiie  hunxiiig  Bush. 
Tbc  .Sorrrr«a  Oiroe. 
Kutnaij  Kiivuya  to  .£*cuUpiua. 
1'lie      l*rr*rlitatiuD        m       the 

Triliplr. 
Tlir  ISirth  of  tbaViririn 
Tlie  Juil|^ni«iit  uf  i'ans 
Kouiaii  aiid  Sabine  Womeo. 
Tlie  Ltrath  of  Abel. 
Aduu  aud  Ere  weeping  o*er 

Abrl. 
Tbe  Rape  of  £uru(>a. 
Herculra  and  Ouipltale. 
Ferx-ua    with     tha     bead    of 

Medusa. 
I.ucrtrtia  and  Tarquiniua. 
The  lUpe  uf  thr  Sabiue  Womeo. 
The  Death  of  Seneca. 
Baerhua  and  Aria<lue. 
Abraham  expelliug  Hagar 
David  with  thr  bead  cf  Gvliatb. 
Jacob  and  ECarbel  at  ibr  WelL 
The  Slaughter  of  the  Amalek- 

itea. 
Lot  and  hif  Daughters. 
Suaanoa. 

Virgio  and  Child. 
The  Peaitent  Magdalen. 
Gidrun'a     alaugbter     of     the 

Midi  suites. 
Burial  of  St.  Sebastian. 
Elifirr  giring  preaeots  to  Be- 

bccca. 
Two  Portraits. 
His  own  Portrait. 
The  Couceptiuu. 
Olvmpua  (frexoei). 
St.  Anne  and  the  Virgin. 
The  Musiciana. 
The  Wise  Men  a  Offering. 
Cupid  and  Psyche  1 12^Mrri<r»). 
Combat  of  Tumua  and  .£oeaa. 
.£ueaa  healed  by  Venui>. 
Dionyaius,  the  Tyrant  of  Syra- 
cuse, aa  a  Schoohuaater. 
Twenty  Scene*  from  the  Old 
Testament. 
„  „  Ten    Scenes    from    tha    New 

Testament. 
„  „  St.  Jerome. 

„  „  St.  Anthony. 

r,  ..  T'      '     ption. 

»  •.  Quentin. 

„  ,,  J  ^  ncal  picturea. 

„  „  >"^lil  ol  Juieas  from  Troy. 

„  „  Scenes  in  the  Urea  of  Hereulea, 

Andromeda,  Iiion,  Tantalua, 
and  Prometheus. 
„  M  Tancred  and  Clorinda. 

„  «  Portrait  of  Charlea  II. 

.,  n  Portrait  of  a  Cardinal. 

Milan.  Itrera.     Virgin  and  Child,  with  Saints 

and  Angela, 
klunich.  Gallery,    The    Maasacre   of    the    Inno- 

centa. 
„  .,  CImst  raiaed  OD  the  Croa*. 

.,  ,.  I'ortrait  of  the  Artist 'a  Father. 

„  n  Portrait  of  the  ArUat. 
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Naples.         A  Rtstituta. 

„  S,  Maria  deyli 

Aiiyeli. 


Gesii  Xuovo. 

S.  Martino. 
S.  Filippo  Keri. 

Jftiseum 


Paris. 


Louvre 


I'etersbiirg.     Hermitage. 


Death  of  Liicretia. 

Christ  bleiisiiig  the  Ixmves  and 

yishe.i. 
A  Cyuical  Philosopher. 
Archimeiles. 
An  old  Mau. 

Christ  iu  the  'Wilderness. 
Christ  at  the  Woll. 
Two  Scholars. 
St.  Kestituta  carried    by  the 

Angels. 

J  r.irth  of  the  Virgin. 

The  Presentation  iu  the  Temple. 

The  Annunciation. 

The  Nativity. 

Virgin  and  Saints. 

St.  Charles  liorromso. 

The  Triumph  of  Judith. 

Christ  driving  the  Dealers  from 
the  Temple  ( fresco). 

The  Virgin  with  the  Rosary. 

A  PietA. 

St.   Francis  Xavier  baptizing 
the  Indians. 

Consecration  of  Monto  Cassino. 

Herodias. 

Semiramis. 

Marsyas. 

Venus  a.sleep. 

Diana's  Hunt. 

Marriage  of  the  Virgin. 

Adoration  of  the  Shepherds. 

Tarquinius  and  Lucretia. 

Death  of  Seneca. 

Circle  of  the  Loves. 

Mars  and  Venus. 

Sleep  of  Bacchus. 

Mater  Dolorosa. 

The  Judgment  of  Paris. 

The  Entombment. 

The  Golden  Fleece. 

Jesus  with  the  Doctors. 

Death  of  St.  Ignatius. 

Descent  from  the  Cross. 

The  Expulsion  of  Hagar. 

The  Slassacre  of  the  Inuocent^. 
„  „  The    Martyrdom    of    St.  Bar- 

tholomew. 
1  •>  The  Promise  to  St.  Joachim. 

,,  The  Birth  of  the  Virgin. 

„  .,  ThePresentationintheTemple. 

„  „  The  Marriage  of  the  Virgin. 

„  ,,  The  Visitation. 

,,  „  The  Adoration   of  the  Shep- 

herds. 
n  •,  The  Dream  of  St.  Joseph. 

„  ,,  The  Death  of  St.  Joseph. 

„  „  The  Death  of  the  Virgin. 

„  „  The  Archangel  Michael.    1808. 

There  are  some  very  spirited  etchings  by  Luoa 
Giordano,  executed  in  a  free,  masterly  style; 
among  them  are : 

Elijah  calling  Fure  from  Heaven  to  destroy  the  Priests 

of  Baal. 
The  Virgin  and  Infant  Jesus. 
St.  Joseph  and  St.  John. 
The  penitent  Magdalen. 
The  Adulteress  before  Christ. 
Christ  disputing  with  the  Doctors. 
St.  Anne  received  into  Heaven  by  the  Virgin. 

GIORDANO,  S  iFiA,  was  bom  of  poor  parents 
at  Turin  in  1779.  Slie  was  placed  under  the  tuition 
of  M.  de  Maron,  the  sister  of  Raphael  Mengs,  at 
Rome,  but  she  returned  to  Turin  in  ISOl,  and 
married  a  surgeon  named  Giordano.  Her  chief 
works  were  in  miniature  and  pastel.  She  died  at 
Turin  in  1829. 

GIORDANO,  Stefano,  was  bom  at  Messina, 
and  is  known  by  a  splendid  picture  of  '  The  Last 
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Supper,'  produced  in  1541,  in  tlie  cloister  of  San 
Gre^rorio  at  Messina. 

GIORGETTI,  GlAcoMO,  born  at  Assisi  about 
the  year  1610,  was  a  scholar  of  Giovanni  Lan- 
fnmco.  Ho  excelled  in  historical  paintings  and 
frescoes,  and  several  of  his  worUs  are  in  the 
churches  of  his  native  city,  the  most  considerable 
being  the  dome  of  the  principal  church.  In  the 
sacristy  of  the  Conventuali  he  painted  some  pictures 
of  the  'Life  of  the  Virgin.' 

GIORGIO,  a  miniature  painter  of  tlie  15th 
century,  was  a  son  of  Alberto  of  Germany.  In 
1441  he  was  employed  by  the  Marquis  Leonello  of 
Ferrara  in  the  preparation  of  breviaries  and  otlier 
ecclesiastical  woik,  which  occupied  him  till  1462. 
He  left  a  son,  who  is  known  in  art  as  Martino  da 
Modena. 

GIORGIO,  Giovanni,  was  an  Italian  engraver, 
who  was  employed  chiefly  by  the  booksellers.  He 
resided  at  Padua,  where  be  engraved  the  plates 
for  a  work  on  antique  lamps,  published  in  1653, 
entitled  '  De  Lucernis  Aniiquorum  reconditis.' 
He  also  .engraved  a  frontispiece  with  figures  to 
Vesling's  'Anatomy,'  published  at  Padua  in  1647. 
There  is  also  by  him  a  ludicrous  print,  called 
'  The  Bath  of  the  Anabaptists,'  after  Raphael.  He 
died  at  the  age  of  77. 

GIORGIO  DE  FLORENTIA,  flourished  from  1314 
to  1325,  and  was  probably  a  pupil  of  Giutto.  He 
is  supposed  to  have  painted  at  Borghetto  and  at 
the  castle  of  Chanib^ry. 

GIORGIONE,  Big  George,  or  Zorzo  da  Castei,- 
FRANCO,  as  he  is  called  by  his  contemporaries,  was 
born  about  the  year  1477  or  1478,  in  this  picturesque 
old  city  of  the  Trevisan  March.  He  was  of  humble 
origin,  being  the  son  of  a  peasant  of  Vedeago,  who 
settled  at  Castelfranco  in  1460,  and  the  fable  of  his 
supposed  connection  with  the  Barbarelli  family 
was  not  invented  for  more  than  a  hundred  years 
after  his  death.  As  a  boy  Giorgione  came  to 
Venice  and  studied  painting  in  the  shop  of  Giovanni 
Bellini,  where  he  had  Titian  and  Palma  for  his 
companions.  Like  Leonardo,  whom  he  resembled 
in  many  ways,  the  young  artist  was  noted  for  his 
personal  beauty  and  musical  tastes,  lie  sang  and 
played  the  lute  with  rare  charm,  and  became  a 
welcome  guest  in  the  most  distinguished  circles. 
"  But  he  was  none  the  less  ardent  in  his  studies," 
Vasari  tells  us,  "  and  was  so  enamoured  of  beauty 
in  nature,  that  he  only  cared  to  draw  from  life,  and 
represent  all  that  was  fairest  in  the  world  around 
him."  The  originality  of  his  genius  soon  made 
itself  felt  The  earliest  works  that  we  have  from 
bis  hand  are  the  '  Trial  of  Moses,'  and  the  'Judgment 
of  Solomon '  in  the  UfBzi,  probably  painted  when  ■ 
he  was  seventeen  or  eigliteen.  These  small  panela 
were  evidently  executed  as  companion  pieces  for 
Giovanni  Bellini's  '  Allegory,'  and,  like  that  curious 
little  picture,  once  adorned  the  Medici  villa  at 
Poggio  Imperiale,  but  the  romantic  treatment  of 
the  Bible  stories,  the  brilliant  colour  and  slender 
grace  of  the  forms  already  reveal  Giorgione's  strong 
individuality.  The  same  bold  conception  and 
lyrical  fancy  meet  us  in  another  early  work,  the 
'  Christ  bearing  the  Cross '  formerly  at  Casa  Loschi 
in  Vicenza,  now  in  Mr.  Gardner's  collection  at 
Boston.  This  Christ  with  the  delicately-modelled 
features  and  dreamy  air  is  quite  unlike  the  common 
traditional  representations  of  the  subject,and  haunte 
us  with  the  power  of  its  strange  and  mysterious 
pathos.  Another  version  of  the  theme,  a  sadly- 
injured,  but  deeply  impressive   figure   of  Christ 
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dra^p«<)  »loi\(;  by  a  Jrw  on  liis  way  to  Citlvanr, 
wliuli  Vaiulvrk  odpird  in  lii«  Cliatswortli  Sketofi- 
buuk,  Miiiv  Btill  Ik)  bopii  ill  tlit<cliiin.-li  uf  San  Hoiio, 
where  i(  w.ia  an  objtK't  uf  llie  higtirat  veneration 
ami  l>rout;lil  niorv  noUi  iTuwim  to  tlie  foiifniternity, 
Vaaari  tella  ua,  tJmn  Uiori^ione  or  l^tiau  earned 
dnrii>K  tlieir  wliol«  lifetime  I  The  (freat  altar-jiieie 
which  iii<.'ri;ione  naintej  in  tlie  linit  yeant  uf  the 
new  century  fur  the  Custan»ii  cliajiel  in  the  cluirch 
of  Castelfraui'o,  niarka  a  new  ata^'e  in  hi8  artistic 
development.  Here  we  itee  tiie  Mudunna  raised 
high  above  the  altar,  with  I'eraian  haiipiif^a 
draping  her  thrune,  and  tlie  f^allunt  Buldier-aaiiit 
Libc-rale,  with  liia  banner  in  his  hand,  stniidiug  by 
the  aide  of  St,  Francig,  at  her  feet.  The  whulo 
cunceptiun  is  marked  by  a  fietnlom  and  nuvelty 
whioh  could  unly  liuve  been  inspiied  by  a  genius 
uf  the  m»8t  daring  type,  and  in  spite  of  its  dttiiia.i,'cd 
state,  tliis  famous  work  n.>muins  a  typical  example 
of  the  "  modern  manner"  which  was  liret  intrmiuced 
by  Giurgione.  Tlie  luvely  oval  uf  the  Virgin's 
f.ii-e  and  the  embroidered  patterns  of  the  duseal 
behind  her  throne  are  repeated  in  the  Madrid  altar- 
piece,  while  the  boldness  and  realism  of  the  con- 
ception is  carrie<l  still  further  in  llie  dimpled  Biibe, 
and  in  the  vigorous  forms  and  chuiacteribtii; 
attitudes  of  the  attendant  saints.  Venice  soon 
awoke  to  a  sense  of  the  yoing  master  of  Castel- 
franco's  genius,  and  his  contemporaries  hailed  his 
works  with  a  sudden  burst  of  applause.  In  their 
enthusiasm  for  the  wealth  of  his  fancy  and  the 
impassioned  lieauty  of  his  creations,  they  felt  the 
old  terms  to  be  inadequate  and  coined  a  new 
phrase — "  il  ftuKo  G^ionfMHttco."  Early  in  his 
career  Giurgiuiie  attained  great  repntution  as  a 
portrait  paii.ti-r,  and  Vasari,  who  saw  his  portraits 
uf  the  l)oge  Leonard  Loredano,  of  Caterina  Coriiaro 
and  other  nuble  fiersoiiages,  pronounces  him  to  be 
unrivalled  in  this  kind  of  art.  Unfortunately  few 
of  these  "admirably  life-like  paintings"  have 
come  down  to  us.  One  early  work — a  youth  with 
retincd  features  and  wavy  locks,  is  in  the  Museum 
of  Berlin ;  another  portrait  of  a  ludy  in  a  quaint 
frilled  head-dress,  standing  at  a  window,  is  at  the 
Villa  Borghese,  while  tlie  httle  Gallerj-  of  Buda- 
Pestli  contains  the  likeness  of  the  sad-faced  poet, 
Antonio  Brocardo,  laying  his  hand  with  a  speaking 
p<-sture  on  his  heart,  and  the  noble  figure  of  the 
Knight  uf  Malta  clad  in  the  gleaming  armour  which 
Giorgione  loved,  is  the  pride  uf  the  Uffizi.  To 
these  we  may  add  tlie  splendid  portrait  of  the  great 
Venetian  lady  in  the  Orespi  collection  at  Milan, 
which,  whether  it  is  an  original  work,  or  as  Mr. 
Berenson  thinks,  only  an  old  copy,  evidently  repre- 
sents tlie  Queen  of  Cyprus,  Caterina  Cornaro,  that 
illustrious  lady  whose  villa  at  Asolo  lay  close  to 
Giorgione's  native  city,  and  who  was  one  of  his 
first  patrons.  Fresco-painting  was  another  branch 
of  art  in  wliich  this  ma8t«r,  we  are  told,  took  great 
pleasure  and  attained  rare  excellence.  He  decor- 
ated the  house  of  Andrea  Loreduno,  the  Soranzo 
Palazzo  and  his  own  house  in  the  Campo  di  Si 
Silvestro  with  friezes  of  musicians  and  children, 
and  was  employed  by  the  Signuria  to  adorn  the 
facade  of  the  new  Fondaco  dei  T^deschi,  or  Ex- 
change of  Foreign  Merchants,  with  a  colossal 
figure  of  Justice  and  a  stately  procession  of  horse- 
men. Dnfortui:ately  these  frescoes,  which  were 
finished  in  1607,  have  suffered  grievoualy  from 
exposure  to  sun  and  sea-air,  and  at  the  present 
time  have  almost  completely  disappeared.  The 
admiration  which  they  excited  led  the  Signoria  to 


give  the  painter  *  cominiaaion  for  a  large  picture 
which  was  to  hang  in  the  Audiriicr-hall  of  the 
Council,  but  this  work  was  left  iinliiiished  if,  indeed, 
it  was  ever  begun.  During  the  last  year  of  his 
short  life  (iiurgiuue  devoted  his  attention  chielly 
to  those  classical  myths  and/u>i<<in<  in  which  the 
Bchulais  and  great  lailies  uf  tlie  day  tuuk  so  lliucb 
delight,  and  which  were  especially  suited  to  his 
genius.  The  twelve  panels  of  the  stury  of  Psycho 
and  the  numerouH  suhjects  from  Ovid's  '  Metaiuor- 
pliuses'  which  Kiduln  describea,  have  vaninhed, 
but  amung  the  masterpieces  uf  his  ripist  art  we 
littve  the  "Sleeping  \euus'  which  Murelli  dis- 
covered in  the  I'resden  Gallery,  the  wuiiderful 
storm-lasdNcape  uf  theGiovalielli  I'alazzu,  in  which 
Professor  Wickhuff  recognized  the  poet  Statius'a 
fable  uf  Adratitus  and  Ilypsipyle,  the  charming 
panel  of  Apullo  and  Dapliiie  in  the  Seminary  of 
Venice,  and  the  scene  from  the  '.^neid,'  in  the 
Vienna  Gallery,  in  which  Evaiider  and  Pallas  meet 
iEiieas  at  the  feet  of  the  Tarpi  ian  rock  and  show 
him  the  future  site  of  Home.  In  all  uf  these  we 
find  the  same  ruinantic  invention  and  love  of  natural 
beauty,  the  same  delight  in  the  magical  effects  of 
light  and  shade,  of  Setting  sun  and  passing  storm- 
cloud,  in  feathery  grasses  and  moss-grown  rocks,  in 
green  meadows  and  running  waters.  To  tlie  same 
period  we  may  ascribe  the  beautiful  head  of  the 
Shepherd  with  his  flute,  perhaps  the  identical  boy 
with  the  curling  hair  which  Giorgione  ]>aioted  for 
his  friend,  the  Patriarch  Griinani,  the  graceful  little 
idyll  of  the  Golden  Age  in  the  National  Gallery, 
and  the  lovely  pastoral  of  the  Lou\Te  which  is  the 
latest  and  most  perfect  expression  of  the  master's 
art.  In  these  later  works  Giorgione  displays  a 
perfection  uf  form  and  beauty  uf  line  in  which  he 
comes  nearer  to  the  Greeks  than  any  other  master 
of  the  Renaissance,  while  at  the  same  time  be 
reveals  a  sense  uf  high  romance,  a  note  of  yearning 
which  the  Greeks  never  knew.  This  mysterious 
feeling  uf  passionate  longing  and  infinite  regret 
which  meets  us  in  the  eyes  of  Giorgione's  fairest 
faces  and  divinest  forms,  was  prophetic  of  the 
coming  end.  For  his  brilliant  career  was  brought 
to  a  premature  close,  and  in  the  flower  of  his  age 
and  the  fulness  uf  his  powers,  Giorgione  died  of 
the  plague  which  carried  off  ■20,CkX)  citizens  in  one 
fatal  year.  The  exact  date  of  his  death  is  proved 
by  a  letter  of  the  merchant  Taddeo  Albano,  who, 
writing  to  Isabella  d'Estc,  Marchioness  of  Mantua, 
on  the  8th  of  November,  1510,  infunns  her  that 
Zorzo  da  Castelfranco  has  lately  died,  "  more  of 
exhaustion  than  of  plague."  Among  the  works 
that  remained  unfinished  in  his  shop  were  the 
matchless  'Venus'  of  tJie  Dresden  Gallery,  which 
was  completed  bv  Giorgione's  friend  Titian,  the 
'  Evander  and  Jineas '  which  received  the  latt 
touches  from  the  hand  of  Sebastiano  del  Pioinbo, 
and  the  magnificent  landscape  of  '  St.  Mark  stilling 
the  Tempest,'  the  most  dr.auatic  of  all  the  master's 
conceptions,  which  is  said  to  have  been  finished 
by  Paris  Bonlone.  The  extraordinary  ptpularity 
which  Giorgione  enjuyed  in  his  lifetime,  and  the 
immense  demand  that  sprung  up  for  Giorgionesque 
subjects  after  his  death,  proves  how  completely  he 
had  succeeded  in  expressing  the  spirit  of  his  age. 
Idyllic  scenes  and  Arcadian  groups,  ]uping  shep- 
herds and  sleeping  nymphs  became  tlie  rage. 
There  was  hardly  a  painter  in  Venice  who  did  not 
imitate  his  style  or  try  to  reproduce  his  com- 
positions. Catena,  Palma,  Lotto,  Sebasliano  del 
Pioubo,  and  Bonifazio  each  in  turn  fell  under  the 
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Bpell.  Above  all,  Titian  caught  tlie  fire  from  the 
dead  master's  lips,  and  followed  Giorgiono'a  style 
80  closely  that,  in  Vasiiri's  words,  liis  pictures 
were  often  taken  for  tlioae  of  the  master  Iiimself. 
One  result  of  this  widespread  fashion  was  that  a 
countless  number  of  inferior  works  were  ascribed 
to  Giorgione's  hand  and  passed  under  his  name. 
The  more  scientilic  spirit  of  modern  criticism  has 
reduced  the  amount  of  the  painter's  genuine  works 
to  a  very  limited  number.  Morelli's  list  includes 
nineteen,  that  of  Mr.  Berenson  only  seventeen.  On 
the  other  hand,  Mr.  Herbert  Cook,  the  painter's 
latest  biographer,  extends  the  number  to  upwards 
of  forty,  and  accepts  several  others  with  reserve. 
The  following  list  includes  the  chief  paintings  that 
are nowgenerallj-recognized  to  beOiorgione's  work: 
Berlia.  Museum.  Portr.-ut  of  a  Young  Man. 
Boston,USA.  Mrs.  \  (,^^^j  \,^ij,^  the  Cross. 

Gardner,  j  ' 

Euda-resth.  Oallery.  Portrait  of  Antonio  Brocardo. 
Castelfranco.  Duomo.  Madonna  with  St.  Francis  and  S. 

Liberale. 
Dresden.       Gallery.    Sleeping  Venus. 
Florence.      fj/iri.        The  Triid  of  Moses. 

„  „  The  Judgment  of  Solomon. 

„  „  Portrait  of  a  Knight  of  Malta. 

Hampton  Court.  Shepherd. 

Madrid,    frado  Gall.  Madonna  with  St.  Eoch  and  St. 

Anthony  of  Padua. 
Hilao.  Signor  Crespi.  Portrait  of  Caterina  Cornaro. 
Venice.        St.  Rocco.  Christ  bearing  the  Cross. 

"         _ .  "'""ff?  I  Adrastus  and  Hypsipyle. 

„  Seminario.  Apollo  and  Daphne. 

„  Accademia.  Storm  at  sea  calmed  by  St.  Mark. 

Vienna.        Gallery.     Evander  and  Pallas. 
Paris.  Louvre.    Fete  Champetre. 

London.   Nat.  Gall.    Golden  Age. 
Rome.  Villa  Borghese.  Portrait  of  a  Lady. 
St.  Petersburg.  )j^^ 

Hermitage  Gall.  ) 

This  last-named  picture  was  formerly  ascribed  to 
Moretto,  but  is  now  pronounced  to  be  the  work  of 
GiorgionebyMr.Claude  Phillips  and  severalGerraan 
critics  who  have  seen  the  original.  Morelli  and  Mr. 
Berenson,  however,  consider  it  to  be  an  old  copy. 
The  chief  authorities  for  the  Life  and  Works  of 
Giorgione  are  the  following : 

G.  Vasari.  '  Le  Vite  de'  piu  eccellenti  Pittori,  con  nuove 

annotazioni  di  Gactano  Milanesi,'  1879. 

C.  Kidolfi.  '  Le  Maraviglie  dell'arte  della  pittura,'  1646. 

Auonimo.  *  Notizia  d'opere  di  disegno,*  1525,  ed.  by  G. 

Frizzoni,18S4,  and  by  Dr.  Williamson  in  English,  1903. 

G.  Morelli     '  Italian  Painters.'     Translated   by   C.  J. 

Ffoulkes,  1892. 

A.  Conti.    'Giorgione,' 1894. 

B.  Berenson.    '  The  Venetian  Painters  of  the  Kenais- 
sance.'    Third  edition,  1897. 

Crowe  and  Cavalca-selle.  '  History  of  Painting  in  North 

Italy,'  vol.  ii.,  1871. 
G.  Gronau.    'Zorzon  da  Castelfranco,'  1894. 
F.  Wickhoff.    '  Gazette  dea  Beaux-Arts,'  1893.    '  Jahr- 

buch  der  preussischen  Kunstsammlungen,'  1895. 
A.  Venturi.    '  L'Arte,'  1900. 
H.Cook.  'Giorgione  '  ('The  Great  Mafsters  in  Painting 

and  Sculpture  ').    G.  BeU  &  Sons,  1900.  J.  C. 

GIOTTIXO,  whose  real  name  is  not  known  with 
certainty,  is  supposed,  from  late  researcShes,  to 
liave  been  Giotto  di  Maestro  Stefano,  who  lived  in 
the  14th  century,  and  was  evidently  a  careful  and 
conscientious  pupil  of  Giotto ;  another  account 
has  given  his  name  as  Tommaso  di  Stefano.  There 
are  still  in  the  chapel  of  San  Silvestro  in  Santa 
Croce,  at  Florence,  a  series  of  frescoes,  attributed 
to  Giottino,  illustrating  '  The  Miracles  of  St. 
Sylvester.'  The  drawing  and  general  composition 
of  these  frescoes  is  admirable,  the  colouring  warm 
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and  clear,  and  plainly  show  that  the  maxims  and 
spirit  of  Giotto  aided  and  animated  this  artist. 
The  frescoes  in  the  crypt  chapel  of  the  Strozzi  in 
Santa  Maria  Novella,  which  represent  scones  from 
tho  life  of  Christ,  and  a  '  I'ieti,'  formerly  in 
San  Komeo,  but  now  in  tho  Uflizi  Gallery,  are 
also  to  bo  attributed  to  him.  All  the  abovc-nien- 
ticmed  works  are  of  the  latter  half  of  the  14th 
century.  Tho  frescoes  in  the  chapel  of  the  Holy 
Sacrament  at  Assisi,  representing  scenes  from  the 
life  of  St.  Nicholas,  and  now  much  damaged  by 
damp  and  partly  obliterated,  are  considered  by 
many  to  bo  by  Giottino.  Nothing  authentic  is 
known  concerning  the  birth  or  death  of  this  artist. 

GIOTTO.    See  Bondonk. 

GIOVANI,  Francesco,  (or  JnvANis,)  an  en- 
graver, is  stated  to  have  been  born  in  1G35, 
and  to  have  studied  under  Carlo  Marntti.  Plates 
by  him  are  known  of  '  The  Child  Jesus  upon  a 
Cloud  beside  the  Manger,'  'The  Adoration  of  the 
Shepherds,'  after  Maratti,  and  '  Saturn  enthroned.' 

GIOVANNARIA,  a  monk  of  the  Carmelite  order, 
born  at  Brescia  about  1460,  excelled  in  per- 
spective. His  brother,  Giovanni  Antonio,  was 
also  a  painter. 

GIOVANNI,  Maestro.     See  Boccardi. 

GIOVANNI  BATTISTA  m  FRANCIA.  See 
Mola. 

GIOVANNI  BATTISTA  di  RAFFAELLO.  See 
Gkassi. 

GIOVANNI  DI  FRANCESCO.    See  Tossicani. 

GIOVANNI  di  MARTINI.    See  Martini. 

GIOVANNI  di  PAOLO,  called  Giovanni  del 
PoGGio,  was  a  contemporary  and  occasional  assistant 
of  Sano  di  Pietro  ;  he  was  already  known  in  1423, 
and  was  on  the  roll  of  the  Guild  at  Siena  in  1428. 
He  died  about  1481.  The  Academy  at  Siena 
possesses  a 'Last  Judgment'  by  him,  dated  1453, 
and  several  panels  of  his  production  are  in  the  col- 
lection of  M.  Ramboux  of  Cologne.  Giovanni  del 
Poggio  has  also  some  repute  as  a  miniature  painter. 

GIOVANNI  DI  PIERO,  who  was  bom  at  Naples, 
lived  in  the  14th  century  at  Pisa,  where  he  kept  a 
shop,  and  had  as  partner  Martino  Bartolommei,  with 
whom  he  painted  an  altar-piece  for  the  hospital  of 
Santa  Chiara,  Pisa,  in  1402,  for  the  sum  of  ninety- 
five  golden  florins.  This  painting  represents  the 
'  Virgin  and  Child  enthroned  between  four  Saints,' 
with  a  Trinity,  and  SS.  Mark  and  Luke  in  its 
pinnacles.  In  1403  and  1404  he  also  furnished  a 
canvas,  and  did  other  work  in  the  hospital;  and  in 
1405  be  executed  the  '  Crucifixion  on  canvas 
that  is  now  hanging  in  the  inner  choir  of  the 
church  of  San  Domenico,  Pisa,  with  his  signature 
and  date.  No  dates  can  be  given  of  this  artist's 
birth  or  death. 

GIOVANNI  DI  PIETRO,  who  flourished  in  the 
15th  century,  was  an  occasional  assistant  of  Sano 
di  Pietro,  and  is  of  little  note.  In  the  choir  of 
Santa  Maria  dei  Servi,  at  Siena,  is  a  '  Virgin  of 
Mercy'  by  him.  No  further  details  concerning 
him  are  known. 

GIOVANNI  DI  PIETRO,  called,  from  his  nation- 
ality, Lo  Spaona,  (or  Giovanni  Spaondolo,  also 
Juan  de  Espana  and  Juan  ei,  Espanol,)  first 
appears  as  his  own  master  at  Todi  in  1507.  His 
instructors  in  the  art  seem  to  have  been  Perugino 
and  Pinturicchio  ;  he  was  the  companion  of  Raphael 
at  Perugia,  and  his  style  shows  a  mixture  of  Peru- 
ginesque  and  Raphaelesque,  without  the  higher 
qualities  of  either  school.  His  death  took  place 
at  Spoleto    between    1528   and   1530.      Amongst 
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oilier   p4inting«   bj   Lim,   tiio   following   laty  be 

chad: 

X—ui.  S.  /'raiMWM*,     Vir(iu  euUiroiieil,  with  SaisI*. 

161d 
Berlin.  GtUUry.     Adoratinn  of  the  UK(i.     (Aur- 

Loodoo.    Xttitnal  <;*ll     ^  rr 

Slafml  HouH     I ..( J  with  Tburn*. 

"  UtitUMi   !  ^'""•^  "■•  ^*  MuuDt  of  Ulivai 

.  BtrlJhidttf.    8'  .  rm>/VwM<). 

Pkria.  L-trrt.    1u  

H  ..  Tbe  \  irifiu  aucl  rhilJ. 

IVrufia.  G*lUry.     Virgiu   auJ    ChiM,   with    four 

S>iut«. 
IVtenburg.    Ufrwnlfr      Aiiontioo  of  the  Infant  Chriit 
Kome.  r«/tMw.     The  Nstiriljr. 

.  CW«MiM  iW.     Ht.  Jrronie. 

Spuleto.  Jltlstio      )  Virciu  uid  Child,  with  Saiota. 

Commmalf.  J      (f'rttev. ) 
Todi  Si/fmtli.     Coronatiou  of  the  Virgin.  1607. 

Treri.       il»d<mm»  dtllt  \  I)rpo«ition    from    the     Crow 
Ltftvm*.     j      (Frttco.) 

n  St.  Catharine. 

,1  n  St.  Cecilia. 

GIOVANNINI,  Carlo  Crsakk,  a  son  of  Jacopo 
Maria  Gioranniiii.  was  born  at  Paniia  in  1G95,  and 
died  at  Bologna  in  1768,  having  re«id«d  in  the 
latter  city  from  1723.  It  is  not  said  by  whom 
he  was  instrui'ted,  but  lie  was  a  good  liistorical 
painter.  He,  however,  devoted  himself  ratber  to 
tlie  restoration  of  pictures.  Several  of  his  works 
are  in  the  public  edifices  at  Bologna,  the  following 
being  tlie  most  esteemed:  '  SL  Aune  teaching  the 
Virgin  to  read,'  in  the  church  of  La  Morte  ;  '  Adam 
and  Eve  driven  from  Paradise.'  in  La  Mudonna  del 
Piombo  ;  and  •  Christ  giving  the  Keys  to  St.  Peter,' 
in  San  Giovanni  in  Monte.  He  had  a  sister,  Biinca 
GlovAS.siNi.  a  portrait  painter,  who  died  in  1744. 

GlUVANNINl,  Jaojm  Maria,  (Jcvasnists,  or 
J'ANNlNfS.)  was  born  at  Bologna  in  1667,  and  died 
at  Parma  in  1717.  He  was  a  scholar  of  Antonio 
UolL  He  painted  some  pictures  for  tlie  churches  at 
Bologna ;  one  of  the  most  esteemed  being  that  of 
'  The  Magdalen  worshipping  the  Cross,'  in  tlie 
church  of  San  Kiccolo  degli  Alberi.  He  is  more 
known  as  an  engraver  than  a  puiuter.  There  are 
by  him  several  plates  after  the  great  masters,  par- 
ticularly after  Correggio  and  the  Carracci,  of  which 
the  following  are  the  principal : 

A  set  of  twenty  large  platea;  after  the  painting*  by 

I^lorifo  Carracci,  and  others,  in  the  cloister  of  San 

Michele  io  boaco.  at  Hologua. 
Twelve   prints  from  the  fre&coea  by  Correg^Of  in  the 

cupola  of  San  Gtorauui  at  Parma. 
St.  Jerome  ;  after  CorrrQ>jto. 

Tlie  Virgiu  and  Infant,  with  St.  George  .  afttr  Ccrre^po. 
St.  Sebastian  ;  after  J^-dovu-o  (.Virrum. 
The  Communion  of  the  Apostlaa  ;  afttr  Jfarr  J  ntonio 

yranctichtnt. 

GIOVANNINO  DEL  PIO.    See  Bokatti. 

GIOVENuNE,  GiBuLAMo,  (or  Gii've.nmke,)  was 
a  native  of  Vercelli,  who  flourished  at  the  beginning 
of  the  16tli  century,  as  appears  from  two  of  bis 
pictures  in  the  church  of  San  Paolo  in  that  city, 
anted  1514  and  1516.  At  Vercelli,  in  the  church 
of  the  Augustines,  there  is  a  fine  picture  by  him  of 
the  •  Resurrection,'  with  two  laterals  representing 
St.  Margaret  and  St.  Cecilia.  Other  works  of  his 
are  in  tlie  same  town  and  in  Bergamo. 

GIOVENONE,  GubEPiH,  a  painter  of  Vercelli, 
appears  to  have  flourished  at  the  end  of  the  I5tli 
century.  His  pictures  are  peculiar  from  the  con- 
trasts they  exhibit.  One  of  them,  a  representatiou 
of  "Christ's  Kesurrection,'  is  iii  tlie  Turin  Gallery. 


CIUALDI,  GuoLiKLMO,  (called  Maori,  or  Del 

Maobo,)  was  a  painter  of  Kerrara,  who,  between 
I45U  and  1477,  painte<l  minialurea  for  various 
books,  including  a  Miasal,  Breviary,  and  Psalter, 
and  the  works  of  Tibiillus,  Appian,  and  I'etrarcli. 

GIKALDIS'I,  MkmiiI'UKK.     See  Gkhahmki. 

GIKAN,  £iilLK  Gk  UciKjt,  French  painter  and 
lithogra]ilier ;  bom  at  Montprllier  in  IftTO;  ex- 
hibited at  the  Soci^tc  Natiiiiialrdea  liraiix  Arts  ever 
since  \Wb  ;  achieved  considerable  succeas  as 
a  painter  of  popular  scenes  and  lamUcapes,  arid 
he  also  did  good  work  as  a  lithi'graphrr,  some  of 
his  more  striking  postern  attracting  mm  h  notice. 
He  was  a  brother  of  the  landscape  paint>-r.  Max 
Giran  ;  his  death  occurred,  at  the  ago  of  32,  at 
Ueativuisin  in  March  190'2. 

GIUANDOLE,  Bernardo  dellk.     See  Buokta- 

LKNTl. 

GIKAKD.  Alkxis  Francois,  a  French  engraver, 
was  burn  at  Vinceiines  in  1789.  He  studied  paint- 
ing under  Uegiiault,  but  later  on  turned  his  atten- 
tion to  engraving,  in  which  he  achieved  much  suc- 
cess. He  succeeded  in  uniting  together  in  his 
works  the  mezzotint,  roulette,  and  Indian  ink  styles. 
He  died  in  Paris  in  1870.  The  following  are 
among  bis  best  plates  : 

The  Virgin  with  the  Fish  .  after  Rapkait. 

The  Virgin  with  the  Pearl ;  <i/frr  the  unu. 

Portrait  of  Talma  ;  of'fer  Girani, 

Corinna  ;  attcr  the  same. 

I»uis  XVlll.  in  his  Cabinet ;  aftertkt  $anu. 

Cardiuttl  M&zarin  ou  bis  Deatb-bed  ;  after  Jfefaroeke. 

Cardinal  Kicbelit-u  on  the  Kboue  ;  after  the  sam4. 

Tbe  .\r<-bangrl  Gabriel ;  after  the  same. 

The  Last  Day  of  Pompeii  ;  after  C.  Bruloff.     1839. 

Mary  Stuart  ;  after  Uecaisne. 

Tbe  Happy  Mother  ;  after  J'ruJ'kon, 

Dolc«  far  niente  ;  after  H'tnterhalter. 

Vintage  at  Naples  ;  after  the  same.     1M2. 

Daniel  in  the  Lions'  Den  :  after  ZieifUr.     1S39. 

Bonaparte  crossing  tbe  St.  Ih-mard  ',  after  UteuheH. 

Abduction  of  Kebecx:a  ;  after  t'aijjitet. 

GIRARD,  Jean  Georges,  a  French  painter,  bom 
at  Epinal  in  1635,  was  a  pupil  of  Legrand.  He 
died  at  Nancy  in  1690. 

G1R.\KD,  RoMAl.s,  a  French  engraver,  was  bom 
in  P:iris  in  1751.  He  engraved  after  Cipriani  •  The 
S.icrifice  of  Love,'  and  '  Love  caressing  Beauty  ; ' 
and  after  Greuzc, 'The  Broken  Pitcher;'  he  also 
copied  '  The  Death  of  Dido,'  from  Bartolozzi. 

GIKARDET,  Abraham,  an  engraver  and  etcher, 
was  born  at  Locle,  in  the  canton  of  Neufchfitel,  in 
1764,  and  when  but  thirteen  years  of  age  engraved 
466  plates  to  a  Biblical  work.  He  then  became  a 
pupil  of  B.  A.  Nicolet  in  Paris,  and  in  1794  sought 
furilier  improvement  in  Kome.  The  vignettes 
which  he  engraved  for  editions  of  Horace  and  La 
Fontaine  are  his  best  works.  He  died  iu  Paris  in 
1h23.     The  best  of  his  larger  plates  are : 

Tlie  Transfiguration  ;  after  Kapkael.     1806. 

Tbe  Triumph  of  Titus  and    VeapasiaD ;    afUr  Giulit 

ItomoMO.     1810. 
The  Bape  of  the  Sabine  'VTomen ;  after  Pauitin. 
Tbe  Dead  Sa\-iour  ;  after  A  ndrea  dei  Sario. 
Tbe  Supper  ;  after  I'kitijppt  dt  Ckampa\j»t. 
The  Death  of  Arnold  Wuikelhed. 

GIRARDET,  Charles  SAMrEL,  an  engraver  and 
lithographer,  was  bom  at  Lorle  in  1780.  He 
received  his  first  instruction  from  his  brothers 
Abraham  and  Alexander  Girardet,  and  completed 
his  studies  in  Paris.  At  first  he  engraved  views  of 
Swiss  scenery,  but  executed  'The  Resurrection  of 
Christ,'   after    Le    Brun,   in    1804.      Iii    1811    he 
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turned  his  attention  to  lithography,  and  in  that 
medium  depicted  the  '  Biblical  Narratives,'  nfter 
Hiibner;  'The Transfiguration,' after  Raphael;  'The 
Battles  of  Alexander,'  after  Le  Bniii ;  and  '  Tlio 
Death  of  Eudamidas,'  after  Poussiii.  From  1833  to 
1840  he  made  designs  for  the  '  Magasin  Universcl.' 
He  died  in  Paris  in  1863. 

GIRARDET,  Edouard  Henri,  a  Swiss  painter 
and  engraver,  was  born  at  Neufclultel  in  1819.  He 
studied  art  under  his  father,  Charles  Samuel  Girar- 
det,  and  with  his  brother  Karl,  and  became  famous 
as  a  painter  of  genre  subjects  and  landscapes. 
Journeys' in  Egypt  and  Algiers  resulted  in  several 
good  pictures  representing  those  countries  and  their 
people.  Among  his  most  successful  paintings  of 
Swiss  peasant-life  are  the  following : 

A  Sale  by  Auction  in  a  village. 

A  Dying  Peasant  blessing  his  family. 

A  Young  Mother  dying  in  the  snows  of  the  Great  St. 

Bernard. 
The  Doctor's  Visit. 
The  Little  Apple  Thieves. 

Girardet,  in  the  midst  of  work  such  as  this,  suddenly 
gave  it  up  in  favour  of  engraving,  and  worked  in 
aquatint,  mezzotint,  and  a  mixed  style,  -"vith  as 
much  success  as  he  had  done  in  painting.  The 
following  are  his  best  prints : 

Divicon ;  after  Gleyre. 

The  Banquet  of  the  Girondins ;  after  Delarocht. 

The  Fainting  of  the  Virgin  ;  after  the  same. 

The  Eetnm  from  Golgotha;  after  the  same. 

The   Virgin   in   contemplation   before    the   Crown  of 

Thorns;  after  the  same. 
The  Cenci :  after  the  same. 

Moliere  at  the  table  of  Louis  XTV. ;  after  Girdme, 
The  Education  of  a  Prince ;  after  Zamacois. 
A  Spanish  'Wedding ;  after  Fortuity. 
Raphael  in  his  StucUo  ;  after  JalaheH. 
The  Marriage  of  Henry  TV. ;  after  Zechtvalier-Cheviff- 

nard. 

He  died  at  Versailles  in  1880. 

GIRARDET,  Jean,  an  historical  painter,  was 
bom  at  Nancy  in  1709.  He  studied  first  in  his 
native  city,  but  more  especially  in  Italy,  and  painted 
for  churches  and  palaces  in  oil  and  fresco.  He 
died  at  Nancy  in  1778.  Some  of  his  work,  of  a 
classical  character,  may  be  seen  in  the  town-hall 
of  that  city. 

GIRARDET,  Karl,  a  genre  and  landscape 
painter,  was  born  at  Locle  in  1810.  He  was  a 
son  of  Charles  Samuel  Girardet,  and  after  being 
instructed  under  L^on  Cogniet  he  travelled  in 
Switzerland,  Germany,  Italy,  Spain,  Egypt,  &c., 
and  from  1836  brought  out  landscapes  and  repre- 
sentations of  the  manners  of  those  countries.  In 
1842  he  excited  much  attention  by  a  picture  of 
'A  secret  Protestant  Meeting  in  a  cave  attacked 
by  Troops  and  Monks.'  He  succeeded  especially 
■with  views  of  Swiss  lakes.  North  Italian  landscapes, 
scenes  from  popular  and  military  life,  children's 
games,  and  so  forth.  He  also  illustrated  Ariosto, 
and  Thiers's  Histories  of  the  Consulate  and  Empire. 
His  death  occurred  in  Paris  in  1871. 

GIRARDET,  Paul,  famous  French  engraver, 
the  son  and  grandson  of  engravers  of  note ;  bom 
at  Neuchatel,  March  8, 1821.  A  pupil  of  his  father, 
whose  talent  and  fame  he  was  soon  to  inherit.  In 
the  Salon  of  1842  he  exhibited  certain  landscapes 
engraved  from  works  by  his  elder  brother,  Karl. 
He  subsequently  published  plates  -which  have 
become  famous,  as,  for  instance,  his  engravings  of 
Delaroche's  'Marie  Antoinette  au  Tribunal  rivolu- 
tionnaire,'  Knauss' '  Escamoteur  and  Cinquantaine,' 
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Brion's  'Noce  en  Alsace,'  Miiller's  '  Appel  des 
Condainn^s,'  and  Dubufe's  '  Enfant  Prodigiie.' 
Ho  was  a  chevalier  of  tlio  Legion  of  Honour,  and 
in  1883  was  appointed  member  of  the  AcadiSmio 
des  Beaux  Arts.     Died  in  Paris,  February  26,  1893. 

GIRARDIN,  Ai.EXANDUE  Francois  Louis  de. 
Count,  a  French  historical  and  landscape  painter, 
was  born  in  Paris  in  1767,  and  became  a  pupil  of 
BidauU.  He  exhibited  at  the  Salon  of  1822  a 
'  View  of  Ermenonville,'  and  various  other  land- 
scapes at  the  subsequent  exhibitions  until  1835, 
after  which  year  there  is  no  further  record  of  him. 

GIRARDON,  Catherine.    See  Duchemin. 

GIRAUD,  Antoine  Cosme,  a  French  engraver, 
born  in  Paris  in  17G0,  was  a  pupil  of  Lingde,  and 
executed  vignettes  and  plates  for  booksellers.  His 
best  works  are  two  plates  after  Borel,  the  one 
representing  '  Two  Young  Women  lying  on  a  bed,' 
the  other  'A  Young  Woman  bathing  her  feet'  He 
died  after  the  commencement  of  the  19th  century. 

GIRAUD,  Victor,  a  French  genre  painter,  born 
in  Paris  in  1840,  was  a  pupil  of  Picot  and  Eugene 
Giraud.  His  best  known  picture,  '  The  Slave- 
Market,'  was  formerly  in  the  Luxembourg  Gallery; 
he  also  painted  '  The  Bird-Charmer.'  He  died  in 
1871,  from  disease  brought  on  by  exposure  on;  the 
fortifications  of  Paris  during  the  siege. 

GIRLING,  Edmund,  an  amateur  etcher,  who 
flourished  in  the  early  part  of  the  19th  century, 
was  a  clerk  in  a  bank  at  Yarmouth.  He  etched 
after  Rembrandt,  Crome,  and  the  Dutch  masters, 
and  his  works  were  exhibited  at  the  Norwich 
Society. 

GIRODET-DE-ROUSSY-TRIOSON,  Anne  Louis, 
a  French  historical  painter  and  writer,  was  born  at 
Montargis  in  1767.  Having  lost  his  parents  when 
very  young,  he  was  adopted  by  an  army  surgeon, 
M.  Trioson,  whose  name  he  subsequently  added  to 
his  own.  After  some  elementary  instruction  from 
a  painter  named  Luquet,  he  entered  the  studio  of 
David  in  1785.  In  1787  and  1788  he  unsuccessfully 
competed  for  the  '  prix  de  Rome,'  but  at  length,  in 
1789,  obtained  the  coveted  distinction  -with  a 
picture  of  '  Joseph  making  himself  known  to  his 
brethren.'  He  spent  some  time  in  Rome,  and  there 
painted  the  'Endymion,'  which  first  brought  his 
name  into  notice.  The  political  troubles  of  the 
time  obliged  him  to  fly  to  Naples,  and  thence  to 
Venice,  but  on  his  way  home  he  fell  ill  at  Genoa, 
and  was  carefully  tended  by  Gros.  Once  more 
settled  in  Paris,  he  devoted  himself  assiduously  to 
historical  painting,  and  he  met  with  such  success 
that  at  the  decennial  competition  in  1810,  he  was 
awarded  the  '  grand  prix '  for  his  '  Scene  from  the 
Deluge,'  in  preference  to  David's  'Sabines.'  In  1812 
Girodet's  adopted  father  died,  and  with  the  pro- 
perty bequeathed  to  him  he  was  enabled  to  indulge  a 
taste  for  architecture.  This  amateur  house-building, 
and  his  literary  pursuits— for  he  wrote  a  poem  on 
painting,  and  contributed  freely  to  the  art  literature 
of  the  day — did  not  leave  him  much  leisure  during 
the  next  few  years  for  the  production  of  any  large 
works.  In  fact,  throughout  his  career,  he  painted 
but  few  pictures.  His  time  was  greatly  occupied 
with  studies  and  sketches,  and  he  executed  an  im- 
mense number  of  designs  for  the  illustration  of  the 
classic  authors,  notably  for  editions  of  Anacreon, 
Virgil,  and  Racine.  In  his  latter  years  Girodet 
suffered  much  in  health,  and  he  owed  much  to  the 
attention  of  his  friend,  the  great  physician  Larrey. 
He  died  in  Paris  in  1824,  and  previous  to  his 
burial  at  Pere-la-Chaise,  Louis  XVIII.  ordered  the 
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croM  uf  uffirvr  of  tlie  Lcf^iun  of  Honour  to  Iw 
affixed  tu  hi8  lirritaU  Like  David  luiiinrlf,  and 
luoet  of  Ilia  di«i'i|>lt<«,  GiriKirt  lackml  a  iiiaatrry 
over  ctiluiir.  Hib  ]>uwrr  i>f  drawing;  wa«  Ijja  furte, 
and  to  tills  i»  due  tJie  clianii  uf  niitiiy  uf  liii  wurka. 
Ue  i(  ai^ii  at  liii  t>r*l  in  liin  lea*  aiiil>i(iuii«  aub- 
jeota,  aurli  aa  llin  '  Alala '  and  tlir  '  Kndyniion  ;' 
wbilat  in  ■  '  ~  aa  llir  '  luaiirrrcliun  at  C'liiro' 

and  (he  '  r  ia  alrainrd,  nut  tu  aay  tliea- 

trical.  'iiir  li  iiu\MU|;  ia  a  liat  of  suiiie  uf  his 
work*: 


Ajaeeio.       Jfttft  J*  filU.  I 
Amieaa,       Mutnm.  I 


An|rra.  Muutim. 
At|(IM1B.  Jtfiuraat. 
OhefiKMirC'  JVamna. 
OmpMgiM.  fat-tc*. 


lapipaie.  MiKvm, 

Le  Pujr.         J/ninim. 
Lyon*.  w      - 

Orleaoa. 
Paha.       > 


I  !  AtAln    (  .4  rtfiii-a 

I  iTatiua.    17M. 

I  rk. 

I'ui  it^i  .'I  •  Man. 

Tilt*  Kour  SraMiQa. 

A|..llo. 

Flora. 

Aurttra. 

Vruu». 

Hrail  of  a  Toung  Man. 

"      'fa  juung  Woman. 


Lutvrt. 


Quimper.  iliunm. 
Tarbra.  Muumm, 
Veraaille*.     UalUry 


'    _      crate*  refusing  the  pre- 
kcuta  uf  Artiiierxt'8.     1792. 
Scrue  from  the  Deluge.    1810 
The  Sleep  of  Kudjmiou.  1782. 
The  bunitl  ot  .Ktnia.      1808. 
Head  of  a  jouug  Girl. 
Head  of  a  ChUa. 
Kapuleon  receiving  the  Eeya 
uf  Vienna.     iMifi. 
„  The     Insurrectiou     at    Caira 

ICIO. 
.,  „  Portrait    of    Charlea    Bon^ 

parte. 
„  „  Portimit  of  J.  B.  Belley. 

O.J.D. 
GIROLAMO  DA  TREVIGI.    See  Pesnacchl 
GIKOLAMO  I'Ai  I.IBHI.    See  Dai  Libel 
GIKULAMO  n  TIZIANO.    See  Dantk. 
GIHOLAMO  PADOVANO.     See  Sobikx 
GIROUST,  A.   L.  C,  an  hisloriial  and  portrait 
painier,  boni  at  Versailles  about  1780,  was  a  pupil 
uf  David.     He  was  still  living  in  1835. 

GIKODST,  Jean  Antoise  Th^otobe,  a  French 
historical  painter,  wan  born  ut  Bussy-Saiut-Georges 
(Seine  and  Marne)  in  1753.  He  was  a  pupil  of 
L^pici^  obtained  the  '  grand  prix '  in  1778,  and 
was  received  into  the  Academy  in  1788  upon  his 
'  (EdipuB  at  Colonus.'  He  died  at  Mitry-Mory 
(Seine  and  Marne)  in  1817.  He  executed  a  great 
number  uf  wurke,  among  which  were  '  St.  Theresa,' 
in  the  calliedral  of  Buulogne-sur-Mer,  'The  Tor- 
tures of  the  Maccabees,'  '  Epunine  and  Sabiiius,' 
and  'St.  GfKleliva.' 

GIRSCHEK,  Bernharp,  a  landscape  painter, 
was  bom  at  Rothenburg,  near  Gorliiz.  in  Xd'i'i. 
He  at  first  studied  medicine,  but  in  1848  turned 
his  attention  to  art,  and  wurked  under  tJie  portrait 
and  landscape  painter  Reach  at  Breslau.  In  184^ 
he  proceeded  to  Munich,  where  he  remained  fuur 
years,  passing  the  summer  inontliB  in  walking 
through  the  Bavarian  highlands  and  the  Tyrol. 
He  spent  some  time  at  Lieguitz,  and  tlien  ia 
1854  removed  to  Berlin,  travelliug,  however,  after 
this  in  the  Tyrolese  and  Styriau  Alps.  He  died 
in  1870.  Among  his  best  paintings  are  'Moon- 
light Night  in  the  Tyrulese  Highlands,'  '  Water- 
Mill  in  Silesia,'  and  thoHe  in  which  glaciers  are 
represented. 

GIRTIN.Thc'Jias,  water-colour  painter,  was  born 
in  Souttiwark,  Feb.  18,  1775.  His  family  was  of 
French  Huguenot  origin,  the  name  being  Englished 


fV^om  "Ouertin."  He  was  apprenticed  to  Edward 
Dayrs,  and  afterwards  coloured  prints  fur  John 
iUphacI  Smith.  As  a  Xtoy  he  was  a  cIum  cuinrs'la 
of  Turner,  tlio  two  aketchiug  together  Thames- 
aide  aioiic«,  and  copying  uld  luaatrra  at  Dr. 
Monro's.  Ho  exhibited  at  the  Royal  Academy 
frufi  17^4  to  IHOI.  in  the  latter  year  he  aent  an 
oil  picture,  'Bolton  Bii  '       '      '  ma  to  have 

disappeartnl  ;   hia  other  -  wore  all  in 

wator-culour.     licginniii^    %%iuj   me    i-  '    "aJ 

drawing  llieu  so  much  in  demand  will,  », 

UirtinBooiideveluped  a  powerful,  free,  a!. ;    j  .y 

Stylo  which  was  the  adiiurntioii  uf  hia  contempo- 
raries. Hia  practice  wan  fuunilcl  haa  on  his  pro- 
doccBSors  iu  waler-iuh  iir  art,  S.ii.lliy,  Mearue,  and 
Dayea,  than  on  the  paintings  of  C.inalettu,  Ruhena, 
and  Wilson.  Many  copies,  chiefly  of  Caualetlu, 
made  by  him  in  boyhood  for  John  Henden>on,  who, 
like  Dr.Muuro,  was  an  early  patron  and  friend,  are 
now  in  the  Britinh  MuBeuiii.  Girtin  drew  in  many 
parts  of  England,  his  favourite  subjecU  being  the 
ruined  castles  and  abbeys,  moorlands  and  moun- 
tains of  Yorkshire,  Nurthumbi-rland,  and  Wales. 
About  17'J8  he  painted  a  i-emicircular  panorama  of 
tlie  Thames  from  Lambeth  and  Westminster  to  the 
City  ;  and  in  lHO-.i  he  made  a  number  of  views  of 
Paris,  twenty  of  which  were  etched  by  him  in  out- 
line and  afterwards  aquatinted  by  other  artists. 
He  ha-i  gone  to  Paris  in  search  of  health  ;  but  the 
visit  failed  to  imnruve  his  rapidly-declining  con- 
dition, and  he  died  on  Novembers  of  the  same  year. 
H«  was  only  twenty-seven.  At  the  time  of  his 
death  Girtin  had  "admittedly  gone  farther  and 
shown  more  original  power  in  an  than  Turner,  who 
once  said, "  If  Tom  Girtin  had  lived,  I  should  have 
starved.''  Many  of  Girtin's  finest  works,  such  as  the 
Wauliful  '  White  House  at  Chelsea,'  or  '  Batterse* 
Reach,' are  iu  private  hands ;  but  there  are  more  than 
a  hundred  of  his  drawings  in  the  British  Museum, 
including  Buiue  of  his  best,  a  few  in  the  Victoria 
and  Albert  Museum,  and  suuie  tine  examples  in  the 
Whitwonli  Institute,  Manchester.  S.  W.Reynolds 
engraved  iu  mezzotint  on  a  email  scale  a  set  of 
Girtin's  drawinfT",  which  was  published  under  the 
title  of  '  Liber  NatursB  ' ;  and  David  Lucas  made  a 
larger  mezzotint  from  his  '  Ouse  Bridge,  Yurk,' 
with  greater  sympathy  and  skill.  Rogel's  '  History 
of  the  Old  W'ater-Cuiour  Society '  contains  a  full 
and  careful  account  of  Girtin's  life  and  time*. 

PBINCIPAL  DEAWINGS  IS  THE  BRITIBH   MtTEECH. 

Bridgenorth.    lN)i. 

Caviie  Waterfall,  Wales. 

Denbigh 

Near  lli-.li!gelert. 

Kiiaren borough  Oa*tl*. 

Bet  of  studies  for  the  London  Fanonuua, 

KirkttAll. 

Great  Hall,  Conway. 

Durham  Cathe*iral. 

liindisfame  Abbey.  I*  B. 

GISBRANT,  JoBK,  was  an  English  historical 
painter  of  the  17th  century.  He  spent  many  years 
at  Lisbon,  where  he  painted  an  altar-piece  for  the 
church  uf  St.  Mary  Xlagdalen. 

GISELAER,  N.  B.  In  the  Fitzwilliara  Museum 
at  Cambridge  is  a  picture  of  the  '  Interior  of  a  Hall,' 
signed  .V.  B.  GUdaer,  fecit  Anno  iMi.  1631. 
The  colouring  and  perspective  are  good,  but  the 
tigures  are  too  large,  ana  the  animals  bad. 

GISMONDI,  PalLo,  called  Paulo  Pebcgi.vo,  was 
a  native  of  Perugia,  but  was  educated  at  Rome 
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onder  Pietro  da  Cortona,  and  was  received  into 
the  Academy  in  that  city  in  1668.  Some  of  his  best 
fresco  works,  whicli  iiro  historical,  are  those  in  the 
church  of  Sant'  Agnese  and  in  the  tribune  of  Sant' 
A^ata  nt  Rome. 

OIUDICI,  Carlo  Maru,  a  painter,  sculptor,  and 
architect,  was  born  nt  VipgiCi,  in  the  Milanese,  in 
1723.  From  his  thirtieth  year  he  studied  the 
f;reat  masters  in  Rome,  and  afterwards  settled 
down  in  Milan,  where  he  in  1760  started  a  school, 
by  means  of  which  he  sought  to  develope  a  purer 
style,  and  inculcate  closer  study  of  the  antique 
niid  of  nature.  He  died  at  Milan  in  1804.  His 
works  as  a  sculptor  were  considerable  ;  as  a  painter 
he  executed  a  few  frescoes  in  San  Francesco  di 
Paola  at  Milan,  and  some  easel  pictures  from  both 
sacred  and  profane  history,  which  in  the  heads 
recall  the  style  of  Guido  Reni. 

GIUQNI,  Francesco.     See  ZnoNi. 

GIULIANO  DI  ARRIGO.     See  GluocHl. 

GIUNTA  PISANO.     See  Pisano. 

GIUNTALODI,  Douenico,  {i.e.  Gh7NTA  di 
LoDO,)  was  a  painter  and  architect,  who  was  born 
at  Prato  in  1605,  and  learned  painting  under 
Niccolo  Soggi,  and  afterwards  at  Rome.  He  died 
at  Guastalla  in  1560.  He  executed  several  im- 
portant works  as  an  architect,  and  was  made 
engineer  to  Charles  V.  As  a  painter,  in  addition 
to  the  portraits  of  some  notable  persons  of  his 
time,  he  is  known  to  have  produced  a  picture  of 
'  The  Coliseum,'  which  was  engraved  by  Giro- 
lamo  Fagivoli,  and  of  '  An  Old  Man  in  his  Drawing 
Chair,'  engraved  by  Agostino  Veneziano. 

GIUOCHI,  GlULiANO,  called  Pesello,  the  son  of 
Arrigo  di  Giuocolo  Giuochi,  was  bom  at  Florence 
in  1367.  He  was  more  of  a  sculptor  and  architect 
than  a  painter,  and  in  1390  was  commissioned  to 
design  a  monument  to  Pietro  Famese  in  Santa 
Maria  del  Fiore.  In  1414-16  he  painted  flags 
for  the  interior  of  San  Giovanni,  and  in  1419  he 
unsuccessfully  competed  for  the  erection  of  the 
cupola  of  Santa  Maria  del  Fiore,  but  was  made 
Brunellesco's  substitute  in  the  following  year.  In 
1424  occurs  the  only  record  of  his  name  in  the 
Guild  of  St.  Luke.  He  died  in  1446  at  Florence, 
and  was  buried  in  the  church  of  the  Carmine. 
Owing  to  a  confusion  on  the  part  of  Vasari,  much 
doubt  exists  as  to  the  authorship  of  various 
works  attributed  indiscriminately  to  Giuliano  and 
his  grandson  Francesco,  who  resided  for  many 
years  in  his  grandfather's  atelier  in  the  Corso 
degli  Adimari.  In  the  UfSzi  Gallery  at  Florence 
is  an  'Annunciation,'  painted  for  the  church  of 
San  Giorgio  suUa  Costa  by  Giuliano,  who  is  said 
to  have  excelled  in  the  representation  of  animals. 
Both  grandfather  and  grandson  were  employed 
in  painting  '  cassoni.' 

GIUSTl,  Antokio,  was  born  at  Florence  in 
1624,  and  first  studied  under  Cesare  Dandini,  but 
afterwards  under  Mario  Balassi.  He  painted 
with  equal  success  historical  subjects,  landscapes, 
animals,  and  hunting-pieces ;  and  continued  to 
exercise  his  profession  with  unabated  vigour  until 
he  reached  his  eighty-first  year.  He  died  in  1705. 
GIDSTI,  Felice,  who  was  bom  at  Pistoja,  and 
died  at  Bologna,  flourished  about  the  middle  of 
the  18th  century.  He  studied  under  Crespi,  and 
painted  sea-pieces  and  landscapes  with  figures. 
He  was  surpassed  by  his  brother,  GlACOMO  GlUSTI, 
who  also  was  bom  at  Pistoja,  and  died  at  Bologna. 
GIUSTl,  Gbegobio,  who  was  bom  at  Pistoja  in 
1732,  studied  at  Rome  under  Seblonca,  and  after- 
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wards  under  Battoni.  In  1756  he  executed  several 
pictures  for  the  church  of  San  Vitale,  but  he  was 
principally  employed  by  the  Directors  of  the 
Kircher  Museum  in  painting  art  objects. 

GIUSTO  DI  ANDREA.    See  Manzini. 

GIUSTO  di  GIOVANNI  (or  Giusro  Padovano), 
See  Menabuoi. 

GIUVENONE,  GiROLAMO.    See  Giovenone. 

GIXON,  Joan  Carlos  Rniz.     See  Roiz  QixoN. 

GLADIATOR.    See  De  Baen,  jACOBns. 

GLAESER,  Georo,  a  portrait  and  historical 
painter,  was  born  at  Altorf,  near  Nuremberg,  in 
1719.  After  receiving  tuition  from  his  own  friends 
he  underwent  a  ten  years'  apprenticeship,  and  was 
then  appointed  court  painter  to  the  Margrave 
Friedrich  at  Baireuth,  who  sent  him  first  to 
Vienna,  where  he  twice  obtained  the  prize,  and 
then  to  Italy,  from  whence  he  only  returned  after 
seven  years,  and  died  at  Baireuth  in  1748.  The 
following  paintings  by  him  are  in  the  gallery  of  the 
Landauer  Briiderhaus  at  Nuremberg  : 

Lucretia  stabbing  herself. 

Cleopatra  applying  the  Asp  to  her  Breast. 

Alexander  on  entering  India  received  by  the  High  Priest. 

The  Baptism  of  Christ. 

Portrait  of  a  Rabbi.     1735. 

GLANTSCHNIGG,  Ulrich,  was  bom  at  Hall, 
in  the  valley  of  the  Inn,  in  1661,  and  after  studying 
at  Venice,  settled  in  1686  at  Botzen,  where  he  died 
in  1722.  He  chiefly  painted  altar-pieces,  but  also 
genre  scenes.    The  following  are  among  his  works  : 

Botzen.  Fra-nciscan  Ch.    St.  Francis    receiving  the  Stig- 
mata.   1712.    (Restored  by  Sie> 
in  1856.) 
„  Pariah  Ch.    The  Three  Wise  Men  from  the 

East. 

Brixen.  Chapter  House.     The  Marringe  at  Cana. 

His  son  and  pupil,  Joseph  Anton  Glantschniqg, 
who  was  born  at  Botzen  in  1695,  and  died  there 
in  1750,  but  who  lived  chiefly  at  Wiirzburg,  was 
a  painter  of  historical,  genre,  and  landscape 
subjects. 

GLASER,  Hans,  a  wood-engraver  and  card- 
painter,  lived  at  Nuremberg  about  the  middle  of 
the  16th  century.  His  works,  which  are  very  rare 
and  have  chiefly  an  historical  interest,  are  for  the 
most  part  views  of  old  castles  and  fortresses  ;  one 
of  them  represents  '  An  Owl  surrounded  by  other 
Birds.' 

GLASER,  Johann  Heinrich,  was  a  Swiss 
wood-engraver,  who  flourished  at  Basle  about 
1G30. 

GLASS,  James  W.,  an  American  artist,  born 
about  1825.  He  was  in  his  early  days  a  pupil  of 
Huntingdon,  but  travelled  to  London  in  1847,  and 
studied  there  for  many  years.  It  was  there  that 
he  painted  his  equestrian  portrait  of  the  Duke  of 
Wellington,  whicli  attracted  some  attention  and 
was  purchased  by  Lord  EUesmere,  but  a  replica  of 
it  was  commissioned  at  once  by  Queen  Victoria, 
and  the  picture  was  engraved  by  Faed,  and  was 
deservedly  popular.  Glass  excelled  in  drawing 
and  paintins?  horses.  Some  of  his  best-known 
works  are  the  'Battle  of  Naseby,'  'Edge  Hill,' 
'  The  Royal  Standard,'  '  Puritan  and  Cavalier,'  and 
'  Free  Companions.'  It  may  be  noted  as  a  curious 
fact,  that  although  greatly  attached  to  his  native 
land,  there  are  not  any  of  the  works  of  Glass  which 
represent  scenes  in  America,  nor  are  his  historical 
pictures  derived  from  the  history  of  the  United 
States,  but  always  from  that  of  England.     He  re- 
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tiinxMl  to  America  iu  IR5C  ami  dietl  in  tlir  fulluwing 
V(<»r.  The  best  uf  lii«  wuika  uv  in  Kugliah 
G»llrriF«. 

GLASS,  JoHAKN  KlLlAN,  (not  Klask,  ui  giveu 
liy  Naglcr.)  wa«  luini  at  Diirii«ip<i  in  tin'  |irovimp 
i>f  Uaiiitii  in  1701,  ttiid  ttflcrwariin  m-llJfil  diiwu  »t 
Krai'^'"'  'ill-Main.  Ho  wurknl  \iiii..iihlv  ..i 
Uie  1  purtjuil*.  ln'UKi-  fii\ad<  B, 

DUutl  A       llf  wan  iniiili  pniiilo\i>u         ., 

heiiurr,  Un<  Kinauci'  Mininttr  uf  VVurteinlwrf;,  and 
■t  Laubaiine  (iu  1742)  fur  the  Mar(;ravu  uf  Dadon 
and  guiiie  En){lii)li  ncililrinrli.  Ilr  aflvrwanlii  went 
to  Pariv,  where  he  wa«  lubt  »i(;lit  uf. 

OLA  I' HE  It,  I)iA.VA,  the  aisler  of  Juhaimes  and 
Jan  Gmilich  Glauher,  wan  born  at  UtrtK-ht  in  1660, 
and  was  inBlructed  in  drsifrii  by  her  elder  brother. 
Slie  painted  hii>l'<rii'Hl  Niibjeels  and  portraitii,  iu 
which    alie    li-  •  i    herself    at    Hamburg, 

when]  she  chi>  '  Iu  tlie  latter  part  of  her 

life  slie  Itetaiiie  lui.ii, 

GLAUBEK,  Jas  Godukb,  called  Mybtill,  the 
younger  brother  and  srholur  of  Joliau  Glauber,  was 
bom  at  Utr»H.lit  in  16M.  At  the  age  of  fifteen  he  ac- 
companied Johannes  Glauber  in  his  journey  through 
Frauce  to  Italy.  Whilst  at  I'ariis,  he  studied  under 
Jacob  Knyf,  who  was  iu  some  repute  as  a  piainter 
of  architectural  views  lud  seaportti.  After  this  he 
rejoined  his  brother  at  Lyons,  aud  went  with  him 
to  Home,  where  he  studied  two  years.  In  1684  he 
went  to  Haniburg,  and  met  with  great  encourage- 
ment, but  was  afterwards  invited  to  the  court  of 
Vienna,  where  he  passed  a  great  part  of  his  life. 
Jan  Godlieb  Glauber  painteil  landscapes  in  the  style 
of  his  brother, — hence  his  nickname, — though  with 
a  leas  masterly  handUng ;  but  he  excelled  in  sea- 
ports, which  he  emU-llished  w  ith  Biiiall  figures,  cor- 
rectly drawn  and  neatly  touched.  He  dietl  at 
Bre«Iau  in  1703.  Some  good  landscapes  by  him 
are  in  the  Augsburg,  Munich,  rommersfelden,  and 
Vienna  Galleries.  In  tlie  Glasguw  Gallery  is  a 
picture  of  '  The  Snake  in  tlie  Grass.' 

GLAUBEU,  JoUjUi.s'ES,  surnamed  Polyikir,  was 
the  son  of  Geniian  parents,  but  was  bom  at  Utrecht 
in  1646.  He  studied  for  gome  time  under  Nicolaas 
Bercbem.but  havingseen  someltolian  londscapieshe 
was  seized  with  a  desire  to  go  to  Italy,  and  in  1671 
left  Holland  upon  a  journey  to  Rome,  travelling 
through  France  in  company  with  his  brollier  and 
sister  and  the  brothers  Van  Doorcn.  He  remained 
a  year  at  Paris  and  two  at  Lyons,  studying  under 
various  masters.  Arriving  at  length  iu  Rome  he 
received  the  name  of  '  Polydor,'  upon  juining  the 
Artists'  Guild.  He  passed  two  years  in  that  city, 
sketching  the  most  remarkable  scenery  in  the 
\-icinity  ;  and  afterwards  visited  Padua,  Venice, 
Hamburg,  aud  CofK-nhagen.  On  his  return  to 
Holland  in  1684,  he  settled  at  Amsterdam  ;  and 
formed  an  intimacy  with  Gerard  de  Lairesse,  who 
was  then  in  the  height  of  his  reputation,  aud 
joined  him  in  bis  studio.  The  Iandsca]>e8  of 
Glauber,  decorated  with  tlie  classic  figures  uf  the 
'  Poussin  of  Holland,'  obtained  such  reputation, 
that  it  was  with  difficulty  tliey  could  execute  the 
commissions  which  they  received.  It  was  at  this 
lime  tliat  Glauber  painted  the  fine  landscapes  in 
the  ch&teau  of  Soestdijk,  for  the  Prince  of  Orange, 
in  which  the  figures  are  painted  by  De  Lairesse. 
Ue  died  at  Schoonhoveu  in  17'J6.  His  works 
exhibit  nothing  of  the  taste  of  his  country,  hie 
forms  and  scenery  being  entirely  Italian.  Among 
his  principal  pictures  are  the  following  : 
AmcterJam.  Jfuteum.    Diana  at  the  Bath. 


Au»trrUuii. 

Herliu 

Itruiuwii'k. 

CVipriibftgru. 
l>rtiMleii. 

Ilofue. 

MoJriJ. 
Munk'li. 
I'linii. 
l'eler«burg. 


.UiiiniM.     Manmrw  aai 


iiiyUg  eg  la. 


.l/atran.  Jnr  liii'w  •!«-•. 

(iatlrry.  l^i 

iimitrty.  L«J 

tiaJltr^.  IJ)....    .-.. >(je. 

U*llt'f.  l>riiarlur«  ut  Admut  for  itta 

Gmitrry,  Vuur  \Miu\tfM\mi. 

OmJUry.  Two  lAiidM-aj^r*. 

Louvrt.  Lalliltcapr 

Htrmila^t.  Muuutaiu  I.4U>dKspe. 

There  are  by  him  several  elcliings,  executed  in  • 
slight,  spirited  style,  some  of  them  after  his  own 
designs,  an<l  others  after  Berchem  and  Gaspard 
Poussiu.  He  also  etched  some  plairs  from  tJie 
designs  of  Gerard  de  Loirease.  Thcf  ollowing  are 
his  principal  printjt : 

Variolic  !    •  1  -  -.- 1  ( •-•>]„  ;  tflrr  bertkem. 

Two  L.  J  fuuin». 

X  »et  •'!  •  ^  ',  fr\»n  A<»  oien  dt$ig"t, 

X  set  of  bin  upn^lil  l^w^.i^ipe*  ;  frvm  tkt  tamt. 

A  set  of  circuUr  plate*  of  »lle(;oru»l  »ubj«-t»,  (rum  the 
hiBt<irie«  of  the  four  (frrat  Uouorcliie*  of  AHjria, 
Persia,  Greece,  and  Uunie  ;  o/trr  lie  Latrtsu. 

GLAUCION,  tt  painter  of  Corinth,  is  only  known 
tlirough  being  recorded  by  Pliny  as  the  instructor 
of  Athenion. 

GLEDITSCH,  Paul,  an  engraver  and  etcher, 
was  born  at  Vienna  iu  1794.  He  was  inBtruct*d  by 
J.  F.  Leybold,  and  in  1819  obtained  the  tirtit  prize, 
whilst  ill  1848  the  King  of  Prussia  awarded  him 
a  gold  medal  for  his  plate  of  •  St.  Catharine,'  after 
Carlo  Dolci.  He  died  at  Vienna  in  1872.  Other 
engravings  by  hiiu  are  : 

Mary  observiug  the  sleeping  Child  ;  aflrr  Guido  Re*i. 
MatloQua  and  Child,  with  St.  Jerome  ;  aflrr  Hapkatl. 
Uaduuna    and     Child,   with    the    Magdalen    and    St. 

Cathariue  ;  afur  rtf\t^iiu>. 
M&duuua  Velata  ;  after  .Vi.>.*o  Fermto. 
Cupid  the  Bow-Cutter;  aflrr  I'drmit/iaKO. 
Portrait  of  the  Emperor  Joseph  I. ;  o/l*r  rampte  Battoni. 

GLEICHAUF,  HrrKitr,  German  historical 
painter;  born  at  llufingeii  in  Baden,  June  29, 
1826.  Completed  several  important  mural  f>aint- 
ings ;  and  was  prominently  associated  with  Moritz 
von  Schwind  in  decorating  the  Treppenhaus  of  tlie 
Art  Gallery  at  Carlsruhe.  It  was  in  this  town  thst 
he  died  on  October  18,  \».>6. 

GLEN,  J.\N  DE.     See  Dk  Gles. 

GLEYRE,  Marc  Charles  Gabriel,  an  historical 
painter  belonging  to  tlie  French  School,  but  Swiss 
by  birih,  was  born  at  Chevilly,  a  small  village 
near  La  Sarraz,  iu  tlie  Canton  of  Vaud,  in  1806.  His 
fatlier,  who  was  a  farmer,  encouraged  his  eon's 
predilection  for  art  He  first  studied  at  Lyons,  but 
in  1824  he  migrated  to  Paris,  and  became  a  pupil 
of  Hersent.  This  master  did  not  exercise  any 
marked  influence  on  him,  and  he  owed  more  to  his 
study  of  the  old  m:isters  iu  Italy,  where  he  went  in 
1H28.  He  staved  chiefly  at  Padua,  Florence,  and 
Rome,  and  whilst  in  the  latter  city,  he  sent  some 
water-colour  portraits  to  the  Salon  of  1833 — his  first 
ap]>earance  at  the  annual  exhibition.  He  then  made 
a  long  tour  in  the  Levant,  visiting  Egypt,  Greece, 
and  Asia  Minor.  The  fruits  of  Lis  travels  were 
seen  in  two  decorative  works,  a  '  Nubian  Girl,'  and 
'Diautt,'  typifying  Egypt  and  Greece,  which  he 
painted  iii'l838  for  M.  Lenoir  of  Paris.  Two  years 
later  he  made  hit  de'btU  at  tlie  Salon  with  an  im- 
portant picture  called  'St.  John  inspired  by  the 
Apocalyptic  Vision.'  8<xin  afierwanls  he  suffered 
from  a  dangerous  attack  of  ophthalmia,  which  at 
one  time  threatened  him  with  loss  of  sight.    On  hia 
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recovery,  he  painted  the  well-known  '  Evening,' 
which  estnblislied  his  position,  and  henceforth  the 
history  of  his  life  is  nhnost  contained  in  the  list  of 
the  works  he  executed.  It  should  be  nieutionod  that 
from  some  cause  not  clearly  ascertained,  he  did  not 
exhibit  his  pictures  at  the  Salon  alter  the  year 
1849.  Paul  Delarocho  had  a  high  appreciation  of 
Gleyre's  art,  and  on  giving  up  his  atelier,  recom- 
mended his  pupils  to  him.  Amongst  those  who 
passed  through  his  studio  were  the  English  painters, 
Po>"iiter,  Marks,  and  Calderon.  Gleyre  died  on  the 
4th  May,  1874,  from  the  rupture  of  a  blood-vessel 
while  visiting  the  exhibition  at  Paris  on  behalf  of 
the  expatriated  inhabitants  of  Alsace.  The  chief 
characteristics  of  his  works  are  the  softness  and 
poetic  feeling  with  which  they  are  imbued,  although 
in  some  of  his  productions,  as  the  '  Penthous '  and 
tlie  '  Battle  of  Leman,'  he  exhibits  considerable 
strength  and  vigour.  The  following  are  some  of 
his  principal  pictures  : 

St.  John  in  the  Island  of  Patmos.    1840. 

Evening,  or  Lost  Illusions.    1S43. 

The  Departure  of  the  Apostles.     1845. 

Dance  of  Bacchantes.    1849. 

The  Pentecost     1851.     (At.  Maryuerite,  Paris.) 

Execution  of  Major  Duval.    185:3.    {Lausanne  Mtaeum.) 

Battle  of  Lemau.    (Lausanne  Museum.) 

Venus  on  a  Goat. 

Hercules  at  the  feet  of  Omphale.    1863. 

Pentheus  pursued  by  the  Maeuades.    (Basle  Jfuseum.) 

The  Charmer.    (£asU  Museum.) 

The  Bath.    1368. 

Joan  of  Arc  in  the  Forest. 

The  Deluge. 

Kuth  and  Boaz. 

Minerva  and  the  Graces. 

Portrait  of  General  Jomini.  \  (^Lausanne  Museum.) 
„  M.  W.  Haldimand.  j  ^  ' 

„  Thomas  Carlyle.  Q.J.D. 

GLIEMANN,  Philipp  Albert,  a  German  portrait 
painter,  was  born  at  Wolfenbiittel  in  1822.  He  had 
from  his  youth  to  struggle  for  his  subsistence,  so 
that  it  was  not  until  1844  that  he  was  able  to  re- 
sort to  the  Dresden  Academy  for  instruction.  After 
this  he  entered  Julius  Hiibner's  atelier,  and  then, 
with  the  exception  of  brief  trips  to  Paris  and 
Antwerp,  he  remained  settled  in  Dresden,  where  he 
died  in  1872.  There  is  a  '  Head  of  a  bearded  Jew  ' 
by  him  in  the  Dresden  Gallery. 

GLLNK,  Franz  Xavier,  a  German  historical 
painter,  was  born  at  Burgau  in  1795.  He  was  the 
son  of  a  carpenter,  and  learned  his  father's  trade ; 
he  went  with  his  parents  in  1809  to  Munich,  where 
his  talent  for  art  induced  him  to  attend  the 
Academy.  In  1824  he  went  to  Italy,  and  upon  his 
return  painted  the  altar-piece  for  the  chapel  of  the 
Mihtary  Hospital  at  Munich  as  a  token  of  gratitude 
for  his  travelling  allowance.  He  painted  several 
church  pictures,  amongst  them  some  for  the  Frauen- 
kirche.  He  died  at  Munich  in  1873.  His  finest 
pictures  are : 

The  Flight  into  Egypt. 
The  Virgin's  Visit  to  Elizabeth. 
The  Virgin  and  Child. 
Christ  in  Gethsemane. 
Christ  in  Glory. 

GLINZER,  Kaul,  (or  Glintzer,)  an  historical 
and  landscape  painter,  was  born  at  Breitenau,  near 
Cassel,  in  1802.  He  was  first  instructed  by  J. 
Krausakopf,  a  pupil  of  David,  next  passed  two  years 
at  the  Munich  Academy,  and  in  1825  made  a  brief 
stay  with  Schadowat  Diisseldorf ;  he  then  proceeded 
by  way  of  Belgium  to  Paris,  where  he  entered  the 
atelier  of  Baron  Gros.   In  1833  he  made  a  journey  to 
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Rome  and  Naples,  which  had  much  influence  on  the 
character  of  his  subsequent  productions.  Later  in 
lite  he  partially  abandoned  the  practice  of  art  in 
order  to  pursue  the  theoretical  department,  and  in 
18(35  he  published  a  treatise  entitled  'Art  and 
School.'  On  the  reopening  of  the  Cassel  Gal- 
lery, however,  he  furnished  chalk  drawings  from 
Kcmbrandt,  of  the  size  of  the  originals,  for  tlio 
publication  of  the  Rembrandt  Album.  He  died  at 
Cassel  in  1878.  Among  his  paintings,  in  addition 
to  numerous  portraits,  are  the  following  : 

Joseph's  bloody  Coat.     1833. 

Susauuah. 

The  Good  Samaritan. 

The  Slave  Dealer.     1840. 

Pan  and  Syrinx.     1852. 

GLOCKENDON,  Albert,  (or  Glockenton,)  the 
elder,  a  German  engraver  and  miniature  painter, 
was  born  at  Nuremberg  about  the  year  1432.  He 
was  educated  in  the  school  of  the  elder  Rogier  van 
der  Weyde,  and  was  working  at  Wiirzburg  in 
1481-85.  His  plates  are  wrought  entirely  with  the 
graver,  in  a  neat  but  stiff  style  ;  and  he  appears 
to  have  imitated  the  manner  of  Martin  Sohon- 
gauer,  some  of  whose  plates  he  copied.  He 
usually  marked    his    prints    with   his    initials   in 

Gothic  letters,  thus  :  X  /^  The  following  plates 
are  by  him  :  ^K>S^ 

Twelve  plates  of  the  Passion  of  Christ ;  after  Martin 

Schongauer. 
Ten  plates  of  the  "Wise  and  Foolish  Virgins ;  after  the 

same. 
Christ  bearing  His  Cross  ;  after  the  same. 
The  Death  of  the  Virgin  ;  after  the  same. 
The  Virgin  and  Infant  seated  on  an  altar. 

GLOCKENDON,  Albert,  the  younger,  a  glass 
painter,  illuminator,  and  wood-engraver,  lived  at 
Nuremberg,  where  he  is  known  to  have  been  work- 
ing from  1531  to  1543.  He  is  probably  identical 
with  an  Albert  Glockendon  of  whom  Neud6rfl"er 
speaks  as  a  brother  of  Nikolaus,  and  as  a  diligent 
illuminator  and  "  half  a  poet"  The  Berlin  Library 
possesses  a  Calendar,  dated  1526,  under  this  latter 
name,  adorned  with  cuts  and  verses  to  each  month. 
By  the  former  (if  they  are  really  to  be  regarded  as 
two  distinct  men)  are  a  fine  engraving  of  '  Two 
Honourable  Women '  (1531),  and  thirty-two  plates 
of  various  Saints. 

GLOCKENDON,  Geohg,  the  elder,  a  wood- 
engraver  and  illuminator  of  Nuremberg,  was 
working  as  early  as  1480,  and  died  in  1520.  Two 
of  his  plates  are,  '  Mary  surrounded  by  five  holy 
Women,'  and  'Tlie  Ascension  of  Christ'  (1520). 

GLOCKENDON,  Georg,  the  younger,  who  was 
bom  at  Nuremberg  in  the  year  1492,  executed 
miniatures  in  the  manner  of  Albrecht  DiJrer.  He 
was  also  an  engraver  on  wood.     He  died  in  1553. 

GLOCKENDON,  Nikolaus,  of  Nuremberg,  the 
son  of  Georg  Glockendon  the  younger,  studied 
under  his  father,  and  became  a  miniaturist  of  great 
merit.  Ilis  works  display  much  feeling  and  senti- 
ment in  addition  to  great  technical  knowledge ; 
they  are,  however,  often  incorrect  in  drawing.  In 
the  Royal  Library  at  Aschatfenberg  there  is  a 
Missal,  painted  by  Glockendon  for  Albrecht  of 
Brandenburg,  Archbishop  of  Mayence,  for  which 
he  received  500  gulden.  It  contains  twelve  illu- 
minated borders  to  a  calendar,  with  pictures  repre- 
senting the  twelve  months,  and  numerous  miniatures 
after  Schongauer,  Albrecht  Diirer,  and  Cranach. 
On  tiie  last  page  of  the  missal  is  written  the 
following  inscription,  "Ich   Niklas   Glokendon  zu 
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Nuranberg  hsbdiaoM  n)iti<<li  illiiiiiiiiictrt  unil  vullent 
iiu  jalir  1624."    TlioA^  i^  Library  coeilain* 

■Uo  «  [irayrr-liook   »  »   by   (.iluikruJun. 

Tbis  iiriKt  Jiril   ill  \bl<i'  ,    thr  >l.i(e  ut  bl>  birtli  U«« 
Hot  btcii    rtMuivlfd.      lie   bitJ   tuclve   smiit,    all    uf 
wliuiii  '      '  to  Ilia  uwii  iirofi'Dsiuii. 

Ul.'  KlUlL,   II    Itunmaii    |>Miit«r, 

burn  ai  lY.  1    j.  in  i......  8liitliiHJ   tt  Kiew,  but  »fter- 

waivtn  vtelit  tu  Si,  iVivrBbiirt;,  w  hero  be  bciitiiie  a 
rroft-Ktur  of  tlio  Academy  uf  Fine  Art«,  and  died 
ill  INJH. 

til.DVEIl,  GH'  i-'i)'  111  fiiiMivi  r  w.iiibl.tii  .ibiiut 
the   vrar   1618.  k- 

erlU  r»,  aud  rii{^:  ■     .  ,         'Us 

diatiiitfuislied  iu  Kiigiiidi  bmtury.  I'liey  i>re  exe- 
cuted III  a  buld,  open  Style,  tliuu);li  wilbout  iiiulIi 
taate.  He  aUu  eii^nived  euiiie  fruiitiiiiiieotfH  and 
eiiiblemalica)  Hubjeclii ;  but  bis  purtruits  are  bi« 
beat  worka.    Tba  following  aro  by  biiu  : 

J*iuef  L 

I'liarlM  I. 

Hrurietta  Maria,  Queen  of  Charlea  L 

y         •       ^httr  of  Charle*  L 

<  ijueea  of  Charlea  U. 

JaUiD*  11. 

Mktt  I<>%atiioe,  Queen  of  James  II. 

'■'    '       ■     :ii«rell. 

-seU,  Karl  of  l-siford. 
N  iKseJl,  I>uke  of  Uedfurd. 

AiKcruuQ  i'rn.-.v,  K&rl  of  NorlbumberlaniL 
It^vierl  Df  vrmix.  K«rl  of  R«6ex. 

1 ■■  "     ; 

.-■trafforJ. 
.  ^    I  Arua^b. 

bir  riioiua»  I'rxjuhart. 
Sir  RJ»ar.l  IVrinp      1040. 
Sir  Ja*Iie^  < ' 
Sir  Hrury  '  '  Barham. 

Sir  Anthii..,     t 

Jolju  Pym,  Ml',  tut  Taiistock. 
John  K"l.!!!<-  Martvr.'logist. 
J  lut.     1(J37. 

vr.     1M2. 

JotiQ  Lalbume.     1&41. 

Ueury  Burton,  Rector  of  SL  Uattbew**,  Friday  Street. 

1M8. 
Katt.  ^V~ltt,  an  idiot. 

GLOVER,  JoH.v,  a  landscape  painter  in  water- 
colours,  was  born  at  Hougbton-on-tlie-Hill.Leicester- 
eliire,  in  1767.  He  received  no  instruction  in  art, 
and  in  1786  became  writing-master  at  Appleby  Free 
Scbool.  He,  however,  empLyed  all  bis  spare  time 
in  drawing,  and  in  1794  removed  to  Lichfield, 
where  he  devoted  himself  to  practising  and  teach- 
ing art.  In  1805  he  came  to  London,  and  joined 
the  newly-formed  Water-Colour  Society,  of  which 
he  wu  President  in  1816.  He  resigned  bis 
membership  in  1618,  and  having  been  an  unsuccess- 
ful candidate  for  Academy  honour*,  he,  in  1824, 
assisted  in  founding  tlie  Society  of  Briiipb  Artists, 
where  he  exhibited  till  1830.  In  the  following 
year  he  emigrated  to  Australia,  occusionaily  sending 
home  works  until  his  denth  in  1849  at  Launceston, 
Tasmania.  Glover's  art  was  fashionable,  and  his 
works  commanded  high  prices  during  bis  lifetime. 
He  occasionally  painted  in  oils,  but  his  fame  rests 
on  hia  work  in  water-colours.  Amongst  his  best 
drawings  are: 

Durham  Catbedral.     {Earl  of  Durham.) 
l>ucb  LouioiiiV 

Tivuli.    (■">  "^.isnm.) 

Wiudsor  i' 

Landscape .    .> ^  -  ...  :a  the  distance.  (T\*  Maw  ) 

Hirer  Sceoe.  (Tlu  $am*.) 


Matlock  Bath— Mist  oUaiinf  oil 

ChvMtiuw  Cattle 

lAud>c«|><>  lioar  l^titA  Veeciiia. 

Kll«r  Wctrr. 

Wiugbold  Manor,  Autfiiu. 

GLUME,  JoUANN  GinTLlKB,  who  was  bum  at 
Horliu  in  1711,  and  died  iu  17'JH,  vtaa  a  punil  of 
l'l^«ue  ai"l  lUfL.r  He  painted  hiaturicaj  and 
gciire   ail  landscapes,  and   ai»u  etched 

several  i' 

UMELIN,    WiLiiiiLii 
was  born  at  BaJeiiweiler  ,  .  r 

Christian  von  Mecliel  in  baale.  Uo  went  U)  Home 
in  17HH,  and  died  there  iu  IH'il.  His  engravings 
after  Claude  Lorraiii  and  I'ouaatn  are  of  a  high 
order  of  merit.     Ilia  beat  plates  are: 

Tile  Temple  of  Veuiu  ;  afl€r  C'Uyidt  Larraiu, 

The  Mill  ;  after  iht  tame. 

LAudicapc  with  the  Flight  into  Egypt ;  a/ur  tk*  Maw. 

Acis  and  (lalliU-A  :   after  iKe  tame. 

Til.    "•.  •  '■•-- 

Tl  plates. 

Til.   ■_  ...  I'latos. 

Waterfall  ot  Veiiuu.     i'litb. 
The  Lake  of  .Vltiano  near  Itome.     1766. 
Binaldu  and  Armida  ;  after  (i.  J'outtim. 
View  of  Potzuoli ;  a/ttr  Jljeiert, 

GNOCCHI,  PiETRO,  was  a  native  of  Milan,  who 
was  born  about  1550,  and,  according  to  Morigia, 
flourished  about  the  year  1505.  He  was  a  scholar 
of  Aurelio  Luiiii,  and  surpiiSMtid  hia  instructor  in 
the  elegance  aud  taste  of  bis  figures.  Laiizi  con- 
jectures that  tbis  artist  may  be  the  painter  called 
rietro  Luini,  as  it  was  not  unusual  at  that  time  for 
the  disciple  to  adopt  the  name  of  his  master.  His 
best  performance  is  his  picture  of  '  Christ  giving 
the  Keys  to  St.  Peter,'  in  the  church  of  San  Vittore 
at  Milan. 

GOBAU.     See  GooBAn. 

GOBBU,  ASI'REA.      See  SOLAEIO. 

GOBBO  DA  CURTOXA,  II  (or  1l  Gosbo  dk* 
Cabbacci,  or  DALLE  Fbctta).     See  BOSTII. 

GOBELL,  Gebbit  He.n'DEBIK,  a  Dutch  landscape 
painter,  was  born  at  Kaalte  in  1786,  and  died  at 
Deventer  in  1833.  The  Amsterdam  Museum  has 
a  '  Winter  Landscape '  by  this  artist. 

GOBEL,  Karl  Peter,  an  Austrian  portrait  and 
historical  painter,  born  at  Wurzhurg  in  1791,  was 
educated  at  the  Academy  at  Vienna,  where  he 
died  in  1823.  The  Vienna  Gallery  has  a  picture 
by  him  ot  '  Jacob  blessing  the  Sons  of  Joseph.' 
Besides  this  may  be  mentioned  his  '  Moses,'  and 
'  Death  of  Dido.' 

GOBEHT,  I'lEBUK,  a  French  portrait  painter,  was 
born  at  Fontainebleau  in  1666.  He  became  an 
academician  in  1701,  and  died  in  Paris  in  1744. 
There  is  by  him  in  tiie  Madrid  Gallery  a  portrait 
of  Louis  XV.  when  Dauphin. 

GODBY,  James,  sn  English  engraver,  lived  at  the 
beginning  of  the  19th  century.  He  prepared  the 
illustratiotis  for  'The  Fine  Arts  of  tlie  Engliiih 
School,'  1812.  and  engraved  also  Raphael's  '  Mira- 
culous Draught  of  Fishes.' 

GODD.\RD.  BoivBBiB,  an  English  animal 
painter,  was  bom  in  Wiltshire  in  1834.  He  came 
to  London  in  1849,  and  studie<l  for  two  years  in 
the  Zoological  Gardens.  In  1851  be  settled  iu 
Baiisbury,  but  six  years  later  returned  to  London. 
He  was  a  constant  exhibitor  at  the  Royal  Academy. 
He  died  at  Brook  Green  in  18»<8.  His  '  Stnigijle 
for  Existencs'  is  in  the  Walker  Art  Gallery, 
LiverpooL 
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GODPARD,  Jons,  was  an  Englisli  eiipraver,  of 
tlie  17tli  century.  He  eiigrnvod  some  frontispieces, 
maps,  and  other  snbjoots,  for  the  boolisellers. 
One  of  his  best  prints  is  the  portrait  of  Martin 
Billingsley,  a  writing-master,  dated  1051,  uliioli 
is  prefixed  to  his  copy-book.  Strutt  mentions 
a  small  npriglit  print  of  a  woman  standing,  under 
which  is  inscribed  Vetii/-a,  and  anotlier  its  com- 
panion. 

GOUDYN,  PiETKR,  a  Flemish  painter,  was  bom 
at  Bruges  in  1752.  He  was  educated  at  the  Bruges 
.■Vcademy,  and  afterwards  in  Home,  and  iu  1782 
won  the  first  prize  at  Parma,  for  tlie  best  picture 
from  a  scene  in  Virgil's  'iEneid.'  In  1784  he  re- 
turned to  his  native  city,  whore  ho  died  in  1811. 

GODEFROID,  M.\rie  Eleonobe,  a  daughter  and 
pupil  of  tlie  painter  Ferdinand  Joseph  Godefroid, 
was  born  in  Paris  in  1778.  In  17?5  slio  became  a 
teacher  of  art  and  music  in  the  Institute  of  St. 
Gerniiun ;  but  in  order  to  devote  herself  more 
entirely  to  painting  she  renounced  this  position 
and  entered  the  atelier  of  Gerard,  whom  she 
assisted  in  his  works,  while  she  also  independently 
painted  portraits  in  oil,  water-colour,  and  pastel. 
She  had  an  elder  brother  a  painter,  who  completed 
her  education  after  their  father's  death.  She  died 
in  Paris  in  1849. 

GODEFROY, ,  was  a  French  miniaturist,  who 

worked  at  Fontainebleau  early  in  the  16th  century, 
and  rivalled  Fouquet,  Beauneveu,  the  Pascals,  and 
other  celebrated  artists  of  that  time.  In  1519-20 
he  executed  for  Francis  I.  the  miniatures  in  the 
fine  manuscript  of  Caesar's  'Commentaries,'  of 
which  the  first  volume  is  now  in  the  Britisli 
Museum,  the  second  in  the  National  Library  at 
Paris,  and  the  third  in  the  collection  of  the  Duke 
d'Aumale.  He  also  painted  those  in  the  beautiful 
manuscript  of  the  French  translation  of  the 
'  Triumphs  '  of  Petrarch,  which  is  in  the  library  of 
the  Arsenal  in  Paris. 

GODEFROY,  Fras^ois,  a  French  designer  and 
engraver,  was  bom  at  Rouen  in  1748,  and  died  in 
Paris  in  1819.  He  was  the  father  of  Jean  Godefroy, 
and  one  of  the  best  scholars  of  Le  Bas,  under  whose 
tuition  he  engraved  landscapes  after  Casanova  and 
Claude  Lorrain,  genre  pieces  after  Fragonard,  and 
historical  subjects  from  the  Revolution  in  North 
America.     Among  his  best  plates  are : 

Landscape  with  a  Herd  of  Cattle  ;  after  VUlemont. 

A  pair  of  Landscapes,  called  *  JjQ  Temple  des  Amours,* 

and  '  La  Tour  des  deui  Amans  ;  *  after  Lantara. 
A  View  of  the  Village  of  Moutiers  Travers  ;  after  Cha- 

telet. 
Amusement  of  Brabant ;  after  Teniers. 
The  Georgian  Bath  ;  after  L.de  La  Hire. 
A  pastoral  Landscape  ;  after  Casanova. 
A  Landscape,  with  a  Waterfall ;  after  Le  Prince. 
A  Landscape  ;  after  Claude  Lorrain. 

GODEFROY,  Jeak,  a  French  engraver,  the  son 
of  Franjois  Godefroy,  was  born  in  London  in  1771, 
and  was  a  scholar  of  J.  P.  Simon.  He  engraved 
the  works  of  the  most  eminent  French  painters  of 
his  time  ;  particularly  those  of  Gerard,  Prud'hon, 
Carle  Vemet,  Isabey,  and  Chaudet.  There  are  also  by 
him  engravings  after  Raphael,  Correggio,  Poussin, 
and  the  CarraccL  He  died  in  Paris  in  1839.  He 
is  said  to  have  been  also  a  painter.  The  following 
are  among  his  best  plates : 

Cupid  and  Psyche ;  after  Gerard. 
The  Battle  of  Aurterlitz  ;  after  the  same.     1813. 
Ossi&n  with  bis  Harp  charmiiig  up  Pictures  of  Pbao- 
tasy  ;  afttr  the  same. 
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The  Congress  of  Vienna  ;  after  hahey.     1819. 
Bonnparle  at  Malmtvisou  ;  after   the  same. 
The  Death  of  Hippolytus;  after  Carle  I'ernei. 

GODEFROY,  Peter  Ludwiq  ve  Larive.  See 
Larive-Godei'roy. 

GODELER,  Elias,  (Johann,)  an  Austrian  his- 
torical and  landscape  painter,  as  well  as  an  archi- 
tect, was  born  in  1G20.  He  painted  in  oil  and  in 
fresco  principally  at  Nuremberg,  Baireuth,  and 
Hildburghauseu,  and  died  in  the  last-named  town 
in  1693. 

GODEMAN,  an  English  monk  of  the  latter  half 
of  the  10th  century,  was  a  miuiature  painter,  who 
executed  thirty  designs  in  gouache  and  gold  in  a 
Bonediotional  of  Bishop  Athelwold  of  Winchester, 
now  in  the  possession  of  the  Duke  of  Devonshire, 
and  in  a  Benedictional  and  a  Missal  now  in  the 
Library  at  Rouen. 

GOUETS,  Antoine  des.    See  Des  Godbts. 

GODEWYCK,  Margarita,  born  at  Dordrecht 
in  1627,  was  a  pupil  of  Nicolaas  Maes,  and  painted 
landscapes  and  flower-pieces.  She  possessed  a 
remarkable  talent  of  executing  similar  subjects 
in  needle-work.     She  died  at  Dordrecht  in  1677. 

GODFREY,  G.,  an  English  artist,  engraved, 
among  other  things,  some  of  the  plates  for  Grose's 
'Antiquities'  in  1785. 

GODFREY,  Richard  B.,  an  engraver,  was  born 
in  London  in  1728.  He  engraved  several  views 
and  antiquities,  and  some  English  portraits  for 
Bell's  '  British  Theatre '  and  the  '  Antiquarian 
Repository  ; '  among  them  the  following : 

Edward,  the  Black  Prince. 

Thomas,  Duke  of  Gloucester. 

Margaret,  Countess  of  S;ilisbury. 

Sir  Henry  Upton,  British  Minister  in  France. 

Simon  Forman,  astrologer. 

Sir  Anthony  Weldon,  histori£m. 

John  Evans,  astrologer. 

Abraham  Cowley,  poet. 

Richard  Cromwell,  son  of  the  Protector. 

GODWIN,  James,  an  English  designer  for 
illustrated  books,  was  born  early  in  the  19th 
century.  He  studied  in  the  schools  of  the  Royal 
Academy,  and  exhibited  there  and  at  the  Society 
of  British  Artists  between  the  years  1846  and 
1851  some  works,  among  which  was  his  '  Hamlet 
and  Ophelia.'     He  died  in  London  in  1876. 

GOEBOUW,  Antoon.     See  GoDBAn. 

GOEDAARD,  Johannes,  born  at  the  beginning 
of  the  17th  century  in  Middelburg,  where  he  died 
in  1668,  painted  insects  and  other  objects  of 
natural  history. 

GOEDIG,  Heinrich,  (or  Goedigen,)  a  painter 
and  engraver,  was  a  native  of  Brunswick,  who  in 
1558  went  to  Dresden,  and  entered  the  service  of 
the  Elector  of  Saxony.  In  the  Ducal  Art  Cabinet  at 
Gotha  is  a  little  book  containing  thirteen  miniature 
pictures  by  him  representing  scenes  from  the  life 
of  Christ.  His  most  important  work  as  an  engraver 
is  a  series  of  subjects  taken  from  the  History  of 
Saxony  and  published  in  1597-98,  but  these  plates 
are  surpassed  by  seven  historical  landscapes  which 
he  executed  about  the  same  time.  After  1598  every 
trace  of  the  artist  disappears. 

GOEIMARE,  Jan,  a  landscape  painter,  was  a 
native  of  Flanders,  who  flourished  at  the  beginning 
of  the  17th  century. 

GOEKINDT,  PiETER,  (or  Goetkint,)  an  amateur 
painter,  was  a  native  of  Antwerp,  who  flourished 
about  1581,  and  was  the  first  master  of  Jan 
Brueghel. 
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GOEvrrrrr  i-v, .,.,,.., ,n    y,.„.).  ,>,i„t,.r.rti- 

|CT»vt<r,  '  a  pupil  t>f 

Piln  tt  '.  1  i!.il.itiu(j  hi« 

fir«t  two  i'Ulur»-s  iii  tlip  Saluii  o!  iHlit,  wliich  pro- 
vokixl  iiiiiob  lutiiiiit  lit,  Diiti  (if  ihctv  wan  the 
'Boulevard  do  t  luliv."  PaIi^ir^n  to  tli«  corr. 
Qi>rni-<ittr  rjf  it;  .  .t  v  t.  il !  iti  '< 'f  to  rr|iroducili(; 
cr^'  :    a»|«<"rlii    uf    tlir 

Fii                    .  -.    'llirirqualitirti 

of  LtK-ii  ul-M  i\  ..i„.ii  ai.tl  ^ulllK<  liuiiioiir  aliould 
•erve  to  prr vriit  iii.uiy  of  liis  jiicturea  from  \toit\g 
forjfottcu.  (.If  tln-Ko  we  iiiny  iiieiitioii  '  L'Apj'fl 
dra  Balayruni.'  '  La  S>i<pe  du  liiatiu  )k  la  porlr  de 
cl.i      "','''        "  ,  de  olit-r   I'uvu!,'  4f, 

G  .tin  mid  Somiii  aa  oue 

of  -'  tsiin-ii   and   drv- 

j'l'i  Ilia  work  de^'i'ly 

iDl!  d  ill  this  I'erLaiHi 

hi-  displiyid.     He 

di.  ;      ,  .  J,  lH'.ti. 

(  J.,  wag  a  Dutih  i-iifiravt-r,  who  residrd 

»t  A  1  about  llieiiiiJillc  of  llic  ITtlii-entury. 

Ue  enpraved  •  variety  of  froiitifpiores  and  oilier 
lK»ok  pUtea,  wLicli  are  chiefly,  if  uot  eutirely,  from 
his  own  deKigns. 

Gc'ES,  Hi'GO  VAV  PER.    See  Van  deb  Goes. 

Gl»ESlN,  PiEKBK  Antoink  Frani;ois  r>E,  a 
Flemish  hi^torioal  painter,  was  burn  at  Ghent  in 
1753.  Ue  wiia  Prfespor  at  the  Academy,  and 
Director  of  the  Institute  at  Ghent,  but  he  ahan- 
doned  art  in  order  to  take  the  mana.tceinent  of 
the  priutinj;  ofliie  wliicli  lidd  been  carried  on  by 
Ilia  family  for  upwards  of  a  century,  lie  died  in 
1831. 

GOESTELIKE,  Wiixem,  a  natiTe  of  Brussels, 
painted  in  1463  an  altar  picture  in  the  church  of 
Sl  Nicholas  at  Ghent, 

GOETHE- MEYER,  Joban.n  Hkikhich.  See 
Meter. 

GOETZ.  GorrrhiEn  Bernard,  a  Gennan  painter 
and  mezzotint  engraver,  was  born  at  Kloster- 
Welchrod,  in  Moravia,  in  1708.  He  waa  instructed 
in  painting  by  Eckstein,  and  afterwards  was  a 
scholar  of  Johann  Georg  Bergmuller,  at  Augsburg, 
where  he  died  in  1708.  His  works  as  a  painter 
are  little  known  out  of  his  own  country  ;  but  he 
has  scraped  some  plates  in  mezzotint,  among  which 
are  the  following  : 

ne  Bmperor  Charles  VII. ;  after  a  pictiirt  ly  kimulf. 

Ba«t  of  Loait  XV. 

St.  Amamlut ;  urrrt-  J.  O.  Berymiller. 

St.  Walburg  ,  a/ttr  t)u  tame. 

GOIEN,  Jas  van.     See  GoTE.Sf. 

GOLCHI,  Peter,  is  mentioned  by  Walpole  as 
having  painted  in  England  in  the  reign  of  Queen 
Eliza^tn. 

GOLD,CHASLBS,a  colonel  of  tlie  Royal  Artillery-, 
was  an  English  amateur  draughtsman.  He  entered 
the  army  in  1790,  and  after  having  served  in  India 
and  the  Netherlands,  and  at  Waterli^o,  retired  from 
the  service  in  1825,  and  died  at  Leamington  in 
1842.  He  published  in  180C  '  Oriental  L'rawings,' 
representing  Indian  costumes,  4c. 

GOLDAR,  J'  UN,  an  engraver,  waa  bom  at  Oxford 
in  1729,  and  died  of  apoplexy  in  Hyde  Park,  Lou- 
don, in  1795.  He  engraved  several  humorous 
subjects,  among  which  is  a  set  of  four  plates, 
after  John  Ctillct,  called  '  Modem  Love."  He  also 
engraved  a  print  of  '  Ships  after  an  Eiigagement,' 
after  Wright. 

GOLDING,  RicBAan,  a  line-engraver,  was  bom 
in  London  of  humble  parentage  in  1765.  He  was 
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apprentievd  in  1799  to  an  enfrrnvr-r  iminail  Pass, 
for  seven  years,  but  l<  ft   him  a'  Oieu  his 

indentures  vm  !r   (i.iiff.  m.   I  (■■    I  i.  who, 

however,  il>'  'i|{ 

some  of  thr  ,  .     "y 

improving  in  his   profcssioti,   ii  u   after 

obtained  tlirough  a  Mr    Kullrr.  -,  ii  artist, 

for  whom  he  hsl  Juclion 

to   West,   f-.r   wl  of    the 

■Dealli     •  :Ve, 

from  «  !ul 

,..  ■  ,-»t 

,s.' 
lu  iMin  111-  ■  .-  1  r.iiii..i-  liis 

portrait  of  i  irlotte  of  '.'  ry 

tine  plate,  for  win.  a  n-  received  nni'  n  j  •■  .!'•■,  so 
that  lie  now  became  famous,  and  obtained  many 
commissions.  Some  years  after,  however,  he  seems 
to  have  become  ajiathetic,  and  discuntiiiurd  work 
almost  entirely.  He  died  at  Lambeth  in  1865  in 
comparative  poverty.  The  chief  of  his  larger 
works  are : 

St.  Ambrose  r«ftisiiig  the  Emperor  Theudociiu  admiiaion 

to  the  Cbiirrti ;  aftrr  I'ttoio  I'erontfe. 
A  Peep  iuto  Futurity  ;  after  Jfariise. 
Tbo   Princess    Charlotte  of    Wales;    after  Sir  Tkcmat 

l^'i  rtnce. 
The  Princess  Victoria  (the  Queeo)  in  her  oictii  year ; 

after  H'tttall. 
The  Princess  Victoria  (the  Queeni ;  after  Fo*l*r.   1S90. 
Henry  Calvert,  2m\.  ;  after  T.  /"Ai/Zips. 
Thomas  Hammer>ley,  Esq. ;  after  hatHtlton. 

G(.>LDSi'HMU)r,  Hermans,  a  iiainter.  but  more 
distinguished  as  an  a^tronomer,  was  born  at  Frauk- 
fort-on-lhe-Main  in  1802.  A  visit  to  Holland  in 
1832  decided  him  to  devute  himself  to  art,  and  he 
then  studied  under  Schnorr  and  Cornelius  at 
Munich.  In  18;^4  he  took  up  his  residence  in 
Paris,  where  his  "  Ronieo  and  Juliet '  was  purchased 
by  the  stale.  He  became  an  astroni'iner  in  1847, 
and  has  left  a  name  in  that  science  by  his  discovery 
of  thirteen  of  the  asteroidal  planets.  He  died  at 
Fontainebleau  in  18G0. 

GOLE,  Jacopi'8,  a  Dutch  engraver,  was  bom  at 
Amsterdam  in  1660,  and  died  in  the  same  city  in 
1737.  There  are  by  him  several  prints,  some  o£ 
which  are  executed  with  the  graver,  and  others  in 
mezzotint ;  tlie  former  are  the  better.  Among 
them  are  the  following: 

LlNE-ENGRAVINaS. 

Charles  XI ,  King  of  Sweden.     1485. 
Duchess  de  L«  VslUere.     libi. 
Mahomet  IV.,  Sultan  of  Turkey. 
Kara  Mastspha,  lirand  Vtjder. 
Abrah&ai  Helleubroek,  Minister  of  the  Gospel. 
Nicolas  Cvl\iu6,  Pastor  of  the  Walloon  Church  ;  »fl»r 
B.  VaiUaHt. 

MKIZOTINT  MBTBAITS. 

Charles  in     "  '"lain. 

Frederick,  K  j.d. 

George  Au^; „      -.or  of  Rranswick-Loneburg. 

Charles,  LAudgrave  ol  Uesse-Casaeh 
CV>rDeUs  Troup,  Adiuiral  uf  Uullaud. 
Baltbaaar  liecker. 

SITBJBCTS   IN   MEZZOTINT. 

Peasants  amoldog :  after  Airiaan  tan  Ottade. 
Dutch  R->crs  reding  ,  after  AJriaen  Brouvar, 
The  1  r  ;  after  Tmien. 

The  S  •  .  afirr  E.  Hiemaktrk. 

Herat:....,!!.  _  .,;   Cvmeln  hutart. 

GOLS,  Conrad  (or  Goltzius),  an  engraver,  was 
working  at  Cologne  at  the  end  of  the  16th  century. 
There  are  known  of  his  works  : 
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St.  Bdrnutl  with  the  InstrumPDt«  of  the  Puaion. 
The  History  of  Susajmah :  scvcu  plates. 
The  AuuuDciatioD. 
The  Seven  Sacnunents. 

GOLTZIUS,  Hesduik,  a  painter  nnd  an  engraver 
botli  on  metal  and  on  wood,  was  tiorn  at  Miillircolit, 
in  the  duchy  of  Julicli,  in  155rt.  His  fatlier,  Joliann 
Goltziua,  was  an  eminent  plaas-naintcr,  who  iu- 
stnicted  him  in  the  first  principles  of  art  ;  and  lie 
was  taught  engraving  by  Dirk  Cuerenhert.  His 
progress  was  such,  tliat  ho  soon  surpassed  his  mas- 
ter, who  employed  him  to  engrave  some  plates, 
and  he  also  executed  several  for  Pliilipp  Gallc.  In 
his  twenty-first  year  he  married  a  wealthy  widow, 
the  mother  of  Jakob  Matham,  which  enabled  him 
to  establish  a  printing  office  of  his  own,  but  did 
not  advance  his  happiness,  and  in  fact  the  con- 
tinued domestic  discord  so  preyed  upon  his  health 
that  it  led  to  his  travelling  to  southern  lands.  He 
passed  through  Germany  to  Italy,  where  his  studies 
were  particularly  directed  to  the  works  of  Michel- 
angelo, Raphael,  and  Polidoro  da  Caravaggio.  A 
too  vehement  desire  to  imitate  the  style  of  Jlichel- 
angelo  led  him  frequently  into  outrageous  and  extra- 
vagant designs,  which  are  not  always  compensated 
by  the  extraordinary  excellence  of  his  graver. 
During  his  residence  at  Rome,  he  engraved  several 
plates  after  Raphael,  Polidoro,  and  others  ;  and  on 
his  return  to  Holland  he  settled  at  Haarlem,  where 
he  engraved  several  plates  from  the  Flemish  and 
Dutch  masters.  He  imitated  with  the  greatest 
success  the  styles  of  Albrecht  Diirer,  Lucas  van 
Leyden,  and  other  admired  old  musters,  and  pro- 
duced a  set  of  six  large  plates,  called  the  '  Master- 
pieces of  GoltziuB,'  not  because  they  are  his  best 
productions,  but  as  showing  how  perfectly  he 
could  copy  the  particular  mauner  of  those  artists 
whose  works  were  held  in  higher  estimation  than 
his  own.  He  had  reached  his  forty-second  year 
when  he  commenced  painting.  His  first  picture 
represented  the  'Crucifixion,'  with  the  Virgin 
Mary  and  St.  John,  and  it  is  commended  by  Van 
Mander  for  the  excellence  of  the  colouring,  and  the 
boldness  of  the  design.  He  died  at  Haarlem  in 
1617.     His  principal  pictures  are : 

Petersburg.    Hermitage.     Adam  and  Eve. 

„  „  The  Circumcision  of  Christ. 

„  „  The  Adoration  of  the  Magi. 

„  „  The  Baptism  of  Christ. 

Rotterdam.        Jfuseum.     Juno    receiving    the    eyes    of 
Argus.    1615. 

Goltzitis  is  more  famous  as  an  engraver  than  a 
painter,  and  his  prints  amount  to  more  than  five 
hundred  in  number ;  they  are  frequently  marked 
with  the  cipher  T/JV  The  following  are  his  prin- 
cipal plates :         J^^ 

POBTBAITS. 

Hcnndrik  Goltzius. 

Henry  IV.,  King  of  France ;  oval.    1592. 

Frederick  II.,  King  of  Denmark ;  oval.     1588. 

William,  Prince  of  Orange,  in  armour,  with  an   em- 
blematical Ix/rder. 

Charlotte  de  Bourbon,  Priucess  of  Orange. 

Dirk  Cuerenhert ;  after  liis  own  design. 

Gerbrand  Adriaansz  Brederods ;  with  an  oval  border  of 
laurels. 

Hans    Bol,    painter   of    Mechlin;    in   an  ornamental 
border. 

Jan  Stradan,  painter. 

Philipp  Gallc,  engraver. 

Pieter  Forest,  or  Forestns,  physician.     1588. 

Justus  lipsins.     1587. 

Johannes  Zurcnos ;  after  M.  van  Seemikerk. 
258 


H.  dc  La  Faille ;  very  highly  finished. 

Madame  de  La  Faille,  with  a  Skull ;   the  companion. 

1589. 
Christopher  Plantin,  the  printer. 
Froncjoiso  d'Egmoiit,  with  her  hand  on  a  Skull;  ovaL 
Kobert  Dudley,  Karl  of  Leicester  ;  oval.     l.'iSti. 
S.  Sonus,  without  his  name ;  inscribed.  Bene  ngere  et  nil 

timere.     1583. 


VABIODS  SUBJECTS  FROM  HIS  OWN  DESIGNS. 

Judah  and  Tamar ;  circular ;  supposed  to  be  one  of  his 
earliest  plates. 

The  Life  aud  Passion  of  our  Saviour;  twelve  plates, 
executcil  in  the  style  of  Alhrucht  Diirer  ;  li.  Goltz 
fee.  1597.  There  is  a  set  of  copies  after  these,  in  a 
stiff,  formal  style. 

Christ  and  the  Apostles ;  fourteen  plates.     1598. 

Six  large  plates,  known  by  the  name  of  the  '  Master- 
pieces of  Goltzius.*  They  are  executed  in  the  stylo 
of  each  of  the  masters  he  wished  to  imitate,  and  are 
as  follow : 

The  Annunciation ;  in  the  stylo  of  Raphael. 
The  Visitation  ;  in  imitation  of  Parmiqiano. 
The  Annuucialion  ;  in  the  manner  of  Bassano. 
The  Circumcision ;  in  the  style  of  Albrecht  Diirer. 
The  Adoration  of  the  Magi ;  in  imitation  of  Lticaa 

van  Leyden. 
The  Holy  Family ;  in  the  manner  of  F.  Sarocci. 

The  Nativity ;  uiificished  aud  extremely  scarce.     1615. 

The  Adoration  of  the  Magi. 

The  Murder  of  the  Innocents ;  very  scarce ;  the  plate 
was  not  finished. 

The  Repose  in  Ejorpt;  S.  Goltzius  fee.     1589. 

The  Woman  of  Samaria.     1589. 

The  Wise  Men's  Offering ;  a  curious  composition. 

The  lufaut  Jesus  holding  a  globe,  with  a  glory  of 
Angels;  S.  Goltz  fee.    1597. 

The  Temptation  of  St.  Anthony. 

A  Female  Saint,  holding  a  book ;  very  scarce.  Some 
parts  of  the  plate  are  merely  traced. 

A  set  of  fifty-two  plates  for  the  '  Metamorphoses '  of 
Ovid.  It  is  supposed  that  Goltzius  was  largely  assisted 
by  his  scholars  in  these  plates. 

A  set  of  ten  plates  of  Eight  of  the  Heroes  of  ancient 
Rome,  with  the  introduction  and  conclusion.  1586. 
Engraved  in  a  free,  bold  style,  with  fine  back- 
grounds. 

Veuus  reclining  against  a  Tree,  holding  a  bunch  of 
grapes,  whilst  Cupid  presents  to  her  a  handful  of 
corn ;  a  circular  plate,  of  highly  finished  and  beautiful 
execution. 

Three  plates ;  Bacchus,  Yenus,  and  Ceres ;  dedicated  to 
Cornelis  van  Haarlem. 

Three  plates ;  Juno,  Minerva,  and  Venus ;  ovals.    1598. 

Mars  and  Veuus.     1585. 

Three  plates ;  Jupiter  and  Juno,  Neptune  and  Amphi- 
trite,  and  Pluto  and  Proserpine. 

Pygmahon  and  his  Statue.     1593. 

Mercury  and  Argus ;  a  small  plate,  very  scarce. 

Nine  plates  of  the  Muses ;  each  with  four  verses.    1592. 

Three  plates  of  the  Graces. 

The  Tliree  Fates ;  in  circular  plates. 

The  Apollo  Belvedere,  with  the  Portrait  of  the  De- 
signer, in  half-length. 

The  Hercules  Commodus. 

The  Famese  Hercules. 

The  three  prints  last  mentioned,  after  the  famous  an- 
tique statues,  are  executed  with  surprising  beauty  and 
energy. 

Hercules  holding  his  Club ;  in  the  back-ground  are 
represented  his  labours.  1589.  In  this  plate  Goltzius 
has  overcharged  the  outline  of  the  figure  in  the  most 
barbarous  manner,  the  parts  are  scattered,  and  the 
whole  is  without  effect. 

The  Judgment  of  Midas.     1590. 

The  seven  Cardinal  Virtues;  Faith,  Hope,  Charity,  Jus- 
tice, Prudence,  Fortitude,  and  Temperance ;  in  seven 
plates. 

Three  fine  plates,  of  Diligence,  Patience,  and  Wisdom ; 
personified  by  female  figures. 

Labour  and  Di  ligence ;  represented  by  a  male  and  female 
figure.     1580. 

An  emblematical  subject  of  Christian  Prudence,  in  a 
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Tb«  lUitxl  Iwiiu^  Ilia  lUioJ  ;  rirruUr. 

yi_  ,  1  ..    .    .  «•., .„■«  cuiDixMitioa ;  Bmri' 
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A  M....    • 


^ttpfMMiHl  U»  be  tile  |)ur> 

L^lUk,    *     IMlUUrf     (if 

1   U>r  (mill.      It  U 


I     .     ^'.     IV 


of  DmUIiu 


WOOllCin«    AITTISB    HIS   OWK    PE8iaN». 

A   LuuUcvpr,  with  >  Cottacr,  and  ■  Woman  Jrawiug 

Wktrr  frviii  a  Wrll. 
A  l4ui<tK>ap<>  uu  Uin  Ma-coait.  with  a  larg«  Buck,  and  a 


A 
A 
II. 
A  ■ 


1  r      11. . 


.  !• 


'  nlru. 

,;th. 


fine. 


BDBJICTS  ArrCH  TARIOCS  ITALUN   MASTERS. 

St.  Joachim ;  a/lrr  Rapktut. 
Tha  Triumph  of  Galatea  -,  tfttr  Iht  Maw. 
Ifi(ht  pUtM  of  the  Heathou  DirinitiM  ;  in  niches ;  after 
the  paintinga    by  i^tidUn  dm    Otrmrmffto,  in  the 

ijiiiriuitl. 
T"  rl«  tmmu. 

'1  iftrr  Patlt  Vtmutt.    1SS5. 

I  Cana ;    afttr  O.  Stirimtt ;    in  two 

St  Jerame  in  the  Decert,  in  meditatioo ;  •/l«r  iWma  ; 
fiur. 

8UBJBCTB     AFTSB     TABIOCS     FLEMISH     AKO    GERMAN 
HASlERIi. 

Tba  Fall  of  Adam  and  Ere  ;  iifl*r  B.  Spra%f*r.     15SS. 
The  dead   Chhtt   supported '  by  an  AJugeJ  ;  */ttr  tkt 

The  B*  -  on  the  Maniace  of  Cupid  and 

hyi  -.i,  aflcr  tlu —m$. 

Tile  Vencuau  uaii;  ajifr  Tittdart  Btmard ;  in  two 


TIm  Drwoa  daToorin;  the  Oompanioos  of  Oadmos; 

aftrr  Otrntlii  t»H  UmrUm.     1688. 
The  dead  Chrict,  with  the   Four  Brangelitta  at  the 

Tomb',  afltr  A.  ran  B:>^lUitdl. 

GOLTZIl'S,  HcDKECHT,  (or  Goltt,)  an  eminent 
artUl  aiiil  learned  antiquary,  bom  at  Venloo  in 
1526,  waa  tlie  sou  of  an  obsc'ure  painter  of  Wiirz- 
burg,  nauied  Kudiger,  who  tauglit  hiui  the  rudi- 
nienU)  of  design,  and  placed  liiui  under  the  tuition 
of  Lambert  Lombard  uf  Li<ige.  He  assumed  his 
mulber'a  name  uf  Gt>hz,  which  he  Latinized  into 
Gollzius.  Lambert  Lombard  liad,  daring  a  long 
residence  in  Italy,  made  drawings  from  tlia  most 
^,ji,,i  .  .  1  .,  ..  ,  .  ,,  y£  antiquity  :  tliese  were  given 
to  < '  } ,  and  tliey  iiispinrd  him  with  a 

wio..  ;.  Iiiiuself.     He  tliercfore  went  to 

Kome,    .  1   there  several  years.     On   his 

return  !.•_   _.  :.t   W-r.-,^    «;.-•.-  (^  i.m),';^!,^,! 

several  anti^ 

in  which  he   ■  ,,         £ 

Courtrai,  who  executed  the  wuodcuis  Little  is 
known  of  his  works  as  a  painter,  but  Van  Mauder 
comuiends  a  eel  of  pictuies  by  him,  representing 
the  history  of  the  Gulden  Fleece,  painted  for  the 
Bouse  of  Austria.  All  be  did  must  have  been 
executed  before  1557.  In  15ti3  be  published  at 
Brugea  his  work  entitled  'C.Julius  Cesar,' with 
forty-six  copper-plates  of  ancient  coins,  4c.  In 
15M  he  issued  at   bru   '  '  .r  work   entitled 

'  Fasti  Magistratuuin  et  i  im  Homanonmi,' 

Willi  two  hundred  and  un-.^yij^ii  plates  and  wood- 
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cuts.     His  roilscled  works  app««r<Hi  at  Antwerp 

iu  1644-45,  in  five  volumee,  aa  '  I.  <    ,t> 

Anliijuitatia    Muiiuiiieiila  ex  ^rir  ^s 

eruta.'  :.  I^-n.i. 

UOl  '.  who  was  motk- 

ii       "  robably 

«  .'■«,  en- 

gi.T  .  .i:  work  : 

'  ralUn  in  II  B,'  and 

•A     \     .',•     •,....    ^...,.  — ^ ..^    an    old 

W  Love.' 

-^   J'  I  It  ~    a  son  of  Uendrik  Goltzius, 
H  year   I58U.     The    following 

«■'  c  .,        ■      .  • 

The  Uood  and  ]U<I  Shepherd;  a  aet  of  middle-aiaad 

•  ■-'-    ■'■-■  "■  '--  /),  r..i 

Magdalen  ;  aflrr  F.  Z^r.-km. 
Uniimird'i  'llabitu*  VarionUB 
iial. 
U  her  Child  ;  mfttr  if.  D,  t'os. 
i    .  'fUr  H.but. 

1'be  h  v  ;  afltr  A .  M«  Btteklmdt  (on* 

of  a  ■ 

GOMICZ,  FRA.s'rit>co,  was  the  son  and  pupil  of 
Martin  Gomez.  He  executed  six  pictures  for  the 
Carmelite  Friars  in  Granada,  but  in  1760  he  went 
to  America,  and  died  in  Mexico  about  1755. 

QOMKZ.  Ja(  i.M'j,  born  at  San  lldefunso  in  1746, 
was  •  pupil  of  Francisco  Buveii.  He  was  appointed 
chamber  painter  to  Cbarles  IV.,  and  died  in 
1812.  In  tlie  Madrid  Gallery  is  a  picture  by 
him  of  '  The  Angelic  Hierarchy  adoring  the  Holy 
Spirit.' 

GOMEZ.  Jdah,  was  a  Spanish  historical  painter 
in  the  service  of  Philip  II.  iu  1593.  He  paiuied 
the  large  picture  of 'The  Martyrdom  of  St.  Ursula 
and  her  Companions,'  which  was  designed  and 
traced  by  Pellegrino  Tibaldi  to  supply  the  place 
of  the  same  eubji-ct  by  Luca  Cambiaso,  which  bad 
been  removed  tu  the  old  church  uf  the  Escorial. 
He  paiut«d  ulsu  several  8ubje<.'t8  from  the  Life  of 
St.  Jerume.  He  restored  the  '  Annuncialiun,'  and 
the  '  St,  Jerome  penitent,'  by  Fetierigo  Zucchero, 
which  Philip  had  rejected,  and  urdcrcd  to  be  re- 
touched.    He  died  in  15'J7. 

GOMEZ,  Jcan  de  ALrASo  r.    See  AtrARO. 

GOMEZ,    LuciA.s'0    Salvador.     See    Saltaoob 

GuMilZ. 

GOMEZ.  Martin,  a  Spanish  painter,  was  a 
brother  uf  Sebastian  Gomez,  and  nourished  in  the 
latter  part  of  the  16lh  century.  He  lived  at 
Cueiica,  fur  the  caliiedral  of  which  city  he  painted 
several  pictures. 

GOMEZ,  Sebastiak,  called  El  Mclato  db 
Mckilia),  bom  in  1646,  was  a  mulatto  servant 
uf  the  celebrated  Munllu.  From  witnessing  the 
exercise  of  his  master's  talents  he  conceived  a 
liking  for  art,  and  yiassed  his  leisure  time  in 
efforts  to  follow  it,  which  were  successful.  After 
the  death  of  Murillo,  in  10t!l5,  he  painted  sume 
pictures  fur  the  churches  and  convents  at  Seville. 
In  the  jMjrtico  uf  the  convent  of  the  Mercenarios 
Descalzos,  there  is  a  painting  by  him  of  "The 
Virgin  and  Infant  Christ  ' ;  and  at  the  Capuchins, 
'Christ  bound  to  the  Pillar.'  There  are  several 
other  works  by  him  at  Seville,  where  he  died  in 
ltW2.  In  tlie  Herrtiitage  ut  Sl  Petersburg  is  • 
picture  of  •  ^ 

Gf>MEZ.  -■  .  a  painter  of  Granada,  who 

II  idle  of  the  10th  century,  was 

i'  I  of  Alunso  Cano,  but  by  no 

mcuu?  .4;:o,>aii.a  um  in  his  workmanship.    A 
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picture  by  him  of  '  Tlie  Virgin  witli  Angels  and 
St.  Domiuick '  is  at  the  monastery  of  Sun  Pablo 
at  Seville,  and  one  of  'St.  Kosa  of  Viterbo  preach- 
ing '  is  in  the  Franciscan  convent  at  Ecija. 

GOMEZ,  VicENTB  Salvador.  See  Salvadou 
Gomez. 

GONDOLACH,  Matthaus,  (or  Gdndelaph,)  a 
portrait  and  historical  painter  of  Hesse-Cassel,  was 
for  some  considerable  time  in  the  service  of  tlio 
Emperor  Rudolph  II.  at  Prague,  and  died  at 
Augsburg  in  1653.  The  Vienna  Gallery  contains 
a  'Madonna  and  Child  with  Saints,'  dated  1614. 

GONS.-VLVEZ,  NuNO,  who  was  court  painter  to 
King  Alfonso  of  Portugal  (1438—1481),  painted  the 
altar  of  St.  Vincent  in  the  Cathedral  of  Lisbon, 
and  '  Christ  at  the  Pillar '  in  the  convent  of  the 
Trinity  in  the  same  city.  He  apparently  studied 
in  Italy,  as  he  was  a  good  imitator  of  "the  great 
masters  of  that  country. 

GOXZ.'VGA, ,  (orGoNSAGO,)  a  scene-painter, 

who  also  executed  landscapes  and  perspective 
pictures,  worked  for  theatres  in  Italy,  and  from 
1794  to  1804  in  St.  Petersburg.  He  is  known  to 
have  been  living  in  1827. 

GONZALEZ,  Bartolom6,  was  born  at  Valladolid 
in  1564,  but  he  visited  Madrid  when  young,  and  be- 
came a  pupil  of  Patricio  Caxes.  He  was  employed 
by  Philip  III.  to  paint  the  portraits  of  different 
branches  of  the  Austrian  royal  family,  for  the 
palace  of  Pardo,  and  on  the  death  of  Castello  he  was 
made  painter  to  the  king.  There  are  many  of  his 
works  in  the  Escorial,  at  Valladolid,  and  at  Burgos. 
Of  his  historical  works,  the  principal  are  the 
angels  in  the  church  of  the  Augustines  at  Madrid ; 
and  an  allegory  of  the  Arts,  in  the  royal  collec- 
tion. In  the  Madrid  Gallery  are  portraits  of  Queen 
Margaret  of  Austria,  wife  of  Philip  III.,  and  the 
Infanta  Clara  Isabella  Eugenia,  daughter  of  Philip 
II.     He  died  at  Madrid  in  1627. 

GONZALEZ,  Ckistobal,  a  Spanish  painter,  lived 
at  Madrid  about  1590,  and  executed  several  pictures 
for  the  convent  of  the  Barefooted  Carmelites. 

GONZALEZ,  Ferran,  was  a  painter  and  sculptor 
of  Toledo,  who  died  in  1399. 

GONZALEZ,  Francisco  Miguel,  was  an  engraver, 
and  one  of  the  founders  of  the  school  of  design  at 
Seville  about  the  j'ear  1660. 

GONZALEZ,  Juan  Giacchlnetti.  See  Giacchi- 
ITETTI  Gonzalez. 

GONZALEZ,  Pedro  Ruiz.    See  Ruiz  Gonzalez. 

GONZALEZ  BECERRIL,  Jdan,  a  Spanish 
painter,  who  lived  at  Toledo  in  the  15th  century, 
was  the  pupil  of  Pedro  Berraguette,  whose  daughter 
he  married.  He  assisted  hie  father-in-law  in  decorat- 
ing the  cloisters  of  Toledo  cathedral  in  1498. 

GONZALEZ  de  CEDILLO,  Antonio,  a  Spanish 
painter,  bom  at  Toledo  about  1635,  studied  at 
Madrid  under  Rizi.  He  then  went  to  Rome,  where 
he  occupied  his  time  in  copying  the  best  masters, 
and  on  his  return  to  Spain  painted  several  pictures 
rich  in  colouring  and  pure  in  design.  He  died 
about  1680. 

GONZALEZ  DE  LA  VEGA,  Diego,  was  bom  at 
Madrid  in  1622,  and  was  a  scholar  of  Francisco 
Rizi,  whose  style  he  followed.  After  marrying 
early  and  soon  becoming  a  widower,  he  entered  the 
convent  of  the  Fathers  of  the  Saviour.  There 
are  many  of  his  works  in  the  public  edifices 
at  Madrid,  and  some  of  his  easel  pictures  in  the 
private  collections.  In  the  cloister  of  the  Francis- 
cans are  several  pictures  by  him  of  the  Life  and 
Passion  of  our  Saviour ;  and  in  the  convent  of  the 
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Religiosas  Morcenarias,  are  some  subjects  from  the 
Life  of  the  Virgin.     Ho  died  at  Madrid  in  1097. 

GONZALEZ  KUIZ,  Anionio,  a  Spanish  ]>ainter, 
was  instructed  first  under  Ilovasso  at  Madrid,  and 
afterwards  successively  in  Paris,  Rome,  and  other 
Italian  towns.  In  1752  ho  was  made  director  o£ 
the  Academy  of  San  Fernando,  and  m  1757  court 
painter.  He  died  in  1785.  lie  was  a  member  of 
the  Academies  of  Valencia  and  St,  Petersburg. 
His  pictures  are  to  be  seen  in  Madrid  and  Sala- 
manca. 

GONZALEZ  VELAZQUEZ,  Alexandro,  was  the 
second  of  three  brothers,  all  painters,  the  sons  of 
Pablo  Velazquez  Gonzalez,  a  native  of  Andujar, 
who  practised  carving  at  Madrid.  He  was  born  at 
Madrid  in  1719,  and  assisted  his  brother  Luis  in 
the  coronation  decorations  in  1746,  and  in  many 
subsequent  works.  He  painted  some  frescoes  in 
the  Bernardine  and  other  nunneries  at  Madrid,  and 
in  conjunction  with  one  Guillermo  I'Anglois  (pro- 
bably a  Frenchman),  he  painted  a  ceiling  in  the 
palace  from  the  designs  of  Mengs.  He  was  also 
an  architect.  He  had  just  completed  some  scenery 
for  the  theatre  in  the  Calle  del  Principe,  when  he 
died  at  Madrid  in  1772. 

GONZALEZ  VELAZQUEZ,  Antonio,  the  young- 
est of  the  three  sons  of  Pablo  Velazquez  Gonzalez, 
and  the  most  famous,  was  bom  at  Madrid  in  1729. 
He  was  sent  with  a  pension  from  the  crown  to 
study  at  Rome,  where  he  became  the  pupil  of 
Giaquinto  Corrado,  and  acquired  some  reputation 
by  a  fresco  which  he  painted  in  the  church  of 
the  Trinitarian  friars  of  Castile,  and  a  picture  of 
the  '  Anointing  of  King  David,'  which  he  sent  to 
the  new  Royal  Academy  at  Madrid.  In  1753  he 
returned  to  Spain  to  adorn  with  frescoes  the  chapel 
of  Our  Lady  of  the  Pillar  in  the  cathedral  of 
Zaragoza.  From  there  he  went  to  Madrid,  and 
assisted  his  brothers  in  painting  the  domes  of 
the  church  of  the  Incarnation  and  of  the  Royal 
Salesian  Nunnery.  He  likewise  executed  a  picture 
of  the  'Assumption' for  the  cathedral  at  Cuenca. 
In  1754  he  was  made  deputy -director  in  the 
Academy,  and  in  1765  full  director,  and  in  1757  ho 
was  appointed  court-painter.  In  the  New  Palace 
he  executed  an  allegorical  fresco  on  the  ceiling  of 
the  Queen's  ante-chamber,  and  in  another  saloon  a 
fresco  of  '  Ferdinand  and  Isabella  receiving  the 
New  World  from  the  hands  of  Columbus.'  He 
executed  many  other  paintings  in  oil  and  fresco  in 
various  churches  and  convents,  and  as  court-painter 
executed  several  portraits,  including  that  of  Charles 
III.  He  died  at  Madrid  in  1793,  leaving  three  sons, 
of  whom  the  eldest  and  youngest  were  painters, 
and  the  second  an  architect. 

GONZALEZ  VELAZQUEZ,  Luis,  the  eldest  of 
the  three  sons  of  Pablo  Velazquez  Gonzalez,  was 
bom  at  Madrid  in  1715.  He  was  one  of  the  earliest 
students  in  the  School  of  Art,  established  in  1744, 
and  in  1746  he  furnished  the  decorations  for 
the  streets  and  the  theatre  of  Buenretiro  at  the 
coronation  of  Ferdinand  VI.,  who  appointed  him 
his  painter  in  ordinar}'.  He  was  a  member  and 
director  of  the  Academy  of  San  Fernando,  and  died 
at  Madrid  in  1764.  The  frescoes  on  the  dome  of 
the  church  of  San  Marcos  were  esteemed  his  best 
work,  but  are  pronounced  to  be  very  feeble. 

GONZALEZ  Y  TAVE,  Fedehico,  was  bom  at 
Cadiz  in  1823,  and  showed  so  much  talent  when 
young  that  the  municipality  paid  his  expenses  to 
Madrid  and  Paris.  Upon  his  return  he  became  a 
successful  painter  of  portraits,  made  many  copies 
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of  t)ie  works  »f  Van  Dytk,  Vrlaxi]urx,  and  Murillo, 
and  oli(aiii»d  tcr<'al  l>raiae  fur  hu  (>iclur«  uf  '  I'edro 
1.  ruiiaulliiif;  liia  iluii.>«rup«,'  now  iu  iba  Cadi* 
Mu>r  ..li      Kr  Jits)  a(  (.'adii  III  1867. 

• '  waa  an  KiiKliali  nniinal  iiaintcr,  who 

:rr9  i'(  lu'iara  and  dog*  at  tlio  Koyal 

1802,  when  be  rotired  tu 


'ire  |>auiter, 

III    up   »*   a 


\%  iir:f  in    uiru 


Fiah^man  wiih  a  Gun.  >(-'^''*'<">^  ^a//^.  L,nJ<,n.) 


ex: 
A. 

L> 

UUOlJ,  TUi  MAS  S«.  1.11,  RJl    I 

bom    at  H«-r»irk    m    ITH'.i     n 
bo.. 

an 

Hr 

A. 

•OlUf  I'U'pri  ;  >    i;ritiin«i    U'    l>ii\\i>k, 

in  18ri.     Aiuoiigit  hia  wurka  are: 

A  Seoieb  Sht^crd.     It30 

l*nclin.     lti£l. 

Muaae. 

Kifchrrmeu. 

Tbe  lajutlriout  Mother. 

laim      16«». 

TbeTruaut      1S30. 

ModjciiK!      1691 

Th«  NVwapafjor. 

No  Stmt. 

Study  of  a  lloy.  ) 

QOODALL.  Edward,  a  line-engraver,  was  bom 
•t  Leeds  in  1795.  Entirily  self-taught,  be  at  an 
early  age  practised  both  engraving  and  painting, 
but  having  attracted  the  attention  of  Turner,  he 
received  from  that  master  a  coinmission  to  engrave 
from  his  pictures  as  t'lany  plates  aa  be  wouM 
and'  --'  ■  I  by  these  engravings  Edward  Goodall 
18  wn.     Among  the  best  may  be  uien- 

tii.i.iv.  ''■ "   ''••     "it    laudsciipe   painter's 

'  Tivoli.'  ■  Bridge,'  •  Old  London 

Bridge, .. iiill,'  and  others  in   tlie 

'England  and  \V'ale« '  and  'Southern  Cuiiist'  series, 
besiilea  eoiue  of  the  exijuisite  little  vignettes 
illustrating  Koger«°s  '  Italy '  and  '  Poems.'  He 
also  engraved  many  plates  for  the  Art  Journal,' 
and  several  after  the  works  uf  bis  sou,  Frederick 
Goodall,  R  A.  He  died  in  I.>ondoD  in  1870,  leaviug 
behind  a  family  of  artists,  three  of  his  sons  being 
well-known  painters,  and  oue  of  his  daughters 
having  exhibited  several  pictures  at  tiie  Hoyal 
Academy.  Besides  bis  plates  after  Turner,  the 
following  are  his  most  importaut  works: 

Baiang  the  Maypole ;   after  t'ndmck  GooJall. 

Tbe  Swiu ;  mfUr  du  msm. 

The  Annl't  'wliisper ;  afUr  tk4 

The  SoUier'a  Dream  ;  a/r«r  tJu 

The  Piper  ;  after  Ike  «uw.     {An  I'mian  ef  LtmdoH.) 

A  Summer  Holiday  ;  mfler  (A«  tamt. 

Cnomer  at  the  Tnitor'i  Gate  -,    a/ter  ike  tame. 

The  Happy  Days  of  Charlei  tbe  First :  after  Ike  utme. 

The  Castle  of  Ischia;  after  SUKjietJ.    \Art    Cuiwa  of 

Lo%dom.) 
The  Bridge  of  Toledo  ;  affer  Damd  SoUrU. 
Amalfi;  after  G.  E     " 
The  Chalk  Waggo:  la  BotXeur. 

EretiiDg;  a  oompu; ,  ..ur  Cuyp.     (Pye'i  Xatianal 

Gallery.) 
An  Italian  Sea-Port ;  after  Claude  Larratm.    (TV  umu.) 
The  Maniage  Festiral  of  luac  and  Rebecca ;  a_fter  Ike 

taau.     (Tke  tamu.) 
The  Market  Cart ;  after  Gaiiultrrouj/k.     ( I\e  tame.) 
The  FerT7  :  after  f'R.  Ue.    (fiitioi'i  B~yal  Gallery  of 

Bntuk  An.) 

GOODALL  Fbederick  Tbeveltan,  the  eldest 
son  of  Frederick  Goodall,  K.  A.,  born  in  1848,  wm 
a  student  of  the  Royal  Acudemy,  where  he  gained, 
in  1670,  tbe  gold  medal  for  bia  paintiug  of '  The 


Itetum  of  Ulysaea.'  lie  aoun  a/lrr  Went  to  Italy, 
but  unhappily  lost  bis  life  by  an  accident  at  Capri 
in  1871. 

UtX  >UALL,  nowAko.tlieaecond  aon  of  Prr  Irrick 
Qcodall,  K.A.,  was  born  in  \Wi.     Ii<  :  at 

the  Uoyal  Academy  iu  1870,  '  Nydia  »e 

of  UlaucuB,'  and  in  1873,  '  t'apri  (Jirl-  •  g.' 

Tlii«  pioiiiieiiig  yiiuug  artinl  di'-d  n\  '  .'4. 

GtMJliALL,  Walikk,  y.  ird 

Q"."l«ll,   the   engraver,   si    :  •■  k 

I,    U  A  .  aud    Wward    A.  <J       1  .1,,    1.  I'.VV., 

Ml  III  1830.     Ue  studied  at  the  (jovernment 

'   '        .11    and    liie    Koyal  Ai  a,|>-iiiy,  and 

f   tu    watercol 'Ur    p-iiiiling.      Ill 

in.ia    l.f    «  .iM    r:tcted    all    .\  -  '    '  '■    val 

Society  uf  Painters  in  NS'a'  -'".I 

became  a  full  member  of  tl.. ..  he 

took  an  active  interest,  and  in  whu>r  Gallery  be 
almost  exclusively  exhibited.  In  1876,  after  an 
attack  of  paralysiii.  his  laalth  gave  way,  and  be 
painted  but  little  afterwardx,  retiring  in  18«7  from 
the  Society,  aud  dying  iu  188^  at  Clapham,  near 
Bedford,  ilis  subjects  were  choben  for  the  most 
part  from  rural  life,  and  he  treated  them  in  a  retinod 
and  somewhat  idealized  way  ;  delicacy  rather 
than  vigour  being  the  characteristic  of  his  figure- 
drawing.  He  drew  many  of  the  pictures  in  tbe 
Veriiun  Gallery  for  engraving  for  the  •  Art 
Journal.' 

GOODRICKE,  MiTTHKw,  (or  Gothebicm,)  is 
mentioned  as  a  i>aiuter  in  the  reign  of  Charles  L 
of  England. 

GOODWIN,  Epwabd,  a  landscape  painter  is 
water-colours,  exhibited  at  the  Hoval  A  '  ■  ''-m 
1802  to  1808.     In  1806,  be  was'  an  ful 

candidate  for  admission  to  the  \Vater-C,i'>M  .■  icty, 
but  exhibited  at  its  open  exhibitions  from  1814  to 
1816. 

GoODYEAR,  JosKPB,  a  line-engraver,  was  bom 
at  Uirminghani  in  1799.  He  came  to  London,  and 
studied  under  Charles  Ueath,  and  was  subsequently 
empluyed  on  Finden's  '  Royal  Gallery  of  British 
Art,'  for  which  he  engraved  the  'Greek  Fugitives,' 
after  Kastlake.  He  also  executed  several  plates 
for  the  •  Keejisake.'      He  died  in  London  in  1839. 

GUOL,  Jan  van,  a  Dutch  painter  and  writer  on 
art,  born  at  the  Hague  iu  1685,  studied  under 
Terwesten  and  Simon  van  der  Does.  His  cattle 
pieces  are  praiseworthy,  but  not  to  be  considered 
as  masterpieces.  He  is  better  known  by  his  'Lives 
of  tlic  Artists  of  the  Netherlands,'  publi^ed  iu  1718, 
in  continuation  of  the  work  of  Houbraken.  He 
died  at  the  Hague  in  1763.  In  tlie  Rotterdam 
Museum  is  a  picture  of  a  'Girl  milking  a  Cow.' 

GOUVAEKTS,  Uenibik,  a  Flemish  painter,  was 
born  at  Mechlin  in  1669,  but  on  his  fallier  s  death 
he  went  to  reside  in  Antwerp,  where  he  com- 
menced his  artistic  studies.  In  his  twentieth  year 
he  travelled  through  Germany,  exercising  his  art 
in  Frankfort  and  oilier  cities.  Ue  then  went  to 
Prague  and  Vienna,  at  each  of  which  cities  bo 
resided  about  three  years,  and  then  traxelled 
through  Hungary  and  Slavonia.  After  an  absence 
of  nearly  ten  years  he  returned  to  Antwern  in  1699, 
when  he  was  made  free  of  the  CorporaQon  of  St. 
Luke.  He  died  at  Antwerp  in  1720.  In  the 
Antwerp  Gallery  is  a  picture  of  the  'Junior  -Archers' 
ti  .  ' '  '     portrait  of  their  chief,  Jean 

<-  .  -d  1713. 

ij-  1, !_.■■.>,  .V.  .J .  r.s  Watson,  a  Scotch  portr»it 
painter,  the  eldest  sun  of  Captain  James  Watson, 
R.  N.,  was  bom   at  Edinburgh  in  1790.     He  was 
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originally  intended  for  the  army,  but  having  studied 
in  the  Trustees'  Academy,  he  preferred  an  artistic 
career,  and  at  lirst  turned  liis  attention  to  liistorical 
jiainting.  It  was  not  long,  however,  before  the 
exigencies  of  life  compelled  him  to  devote  himself 
to  portraiture,  and  on  the  death  of  Raeburn  in 
1823,  he  became  the  chief  portrait  painter  in  Scot- 
land, when  ho  assumed  the  name  of  Gordon.  He 
had  a  considerable  share  in  the  foundation  of  the 
Royal  Scottish  Academy,  of  which  he  was  one  of 
the  earliest  members,  and  he  became  its  president 
in  1850,  at  the  same  time  being  knighted  and 
appointed  Queen's  '  Limner.'  His  works  were  also 
exhibited  in  London,  where  he  was  elected  an 
Associate  of  the  Koyal  Academy  in  1841,  and  an 
Academician  in  1850.  He  died  at  Edinburgh  in 
1864.     Amongst  his  portraits  are  the  following: 

Earl  of  Hopetoiin.    )    ,     ,      ,  rr  i>    t^.-  >       . 
Earl  of  Dalhousie.     /  ■^'■chtrs  Hall,  Edinburgh. 

Principal  Lee.    (Edinburgh  University.) 

Sir  Jaiues  Hall.    (Royal  Society,  E<ti'nburgh.) 

Lord  Afurray. 

Lord  Cockburn. 

Sir  ANllliani  Gibson  Craig,  Bart. 

Sir  John  George  Shaw  Lefevre, 

Sir  'William  Johnston,  Lord  Provost 

of  Edinburgh.  , ,-    .       ,„  ,. 

Lord  Eutherfurd.  ^(^altonal  Gallery 

Sir  "Walter  Scott,  Bart.  {unjini$hcd).  "J  *<"'<"^- 

A  Grandfather's  Lesson. 

Eodcrick  Gray,  Provost  of  Peter- 
bead. 

Fancy  Portrait  of  a  Lady  in  'White 
Satin. 

Professor  Ferrier.    (United  College,  St.  Andrews.) 

Sir  Darid  Brewster.     (National  Gallery.) 

David  Cox.     (Birmingham  and  Midland  Institute.) 

Thomas  De  Quincey.     (Xaiioiial  Portrait  Gallery.) 

GORDOT,  Claude  Marie,  was  a  French  painter 
of  the  18th  century,  by  whom  there  is  in  the 
Musee  Calvet,  at  Avignon,  a  picture  of  the  Pope's 
Palace  at  Avignon,  dated  1774. 

GORE,  Charles,  an  English  marine  draughts- 
man, flourished  about  the  end  of  the  18th  century. 
There  are  several  of  his  drawings  in  the  Cracherode 
Collection  in  the  British  Museum. 

GORGASUS,  an  ancient  Greek  modeller  and 
painter,  was  engaged  along  with  Damophilus, 
about  B.C.  490,  in  adorning  the  Temple  of  Ceres  at 
the  Circus  Maximus  in  Rome  in  both  branches  of 
his  art.  It  is  stated  that  he  worked  upon  the 
left  and  Damophilus  upon  the  right  side  of  the 
edifice. 

GORI,  An'giolo,  a  Florentine  painter  of  the  17th 
century,  painted  genre  subjects,  and  fruit  and 
flower  pictures.  He  was  a  pupil  of  Chiavistelli, 
and  in  1658  was  engaged  with  others  in  decorating 
the  corridor  of  the  Public  Gallery  at  Florence. 

GORIZ,  Christia.n,  was  a  native  of  Vienna,  who 
flourished  in  the  17th  century,  and  painted  Itahan 
views. 

GORTZIUS.    See  Geldorp. 

GOSLING,  William,  landscape  and  figure 
painter,  was  bom  in  1824.  He  took  to  painting' 
somewhat  late  in  hfe,  but  in  1852  he  was  elected 
a  member  of  the  Society  of  British  Artists  ;  he 
exhibited  frequently  with  that  body,  and  with  the 
Royal  Academy.  He  died  at  'Wargrave,  Henley- 
on-Thames,  December  6,  1883. 

GOSSART,  Jeax,  son  of  Simon,  a  bookbinder, 
was  bom  about  1472  at  Maubeuge,  a  small  town  in 
Hainault.  It  is  not  known  where  he  learnt  his  art, 
but  in  150.3  he  was  admitted  as  free  master  into 
the  Guild  of  St.  Luke  at  Antwerp,  his  name  in  the 
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register  being  entered  as  Jenni/n  van  Henegouu>» 
(John  of  Haitiault).  He  signed  his  early  pictures 
JennimGo.vart,  but  later  on  ho  adoptoil  the  Latin 
fovm  lunnncs  MitUiodius  (John  of  Mauhouge).  Onco 
in  the  register  of  the  Guild  of  Our  Lady  at  Middel- 
bnrg  he  is  entered  as  Jan  de  U\idc  (John  the 
Walloon).  At  Antwerp  he  fell  \inder  the  intluonco 
of  Qucntin  Metsys.  In  1508  he  went  to  Rome  with 
his  patron  Philip  of  Burgundy, Admiral  of  Flanders  ; 
starting  from  Mechlin  on  October  26,  1508,  they 
visited  Verona  and  Florence  on  their  way  to  the 
Eternal  City,  where,  aftir  the  return  of  Philip, 
Gossart  remained  copying  works  of  art  for  him 
until  July  1509,  when  he  set  out  for  the  Nether- 
lands, arriving  at  Middlehurg  in  November.  There, 
at  Philip's  castle  of  Zuytburg,  he  and  Jacques  do 
Barbary  were  employed  painting  for  Pliilip.  In 
1515  ho  was  at  Mechlin,  and  again  in  1516,  when  he 
painted  the  portrait  of  Leonora  of  Austria,  sister  of 
Charles  V.  When  Philip  became  Bishop  of  Utrecht, 
Gossart  was  employed  in  painting  for  him  at  his 
palace  of  Duerstede.  After  Philip's  death  on  April  7, 
1524,he  entered  theserviceofAdolphusof  Burgundy, 
Marquis  of  Veere,  at  Ter  Veere  ;  there  he  was  in 
close  relations  with  Christian  II.,  who  had  been 
driven  out  of  Denmark,  as  also  with  Lambert 
Lombard  of  Li^ge,  and  Luke  of  Leyden,  with  the 
latter  of  whom  he  travelled  through  the  Low 
Countries.  In  1526  he  designed  the  tomb  of 
Isabella  of  Austria,  Christian's  Queen,  in  the  abbey 
church  of  St.  Peter  at  Ghent.  Gossart  died  in 
August  15.3.3,  and  his  widow,  Margaret  De  Mole- 
naere,  in  1536 ;  their  son,  Peter,  was  still  a  minor 
in  1537. 

Gossart  varied  his  stj'le  at  different  periods  of 
his  life.  The  best  specimen  of  his  earlier  purely 
Netherlandish  manner  is  the  '  Adoration  of  the 
Magi '  in  the  possession  of  Lord  Carlisle,  at  Na  worth, 
a  work  remarkable  for  its  warm  and  brilliant  colour- 
ing, and  for  the  elaborate  finish  of  every  detail  of 
the  costumes,  but  lacking  depth  of  feeling.  The 
'  St.  Luke  painting  the  Blessed  Virgin  and  Child,' 
formerly  in  the  cathedral  of  Mechlin,  now  in  that  of 
Prague,  is  a  fine  specimen  of  his  composite  style  of 
Italianized  Netherlandish  art.  One  of  his  most 
celebrated  pictures  was  a  large  triptych  repre- 
senting the  'Descent  from  the  Cross'  painted  for 
Maximilian  of  Burgundy,  Abbot  of  the  Premonstra- 
tensian  monastery  of  Our  Lady  and  St.  Nicholas 
at  Middelburg,  which  Durer  saw  and  admired  in 
December  1520,  the  composition  of  which,  he  says, 
was  not  as  good  as  the  execution  ;  it  perished  in 
the  flames  when  the  church  was  burnt  on  January 
24,1568.  Gossart's  portraits  are  remarkable.  Other 
paintings : 

Amsterdam.         Museum.    Portrait  of  a  Knight  of  the 
Order  of  the  Golden  Fleece. 
(A  replica  in  the  possession 
of  Percy  Macf/uoid,  Esq.) 
Berlin.  Gallery.     Adam  and  Eve  in  Paradise. 

,  „  Ni-ptune     and      Amphitrite. 

1516. 

„  „  The  Blessed  Virgin  and  Child 

with  cherries  ;  under  infiu- 
ence  of  Andrea  Solario. 
(A  replica  at  Oldenburg.) 

„  „  The  Blessed  Virgin   offering 

grapes  to  the  Child. 

,,  ,,  A   maiden    weighing  a   gold 

J)iece. 
_,      _     oration  of  the   Magi;  SS. 

Dominic  and  Luke.  (For- 
merly in  the  church  of  St. 
Luke  outside  Genoa). 
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auaSl. 
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Micharl. 
Danar  rcoeivini;  the  thowar  of 
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nie  Ulaaxal  Viixin  uid  Child 

aalhroiitol      IM'7 
1%e  Blrwt^  \'irgio  and  ChiM. 
Tbv      Blc««cd      Virton     aud 

Child,  wiUi  olirrrira. 
Tba  BloMed  Virgiu  aud  ChUd 

eothrooed,  with  Aut.'rU. 
Tb«      Blcwwd      Vir^iu     aud 

Child,     with     portrait      uf 

Joho  Carundflrt,  Dean  uf 

B^kani^ou.    (/>i/4yrA.) 
8x.  Luke  paiutiiii;  the  lUrttMl 

Virgin  and  CliUd.     1515. 
Hrivulrii  and  Diuphalf.  1510. 
St.     l>'>i;ati-dti  :    |iaiut«d     for 

*"  '•-  Caroodolet, 

( '  l-landrr«. 

Hriv  ..r^    ii.iv'Mtng    ADt«ut ; 

afUr  />uJ!atUi.lv.      1523. 
St.Lukr  i^iLliug  the  BlraMd 

V  •  .  hUd. 

■  »  Til.  n. 

.  „  Thr  l.i^.-t..^i  .  u^iuuid  Child 

ruthruurd. 

GOSSE,  Nicolas  Lx ns  FRA.\c.xas,  a  French  hig- 
Uirical  411(1  portrait  paiiiter.  was  born  in  Paris  in 
1787.  He  studied  under  Vincent  iu  the  Ecole  d«a 
B«aiix-Art«,  and  died  at  Soncoun  in  1878.  His 
best  pictures  are : 

Tbe  AdotatioD  of  the  Magi. 
n>e  Birth  of  Chiiat. 
6t  TinoMit  of  Paoia. 

Tba  Death  of  St.  Vinoent  Ferrer     (  Vamnei  CaiMrmi.) 
Nafnleoo  nioeiring  the  yueeu  of  Pruicia  at  Tilut 
The  Meeting  of  Xauoleoa  and  tiie  Kuiuerur  Al>.i.na«f 
at&fait. 

G06SELIN,  Charles,  French  landscape  painter; 
bom  in  Paris,  Jaiiuar)'  '.^6,  1834.  He  was  a  pupil 
of  Qleyre,  and  subsequently  of  CbarleS  Buoson. 
He  exhibited  bis  firkt  pictures  in  1863,  and  from 
tbst  date  onward  be  was  a  constant  contributor  to 
the  Salon.  It  was  from  tbe  Jura,  La  Somme,  and 
L'lle-Adaiu,  where  be  )iad  long  resided,  tliat  he 
was  able  to  find  subjrcts  fur  his  brush  ;  aud  later 
on,  iu  18*12,  when  appointed  keeper  of  the  Ver- 
sailles y.  '^•^-  •  rlie  park  furnished  hiiu  with  a 
variety  .  cs  which  he  treated  in  a  master- 
ful,  if    c I    frigid,   farhiun.     He   obtained 

medals  in  1865  and  1H70  ;  a  medal  of  tbe  second 
class  in  1874.  He  was  appointed  Chevalier  de  la 
Le^OD  d'Honiieur  in  187H,  receiving  awards  at 
the  Paris  Universal  Exliibition.  He  died  in  Paris, 
Noveml>er  5,  lHy2. 

GOSSWVN,  Uerbahd,  a  Flemish  flower  and 
fruit  painter,  l>om  at  Liege  in  1616,  was  a  pupil  of 
Gerhard  Doufiet.    Whilst  still  ver>  young  he  went 


to    Italy,  and    worked   fur  a   lehgthrtjed   period   in 
Koine  and  Pans,  and  botaiiie  llie  tirat  art  liiatrurtor 
of  the  liauphiii,  afterwards  Louis  XV.    He  died  at 
Lit-Ke  in  Ifiyi 
(idTHKKlCl  rw.     Rw  '  ■  r. 

(iorri,    Uii  a    Florr  .Aft, 

>  >lietl  iij  IJ.c  17lh  century,  »aa  a  1 '^t'''  of 

Ho  went  to  France  and  woiked  fur 
l-r  ,ii.  1-  I, 

(iO'lTI,  ViMcunu,  a  native  of  Bolotnia,  waa  bom 

about   15hO,   and    br.  '    ■         ,iius 

I.  alvaert  at  the  time  '  der 

'    -■     master.        At    tWcl.l    _>r>.    o    .   i     a).c     i,c    "rut    to 

'  ,  in  Company  with  (iuido,  and  there  painted 
...(  pii'Iurea.  lie  was  then  invited  to  the  court 
of  Naples,  where  be  passed  the  remainder  of 
his  life.  ThiH  iKliiir!  l.'^^r^^lll  fo  ready  an  in- 
vention, and  m:  \  ,  ti.at  Orlaiidi 
states,  from  a  i.und  after  his 
death,  that  he  bad  painted  no  fewer  than  two 
hundred  and  eighteen  pictures  for  public  positions 
in  tbe  different  towns  of  the  kingdom  of  Naple*. 
He  died  at  l{eg).;io  in  163C. 

GOTTINii,  .^  Mill!  as,  a  painter  who  flourished 
at  the  close  of  tin-  16th  aud  begiuning  of  the  17th 
century,  is  the  author  of  a  picture  in  the  Rotterdam 
Museum,  representing  '  Diana  surprised  by  Ac- 
teon  ; '  signed  and  dated  1607. 

GOITLANOT,  PrrKK,  called  also  Peteb  veil 
RoDtiEL^TET,  was  A  paiiiler  and  engraver  from  tlie 
town  of  Hoddelstel  (Hndestedt  V),  who  was  work- 
ing at  Weimar  from  1648  to  1572,  where  he  was 
made  court  painter  in  1553.  He  both  painted  and 
engraved  on  metal  and  on  wood  the  portraits  of  the 
three  Elec-tors  Joliann  Frie^lricb.  Besides  tbei-e  and 
other  portraits,  there  are  am>  iig  his  engravings  : 

The  Victory  over  Death  and  HeR     J55i 

The  Fall  of  Man  ;  a/r.r  L   IVjnacK.     155± 

The  Prophet  Jonah.     1552. 

Uaduuua  iu  a  I.juid»cape.     1555. 

The  Kedemptiun  ;  a/ltr  L.  Cramaek.     USA. 

GOTZEKBERGER  Ja- -b,  an  historical  painter, 
was  born  at  Ilridelberg  in  lh(X>,  and  educated  after 
1820  in  DutiSelJurf  under  Cornelius,  and  after  1824 
in  Munich.  It  is  stated  that  so  early  as  1823  Cor- 
nelius could  pass  off  as  his  own  a  painting  by 
this  artist  He  was  employed,  together  with  Her- 
mann and  E.  Forster.  to  decorate  with  frescoes  the 
hall  of  Bonn  Univer*ity,  and  in  1828  he  visited 
Rome  and  Naples  to  gain  ideas  for  this  work.  He 
returne<l   in    1832,   and  executed  his  undertaking, 

£  aiming  alone  tlie  designs  for  Jurisprudence, 
ledicine,  and  Philosophy,  and  that  for  Theology 
in  Conjunction  with  his  two  collaborators.  After 
this  he  obt.^inrd  the  two  appointments  of  court 
painter  at  B,i.lrn  aud  inspector  of  the  gallery  at 
Mannheim.  He  visited  Paris  and  London  in  com- 
pany with  Cornelius,  and  on  his  return  executed  a 
new  cycle  of  frescoes  in  the  chapel  at  Nierstein  in 
Rliei.ish  Hrsse,  as  well  as  in  the  drinking  hall 
at  Ba.l.  ■ -R.  1. '.  '1-  1  "rr  of  which,  painted  in 
1844.  I  irom  the  Black  Forest 

An  otf .  -bal  from  bis  oflicea,  upon 

which  he  proceeded  to  Lngland,  where  he  painted 
both  portraits  and  frescoes,  and  especially  dis- 
tinguished himself  by  his  performances  in  Bridge- 
water  aud  Northumberland  Houses.  The  last  of 
these  works  was  accompli^hed  in  1863-5.  His 
death  occurred  at  Darmstadt  in  1866. 

GUTZLOFF.KablWilhklm,  a  landscape  painter, 
was  born  at  Dresden  in  l»ti3.  and  became  a  member 
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of  the  Academy  there  in  lfi35.  Ho,  however,  went 
to  Italy  in  18'23,  and  remained  there  painting  prin- 
cipally the  Bcenery  of  the  country.  He  died  at 
Naples  in  1866. 

(jOUBAU,  Astoon,  (Gobau,  or  Goedouw,)  who 
■was  born  at  Antwerp  in  1616,  is  siiid  to  have 
studied  under  one  Jan  de  Farius.  He  was  admitted 
into  the  Guild  of  St.  Luke  in  1636-37.  He  visited 
Italy  in  later  life,  and  was  there  much  impressed  by 
the  works  of  Jan  Asselyn,  whose  style  ho  after- 
wards copied.  In  1668,  he  received  as  a  pupil  the 
young Nicoliisde  Largilliere,  and  afterwards  I'etrus 
Cornelis  Hessels.  Goubau  died  at  Antwerp  in  1698. 
His  works,  which  are  rather  scarce,  are  noteworthy 
for  good  drawing  and  colouring,  but  more  especi- 
ally for  excellence  of  composition.  The  Antwerp 
Gallery  possesses  two  good  examples  of  this  master, 
'Artists  studying  from  Kuins  near  Rome,'  signed 
and  dated  1650,  and  a  '  Market-scene  in  the  Piazza 
Navona  in  Rome,'  dated  1680  ;  and  in  the  church  of 
St.  Jacques  is  a  '  Last  Supper.'  In  tlie  Brunswick 
Museum  is  a  'Landscape  with  old  ruins;'  at  the 
Hague  is  an  '  Italian  Landscape ; '  and  in  the 
Museum  at  Lille  is  an  'Italian  Market-place.' 
Specimens  of  his  early  style,  which  are  camp  scenes, 
are  in  the  galleries  at  Meiningen  and  Prague. 

GOUBAU,  FR.1NS,  born  at  Antwerp  in  1622, 
is  supposed  to  have  studied  under  Gerard  Zegers, 
and  was  free  of  the  Corporation  in  1649.  He 
painted  for  the  Carmelite  Church  a  picture  of  'St. 
Agabus  building  the  lirst  Chapel  to  the  Virgin  ; ' 
and  for  the  church  of  St.  Willebrod,  a  portrait  of 
Pieter  Luycx,  both  of  which  pictures  have  disap- 
peared, in  the  Antwerp  Gallery  is  the  '  Adoration 
of  the  Sacrament,'  dated  1650,  and  in  the  church 
of  St.  Jacques  a  '  Dead  Saviour,'  and  a  portrait  of 
Frans  van  den  Bossche,  Dean  of  St.  Jacques. 
Goubau  died  about  1678. 

GOUDA,  Cornelis  yak,  a  Dutch  painter,  was 
born  at  Gouda  in  1510,  and  was  the  best  known 
scholar  of  Marten  van  Heemskerk.  He  died  in 
1550. 

GOUDT,  Hekdrik,  a  distinguished  amateur 
artist  of  a  noble  family  of  Holland,  and  a  Count 
of  the  Palatinate,  was  bom  at  Utrecht  in  1585. 
A  passionate  admiration  for  art  led  liim  to  an 
early  application  to  drawing,  and  when  he  was 
young  he  went  to  Rome  in  search  of  improvement. 
Arrived  in  that  capital,  he  was  one  of  the  most 
assiduous  students  of  his  time,  and  daily  frequented 
the  Academy  to  draw  from  the  model.  He  con- 
tracted an  intimacy  with  Adam  Elsheimer;  and 
Eurchased  some  of  his  most  finished  works,  which 
e  has  engraved  in  a  style  peculiar  to  himself, 
and  perhaps  better  adapted  to  express  the  polished 
finish  and  the  admirable  effect  of  chiaro-scuro  of 
the  originals,  than  any  other  that  could  have  been 
adopted.  His  plates  are  wrought  entirely  with  the 
graver,  and  their  extraordinary  effect  is  produced 
not  by  the  usual  mode  of  deepening  and  strength- 
ening the  stroke,  but  by  delicately  crossing  and  re- 
crossing  them  several  times  in  the  shadows.  The 
following  are  the  seven  prints  by  him,  after  Adam 
Elsheimer,  as  described  by  Strutt : 

Ceres  driokicg  from  a  Pitcher.  An  old  woman  appears 
holding  a  candle  at  the  door  of  a  cottage,  and  a  boy 
naked  standing  by  her,is  laughing  and  pointing  at  the 
goddess,  for  which  contempt  he  was  metamorphosed 
into  a  frog.  This  print  was  well  copied  by  Hollar. 
It  is  distinguished  by  the  name  of  '  The  Sorcery.' 

The  Flight  into  Egypt ;  a  night  scene. 

The  Angel  with  Tobit;  who  is  drawing  a  fish  by  his 

ride. 
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The  Angel  with  Tobit  crossing  a  itroam  of  water ;  Tobit 

holds  the  fish  unciiT  his  arm.    Hollar  has  copied  this 

print  with  much  success. 
lUucisiuul  Pliilcmououtcrtuining  Jupiter  and  Mercury; 

n  snuiU  plate,  nearly  sijuarc. 
Aurora,  represeixting  tlie  Dawn  of  Day ;  a  small  land- 

scn^w.     The  ell'ect  is  very  beautiful. 
The  Boheailing  of  St.  Jolui  tho  Riiptist  in  Prison;  a 

very  small  oval  print,  very  scarce. 

GOUGE,  — .  This  little-known  portrait  painter 
was  a  pupil  of  Riley,  aiul  many  of  his  host  portraits 
have  been  ascribed  in  error  to  Kneller,  Loly,  Dahl, 
and  Richardson.  He  painted  the  portraits  of  many 
of  the  nobility  of  his  time  in  England,  notable 
among  which  are  the  full-lengths  of  Sir  Roger  and 
Lady  Hudson  at  Sliottcshrook,  Berks,  and  tho  full- 
length  of  Sir  Robert  Vansittart,  and  the  three- 
quarter-length  of  Sir  John  Stonehouse,  comptroller 
to  tho  household  of  l^ieen  Aime,  which  are  at  Nortli 
Cray  Place,  Kent.  Very  little  is  known  of  the 
history  of  this  talented  artist,  whose  works  are 
sound  in  drawing  and  opulent  in  colour,  albeit  a 
little  dull  in  conception,  and  the  dates  either  of 
his  birth  or  death  are  uncertain. 

GOULD,  Thomas  R.,  an  American  sculptor  who 
deserves  mention  in  these  pages  on  account  of  the 
beauty  of  his  drawings,  and  on  his  wonderful 
ability  to  sketch  a  portrait  in  pencil  prior  to  the 
execution  of  the  work  in  marble.  He  was  bom 
at  Boston  in  1818,  studied  for  some  time  in  Italy, 
and  settled  down  for  some  ton  years  or  more  in 
Florence,  where  he  executed  many  of  his  most 
notable  works.  In  1878  he  returned  to  Boston, 
and  there  he  died  in  1881.  Many  of  his  busts  may 
be  seen  in  the  chief  libraries  of  the  United  States, 
in  exliibitions  and  in  town  halls  in  that  country, 
but  his  sketches  remain  mostly  in  the  possession 
of  his  descendants.  He  was  a  profound  student 
of  the  imaginative  works  of  Blake,  and  much 
influenced  by  the  mystic  ideas  of  that  great  artist 
and  poet.  His  work  was  very  original,  free  from 
anything  approaching  the  commonplace,  and  al- 
ways distinguished  by  force,  character,  and  living 
actuality,  combined  with  aquality  of  mysticimagin- 
alion  and  poetic  feeling  very  rare  in  sculpture  or 
pencil-drawing. 

GOULDSMITH,  Harriet.    See  Arnold. 

GOUPIL,  Jules  Adolphe,  born  in  Paris  in  1839, 
was  a  pupil  of  Henri  and  Ary  Scheffer,  and  a 
popular  painter  of  portraits  and  genre.  He  first 
exhibited  at  the  Salon  in  1878.  He  died  in  Paris 
of  consumption,  April  28,  1883. 

GOUPY,  Bernhard,  a  French  miniature  painter, 
was  the  brother  of  Joseph  Goupy,  and  like  him 
he  practised  in  London  about  the  middle  of  the 
18th  century. 

GOUPY,  Joseph,  a  French  painter  and  engraver, 
was  bom  at  Nevers  in  the  beginning  of  the  18th 
century.  He  came  to  England  when  he  was  young, 
and  about  1725  was  engaged  together  with  Tille- 
mans  in  painting  scenes  for  the  Italian  Opera. 
He  taught  drawing  to  Frederick,  Prince  of  Wales, 
and  to  Prince  George,  afterwards  King  George  III., 
who  on  his  accession  allowed  him  a  small  pension. 
He  resided  here  the  remainder  of  his  life,  and 
died  in  London  at  an  advanced  age  in  1763. 
He  excelled  in  painting  landscapes  in  water- 
colours,  which  he  treated  with  great  spirit  and 
inteUigence.  His  pictures  in  the  style  of  Salvator 
liosa  have  considerable  merit.  He  etched  several 
plates  in  a  very  spirited  and  niasteriy  style,  some 
of  which  are  from  his  own  designs.  Among  others, 
the  following  are  by  him : 
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Muliui  ScvtoIh  buniiuf  kit  tuuaJ  before  Punaaa  -.frtm 

Z.    <  '     >  -.J. 

I'  ■:rr  Kuttn: 

t^'  -  f>im4. 

1 1       '    ■  I',   lu    • 

A   KrvKl  1^1:  ;    u(   l*)rnuuui  maA 

'   '  •.  t 

.K  to,  uid  of  Uie  Oauipaciu  oeur 

I 

lil>ri'Y,  l.d'is,  « ««  a  iiiiiiintiiro  [nilil^r  •lul 
copyUl,  wlio  pr>i-tii>txi  in  LoiiJoii  raily  in  Uib  I81I1 
century.  Ue  wa«  tlio  nephew,  and,  probably,  Uie 
pupil  of  Bernard  Lena. 

GorKANP  Oi  AVDS.     See  Gotband. 

GOl'l;!  UK,  a  iiative  of  Paris,  who  lived 

in    the    1'  :y,   Was  painler    tu   Henry    Hi 

He  drew  aU  ll,v  birds  in  a  work  by  Pierre  Belun 
entiilr^  '  Hintuire  de  la  Nature  des  Oyseauz,' 
Paris,  1656. 

GOUllMONT,  J«AK  DE,  a  French  painter  ana 
en^n^ver,  was  living  in  1557,  aiid  is  supposed  to 
have  worked  chietiy  fur  the  illuBtialiun  uf  buuks. 
There  is  a  picture  in  the  Louvre  a^sij;iud  tu  tliin 
artist,  entitled  '  The  Nativity,'  Hn.i  tliin-  is  a  purtxait 
engr-v,.)  )>  l.im  of  Charles,  L>uke  uf  Bourbon. 

(■'  'M,  C,  (Git'suLOM,  Uoi  rsiiLiEM,  or 

Gov.  .)   was  an   obscure   Dutch  enf^raver, 

hy  wlioni  Uiere  are  portraits  of  the  naval  heroes 
Jan  ran  Galen  and  M.  U.  Tronip,  after  Jan  Lieveiis, 
and  others. 

GOUT,  JoHAN.s  Fiusz,  a  landscape  and  archi- 
tectural painter,  and  an  etcher,  was  bom  at  Berlin 
about  the  middle  of  the  I8th  century.  Ue  travelled 
through  Genuany  and  Switzerland,  and  became 
theatrical  painter  at  Darmstadt ;  he  also  painted 
8wi«s  Iandsca|>e8  in  fresco.  In  1782  he  designed 
liixty  plates  uf  Ruins  near  Spires  for  Couusellur 
Merk  Ht  Darmstadt.     He  di<d  after  1812. 

GOL'WEN,  WiLLEM   VA.N   I'ER.    Scc  Vah   dek 

GOUWKS. 

GOVAERTS,  A.,  was  a  landscape  painter  of  tlte 
17th  century,  who  adopted  the  style  of  Savery,  on 
what  has  been  called  a  mixture  of  those  of  Jan 
Brueghel  and  Paulus  Bril.  Mention  may  be  made 
of  the  following  works  : 

Augsburg.  Oallrry.  Landscape  with  Peasant's  Cotta^. 
Vruufwick.  Gailrry.    Landscape  with  the  Four  Elements 

as  N7mpli&.     1624. 
Bacne.  Jfusmm.     Oak  Kurest.     1612. 

Itilan.  Jirm.    A  Woud,  with  Abraham  and  Isaac. 

GOVERT,  — ,  a  painter  of  landscape*  with 
humorous  figures,  is  stated  by  Van  Mander  to  have 
been  a  pupil  of  Gerrit  Pieter«z  at  Amsterdam  at 
the  commence!-  •  ■  •     *"  ''  e  17th  century. 

GOVERTZ,  !  ,  was  a  portrait  painter  of 

Utrecht,  and  i..^  ^;  of  U.  Verschuuring  and 

T.  Camphuysen,  who  lived  about  tlie  middle  uf  the 
17th  century. 

GOWER,  Geobge,  was  ao  English  portrait 
painter,  who  was  appointed  in  1684  Queen  Eliza- 
beth's sergeant-painter  in  oils  for  life. 

GONVI,  I.  P..  appears  to  have  been  a  painter  of 
the  Antwerp  schuul,  who  floiirihhed  in  the  17th 
century,  but  the  dates  of  his  birth  and  death  are 
unknown.  The  Madrid  Gallery  has  two  pictures 
by  him  of  the  stury  of  '  Hippumeijes  and  Atalaiita,' 
and  '  The  Battle  of  the  Titans.* 

GOYA  Y  LUCIENTES,  Fbakcibco  Josi  db. 
This  peculiar  genius  and  imaginative  painter  was 


bom  at  Funudetodus  in  Aragoti,  March  90th, 
1746.  His  I  »M  i.i»  tt.i,-  1  uii.l.V  IM,  1.  ,  !,  the 
pro<luce  uf  --if 

cottage.     !!•  ,  ■  •■u 

withuut  any  ku<  art,  when  tiis  i<asaiuD 

fi<r  painting  wa»  1   by  a  munk  ut  Kanta 

Fo  near  Zaraguca,  aiivr  which  he  gut  admitted 
into  the  studiu  uf  Jus^  Luzan  Martili'-:'.  wl;o  had 
been  educated   in    Italy.      Here  he    '  .i-4i 

himself  nut  so  much  in  the  rtii<li<'  an  i  '.s, 

in    the   quarrels    of    |  -i  i-s, 

sumetimea    ending    in  uf 

these  (:-•'  li.^uisi- 

liun  aj  ;  to  fear 

them.  111'  mere  ma  uin  u.  k  !■.  1  :»  ii>-eU  and 
escaped  to  Madrid.  Even  at  that  late  time  the 
different  provinces  of  Spain  resembled  distinct 
cuuutries,  so  he  lived  in  safety  till  similar  expluils 
exposed  him  to  new  dangers  He  was  struck 
down  by  the  bluw  of  a  i>uniard  in  tlie  back,  and 
had  to  secrete  himself  till  he  recovered,  when  he 
made  his  way  tu  Italy.  He  i>ettled  down  in  Rome, 
where  he  met  Luuis  David,  with  whom  he  frater- 
nized, exchanging  ideas  not  only  on  art,  but  also 
on  religion  and  politics.  In  1774  he  returned  to 
Spain,  married,  and  began  industriously  to  follow 
\i\»  profession. 

TliiB  sketch  of  Goya's  youth  indicates  thecharacter 
of  his  painting :  bizarre  and  wild,  with  a  gleam, 
so  to  say,  of  infernal  splendour  in  his  choice  of 
beauty.  In  his  execution,  he  is  the  only  Spaniard 
of  extraordinary  quality  during  the  latter  half  of 
the  18th  century  and  the  beginning  of  the  19lh. 
His  works  are  numerous — church  pictures  in  fresco 
and  iu  uil ;  incidents  in  life  of  a  highly  fantastic 
kind  ;  about  200  portraits  ;  and  many  miscellane- 
ous wotki<,  came  from  his  hand.  Etchings  and  en- 
gravings in  aquatint  also,  now  much  prized,  were 
executed  by  him.  Of  these  'The  Capnceu  '  are  the 
most  surprising,  showing  humanity  iu  all  the  stages 
of  brutality  and  ugliness,  with  a  mflan<je  uf  beauty 
and  demonology  quite  unexampled.  All  througn 
the  occupation  of  bpain  by  the  French,  and  during 
tlieir  expulsion  by  Wellington,  he  lived  quietly 
without  taking  any  part  in  public  affairs.  He  had 
been  made  '  pintor  de  camera'  by  Charles  IV.  in 
1789,  and  in  1814,  on  tlie  return  of  Ferdinand 
VII.,  he  published  '  The  Disasters  of  War,"  in  seven- 
teen designs,  as  repulsive  and  fascinating  as  it  is 
possible  to  imagine.  He  also  engraved  tliirty-three 
plates  of  scenes  in  the  Bull-ring.  Nut  the  least 
valuable  productions  of  his  graver  are  his  etchings 
of  tlie  five  great  equestrian  portraits,  the  '  bor- 
rachos,*  '  meninas,'  dwarfs,  and  single  figurM, 
executed  by  Velazquez.  The  British  Museum  pos- 
sesses an  exceedingly  fine  collection  of  Goya's 
etchings  and  aquatints.  He  died  at  Bordeaux, 
April  16th,  1828.  His  principal  paintings  are: 
lille.  ilumm.     Youug  Girls. 

„  „  Old  Wumeu. 

M  ,.  A  Criniiual  garotted. 

Uadrid.  Gallrn.    Squestriui  Portrait  of  Charles 

IV. 

y " •      f  Maria 

lesIV. 

.,       ■  .  ■    v.aj. 

„  I.,!  ..  .  u     Maria     Louisa ;     fuU- 

,.  A  Mounted  PiraJor. 

„  Kpisodet  of  the  French  Iiiva- 

■iuu.     1801 
„  „  Portrait  of  the  Infanta  Maria 

,.  Josefa. 
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Madrid.  Galttiy.     Portrait*  of   the  iDfiuit.i  Don 

Fnuicisco  (ind  Don  Autocio. 

„  „  Portnut     of     the    Pyinco    of 

Tarma. 

,  ,  Portnut  of  the  Artist's  Wife. 

,  „  Hi,«  own  Portrait. 

„  „  IVrtrait  of  tVrdiuand  Til. 

.  „  The  Crucifixion. 

"  .<^,^^2<£^}  I- Maja  clothed. 

„  „  I.A  Majn  nude. 

.  „  Portrait    of    Juan    de  Villa- 

Nuevv 
a  „  Portrait  of  La  Tirana. 

„  „  E>iuestrian  Portrait  of  Ferdi- 

nand VII. 
.,  St.  Franeiseo.    St.  Francis  preaching. 

„  „  Equettri&u    Portrait    of     the 

Prince  of  Peace, 
n  „  The  Mad-House. 

„  A  Bull  Fight. 

„  „  Portrait  of  Bayeu. 

Jfusto  de  Fomento     The  Crucifixion. 

Portrait    of   F.  Guillemardet, 
French  Ambassador  to  Spain 
in  1798. 
A  young  Spanish  TVoman. 
St.  tTustina  and  St.  Rufina. 
The  Treason  of  Judas. 
Two  subjects  from  the  Life  of 

St.  Francis  of  Eorja. 
Portnut  of  Bayeu. 
Portrait  of  Doiia  Jacquina. 

''  I  The  Virgin  in  Glory.  {Frtsco. ) 
W.B.S. 
GOYEN,  Jan  van,  who  -was  bom  at  Leyden  in 
1596.  studied  under  Jan  NicolaT,  Scbilderpoort, 
Jan  JDe  Man,  Hendrik  Klok,  and  Willem  Gerritsz, 
all  unimportant  masters.  While  still  young,  he 
made  a  journey  through  France,  and  on  his  return 
received  eome  final  instruction  from  Esaias  van 
de  Velde.  After  a  short  stay  at  Haarlem  he 
settled  at  Leyden,  where  in  1618  he  married 
Annetje  Willems  van  Kaelst.  About  1631  he  went 
to  the  Hague,  and  in  1640  was  elected  a  member 
of  the  Painters'  Guild.  He  died  at  the  Hague 
in  1666.  Van  Goyen  was  one  of  the  earliest  of 
the  Dutch  landscape  painters,  and  has  etched  a 
few  landscapes.  He  was  father-in-law  to  Jan 
Steen.  The  following  are  some  of  his  principal 
works : 


Paria. 


Seville. 
Toledo. 
Valencia. 


Zaragoza. 


Louvre. 


CathtdraJ. 
Cathedral. 
Cathedral. 

Museum. 

Madonna  del  ] 
Pilar. 


Amsterdiim. 


Antwerp. 

Augsburg. 

Berlin. 


Brunswick. 

Bnuaels. 

Cambridge. 


Oum£ 


Dresden. 
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Museum.    A  River.     164.'5. 
„  View  on  the  Meuse. 

„  The  Castle  of  Valkenhof,  near 

Kymwcgen. 
„  Land.>M;ape.     16-11. 

CalUry.    I&ndscape. 
Gallery.    Landscapes  (teven). 
Gallery.    Hilly  Landscape.     1629. 
„  Summer. 

Winter.    1621. 
„  Winter  Landscape.    16.50. 

„  View  of  the  Town  of  Amheim. 

1646. 
„  View  of  Xymwegen.    1649. 

„  Bank  of  a  River. 

A  Village  Scene. 
View  of  Dordrecht.    4644. 

•  Two  River  Views. 

View  near  Dort. 

„  Landscape. 

„  Sea-piece. 

„  Winter  Scene. 

Gallery.  Three  Landscape.i. 

Gallery.  Dutch  Village  in  a  Flood. 

Gallery.  Sea-piece. 

Gallery.  Landscape.    1633. 

„  Skating  Scene.    1647. 


Museum. 
Gallery. 
Fitztnlliam 
Museum. 


Dresden. 

Frankfort 

Gotha. 

IjIIc. 

London. 


Kensington  Palace. 
Louvre. 


Paris. 


Petersburg.     Hermitaye. 


1649. 
1653 


Gallery.     River  Bank.    1843. 
Stidel  Inst.     Canal  with  boats. 

Gallery.     Four  Views  in  Holland. 
Museum.     River  Scene  in  Holland. 
Grosvenur  )  „•         c  vt 

Huufr.]^^"'^  °f  >fyniwcgeu. 
liute  ( 'oil.     Scene  at  Schoveniugen. 
Itiver  Scene. 
Banks  of  a  Dutch  River. 
River  Scene. 
Sea-piece. 
Banks  of  a  Oanal. 
The  Mouse  near  Dordrecht. 
The  Mcusc. 
Winter  Ijindscape. 
The  Dimes  near  Sclicveningcn, 
Three  Landscapes. 
River  Scene. 
Lantlscu])e. 


Rotterdam.         Museum. 
Vienna.  Gallery. 

GOYET,  Eugene,  a  French  historical  and  genre 
painter,  was  born  at  Chalon-siir-SaSne  in  1798,  and 
died  in  Paris  in  1857.  His  best  pictures  are  'The 
Death  of  St.  Paul,'  '  St.  Francisca,'  and  a  portrait 
of  Pope  Pius  IX. 

GOYET,  Jean  Baptiste,  an  historical  and  genre 
painter,  the  father  of  Eugene  Goyet,  was  bom  at 
Chalon-sur-Saone  in  1779,  and  died  in  Paris  in 
1854.  He  was  self-instructed.  A  '  Virgin  and  St. 
Anne'  by  him  was  exhibited  at  Paris  in  1855. 

GOYRAND,  Claude,  (or  Gourand.)  a  French 
engraver,  was  bom  at  Sens  about  1G20,  and  died 
in  1662.  He  resided  some  time  at  Rome,  as 
appears  from  the  inscription  on  one  of  his  plates. 
There  are  by  this  artist  a  variety  of  neat  and 
spirited  etchings  of  landscapes  and  views  after 
Callot,  Delia  Bella,  and  others,  of  which  tlie 
following  are  the  principal : 

A  set  of  twenty  Landscapes,  &c. ;  after  Callot. 

A  set  of  four  Views ;   the  Ca.stle  of  Bicfitre,  the  In- 

valides,  the  Ruins  of  an  old  Tower,  and  the  Fountain 

in  the  Garden  of  Tivoli. 
Four  Landscapes  ;  after  Delia  Sella. 
Eight  Views  in  Paris  and  its  environs  ;  after  the  same. 

1645. 
The  Chapel  of  Santa  Maria  Maggiore  at  Rome ;  after 

the  samt, 
A  small  Head  with  an  ornamental  border ;  worked  with 

the  graver. 

GOZ,  Joseph  Franz  Friedricf,  a  painter  and 
etcher,  was  born  at  Ilerrminnstadt  in  1754,  and 
after  studying  jurisprudence,  was  for  some  time  in 
the  state  service,  but  went  in  1779  to  Munich,  then 
to  Augsburg,  and  in  1791  to  Ratisbon,  where  he 
died  in  1815.  He  brought  out  a  series  of  character 
pictures  in  160  etchings  from  his  own  designs,  en- 
titled '  Impassioned  Outlines  for  Friends  of  Art  and 
the  Drama'  (Augsburg,  1784).  He  is  also  known 
by  his  scenes  from  '  iJavarian  Popular  Life,'  in 
gouache,  and  by  various  portraits  of  notables, 
some  etched  and  some  painted  in  oil. 

GOZZI,  Marco,  an  Italian  landscape  painter,  was 
born  about  1759,  and  died  about  1839.  There  are 
nine  landscapes  by  him  in  the  Brera  at  Milan. 

GOZZOLI,  Benozeo,  the  son  of  a  doublet  maker, 
was  born  at  Florence  in  1420.  He  followed  Fra 
Angelico  to  Rome,  and  having  acted  in  1447  as 
his  assistant  at  Orvieto,  he  in  1449  applied,  but  un- 
successfully, for  permission  to  finish  Fra  Atigelico's 
frescoes  in  the  cathedral  of  that  city.  In  the  same 
year  he  went  to  Montefalco,  and  there  painted  in 
the  church  of  San  Fortunato  a  '  Virgin  and  Child,' 
and  a  '  St.  Thomas  receiving  the  Girdle ' ;  the 
last-named  is  now  in  the  Museum  of  St.  John 
Lateran  at  Borne.    By  1452  he  bad  completed  the 
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in  llie  liexaK<>n*l  diuir  of  the  luunwtory 
ef  But  Pliuict-»t-o  at  MoiilrfaU'ti.  Tlie«t>  drttirstioim 
conUDt  if  a  til)  |i-  (-uurso  uf  (wrive  »<.-rimt  from  tlifl 
life  uf   St.   FiaiAiB.  tivp   iiir<lalli<iiiii  cf  illuotriuus 

L>Olllilliv.'Mllt,  aliti  ^iiiltl:tll<i  if    IVtraltli,  ll.nlilr,  •lid 
Giotto,  l>t<M>lri)   uuiiinuiiii    Ij^iirt-B    i>f    baiiil*    aiici 
angrU.      Ufiiiuuo  alaii  docoiatrti  tlie  cliaprl  i>f  St. 
Jrromr,  in  tlie  aaiiir  cliurili,  witli  a  frriKu  uf  tlir 
'  M*<loiiua   aiid    Child'   that    auimlatcH)    an    altar- 
pioce,   the    '  Crucilixum,'    tlit*    four    Evaii^oliala, 
Weneii  fmiu  the  hfo  uf  St.   Svhaalian,  niid  \  ariuus 
flguraa  uf  aaint*  and  aii(^la.     In  tJir  yrar  H!>ii,  and 
fur  at  Iraat  a  (>art  uf  HM,  he  wa«  at  VilerUi,  when' 
in  Uif  thiilxh  uf  StA    lt">ii«   ho  |miiitc^   a  MTim  uf 
frwcuea.  nu»   ;  '■■.■■   ii 

saint.  Af^cr  1.  1 

to   Uinbria  ;  ai   lil]^   i,ii<-  rn   nr.  .  ir.i,  in    li.'i>,  i.r 
•  churvh  at  I'erugia,  a  '  Virj;in  and  Child,  Ixrtwccu 
8S.   IVtcr,  Juhn  tiie  B«iaii(t,  Jcrunif,  aJid   Puul,' 
with   a   tirrdrlla    r^jjrt-.srniinj;   the  '  Uewurrection,' 
witii    SS.     ThuniaK,     Laiireui-e,     Sebaatian,     and 
Ituniarxi,  which  is  now  in  tlie  Aiiidciny  at  IVrujjia. 
Soon  aflrrwards  he  returiicd  tu  Floreuce,  where  he 
waa  em|>luyrd  tu  decurate  the  walU  of  the  clmpel 
in   the   y'alace  uf  tJie   Medici,   nuw   the   Kiicardi 
Palace,     lie    tliere    paiute<l    an    iiuimnse    frescu 
which  covers  the  walU  of  the  bmly  uf  tlie  chapel  : 
it    reprx-aentD    tlie    Magi,    with    a    lung   train    of 
attendant   knights,  pagi-a,  servants,  hunter«,  and 
fullowerv  uf  every  descriptiuli,  wending  thiir  way 
tlirough  a  splendid  landscape  tuwarvU  Bethlehem. 
The  sanctuary   uf  the    chspil    is   decuruted   with 
variuus  gruups  of  anpels,  who  are  repreSent^Hl  as 
being  in  a  be:.  .den  typifying  the  heavenly 

Eden.     The  is  lust,  'hut  tlie  predellu, 

cor.'.  i.cMiMeciiun,' and  the  '  Marriage  of 

8t.  is  in  the  L'fii;^i  Gallery  at  Klurcnce. 

Ahi'ui    ^i'-.    IWnuzzo   went  to   San   Giniignano, 
where  be  executed  a   large  series   of  frescoes  in 
tlie  church  uf  Sant'  A^'ostinu,  under  the  patronage 
of     ¥r%     I'uiuenico     Sirumbi,    called     Parasinus. 
His  first  production  there  wus  a  puintiug  of  *  St. 
Sebastian,'  repret^ented  standing  erect  on  a  pillar, 
with  a  long  mantle  held  by  angels  so  as  apparently 
to  shield  a  cruwd  of  peuple  from   the  thunder- 
bolts   cast    by   the    Eternal,   whilst    tlie    Virgin 
haring  her  breast,  and  the  Saviour  sliuwing   His 
wounds,  seem  likewise  to  implore  the  L'iviue  pity. 
This  suDJec-t  was  probably  iutendetl  to  commemor- 
ate the  delivery   of  the  city  fruin  the  plague  in 
1464.    Beneath  the  abuve  design  is  a  'Crucitixiun,' 
and  four  adoring  saints,  with   twelve  medallions 
and  a  miniature  likeness  uf  Pamsinus,  the  donur  of 
the  frescoes.     Gozzoli  next  decorated  the  choir  of 
the  same  church  witli  a  tripl--      ■  •        f  seventeen 
■oene*  from  the  life  of  Sl  and  other 

designs  from  the  lives  of  Ti,:...  ....  oiitiaii,  and 

St.  Bartolus,  as  well  as  figures  uf  various  saints 
and  inartyrs.  His  assistant  in  this  iniinense  work 
was  Giuslo  d'Andrea.  Having  tinislit~il  his  com- 
missions fur  Sant'  Agostino,  he  in  14C6  decorated 
the  space  between  the  port&ls  uf  the  Cullegiata 
with  the  *  Martyrdom  of  St.  Sebastian,'  and  figures 
of  Chrbt  and  tlie  Virgin,  in  a  glory  of  Seraphim 
and  Cherubim,  with  figures  uf  different  saints  and 
martyrs.  In  1406  he  painted  twu  Madonnas,  one 
of  which  is  in  the  Cullegiata  at  San  Giuiignanu,  and 
the  other  at  Sant'  Andrea  near  liiat  town.  In  the 
same  year  he  painted  a  '  Marriage  of  St.  Catharine  ' 
for  the  church  of  Sau  Francesco  at  Tenii.  By  him 
too  is  a  fresco  of  the  '  Crucifixion  '  in  Uie  cloister  of 
the  suppressed  monastery  of  Munte  Oliveto.     He 


rwiiained  at  San  Uiiuignano  until  1467,  when  he 

restoied    the    fiescc«s    i>(    l.ipp"    ^' i,    ill    the 

Palaz/u  del  Pudrala.      Early  in  1  .  u  coui- 

nienct'd   hia  laigest  and  muat   in.,     .   »    rk,  tlie 

froacues  tn  the  IJaiiipo  Sanlu  at  I'laa.  '1  ltc»e  t  on- 
aiBlrtl  uf  a  K'  las  if  t»<  iilt-fuur  design",  tljrre  of 
which    are    :  I,    drawn    frum    Bible 

histurv,  cuiii  ilie  curae  uf  Ham,  and 

including  tiio  lives  u(  .\liiBhBm,  Isaac,  Jacub,  Esau, 
Joseph,  Mi'srs,  the  fall  uf  Jerichu,  the  stury  of 
David  and  <  '  d  the  viait  uf  the  Queen  of 

Slieha    t"    K  "U.     This  enoniiuua   work 

took  P'  int«,  aiiiung  whum  was 

Zaiiutu  '  n   years   tu   coiuplete, 

the  la^t  j^  >;  uu  1,1  t'.'^  maido  in  May  1466. 
During  the  eiecutiun  uf  this  work,  the  authurities 
oflliel'  :to,  in  testiuiouy  of  their  appreci- 

ation I.:  -  talents,  presented  him  in  147(i 

witli  a  luiiii'  iii>  irin,  in  uidrr  that  he  might  reat  in 
the  midst  uf  the  glirriuus  ailiievenienls  uf  his  life. 
Notwithstanding  Uiis  iniinense  undertaking,  ha 
yet  fuuud  time  tu  decurate  a  chapel  on  the  ruad  to 
Meletu,  near  Castelfiurentinu,  in  1484,  with  frcocoea 
of  the  '  Virgin  and  Child,  with  Saints,'  uver  the 
altar,  and  alsu  tlie  '  Deatli,  Burial,  and  Ascension 
of  the  Virgin,'  and  the  'Gift  of  tlie  Miraculous 
Girdle  to  St.  Thunius.'  In  14<.'7  he  valued  Uie 
frescoes  uf  Alessu  Balduvinetti  in  the  GianfigliaEzi 
Chapel  in  Santa  Trinila  at  Florence.  Bcnoxxo 
Gozzuli  died  in  1498.  The  fuUowing  are  some  of 
his  extant  paintings : 
Berlin.  Virgin  and  Child,  Baiota  and 

AugeU. 
Caatelfiorentino.       ,r<.''p "i  g^^^  ,^„  ^^^  ^ife  of  the 
,       .  1      \  irgin  l/r<«wi). 

^    .  ,,  ...  rHatluuna  and  Saintt,  Death 

Castelfiurentino   JM'"*'')      of  tLe  V.nan.and  Aasump- 

Floieooe.       Riecardi  Pal.    Proce»»ion     of      the     Ma(^ 

(^r,  «■..).     1459. 
„  rmii.     A  I'rvdella. 

Loudon.  Xational  Gatt  ry.     Vir^u  and  Child  enthroned, 

with  AugrU  and  8aiDta. 
Uootefaloo.  S.  Franeisa.     Scenes  fniiu  tlir  Life  of  St. 

Franci*  (/rfj(t»  I.     146^. 
Paris.  Zoarrc.     Apolbeuai*   of    St.   Thomas 

Aquiuaa. 
Perugia.  FiKamlrca.     .\  1  tar  •  piece    and     rredella. 

14S<5. 
Pisa.  Ctimpu  Sanlo.     Subjects  from  the  Old  Tt«t«- 

meut  (  r>f.«^<»1   14oH-14^5. 
„  Acadfmv.     Virgin  auiil^ialil,witii8aiulA. 

Tl.    .  •      :. 

,,  „  Kt  fre«po  ID  the 

I  •Mjf  the  t^ueen 

uf  Siieba. 
Borne.     iMleram  Jlmeum.     The  Vii^u  giving  her  girdle 

to  St.  TKuiiiaa. 
Sai]Gimiguano.^..Jj;t<<(iao.     Life  uf  St.  .^ugustinr  i/ro- 
CMt).     1466  and  1467. 
„  „  St.  Sebastian  presrrviiig  the 

town  of    Sail    Giiuigu&no 
frum  the  PUfue  iu  1461. 
„  Ctlltgiala.     Virgin  surrouu Jed  bvSainU. 

14M. 
„  ,,  Martyrdom  of  St.  Sehastian. 

1465 
Vienna.  Gallery.     VirgiuaiidChild,withSainta. 

GHAAF,  H*\s,  (or  Graf.)  born  at  Vienna  in 
168*.),  was  a  schular  of  Van  Alen.  and  painted  fairs 
and  market-places,  horses,  and  other  aiiiiiials.  He 
was  also  a  good  landscape  painter.  He  died  at 
Vienna  in  1734.  A  "Tower  uf  Babel'  by  him  i* 
iu  the  Landauer  Bruderhaus  at  Nuremberg. 

GK.\.\F,  jL'ffA,  (ur  Glt.ivE,)  a  paiuUr  uf  land- 
scapes and  views  of  cilios,  fortified   places,  Ac^ 
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lived  at  the  end  of  the  17th  century,  and  was  nn 
officer  in  the  eorvice  of  Hollnnd.  In  the  CasBol 
Gallorv  nre  two  hindscapos  by  this  artist. 

GHAASUKEK,  Joosr  van.     See  C'lUEsnEKCK. 

GK.VAT,  Barend,  (or  Guaf.t,)  a  Dutch  painter, 
wn3  horn  at  Amsterdam  in  162t<.  Whilst  very 
young  he  was  placed  under  the  care  of  his  uncle,  a 
reputable  painter  of  landscapes  and  animals,  under 
whom  he  made  rapid  progress.  The  pictures  of 
Pioter  De  Laer,  called  Baiuboccio.  were  then  in  the 
highest  estimation,  and  he  applied  himself  to  study 
and  imitate  the  style  of  that  master,  in  wliich  he 
was  so  successfid,  that  some  of  his  pictures  were 
mistaken  for  those  of  Bamboccio.  Tlie  success  he 
met  with  in  that  branch  of  the  art  disposed  him  to 
attempt  historical  painting,  in  which  ho  was  not  un- 
successful. To  perfect  himself  in  the  design  of  tlie 
figure,  he  established  a  kind  of  school  or  academy 
in  his  house,  where  his  conteiniiorary  artists  and 
himself  occupied  themselves  in  drawing  from  life. 
The  Dutch  biographers  speak  highly  of  his  talents 
in  historical  painting,  and  particularly  commend  a 
picture  he  painted  for  the  Council-chamber  at 
Amsterdam,  representing 'Time  discovering  Truth.' 
Another  admired  picture  by  him  was  '  David  and 
Bathsheba.'  A  '  Home  Scene.'  in  the  Queen's  col- 
lection at  Buckingham  Palace,  is  also  much  praised. 
He  also  painted  portraits  with  great  success,  and 
produced  some  admired  pen-and-ink  and  pencil 
drawings,  as  well  as  etchings  upon  copper.  He 
died  at  Amsterdam  in  1709. 

GRAAUW,  Hendrik,  a  Dutch  historical  painter, 
was  bom  at  Hoorn,  in  North  Holland,  in  1627. 
He  was  successively  the  scholar  of  Pieter  De 
Grebber  and  of  Jacob  van  Kampen  the  younger, 
and  on  leaving  those  masters,  he  was  employed  by 
Prince  Maurice  of  Nassau  to  paint  four  frescoes 
in  the  cupola  of  the  Palace  in  the  Wood,  which 
established  his  reputation  as  one  of  the  most. 
promising  artists  of  his  time.  Ambitious  of  im- 
provement, and  elated  with  the  description  he  had 
heard  of  the  wonders  of  Italy,  he  resolved  to  visit 
that  country,  and  in  1648  he  embarked  for  Leghorn, 
and  made  the  best  of  his  way  to  Rome.  For  three 
years  he  was  assiduously  employed  in  designing; 
and  he  returned  to  Holland  with  an  ample  store  of 
materials  for  his  future  studies.  On  establishing 
himself  at  Amsterdam,  he  was  loaded  with  com- 
missions. He  painted  for  the  family  of  Bronck- 
horst  a  series  of  historical  and  fabulous  subjects, 
of  which  two,  the  'Triumph  of  Julius  Caesar,'  and 
the  '  Education  of  Bacchus,'  were  particularly 
admired.  He  resided  chiefly  at  Amsterdam  and 
Utrecht,  and  died  at  Alkmaar  in  1682. 

GRACE,  Mrs.,  a  portrait  painter  and  copyist, 
whose  maiden  name  was  Hodgkiss,  was  born  early 
in  the  18th  century.  She  was  self-taught,  and 
exhibited  at  the  Society  of  Artists  from  1762  to 
1769,  but  in  the  latter  year  she  retired  with  a 
competence  to  Homerton,  where  she  died  about 
1786. 

GRACHT,  Jacob  van  der.  See  Van  deb  Gbacht. 

GRADILLA,  Juan  Martinez  de.  See  Martinez 
HE  Gradilla. 

GRADO,  Fbancesco  de,  an  engraver,  who  resided 
chiefly  at  Naples,  flourished  about  1690.  He  en- 
graved the  plates  of  the  '  Illustrious  Personages ' 
published  at  Naples  in  1693,  and  executed  part  of 
the  portraits  for  Bellori'e  '  Vite  de'  Pittori,  Scultori, 
et  Architetti  moderni,'  1672. 

GRAEF,  TiMOTBEUS  de.     See  De  Gbaef. 

GRAET,  Babend.     See  Gbaat. 
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QKAF,  Hans.    See  Guaaf. 

GRAF,  Hans,  (or  Gravk,)  was  a  wood-engraver 
froui  Anisterdiim,  wlio  worked  at  Frankfort-on-the- 
Main,  whore  in  1553  ho  executed  a  view  of  that 
city  for  the  widow  of  the  painter  Konrad  Faber, 
aiui  also  engraved  on  wood  a  plan  of  the  same, 
which  Faber  himself  had  designed.  Ho  likewise 
worked  on  Sebastian  Miinster's  '  Cosmographia.' 

GRAF,  Uks,  who  has  also  been  known  by  the 
names  of  Urs  Gami-erlin  or  Gemderlin,  and  Van 
Goab,  was  a  wood-engraver,  who  at  early  periods 
in  his  life  was  a  goldsmith,  painter,  and  engraver 
on  copjier.  He  was  born  at  Solothurn  be,lween 
1485  and  1490,  and  after  working  with  a  goldsmith 
at  Zurich,  he  in  1515  took  part  in  the  Swiss  war  in 
Loinbardy,  and  again  in  1522,  being  taken  prisoner 
in  the  following  year.  He  died  at  Basle  between 
1529  and  1635.  He  appears  to  have  been  a  wild 
and  reckless  character,  but  he  managed  to  execute 
327  woodcuts,  chicily  book  illustrations,  many  of 
which  are  marked  with  one  or  other  of  the  annexed 

monograms :     \J  C^        IV»       '^^®  earliest,   of 

these  was  a  set  of  twenty-five  woodcuts  for  the 
'  Passion  of  our  Saviour,'  printed  at  Strassburg  by 
Johann  Knoblauch  in  1506.  They  are  neatly  cut,  but 
very  incorrectly  drawn.  He  has  written  the  names 
of  the  different  figures  over  their  heads,  as  was  not 
unusual  at  the  time.  Single  plates  of  his  are,  'The 
Monk  crowned  by  two  Bishops,'  '  Death  lying  in 
wait,'  '  The  Satyr  Family,'  and  '  The  Raising  of 
Ijazarus.'  He  also  produced  a  few  copper-plates 
and  etchings,  as  well  as  nielli.  The  Basle  Art  Col- 
lection, and  the  Albertina  at  Vienna,  possess  many 
of  his  pencil-drawings. 

GRAFF,  Anton,  a  portrait-painter,  was  bom  at 
Winterthur  in  Switzerland  in  1736,  and  died  at 
Dresden  in  1813.  He  studied  under  Johann  Ulrich 
Schellenberg  in  his  native  town,  but  soon  went  to 
Augsburg,  and  thence,  on  the  invitation  of  the 
court,  to  Dresden,  where  he  was  appointed  court- 
painter  in  1766.  He  was  often  summoned  to  Berlin, 
Leipsic,  and  other  places,  where  he  painted  many 
of  his  more  celebrated  contemporaries,  as  Lessing, 
Herder,  Moses  Mendelssohn,  Schiller, Gluck,Wei8se, 
and  Frederick  WUliam  II.  The  following  also  are 
by  him: 
Berlin.  Gallery.    Two  Portraits  of  Johann  Joachim 

SpalJing. 
Brunswick.     Museum.    Portrait  nf    Friedrich   Albrecht, 

Prince  of  Anlialt-Beruburg. 
Dresden.  Gallery.     His  own  Portrait;. 

„  „  Portrait  of  Frederick  Augustus, 

King  of  Saxony. 

„  „  Portraits  of  Karl  BTommeyer  and 

his  wife. 

„  „  Portraits  of  Christian  Voight  and 

his  daughter. 

„  „  Portraitof  Johann  Jakob  Mesmer. 

Gotha.  Gallery.     Portrait  of  Eckhoff. 

Leipsic.  Museum.     Portrait  of  Frau  Gabain. 

Munich.  Gallery.    His  own  Portrait. 

GRAFF,  Johann  Andreas,  a  painter  and  en- 
graver, bom  at  Nuremberg  in  1637,  was  instructed 
in  art  under  Haberlin  and  the  flower  painter 
Marrel,  in  Frankfort,  after  which  he  studied  for 
two  years  in  Vienna  and  four  years  in  Rome.  In 
1664  he  retumed  to  Nuremberg,  where  he  married 
the  artist  Maria  Sibylla  Merian.  Twenty  years 
later  he  removed  to  Frankfort,  but  retumed  to 
Nuremberg,  where  he  died  in  1701.  He  designed 
and  engr.ived  numerous  landscapes,  plans,  and 
figure  subjects,  among  which  are: 


I'AINTEKS  AND   ESURAVEl{& 


bterlon  r>f  t>ip   rhiirrhM   ot  St.   Ijiwiviice  aitJ    8t, 

s 
Tl.  rt. 

Jutu.  ~- > uMu-Orwiirr      ISM. 

Tba  Bnuofur  Loniwia  auil  tlie  Soirou  KtccUm ;  a^br 

Mmrni. 
GltAKK,  Johanna  IUi.ena      S...  IIkki  ld. 
QKAFK,  Kir.i    Amv  v,  •  Uinlit.  »)>«  iiaintar,  (he 
wu  burn  H  lifc«>icii  in  1774, 


•on  of  A 
»ty<    w  an 


■(p<l  tlirro  unJt>r  l'rofce»ur 
U  ilevutel  lix  y<<Bi«  til 
I  anil  Italy,  lie  ditnl  in 
uiouulain  luuli>c-a|>es 


laJ2.     11 
frum  1U\ 
lii:  •  '  :'      •  T.'A.    SteQsEix. 

G:  I:KJA!<. 

l.l.  '    !riuli. 

whi.  'Vr<l 

»evn..i  I  ....-....,  •■ •■ — J.    ■■> -   •viiiili 

IB  i.ue  rcprcM-nliiig  the  '  Holy  Kauiily,'  after  Mer- 
1  ..in,.  l-iM.,ii.  He  worked  eutiiely  with  tlie 
le  reerjubhog  Uiat  of  Cunielia  Cort, 
r  to  it. 

UKAFt'luNE,  GiovASSl,  a  Florentine  painter; 
born  U66 ;  pupil  of  BnMovinetti.  He  painted  a 
'God  in  Glory'  over  the  door  i>f  tlie  hospital  of 
S«uta  Maria  drgli  Iniiooenti  in  Flor»>iice.   Died  1527. 

GHAUAM,  G.,  »'  iver   worked  in 

the  latter  half  ol   i:  He  produit<l 

Some  of  the  illrslraui  !  ^  1  !  (.luiii^  iirll'e  '  rlcasurtt 
of  Hope'  in  17^9,  and  aUo  suiue  of  Kow!aud6oii'> 
works.  He  engraved  chiefly  in  the  dotted  manni  i, 
but  the  following  luezzotint  platea  are  also  by  hiu  : 


JobD,  Karl  of  1 

Un.  Collier;  . 

Van  Tromp  ;  u/rrr  ut-., 

Povertj  ;  after  Kisimfi, 


Ml. 


GRAH.^M,  Jl'U.n,  an  Englisli  hisioriL-al  painter, 
was  bom  about  ITCKi.  He  studied  in  Paris,  London, 
•nd  Italy,  and  finally  settled  at  the  Hague,  where 
h«  was  still  living  in  1776. 

GHAHAM,  JoH.v,  a  Scottish  historical  painter, 
born  in  1764,  was  at  first  apprerticed  to  a  coach- 
painter  in  Edinburgh,  but  touting  to  London  he 
entered  the  schools  of  llie  Hoval  Academy,  where 
he  exbibiteil  from  1780  to  1797.  lu  1798  he  wa> 
appointed  master  of  the  Trustees'  Academy  in 
Edinburgh,  where  Le  had  amongst  his  pupilt^ 
Wilkie,  Allan,  Burnett,  and  Watson  Gordon.  Ht 
died  at  Edinburgh  in  1617.     His  chief  works  are : 

Daniel  io  the  liou'  Deo.     1780. 

Una.     i;63. 

Oeraa  in  aeardi  of  Proaecpine.    1786. 

The  iKape  of  Mary,  Queea  of  Souu,  from  Lochleren. 

I78&     (Stmtinmf  HmU,  Lumien. ) 
Portnitof  Alderman  Boydell.  (SiaiioKeri'  Hall, London.) 
Tba  Foneral  of  Oenetml  Ft«aer  at  Saratoga. 
Queen  Mar?,  the  morning  before  her  Kxccution.     1793. 
King  Darid  instmcting  Solomon.     Ii97. 
Tbe  Diaobedieot  Pro|dwt.    (Saionai  GalUry  «/  Stol- 

Uad.) 

GRAHAM-GILBERT.  J.hs,  a  ScottUh  portrait 
painter,  the  son  of  a  West  India  merchant  named 
Graham,  was  bom  at  Glasgow  in  1794.  When 
■bout  twenty-four  years  of  age  he  came  to  London, 
and  having  entered  the  schools  of  the  Royal 
Academy,  he  gained  in  1821  the  gold  medal  for 
painting,  afterwards  proceeding  to  Italy  to  study 
the  old  masters,  especially  those  of  the  Venetian 
school.  The  collection  of  pictures  which  he 
formed  was  bequeathed  by  his  widow,  who  died 
in  1877,  to  the  city  of  Glasgow,  and  forms  a 
mtwt  raloable  feature  of  the  Corporation  Galleriea. 


I  After  having  been  in  Italy  two  year*  h*  r*tante<l 
to  London,  but   in   1H27  he  went   to   i 

and  was  elMtMl  a  ineiiil>rr  of  li.e   It  ,  , 

\       ■       .          ■                                        .  1 

Ilia   w  1 !  r  B    I(  I  'i 

occksiuiial    <  I 

London  from  mt^   i-,  i       ,  ■  ,  ,-,1 

a  few  pictures  there  n!  Italv. 

lie  died   at  Yotkltii     '  .  lie 

executes!    many    1  gifl". 

especially  Italian.  3  -.^ny 

portraits;  Ins  dra  i 

Ills  colouring   ri,  ! 
recalling  the  '. 

his  subject   |  .1  ■  - 

at  a  Fountain'  (lioyal  Acaiinuy.  ItHii),  '  A  lioinaii 
Girl  '  (Royal  .^cii'leiiiy,  lHtV4(,  nnii  »  p"rtr»it  cf 
Charles   Law  -  I 

at  the  Royal  ."  f 

bis  death.  In  iLc-  ^^aU  i.al  rurliaJl  Cittl.c.'y  -?  a  por- 
trait of  Sir  Walter  Scott  by  him,  and  in  (he  National 
Gallery  of  Scotland  are: 

Sir  .lotiii  Wali^in  Gordoo,  P.BBjL 
J  ■  "    ■  .  oculptur. 

.A  aU. 

TLv : -. 

GRAHL,  KONBAD,  (GBABLEN,or  GUABLEl.V,)waa 

an  engraver  on  metal  and  wood,  who  lived  at  Leipsic 
about  1620,  working  chiefly  for  booksellers. 

GRAMbS,  JoBA.v.s'  Vale.sti.n,  a  portrait  painter, 
born  at  Fraiikfort-on-thc-Main  in  1C30,  was  a  fol- 
lower of  the  style  of  Van  I'yi  k.  His  works  were 
much  admired,  and  amongst  them  was  the  por- 
trait of  the  Empress  Eleonora  Magdalena,  third 
consort  of  Leopold  I.,  which  waa  engraved  by 
Kilian. 

GHAMMARSF.O,  Piktro,  a  native  of  Montferrat, 
io  Piedmont,  liuuriehed  about  1523,  io  which  year 
be  painted  an  altar-piece,  which  is  in  the  conven- 
tual church  of  Casale. 

GRAMM.AT1CA,  A.NTIVEDtnx",  bora  at  Siena  in 
1571,  was  a  disciple  of  Domenico  Perugino. 
Several  of  his  works  are  in  (he  public  edifices 
at  Rome.  In  the  church  of  Santa  Maria  in  Traste- 
vere  tliere  is  a  picture  of  the  '  Virgin  and  Infant 
in  the  clouds,  with  Angels,  and  St.  Hyacinth  below  ; ' 
and  in  San  Giacomo  degl'  Incurabili  is  a  tine  picture 
of  the  '  Nativity,'  with  the  '  .Adoration  of  the  Shep- 
herds.' His  talents  raised  him  to  the  presidency 
of  the  Academy  of  Sl  Luke,  but  of  this  distinction 
he  was  deprived,  on  account  of  a  nefarious  attempt 
to  dispose  of  a  picture  by  Raphael  belonging  to 
the  Academy,  and  to  substitute  for  it  a  copy 
which  he  had  made.  He  did  not  long  survive  thia 
disgrace,  and  died  at  Rome  in  1626. 

Gran,  Damel,  an  historical  painter,  bom  at 
Vienna,  or  Mahreu,  in  1C94,  studied  luider  Ferg 
and  Wemle  at  Vienna,  and  afterwards  under  Ricci 
at  Venice,  and  Solimena  at  Naples.  Upon  his 
return  from  Italy  he  executed  a  great  number  of 
large  ceiling  frescoes,  mostly  of  an  allegorical 
character,  in  the  imperial  palace,  and  in  various 
castles,  churches,  and  cloisters.  He  also  produced 
several  oil  paintings,  of  which  the  Vienna  Gallery 
poeseases  a  'Holy  Family,'  and  the  Karlskirch'e 
a  '  Sl  Elizabeth,'  and  left  some  good  ]>en-and-ink 
drawings.     He  died  at  St.  I'olten  in  1757. 

GR.ANACCI  FnAv  Ksa\  a  Florentine  painter, 
waa  bom  at   !  1477.     He  was  a  fellow- 

pupil  with  Ml  ^         in  the  studio  of  Ghirlan- 

dajo,  and  was  much  attached  to  tiie  former,  whose 

269 


A   BIOGRAPHICAL  DICTIONARY   OF 


Stylo  ho  at  first  greatly  imitated.  Granacci  was 
one  of  the  artists  who  went  to  Rome  to  assist 
ilichelan^elo  in  the  Sistine  Cli.ipel,  but  when  the 
master,  finding  he  could  not  manage  to  get  oti 
with  hie  assistants,  shut  both  the  door  of  the  chapel 
and  that  of  his  own  house  against  them,  Granacci 
was  justly  incensed.  He  is  said  to  have  evinced  his 
acquirement  of  the  principles  of  Michelangelo  in 
his  picture  of  '  St  Zenobius  and  St.  Francis,  with 
the  Virpn  and  Infant  in  the  Clouds  ;'  but  still  more 
in  his  'Assumption,'  formerly  in  San  Pier  Mag- 
piore,  and  now  iu  the  Rucellai  palace,  in  which  tiie 
figure  of  St.  Thomas  is  entirely  in  the  style  of  that 
master.  He  died  at  Florence  in  1543.  Not  many 
pictures  by  this  artist  remain,  but  his  principal 
works  are : 

Berlin.  Gallery.  Portrait  of  a  Girl. 

„  „  Virgin  and  Child  enthroned. 

.,  „  The  Trinity. 

Florence.  Academy.  Tirgin  and  Saints. 

„  „  Three  pictures,  representing 
the  Life  and  Martyrdom  of 
St.  ApoUonius. 

„  Pitt!  Pal.  Holy  Family. 

Jfunich.  Gallery.  St.  Jerome. 

I,  „  St.  Apollonia. 

f,  „  St.  John  the  Baptist. 

I,  :,  The  Magdalen. 

Petersburg.  Hermitage.  The  Nativity. 

GRANDE,  Francisco  Agdstin  y.    See  AcnsTiN. 

GRANDHOMME,  Jacques.     See  Granthomme. 

GRANDI,  Ercole  di  Giulio.  commonly  called 
Ercole  da  Ferkara,  whose  works  have  been  con- 
fused with  those  of  Ercole  di  Roberto,  was  a  native 
of  Ferrara.  He  was  in  the  service  of  the  Duke  of 
Ferrara  from  1492  till  1499,  and  died  in  1531. 
He  was  a  disciple  of  Lorenzo  Costa,  and  was 
the  author  of  'St.  Sebastian,  with  other  Siiints 
and  Patrons,'  in  San  Paolo,  Ferrara;  of  an  'Ador- 
ation of  the  Kings,'  in  the  Ferrara  Gallery ;  of 
a  '  St.  George  and  the  Dragon,'  in  the  Corsini 
Gallery,  Rome ;  and  also  of  '  The  Conversion 
of  St.  Paul,'  and  a  '  Madonna  and  Child  with 
Saints,'  in  the  National  Gallery,  London.  Other 
pictures  by  him  are  in  private  collections  in  Italy. 

GRANDI,  Ercole  di  Roberti,  was  a  partner 
■with  his  brother  as  a  painter  and  gold-beater  in 
Ferrara  in  1479.  He  was  in  the  paid  service  of 
the  Duke  of  Ferrara,  and  was  frequently  employed 
in  painting  chests.  He  built  a  triumphal  car; 
decorated  the  garden  lodge  of  the  Duchess  ;  and 
in  1494  painted  the  likeness  of  Hercules  I.  for 
Isabella  of  Mantua.  He  was  a  disciple  and  imi- 
tator of  Mantegna,  and  executed,  amongst  other 
works,  the  decorations  (since  destroyed)  of  the 
Garganelli  chapel  in  San  Pietro,  Bolngna,  finished 
about  1483,  and  much  admired  by  Michelangelo. 
He  also,  it  is  said,  finished  a  view  of  Naples  in 
1490-93.  He  died  in  1495.  The  following  works 
also  are  ascribed  to  him  : 


Bergamo. 
Dresden. 


Gallery. 

Gall  try. 


St.  John  the  Evangelist. 

^  Parts  of  the  predella 
of   an    altar-piece 


of 


Betrayal 

Christ. 
Procession  to 

Golgotha. 


hy  Lorenzo  Costa^ 
formerly  in  San 
Giovanni  in  Monte, 
lloloyna. 

Liverpool.  Soyallnst.  Pieta.  {Part  of  the  predella  of  the 
same  altar-piece.) 

London.      A'at.  Gall.  The  Last  Supper. 

„  „  The  Israelites  gathering  Manna. 

Blilan,      Brera  Gall.  An  altar-piece  (ascribed  to  Stefano). 

Rome.  Vatican.  Miracles  of  St.  Hyacinth. 

A  full  account  of  the  Grandis  is  given  in  Crowe 
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and  Cavalcaselle's  '  History  of  Painting  in  North 
Italy.'  1871  ;  i.  530-534. 

GRANDIN,  Jacques  Louis  Michel,  a  French 
historical  painter,  born  at  Elbcuf  in  1780,  was  a 
pupil  of  David,  but  he  adopted  a  style  differing 
considerably  from  that  of  his  master.  He  mostly 
jiaintcd  idylls  and  mythological  scenes.  The  dato 
of  his  death  is  not  known. 

GRANDJEAN,  Jean,  was  born  at  Amsterdam 
in  175'2,  and  after  instruction  under  Jacobus 
Verstegen  and  Jurriaan  Andriessen,  as  well  as  at 
the  Academy  of  his  native'city,  where  he  obtained 
three  prizes,  proceeded  first  to  DUsseldorf,  and 
then  in  1779  to  Italy.  He  painted  landscapes, 
portraits,  and  historical  subjects,  and  has  also  left 
one  etching  of  a  '  Bacchanal.'  He  died  at  Rome 
in  1781. 

GRANDVILLE,  Jkan  Ignace  Isidoke,  whose 
real  name  was  GliRABD,  a  French  designer  and 
lithographer,  was  born  at  Nancy  in  1803.  He  first 
studied  miniature  painting  under  his  father,  and 
then  under  Mansion  and  Hippolyte  Lecomte,  but 
abandoning  this  branch  of  art,  he  devoted  himself 
to  the  then  newly-discovered  invention  of  litho- 
graphy. He  soon  obtained  a  large  practice,  and 
illustrated  a  great  number  of  periodicals  and  books. 
His  later  years  were  clouded  with  domestic  misfor- 
tune, and  he  died  in  a  lunatic  asylum  at  Vanves, 
near  Paris,  in  1847.  Besides  the  journals  and 
books  which  he  illustrated,  the  following  are  a  few 
of  the  works  he  published  on  his  own  account: 

Le  Dimanche  d'un  bon  Bourgeois. 

Ijes  Metamorphoses  du  Jour.    1828. 

Les  Animaux  peints  par  eui-memes.     1841. 

Les  petites  Miseres  de  la  Vie  humaine.     1842. 

Un  autre  Monde.     1843. 

Cent  Proverbes.     1844. 

Les  Fleur.s  anim^es.     1846. 

GRANELLO,  Niccol6,  who  was  probably  the 
step-son  of  Giovanni  Battista  Castello,  called  II 
Bergamasco,  flourished  in  the  16th  century.  He 
especially  excelled  in  battle-pieces,  which  he 
executed  in  conjunction  with  other  artists,  as 
Tabaron  and  Cambiaso,  and  among  which  are 
the  '  Battle  of  St.  Quentin,'  in  the  Escorial,  and 
the  '  Battle  of  Higueruela,'  after  a  painting  by 
Dello,  in  the  Alcazar  at  Segovia.  He  was  the 
half-brother  and  instructor  of  Fabrizio  Castello, 
and  died  at  M;idrid  in  1593. 

GRANET,  FRANgois  Marius,  a  French  archi- 
tectural and  historical  painter,  was  bom  at  Aix  in 
1775.  His  father,  who  was  a  mason,  apprenticed 
him  to  an  Italian  painter  who  chanced  to  stop  at 
Aix  while  upon  a  tour,  and  after  having  learnt  the 
rudiments  of  art  from  him,  he  entered  the  school 
of  the  landscape  painter  Constantin,  and  afterwards 
the  atelier  of  David  at  Paris.  He  there  won  a 
prize  with  the  picture  of '  The  Court  of  a  Monas- 
tery,' and  then  proceeded  in  1802  to  Rome,  where 
he  passed  many  j'ears  of  his  life.  On  returning  to 
Paris  for  the  first  time  in  1819,  he  brought  with 
him  a  copy  of  his  'Choir  of  the  Capuchin  Monas- 
tery,' which  met  with  such  extraordinary  admir- 
ation that  he  was  compelled  to  execute  fifteen  or 
sixteen  variations  of  it.  Louis  XVIII.  gave  him  the 
decoration  of  the  Legion  of  Honour  in  the  same 
year,  and  afterwards  the  order  of  St.  Michael ;  while 
in  1826  he  became  conservator  of  the  paintings  in 
the  Louvre,  in  1830  a  member  of  the  Institute, 
and  in  1833  an  officer  of  the  Legion  of  Honour. 
After  the  revolution  of  1848  he  returned  to  Aix, 
where  he  died  in   1849.     He  bequeathed  to  the 
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town  hia  prupert  v,  and  presented  hi*  picturo*  m 
the  foundatiim  of  •  niu^rum ;  at  the  ■■nii<  time 
•ettiii);  »|.!irt  »  yearly  allowance  of  l^AM)  frame 
for  the  (hIui  atiou  in  art  uf  a  youlli  uf  that  towu, 
and  a  furtlirr  Bum  of  money  for  t-atal>liahin);  in 
the  ho«(iilal  for  iuL-urahlee  two  bmla  for  inaaous 
••  a  lueiiiorial  of  liia  father.  ilia  paiutiii^s 
I'ODtiit  chiefly  of  tlie  iiiteriom  of  clmnliee  and 
other  buildiMf.r>>  set  out  with  historical  aceiies, 
and  iu  thia  line  lie  ia  consider«d  to  have  beeu 
wholly  unrivalled.  The  following  are  atuong  hia 
beat  worka : 

PcHUiia  ODSOTariaf  the  painting  of  the  'Communion 
of  St.  Jerome.' 

Jaoqur*  Stella  painting  the  Mailnnna  on  Uie  wall  of 

hi>  Hriaou  r«IL     1810.     i  I^urktinhfry  0>illrry.) 
The   f'  '    ' '      I '  Muoaatanr  in  the  Piaia 

liar!  :jlkam  PmUn.) 

lunrr  >^  >  ^ODaatary  at  Kome. 

Oommiuuuu  uf  liie  &nl  Cluutiana  in  the  Homan  Cat«- 

eomha, 
The  Alchrmist.    {■^mffonl  Houu.) 
IWatrim  CViiri  ou  her  way  to  Bxaoutioo. 
Viewuf  tbvC'hoirof  8t.Soola»t>oaatSubiaeo.  (.int^eii.^ 
The  Painter  Sodoma  brought  into  the  UoapitaL    18IS. 

(Loupre.) 
Interior  of  the  Lower  BaxUica  of  St.  Fnuicis  at  Aasici. 

1S23.      (Tkr  s,im,.) 
Ransoming  of  Christian  Blares  io  Algier«.    1831.    (,I1u 

Maw.) 

GR.\NGEK,  David,  an  engraver,  practiaed  in 
London  in  tlie  early  part  of  the  17ih  century. 
There  ia  by  him  a  '  St.  Geor{;e,'  after  Raphael. 

GHANUEH,  Jkan  PEnniN,  a  French  liiBturicul 
painter,  was  born  in  Paris  in  1779,  and  died  in  the 
same  city  in  1840.  He  was  educated  under  Allaia 
and  Regnault,  and  in  David's  school,  and  lie  exe- 
cuted pictures  from  ancient  mythoK'gy  and  from 
Greek  and  Homan  history,  as  well  us  several  of  a 
sacred  character,  llis  '  Adorution  of  the  Kings,' 
in  Notre-l>.inie  de  Lorette  at  Paris,  partakes  of  the 
style  of  Paulo  Veronese.  In  the  Bonu-aux  Museum 
is  a  picture  of  'Ganymede  ' ;  in  the  Lhjon  Museum 
one  of  '  Homer  and  Glaucus'  ;  and  in  the  Leipsic 
Museum,  '.■\poIlo  and  Cyparissus.' 

GRANGES,  D.  I'ES.  Hardly  anything  ia  known 
of  this  artist,  save  the  facts  that  he  was  a  Catliolic 
and  fled  to  thia  country,  and  was  acquainted  with 
Inigo  Jonea.  He  waa  probably  a  pupil  of  Peter 
Oliver,  and  copied  more  than  one  of  his  works. 
He  painted  a  great  many  miniatures,  which  are 
generally  signed  D.  D.  G.  and  dated.  Some  of 
his  finest  worka  are  at  Welbeck  and  in  Montagu 
House,  and  there  is  a  portrait  by  him  set  in  a 
famous  jewel  in  llie  Waddesdon  Collection  at  the 
British  Museum.  Most  writera,  iticluding  the 
Keeper  of  tlie  Waddesdon  Collection,  spell  tlie 
name  of  this  artist  incorrectly  as  Uc  Grange  ;  but 
on  a  miniature  at  Ham  House  his  full  signature 
spelt  as  we  give  it  can  be  seen.  Des  Granges  also 
painted  in  oil,  and  one  portrait  by  hiui  is  at 
Mottisfont  Abl-ey.  It  represents  a  lady,  and  is 
signed  and  dated  IGtjl.  G.  C.  W. 

GRANU,  Ukik;io  hel.     See  Gakdi.m. 

GK.WT,  Sir  Fkakiis.  a  portrait  painter,  was  bom 
at  Kilgraston  in  IVrtlishire  in  1810.  He  was  the 
fourth  son  of  Francis  Grant  of  Kilgraston,  and 
was  educated  at  Harrow,  witli  the  intention  tliat  he 
should  study  for  the  bar,  but  he  preferred  the  pur- 
suit of  art,  and  adopted  it  as  a  pri'ft-ssiun.  He  first 
exhibited  at  the  Royal  Academy  in  1834,  and  among 
his  early  works  were  hunting  meets,  of  which 
his  liking  for  field  sjiorts  rendered  him  a  faithful 
delineator.  He  subsequently  devoted  himself  to 
full-length  portraits,  and  became  the  ftuhiuiiable 


portrait  painter  of  the  day,  most  of  the  eel*britiM 
of  his  time  sitting  to  him.  Re  waa  elected  an 
Aanoijate  of  the  R^iyal  Academy  in  lH4'i,  and  an 
Acndemician  in  1861.  On  the  death  of  Sir  Charles 
Kantlnke  in  lMt<('i,  and  after  the  rrfuaal  of  the  offic« 
by  Mai-'liso  and  Sir  Edwin  Landaeer  he  waa  chosen 
President  of  the  Academy,  and  knighted,  hoDoura 
which  he  owed  mor«  to  hia  urhanily  and  social 
position  tlian  to  his  art.  He  dio-1.  after  aeverai 
yearn"  suffering,  in  1878,  at  Melton  Mowbray, 
whers  he  waa  buried,  his  family  declining  the 
honour  of  a  grave  in  St,  Paul'a  Catliedral.  The 
following  is  a  list  of  aome  of  his  chief  wotka: 

The  Breakfast  at  Meltou.     ItCM. 

Count  D•Ur^ay      1834 

The  HeetiuK  ul  H  Jl.  Staghoundi  at  Aaeot  Heath.   183T. 

.1.      (Dnii  of  WiUiitatom.) 
1.1  '  gueen  Victoria.     1810.     {Jrmf 

Shooting   Party   at  Banton   Abbey.     1641.     (EaH  of 

LickHiU.) 
Harchiuun«ii  of  Wat^rfurd.     1M4. 
Queen  Victoria.     IMd     (Cknti'i  IJotpital,  Lomiom.) 
Albert,  Prince  Consort.     1M«.     {Tlu  utmu.) 
Sidney  Herbert,  afterwards  Ixjrd  Herbert  of  Lea.     1847. 
Sir  Itichard  Sutton's  Hounds.     1M8. 
Viscount  llardinge.    IMO.     {yationai  PortrmI  Gallerf.) 
Lord  John  Kusaell.     18M 

Ixird  Macaulay.     1854.     (Xational  Portrml  GalUry.) 
Sir  Edwin  Ijuidseer.     1855.     (Tlu  umt.) 
Benjamin  Disraeli.  Earl  of  BeikoonaAeld.     1853. 
General  Sir  Hope  Grant.     184S. 
A  Jewish  Bahbi.     {.Yahonai  GalUry  o/Sci>tla»d.) 
Edward,  fourteenth  Earl  of  Derby. 
Viscount  ralnier«tou. 
John  Gibson  Lockliart. 
Lord  Cli&uirllor  Truro. 

Lord  Cliaucellor  Campbell.  (Xational  Portrait  Gallery.) 
George  Moberlej,  Bishop  of  SaUsbury. 

GRANT,  WiLLi.\M  J.tMES,  an  historical  painter, 
was  born  at  Hackney  in  18:^.  At  about  the  age 
of  sixteen  he  entered  the  schools  of  the  Royal 
Academy,  and  within  two  or  three  yeara  exhibited 
his  first  work,  '  Rabbits,'  and  was  from  that  time  a 
frequent  exhibitor,  sending  in  1852  '  Samson  and 
Delilah;'  in  1858,  'The  Last  Trial  of  Madame 
Palissy;'  in  1860,  'The  Morning  of  tlie  Duel;' 
and  in  1861,  'Tlie  Last  Relics  of  Lady  Jane  Grey.' 
He  was  a  promising  artist,  but  died  in  1866,  at  the 
early  age  of  thirtv-seven. 

GRAXTHOMME,  JArQUES,  a  German  engraver, 
bom  at  Heidelberg,  flourished  about  tlie  year  1600. 
Little  more  is  known  of  him  than  that  he  was  edu- 
cated in  France  in  the  school  of  Thomas  De  Leeuw 
and  Rabel,  and  that  being  expelled  as  a  Huguenot, 
he  settled  at  Frankfort,  where,  as  well  as  at  Heidel- 
berg, he  worked  as  an  engraver,  in  the  style  of 
Sadeler  and  Comelis  Cort.  Some  writers  speak  of 
tliree  artists  of  this  name,  and  attribute  to  them  the 
plates  of  Jean  de  Gouruiont  and  Jan  Georg  van  \1iet. 
Granthomme  is  known  to  have  executed  eighty-two 
plates. of  which  tlie  best  are  his  portraits.  He  worked 
entirely  with  the  graver,  and  usually  marked  his 
plates  with  one  of  tliese  ciphers  : 
The  following  are  his  principal 
prints : 

Portrait  of  Henry  IIL 

Louis  XUl. 

Charles  LX. 

James  I.,  King  of  Great  Britain. 

Pope  Sixtus  V. 

FreJerick  IV.,  Count  Palatine  of  the  Bhine. 

Henry  of  Hourbou,  Prinee  of  Condi. 

Thirteen  Portraits  of  the  Doctors  and  Beformers  of  the 
Church ;  or,  as  they  are  often  styled,  the  Hervdarchs ; 
aftar  a  painter  vkose  initials  are  P.  31. 

The  Xarrative  of  the  Good  Samaritan ;  four  plates. 
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The  Marriaee  of  Honry  IV.  anil  Cutharine  dp'  Medici. 

The  Infant  Dauphia  strangling  a  Serpout.    1601. 

Adam  and  Bre. 

Venus  and  Adonis ;  four  plates. 

Laocoon. 

The  Murder  of  tho  Innocents. 

The  Apostles ;    twelve    small    prints ;    after    hh  own 

dtsiifns. 
The  Rape  of  Helen ;  copied  from  the  print  by  Mare- 

A  ntoHi'o,  after  Raphael. 

GRANVILLE,  — ,  was  an  English  engraver, 
who  flourished  about  the  year  1760.  He  executed 
landscapes,  among  which  are  some  plates  from  tho 
pictures  of  Thomas  Smith  of  Derby. 

GR.\NVILLE,  Mary,  (Mrs.  Delany,)  an  Eng- 
lish portrait  painter  and  copyist,  who  was  a  great 
favourite  with  George  III.,  was  born  in  1700. 
She  was  first  married  to  a  Mr.  Pendarves,  and 
secondly  to  Dr.  Delany,  Dean  of  Down.  She  died 
in  1788.  There  is  a  very  good  portrait  of  the 
Duchess  of  Queensberry  by  her. 

GRASDORP,  WiLLEM,  a  painter  of  fruit  and 
flowers,  who  resided  at  Amsterdam,  was  a  scholar 
of  Ernst  Stuven  in  1710.  His  pictures  are  held  in 
great  estimation,  and  are  to  be  found  in  some  of 
the  finest  private  collections  in  Holland.  There  is 
a  picture  by  him  in  the  Brunswick  Gallery,  and 
another  in  the  Hermitage  at  St.  Petersburg. 

GRASHOF,  Otto,  an  historical,  genre,  portrait, 
and  animal  painter,  was  bom  at  Prenzlau  in  1812. 
He  was  educated  at  Diisseldorf  under  Schadow,  and 
afterwards  resided  some  years  in  Russia,  Mexico. 
and  La  Plata,  but  finally  settled  in  1845  at  Cologne, 
where  he  died  in  1876.  He  had  been  blind  from 
1861.     Some  of  his  best  known  works  are: 

The  Battle  of  Schumla.     18-18. 

Russian  Bears  in  a  Forest. 

The  Guardian  Angel.     1845. 

Russian  Pilgrims. 

Portrait  of  Franz  Liszt. 

Christ  and  the  Samaritan  "Woman.     1846. 

■Wolves  by  a  dead  Horse.     1847. 

St  Wapitz  of  Novgorod. 

Fight  of  a  Tscherkessan  and  a  Russian. 

Till  Eulenspiegel. 

Scene  from  '  Nathan  the  "Wise." 

GRASSI,  Giovanni  Battista,  lived  at  Udine  in 
the  16th  century,  and  practised  there  both  as  an 
architect  and  painter.  His  first  known  painting 
there  was  the  altar-piece  of  the  church  of  San 
Cristoforo,  executed  in  1547.  In  1554  he  painted 
on  the  front  of  the  Casa  Sabbatini  frescoes  repre- 
senting the  Medusa,  and  Jove  and  Vulcan.  In 
1556  he  painted  the  organ  in  the  cathedral  with 
designs  representing  the  'Annunciation,'  the  'Na- 
tivity,' the  '  Marriage  at  Cana,'  and  '  Christ  healing 
the  Sick ; '  and  in  1569  he  executed  the  decorations  of 
the  castle  of  Udine,  which  are  now  nearly  ruined. 
He  died  after  1578.     Two  paintings  of  his  are  : 

Buia.  Church.    Martyrdom  of  St.  Lawrence.   1558. 

Gemona.       Church.    Organ  Shutters.     1577. 

GRASSI,  Joseph,  an  historical  and  portrait 
painter,  bom  at  Udine  in  1756,  was  made  professor 
at  the  Dresden  Academy  in  1800,  and  in  1817 
director  of  the  Royal  Saxon  Pensioners  at  Rome. 
He  died  at  Dresden  in  1838.  His  portraits  are  much 
esteemed,  and  he  was  particularly  successful  with 
those  of  females.  The  Dresden  Gallery  possesses 
two  of  his  paintings,  '  St.  John  the  Baptist,'  and 
'St.  Peter.' 

GRATELLA.     See  Filippi,  Sebastiano. 

GRATELOUP,  Jean  Baptists,  a  French  en- 
graver, was  bore  at  Dax  in  Gascony  in  1735,  and 
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died  in  the  same  town  in  1817.  Ho  executed  por- 
traits in  the  manner  of  Savart  and  Ficquot,  among 
which  are : 

Rousseau  ;  after  J.  A  ved. 

Adrienne  Leeouvreur  ;  after  C.  A.  Cot/pel, 

Montesquieu ;  after  Dusfier. 

Descartes ;  after  F.  Hals. 

Dryden  ;  after  Kneller. 

Bossuet  (two  portraits) ;  after  RUjaud. 

F^n^lon  ;  after  Vivien. 

GRATI,  Giovanni  Battista,  was  born  at  Bo- 
logna in  1681,  and  was  a  scholar  of  Giovanni 
Gioseffo  dal  Sole.  There  are  several  of  his  pictures 
in  the  churches  at  Bolonga,  of  which  the  most 
esteemed  are  'The  Virgin  and  Child,  with  St. 
Francis,  St.  Joseph,  and  St.  Gaetano,  with  a  glory 
of  Angels,'  in  Santa  Maria  Incoronata  ;  and  '  St. 
Anne  teaching  the  Virgin  to  read,'  in  San  Giacomo 
Maggiore.     He  died  in  1758. 

GRATIANI,  Bartolommeo,  the  son  of  Guido 
Gratiaiii,  settled  in  Perugia  in  1319,  and  painted 
for  the  church  of  Montelehate. 

GRATIANI,  GoiDO,  superseded  Diotisalvi  in 
1287,  1290,  and  1298  as  painter  of  the  books  of 
the  Biccherna.  He  is  mentioned  as  the  painter  of  a 
banner,  and  he  executed  in  1295  a  '  Majesty,  be- 
tween St.  Peter  and  St.  Paul,'  in  the  Public  Palace 
of  Siena,  and  gilded  three  hundred  letters  for  an 
image  of  the  Virgin.  In  1302  he  executed  the 
portraits  of  twelve  forgers  for  the  front  of  the 
Tribunal  of  Justice. 

GRATIANI,  Ming,  a  brother  of  Bartolommeo, 
painted  in  1289  a  '  Virgin  and  Saints  '  for  the  Hall 
of  the  Great  Council  in  the  old  Public  Palace  of 
Siena,  and  in  1303  a  '  St.  Christopher.'  In  1298 
he  produced  the  portraits  of  several  false  witnesses. 
His  name  is  not  found  in  the  public  records  after 
1329. 

GRATTON,  George,  an  Irish  genre  painter,  flour- 
ished at  the  beginning  of  the  19th  century,  and  in 
1807  was  awarded  100  guineas  by  the  Dublin 
Society  for  his  '  Beggar  Woman  and  Child.'  He 
afterwards  removed  to  London,  and  exhibited  at 
the  Royal  Academy  in  1812, 'The  Guard  Room,' 
'The  Gathering,'  and  'Noon  Tide.'  No  trace  of 
him  exists  after  this  date.  There  is  a  water-colour 
view  of  '  Christ  Church,  Dublin,'  by  him,  in  the 
South  Kensington  Museum. 

GRAVE,  Alde.     See  Aldegrever. 

GRAVE,  Hans.     See  Graf. 

GRAVE,  Jan  Evert,  a  designer  and  engraver, 
was  born  at  Amsterdam  in  1759,  and  died  there  in 
1805.  He  was  a  scholar  of  Jakob  Cats  and  Jan 
Punts,  and  chiefly  executed  landscapes  and  views 
of  towns. 

GRAVE,  Josua.    See  Graaf. 

GRAVELOT,  Henri,  whose  original  name  was 
D'Anville,  a  French  designer  and  engraver,  was 
bom  in  Paris  in  1699.  He  was  the  brother  of 
the  geographer  D'Anville,  but  he  assumed  the 
name  of  Gravelot  on  coming  to  England,  whither 
he  was  invited  in  1733,  by  Claude  Du  Bosc,  to  assist 
him  in  the  plates  for  the  '  Religious  Ceremonies,' 
which  he  published  in  English,  copied  from  Picart. 
Gravelot  returned  to  France  in  1745,  but  was 
soon  in  England  again,  and  after  a  highly  suc- 
cessful course  here,  he  finally  settled  in  Paris  in 
1754,  where  he  died  in  1773.  He  was  an  excel- 
lent draughtsman,  and  made  designs  for  ornaments, 
and  drawings  of  ancient  buildings,  monuments, 
&c.,  with  great  taste.  He  etched  several  plates  for 
books  ;  among  which  were  those  for  Sir  Thomas 
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llaniiier'i  oditiun  of  ShkkMpearv,  •uiue  uf  wbich 
werv  from  Ilia  own  Jrw^^t*,  niid  ullirrn  afl<*r  Knuuna 
Havnititi.  Ilr  nloo  <-ii(;ravrd  (ho  (>l«ltM  for  Tlieu- 
liklJ'a  Sliakra(>farr,  frvnu  liia  own  itt<ai(^iia.  Ho  ii 
■lao  Well  known  aa  uiio  uf  ttie  rarlirat  cnricaturiaU. 
Ill*  1"  ^l  '.  1  .!■   in  .1  \  i<  w  of  KirkoliiU  Alilicy. 

I  r  KUAMii'olS    BuUttODlOKuN. 

8r.  .  l-Li'T. 

GKAVh^K,  luiuiKi,  n  line  sligrover,  waa  bom  in 
Loniiuu  ill  17'JH.  At  all  early  a^e  he  nianifoaltxl 
•  airung  prtHlilfi'tiuii  fur  art,  and  itudini  ill  tlio 
life-achuul  tield  in  Sliip  Ynrd,  Triu|>le  Uar,  nnlil 
1612,  ill  which  yrar  lie  Ixranie  a  |JU|iil  uf  Juhii 
Itouiney,  the  riifcraver.  Afterwuida  he  made  fur 
collrc-tunj  many  iiipira  in  ]>ruuiid-ink  uf  rare  pur- 
traita  hy  Uullur,  Van  de  Faaue,  and  oUicra ;  but  at 
length  he  devuted  hiinaelf  entirely  to  engraving. 
In  1836  be  uas  by  an  uiianiuiuue  vute  elected  an 
As-'  -•  Kiigraver  of  tlie  Huyal  Academy,  on 
vl  ;   11  bo  presented  na  bia  dipluina  wurk 

tl.t  ,  ,  .1...,.  i.f  Lord  Hyrun,  after  Thomua  Phillips. 
Thia  and  Ibo  '  liighland  Whiakey-Still,'  after  Sir 
Edwin  Landseer,  are  liia  two  moat  aucceaxful  eti- 
cravings.  Besidea  a  great  number  of  portraits  und 
Dook-iflustratiuiia,  he  engraved  aeveral  plates  after 
Wilkie,  Landseer,  and  Mulready,  for  the  Author's 
Edition  of  thi  '  Waverlcy  Novels,'  and  others  for 
the  'Literary  Souvenir,'  'Iris,'  'Amulet,'  'Keep- 
sake Fran^iiis,'  and  '  Forget-Me-Not.'  He  died  in 
London  in  1873.  His  plutea  generally  are  charuc- 
teriiied  more  by  their  relinemeut  and  delicacy,  and 
in  these  qualities  they  can  scarcely  be  surpassed, 
thiin  by  any  remarkable  vigour  of  line.  The 
fullowiug  are  Lis  must  important  works : 

T:  .   ni.'.liu.i«*t ;  after  T.  Lart.     1831. 

A  AbetractiuD  ;  after  the  utme.     1833. 
..  Bore  ;  t/trr  Ji.  If.  Jiuu.     1834. 

i.  <     i.    :...i-  ic  .   ^-^'Cri   r'f   i^inf. 

T!  .    \  .  :..l  1^  I.  r;      _■;  r         fTood.      18S«. 

1  ,  :,■   1  v:    :    .  .;-r    r   .'       ■,..-   I  l.iUifS.      1830. 

'1    .  \-'  .■  -furii  Ksiuily  ;  after  Hir  ItariJ  ffilhe.    1837. 

1:  .     ).■  .1:  :u»tiou  of  Sbakeepeare  before  Sir   Thomas 

1      y     I.  a  il  urge  of  deer-stealing;  afterHir  O'eorgt 

A  '  ..-ia«i)  .  uT<T  the  mme.     1841. 

Tiie  Highland  IVLiakey-Slill    tftrr  Sir  Edmn  Landseer. 

1842. 
Tlje  First  Beadiog  of  the  Bible  in  the  crypt  of  Old  St 

Paul's  ;  a  tier  *ir  Geor~ie  Uarrey.     1840. 
I.  r,;  NWii;  half-length;  after  At i^rt.     1847. 

-  Charger  ;  after  J.  F.  Herring.     1850. 
.1(1  fViuile  :  after  Hir  Edvin  Landseer.    1860. 
I  ,  ,  .         ij^,,,  Eattlake.    1850. 

mdj  La^rrenee.  1855. 
I_       ^ :.a    of    Coorg;     a/ier 

H'tnurkaiter.     labl. 
CromweU  rebolnng  to  refuae  the  Crown ;  after  C.Luey. 

1858. 
The  Sitters  ;  after  Sir  Ourrlet  Eastlake.     1669. 
The  Prineeaaea  Mary,  Sophia,  and  Amelia,  dmugbter*  of 

George  HI. ;  after  J.  S.  Coftey.     1860. 
T\ie  &Mia  ;  after  H\tstrr      18«1. 
The  Origin  of  the  Hari        '       "lite.     18«2. 
The  Good  Sbephertl ;  .  1863. 

The  Immaculaie  Conic L         .    .     r  the  same.     18<!5. 
Paolo  and  Franeesca  da  Kimiui ;  afttr  Sir  John  A'otl 

faton.     1888. 
Hon.   Hra.  Graham ;  full-leugtb  ;   afUr  Gmutoroufk. 

1860. 
The  Blue  Boy  (Master  Burrell) ;  after  (A*  Maw.   1888. 
Mi».   Lloyd,  afterward!    Mrt.  Peter    Beikford ;    full- 
length  ;   after  .Vf  J-fhoa  Heynolds.     16<J8. 
Mr».  Siddoua  ;  1.;.  arter  Oaimsiorvugk.     1869. 

Via  Doloroaa ;  u  ■?).     1869. 

Georgiaua,  DucLt-     . ; viudiire ;  full-length  ;  after 

Oainshortmf/h.     lOlU. 
Lady     lto»«tcr;    full-length;    afUr   Ikt  samt.     1672. 

(Zf/t  unJbiisJied :  comflittd  by  Jaaut  6'Upitnim.j 
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QUAY,— ,  an  Eugli.h  engraver  of  :  ly, 

executed  a  ael  of  views  for  a  w..ik  i  .ut 

17J7,  entitleil  '  Thirty  different    -  a,' 

by  William  Sn.iil,   SutM\ni  t.  an 

Cuinpany  ul  to 

the  Work,  r.  ;  I'd 

ill  Uie  atyle  ot  ilullar,  voty  au|>eriur  lu  the  plates 
by  (iray. 

OH.VY,   IIkshy    I'liTKiiK,  an  Ainrrican  artist,  • 
pupil  of  the  reiiuwucd   Uuntmgih'n,   and   burn  in 
New  York  in  IMl'J.     After  Icuriung  llie  elemeuu 
uf  his  profession  in  his  native  city  he  set  out  fui 
Italy,  and  studied  in  Venice  and   Home  fur  two 
yiarw.     He  then  returned   to  tlie    United    States, 
reniiiiniiig  in  New  Yurk  till  1846,  and  producing 
tbire  Buiiie  uf  his    bi-ot-kiiowu   wurkn,   especially 
'  L'ui'iil  br;;ging  his  Arrow.'     Again   he  went    to 
Euri'pe  and  again  he  returned  tu  his  native  city, 
and   there   he  b<caine  a  nieinber  of  the  National 
Acailemy,  rieing  in  186'J  to  the  ottice  of  l're«idenl, 
in  which  he  succeeded  his  old  master  Huntingdon. 
He  continued  to  hold  this  pu.-itiun  till  1»71,  when 
once    again    the  attractions   of  Euru|.e  were   too 
strong  to  be  tivercume,  and  he  left  fur  Flurence, 
where  he  passed  tlie  remainder  uf  his  life,  dying 
in   1877.     Amongst  his  better-known  works  are: 
'  The  Pride  of  the  Village,"Tlie  Apple  of  Discord,' 
'  Wages    of   War,'   which   is   iu    the    Metro|'olitan 
Museum  in  New  York,  'Just   Fifteen"  and  'The 
Flower  of  Fiesule,'   which    belunij  to  Mr.    M.   O. 
Kobcrts,   '  The   Model    from   Cudure,'   and    '  The 
Pride  of  tlie  llialto.'     Must  uf  his  works  are  the 
result   uf  bis   long  sojourn   in   Italy,   but   on    one 
occasion  certainly,  in  '  The  Birth  of  our  Flag,'  he 
tieats  uf  events  in  the  history  of  the  United  States. 
GRAY,  Pacl,  an  Irish  draughtsman  on  wood, 
was  bom  at  Dublin  in  1842,  and  there  passed  his 
earlier  years  ;   but  when   about  twenty-one   years 
uf  age  he  came  to  London.     He  showed  some  skill 
as  a  painter,  but  having  to  support  his  inolher  be 
was  driven  to  become  a  wood  engraver.  He  designed 
the  illustratiuns  to  Charles  Kingsley's  '  Hereward,' 
and  he  also  contributed   many  of  tlie  cartoons  to 
'  Fun.'      He,   however,  suffered  from  bad    health, 
and  died  at  the  early  age  of  iwenty-fuur,  in  1866. 

GRAZIA,  Leo.narix',  known   as  Lecn4B1)0   Ija 
PlSTuJA,  was  a  native  of  Pistoja,  and  a  scholar  of 
Giovanni  Francesco  Penni,  a  disiiiiguisbed  disciple 
of   Kaphael.      His   family   name  appears  to   have 
beenGrazia,  from  an  inscription  on  u  picture  of  the 
'  Aimunciation,'  by  him,  in  the  chapel  of  the  sacristy 
of  the  cathedral  uf  Lucca.     He  painted  historical 
subjects  and  portraits,  but  particularly  excelled  in 
the  latter.     His  works  are  to  be  fuund  chiefly  at 
liume,  Naples,  and  Lucca.     According  tu  Zani  be 
flourished  from  151C  to  1640  ;  but  there  is  a  doubt 
whether  there  were  not  two  painters  of  the  same 
name  who  lived  about  the  same  time. 
GKAZIAliEl.     See  Pes-  u. 
GRAZIANl,  EbcuLK,  a  Bulugnese  painter,  was 
bum  at  Bolugna   iu  1688.      He   was  brought   up 
in   the   school   of  Dunato  Creti,  whose   style   be 
improved   by   a    grander  character   of  design,  • 
more  harmonious  colouring,  and  a  greater  freedom 
of  hand.      His  powers   approximate   to  those   of 
Marc  Antonio  Franeeschini  and  others  that  issued 
from  the  school  of  Cignani.     He  was  an  artist  of 
unusual  assiduity,  and  painted  a  prodigious  number 
of  pictures  for  the  public  edifices  at   Bologna  and 
Piacenra.    The  churches  at  Bologna  abuund  with 
his  works,  of  which  the  most  esteemed  is  his  cele- 
brated picture  of '  Sl  Peter  consecrating  Su  Apol- 
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linarls  amidst  an  assemblage  of  the  jirimitive 
Christians.'  Cardinal  Lambertini,  Archbishop  of 
Bologna,  on  becoming  Pope,  as  Benedict  XIV., 
commissioned  Gniziani  to  paint  a  replica  of  this 
picture  for  the  church  of  Sant'  Apollinare  at  Rome, 
wheie  is  also  his  '  Baptism  of  Christ.'  In  San  Bar- 
tolomraeo  di  Reno,  at  Bologna,  are  two  admired 
pictures  by  him  of  the  'Marriage  of  St.  Catharine,' 
and  '  St.  Anne  teaching  the  Virgin  to  read.'  In  the 
church  of  La  Puriti  is  the  'Ascension  ; '  and  in  the 
Madonna  delle  Rondini  is  the  'Annunciation,'  one 
of  his  most  celebrated  works.     He  died  in  17C5. 

GR.\ZIANI,  PlETRO,  was  a  painter  of  battles, 
who  flourished  at  Naples  in  the  18th  century. 

GJSAZZINI,  Giovanni  Paolo,  born  at  Ferrara 
about  the  year  1570,  passed  the  first  and  greater 
part  of  his  life  as  a  goldsmith.  He  learned  the 
rudiments  of  design,  as  was  at  that  time  usual  with 
those  of  his  profession,  and  being  intimate  with 
Carlo  Bononi,  he  ^vas  prompted  by  the  celebrity 
of  his  friend  to  make  an  essay  of  his  own  powers 
in  painting,  though  he  had  already  passed  the 
prime  of  life.  His  first  public  performance,  which 
occupied  him  eight  years,  was  a  picture  of  '  St. 
Eloy,'  which  Lanzi  says  was  painted  for  the  Scuola 
degli  Orefici.  Barotti,  in  his  description  of  the 
works  of  art  in  Ferrara,  places  it  in  the  church 
of  San  Giuliano,  and  adds,  that  Carlo  Bononi  em- 
bellished it  with  four  angels  at  the  corners,  in 
chiaroscuro,  and  that  Scarzellino  environed  it  with 
nine  small  pictures  of  the  principal  actions  of  the 
saint.  Grazzini  also  painted  several  easel  pic- 
tures, which  were  much  esteemed  by  his  fellow- 
citizens.     He  died  in  1632. 

GREBBER.     See  De  Grebber. 

GRECCHI,  Marc  Antonio,  was  a  native  of 
Siena,  whose  works  are  dated  from  1590  to  1634. 
There  is  a  picture  by  him,  mentioned  by  Lanzi, 
in  a  church  at  Foligno,  representing  the  '  Holy 
Family.'  It  is  painted  in  a  style  resembling  rather 
the  Bolognese  taste  of  Tiarini,  than  that  of  any  of 
the  Sienese  painters. 

GRECHE,  DoMENico  delle.    See  Theotocopdli. 

GRECHETTO,  II.  See  Castiglione,  Giovanni 
Benedetto. 

GRECO,  II.     See  Theotocopuli. 

GR^E,  Pieter  Jan  Balthasar  de,  a  Flemish 
painter,  bom  at  Antwerp  in  1751,  was  a  pupil  of 
Geeraerts,  from  whom  he  acquired  the  taste  for 
painting  bas-reliefs,  and  in  this  line  he  gained  a 
reputation.  About  1786  he  went  to  Ireland,  and 
settled  in  Dublin,  where  he  died  in  1789. 

GREEN,  Amos,  a  flower  and  landscape  painter, 
who  flourished  in  the  latter  half  of  the  18th  century, 
was  the  brother  of  Benjamin  Green.  '  He  was.bom 
at  Hales  Owen,  and  died  at  York  in  1807. 

GREEN,  Benjamin,  a  mezzotint  engraver,  bom 
at  Hales  Owen  about  1736,  was  probably  the  elder 
brother  of  Valentine  Green.  He  was  a  member 
of  the  Incorporated  Society  of  Artists,  with  whom 
he  exhibited  from  1765  to  1774,  and  he  taught 
drawing  at  Christ's  Hospital.  He  died  in  London 
about  1800.  He  engraved  the  plates  in  Morant's 
'  History  and  Antiquities  of  the  County  of  Essex,' 
1768,  as  well  as  the  follomng  prints  : 

The  Horse  before  the  Lion's  Den ;  after  StuUs.    1703. 

The  Lion  and  the  Stag ;  after  the  same.    1770. 

The  Horse  and  the  Lioness;  after  the  same.     mi. 

Portrait  of  Lord  Pigot;  after  the  same. 

Portrait  of  Miss  Baldwin ;  after  Kettle. 

GREEN,    Benjamin    Robert,    a    water-colour 
painter,  bom  in  London  in  1808,  was  the  son  of 
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James  Green,  the  portrait  painter.  After  having 
been  educated  in  the  schools  of  the  Royal  Academy, 
lie  became  a  member  of  the  Institute  of  Painters 
in  Water-Colours.  He  taught  much,  and  was  for 
many  years  Secretary  of  the  Artists'  Annuity  Fund. 
He  died  in  London  in  1876.  There  is  a  water- 
colour  drawing  by  him  of  the  '  Interior  of  Stratford- 
on-Avon  Church '  in  the  South  Kensington  Museum. 
GREEN,  Charles,  was  born  in  1840.  Ilo 
studied  at  the  Newman  Street  studios,  and  under 
Mr.  J.  W.  Whyraper.  His  earliest  work  was  in 
black  and  white,  many  of  his  illustrations  appear- 
ing in  'Once  a  Week,'  'Londoii  Society,'  'The 
Churchman's  Family  Magazine,'  'Cassell's  Maga- 
zine' and  other  periodicals,  including  the  'Illus- 
trated London  News'  and  the  'Graphic,'  to  the 
latter  of  which  he  was  among  the  first  contributors. 
In  1864  he  became  an  Associate  of  the  Royal 
Institute  of  Painters  in  Water-Colours,  and  a  full 
member  in  18G8.  He  took  great  interest  in  the 
affairs  of  the  society  and  was  a  regular  contributor 
to  its  exhibitions.  His  water-colour  drawings, 
which  he  exhibited  for  the  first  time  in  1862, 
were  remarkable  for  their  finished  execution.  In 
early  life  he  illustrated  many  books,  including 
Curaming's  '  Life  of  Our  Lord,'  Watts'  '  Divine 
and  Moral  Sonp;s,'  and  Thornbury's  '  Legendary 
Ballads.'  His  illustrations  to  Dickens  are  among 
his  best  work.  For  the  Household  edition  of  the 
'  Old  Curiosity  Shop '  he  executed  thirty-two  draw- 
ings. His  best  known  illustrations,  however,  were 
produced  in  the  last  few  years  of  his  life  ;  they  are 
— twenty-seven  drawings  for  'A  Christmas  Carol' 
(1892),  twenty-nine  for  '  A  Battle  of  Life'  (1893), 
thirty  for  '  The  Chiines'  (1894),  and  thirty  for  '  The 
Haunted  Man'  (1895);  his  last  work  being  ten 
designs  for  the  Gadshill  edition  of  '  Great  Expecta- 
tions.' Scenes  from  Dickens'  novels  figured  largely 
as  subjects  for  his  water-colour  drawings :  these 
include  'Nell  and  her  Grandfather  at  the  Races,' 
'  Captain  Cuttle  and  Florence  Dombey,'  '  Barnaby 
Rudge  and  the  Rioters,'  '  Mr.  Mantalini  and  the 
Brokers,'  and  '  The  Pickwick  Club.'  He  also  painted 
in  oil-colours,  and  exhibited  several  pictures  at  the 
Royal  Academy.     He  died  at  Hampstead  in  1898. 

H,C.S. 

GREEN,  James,  a  portrait  painter,  was  bom  at 
Leytonstone  in  1771.  He  at  first  practised  in 
water-colours,  and  belonged  to  the  Associated 
Society  of  Water-Colour  Artists,  but  afterwards 
exhibited  at  the  British  Institution,  where  he 
obtained  a  prize  of  £60  in  1808.  His  later  works 
appeared  at  the  Royal  Academy.  He  died  at  Bath 
in  1834.  There  are  portraits  by  him  in  the  National 
Portrait  Gallery  of  Thomas  Stothard,  the  painter, 
and  Sir  John  Ross,  the  Arctic  navigator. 

GREEN,  John,  an  engraver  who  worked  in  the 
18tb  century,  was  a  native  of  Hales  Owen.  He  was 
brother  to  Benjamin  Green,  and  a  pupil  of  James 
Basire.  Some  of  the  plates  in  Borlase's  '  Natural 
History  of  Cornwall,'  and  on  the  Oxford  Almanacks 
are  by  him.  He  died  about  1757.  Among  other 
portraits,  the  following  are  by  him  : 

Thomas  Eowney,  M.P. 

Thomas  Shaw,  D.D.,  Master  of  St.  Edmund  Hal],  Oxford. 

■William  Derham,  D.D.,  Canon  of  'Windsor. 

GREEN,  Joshua,  was  a  water-colour  painter,  by 
whom  there  is  a  drawing  of '  UUswater  Head '  in 
the  South  Kensington  Museum.  The  dates  of 
his  birth  and  death  are  unknown. 

GREEN,  Mary,   a  miniature  painter,  bom  in 
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1776,  w»i«  the  B^i-oiiJ  >Iaut;lit(-r  of  William  Byrne, 
the  Uuiibc«j>e  rii(;r»\er,  niui  wife  of  Jaiiu'S  Grrrii, 
the  portrait  |>aiiitrr,  whom  alie  iimrnol  in  1806. 
She  Bttiilu'(i  utiilrr  AtUuil,  nnd  rxhihiir.l  at  thf 
Royal  Amilriiiy  from  17y6  to  183-1.  She  dini  in 
1845.  Tliere  ans  f;oo<i  portraila  by  her  of  tjui-en 
AiifUiilr  auJ  Lady  Alicia  I'l-fl. 

CiKKKN,  NAriiAMKL  Evkiiktt,  landacapa  and 
aubjeot  |>aiiiter,  rcieived  hia  early  trainiuK  at  the 
Royal  Acadrniy.  IIk  wait  a  Fellow  of  the  Royal 
-\-  V,    and    well    known    for   the 

« \  tary  ohsrrvationa  aud  draw- 

iii^h,  pniiii  niari^\  ti..i8e  of  Mara,  uiado  at  Madrira 
in  1877.  lie  was  the  aecoud  pretiiduut  of  llic 
liritiah  .\stronoinii-al  Association.  Since  1HJ4  he 
wa«  a  frtviurnt  cihibitor  in  Trttfiil(,^ar  S<|uare, 
Suffolk  Street,  and  wiiL  the  New  Wiiter-Colour 
Socirtv.  lii«  death  occurred  at  St.  Albous,  No- 
veintn-r  11,  18i>9. 

GREEN,  Valestisk,  a  mezzotint  engraver,  wan 
bom  at  Hales  Owen,  near  Binningliiim,  in  1739. 
He  was  intended  by  his  father  for  the  profession 
of  the  law,  for  which  purpose  he  wus  placed 
tinder  a  respectable  practitioner  ut  Evesham,  in 
Worcestershire,  with  whom  lie  passed  two  years ; 
but  having  a  taste  for  drawing,  lie  abandoned  his 
office,  and,  without  his  futher's  concurrence,  became 
«  pupil  to  an  obscure  liue-engniver  at  Worcester. 
His  progress  in  that  brancli  of  engraving  not  suc- 
ceeding to  his  wishes,  he  came  to  London  in  1765, 
and  turned  his  attention  to  scraping  in  mezzotint, 
in  which,  without  the  aid  of  an  instructor,  he  arrived 
at  a  perfection  which  has  seldom  been  equalled. 
Green  participates  with  MacArdcll  andEarlom  intlie 
merit  of  having  been  the  first  artists  who  gave  con- 
sequence and  variety  to  the  particular  mode  of  en- 
graving to  which  they  devoted  themselves  ;  and 
it  is  worthy  of  remark,  that  Green's  celebrated 
prints  of  '  Hannibal '  and  '  Regulus,'  after  the  pic- 
tures by  West  in  the  Royal  Collection,  were  the 
tirst  plates  of  equal  magnitude  and  importance 
that  had  appeared.  These  were  succeeded  by 
several  others  of  similar  consideration,  which  will 
ever  rank  among  the  ablest  and  most  energetic 
efforts  of  mezzotint.  This  indefatigable  artist,  by 
bis  unremitting  exertions  during  a  period  of  up- 
wards of  forty  years,  produced  nearly  four  hundred 
plates,  engraved  from  the  works  of  the  most 
celebrated  painters,  ancient  and  modern.  In  1789 
he  obtained  a  patent  from  the  Duke  of  Bavaria, 
giving  him  the  exclusive  privilege  of  engraving 
and  publishing  prints  from  the  pictures  in  the 
Diisseldorf  Gallery  ;  and  in  die  year  1795,  he 
had  published  twenty-two  prints  from  that  col- 
lection. The  enterprise  promised  to  remunerate 
him  amply  for  so  spirited  an  imdertaking.  but  un- 
fortunately, during  the  siege  of  that  city  by  the 
French  in  1798,  the  castle  and  gallery  were  laid  in 
ruins,  and  a  very  valuable  property  belonging  to 
him  was  destroyed.  Other  speculations,  flattering 
in  their  outset,  were  lost  to  him  by  the  overwhelm- 
ing eruption  of  tlie  French  Revolution,  of  which 
Green  thus  became  one  of  tlie  innumerable  victims. 
In  1767  he  was  elected  a  member  of  the  Incorpor- 
ated Society  of  Artists  of  Great  Britain  ;  ana  in 
1775  one  of  tlie  six  Associate  Engravers  of  the 
Royal  Academy.  On  the  foundation  of  the  British 
Institution  he  was  appointed  keeper ;  and  his 
zealous  exertions  to  promote  the  purposes  of  that 
institution  contributed  greatly  to  its  success. 
Valentine  Green  died  in  London  in  1813.  The 
following  are  among  his  most  iuiportant  works : 
T  a 
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i«tM*r^iAii«,  i>uiLrM  uf  ]>rvoijkhire.     1780. 

Ladj  Jase  Uallidar.     177tf. 

Jaue,  Couuteas  of  UarriD^too,  with  her  two  Soiu.    1760. 

P0BTRAIT8    ATTEB   OTHKB   MABTEIIB. 
Charles  Theodore,  Elector  of  ISavaria  ;  aflrr  I'.  Ilatomt. 
Sir  Tboma*  Wharton  ;  a/Irr  Ian  Vyek  ;'iur  the  Uough- 

tou  Gallery. 
Heury,  Karl  of  Dauby  ;  aflfr  Iht  town  ;  for  the  tame. 
Ueorge,  Marijuis  uf  Uuutly  ;    after  tht   Knu :  for  the 

Muue, 
Richard  Cuniberlaod  ;  aftrr  Romtiey.     1771. 
Mr«.  Yate»,  an  the  l"nigic  Muse  ;  after  ihe  tamt.     1772. 
AVilllam  Powell  and  K<.bert  IJeUbley  in  the  character* 

of  King  J.>hu  aij  1  Hubert  ;  lifter  il^'rtimer. 
Johu   llaiiiilt.ni  M"tti[uer.  iMOuter  ;  after  the  tamt. 
Garrick  and  Mrs.  I'ritchard,  iu  Macbeth  ;  after  Zofmy. 

EISTORICAI.  SUBJECTS   ATTEB  WEST. 

The  Stoning  of  Stejihen.     1776. 

The  Kaisiii^  uf  Lazarus. 

Christ  calling  to  him  the  little  Children. 

I'etfr  dcnriug  Christ. 

Jacob  blefcsiug  the  Sons  of  Joseph.     1798. 

Daniel  interpreting  Belshazzar's  Dream.     1777. 

Nathan  and  David.     17&4. 

St.  Peter  and  St.  John  going  to  the  Sepulchre. 

The  Three  Maries  at  the  Sepulchre. 

Alexander  and  his  Physician. 

Kegulus  leanng  Kume  to  return  to  Carthage. 

iiaunibal  vowing  eternal  hatretl  to  the  lu-inaua. 

Mark  Antony's  Uratiou  ou  the  Death  of  C«sar. 

.\gnppina  weeping  over  the  Crn  uf  Germaiucus. 

The  Death  of  Kpaminondas. 

The  Death  of  the  Cbevaher  Bayard. 

SUBJECTS   AFTER   VABIOCS   MASTERS. 

The  Anuuuciatiuu  ;  aftrr  F.  JJarocci. 

The  Nativity  ;  after  iht  same. 

The  Virgin  and  Infant ;  after  Domeniekimo, 

St.  John  with  the  L^nib  ;  after  JJuriUo. 

The  Assumption  uf  the  Virgin  ;  aftrr  the  tawu. 

The  Entombment  of  Christ  ;  after  L.  t'arracci. 

Time  dipping  t he  Wings  of  Love  ;  after  J 'iia  Dyek. 

Venus  and  Cvipid  ;  after  Ajostino  Carrarri. 

The  Descent  from  the  Cross  ;  after  Uulens. 

The  Visitation  ;  after  the  tame. 

The  l^eseutatiuu  in  the  Temple  ;  .after  tkr  Mau. 

The  Sulky  liuy  ;  after  B.  J/i/rJun  I'aye. 

The  Disaster  of  the  Milk-j>ail ;  after  tht  same. 

The  Child  of  Sorrow  ;  after  tk*   Ktmt. 

GREEN,  William,  an  engraver,  was  bom  at 
Manchester  in  17C1.  He  originally  practised  as  a 
surveyor,  atid  then  came  to  London  to  study  en- 

f raving;  but  he  afterwards  settled  in  the  Lake 
istrict,  and  drew  and  engraved  many  views  of 
its  scenery.  He  died  at  Ambleside  in  18"23.  There 
is  by  him  in  the  South  Kensington  Mu^eimi  a 
water-colour  drawing  of  '  Raven  Crag,  Thirlmere.' 
GREEN AW.AY,  Kate,  artist,  was  born  at 
1,  Cavendish  Street,  Uoiton.  M.irch  17,  184G. 
She    was  'of    John    Greenaway,    wood- 

engraver  ..  isinan,  whose  chief  work  is  to 

be  found  in  uio  '  iuustrated  Loudon  News.'    At 
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twelve  she  was  «  prize-winner  at  tlie  South  Kon- 
singtOD  Art  Scliool  (Islington  brunch),  nmi  later 
won  several  medals,  imliidinj;  the  ''National.' 
She  attended  life  classes  at  "Jtleatherley's"  ami 
the  newly-opened  Slade  School.  Anionpjst  her 
fellow-students  and  friends  were  Elizahoth  Thomp- 
son (Lady  Butler)  and  Helen  Patorson  (Mrs. 
AUinghani).  Beyond  designing  Cliristnms  cards 
and  valentines  she  did  not  appear  before  the 
public  until  18G8,  when  she  first  exhibited  at  the 
Dudley  Gallery.  Here  sis  little  drawings  on  wood 
attracted  the  attention  of  Hev.  W.  J.  Loftie,  who 
had  them  written  up  to  and  published  in  the 
'  People's  Magazine.'  She  was  now  beginning  to 
recognize  the  possibilities  which  lay  in  a  revival  of 
our  grandmothers'  gowns.  These  she  made  up 
with  her  own  hands,  and  with  them  costumed  her 
little  models  and  lay  figures.  It  was  largely  due 
to  this  thoroughness  in  the  beginuing  that  she 
achieved  her  ultimate  success.  In  1870  she  ex- 
hibited for  the  first  time  in  Suffolk  Street.  In  1871 
she  illustrated  Madame  d'Aulnoy's  '  Fairy  Tales' 
for  Messrs.  Cronheim.  In  1872  she  designed  some 
covers  for  j-ellow-baek  novels.  In  1873  she  began 
work  on  '  Little  Folks'  (Cassell),  and  was  employed 
by  Marcus  ^Yard  to  design  Christmas  cards,  which 
proved  an  immense  success.  The  same  year  she 
exhibited  and  sold  her  picture  '  A  Fern  Gatherer' 
at  the  Royal  Manchester  Institution.  In  1874  she 
illustrated  'Topo,'  a  youthful  performance  of  Miss 
Blood's  (Lady  Colin  Campbell),  for  Marcus  Ward, 
and  the  same  year  published  with  that  firm  'The 
Quiver  of  Love,'  a  volume  of  Valentine's.  In  1877 
she  sold  her  first  Academy  picture,  '  Missing,'  and 
was  working  for  the  'Graphic'  and  'Illustrated 
London  News.'  Of  greatest  importance,  however, 
at  this  time  was  the  beginning  of  her  long  business 
connection  with  Mr.  Edmund  Evans,  the  well- 
known  colour-printer,  and  the  turning-point  in 
her  career  was  his  production  of  'Under  the 
Window,'  of  which  both  illustrations  and  letterpress 
were  hers.  Of  this  70,000  copies  were  sold.  This 
was  followed,  amongst  others,  by  the  '  Birthday 
Book,'  '  Mother  Goose,'  '  A  Day  in  a  Child's  Life  ' 
(1881),  'Little  Ann'  (1883),  'The  Language  of 
Flowers,'  the  '  Painting  Book'  and  'Mavor's  Spell- 
ing Book'  (1884-5),  '  Marigold  Garden'  and  'An 
Apple  Pie'  (1886),  'The  Queen  of  the  Pirate  Isle ' 
and  '  The  Pied  Piper  of  Hamelin'  (1887),  the' Book 
of  Games  '  (1888), '  King  Pepito '  (1 889),  the  'April 
Baby's  Book  of  Tunes'  (1901),  and  a  series  of  '  Al- 
manacks.' An  idea  of  the  success  of  the  Green- 
away-Evans  partnership  may  be  gathered  from 
the  fact  that  in  this  space  of  ten  years  the  number 
of  copies  of  her  works  printed  reached  a  grand 
total  of  714,000.  She  early  attracted  the  attention 
of  Frederick  Locker  (afterwards  Locker-Lampson), 
Stacy  Marks  and  Ruskin.  For  the  hitter's  opinion 
of  her  works  reference  should  be  made  to  '  Fors 
Clavigera'  and  'The  Art  of  England.'  With  him 
she  carried  on  a  voluminous  correspondence  for 
over  seventeen  years.  In  1880  she  was  invited  to 
exhibit  at  the  Grosvenor  Gallery.  Up  to  this  year 
she  had  sold  her  drawings  out  and  out,  but  from 
henceforth  she  retained  the  copjTights  as  a  pro- 
tection against  imitators  and  pirates.  In  1881 
the  Crown  Princess  of  Germany  (the  Empress 
Frederick)  and  Princess  Christian  sought  her 
acquaintanceship  and  received  her  at  Buckingham 
Palace  and  Cumberland  Lodge.  In  1883  she 
had  made  enough  money  (four  of  her  books 
alone  having  brought  her  in  £8000),  to  build 
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herself  a  fine  house  and  studio  at  39,  Frognal, 
Hampstrnd.  This,  which  was  designed  by  Mr. 
Norman  Shaw  and  finished  in  1885,  she  inhabited 
till  her  death.  In  1883  she  began  the  series  of 
Almanacks  (monlioni'il  above),  which  were  con- 
tinued (18'.l(i  excepted)  until  1897.  Her  designs 
wore  now  being  freely  copied  on  glass,  crockery, 
linen  fabrics,  wall-papers,  stationery,  tiles,  choco. 
late-boxes  and  pottery,  both  at  home  and  abroad. 
In  1885  she  did  some  extra  illustrations  for  tho 
old  ballad,  '  Dame  Wiggins  of  Lea,'  which  was 
published  with  extra  verses  and  an  introduction 
by  Ruskin.  In  1889  she  was  elected  a  member  of 
tho  Royal  Institute  of  Painters  in  Water-Colours, 
to  the  exhibitions  of  which  body  she  became  a 
frequent  contributor  of  genre  subjects  and  portraits. 
In  1891,  1894  and  1898  she  held  exhibitions  of  her 
pictures  at  the  Fine  Art  Society  (Bond  Street),  and 
sold  several  thousand  pounds'  worth  of  pictures. 
It  was,  too,  in  the  early  nineties  that  she  made  the 
acquaintance  of  Mr.  M.  H.  Spielmann,  her  future 
biographer.  During  her  later  years  she  designed 
several  charming  bookplates,  and  finally  in  1899, 
at  the  age  of  fifty-three,  she  set  herself  to  master 
the  technicalities  of  portrait-painting  in  oils.  But 
her  health  was  now  failing,  and,  after  two  years  of 
suffering,  she  died  on  November  7,  1901. 

Technically  Kate  Greenaway  was  not  a  great 
artist,  but  she  influenced  greatly  the  art  of  the 
nineteenth  century.  In  a  limited  sense  she  was 
the  founder  of  a  school,  but  she  will  be  chiefly 
remembered  for  the  revolution  which  she  accom- 
plished in  the  dress  of  the  children  of  two  con- 
tinents. Her  name  has  passed  not  only  into  the 
Enghsh  language  but  into  the  French,  where 
"greenawisme"  has  gone  to  stay.  O;  S.  L. 

GEEENBURY,  — ,  a  portrait  painter,  employed 
by  Charles  I.  as  a  copyist,  is  mentioned  hy  Sir 
Theodore  de  Mayeme,  and  by  Walpole.  He  died 
about  1670.  There  is  in  New  College,  Oxford,  a 
portrait  of  Arthur  Lake,  Bishop  of  Bath  and  Wells, 
by  him,  dated  1626. 

GREENHILL,  John,  a  portrait  painter,  was 
born  at  Salisbury  in  1649.  He  was  one  of  the 
ablest  scholars  of  Sir  Peter  Lely,  and  before  he  was 
twenty  copied  Van  Dyck's  picture  of  'Thomas 
Killigrew  and  his  Dog,'  now  in  the  collection  of 
the  Duke  of  Devonshire,  so  well  that  it  was  mis- 
taken for  the  original.  His  heads  in  crayons  were 
much  admired  ;  and  he  appears  to  have  been  more 
employed  in  that  way  than  in  oil.  He  would  pro- 
bably have  reached  a  high  position  in  the  art,  had 
he  not  fallen  a  victim,  in  the  prime  of  life,  to  an 
intemperate  and  dissolute  course  of  life.  He  died 
in  London  in  1676.  There  are  in  the  National  Por- 
trait Gallery  portraits  by  him  of  Charles  IL,  and  of 
Anthony,  first  Earl  of  Shaftesbury.  He  also  etched 
a  portrait  of  his  brother,  Henry  Greenhill,  the 
mathematician. 

GREENWOOD;  John,  a  painter  and  mezzotint 
engraver,  was  bom  at  Boston,  in  Massachusetts,  in 
1729.  In  1762  he  migrated  to  Surinam,  and  thence 
to  Holland,  arriving  in  England  in  1763.  Here 
he  exhibited  engravings  at  the  Incorporated  Society 
of  Artists  from  1764  to  1776,  when  he  became  an 
auctioneer.  He  died  at  Margate  in  1792.  Amongst 
the  plates  he  engraved  are : 

The  Curious  Maid  ;  after  a  picture  hy  himself. 
Amelia  Hone  ;  after  Bone. 
John  Wesley  ;  after  the  same. 
George  Whitefield  ;  after  the  same. 
An  Old  Man  ;  after  Eeckhout. 


PAINTKU8  AND  ENQlUVEUa. 


QRKENWOOD,  Tuomas,  the  con  of  John  GrMo. 
wood,  ttie  paiiitrr  and  rii^nver,  wu  fur  muiy 
jrean  at  l\w  ilu»p  of  lUe  iHtli  ccnlury,  cliirf  icpiio- 
|»iii(rr  *t  Ihury  1.4iie  Tliralrt<.     Ur  tlird  in  1797. 

LiKKKK,  IllEHuNTMl'it,  a  U<^nllBll  nigraver,  wa* 
a  imlive  of  Frankfurt,  hIiu  lluurikliml  nrly  iu  tlia 
It'illi  criitury.  He  ia  su|>|>ua«<i  tu  liave  Itrrnapupil 
of  All<rrclil  l>utrr ;  but  lliia  luujrrlure  prubably 
artMo  fruiu  his  having  oopioj  some  of  th«  >loai>;uii 
of  (hat  artist  Miih  grrHt  rxnoluraa  ;  aiium^  which 
are  the  wuodiula  of  thr  '  Apcialyi'af,'  lopipil  in  1&02 
in  the  aaiiie  ai(t>  aa  th«  uri(;iiiaU.  He  u  iiuiiiFtiuira 
called  '  Hirruiiyuius  uf  Frankfurt,'  and  he  uaually 


1^ 


marked  Lii  printa  with  the  monogran 

GREQUKI,  Cahlo,  an  Italian  engraver,  wua  burn 
,t  K'  ■■•-•■■»•  in  17iy.  He  learned  engnivint,'  frura 
J  b  Frey  at  Kume,  and  auiung  his  |>rtu- 

tij  ■'•■  lii —    .ft.  r  the  paintitigti  by  Ber- 

I)  .  I'uccetli,  in  the  chapel 

o!  '        .  ;,ie.      Ho  engraved  also 

MToral  plates  fur  the  '  Museo  Fioreniino,'  as  well 
M  many  after  the  pictures  in  the  colleitioii  uf 
the  Mar<]uis  Gerini,  and  some  purtraita.  He  died 
at  Florence  iu  1769.  The  following  plat«a  are  by 
him : 

POBTRUTS. 

Fraaoaaoo  Maria,  Grand-Duke  of  Toaoany ;  after  Otm- 


Blamon  YioMBlina  of  OoDn«a,  hii  eooaort ;  afttr  tkt 


HahaaHann  BoaabelU  ;  afUr  a  jHcturt  ly  kimttlf. 

BUaiBCTS  AFTEB   VARIOUS   MASTEBS. 

Tbe  Image  of  the  Virgio ;  after  a  iUng»  by  Fratta. 

Suot  OUhaiia« ;  after  BariUoiii. 

I'o'.irleen  plataa  oif  the  life  of  St.  Philip  Neri:  afttr 

herinrmuto  Barhatetli. 
Tue  Three  Mariea  at  the  Sepulchre ;  after  Bapkael. 

G  REGORl,  Fkktisando,  the  sou  of  Carlo  Qregori, 
was -bom  at  Florence  in  1743.  After  receiving 
•ome  insU'uction  iu  engraving  from  liis  father,  he 
went  to  Paris,  where  he  bocame  a  pupil  of  J.  G. 
Wille,  and  afterwards  returned  to  Florence,  where 
be  died  about  1804.  He  engraved  several  plates, 
of  which  the  following  are  the  principal : 

Portrait  of  Carlo  Grejori ;  after  his  otm  detigtt, 

Iji  Haduaua  delU  Sedia ;  after  Sapliael. 

The  Iluly  Family  uuder  a  Palm  Tree,  sotrounded  by 
Aafals ;  afur  C.  Maraiti. 

VsBas  slnniain  ;  afi*r  OnUo. 

St.  flnhaitian  bouiul  to  a  Tree  ;  after  the  —an, 

Veoua,  with  Oupid  mounted  on  a  Dolphin  ;  afttr  Cata- 


Two  Oroopa  of  Sculpture  ;  after  Celliiii. 
The  Holy  Family :  after  A  mirea  dtt  .Sarto. 
Thn  Stuniiiif  of  Stephen  ;    after  L.  Cardi, 

f  St.  Louit  Goniafa;  after  Gjrriam. 

-    ..10,  Fra,  a  Polish  miniature  painter  of 

the  17th  century,  wurke<l  in  Koiu«  for  the  house  of 
Barl'trii.i.  uud  afterwards  in  London  for  Charles  I. 
a.'  in  lt>40.  He  was  also  a  carver  in  ivory. 

..O,  Mahoo  di,  who  was  born  at  Resina 
in  \o2^,  aludie^  in  the  Art  School  at  Naples.  In 
1868  he  went  to  Egypt,  where  he  remained  for 
three  years,  made  several  studies,  and  painted  a 
drop  scene  for  the  theatre  at  Cairo.  He  died  at 
Resina  in  1876. 

GREGOKIO  Di  CEOCO.     See  C«xo. 

GREGORIUS,  Albebtcs  Jakob  Fkass,  a  por- 
trait painter,  and  director  of  the  Academy  at  Brugi-s, 
was  bom  in  that  city  in  1774,  and  after  1802  was  a 
scholar  of  David  at  Paris.     He  painted,  amongst 


others,  tlie  portraits  of  Napoleon,  Louis  XVIII., 
Charles  X.,  and  Louis  Philippe.  Ha  returned  to 
Uruge*  in  18^,  and  died  there  in  1>'^;V 

GREIG,  Gb<jbuk  M.,a  v  was 

an  artist  better  known  iu  ."^  >ud, 

who  confined  himself  aluiual  entiirly  tu  painting 
picturr«(]ue  interiors  and  old  buildinga.  He  ex- 
hibited sonie  sketches  of  tiie  iiiia-riur  uf  Holyroo<l 
I'ltlaco  at  llie  Rnval  Acailemy  iu  18C5,  aud  died  at 
hdinburgh  in  1x67. 

GKEIN,  KASfAB  Abxolo,  was  bom  at  Brflhl, 
near  Cologne,  in  17G4.  He  was  instructed  under 
J.  M.  Metz,  in  Cologne,  where  fruiu  17l<4  he  lived 
aa  a  teacher  of  drawing,  and  died  in  1)05.  lie 
waa  especially  succeksful  as  a  Uuwer-paintrr,  but 
was  clever  also  in  portraits,  landscapes,  btill-lifo, 
and  historical  subjects.  The  Wallraf-Richartx 
Museii'"  "'  1^  .I'lirue  contains  one  of  his  pictures. 

Gli:  :  M.,  a  German  engraver  mentioned 

by  Ba;  ,  ^.J  to  have  engraved  several  plates 
after  various  masters,  which  are  signed  with  the 


annexed  monogram 


jg 


One  of  them   is  • 


print  of  '  The  Virgin  aud  Infant  Christ,  with  St. 
John,'  after  F.  Barocci. 

GRENIEU  DK  SAINT-MARTIN,  Fbas^ois,  who 
was  born  in  Paris  in  17'J3,  studied  in  David's  school, 
and  devoted  himself  to  historical  subjects.  Later 
in  life  he  painted  genre  and  fancy  subjects,  many 
of  which  are  well  known  from  engra\'ings  and 
lithographs.  He  died  in  Paris  in  1807.  Amongst 
his  pictures  may  be  meuiioned  : 

The  Uarria^  Project. 

Tbo  Sailwr  with  bin  Buy. 

The  Strolling  Players  with  the  Stolen  Ckild. 

The  Uecorered  Child. 

The  Old  Vagabond  ;  (from  Bcranger). 

The  Poacher  fallou  asleep  on  the  Watch. 

The  Little  Wood  Thieves. 

Prudence.    (Oompufme.) 

GRENVILLE,  Jo.ves,  an  Irish  engraver,  was 
born  at  Dublin  iu  1723.  He  chiefly  executed 
landscapes,  among  which  are  two  after  Poussin. 

GRESLY,  Gabuiel,  a  French  genre  painter,  was 
born  at  L'Isle-sur-les-Doubs  about  1710,  and  died 
at  Besan<jon  in  1756.  There  are  examples  of  his 
art  in  the  Museums  of  Dijun  and  Besatifon. 

GRESSE,  John  Alkxasdeb,  born  in  London  of 
Swiss  parentage  in  1741,  wis  first  instructed  by 
Gerard  Scotin,  the  engraver,  but  afterwards  studied 
for  some  years  under  Cipriani,  as  well  as  under 
ZuccarellL  He  wus  one  of  the  first  students  who 
attended  the  Duke  uf  Richmond's  gallery,  and  in  a 
short  time  afterwards  he  entered  the  Academy  in  St. 
Martin's  Lane.  Though  possessed  of  considerable 
talents,  he  w.is  not  sufficiently  assiduous  to  distin- 
guish himself  in  tlie  higher  branches  of  painting  ; 
and  as  he  inherited  a  small  fortune  at  the  death  of 
his  father,  he  relinqtiished  the  more  arduous  exercise 
of  the  profession,  and  became  a  drswing-m,it>ter, 
in  which  pursuit  he  acquired  grest  reputation  and 
extensive  employment,  and  iu  1777  waa  appointed 
drawing-master  to  the  princesses.  In  tue  early 
pirt  of  his  life  he  etched  tlie  figures,  Ac,  for 
Kennedy's  '  Description  of  the  Antiiuities  and 
Curiosities  in  Wilton  House,'  1769,  in  which  he 
had  the  advantage  of  being  assisted  by  BartolozzL 
There  are  also  four  other  etchings  by  this  artist, 
a  '  View  of  Framtingham  Castle,  Suffolk  ; '  a  '  Cot- 
t  «ge ; '  a '  St.  Jerome ; '  and  a  '  Satyr  sleeping,'  after 
Nicolas  Poussin.     Grease  died  iu  London  in  1794. 
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On  account  of  his  corpulency  he  wns  known  among 
his  comrades  by  the  n»mo  of  'Jiiok  Grease.'  In 
the  South  Kensington  Museum  is  a  water-colour 
drawing  bv  him  of  '  Llangollen  Bridge.' 

GREUT,  JosErn,  noticed  by  Strutt  as  the  en- 
graver of  a  portrait  of  Hicronymns  Bartholomeus, 
IS  supposed  to  have  been  n  German,  and  to  have 
worked  chiefly  for  booksellers. 

GREUTER,  JoHANN  Fbieprich,  the  son  of 
Matthaus  Greuter,  was  born  at  Rome  about  the 
year  1600,  and  was  instructed  by  his  father,  whom 
he  surpassed.  He  died  in  16G0.  He  engraved  the 
plates  for  the  '  Flora'  of  P.  Ferrari,  as  well  as  the 
following  prints  : 

Tortrait  of  Gioviinni  Battista  Marino  ;  afttr  S.  Vouet. 
Hercules  in  the  Garden  of  the  Hesperides ;  after  Pietro 

da  Cortona. 
Marc'  Antonio  Coloima  carried  in  triumph  by  Sea  Gods ; 

after  Vie  same. 
Tlio  Forge  of  Vulcan ;  after  Lanfranco. 
Tlie  Hesperides  arriving  in  the  Port  of  Naples,  with 

Uieir  Fruit  liome  by  Tritons ;  after  the  same. 
Apollo  and  the  Muses  ;  after  A.  Camassei. 
The  Virgin  and  Infant,  with  St.  Francis  kneeling ;  after 

his  own  design. 
The  Death  of  St.  Cecilia;  after  Domenichino. 
The  Growth  of  Christianity  ;  after  Uomanelli. 
Battle-piece  ;  after  A .  Tempesia. 

GREUTER,  M.'kTTHAUS,  a  German  engraver,  was 
born  at  Strassburg  about  the  year  1564.  After 
receiving  some  instruction  in  his  native  city,  he 
travelled  to  Italy,  by  way  of  Lyons  and  Avignon, 
in  both  of  which  cities  he  was  for  some  time  em- 
ployed. He  resided  chiefly  at  Rome,  where  he 
engraved  several  plates,  executed  in  a  neat  style, 
though  his  design  is  generally  incorrect.  He  died 
in  1638.  Some  of  his  plates  are  wrought  entirely 
with  the  graver ;  others  are  etched,  and  finished 
with  the  graver,  in  a  slighter  style.  He  signed  his 
prints   sometimes  with   his   name  at   length,  and 
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sometimes  with    the    monogram     l'Kr\  • 

following  are  his  principal  works : 

Pope  Siitus  V. 

Cardinal  Serafino  Olivaro  Eazalio. 

The  Vurgin  seated,  with  the  Infant  Jesus  and  St.  John  ; 
after  F.  Barocci. 

St.  Mary  Magdalen  seated,  holding  a  Book,  and  leaning 
her  hand  on  a  Skull ;  after  Luigi  Gaetano.    1584. 

Venus  standing  on  a  Globe,  with  Figures  emblematical 
of  Virtue  and  Vice;   after  his  own  design.     1.587. 

The  Fall  of  Phaeton  ;  after  W.  Dietierlin.     1588. 

The  Burning  of  Troy:  after  Lanfranco. 

The  grand  Cavalcade  of  the  Emperor  Charles  V. ;  en- 
graved conjointly  with  Lucas  Vorsterman. 

A  set  of  small  plates  of  Insects ;  etched  in  a  style  like 
that  of  Gaywood. 

View  of  Strassburg  in  1687  ;  after  D.  Speckle. 

GREUZE,  Jean  Baptiste,  a  French  genre  and 
portrait  painter,  was  born  at  Toumus,  near  Macon, 
in  Burgundy,  on  the  21st  August,  1725,  and  from 
his  eighth  year  amused  himself  with  drawing, 
although  hia  father  at  first  opposed  his  inclinations. 
His  earliest  regular  instruction  in  art  was  due 
to  a  Lyonnese  painter,  Grandon — his  maternal 
grandfather — who  took  him  to  Lyons,  and  eventu- 
ally to  Paris,  where  he  studied  in  the  Academy. 
His  first  picture,  'A  Father  explaining  the  Bible  to 
liis  Children,'  obtained  a  great  success,  and  it  was 
for  some  time  doubted  whether  he  was  really 
the  painter.  His  subsequent  productions  dis- 
pelled these  doubts,  and  in  1755,  his  picture  of 
'  L'Aveugle  tromp6  'procured  his  acceptance  by  the 
Academy,  on  the  nomination  of  Pigalle,  the  sculptor. 

278 


He  then  passed  a  short  time  in  Italy,  and  his 
sojourn  tliere  affected  his  stylo  for  a  time,  but  did 
not  leave  any  permanent  traces.  On  his  return  he 
continued  to  exhibit  at  the  Academy,  without  ful- 
filling the  required  academic  conditions,  and  he  was 
at  li'Uglh,  aflor  repeated  warning,  excluded  from 
the  Salon  of  1767.  It  was  not  till  after  he  had  pro- 
duced his  'Sevcrna  reproaching  Caracalla'  (now  in 
the  Louvre)  in  17("i9,that  lio  was  admitted  into  the 
Academy,  and  then  not  in  the  highest  class  as  a 
painter  of  history,  but  in  tlio  ranks  of  the  genre 
painters.  At  this  rebuff  Greuzo  withdrew  in 
dudgeon,  and  did  not  exhiliit  again  until  after  tiie 
Revolution.  But  it  was  then  too  late  :  the  classic 
school  reigned  supreme,  and,  moreover,  age  had 
begun  to  tell  on  his  art.  Troubles  fell  thickly  upon 
him  in  his  latter  years:  the  competence  he  had 
saved  was  dissipated  by  failures,  and  his  nature 
was  not  such  as  to  attract  friends.  He  died  in  indi- 
gence in  Paris  on  the  21st  of  March,  1805.  Greuzo 
has  with  justice  been  styled  the  painter  of  the  bour- 
geoisie :  his  happiest  efforts  are  taken  from  the 
daily  life  of  the  middle  classes,  e.g.  'The  Father's 
Curse,'  'The  Broken  Pitcher,'  'The  Village  Bride,' 
'The  Sleeping  Girl,' &c.  Charming  as  his  works 
are,  they  often  suggest  doubts  as  to  his  sincerity, 
and  give  rise  to  an  impression  that  he,  equally 
with  his  contemporaries,  was  influenced  bj'  the 
pursuit  of  mere  prettiness.  Still,  however,  to  give 
him  his  due,  Greuze  merits  some  recognition  of  his 
efforts  after  a  more  natural  style  than  the  false  and 
sickly  sentiment  of  the  sham  pastorals  with  which 
the  Bouchers  and  the  Fragonards  were  inundating 
French  art. 

An  account  of  Greuze  and  of  his  works  is  to  be 
found  in  MM.  de  Goncourt's  'Art  du  XVIlIme 
siecle.'  The  following  paintings  by  him  are  to  be 
found  in  the  chief  European  collections: 

Aix.  Museum.  Triumph  of  Galatea, 

„  „  Study  of  a  Child. 

Berlin.  Gallery.  Little  Girl  with  music-book. 

Cambridge.      Fitzmlliam  )  jjeggar  Boy. 
Museum,  j      ""  ■> 

„  „  Beggar  Girl. 

Dresden.  Gallery.  A  Father  explaining  the  Bible 

to  his  Children. 

Edinburgh.        Nal.  Gall.  Interior     of     Cottage     with 
Peasant's  family. 

„  Girl  with  dead  canary. 

„  Boy  with  lesson-book. 

„  Two  studies  of  Girls. 

Glasgow.  Gallery.  A  Child's  Head. 

The  Sulky  Boy. 

Gotba.  Gallery.  The  Emperor  Caracalla. 

London.     National  Gall.  Girl's    head    draped    with   a 
scarf. 

„  „  Head  of  a  Girl. 

„  „  Girl  with  an  apple. 

„  „  Girl  with  a  lamb. 

„     Wallace  Collection.  Girl  with  doves. 

„  „  The  Listening  Girl. 

,,  „  Portrait  of  Sophie  Amould. 

„  „  Votive  offering  to  Cupid. 

„  „  The  Broken  Mirror. 

„  „  Innocence, 

„  „  Espic-glerie. 

.,  „  Girl  with  a  gauze  scarf. 

Lcipsic.  Museum.  Study  of  a  Woman. 

Lille.  Museum.  Psyche  crowning  Love. 

Madrid.  Gallery.  Old  Woman  with  crutch, 

iloiitpellier.        Museum.  The  Morning  Prayer. 

„  Twelfth  Cake.     1774 

„  „  The  young  Mathematician. 

„  „  The  Paralytic. 

„  „  The  Idle  Child.     1755. 

„  „  Six  studies  of  Girls. 

Munich.  Gallery.  Portrait  of  a  young  Girl. 

Narboune.  Museum.  Study  of  a  young  Girl's  head. 
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MaHutl,  fkolo] 


[  Wa/ljct  Gallery 
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I'AINTERS   AND  ENGRAVERS. 


PklU. 


Rome. 
Falenbarg. 

KottonUm. 
Viokua. 


^ratirm^ 


Study    of    u>    ol<i    Wuuuui't 

h<«a. 

Berrru*  reimMcliing  OwscbIU. 

i;(I9. 
Tkr  VilU(c>  Marriage.     1701. 
Tlif  K«ilirr'>  ("urx'. 
Thr  Sc»n  puuiniitHl. 
TllP  lIlMkru  TiU-lirr. 
Twii  stuilics  of  ^uuui;  GirU. 


"'T.^;'}^-— '"•^-- 


i/rrMifuy<.  Tlif  Puralytir. 

„  Stuilv  cf  i>  young  Ciirl. 

Mmsfvm.  Yuuii^  AWitiiau  autl  Child. 

JcaJtmy.  yive  atudic*  of  liMda. 


rOBTRAITS. 
Angm.  Museum.     Mndauie  de  Porriii. 

Botaufoo.  J/kiriiw.     Cuuut  Alfxamlri}  t^trugouuf. 

,,  „  I'aul  Strogonuf. 

„  H««d  of  a  Ciirl. 

Chf rbour^.  ifu^rum.     Ban>u  Dcuuii. 

•Uani^itou  Court.    I'alMt.     Miuliuno  de  roiupadour, 

„  „  lx>uitt  XVI. 

LoodoD.  Soulk  Kensini/ton.  The  .\rtiNt'a  Mutht^, 
Lyoof^  Museum.     His  uuu  IVirtrait. 

ManM*illtfA.  Museum,     l^uktiuwu  Mhq. 

Nautca.  Mustum.     M.  dr  St.  Mun'a. 

„  „  ("ouut  de  .St.  .MorysasaCliUd. 

PariB.  2J>uvrt.     His  owu  I'urtrait. 

„  „  His  own  Portrait.     (Sletck.) 

„  ,,  Ktieunt-  Jt'aunit,  the  paiuter. 

„  „  Armaud  Oriisouui. 

„  „  Kabre  d'Eglautiue. 

Troyea.  JIusium.     Eugt'ue  do  Baculard  d'Amaud. 

1770. 
Versailles.  GalUry.     Napoleou  I.  as  Consul. 

Fontenille.     1793. 

See  'Greuze,'  Bell's  Miniature  Series,  1902. 

GRfiVEDON,  Pierre  Louis,  known  as  IIenri,  a 
portrait  painter  and  lithographer,  was  born  in  Paris 
in  1782,  and  died  there  in  1860.  He  was  instructed 
under  Regnault,  and  at  first  painted  historical 
pieces  and  scenes  from  popular  lire,  but  before  long 
he  devoted  himself  wholly  to  litliography,  in  which 
he  produced  portraits  and  fancy  heai's. 

GRBVEN,  As'TCS,  a  portrait  and  genre  painter, 
was  bom  at  Cologne  in  1810,  and  afte--  studying  at 
Diisseldorf  betook  himself  to  Munich,  where  he 
was  exciting  high  hopes  of  future  distinction,  when 
he  died  at  Cologne  in  1838.  Among  his  best 
paintings  are : 

Monka  drinking. 

The  Coflee  Quaffers. 

The  Knight  and  bis  I^dy  Lore ;  (from  UbUnd). 

GREVILLE,  Lady  Louisa  AnccsTA,  the  eldest 
daughter  of  Francis,  first  Earl  of  Warwick,  was 
Dom  in  1743,  and  married  in  1770  to  William 
Churchill,  Esq.  She  etched  after  Salvator  Rosa, 
Annibale  Carracci,  and  others,  and  tlie  Society  if 
Arts  awarded  her  gold  medals  in  1758,  llb'J,  and 
1760,  for  various  drawings 

GRIBELIN,  SiMdS,  a  French  engraver,  was  bom 
at  Blois  in  1661.  He  was  instructed  in  engraving 
in  Paris,  and  came  to  England  in  1680  ;  but  it  was 
above  twenty  years  before  he  was  noticed.  The 
first  work  that  raised  his  reputation  was  a  plate 
be  copied  from  Gerard  Edelinck's  fine  print  of 
'  Alexander  entering  the  Tent  of  Darius,'  after  Le 
Bmn.  This  was  followed  in  1707  by  a  set  of  the 
Cartoons  of  Raphael  at  Hiiinpton  Court,  which 
had  some  success,  being  the  first  complete  set  tliat 
bad  appeared  ;  but  the  plates  were  on  too  small 
a  scale  for  the  grandeur  of  the  subjects,  and  the 
contracted  powers  of  Gribelin,  both  in  execution 
and  drawing,  were  wholly  inadequate  to  express 


the  lubliuiily  of  Raphael.  He  afterwanJt  puk- 
libhed  Boveral  plalr<>  after  picturea  in  liie  Royal 
I'l'llrctiou  ;  hut  his  print*  give  no  idea  of  the  ttjle 
of  iho  masteni  after  whom  they  are  engraved. 
He  alKu  produced  some  portraits,  and  a  variety  of 
other  HubjecUi.  He  died  in  London  iu  1733.  The 
following  are  his  principal  priuu: 

rOBTKAllL 

\rilliam  III. ;  aftrr  fuoJer. 

Qiiiwu  Mary  If.';  after  Ike  Maw. 

Wilhain,  Uulio  of  Oloueoter;  af1<r  Ktulltr. 

QucH-u  Anno. 

Frederick,  Prince  of  Wale*. 

George  GranviMr-,  Tyrii  Lansdowne. 

Jauies  ]{  r  f  Ormonde  ;  o/»CT- Z<aA/.     171S. 

Tliumas  I !  of  Peiubroke. 

The  Duk.  .  rg. 

The  Karl  .rr  ;  aft€T  CluiUrmunn ;  preAxed  to 

the'Cl..  v' 

Sir  M'llliaui  I»^uu,.VT«bbisbop  of  York  ;  after  tke  lams. 

SUBJECTS   An  Ell    VARIOUS    MABTEHS. 

The  Cartoons ;  seven  small  p)at«s  ;  a/trr  Rapkatl,  On 
the  title  is  the  portmit  of  Queen  Aline,  ana  the  repre- 
sentation of  the  room  at  Uampton  Court  in  whicb 
the  {uiintiups  tiien  huu^. 

Th<-   •  'r  tke  eriling  at  fTkiU- 

Her^  lo  ;  after  P.  MatkeU. 

The  AUuratiuu  of  the  fshepnerds  ;  after  J'alma, 
Esther  before  Ahasuerus;  after  Tintoretto. 
Apollo  and  the  Muses  ;  after  tke  same. 
The  Birth  of  Jupiter ;  after  Giulio  Romano. 

GRIDEL,  Joseph  fiaiLE,  French  painter;  mem- 
ber of  the  Society  of  French  Artists  ;  born  Oct.  16, 
1839  ;  a  frequent  exhibitor  at  the  Salon ;  a  pupil  of 
Feyen-Perrin.  Gridel  excelled  in  depicting  hunt- 
iug  scenes  in  Lorraine,  his  cunvases  showing  rare 
energy  of  treatment  and  conception.  He  first 
exhibited  at  the  Salon  in  1865,  where  his  work  was 
always  welcome.  He  was  quite  an  authority  on 
sport,  and  wrote  several  books  which  had  hunting 
as  tlicir  theme.  His  death  occurred  in  Paris  on 
Jan.  15,  1902. 

GRIEF,  Anto.n,  (Grif,  Grifir,  or  Grtef.)  ■ 
Flemish  painter  of  wooded  landscapes  with  dead 
game,  dogs,  and  accessories  of  the  chase,  was  born 
at  Antwerp  in  1670.  His  pictures  are  small,  but 
painted  with  spirit  and  well  coloured,  though  some- 
what too  sombre.  He  lived  at  Brussels,  and  died 
there  in  1715,  but  there  are  no  particulars  of  him 
recorded,  though  from  his  style  it  is  conjectured 
that  he  was  a  pupil  of  Frans  Snyders.  There 
seem  to  have  been  two  painters  of  the  same  name, 
but  whether  father  and  son  is  unknown.  Among 
his  works  are : 

Dijon.  Museum.  Game. 

Lille.  Museum.  Vegetables  and  Fruit. 

Paria.  Louvre.  Landscape,  with  dead  Game. 

Petersborg.  Hermitage.  Trophies  of  the  Cha«e. 

„  „  Poultry-yard. 

GRIEGO,  El.    See  Ssrafik  ;  and  Theotooopuu. 

GRIEXIN'GER.     See  Reishart,  Ha.ns. 

GRIEVE,  John  Hesderso.s",  a  scene-painter,  was 
bom  in  1770,  and  died  in  1845. 

GRIEVE,  William,  a  6cene-p.iinter,  was  bom  in 
London  in  18lM.  He  was  the  son  of  J.  H.  Grieve, 
and  as  a  boy  began  scene-painting  at  Drury  Lane 
Theatre,  where,  and  at  Covent  Garden,  he  made 
his  reputation,  notably  by  the  scenery  for  '  Masa- 
niello '  and  '  Robert  le  Diable.'  He  died  m  Loudon 
in  1844. 

GRIF,  AsTo.s.     See  Grief. 

GRIFFIER,  Jan,  called  Old  Griffieb,  was  bom 
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at  Amsterdam  in  1G15,  and  first  placed  under  a 
flower-paiuter;  but  his  taste  leading  him  to  liind- 
Bcape,  he  became  a  scholar  of  Roeland  Rop^lini^m, 
whose  works  were  then  highly  esteemed.  He  pre- 
ferred, however,  the  brightar  and  more  agreeable 
style  of  Riiisdael  and  Lingelbach,  and  he  studied 
their  pictures  more  tlian  those  of  his  master.  In 
a  short  time  he  became  a  very  pleasing  painter  of 
landscapes  and  views  of  the  Rhine,  in  which  he 
particularly  excelled. 

Jan  Griffier  came  to  England  soon  after  the  fire 
of  London,  and  his  pictures  being  much  admired, 
he  met  with  great  encouragement.  His  favourite 
subjects  were  views  of  the  Thames  ;  and  in  order 
that  he  might  study  nature  more  intimately,  he 
purchased  a  yacht,  embarked  his  family  and  his 
encils,  and  passed  his  whole  time  on  the  river 
etween  Windsor  and  Gravesend.  After  staying 
here  many  years,  he  sailed  in  his  own  yacht  for 
Rotterdam,  but  was  shipwrecked,  and  lost  the  pro- 
duce of  his  industry  in  England.  Nothing  daunted, 
he  built  a  new  yacht,  and  sailed  from  port  to  port, 
studying  with  earnestness.  He  returned  to  Eng- 
land in  1687,  found  a  liberal  patron  in  the  Duke  of 
Beaufort,  and  died  in  London  in  1718.  His  best 
known  works  are : 


I 


Amsterdam. 

Augsburg. 

Bordeaux. 

Brunswick. 

Cambridge. 


Jfuseum. 
Gallery. 
Museum. 
Gallery. 
Fit:ml/iam  1 
Museum,  j 


Dresden.  Gallery. 

Gotha.  Gallery. 

Hampton  Court.  Falace. 

»»  T) 

Paris.  Louvre. 

Petersburg.     Hermitaye. 


A  Eiver  Scene. 

Kiver  and  Mountain  Views. 

Two  Ehine  Views. 

Two  'Winter  Scenes. 

Landscape. 

Dogs  and  Game. 

Fifteen  Landscapes. 

Winter  Landscape. 

Kuins. 

View  of  Windsor  Castle. 

Two  Views  on  the  Kliiue. 

Landscape. 


GRIFFIER,  John,  a  landscape  painter,  the  son 
of  '  Old  Griffier,'  was  bom  in  the  latter  part  of  the 
17th  century.  He  practised  in  London,  and  ex- 
celled in  his  copies  of  Claude's  works.  He  died 
in  London  about  1750.  The  only  two  pictures  of 
this  artist,  at  present  known  to  be  extant,  are  in 
the  Marquis  of  Bute's  Collection.  They  are  both 
imaginary  river  scenes,  and  one  is  dated  1743. 

GRIFFIER,  Robert,  the  son  of  Jan  Griffier, 
was  born  in  London  in  1688,  and  instructed  by  his 
father.  His  pictures,  like  the  early  works  of  the 
latter,  represent  views  on  the  Rhine,  with  boats  and 
figures,  very  neatly  painted,  and  agreeably  coloured. 
He  resided  for  many  years  in  Amsterdam,  but  late 
in  life  he  returned  to  England,  and  died  here  in 
1750.  There  is  a  '  Landscape '  by  him  in  the 
Hermitage  at  St.  Petersburg. 

GRIFFITH,  Moses,  a  draughtsman,  bom  in  Car- 
marthenshire in  1749,  was  the  servant  of  Pennant, 
the  antiquary,  for  whom  he  drew  and  engraved 
illustrations  for  some  of  his  works.  In  1801  he 
published  on  his  own  account  some  etchings  of 
Webh  scenerj'.  He  was  living  in  1809.  There  is 
a  'Landscape'  by  him,  in  water-colours,  in  the 
South  Kensington  Museum. 

GRIFIR,  Anton.     See  Grief. 

GRIFOL,  Francisco,  was  a  Valencian  painter  of 
religious  daubs  for  the  people.  In  the  course  of 
bis  practice  he  learned  to  paint  landscapes,  marine 
views,  and  fruit  pieces  of  some  merit,  but  in  spite 
of  this  success,  he  came  to  poverty,  and  died  in  the 
public  hospital  at  Valencia  in  1766. 

GRIGNION,  Charles,  an  English  portrait  and 
historical  painter,  was  bom  in  London  in  1754. 
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Ho  studied  under  Cipriani,  and  in  the  schools  of 
the  Royal  Academy,  where  he  obtained  the  gold 
medal  in  1776  for  his  '  Judgment  of  Hercules.' 
In  1782  he  went  to  Rome  with  the  Academy 
studentship,  and  thenceforth  chiefly  resided  in 
Italy.  There  he  painted  '  The  Death  of  Captain 
Cook,'  and  a  portrait  of  Lord  Nelson.  He  pur- 
chased several  fine  pictures  in  Italy,  notably  the 
Altieri  Claudes,  which  were  sent  to  London.  He 
exhibited  ut  the  Royal  Academy  between  1770  and 
1784,  and  died  at  Leghorn  in  1804. 

GRIGNION,  Reynolds,  an  English  engraver  of 
tlio  18th  century,  executed  the  plates  for  Basker- 
ville's  edition  of  Addison,  PennaTit's  'Scotch  Tour,' 
&c.     He  died  at  Chelsea  in  1787. 

GRIGNON,  Charles,  probably  a  relative  of 
Jacques  Grignon,  was  born  in  London,  of  foreign 
parentage,  in  1716.  He  was  one  of  the  committee 
appointed  in  1755  to  arrange  for  the  establishment 
of  the  Royal  Academy.  He  engraved  several 
plates  in  a  masterly  style  ;  some  of  which  were 
executed  in  conjunction  with  his  contemporaries. 
Among  hisearliest  works  were  several  of  the  plates 
for  the  celebrated  anatomical  work  of  Albinus, 
published  by  Knaplon  in  1757.  He  engraved  also 
some  of  the  plates  of  the  'Antique  Statues,'  after 
the  designs  of  Dalton,  as  well  as  the  tapestries 
of  the  Vatican,  published  in  175.3.  There  are  some 
good  examples  of  his  art  in  the  illustrations  to 
'  Bell's  British  Poets,'  especially  those  after  Stoth- 
ard.  He  died  at  Kentish  Town,  near  London,  in 
1810.     The  following  prints  are  also  by  him : 

A  View  taken  from  the  Star  and  Garter  at  Richmond ; 

after  Heckel. 
Two  perspective  Views  of  the  Foundling  Hospital ;  after 

Valie. 
The    Election;   four  plates;  after  Hogarth;  engraved 

conjointly  with  Le  Cave  and  Aveline. 
Garrick,  in  the  character  of  Kichard  III.;  engraved  in 

conjunction  with  Hogarth.     1745. 
Phryne  and  the  Philosopher  Zenocrates ;  after  Salvator 

liosa. 

GRIGNON,  Jacques,  a  French  engraver,  flour- 
ished about  the  year  1680.  The  best  of  his  works 
are  portraits,  some  of  which  possess  great  merit. 
They  are  executed  entirely  with  the  graver,  in  a 
neat,  clear  style.  In  his  plates  of  historical  sub- 
jects he  is  less  successful,  as  his  drawing  is  very 
incorrect,  and  his  management  of  the  lights  and 
shadows  heavy  and  without  effect,  particularly  in 
his  plates  after  Poussin  and  the  Carracci.  He 
engraved  some  of  the  plates  for  a  work  entitled  '  Les 
Tableaux  de  la  Penitence,'  after  the  designs  of 
Chauveau.   The  following  portraits  are  also  by  him: 

Francesco  Maria  Rhima ;  an  ecclesiastic. 

Pierre  Barbereau,  Doctor  in  Theology;  after  Ph.  de 
Champaigne. 

Jacques  Cceur,  Seigneur  de  .St.  Fargeau. 

Jean  Bureau,  Mayor  of  Bordeaux. 

GRIGOLETTI,  Michelangelo,  was  born  at 
Rorai  Grande  di  Pordenone  in  1801,  and  was 
educated  at  the  Academy  at  Venice,  of  which  he, 
in  1839,  became  a  professor.  In  1824  he  first 
came  out  with  historical  paintings  of  his  own, 
and  a  church  picture  by  him  in  Sant'  Antonio  at 
Trieste  excited'  much  attention.  In  1837  he  exe- 
cuted a  like  work  for  the  new  cathedral  at  Erlau, 
and  in  1846  an  altar-piece  for  that  at  Gran  in 
Hungary.  He  died  at  Vienna  in  1870.  Among 
his  works,  in  addition  to  some  portraits,  may  be 
mentioned : 
Erlau.  Cathedral.    The  Archangel  Michael. 

„  „  Holy  Family. 


I'AINTEllS   AND   ENORAVElta 


QfSB,  Ottludrml.    A«eeiiiian  of  Um  \'irg4u. 

TV**iin.    Sif.  .VkyatM.     An  CXUIImjup 
TtlirtI        S.Jmtiimij.     8t     Auuo    with    Ilia  Vir(io    uul 
OhiM 
>  Hfrr  t\t,>l.     Thr  I'l 

„         Sif  ajrivrto.     h'nuir.  ■  ui. 

Tlaona.  UMItry.    Kruic<rMv.  i  ..xun  oouunitUog  kiU 

&UI  tu  I'riauu. 

GRILLAKPAIO.     Si»o  Hiookim. 

(jKIMAI.PI,  Ai.t:s.sANi'U",  tlie  aoti  and  •eholtr  of 
Qiovitiini  Fraiu-rsoK  UriiiiaUli,  flourislipd  in  tlie 
latter  half  uf  the  17tli  oeiilury,  aiul  pniiitrd  land- 
scapes ill  the  style  uf  his  father,  hut  dul  iiut  equal 
hiiu  ill  execution,  lie  iippeani  to  have  etched  a 
good  iiiniiy  of  his  father's  ti(;urt'R.  Tiiere  is  uii 
etching  hy  liim  entitled  '  An  Allifjory  upon  Ho- 
ligioii,' which  is  in  the  style  t>{  I'ietroSunti  Uartuli; 
and  another  of  the  '  Brazen  Serpent,'  after  his  own 
deaif;n. 

GRIMALDI,  Giovanni  Fkasce&X),  called  It 
BoiA>ONKSK,  WHS  born  at  Bolofrna  in  1C06,  and 
studied  under  the  Carracci,  in  whose  academy  he 
became  a  skilful  designer  of  the  figure  ;  thi>u;;li  his 
inclination  led  him  later  ou  to  landscape  painting, 
in  which  he  endeavoured  to  riviil  Anuibale  Carracci 
and  Titian.  lie  next  went  to  Home,  where  he  soon 
rose  to  distinction,  and  was  taken  under  the  pro- 
tection of  Innocent  X.,  w  ho  employed  him  in  the 
Vatican,  and  in  his  gallery  at  Monte  Cavallo. 
These  commissions  were  executed  so  satisfactorily, 
that  Prince  Pamlili,  nephew  to  the  Pope,  engaged 
him  to  decorate  liis  villa  of  Bel  Kespiro,  which  he 
embellished  with  some  admirable  landscapes  with 
figures,  in  the  style  of  the  Carracci.  His  reputa- 
tion reached  Paris,  whither  in  16-W  he  was  invited 
by  Cardinal  Mazarin,  and  where  Louis  XIV.  em- 
ployed him  in  the  palace  of  tlie  Louvre,  and 
rewarded  him  with  his  accustomed  munificence. 
On  his  return  to  Rome,  after  the  death  of  his  pro- 
tector, Innocent  X.,  he  was  equally  patronized  by 
his  successors,  Alexander  VII.  and  Clement  IX., 
and  was  one  of  the  most  successful  artists  of  his 
time.  He  was  twice  appointed  president  of  the 
Academy  of  St.  Luke.  His  death  occurred  at  Bome 
in  1680.  Many  of  his  pictures  are  in  the  Coloima 
Palace  at  Rome  and  the  Vienna  Gallery,  and  the 
following  also  are  preserved  : 

Darmatadt.  Gallery.  Baptism  of  Christ. 

Bdinburgb.  .Var.  Oatt.  Landscape. 

Paris.  i^iM.  yai.  Lnudaeapea. 

„  Lou  vre.  LADdaopea. 

„  „  The  Waujerwomen. 

Borne.  Quirinal.  Sceiiee  from  the  Old  Testament. 

H  JSorykest  Pal.  Series  of  Laadacapes. 

Grimoldi  also  left  a  number  of  etchings,  among 
which  the  following  may  be  named : 

A  set  of.foar  small  Landaeapea. 

A  grand  L«j>dacape,  with  Buildings,  and  in  the  fore- 

grouod  Figures  at  play;  Gio.  Fran.  Grimoldi  bolo- 

fKtu  ■'■«.  <(  fte. 
A  grand  Landacape,  with   Boildings  and  Fiabermeo; 

ttfntd  a*  aiove. 
A  liandacape,  with  the  Baptism  of  Christ. 
A  Landacape,  with  Ruins  aud  Kit,'urea. 
A  mountainous  Tandarape,  with  Figtirea. 
Two  upright  Landacape*;  a/Ur  Aniuhatt  Carraeet. 
A  set  of  four  LAndaci^w*;  afttr  tke  Maw. 

(iRIM.\LDI,  WiLi.lAM,  an  English  miniature 
painter,  born  iu  .Middlesex  in  1751,  studied  under 
Worlidge,  and  afterwards  at  Paris.  He  first  ex- 
hibited at  the  Free  Society  of  Artists,  and  tlieii 
at  the  Royal  Academy.  He  practised  successively 
at  sereral  country  towns,  and  in  Paris  from  1777  to 
1785.     He  then   settled  in  London,  and   becune 


miniature  painter  to  Mveral  members  of  the  Ruyal 
Family,      lie. I     'I     "-HO. 

GHIMA.NL 

GUlMHALli;     ..    v.. ..  ..    '- 


linter 
uher. 


of  no  repute,  practised  early  iu  thr 

GKIMM,  Li'iiwiii  Emil,  a  piiiij'..  .  . 
was  boni  at  llanau  in  17'X).  lie  was  tlie  younger 
brother  of  Jacob  ami  Wilhrim  Grimui,  and  waS 
educated  under  Karl  Hens  at  Munich,  as  well  as  at 
the  Academy  in  tliat  city.  In  1H40  be  published 
a  huiidrmi  of  his  own  etchings,  lumpriaing  land- 
scapes, historical  and  genre  subjects,  portraits,  and 
heads,  under  the  title  of  "The  Story-teller'  ('Die 
Malin.'heuziiiilcrin '),  and  in  1864  auotiier  thirty  as 
a  supplement.  He  died  iu  1863  at  CasseL  Among 
his  other  etchings  are  : 

Portraits  uf  Luther  an  J  Melanehthon  ;  a/ltr  L.  Cmark. 

The  liruthioii  Gnmm.     It-:^ 

Oipsr  Life. 

Chiloreu'a  Games  io  Rlectoral  Heaae. 

Kutertaiumcut  of  Artuts  at  Munich.     1813. 

GRIMM,  Samuel  HiSBONTMi^g,  a  water-colour 
painter  and  draughlsinan,  born  at  Burgdorf,  in  the 
canton  of  Berne,  iu  173-1,  was  taught  by  his  fatlier, 
a  miniature  painter.  He  settled  iu  London  about 
1778,  and  was  much  emjiloyed  in  topographical 
work,  such  as  Burrell's  '  Sussex,'  the  Society  uf 
Antiquaries' '  Vetusta  Monuments,' &c.  He  made 
a  large  number  of  pen-and-ink  sketches,  shaded 
with  inJiiiii-iiik  or  bistre,  or  tinted  with  water- 
colours,  in  tlie  counties  of  Northumberland  and 
Durham,  Derbyshire,  Nottinghamshire,  and  the 
environs  of  London,  which  are  correct,  although 
somewhat  stilf  and  weak.  He  occasionally  ex- 
hibited at  the  Royal  Academy  some  subject  pic- 
tures, and  also  published  caricatures.  He  died  in 
London  in  1794.  There  are  at  the  South  Kensing- 
ton Miueimi  the  following  water-colour  drmwings 
by  him: 

The  North  Foreland  Ughthoiiae. 

Mother  Ludlam's  Hole,  near  Famham.    1781. 

GKIM^IEK,  Abel,  perhaps  a  son  of  Jakob 
Grimmer,  is  known  by  two  pictures:  a  'Christ 
at  the  house  of  Martha  and  Mary,'  dated  1614,  in 
the  Brussels  Gallery,  and  a  picture  dated  1604  in 
possession  of  Herr  Van  Lerius,  Antwerp.  Grimmer 
entered  the  Guild  of  St.  Luke  in  the  latter  city 
in  1692. 

GRIMMER,  Hans,  who  studied  under  Matthias 
Griinewald,  flourished  at  Mayence  towards  the  close 
of  the  16th  century.  The  portraits  by  him  which 
remain  testify  to  his  excellence  as  an  srtiat  The 
Vienna  Gallery  has  one  of  Adam  von  Puechhaim, 
painted  in  1670,  and  in  the  chapel  of  St.  Maurice  at 
Nuremberg  there  are  two — one  of  a  man,  and  tlie 
other  of  a  woman.  In  tlie  Stadel  Institute  at 
Frankfort  are  two  wings  of  a  picture,  of  which 
the  centre  is  missing. 

GRIMMER,  Jakob,  was  bom  at  Antwerp  in 
1610,  and  was  for  some  time  a  disciple  of  Matthys 
Cock,  but  afterwards  studied  under  Christian 
Quebom.  He  was  a  reputable  landscape  painter, 
and  was  received  into  the  Academy  at  Antwerp 
in  1646.  He  died  iu  the  same  city  in  166^1.  His 
pictures  are  generally  embellished  with  buildings 
and  ruins,  in  which  he  excelled.  A  '  Legend  of 
St.  Eustace,'  in  the  Brussels  Gallery,  is  attributed 
to  him,  and  in  the  Ghent  Museum  there  is  an 
'  Adulteress  before  Clirist.' 

GRIMOU,  Alexis,  (GBjMorx,  or  GRiMotn),) 
born  at  Romont,  in  the  canton  of  Fribourg, 
Switzerland,  about  1680,  was  the  son  of  one  of  tiie 
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8\ris8  guards  nt  Versaillee.  He  had  no  master, 
but  aoiiuired  his  art  by  copying  the  works  of  Van 
Pj'ck  and  Rembrandt  in  a  broker's  shop.  His 
yortraits  and  genre  pictures  were  very  popular; 
but  the  irreguhirity  of  his  life  and  his  eccentricities 
prevented  his  attaining  the  eminence  which  he 
might  otherwise  have  done.  He  painted  many 
pictures  of  women  playing  and  singing,  and  was 
admitted  to  the  Academy  at  Paris  in  1705,  but  he 
left  it  in  disgust  at  the  mediocre  pictures  of  the 
other  associates,  and  took  his  picture  to  the 
Academy  of  St.  Luke,  where  he  was  admitted  on 
payment  in  1709.  He  died  in  Paris  in  17-10.  The 
Louvre  contains  a  portrait  of  himself,  a  'Toper,' 
a  'Female  Pilgrim,'  and  two  portraits  of  young 
soldiers.  In  the  Kunsthalle  in  Carlsruhe  there  are 
two  half-length  portraits  of  women  ;  iu  the  Stadel 
Institute  at  Frankfort,  the  portrait  of  a  young 
man ;  in  the  Avignon  Museum,  three  portraits  of 
ladies  :  in  the  Dulwich  Gallery,  a  portrait  of  a  lady  ; 
in  the  Dresden  Gallery,  a  '  Boy  blowing  a  whistle ; ' 
and  in  the  Bordeaux  Museum,  a '  Monk,'  a  '  Young 
Pilgrim,'  and  an  'Instrument  Player.' 

GRINGOKNEUR,  Jacquemin,  a  French  minia- 
ture painter,  is  known  to  have  flourished  from  1392 
to  1420,  and  to  have  executed  various  games  of 
cards  for  Charles  VI.  The  National  Library  at 
Paris  possesses  seventeen  cards  belonging  to  one 
of  these  games.  The  picture  at  Versailles  of  the 
family  of  Jean  Juvenal  des  Ursins,  who  died  in 
1431,  is  attributed  to  him. 

GKISOLFI,  Giovanni.    See  Ghisolfi. 

GRISONI,  Gidseppb,  was  born  at  Florence 
about  the  year  1700,  and  was  a  scholar  of  Tom- 
maso  RedL  The  rising  merit  of  the  disciple  is 
said  to  have  occasioned  so  much  jealousy  and 
imeasiness  in  the  master,  that  it  shortened  his  life. 
He  painted  historical  subjects  and  portraits ;  but 
particularly  excelled  in  the  latter,  of  which  his 
own  portrait,  in  the  Gallery  at  Florence,  is  a  fine 
specimen.     He  died  in  1769. 

GROBON,  Michel,  a  French  genre  and  landscape 
painter  and  engraver,  was  born  at  Lyons  in  1770, 
and  studied  painting  under  Prud'hon,  and  engrav- 
ing under  J.  J.  de  Boissieu.  His  works  are  much 
in  the  style  of  the  old  painters  of  the  Netherlands, 
and  he  also  etched,  in  the  manner  of  his  master,  a 
plate  of  'The  Interior  of  a  Forest'  He  died  at 
Lyons  in  1853. 

GROEGER,  Friedrich  Carl,  a  portrait  painter 
and  lithographer,  was  bom  at  Ploen,  in  Holstein,  in 
1766.  He  was  a  self-taught  artist,  and  settled 
down  to  work  in  Hamburg,  where  he  died  in  1838. 
In  the  Dresden  Gallery  is  his  own  portrait. 

GROENENDAEL,  Camille,  a  Belgian  historical 
and  portrait  painter,  was  bom  at  Lierre  in  1785, 
and  after  studying  at  the  Antwerp  Academy  and  in 
Paris  he  returned  to  his  own  country  in  1814  an 
accomplished  artist,  and  died  at  Antwerp  in  1834. 
His  portraits  are  considered  his  best  works.  Those 
of  M.  and  Mme.  van  Donick  are  in  the  Antwerp 
Gallery. 

GROENEWEGEN,  Gerrit,  a  painter  and  etcher, 
was  born  at  Rotterdam  in  1754,  and  studied  under 
Muys.  He  became  noted  for  his  pictures  of  ships 
and  marine  views,  and  died  at  Rotterdam  in  1 826. 
His  works  are  rare,  but  eighteen  plates  of  Dutch 
marine  views,  etched  in  Bakhuisen's  manner,  are 
knowTi  to  be  by  him,  as  also  twelve  of  Dutch 
costumes. 

GROENSVELD,  Johan.     See  Gronsvelt. 

GROGAN,    Nathaniel,    an    Irish    landscape 
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painter,  born  at  Cork  about  the  middle  of  the  18th 
century,  was  originally  a  wood  turner,  and  also 
served  in  the  army  during  the  American  war.  On 
his  return  to  Cork  he  taught  drawing,  and  en- 
deavoured to  gain  a  living  by  art.  He  engraved 
a  set  of  views  in  the  soutli  of  Ireland,  and  died 
at  Cork  about  1807.  His  best  known  works  are, 
'  An  Irish  Fair,'  and  '  An  Irish  Wake.' 

GROGNARD,  Alexis,  a  French  portrait  painter, 
was  born  at  Lyons  in  17G5,  and  died  in  the  same 
city  in  1840.  He  was  a  pupil  of  Vien,  and  director 
of  the  school  of  Fine-Arts  at  Lyons. 

GROISEILLIEZ,  Marcelin  de,  a  French  land- 
scape painter  and  etcher,  born  in  Paris  in  1837, 
studied  under  Boyer  and  Pasini,  and  became  skil- 
ful in  the  delineation  of  southern  landscapes. 
He  died  in  Paris  in  1880.  Among  his  paintings 
are: 

A  Morning  on  the  Banks  of  the  ScSdelle. 

The  Banks  of  the  Garden. 

The  Beach  at  St.  Malo. 

The  Plain  of  Samois,  near  Fontainebleau. 

He  also  etched  '  Recollections  of  Beuzeval.' 

GROLLERON,  Paul  Lonis  Naucisse,  a  French 
military  painter,  born  at  Seignelay  (Yonne),  June 
11,  1848.  At  first  devoted  his  talent  to  decorative 
art,  but  subsequently  entered  the  studio  of  Bonnat 
and  exhibited  in  the  Salons  sundry  genre  pictures, 
including  '  La  Partie  de  Picquet '  (1875), '  Valet  qui 
Prend'  (1877),  and  others.  It  was  only  in  1882 
that  Grolleron  took  up  military  painting  with  such 
remarkable  success  that  he  remained  true  to  it  all 
his  life.  The  picture  by  which  he  first  attracted 
attention  was  the  '  Combat  dans  une  usine  sous  les 
murs  de  Paris,'  1870,  and  this  gained  him  a 
Mention  Honorable.  We  may  also  note  his 
'  Episode  de  la  Bataille  de  Loigny,'  exhibited  in 
1886,  which  obtained  for  the  artist  a  medal  of  the 
third  class.  Another  of  his  pictures,  and  one  of 
the  best  of  them,  was  '  Janville,'  1870,  exhibited 
in  1888 ;  his  '  Sergent  Tanvireau,'  exhibited  in 
1891,  won  a  medal  of  the  second  class.  His  death 
occurred  in  Paris  on  October  28,  1901. 

GRONIGIUS,  Gerhard,  was  a  Dutch  engraver 
of  the  middle  of  the  16th  century,  whom  Strutt 
mentions  as  having  etched  ten  plates,  emblematical 
of  the  '  Life  of  Man,'  from  ten  to  a  hundred  years. 
The  drawing  is  incorrect,  and  the  outhne  hard  ; 
but  they  are  not  devoid  of  merit. 

GRONINGEN,  Giovanni  di.  See  Schwartz, 
Hans. 

GRONLAND,  Theude,  a  painter  of  landscapes 
and  still-life,  was  born  at  Altonain  1817.  He  went 
to  the  Academy  in  Copenhagen  in  1833,  and  then 
resided  three  years  in  Italy,  three  years  in  England, 
and  twenty-five  years  in  Paris.  From  1868  he 
lived  at  Berlin,  where  he  collected  many  students 
around    him,  and  died  in  1876. 

GRONSVELT,  Johan,  a  Dutch  engraver,  was 
bom  at  the  Hague  about  the  year  1650.  He 
etched  several  views  and  landscapes,  after  Berchem, 
Van  Goyen,  Lingelbacli,  and  others ;  and  engraved 
some  historical  subjects  and  portraits.  The  follow- 
ing are  his  principal  prints : 

Dorothy,  Countess  of  Sunderland  ;  after  Van  Dyck. 
A  Girl  with  a  Cat ;  after  Abraham  JBloemacrt. 
A  Man  sleeping  on  a  Barrel ;  after  Brouwer. 
The  Adoration  of  the  Magi ;  after  Paolo  Veronese. 
Christ  before  Pilate  ;  after  A.  Schiavone. 
A  set  of  six  Landscapes  ;  after  Bei'chem. 
A  set  of  four  Landscapes  ;  after  the  same. 
A  set  of  twelve  Oriental  and  Italian  Harbours ;  after  J. 
Lingelbach. 
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Six  I>utch  Landteape*  ;  afitr  I 
Uowt ;  aptr  A.  tsin  J»  I'tlj4, 

GHOOMItKll>GK,  Wiiliam,  «  water-colour 
paiuter,  practisiHl  in  tlie  latter  part  of  tlie  18tb 
ceutury.  He  pKiiitf<l  liiiKlKiapt'ii  aiul  uiuoiiliglit 
•cenoa  with  cattle  and  fif^nrex. 

GUOOS,  Geuhahd  unit  Georo  Dk.  See  Di 
Gboos. 
GKOOT,  Jan  De.  See  De  Gboot.' 
GKOPIUS,  Karl  Wiluelm,  a  decorative  painter, 
was  bom  at  UnuiBwick  iu  1793,  but  went  when 
young  to  Berlin  oud  painted  fur  tlie  exliiliitiuns 
of  bis  fatber,  after  wliicb  bo  travelled  tlirou^li 
Germany  and  Switzerland,  and  imide  b  nigelf 
acquainted  in  Paris  wiib  tbe  arrunjjiinent  of 
Daguerro's  diorama.  Next  bo  travelled  in  Italy 
and  Greece,  and  inudu  niiinerouB  landscape  and 
arcbiteotural  sketcbes.  After  bis  return  be  opened, 
in  1827,  a  diorama  in  Berlin  in  connection  with  a 
permanent  exbibition  of  paintings,  lie  wus  ut  tbe 
same  period  appointed  court  ibeatrioal  painter,  in 
wbicb  oflice  be  produced  Koine  superior  decorations 
from  tlie  designs  of  Scbinkel.  He  was  considered 
the  first  wit  in  Berlin,  wbere  be  died  in  1870. 

GKOS,  Antoikk  Jean,  Baron,  a  French  bistorical 
and  portrait  painter,  was  born  in  Paris,  March  16ih, 
1771.      His  early    surroundings   were   artistic,  for 
his  fatber,   Jean   Antoino   Gros,  was  a   miniature 
painter,  and  bis  mother  drew  in  crayons.     In  such 
an  atmosphere,  it   is  not  surprising  that  his   in- 
clination to  art  was  soon  developed.    In  17(i5  he 
commenced  to  study  seriously  by  becoming  a  pupil 
of  David,  and  in  1792  he  competed  unsuccessfully 
for  the  '  prlx  de  Rome.'     His  desire  to  visit  Italy 
was  not,  however,  to  be  frustrated.     Notwithstand- 
ing the  death  of  his  father,  and  the  want  of  means, 
he  resolutely  overcame  all  obstacles,  and,  having 
obtained   a   passport  through   David,   arrived   at 
Geneva  in  1793.     He  devoted  himself  assiduously 
to  study,  and  was  fortunate  in  obtaining  good  in- 
troductions.    He  at  length,  in  1801,  attracted  the 
notice  of  Bonaparte,  then  in  command  of  tbe  French 
army  in  Italy,  by  his  picture  of  '  Bonaparte  at  the 
Battle  of  Areola.'    From  him  he  received  an  hono- 
rary staff  appointment,  and  be  was  also  employed 
in  the  collection  of  works  of  art  fur  tbe  adornment 
of  the  French  galleries.     Compelled  to  quit  Milan 
by  the  reverses  to  the  French  amis,  be  took  refuge 
in  Genoa,  and  in  tbe  siege  of  that  city  he  under- 
went severe  hardships.     On  bis  return  to  Paris  in 
1801,  he  commenced  the  series  of  works  on  which 
his  fame  rests: — 'Bonaparte  visiting  tbe  Plague- 
stricken  at  Jaff^i '  ( 1  "<04) ;  '  The  B.ittle  of  Aboukir  ' 
(1806);  'Naj'oleon  at  Eylau  '  (1808)  ;  'The  Battle 
of  tbe  Pyramids  '  (IblO)  ;  '  Francis  I.  and  Charles 
V.  at  St    Denis'   (1812).     On   the    Restoration, 
Gros — ever  faithful  to  the  traditions  of  the  Classic 
School,  and  to  his  master  David — took  over  the 
atelier  of  the   latter,  and  was  much  occupied  in 
instruction :   more  than  four  hundred  pupils  passed 
through  his  studio.    He  also  endeavoured  to  obtain 
tbe  recall  of  bis  master  from  banisliment,  and  had 
a  medal  struck  in  his  honour,  which  he  took  to 
Brussels  and  presented  to  him.    Gros  did  not,  how- 
ever, lack  under  the  Bourbons  the  patronage  he  had 
received  under  tlie  Empire.     For  several  years  be 
was  much  occupied  with  the  pictures  in  tbe  dome 
of  the    Pantheon,  and    honours    and    offices  were 
freely    bestowed'   on    him,    culminating    in    the 
title  of  Baron.     But,  tliuugh  official  approval  of 
bis  works  was  not  wanting,  bis  art  was  violently 
and   incessantly   criticized    by  partisans  of    the 


Romantic  School.  These  critiriims  reached  such 
a  point  on  tlie  apj-earance  of  bis  '  Hercules  and 
Diuinedes'  in  1835,  and,  aggrBvale-l  by  the  stale 
uf  bis  health,  had  such  an  etlect  on  him,  that 
be  committed  suicide  un  June  2(>tb  iu  tliat  year. 
His  body  was  found  in  tbo  Seine,  near  Meudou, 
and  was  buried  in  Pere-la-Cliuise,  Paul  I'claruche 
and  others  ii  .'  funeral   uiatiuns  over  bis 

grave.     Altli'  was  in  one  sense  always  a 

strict  adiiereijt  ui  mi  .  niiutis  of  classicism,  yet  he 
was  one  of  tbe  liml  of  Dawd  s  pupils  to  abandon 
classic  and  mythologic  S'-eiies.  It  lias  been  aptly 
remarked  that  be  painted  classic  furiiis  undenieatli 
modern  costume.  His  style  is  buld  and  full  of 
moveiueut,  and  his  colouring,  tliougb  not  uufre- 
ouently  exaggerated,  is  a  great  improvement  ou 
trie  coldness  of  tlie  founders  of  the  Classic  S'  lio'  1. 
Tbe  following  are  some  of  Gros's  principal  works  : 

BesaufOD.  Uuseum.     Girl  battling.    1791. 

Bordeaux.  it<a<nm.    EiutiarkiitiuQ  of  the  Ducheu  uf 

Augoul^me.     1816. 
Nantes.  ifutnm.     Comlxtt  uf  Nazareth.     1801. 

Paris.  Leuvre.     liouapnrte  viAJtiug  tbe  Plagiie- 

ktrickea  at  Jatla.     liOi. 
„  „  Na|).ili-ou  at  Kvlau.     160)i>. 

„  „  Fruicia  I.  au>i  C'barles  V.  at 

St.  Deuis.     1812. 
Toulouse.  ilumm.     HercuUs  ami  riiumedf*.    1635. 

„  „  VeiiuH  au-i  Cupid.    IW2. 

Versailles.  Galltry.    The    lialtle  of   tbe   Pyramids. 

1810. 
„  „  Interview   of    Napoleon     and 

Fr&iicis  II.  after  Autterlita. 

n  „  Tbe   C'apitulatioo    of    Madrid. 

1810. 
„  „  Louis     XVIII.     quitting     the 

Tuileries  in  1815.     1816. 
„  „  The  Hattle  of  Aboukir.     llJOd. 

„  IVtdiiaa.    Apotlicosis     uf    St.    Germain. 

18l>4. 


Besancon. 

Grenoble. 

Marseilles. 

MoutpelUer. 

Nancy. 

Paris. 
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Muieum.  Madame  Dufresne. 

Mustvm.  Dr.  Clot-Bey. 

JIusevm.  Madame  Favrega.    179 

Museum.  Eleven  Miuiatun^ 

JIuseum.  Marshal  Duroc 


Vicvmtt  de    Louis  XVllI.    (7*i5  ktad  k<u 
I'cyrofaut.         eoft'ej  for  all  the  oj^citj  yjf 
trails.) 
Touloase.  Jfusnim.    Madame  Gros. 

„  „  His  own  Portrait. 

Versailles  Gallny.     Duke  de  Bellune. 

„  „  Eugene  Beaubamais. 

„  „  Equestrian  Portrait  uf  Jerome 

Bonaparte,  King   of    West- 
phaba.     1808. 
„  „  Marshal  Duroc. 

„  „  Count  Daru. 

„  „  General  Count  Foomier-Sarlo- 

vese.     1812. 
„  „  His  own  Portrait. 

„  „  Equestrian  Portrait  of  Charles 

X.     1826.  OJ.D. 

GROSE,  Fbancib,  a  topographical  draughtsman, 
was  born  in  1731  at  Richmond,  in  Surrey,  where 
bis  father  was  a  jeweller.  He  was  of  independent 
means,  and  devoted  to  antiquarian  pursuits,  on 
which  he  published  several  learned  works.  He 
occasionally  exhibited  tinted  drawings  of  ruins, 
Ac,  at  tbe  Roy.nl  .\cademy.  In  one  of  his  visits 
to  Scotland,  be  became  'The  cliiel  ainang  ye  taking 
notes  '  of  Bums.     He  died  at  Dublin  in  1791. 

GROSNIEK,  Mile.,  a  French  lady,  is  mentioned 
by  Basan  as  tbe  engraver  of  several  plates  ;  but 
they  are  wholly  unknown. 
(jBOTEFEND,  Adou>h,   a  miniature  painter, 
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was  bom  at  Klausthal  in  Hanover,  in  1812.  He 
for  a  time  etudied  law  at  Gottingen  University, 
but  his  love  for  art  caused  him  in  1836  to  proceed 
to  Munich  to  tit  himself  for  a  portrait  painter.  In 
this  line  he  was  becoming  conspicuously  success- 
ful, when  ill-health  drove  him  in  1846  to  Italy,  and 
he  died  at  Florence  in  the  following  year. 

GROTH,  — ,  a  German  painter,  flourished  in 
England  in  the  reign  of  George  II.  He  painted 
in  water-colours  and  enamel,  but  was  not  very 
proficient 

GROUX,  Charles  Corneille  Auguste  de,  (or 
Degroux,)  a  Belgian  genre  and  historical  painter, 
was  born  at  Commines  in  France  in  1826,  and 
studied  at  the  Brussels  Academy  under  Navez.  He 
at  first  produced  pictures  from  popular  life,  but 
afterwards  took  to  historical  subjects,  in  which  he 
was  less  successful,  and  he  finally  returned  to  his 
former  department.  He  decorated  the  market- 
place of  Ypres.  His  death  occurred  at  Brussels 
in  1870.     Among  his  paintings  are : 

Ash  'Wednesday. 

Grace  before  Meals.    (Brussels  Gallery.) 

The  Doctor's  Visit. 

The  Death  of  Cliarles  V. 

The  Citizens  of  Calais  before  Edward  III. 

GROZER,  Joseph,  a  mezzotint  engraver,  was  bom 
about  1755,  and  probably  died  before  1799.  He 
practised  in  London,  and  amongst  his  works  are : 

Shepherds  with  a  Lamb ;  after  Sir  J.  Reynolds.    1784. 

Master  Braddyll ;  after  the  same.    1786. 

Mrs.  Mackenzie  of  Seaforth ;  after  the  same.     1737. 

Innocence ;  after  the  same.    1788. 

"William,  Earl  FitzwilUam  ;  after  the  same.     1786. 

Lady  St.  Asaph  and  Child  ;  after  the  same.     1792. 

Miss  Johnson,  dancing  ;  after  the  same.     1792. 

James,  Earl  of  Cardigan  ;  after  Romney.     1792. 

Lady  Charlotte  Legge  ;  after  the  same.     1799. 

The  Duke  and  Duchess  of  York  ;  after  Singleton.    1797. 

Robert,  Lord  Hobart ;  after  Sir  Thomas  Lawrence.    1796. 

GRUND,  JoHANN  Jakob  Norbert,  a  German 
painter  and  author,  was  bom  at  Gunzenhausen,  in 
Anspach,  in  1755.  He  originally  intended  to  be- 
come a  Jesuit,  but  afterwards  devoted  himself  to 
miniature  painting.  He  subsequently  went  to  Italy, 
and  was  appointed  a  professor  in  the  Academy  at 
Florence.  He  published  in  1789,  '  An  Artistic 
Tour  to  Rome,'  and  in  1810,  '  The  Painting  of  the 
Greeks.'     He  died  about  1815. 

GRUND,  Norbert,  a  German  painter  of  land- 
scapes, cattle,  fairs,  battles,  &c. ,  bom  at  Prague 
in  1714,  was  the  son  of  a  painter,  and  studied  at 
the  Vienna  Academy  under  Ferg.  He  was  of  a 
vagrant  nature,  and  in  his  latter  years  his  careless- 
ness and  improvidence  reduced  him  to  want.  He 
died  at  Prague  in  1767.  In  the  Dresden  Gallery  are 
two  pictures,  '  Country  Dances,'  and  '  A  Gathering 
at  a  Table  in  a  Garden.' 

GRUNDY,  Thomas  Deeming,  a  line-engraver, 
was  bom  at  Bolton  in  1808.  He  was  at  first 
apprenticed  to  a  writing  engraver,  and  then  came 
to  London,  where  he  was  employed  on  the  Annuals 
then  in  fashion.  He  afterwards  worked  for  Doo 
and  Goodall,  and  died  in  London  in  1841. 

GRUNER,  WiLHELM  Hei.vrich  Ltjdwig,  a  clever 
engraver,  bom  at  Dresden  in  1801,  and  a  pupil  of 
Klinger  and  Fiihrich.  He  commenced  life  as  a 
scene-painter,  but  afterwards  studied  engraving 
under  Ephraim  Gottlieb  Kriiger  in  Dresden,  and 
from  1826  to  1836  in  Milan,  under  Longhi  and 
Anderloni.  He  resided  in  Rome  from  1837  to 
1841,  when  he  came  to  England,  and  remained 
here   until   1856,   in   which   year    he   was    made 
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director  of  the  Cabinet  of  Engravings  at  Dresden. 
He  spent  considerable  time  in  Spain,  and  engraved 
the  work.s  of  Velazquez  in  the  Prado,  ai\d  also 
those  of  Raphael  in  the  same  Gallery.  Later  on  he 
produced  a  fine  set  of  plates  from  the  celebrated 
cartoons  of  Raphael  which  belong  to  the  English 
Crown  ;  but  being  troubled  for  a  while  with  a  serious 
affection  of  the  eyes,  was  compelled  to  relinquish 
engraving,  and  devoted  himself  to  fresco  work  and 
decorative  painting.  He  was  commissioned  in 
1846  to  decorate  thegarden  pavilion  in  Buckingham 
Palace,  and  of  his  work  there  a  clever  account  was 
written  by  Mrs.  Jameson,  who  highly  praised  his 
productions.  Later  on  he  was  enabled  by  an 
operation  to  recover  the  use  of  his  eyes,  and  again 
took  up  with  engraving,  and  was  at  work  upon 
the  paintings  of  Raphael  till  his  death  at  Dresden 
in  1882.  He  engraved  many  separate  plates,  espe- 
cially after  the  works  of  Raphael  and  Overheck,  by 
which  he  gained  much  reputation.  Among  his 
chief  works  are : 

Portrait  of  Giulio  de'  Medici  (?) ;  after  Eapliael.    1835. 

The  Vision  of  a  Knight ;  after  the  same. 

La  Fomarina ;  after  the  same. 

Christ's  Agony  in  the  Garden  ;  after  the  same.    1349. 

The  Ansidei  Madonna;  after  the  same.     1856. 

The  Conversion  of  Saul ;  after  the  same.    1864.   (Arundel 

Society.) 
Christ,  the  Good  Shepherd  ;  after  Overheck. 
Hagar  in  the  "Wilderness ;  after  the  same. 
Moses  defending  the  Daughters  of  Jethro ;  after  the  same. 

GRUNEWALD,  E.,  was  an  engraver  of  Darm- 
stadt, who  studied  under  Frommel,  and  produced 
some  praiseworthy  landscape  plates  about  1825. 

GRUNEWALD,  Hans,  was  the  brother  of  Mat- 
thaus  Grunewald,  but  nothing  authentic  is  known 
of  him.  A  portrait  of  Maximilian  I.,  in  the  Vienna 
Gallery,  is  ascribed  to  him. 

GRLFNEWALD,  Matthaus,  who  was  bom  pro- 
bably in  Frankfort,  settled  in  AschafEenburg,  where 
he  was  employed  by  the  Archbishop  Albrecht  of 
Mayence.  He  seems  to  have  died  about  the  year 
1530,  and  to  have  been,  after  Diirer  and  Hol- 
bein, the  greatest  German  painter  of  the  period, 
though  but  little  of  his  life  is  known.  His  most 
important  work  is  an  altar-piece  of  six  panels, 
which  was  executed  for  the  church  of  SS.  Maurice 
and  Mary  Magdalene  at  Halle,  but  afterwards  trans- 
ferred to  the  church  of  SS.  Peter  and  Alexander  at 
AschafEenburg.  It  is  now  in  the  Munich  Gallery. 
The  centre  picture  represents  the  '  Conversion  of 
St.  Maurice  by  St.  Erasmus,'  and  the  wings  con- 
tain the  figures  of  St.  Lazarus,  St.  Mary  Magdalene, 
St.  Martha,  St  Chrysostom,  and  St.  Valentinian. 
There  is  another  work  in  the  church  of  Our 
Lady  at  Halle,  of  which  the  centre  picture,  repre- 
senting the  '  Virgin  in  Glory,'  the  iimer  sides,  and 
perhaps  the  outer  sides,  are  assigned  to  Griinewald. 
A  '  Rosary '  in  the  chapel  of  St  Anthony  in  the 
cathedral  of  Bamberg,  and  the  wings  of  altar-pieces 
at  Heilsbronn  in  Franconia,  and  at  Annaberg  in 
Saxony,  are  also  assigned  to  this  master. 

GRUSS,  JoHANN,  an  historical  painter,  born  early 
in  the  19th  century,  was  a  native  of  Bohemia. 
Among  his  works  are  a  'Virgin  and  Child,'  a 
'  Sleeping  Jesus,'  and  '  St  Aloysius.'  He  died  at 
Vienna  in  1872. 

GRUTZNER,  Eduard,  born  at  Great  Carlowitz 
in  Silesia  in  1846,  was  the  son  of  a  peasant  He 
was  destined  for  the  church,  but  Hirschberg,  an 
architect  of  Munich,  induced  him  in  1864  to  repair 
to  that  citv.  where   his  first  work  was  a  ceiling 
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in  k  private  lK<uii«<.     He  alioutxi  i;rr»t  liniiioiir  in 
liU  piolur«»s.  '  Tlir  Oloiiiler  iVlUr,'  '  Wiiip  Tiudn);,' 
•Slopplww  Ni(;liH,'  itiiil  csppiinllv  in  liin  r«>|>rc»rnt 
atiuii  u(  K<ll^lltt[  nnii  ullier  rlmrkitrni  in  Uie  '  Mrrrv 
WivcB  of  Win.lNor.'      Ur  illtxl  iu  187H. 

UKYKF,  Ankin.    S-oUHiitr. 

ciUYl'MOKH,  Gkhului,  lK>rii  «i  Zwv.llo  in  17(j0, 
leanitxi  llit>  art  uf  drauing  fruni  A.  1>.  Pru<lliutume. 
He  afterwards  wpnt  to  Amstrnlam.  where  he 
atutlieti  under  II.  Meyer  and  Troont  van  Urueuen- 
doele,  who  emiilovrd  hitn  l:irf;e!y  in  painting  lur- 
tuna.    lie  also  painletl  liiiidtiiajirii.    Urdied  in  1788. 

GSELL,  Mahia  LVatoriiKA  IIknhua,  the  daughter 
uf  Johaiin  Andreua  Grall  and  Maria  Sibylla  Mrrian, 
wu  born  at  NurenilK-rg  in  1G78.  She  painlett 
flowers  and  insects,  and  was  ac(|uainted  with 
Hebrew.  Site  married  the  portrait  and  atill-life 
painter  Gsell,  and  acoonipaDie<i  him  to  St.  Pelera- 
burg,  where  they  both  worked  for  tlie  Academy  of 
Scienoea,  and  where  she  died  iu  1745. 

GUADALUl'E,  I'KUKO  Fkhnasdez  dk.    See  Fkr- 

NAKI'EZ. 

GUALDO,  Mattbo  pa,  a  painter  of  the  Umbrian 
school,  wa«  bom  at  Gualdo  Tadini,  but  the  date* 
of  hia  birth  and  death  are  alike  unknown.  A 
genuine  fresco  by  him  is  at  Santa  Maria  della 
Circa,  near  Sigillo  ;  it  represents  a  •  Madonna  and 
Child,'  with  a  dog  in  the  arms  of  the  latter,  also  a 
•  Lady  of  Mercy.'  Iu  SS.  Antonio  e  Jacoj'O  of  Assisi, 
are  some  frescoes  by  him,  although  now  very 
much  damaged;  they  include  a  'Madonna,'  dated 
1468.  These  works  are  executed  somewhat  in 
the  style  of  Benozzo  Gozzoli. 

GUALDORP,  GoRTZius.     See  Geldobp. 

GUARANA,  Jacopo,  (or  incorrectly  Varaka,) 
■was  a  painter  of  the  Venetian  school,  who  was 
bom  at  Verona  in  1727,  and  became  a  pupil  uf 
Sebastiano  Ricci,  G.  B.  Tiepolo,  and  especially 
of  Carlo  Cignani.  The  Academy  of  Copenhagen 
offered  him  the  position  of  first  painter,  and 
the  Empress  of  Russia  also  invited  him  to  her 
court  from  her  admiration  of  the  work  he  painted 
for  her ;  but  he  could  not  be  induced  to  leave 
his  own  country.  He  died  at  Venice  in  1808, 
having  been  a  member  of  the  Academies  of  Venice, 
Florence,  and  Bologna.  The  following  are  among 
his  paintings,  the  first  two  being  in  oil,  the  others 
in  fresco : 

The  Sacrifice  of  Iphigenia.     (FaixitJ  for  ths  Emprtu  of 

Hussia.) 
The  Heart  of  Jesns.    (Sm  Paolf,  Vtniet.) 
The  Virtues.     (Patriarck't  Palaet,  I'eniee.) 
St.  Mark.     {Dole's  J'aloft,  I'mtct.) 
Apotheosis  of  St.  Martin.     (.Sun  .l/jrfi'no,  r«iif*.) 
The  Dome  of  San  Vitale,  HaveDoa. 

He  also  etched  several  plates,  and  supplied  tlie 
designs  for  the  engravings  in  the  work  entitled 
'  Oracoli  delta  Religione  pagana,'  published  at 
Venice  in  1792.  His  son,  Vim  e.szo  Guarana,  who 
was  bom  at  Venice  in  1750,  and  died  there  in 
1815,  painted  in  the  style  of  his  father,  but  did 
not  equal  him. 

GUARDI,  Francesco,  a  Venetian  painter,  was 
bom  at  Venice  in  1712,  and  died  there  in  1793. 
He  was  a  scholar  uf  Canaletto,  and  excelled  in 
architectural  views  of  Venice,  but  his  works  are 
less  accurate  in  perspective  and  details  than  are 
those  of  his  master.  The  following  pictures  by 
him  are  in  the  chief  European  gallerie« : 

Bergamo.  Andemy.    Thre«  View>  in  Venice. 

Ttfflin  Uallfry.    View    on    the    Grand  Canal, 

Venice. 


Urrhu  iiolltry.  Two   V1«wi    of  Ban    Mkhala, 

Veiiios. 

„  .  View  uu  tlie  Lkfuout. 

riruuwU.  Uatltry.  lnl<irtur  of  Sui  Muou  at  Veoioaw 

„  The  !«!iuti<  "f  AiiroBrMa 

DuUm.         .V*<.  Oailtry.  Ti. 

UUifoir.  iMUty.  Ur  !i    of 


London.        XM.  GJIrry. 


„  JiriJfnetltr  Uoutt. 

M  rt 

„      Stmtk  KrnsiMi/toK 
Muteum. 

MoJena.  iijilay. 


Siuitea. 
Paris. 


Lmvrt. 


Venice. 
Varoua. 


i'vrrfr  Mus. 
Jfuteu m. 


Pi  'C^. 

v..                                 !i,  CWnpa- 
ijilc.    bijJ    iV.T.'f .1    uf     Ban 
Marri),  at  Vciiic«. 
View  iu  Vrtiioe. 
View  uu  the  (irand  Caual 
SerrU  View*  of  VeUlce. 
)  Church  uu  the  Grand  Canal, 
f      Venice. 
•pi.,  , :  — .  1  <•  .  ^1    V. 

1;  i. 

T« 

View  lit  \  oijioa. 

Church  of  La  Salute. 

Tl  •   '    ■      —    -        ■•'\ir. 

Ti  1 

I'r       :  .the 

CtlUrvil   Ot    4S4UJ    Z«cVAfi«. 

The  Hall  uf  the  Duc«l  PalaM. 
View  of  Venice. 
The  Island  of  San  Giorgio. 
Two  Views  of  Venice. 


GDARDOLIXO,  11.     8e«  Natali. 

GUARIENTI,  PiETBO,  a  painter  of  Verona,  was 
born  before  17i.lO.  He  was  a  pupil  of  Crespi,  but  fol- 
lowed the  study  of  the  great  masters  of  the  various 
countries  in  which  he  travelled,  seeking  to  acquire 
the  faculty  of  painting  in  every  style.  He  settled 
in  Dresden,  and  died  there  before  17tJ9. 

GUARIENTO,  a  painter  of  Padua,  was  living 
in  the  14th  century,  and  is  known  to  have  been 
amongst  the  first  artists  employed  to  decorate  tlie 
Great  Hall  of  Council  at  Venice  in  1365.  His  work 
there  was  a  '  Paradise,'  and  incidents  from  the  war 
of  Spoleto.  These  paintings  were  effaeeil  to  make 
room  for  the  successive  designs  of  Gentile  Bellini 
and  of  Titian.  In  the  Eremitani  at  Padua  may 
still  be  seen  many  frescoes  by  this  artist  represent- 
ing the  Life  and  Passion  of  Christ,  the  life  of  St. 
Augustine,  and  several  subjects  from  the  Old 
Testament.  According  to  Brandolese,  Guariento 
flourished  about  1360  at  Padua,  and  was  buried 
tliere  in  the  church  of  San  Bernardino.  He  died 
before  1378.     There  are  preserved  of  his  works: 

Baasano.  Pinaeottea.  A  Crucifixion,  with  the  Virgin 
and  Sainta. 

Padua.  jleotUmy.    Six    portions    of    frescoes,  with 

subjects  from  the  Old  Testa- 
ment. 

GUARINO,  Frakcbsoo,  who  was  bom  at  Solofra, 
near  Naples,  in  1612,  was  a  pupil  of  Massimo 
Stanzioni.  He  painted  in  the  church  of  his  native 
town,  and  died  at  Gravina  in  1651.  In  the  Naples 
Museum  there  is  by  him  a  picture  of  '  Susanna.' 

GUASTA,  BENVKKtno  and  Gleolamo  deu  See 
Del  G  casta. 

GUBBIO,  Odebigi  da,  was  a  miniature  painter, 
who  is  said  to  have  been  bom  at  Gubbio,  near  Pe- 
rugia, in  1240.  No  undoubted  work  by  him  is  now 
in  existence,  although  some  miniatures  contained 
in  two  Missals  of  the  Virgin  and  of  St.  George,  in 
the  Archivio  de'  Canonici  di  San  Pietro,  at  Rome, 
are  strongly  supposul  to  be  by  him.  He  painted 
at  Gubbio  in  12G4,  at  BuK.gna  in  12C8,  and  in 
Rome  in  1295.  According  to  Vasari,  he  made  the 
acquaintance  uf  Giotto  iu  Rome,  and  died  there  in 
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1299.  Hff  hns  been  mentioned  with  much  praise 
hy  Dante,  who  cnlls  him  the  'Glory  o£  Agobbio,' 
and  represents  him  as  expiiiting  in  I'urgatory  tlie 
pride  with  wliich  liis  skill  had  inspired  him. 

GUBITZ,  Fbieiirich  Wilhiclm,  a  wood  engraver, 
was  bom  at  Leipsic  in  178G,  iind  was  a  member  of 
the  Academy  of  Berlin,  whore  he  died  in  1870. 
The  cuts  in  his  '  Volkskalender,' issued  from  1835 
to  1869,  are  much  admired,  as  is  also  his  portrait 
of  the  Saviour,  after  Lucas  Cranach.  He  also 
published  some  '  Plays  and  Poems,'  a  newspaper 
called  '  Der  Gesellschaftor,'  and  a  volume  entitled 
'  Occurrences.' 

GUCCIO  PKL  SERO.    See  Aghinetti. 

GUCHT,  Van  der.    See  Van  deu  Gdcht. 

GUDIN,  Jean  Antoine  ThiSodore,  a  French 
marine  painter,  was  bora  in  Paris  in  1802.  He 
attended  for  some  time  the  atelier  of  Girodet- 
Trioson,  but  left  it  and  enrolled  himself  in  the 
Romantic  School,  in  company  with  G($ricault  and 
Delacroix.  He  restricted  himself  entirely  to  land- 
scapes and  marine  subjects.  His  first  success  dated 
from  about  the  year  1822,  and  in  1827  he  produced 
'  The  Burning  of  the  "  Kent,"  East  Indiaman,'  and 
'The  Return  of  the  Fishermen,'  two  of  his  best 
pictures.  Gudin's  works  are  remarkable  for  vigor- 
ous, but,  too  generally,  exaggerated,  treatment.  He 
painted  between  the  years  1838  and  1848  a  series 
of  ninety  marine  subjects  for  the  Galleries  at  Ver- 
sailles, where  many  of  them  still  are.  They  record 
the  achievements  of  the  French  navy  in  Algeria, 
whither  Gudin  was  sent  by  Louis  Philippe.  Early 
in  life  he  travelled  in  the  East,  in  Russia,  and  in 
Germany,  but  he  spent  much  of  the  latter  part  of 
his  life  in  Scotland.  He  also  practised  the  arts  of 
etching  and  lithography.  He  died  at  Boulogne 
near  Paris,  in  1880.     Among  his  best  works  are : 

The  Hurricane  of  the  7th  of  January,  1831,  in  the  Eoad- 

stead  of  Algiers.    1835. 
Coa.st  Scene,     (h'russels  Gallery,) 
Breton  Coast.     1845.     (Berlin  JS'ational  Gallery.) 
A  Smuggler's  Felucca.    1845.     {The  same.) 
The  Ship  in  Distress. 

Shipwreck  on  the  Coast  of  Genoa.    (Leipsic  Museum.) 
Tiew  of  Havre.    (Avignon  Museum.) 
Explosion  of  the  Emperor's  Fort  at  Algiers. 
View  of  Constantinople,  taken  from  Pera. 
The  Boarding  of  the  EngUsh  galeot  '  Hazard '  by  the 

'  Courier.' 
Devotion  of  Captain  Desse.    (Bordeaux  Museum.) 

GUDMUNDSSON,  Sigurd,  an  Icelandic  painter, 
born  at  the  farm  of  Helluland  in  1833,  entered 
the  Copenhagen  Academy  in  1849,  and  on  his  return 
to  Iceland  in  1858,  produced  almost  a  revolution 
in  the  manners  and  costumes  of  the  island.  He 
died  at  Reykiavik  in  1874, 

GUE,  JtJLiEN  Michel,  a  French  landscape  and 
historical  painter,  bom  in  St.  Domingo  in  1789, 
was  a  pupil  of  David  and  of  Lacour.  The  Bor- 
deaux Museum  possesses  the  '  Death  of  Patroclus,' 
and  there  are  other  works  by  this  artist  at  Ver- 
sailles, Compiegne,  and  Eheims.  He  died  in  Paris 
in  184.3. 

GUELARD,  B.,  a  French  painter  and  etcher,  is 
mentioned  by  Basan  as  the  engraver  of  several 
plates  after  Oudry,  J.  F.  van  Bloemen,  &c.  He 
lived  in  Paris  about  1730. 

GU6rARD,  Eugene  Charles  FRAN901S,  a 
French  landscape  painter  and  lithographer,  was 
bom  at  Nancy  in  1821.  He  was  a  pupil  of  Paul 
Delaroche  and  of  Dieudonn6  Pierre  of  Nancy,  in 
which  city  he  died  in  1866. 

GU^RARD,  Hesbi  Charles,  a  French  painter 
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and  engraver.  In  early  life  ho  made  a  great  num- 
ber of  experiments  in  colour-printing  from  engrav- 
ings, with  more  or  less  success.  Ho  threw  in  his 
lot  with  the  Societ(5  Nationale  des  Beaux  Arts  at  its 
formation  in  1891,  and  cxliibited  annually  at  the 
New  Salon,  lie  became  an  olViccr  of  the  Academy, 
and  was  a  Chevalier  of  tho  Legion  of  Honour.  He 
died  towards  tho  middle  of  1897,  in  the  lifty-second 
year  of  his  age. 

GUEKARUS,  Mabc.    See  Geerarts. 

GUERARDS,  N.,  a  French  engraver,  who  flour- 
islied  about  the  year  1700,  executed  the  plates  for 
a  work  entitled  '  Les  Edifices  antiques  de  Rome,' 
published  at  Paris  in  1G82,  after  the  designs  of  A. 
Des  Godets,  who  engraved  the  frontispiece.  He 
also  engraved  the  frontispiece  to  a  book  of  orna- 
ments, published  by  Pierre  Bourdon  in  1703;  and 
a  small  plate  of  'Soldiers  marching,'  in  imitation 
of  Callot. 

GUERCINO.  See  Babbiebi,  Giovanni  Fran- 
cesco. , 

GUERIN,  Christofhe,  a  draughtsman  and  en- 
graver, born  at  Strassburg  in  1758,  was  a  pupil  of 
Jeulain  and  P.  Miiller.  He  became  conservator 
of  the  Museum,  and  a  Professor  of  the  School  of 
Design  at  Strassburg.  He  died  in  1831.  His  chief 
works  are : 

Cupid  disarmed ;  after  Corregyio. 
The  Dauce  of  the  Muses ;  after  Giulio  Romano. 
The  Angel  leading  Tobit ;  after  Raphael. 
Two  Landscapes ;  after  De  Loutherhourg. 

GUERIN,  FRAN901S,  a  French  historical  and 
genre  painter,  was  a  native  of  Paris.  He  exhibited 
first  at  the  Academy  of  St.  Luke  in  1751,  and  be- 
came an  Academician  in  1761,  his  reception  work 
being  '  A  Market.'  He  continued  to  exhibit  at  the 
Salon  until  1783,  but  in  1791  he  was  residing  in 
Strassburg,  where  he  died,  but  in  what  year  is  not 
known. 

GDERIN,  Gabriel  Christophe,  a  son  of  Chris- 
tophe  Gu^rin,  was  born  at  Kehl  in  1790.  He  was 
a  pupil  of  Regnault,  and  in  1817  received  tho  gold 
medal  for  his  '  Death  of  Polynices.'  He  painted  a 
'  Burial  of  Christ '  for  the  church  of  St.  Francis  of 
Assisi  in  Paris,  and  he  succeeded  his  father  as  con- 
servator of  the  Museum,  and  Professor  of  the  School 
of  Design  at  Strassburg.  He  died  at  Hornbach  in 
Bavaria  in  1846. 

GDERIN,  Jean,  a  miniature  and  water-colour 
painter,  bom  at  Strassburg  in  1760,  was  a  brother 
of  Christophe  Guerin.  He  went  to  Paris,  where 
he  became  a  pupil  of  Regnault,  and  soon  gained 
a  reputation,  as  well  as  the  protection  of  Queen 
Marie  Antoinette,  whose  cause  he  espoused  so 
warmly  as  to  cause  him  to  be  banished  from  Paris. 
He  returned  to  that  city  at  the  beginning  of  the 
Consulate,  and  devoted  himself  to  miniature  paint- 
ing.    He  died  at  Obcrnay  in  1836. 

GUERIN,  Jean  Baptiste,  the  second  son  of 
Christophe  Guerin,  was  bom  at  Strassburg  in 
1798.  He  was  a  pupil  of  his  father  and  of  Reg- 
nault, and  practised  in  his  native  city,  but  the  year 
of  his  death  is  not  recorded. 

GUERIN,  Paulin  Jean  Baptiste,  a  French 
portrait  and  historical  painter,  bom  at  Toulon  in 
1783,  was  the  son  of  a  blacksmith,  which  trade 
he  at  first  followed,  but  showing  a  disposition  for 
art  he  went  to  Paris,  where  he  entered  tho  studio 
of  Vincent,  and  supported  himself  with  the  greatest 
difficulty,  till  he  gained  a  reputation  by  his  picture 
of  '  Cain  after  the  death  of  Abel.'  He  died  in  Paris 
in  1855.     Among  his  other  works  are: 


PAINTERS  ANU  ENlilUVElUi. 


Tho  Deaa  Chriat  in  the  Ijip  of  tha  Virgin.     ISIT. 

Auclilte*  auil  Wiius.     \yj'2. 

Ailam  uid  Kv<-  >lnvru  uut  uf  I*ikrmJiM-.     1A9T. 

rhriit  cruiific.l      l,vil4 

Vljmtit  tgliUug  wi>>>  NV|jtuu«.     1824. 

Acue  of  AuatTia,  Krg^'iit  i'(  Kruire,  willi  har  two  MMU, 

Luuis  XIV.  uiJ  the  Duko  of  Urlr«u«. 
rortimit  of  Loui>  Will..  fiiU-lriigtlt. 
Fortimit  of  Ctiitrlu  X.,  full-lrugtk. 

Hill  son  auJ  pupil,  K^.lix  I'ieiibb  Ahtoimk 
Gl'tHIN,  who  was  burn  in  I'aria  in  1025,  paioteii 
portraitii,  and  died  in  I'nriH  in  \H65. 

GUEKIN,  ruiMUEKT  Jkan  I'lKiiRS,  a  French 
landscttpe  painter,  born  at  Mareeilira  in  1806,  wua 
a  pupil  of  Paulin  GuiVin.  IJu  rxliibiled  at  the 
Salon  from  1824  to  1844,  and  died  in  I'aria  in 
184*;. 

QU^KIN,  PiEiiKE  Narcissk,  Baron,  a  French 
historicu)  painter,  was  born  in  Paris  on  the  13lh 
March,  1774.  In  hit)  early  years  he  showed  but  little 
inclination  to  art,  and  it  was  owing  to  his  parents 
that  he  entered  the  studio  uf  Brenet.  His  piogress, 
however,  was  enmll,  until  he  became  the  jiupil  of 
Ke^nault  With  this  muster  he  found  his  vocation, 
and  at  the  competition  of  ll'Jl  he  obtained  one  of 
the  three  prizes.  The  disturbed  state  of  Europe  did 
nut  at  ODce  permit  of  his  pursuing  his  studies  at 
Kome,  and  while  woitiup;  iit  Paris  he  produced  his 
'  Hetum  of  Marcus  Sextus,'  which,  on  being  ex- 
liibited  in  1799,  was  crowned  by  his  brotlier  artiste. 
On  arriving  at  Home,  his  weak  health  soon  com- 
pelled him  to  remove  to  Naples,  where  he  remained 
about  a  year.  On  his  return  to  I'aris,  he  resumed  his 
studies  with  such  success  that  in  1803,  while  still  a 
pupil,  he  received  the  cross  of  llie  Legion  of  Ilonour. 
He  was  received  into  the  Institute  on  the  return  of 
the  Bourbons  in  1815,  and  in  1816  was  appointed 
director  of  the  French  School  at  Rome,  out  his 
health  did  not  allow  him  to  accept  the  appoint- 
ment.  At  the  next  vacancy  he  was  again  offered 
the  post,  which  he  accepted,  though  Uie  elate  of 
his  health  allowed  him  only  to  attend  to  the 
duties  of  hie  oflSce,  and  prevented  his  applying 
himself  to  any  jof  his  own  works  during  hie  stay  in 
Rome.  On  his  return  to  Paris  in  1829,  he  was  cre- 
ated a  Baron,  and  he  devoted  himself  for  the  next 
two  or  three  years  to  his  own  art.  Contrary  to 
the  advice  of  his  physicians  and  friends,  he  accom- 
panied Horace  Vernet  to  Rome,  where  he  died  on 
the  16th  July,  1833,  and  was  buried  in  the  church 
of  the  Triniti  dei  Monti.  Gn'Siin's  art  reached  its 
highest  point  in  the  '  Marcus  Sextus.'  In  his 
later  works  he  lost  the  vigour  which  characterized 
his  earlier  productions,  and  affected  a  spurious 
energy,  which  has — not  without  reason — been 
calleid  theatrical.  This  may  in  some  degree  have 
arisen  from  his  custom  of  sketching  tlie  actors  at 
the  Th^tre  Fran^ais.  The  following  is  a  list  of 
Gu^rin's  chief  works: 

Angen. 


Avignoo.         Jfutehm. 
Uoideaux.       Mitnm. 


Oompl^gne.  Palaet. 
Hunptou  Ooart.  Fai. 
Faiis.  Lour  re. 


Mustuwi.    Death  of  Piiun.    (Sketek.) 
St.  Louis,     (tietek.) 
Purtrmit  of  Ctiarirs  X. 
Pyrrbus    uiil    Audromuhe.     (J 

tmali     rtjJica     iij     Iks    JUmvri 

pteturt.) 
St.  Gtnevit^ve. 
Portrait  of  Ix)ui«  XVin. 
Th«    Keturu  uf    Marcus  Sextus. 

1799. 
Offeribg  to  isfulapiin.     1802. 
HippulytusaiiJ  rtubdra.     1603. 
Pvrrhiis  ajjj  Audroinfurhe.     1810. 
-Kii.isauJ  I>ido.     ISU. 
C.yVemiKsstra.     1S17. 


jiLs  in  \Kiy 
picture  in  the 
L'ontemplating 

two  lateralH, 


B«nne*.         J/hmwm.     HIjtmm. 

Valauririiuo*.      Mml.     l>oal)i  uf  Marmhal  f ,*""»«. 

VenullM.      OtiUry.    TUo  Uetull  uf  C'«in>.  QJJ) 

GUEUINl.Ol  iViVNI  KlUKl-Ei>c-o,(orGOBKKIBBl,) 
a  nittive   of    I  a,  in   the  Roman   itate, 

Uuuribhed    abi.  »r  165(V      It    \n  ri^t    fail 

under  whom  ho  aludicd,  but  ' 
pictures  in  the  style  of  Cara\  . 
l.anzi  mentions  several  of  hui 
favourable  terms,  particulaily  a 
Filippini  at  Fano,  of  '  S- 
the  Mysteries  of  the  Pa- 
representing  subjects  fioiu  '.'..>■  uui  of  that  saint. 
There  are  many  of  his  paintin|,ii  in  his  native 
town,  and  a  'St.  S<-bai>tian  cuied  by  St.  Irene' 
particularly  is  attributed  to  him.  He  had  the 
peculiar  taste  to  intro<luce  into  each  of  his  pictures 
the  portrait  of  one  of  his  lady-loves. 

GOEH.N'irR    Ir-      See  Du  GUEBSIBR. 

GUERN  .1*,  was  probably  a  native  of 

France.      i  ^  to  Florent  Le  Comte  he  ex- 

celled   in    engraving    omamentA   and    grotesque 
figures. 

GUEROULT,  GtTiLLAtJMB,  ia  mentioned  by 
Strutt  as  the  engraver  of  a  act  of  woodcuts  for  a 
Bible,  published  at  Paris  in  1664,  and  dedicated  to 
Cathanne  de'  Medici. 

GUERRA,  CuLSToFOBO.     See  CnaiKGEB. 

GUERRA,  Gi'hKFKo,  (orQuEiiUA,)  a  painter  of 
Venice,  was  one  of  the  best  scholars  of  Solimena. 
He  painted  numerous  lar^e  historical  pictures  fur 
churches  and  monasteries  in  the  kingdom  of  Naples, 
but  having  resorted  to  the  trick  of  copying  paint- 
ings disentombed  at  Herculaneum,  and  selling  tliem 
as  originals,  he  was  detected  and  compelled  to  flee 
to  Rome,  where  he  died  in  1761. 

GUERRA,  GiovASKi,  a  painter,  engraver,  and 
architect,  was  bom  at  Modena  in  1544,  and  went  in 
his  eighteenth  year  to  Rotiie,  where  he  painted,  in 
conjunction  with  Cesare  Nebbia,  a  large  part  of 
the  pictures  commissione.!  by  Pope  Sixtue  V.  He 
then  for  some  time  devotee!  himself  to  trade,  and 
when  he  had  thereby  lost  all  his  means  he  returned 
to  art,  and  brought  out  a  series  of  forty-eight 
plates  entitled  '  Varie  Acconciature  di  Teste  usate 
da  nobilissime  Dame  in  diverse  Citti  di  Itaha.' 
He  also  prepared  the  model  for  the  Scala  Santa  in 
Rome,  and  the  designs  for  several  churches  in 
Modena,  as  well  as  a  great  number  of  drawings 
from  subjects  in  the  Old  and  New  Teetaments, 
and  from  Greek  and  Roman  history,  in  readiness  for 
engraving.     He  died  at  Rome  in  1618. 

GUERRIERl, Giovanni Fkancesco.  See Gcebisi. 

GUERRINI,  GlACX'Mo,  was  bom  at  Cremona  in 
1718,  and  while  quite  young  painted  '  The  Be- 
heading of  St.  John  the  Baptist '  for  the  Oratory 
of  St.  Jerome  in  his  native  city.  He  afterwards 
executed  for  the  church  of  Sant'  Agostino,  'The 
Meeting  of  St.  .1.  i  i.iin  and  St,  Anna"  ajiJ  'The 
Presentation  i;.  c'    Some  of  the  cliurchea 

in  Milan  also  j  ..!i lings  by  him.     He  died 

in  1793. 

GDERTltRE,  Fkajs^ois  db  la.  See  Db  La 
Gdebtibbb, 

GUEST,  Douglas,  an  English  historical  and 
portrait  painter,  practised  in  ine  early  part  of  tha 
19lh  century,  lie  studied  in  the  schools  of  tiie 
Royal  Ac  i'  '  "    '     ^-'>ld  medal 

for  his  '  1  lus  to  the 

Camp,  Aci^:!..  s  >  1  i.'iii.  ' 'Mted 

at  the  Academy  from  1^  .;i  in 

1634  and  1638.     He  paiij..,  i  i..'.     iii:.riijjjisiion,' 
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lui  altar-piece  for  the  church  of  St.  Tlioinns, 
Salisbury,  and  in  1829  published  a  work  ou  the 
decUne  of  liistorical  paintinjj. 

GUEVARA,  Felipk  pk,  was  an  amateur  painter, 
who  acquired  the  friendship  of  Titian  when  he  ac- 
companied the  Emperor  Charles  V.  to  Bologna  to 
receive  the  imperial  crown  from  Clement  VII.  He 
distinguished  himself  as  a  cavalry  officer  in  the 
expedition  to  Tunis  in  1535,  and  was  the  author 
of  •Commentaries  on  Painting,'  published  in  1788 
He  died  at  Madrid  in  15G3. 

GUEVARA,  Juan  Nino  de,  bom  at  Madrid  in 
1632,  was  tlie  son  of  a  captain  of  the  guards  of  the 
Viceroy  of  Aragon,  under  whose  patronage  he  was 
placed  as  a  disciple  of  Miguel  Manrique,  a  Fleming, 
who  had  been  educated  in  the  school  of  Kubens. 
He  afterivards  studied  at  Madrid,  under  Alonsu 
Cano,  and  became  a  very  reputable  artist,  adopting 
a  style  that  partook  of  the  character  of  both  his 
raabters,  uniting  with  the  grandeur  and  correctness 
of  AlonsoCano  the  splendid  and  brilliant  colouring 
of  the  head  of  the  Flemish  School.  His  principal 
works  are  at  Malaga,  Granada,  and  Cordova.  In 
the  church  of  La  Caridad  at  Malaga,  is  a  fine  pic- 
ture of  '  The  Triumph  of  the  Cross  ' ;  and  in  the 
catliedral,  'The  Ascension  of  Christ,'  and  'The 
Assumption  of  the  Virgin.'  At  Cordova,  in  the 
cloister  of  tlie  Augustines,  there  are  some  pictures 
of  the  life  of  the  founder  of  the  order,  and  several 
portraits,  which  are  compared  by  Palomino  to  those 
of  Van  Dyck.     He  died  at  Malaga  in  1698. 

GUGLIELMI,  Gregorio,  a  painter  born  at  Rome 
in  171-i,  was  a  pupil  of  Conca ;  but  he  was  little 
known  in  his  native  city  on  account  of  his  having 
gone  when  young  to  Vienna,  Dresden,  and  St. 
Petersburg.  He  executed  a  few  frescoes  in  the 
hospital  of  Santo  Spirito  at  Rome,  but  others  that 
gained  more  attention  in  the  cities  named  above,  as 
well  as  at  Augsburg  and  in  the  castle  of  Schori- 
brunn.  His  works  in  oil  were  feebler.  He  died 
at  St.  Petersburg  in  1773. 

GUIBAL,  Nicolas,  a  painter  and  architect,  born 
at  Lun^ville  in  1725,  was  the  son  of  Barth^lemy 
Guibal,  a  sculptor.  He  worked  at  first  at  sculp- 
ture under  his  father,  but  afterwards  abandoned  it 
for  painting,  and  studied  under  Claude  Charles  at 
Nancy,  but  came  in  1741  to  Paris,  and  then  studied 
under  Natoire.  In  1745  he  was  made  a  pensioner 
of  the  Academy,  and  won  the  second  prize.  In 
1749  he  proceeded  to  Stuttgart,  and  in  1752  Duke 
Charles  Eugene  sent  him  to  Rome  with  a  com- 
mission to  execute  for  him  four  paintings.  He 
there  improved  himself  under  Rafael  Mengs,  so 
that  on  his  return  in  1755  he  was  appointed  by 
the  duke  first  court  painter  and  architect,  professor 
of  painting,  and  director  of  the  picture  gallery. 
He  was  made  an  Academician  in  1784,  on  the  com- 
pletion of  his  'Aurora'  en  the  ceiling  of  the  gallery 
of  Apollo  in  the  Louvre,  and  died  at  Stuttgart  in 
the  same  year.  His  beat  work  is  the  ceiling 
above  the  marble  staircase  in  the  Palace  at  Stutt- 
gart. Other  paintings  by  him  are  in  the  bath- 
house at  Schwetzingen,  in  the  former  dining-hall 
ot  the  Academy  (now  the  king's  private  Ubrary), 
in  the  halls  at  Hohenheim  and  Monrepos,  in  the 
Ordenskapelle  of  Ludwigsbiirg  Castle,  and  in  the 
churches  of  Gmund,  Zwiefalten,  and  Solothum. 
Guibal  wrote  the  '^loge  de  Mengs'  (1780),  and 
'Eloge  de  Nicolas  Poussin'  (1783). 

GUICHARD,    Joseph    Alexandre,    a    French 
marine  painter,  born  at  Marseilles  about  1830,  was 
4  pupil  of  Isabey  and  Durand-Brager.     He  died 
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in  his  native  city  in  1877.     Amongst  his  works 
are  : 

Souvonir  of  Villiifrnnca.     18(56. 
The  Fisherman's  Keturo.     1869. 
Sunriso  nt  ttie  Martigues.     1870. 
The  Marriage  of  Caniacho. 

GUIDI,  Raffaello,  an  Italian  engraver,  was 
born  at  Florence  in  1540,  and  died  probably  about 
1613.  His  plates  are  executed  entirely  with  the 
graver,  which  he  handled  in  a  masterly  manner, 
and  from  liis  style  it  would  appear  that  he  was 
instructed  by  Comelis  Cort  or  Agostino  Carracci. 
Tha  following  are  his  principal  prints  : 

David  playing  on  the  Harp ;  after  Gmsep2>e  Cesari. 

Dasdalus  and  Icarus  ;  after  the  same. 

The  Orucifi.^iou  ;  after  'Christoph  Schwartz. 

The  Entombment  of  Christ ;  after  F.  Barocci. 

.S,aea3  carrying  his  father  Anchises  ;  after  the  same. 

Jupiter ;  after  Polidoro  da  Caravaggio. 

Vulcan  ;  after  the  same. 

The  Madonna   seated,  distributing  Eose  Garlands  to 
various  Ecclesiastical  Orders. 

GUIDI,  ToMMASo,  commonly  called  Masaccio, 
the  son  of  the  notary  Ser  Giovanni  di  Simone 
Guidi,  was  bom  at  Castel  San  Giovanni  di  Val- 
damo,  in  1401,  and  is  thought  by  some  to 
have  studied  under  Masolino.  That  he  was  pre- 
cocious in  the  display  of  his  talent,  is  shown  by 
the  fact  that  about  1417  he  went  to  Rome,  where 
he  received  a  commission  from  Cardinal  San 
Clemente  to  decorate  a  chapel  that  still  bears 
his  name.  Masaccio  painted  there  a  '  Crucifixion,' 
and  different  scenes  drawn  from  the  lives  of  St. 
Catharine  and  St.  Clement.  When  at  Rome  he 
painted  several  pictures,  amongst  others  one  which 
represented  '  Pope  Martin  V.  with  the  Emperor 
Sigismund  and  the  Virgin,  between  four  Saints,' 
which  was,  in  after  years,  much  admired  by 
Michelangelo.  In  1421  he  was  received  into  the 
Guild  of  the  Speziali  at  Florence,  and  twice 
painted  the  portrait  of  Giovanni  di  Bicci  de' 
Medici,  who  returned  to  power  in  Florence  in 
1420.  In  the  interval  extending  from  1423  to 
1428,  he  adorned  the  Brancacci  Chapel  in  the 
Carmine  with  frescoes,  twelve  in  number,  which 
represent  scenes  drawn  from  the  Bible,  and  from 
the  life  of  St.  Peter;  these  prove  his  great  skill  as 
on  artist,  and  also  that  he  had  really  studied  the 
sister  arts  of  architecture  and  sculpture.  He  died 
at  Rome  about  1428,  at  the  early  age  of  twenty- 
six.  Masaccio's  paintings  are  all  far  in  advance 
of  his  time,  and  foreshadow  the  rules  which  after- 
wards guided  art  in  the  16th  century.  Of  his 
other  paintings  and  frescoes,  not  previously  men- 
tioned, there  remain  at  the  Carmine  a  portion  of 
a  design  in  the  cloisters,  representing  part  of  a 
procession,  that  has  recently  been  recovered  from 
beneath  the  whitewash.  The  galleries  of  Berlin, 
Munich,  and  Modena  possess  paintings  attributed 
to  him,  and  the  National  Gallery  has  a  portrait 
considered  to  be  that  of  Masaccio  himself. 

GUIDO,  AscANio,  an  Italian  engraver,  flourished 
about  the  year  1567.  There  is  a  print  by  him  of 
the  '  Last  Judgment,'  after  Michelangelo,  rather 
smaller  than  the  plate  engraved  by  Martino  Rota, 
and  not  much  interior  to  it  in  merit.  It  is  dated 
1567,  two  years  previous  to  that  by  Rota. 

GUIDO,  PiETRo  DEL  SiGNOR.    See  Gallinari. 

GUIDO  DA  SIENA.    See  Siena. 

GUIDO  RENI.     See  Reni. 

GUIDO  KENI,  Ercoolin  di.    See  San  Giovanni. 

GUIDOBONO,  Bartolommeo,  called  'II  Prete 
di  Savona,'  was  bom  at  Savona  in  1654.    His 
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ADAM  AND  EVE  DRIVEN  FROM   PARADISE 
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Brcgi  fhvU'  J 


AN  OLU  MAN 


[Vfisi  Catltry,  Floremct 


PAINITCRS  AND   KXQRAVEItS. 


ftUicr,  Giiiviiuiii  Antonio  Guidubuiio,  who  waa 
majolicti  paintrr  (u  tlio  court  of  Suvoy,  tdu^lit  liiiii 
hit  own  Mt,  He  tlicii  brcaiiir  •  |irirBt,  (whence 
Ilia  Bobri>|uet  )  Ltit  liia  low  of  urt  i  auapil  liiin  to 
reliii(|uUli  tlial  t>t)i>  r.  Having  Arm  noliir  pictiiiea 
by  iWnetietto  (.'asii^lioiie,  he  topini  tliriii  with  ho  i 
much  exactiieKS,  tloit  it  wan  diDii  ult  to  clii>tin(;iiihli 
tlie  re|iro(luclioiia  from  tht<  oriKinula.  He  aflrr- 
waMa  visitod  I'ariiia  and  Venice,  Ktudyin^'  the  work*  i 
of  tlie  beat  mikKlcrii,  and  ou  Bettlin^  at  Ciriioa,  In-  | 
wan  nmdi  employed  in  tliat  city,  lie  (jartiuulaily 
excelled  in  painting  animals,  llowere,  and  fruit  ; 
and  he  was  no  despicable  dthi^jncr  ol  tlic  li>;ure, 
as  he  has  shown  in  some  fabulonN  hubjeciH  in  tlie 
Palazzo  C'enturioni.  Some  of  hiii  best  pictures  are 
in  tlie  I'alaz/.o  Hrif^nole  Sjile  ;  amonp  them  that  of 
'  Lot  and  his  Daughteis.'  He  died  ul  Turin  in 
1709. 

GIMDOLINO.     See  Fiesolk,  Giovanni  da. 

Gl'lUONK  HA  GHKZZO.     Si'e  Siksa,  liiuKo  r-A. 

GUlOOrn,  Paolo,  called 'I I.  Cavalikiik  Bmh- 
OBESE,' was  born  at  Lucca  in  16(>li,  and  went  when 
young,  in  the  ]>ontiticiite  of  Gregory  XIII.,  to 
Home,  where  he  improved  the  instruction  already 
received  by  studying  the  great  works  of  art  in 
that  city.  He  was  employed  by  Sixtus  V.  in 
several  fresco  works  in  the  library  of  the  Vatican, 
in  tlie  Scala  Santa,  and  in  the  Palace  of  San  Gio- 
vanni in  Laterano.  He  distinguished  himself  as  a 
xculptor  ns  well  as  a  painter  ;  and  for  some  proiluc- 
tions  in  that  art  was  honoured  by  Paul  V.  with  the 
pennission  to  take  the  name  of '  borghese,'  and  was 
made  a  knight  of  the  order  of  Christ.  He  was  also 
an  architect,  and  in  fact  he  boasted  of  the  know- 
ledge of  fourteen  arts ;  but  in  spite  of  all  these 
he  was  reduced  to  great  misery,  and  died  in  1629 
from  a  fall  while  attempting  the  additional  art  of 
flying.  There  are  several  of  his  works  in  tlie 
public  edifices  at  Home.  In  Snn  Girolamo  degli 
?<chiavoni,  is  a  picture  of  '  St.  .Matthew  ' ;  and  in  the 
iiipola  of  Santa  Maria  de'  Monti,  the  '.Assumption 
of  the  Virgin.' 

GUIDUCCI,  Angelo,  a  landscape  painter  and 
etcher,  lived  at  Rome  about  1750.  He  engraved 
two  portraits  of  Joseph  II.  of  Austria,  and  others 
after  Van  Dyck,  as  well  as  two  plates  representing 
{>eaeant8. 

GUIGNET,  Jean  Adbien',  a  French  historical  and 
landscape  painter,  was  born  of  French  parentage,  at 
Annecy  in  Savoy  in  1816.  Agair.st  his  father's 
wishes  he  went  to  Paris,  and  studied  under  his 
brother,  Jean  BaptisteGuignet,  and  under  Blondel ; 
t)ut  it  was  not  until  after  some  years  of  uphill  work 
that  he  succeeded  in  achieving  a  position.  In 
style  he  inclined  considerably  to  that  of  Decamps. 
He  died  in  Paris  in  1854.    Amongst  his  works  are  : 

Moms  exposed  i  :    '       "    '        18*\ 

St.  John  the  1     i  :.iDg.     1M2 

Salvatur  Bou  Ul     ^         •   Krigandii.     1M4. 

Jocepb    expUimog    I'tmrauh's    Drram.     1645.     (Aon/* 

Jluseum.) 
Xerxea  tiewulii  .  '  IMft 

Don  Quixote  |  ■ul.     1648. 

Traveller*  eurp  .  .   ^  i    ar. 

Bftgar  in  the  Deiert. 

Euuode  in  the  Retreat  of  the  Tea  Thoutand. 
The  Defeat  of  AttiU  by  Aetiiu. 
BeUh«ti«r'«  »&«t. 

GUIGNET,  Jea.s  Baptiste,  a  French  historical 
and  portrait  painter,  born  at  Autun  in  1810,  was 
the  brother  of  Jean  Adrien  Guignet,  and  studied 
under  Hegnault.  He  died  at  Viriville  in  1857. 
Auongct  his  portraits  are. 
vol.  11.  O 


CriirrmI  I'ajul. 

(■illierl  Ix>uu  Uuprtii,  tb*  luior. 

Jftiur«  rradirr,  (ho  iculplor. 

GUIGOU,     v.,    a    French    engraver     fl.ini.lwl 
about  the  year   1670.      U«    rngravrd   t 
eye    views    of    chfileaux    and    other    I  ^       ,u 

France,  which   are   executed    in   a    lieat    but    stilf 
style.    He  also  engruved  Several  portraitii  for  book*. 

GUILLAl.N,  BlUoN,  a  French  bcul|itor,  who  for 
amusement  |ira<.'tiBed  etching,  was  bum  in  Paris  in 
1581,  and  die<l  iu  the  same  city  iu  165M.  Thero 
aro  the  following  prints  by  him  : 

A  wt  uf  twenty  pUtei  of  the  Life  of  St.  J>me«  ;  afltr 

El    '  '     •  ■«  uf  the  Cri«fl  of  Bulogua  ;  afur  AnmiimU 

riii^ratrd   in  roiijuuctiuu    with  AUttaAdrv 

GUILLAUMB,  Le  Fr^re,  known  as  ■  Le  Prieur,' 
and  '  11  Prete  Gallo,'  was  a  French  painter,  who 
was  born  at  Marseilles  in  1475,  and  died  at  Arezzo 
in  1537.  Being  implicated  in  some  criminal  affair, 
he  entered  holy  orders,  and  accomnanied  Frero 
Claude  to  Home,  and  there  assisted  him  in  his 
works  for  Pope  Julius  11.  He  was  afterwards 
employed  and  protected  by  Cardinal  Silvio  Pas- 
serini  at  Cortona,  and  he  visited  Florence,  Costi- 
^'lione,  Perugia,  and  Arezzo,  estublishing  himself 
in  the  laiit-mentioned  town.  He  was  one  of  the 
best  gloss  paiuters  in  his  time,  and  worked  equally 
well  in  oil  and  fresco.     Vusari  was  his  pupil. 

GUILLEBAULT,  Simun,  a  French  historical 
painter,  was  born  at  Le  Mans  in  1C36.  He  cliiefly 
executed  Scriptural  subjects,  among  which  was 
'The  Triumph  of  the  Church,'  painted  for  his 
reception  at  the  Academy  iu  16b7.  He  died  at  Le 
Mans  in  1708. 

GUILLEMABD,  Sopuik,  a  pupil  of  Regnault, 
was  born  in  Paris  in  1780,  and  from  1801  to  1819 
exiiibited  at  the  Salon  historical  pictures,  as  well 
as  some  portraits  and  genre  subjects ;  amongst 
them  were  '  Alcibiadesand  Glycerion,'  and  '  Joseph 
and  Potiphar's  Wife.'  The  date  of  her  death  is 
not  recorded. 

GU1LLE.MART,  — ,  was  an  obscure  French 
engraver,  who  was  chiefly  employed  in  engraving 
portraits  for  the  booksellers.  Among  others  is 
that  of  Setani,  Abbe  of  St.  Genevieve. 

GUILLEMIN,  Alkxa.sdke  Makie,  who  was 
bom  in  Paris  in  1815,  studied  under  Gros,  and 
became  a  painter  of  genre  subjects.  He  died  at 
Bois-le-Roi,  near  Fontainebleau,  in  1880.  The 
following  are  a  few  of  his  works  : 

Huntsmau  and  Milk-womui.     1M4. 

The  old  Sailor.     1645. 

SuodaT  Horning.     1604. 

I'k  Trilla  ;  aouTenir  of  Upper  .\ragou.     16d9. 

IxM  Fordioeero*  ;  souvenir  of  I'pper  Navarre.     1677. 

Sunday  Morning  in  ISrittany. 

Women  uf  the  Pyrenees. 

GUILLEilOT,  Alexa.sdbe  Cuakles,  a  French 
historical  pointer,  was  bom  in  Paris  in  1786.  Ue 
was  a  pupil  of  Allais  and  of  David,  and  in  1808 
obtained  the  '  prix  de  Kome '  for  his  picture  of 
'Philip,  the  physician,  discovering  the  cause  of 
Antiochus's  ilhiess  in  his  love  for  Stratonice.'  In 
1819,  after  bis  return  from  Rome,  a  first-class  medal 
was  awarded  to  Guillemot  for  his  picture  of  '  (.  hrist 
raising  the  Widow's  Son  at  Nain.'     His  last  iin- 

fortaiit  work   was  tlie  'Stoning  of  St.  Stephen.' 
n  the  Palace  at  Compiegne  is  a  picture  of  '  Mars 
surprising  Rhea  Sylvia."   He  died  in  Paris  in  1831. 
uUlLLERUT    — ,  •  French  landscape  painter. 
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wlio  flourished  in  the  17th  century,  was  a  pupil 
of  Fouquit'res,  and  worked  witli  considerable  success 
under  Sobastien  Bourdon  at  the  Tuilories. 

CtUlLLO,  VlOENTlc,  a  painter  of  the  Vnlencian 
school,  was  born  at  Alcala  de  Gilbert,  about  1G60, 
and  at  one  time  lived  at  Barcelona.  Tlie  hospital 
of  Santa  Tecla  at  Tarragona  possessed  a  good 
'  Adoration  of  the  Kings,'  dated  1090.  Ho  executed 
some  frescoes  in  the  Sagrario  of  liis  native  town, 
in  the  hermitage  of  San  Pablo  at  Albocacer,  and 
in  the  church  of  San  Juan  del  Mercadoat  Valencia, 
where  he  is  said  to  have  died  in  1701  of  disap- 
pointment at  having  been  superseded  by  Palomino. 
Aqdstin  GtriLLO,  who  does  not  appear  to  have  been 
related  to  Vicente,  contributed  about  the  same 
time  some  indifierent  frescoes  to  the  same  church, 
and  to  the  Dominican  convent  at  Valencia.  The 
latter  left  a  son,  Florencio  Guillo,  a  painter 
even  feebler  than  himself. 

GDINACCIA,  Dkodato,  born  at  Messina  about 
the  year  1510,  became  the  best  and  most  renowned 
pupil  of  Polidoro  da  Caravaggio,  when  he  visited 
that  city,  after  the  sacking  of  Rome.  After  the 
death  of  Polidoro  he  was  engaged  to  complete  the 
line  picture  of  the  '  Nativity,'  in  the  church  of 
Alto  Basso,  which  was  left  unfinislied  by  that 
master.  In  the  church  of  the  Pellegrini  is  a  picture 
of  Guinaccia's  own  composition,  representing  the 
'Trinity,'  and  another  of  the  'Transfiguration'  is 
in  San  Salvatore  de'  Greoi.  He  founded  a  school 
which  flourished  for  a  long  time  in  Messina,  and 
many  of  its  scholars  attained  celebrity. 

GUIRRI,  Vicente,  a  native  of  Valencia,  became 
a  friar  in  the  Augustine  convent  of  that  city  in 
1608,  and  devoted  his  time  to  prayer  and  penitence, 
and  to  the  execution  of  devotional  pictures  within 
ita  walls,  till  1640,  when  he  died. 

GUIRRO,  Francisco,  a  Spanish  historical  painter, 
was  bom  at  Barcelona  in  1630,  and  died  there  in 
1700.  His  principal  work  was  a  '  St.  Monica,'  in 
the  convent  of  the  Recollets,  which  places  him  in 
the  first  rank  of  the  better  Spanish  artists. 

GDISOXI,  Fermo,  a  native  of  Mantua,  who 
worked  between  the  years  1540  and  1568,  was 
educated  in  the  school  of  Giulio  Romano.  He 
became  one  of  the  favourite  disciples  of  that 
great  master,  from  whose  cartoons  he  painted  in 
the  dome  of  the  cathedral  the  '  Calling  of  St.  Peter 
and  St.  Andrew  to  the  Apostleship,'  esteemed  one 
of  the  finest  compositions  of  Giulio.  In  the  church 
of  Sant'  Andrea,  there  is  a  fine  picture  of  his  own 
composition,  representing  the  'Crucifixion.' 

GUISONI,  RiNALDO,  who  was  possibly  a  brother 
of  Fermo  Guisoni,  and  was  a  pupil  of  Giulio 
Romano,  flourished  at  Mantua  in  the  16th  century. 

GUITARD,  Pedro,  a  Spanish  painter,  was  bom 
in  Catalonia  about  1540.  In  1576—79.  he  executed 
six  pictures  in  oil  from  the  life  of  St.  Peter,  for  the 
high  altar  of  the  church  of  San  Pedro,  at  Reus. 

GUI2ZARDI,  Giuseppe,  an  Italian  painter,  bom 
at  Bologna  in  1779,  made  himself  famous  by  a 
picture  of  '  .iEsculapius,'  which  is  now  in  the 
Museum  of  that  city.  He  died  at  Boloena  in 
1867. 

GULDENMUND,  Hans,  an  old  Geraian  en- 
graver on  wood,  flourished  at  Nuremberg  from, 
about  1520  to  1540.  His  works  are  extremely 
numerous,  more  than  200  being  known,  of  which 
the  best  are, '  The  Triumphal  Procession  of  Charles 
V.  in  1537,'  and  a  bust  portrait  of  Hans  Sachs. 
The  first  work  which  brought  him  into  notice,  and 
which  appeared  in  1526,  was  aa  emblematical  print 

■iao 


of  'The  Course  of  the  Worid,'  in  which  Greed,  as 
the  companion  of  Tyranny,  is  flaying  an  Ass,  which 
throws  out  its  legs,  and  brings  Dissimulation  to 
the  ground. 

OOLICH,  John  Percival,  a  well-known  black- 
and-white  artist.  Born  at  Wimbledon  in  1865, 
he  was  educated  at  the  Charterhouse  and  then 
entered  his  father'.s  office  in  Mincing  Lane,  where 
he  spent  most  of  his  time  drawing  caricatures  on 
his  blotting-paper,  and  eventually  had  one  of  his 
sketches  accepted  by  a  comic  journal.  After 
four  years  he  gave  up  his  office  stool  and  came 
rapidly  to  the  front  as  an  illustrator,  though  he  had 
but  a  slight  training  at  the  evening  classes  at 
Ileatherley's.  lie  worked  for  the  'Graphic'  and 
'  Harper's  Magazine,'  whilst  his  charming  drawing 
of  'A  Violin  Obbligato,'  exhibited  at  the  Royal 
Institute,  brought  about  his  election  to  membership 
of  that  Society.  He  was  also  a  gifted  musician, 
and  his  untimely  death  from  typhoid  fever,  con- 
tracted whilst  on  a  holiday  tour  in  1899,  was  much 
deplored.  p.  p, 

GULIELMUS,  a  painter,  who  flourished  about 
1138,  worked  in  the  cathedral  of  Sarzana,  and  also, 
it  is  believed,  executed  the  figures  upon  the  fa9ade 
of  that  at  Modena. 

GULSTON,  Elizabeth,  was  an  English  amateur 
etcher  in  the  beginning  of  the  19th  century,  who 
copied  several  of  her  father's  collection  of  por- 
traits at  Ealing  Grove,  and  exhibited  at  the  Royal 
Academy  from  1795  to  1801.   She  died  before  1840. 

GtJLTLINGER,  Johannes  Gumpolt,  (GOt- 
LINGER,  or  Giltlinger,)  a  painter  of  the  16th 
century,  was  probably  bom  at  Augsburg.  Several 
altar-pieces  by  him  are  still  in  St.  Ulrich's  Church 
in  that  city.  He  was  paid  400  florins  for  his 
work  upon  St.  Michael's  altar,  which  is  a  sufficient 
evidence  of  the  value  set  upon  his  productions. 

GUNDELACH,  Matthaos.     See  Gondolach. 

GUNIvEL,  Friedrich,  a  native  of  Cassel,  painted 
historical  subjects  in  the  style  of  Cornelius,  among 
which  may  be  named  the  '  Battle  of  the  Granicus.' 
He  died  by  suicide  at  Rome  in  1876. 

GUNST,  Pieter  van,  a  Dutch  line-engraver, 
was  bom  at  Amsterdam  about  the  year  1667,  and 
died  in  1724.  He  worked  entirely  with  the  graver, 
and  from  the  style  of  his  prints,  it  is  probable  that 
he  formed  it  upon  that  of  the  Dreveta.  His  best 
plates  are  his  portraits,  and  they  form  the  larger  part 
of  his  productions.  His  greatest  work  was  a  set  of 
ten  full-length  portraits,  after  Van  Dyck,  oi-ChnT\eB 
I.,  his  Queen,  and  some  of  the  English  nobility. 
Arnold  Houbraken,  the  father  of  the  celebrated 
engraver  of  that  name,  came  to  England  to  make 
the  drawings  from  the  pictures.  Van  Gunst  also 
engraved  a  set  of  portraits  for  Larrey's '  History  of 
England.'     The  following  are  his  principal  plates : 

POP.TP.AITS   AFTER   VAN   DTCK. 

Charles  I. 

Queen  Henrietta  Maria. 

Williain  Villiers,  Viscount  Grandiwa. 

Jmcj  Percy,  Countess  of  Carlisle. 

Viscount  Chaworth. 

Margaret  Smith,  Lady  Herbert. 

Ann,  Countess  of  Chesterfield. 

Lady  ^¥llarton. 

Elizabeth,  Countess  of  Lindsey. 

Arthur  Goodwin,  of  'WinchendoD,  Buck*. 

VARIOUS   PORTRAITS. 

King  'William  III. ;  after  Brandan. 
Queen  Mary  II. ;  after  the  same. 


PAINTEUS  ANU   ENUUAVKIlS. 


Q— Ml  Ann* ;  mflw  Katlltr 

0«atf«,  Priocs'uf  IVumu-k  .  ^flrr  H'onif 

John  Chun-hiU,  l)uLt<  of   llarllxjruuib  ;  -tfitr  J.  m* 

dtr  irrrf 
a»ott»  I  :  ■ 
fbui  of  IVl.  t  .  -^tr  tilt  fmt. 

Juhtt  liDckf  ,    J/.'rr  U  r  frnklft . 

Johu  Dryilcn  ;  ajirr  JiiUy. 

lie  also  filler  ivi. I  iiiiif  |iliit^»  i)f  ilic  '  LoTPi  of  111* 
Ood*,'  nfter  Titmn.  iIik  same  lutijict*  dial  Suiilii 
hu  Bcrap«d  ID  ineuotiiit. 

OCNTHElt,  CiiiilbiUN  Avavsr,  •  dMiif^ner  and 
etfher  (in  cupuer,  umm  burn  at  I'inm  in  1760,  and 
died  at  Drewleii  in  1H'J4.  Ur  lirKt  drt-w  fniin 
naturf,  but  Profewsor  '/ahi^i;  oliHi-rvrd  his  tuK-M 
and  took  hiiu  into  bis  scliunl.  Ilm  luloured  drau- 
ingu  won  much  admiration  ut  the  l>mMli>n  Aea- 
drinical  exhibitions.  Hu  also  painted  portraits  in 
pastel.  Hiti  etching  were  moNily  1.  ' 
tmong  thciD  are  'Tlie    Bag4;:igi-    Wn.  r 

Zingg,  and  two  after  Wouwrrnian  aim  iirim.i 
for  tlie  third  volume  of  tlie  DrrNdcu  Gallery. 

GCNTHER,  MaithIds,  (or  Marnl  Gikdter.) 
was  born  at  Bisenbrrg  in  Bavaria  m  1706,  and  after 
studying  under  Cosmas  Duniian  Asam  in  Munich, 
took  to  imitating  tlie  style  of  Joliaiin  Holzer,  with 
whom  also  he  passed  some  time.  Ue  was  director 
of  the  old  Academy  at  Aug^sUiirg,  where  he  died  in 
1791.  His  best  known  prcductions  were  ceiling 
pictures  in  chnrcheH  and  halls. 

GUNTHER.Ottit  Edmokd,  a Germnn decorative 
paioter,  born  at  Halle  in  11^38,  und  a  pupil  of 
Preller  and  Von  Rinuberg.  Ue  was  educated  at 
the  Diisseldorf  Academy,  and  at  the  Art  School 
of  Weimar,  gained  a  gold  medal  at  Berlin,  and 
eventually  became  a  Professor  at  Konigsberg. 
The  Franco-Gemian  war  gave  him  many  oppor- 
tunitiirs  for  indulging  his  passion  for  painting  war 
and  military  scenes,  and  he  went  with  the  troo|>B 
to  Versailles,  where  he  was  constantly  at  work 
painting  the  events  of  the  campuign.  On  hir, 
return  to  Berlin  he  devoted  hinibelf  more  to  pure 
genre  paiutings,  and  exhibited  'A  Thuriiigian 
Family  Scene,'  "A  Wedding  Procession  in  Tiiuriii- 
gia,'  'Grandpapa,  a  Kiss,'  and  'Disputing  Theo- 
logians.' He  executed  some  tine  decorative  work 
io  Cologne  and  Leipsic,  i.nd  died  in  IS84. 

GURK,  Epdakd,  an  Austrian  painter,  bom  at 
Vienna  in  ISO^i,  accompanied  the  Archduke  Fried- 
rich  on  tlie  cxpe<iition  to  Syria,  and  on  remaining 
there  for  the  sketching  of  memorable  spots,  he 
died  of  the  pla-^ue  in  1841.  His  chief  works  are 
architectural  views  in  water-coloura,  which  are  in 
the  possession  of  the  Emperor  of  Austria. 

GURLITT,  LuDWio,  Danish  landscape  painter, 
bom  at  Altona,  March  8,  1812,  had  for  masters  his 
father,  then  Gensler  of  Hamburg,  and  Bendiien. 
He  visited  Denmark,  Sweden  and  Norway,  but 
in  1837  went  to  Munich  and  then  into  Italy.  On 
his  return  to  Copeuliugen  he  was  elected  member 
of  the  Danish  Academy.  After  fresh  travels  tlirough 
Mid-Eurof*.  he  settled  in  Vienna,  where  the  sister 
of  the  novelist,  Fanny  Lewald,  became  his  third 
wife  in  1847.  He  again  visited  Italy  in  1855, 
Ore«ce  in  1868,  and  then  settled  near  Gotha. 
making  sketching  toura  to  Holstein,  Portugal 
and  Spain.  In  1873  ha  parsed  to  Dresden,  and 
rr«ided  near  that  town.  The  best  of  his  land 
•capea,  which  mostly  have  Italian  scenery  for 
their  subjects,  belonged  to  Kinj;  Christian  VIII., 
or  to  the  Museum  of  Copenhagen,  and  otliers  were 
«wned  by  the  King  of  Hanover  and  Empresr* 
V  2 


Powagpr    tit    Ruaaia.      Hu    died     iu    1898,   itl    lb* 

eighth 
Gl  (lorrtoB.  s  painter  and 

I'  ■  ••  ■  •■^n.    n* 

>  .d  asaiat- 

uii.  .-   i.ii.i    iii    ;;     .<  ,    ii'ii     ,.     \.  ■,    which 

eiiablod    hiiu   to  stody    for    th.  in    Italy, 

ai-l  ■'  'I-  -'■■*  ■f  'I  -'  • '  ••  patron'* 

I'  '»  ropre- 

!•■       :-,    .  i..'     After 

1849  hn  a«^  .   uilh  water-colour 

painting      i  ^        m  1868. 

GOTERUOI'K,  l,i;  I'll),  was  a  German  genre 
pain'.er.  u  I.  i  Jr  I  at  lieilin  in  1881.  Ills  inediaival 
S'  :i  very  humuruus. 

Kriariu,  was  a  native  of  Val- 
ladulid,  mIio  wan  appoiiiteii  painter  to  Philip  III. 
in  1606.     He  .leH  n:  Mnlrid  in  HiOU. 

GUTlEl  !  engraved  some  plates 

for  the  '  h\  .  .,'  and   a  large  upright 

plate  of  Uie  '\iij.;i:t  ai.d  Infant  in  the  Clouds,' 
after  Carlo  Maraiii,  executed  in  a  neat  style,  in 
iho  manner  of  Juliann  Jakob  Frey,  though  ii:- 
ferior.     He  (liiurislied  about  the  year  1760. 

GUTIERREZ,  Ji-ak  Simon,  was  bora  iu  Seville 
about  1C44,  and  succeeded  in  copying  Murillo's 
style  of  colouring  so  exactly  that  it  is  sometimes 
diflScult  to  distinguish  their  |iroductions.  The 
drawing  of  his  pictures,  however,  is  very  inferior. 
In  the  Liverpool  Institution  is  a  picture  of  'St. 
Francis  in  ecstacy,'  and  in  the  Seville  Gallery  one 
of  'Christ  surrounded  bv  tlie  Virgin  and  Angels.' 

GUTIERREZ,  El  Licenciado  Peubo,  was  a 
Spanish  engraver  who  lived  at  Granada  about  th« 
middle  of  the  17tli  century.  Engravings  by  him 
are  contained  in  the  '  Life  of  St.  Eufrasio,'  by  An- 
tonio Torrones  de  Robres,  published  in  1667.' 

GOTLINGER,  Jobakkes  Gompolt.    See  GClt- 

LINGEB. 

GU'ITENBERG,  Heinhich.  a  German  engraver, 
the  brother  and  jiupil  of  Karl  Gottlieb  Guttenberg, 
was  bom  at  Wohrd,  near  Nuremberg,  in  174'.*. 
Through  his  pupils  Geissler  and  Reindel  he  founded 
a  new  school  of  engraving  at  Nuremberg.  He  lived 
many  years  in  Paris,  returning  home,  however,  on 
the  outbreak  of  the  Revolution,  but  again  repairing 
to  tlie  French  capital  after  order  was  restored.  H« 
died  at  Nuremberg  in  1818.  He  engraved  several 
plates  in  the  style  of  his  brother  ;  among  them  are 
the  following: 

Bt.  Franru  .   aftit  Rtml'ranJi 

The  Bur^maater ;  afirr  tkr  tame. 

Cbarle*  V. ;  afttr  Van  l>yrk. 

The  DepoaitiuD  from  th«  Cruaa  ;  a/tfr  Ruktm. 

The  Wotnt-n  t*rluw  the  Gateway  ;  a/ttr  Jie^a. 

A  Dutch  Family  ;  afirr  Ike  sauii. 

A  Kepose  tu  fc-fc'vpt  ;  aftrr  iiarorci. 

A  MuuiitAiiiouk  lAii>larape ;  after  I>utrick. 

GUTTENBERG,  Karl  Gottlieb,  a  German  en- 
graver, was  bora  at  Wuhrd.  near  Nuremberg,  in 
1743.  He  was  the  elder  brother  of  Heinricb 
Guttenberg,  and  a  pupil  of  J.  G.  Wille,  at  Paris, 
and  has  engraved  several  plates,  in  the  neat  style 
of  that  artist.  From  1780  till  the  Revolution  he 
lived  in  Paris,  but  afterwards  returned  to  Nurem- 
berg, where  he  died  in  1790.  His  principal  works 
were  the  plates  he  execute*!  for  the  '  Voyage  pitto- 
resque  du  lioyaume  de  Naples,'  by  the  AbM  de 
St.  Non.     There  are  aUo  hv  him  : 


Portrait  of  Oathahne   11  ,  Rmpceas  of 

Kotan. 
WUhelm  TeU ;  a/ltr  Fuutu 


Boaiia ;  */W 
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I^  petit  Boiulour ;  after  Greiur. 

I,'Iuv<K'ation  A  rAmoiir;  after  Thiolon. 

Tlio  Chemist ;  aflrr  Jfieris. 

Tlio  Dance ;  after  P.  JSol. 

Till-  Evouiug  Party  ;  after  Rembrandt. 

The  Death  of  Geucriil  'Wolfe ;  neatly  copied  from  the 
print  by  Woollett. 

Two  Views  in  Switzerland  ;  after  Scliutz. 

The  Kniption  of  Moute  Novo";  after  Fraijonard. 

The  Hiirliour  of  Osteud. 

GUTTENBRUNN,  L.,  was  a  native  of  Dresden, 
wlio  came  to  England  about  the  year  1789.  He 
painted  portraits  and  small  historical  subjects,  and 
exhibited  at  the  Royal  Academy  from  1790  to 
1795,  when  he  went  to  St,  Petersburg,  by  the  recom- 
mendation of  the  Russian  Ambassador.  He  was  a 
member  of  the  Acadcuiy  of  Florence,  whence  it 
may  be  presumed  that  he  had  studied  in  Italy. 

GUYARD,  Adelaide.     See  Vincent. 

(tUYOT,  Laurent,  a  French  engraver,  born  in 
Paris  in  1756,  was  a  pupil  of  Le  Grand  and  Tillard. 
He  died  in  1806. 

GUZMAN,  Josef  Cobo  y.     See  Cobo. 

GUZMAN,  Juan  de,  known  as  Fray  Juan  del 
Santisijio  Sacramento,  was  born  at  La  Puente  de 
Don  Gonzalo,near  Cordova,  in  1611.  After  study- 
ing some  time  at  Cordova  he  went  to  Rome,  but 
did  not  devote  much  attention  to  the  antique,  or 
the  works  of  Raphael ;  colouring,  and  mathematics 
as  applicable  to  architecture  and  perspective,  being 
his  chief  objects.  He  returned  to  Spain  in  1634, 
and  went  to  reside  in  Seville  ;  where  lie  signalized 
himself  more  by  turbulence,  and  dexterity  in  the 
management  of  arms,  than  in  the  skilful  use  of  the 
pencil.  The  consequence  was,  that  having  taken 
part  in  a  revolt,  and  having  been  unsuccessful,  he 
was  obliged  to  seek  refuge  in  the  convent  of  the 
Carmehtas  Calzados,  or  Shod  Carmelites,  and  assume 
the  habit  as  a  lay  brother.  His  restless  character 
caused  him  soon  to  be  sent  from  that  establishment 
to  the  Carmelitas  Descalzos,  or  Barefooted  Carmel- 
ites, and  he  received  orders  to  reside  in  the  convent 
of  Aguilar,  where  a  severer  discipline  effected  a 
change  in  his  behaviour,  and  he  now  appeared  in 
the  character  of  a  humble  and  pious  monk.  He 
took  the  name  of  Fray  Juan  del  Santisimo  Sacra- 
mento, and  had  permission  to  exercise  his  talent 
as  a  painter  in  decorating  the  walls  of  the  con- 
vent, and  other  establishments  appertaining  to  the 
order.  At  intervals  he  employed  himself  in  trans- 
lating Pietro  Accolti's  '  Practical  Perspective '  from 
Italian  into  Spanish,  to  which  he  added  notes  cor- 
recting the  errors   of  the  author;   and  it  is  said 


(hat  he  even  engraved  plates  ilhistrativo  of  the 
work,  which,  however,  was  never  published.  In 
101)6  he  went  to  Cordova  to  paint  pictures  for 
tlie  nionaslery  of  his  order  in  that  city,  which 
ho  accomplished  so  much  to  the  satisfaction  of  the 
bishop,  tliat  he  retained  him  to  decorate  his 
episcopal  |ialace,  and  other  places  in  his  diocese. 
He  remained  at  Cordova  till  1676,  when  he  returned 
to  his  convent  at  Aguilar,  where  he  died  in  1680. 
His  merit  as  a  painter  is  but  small. 

GUZMAN,  Pedbo  de,  called  Guzman  el  Coxo 
('  tho  lame'),  was  a  Spanish  painter  of  the  begin- 
ning of  the  17th  century,  a  pupil  of  Patricio  Caxes, 
who  was  also  court-painter  to  Philip  III.,  and 
helped  to  decorate  for  him  the  Palace  of  El  Pardo. 

GWINN,  James,  born  in  the  county  of  Kildare, 
was  originally  a  coach  painter.  He  came  to 
London  in  1755,  and  gained  his  livelihood  by 
decorating  the  lids  of  snuif-boxes  in  enamel.  He 
fell  into  great  want,  and  was  found  dead  in  his 
room  in  l769. 

GYLES,  Henry,  a  glass  painter,  who  also 
painted  historical  subjects  and  landscapes,  worked 
chiefly  at  \''ork,  where  he  resided  from  1640  to 
1700,  and  established  a  school  of  glass  painting. 
His  own  portrait  in  crayons,  by  himself,  is  in  the 
British  Museum. 

GYSBRECHTS,  Cornelius  N.,  was  a  painter  of 
Hamburg  at  the  beginning  of  the  17th  century. 
In  Schleissheim  Palace  is  a  painting  by  him  of 
'  Transiency,  with  her  Attributes,'  by  the  side  of 
his  own  portrait ;  wliilst  in  Augsburg  there  is  a 
'  Vanitas '  by  him.  He  succeeded  well  with  sub- 
jects of  still-life,  of  which  specimens  are  to  be 
seen  in  the  Cassel  Gallery. 

GYSELS,  Peetee,  (Gysens,  Gyzels,  or  Gyzens,) 
a  Flemish  painter,  born  at  Antwerp  in  1621,  was  a 
pupil  of  J.  Boots.  He  entered  the  Guild  of  St.  Luke 
in  1642,  becoming  a  master  therein  in  1649,  apd 
was  most  successful  in  painting  flowers,  fruit,  still- 
life,  and  small  landscapes.  He  died  at  Antwerp  in 
1690  or  1691.    Among  his  best  works  are: 


Amsterdam.   Museum. 
Antwerp.  Gallery. 


Berlin. 

Brussels. 

Dresden. 


Gallery. 
Gallery, 
Gallery. 


Hague.  Museum. 

London.         Bute  Coll. 
Petersburg.  Hermitaye. 


A  Town. 

Still  Life  (known  as  '  Le  Cercueil 

de  Pierre  Gysels  '). 
View  of  a  Village  Street. 
Dead  Game  in  a  Landscape. 
Pive   Eustic    Scenes,  two   Land- 
scapes, and  one  still-life  piece. 

Game,  with  Hunting  Implements. 

Dead  Game. 

A  Garden. 
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